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OxpecieHO TeMaTHYHHH 3MICT HAyKOBOro 30ipHHKAa «YKpalHCbKa KyJbTypa: MHHYJE, Cy9dacHe, NUIIXH
po3Butky» (Bum. 40 Ta Bun. 41), miAroToBIeHOro B yMOBaX BOEHHOTO Yacy. AKIIEHTYEThCS yBara Ha KO)XKHOMY HOTO
HarnpsiMi i BHOKPEMJTIOIOTHCSI HAHOUTBII XapaKTepHi 03HAKHU JIOCHTIPKEHHS! OKPEMHX aBTOPIB.

Knouosi  crnoea: HAyKOBO-IOCHITHA JisUTBHICTh, MHUCTCITBO3HABCTBO, KYJIBTYPOJIOTisS, BIHCHKOBHIA CTaH,
KyJIbTYPHO-MHUCTEIbKa MIPAKTHKA.

[loganuit Ha pO3IIIsAA YMTa4a HOBUI BHUITYCK HAyKOBOTO 30ipHHKA IMiATOTOBICHHH (DAKTHIHO B YMOBAX
BiliHu, HaB’s3aH0i PD VYkpaiHi, a BiaTak Mae cBOO crenudiky, CyTh SKOI MONATaE B TOMY, IO IEPEBaKHA
OLIBIIICTE HAYKOBHUX PO3BIIOK Oya HajiclaHa A0 PEAKOJETii HarepeaoaHi abo BKe MiJ| Yac BiHU, KOJIM YUMAJIO
JIOCITiTHUKIB 3HAXOJFJIACS 11032 MEKaMH KpaiHH, UM B HINKX ii perioHax y SKOCTI MepeMileHnx oci0, 1o BHECIO
MIEeBHUI TUCKOM]OPT Y penpe3eHTallii0 HayKOBOTO TIOIIYKY, Horo iHdopmMalliiiHy 6a3y Ta i TICHXOJIOTiYHAN CTaH
moauHu. ONHAK 1l BUITYCK 3aCBITUYE, 110 HAYKOBA TyMKa HE MPUIMHSIIACS HABITh Y HAHCKIIAIHIIIMN Mepiof i
3a i BEKTOpaMu BUSBICHHS ITOMITHI HAIIPSIMH HAYKOBOT'O TIOMIYKY, Oa)KaHHS CY9aCHUX HAYKOBIIB MPOJIOBKUTH
fioro 3a Oymb-SIKHMX 00CTaBHH, BIpOIO B Te, IIIO CHUTYAIIis, BPEIITIi-PEIIT, HOPMAJIi3y€eThCs 1 yKpaiHChKa CITUTFHOTA
MPOJOBKHUTH CBIl PyX JI0 KPaIoro Maif0yTTs1, KOHCOMIYIOUH U 1HIII HapOIH.

VY 3B’sa3Ky 31 3HAUHOK HECTAOUIBHICTIO CHUTyamii, TEBHUMH OpraHizaliiHO-TEeXHIYHHMH Ta
¢iHaHcOBHMH TIpoOiieMaMH, y JaHOMy 30ipHUKY BMilmeHO naBa ioro Bunycku (Bum 40 -
«MHUCTEUTBO3HABCTBO» Ta Bum. 41 — «kynbTyposorisi»), 30epiriim Bci MHHYJI O3HAKH KOXKHOTO 3 HHX,
BKJIFOUAIOYH U Pi3HI CKJIAU PEAAKIIIHHUX KOJIETiH I KOKHOTO HOTO BUITYCKY.

3aranpHa CTPYKTYpa HayKOBOTO 30ipHHKA TaKOX 30€pekeHa i HampsM «MHCTEITBO3HABCTBO» Ma€ TPHU
po3miny, B SIKMX MOTO aBTOpamMHl BiJTBOPEHO ICTOPHYHI, TEOPETHYHI AacCMeKTH PO3BHUTKY BIiTUH3HSIHOL
KyJbTYpHO-MHUCTEIKOT MpakTHKH. HasBHMIT 1 HEBETMUKHWIT PO3/1ii OBIIOMIICHB, PELEH31H Ta iHpOpMAIIi.

Hanpsim «kyabpTyposiorisy Mae YOTHPH PO3/iNH, BIAMIOBIAHO IO TEMaTHYHOTO iX 3MICTY.

TpaautiiHO Ha CTOpiHKaX HAIIMX 30iPHUKIB IEMOHCTPYIOTh BIIACHI TBOPYI 3M00YTKH MOJOI TOCHTIIHUKH
1HO3eMHHUX CHUIBHOT, Y JaHOMY pasi — Kuraro, mo € acmipantamu HarioHansHUX My3WYHHX akajemiii YKpainu
(JIbBoBa Ta Kuesa) i 3a HanpsiMaMu HAyKOBOTO MOIIYKY, JOCTITHAIIBKUMA METOJJMKAMH SIKMX TIOMITHO CTiliKe TX
Oa)kaHHS BMOHTYBAaTH HALliOHAIbHY MY3MYHY NPAaKTHUKY 10 YKPaiHCBKOTO KYJIBTYPHOIO KOHTEKCTY, BHUSIBUTH
creuuQidHi  KOHTCHTH (QYHKIIOHYBAHHS KHTAlCbKOrO My3HYHOrO (BOKAIBHOIO) MHCTCLTBA B peallisx
€BPOIENHCHKOrO KyJIbTYPHOIO MPOCTOpy. X HaykoBi possinku (Uxy Jlin, Kan Inwken Ta Jlro Csioci, Uskao IOe)
CKJIaJal0Th W TMEBHMI KyJIbTYPHUH 3pa3oK IJIsl BITUYM3HSHUX AOCHTIAHHKIB, OCKUJIBKM JI€MOHCTPYIOTH LIBHUAKY
a/IanTaIlito iHO3eMHUX HAYKOBIIIB ITiJ] 3aTaIbHOEBPOIIEHCHKI TOCITITHUIIEKI TPAIIHIIIL.

AKIIGHTYIOUH YBary Ha MUCeymeo3Hag4omMy 6umipi HAyKOBOTO TIOIIYKY, 3BEpHY yBary Ha JEKilbKa HOro
ACIIeKTiB, HAWOUIBII TOMITHUX y I[bOMY BHJAHHI: 1€ TPAJULIAHICTh MPOOJEMATHKH, IO YUMAJIO Yacy
PO3pOOIISIETECSL aBTOPAaMH, IO TOMITHO HAaBiTh 3a MyOJIKaIisIMH y HAIUX 30ipHUKAX; TPOAOBKEHHS PO3POOKH
MATaHb KYJITYPHO-MUCTEILKOTO JKUTTS B YKPaiHCHKUX JIiacriopax pi3HUX KYJITYPHHUX PEriOHIB UM YacTHH CBITY
Ta BIJIKPUTTS HOBHX AacCIieKTiB y TBOPYOCTiI BiJIOMHUX MHUTIIIB UM HOBOTO PaKypCcy Y CIPUHMHSTTI OKpeMHX iX
MUCTEIIEKHAX TBOPIB UM MyOIIMCTUYHUX ITPAITb.

VY wMartepianax mnepmoro po3zainy (Bum. 40) ocHoBHa yBara JOCHITHHKIB KOHIEHTPYETHCS Ha
aKTyaIbHUX TMUTAaHHSIX XYAOXKHBOI CHAJIIMHU TPEJICTABHUKIB YKPaiHCHKOI Jiacriopy B pi3HI iCTOpWYHI
nepionu (O. biniHckka), 30KkpeMa HAEThCS MPO HU3KY MY3WYHO-KPUTHYHHMX MyOJiKalid KoMOo3uTopa i
My3uko3HaBIl O. 3anechbkoro Ha mmalbTax nepiogumyHoro BuaanHs «CoOoma» (CHIA, 1960-1970 pp.),
SKMMH aBTOPKa pO3IMMUPIOE iHQOpMAaIiiiHi 00pii XyHOXHBOI IHTENIreHIii NMpo KyJbTYpPHUH IOTEHIial
VYkpainu, 41 He HACKIIAAHIIIOro B ii ICTOPUYHOMY TEpioJi Yacy.

TpamuuiiiauMu 11 HAYKOBO-TIEAATONiYHMX TPALIBHUKIB € W mpoOjeMaThka iHOKYJIBTYPHHUX BIUIMBIB Ta
JIOCHIJDKEHHST KyJBTYPHO-MUCTEIPKUX TPAKTHK 1HIIMX KpaiH, ajpke mnomiOHa iH(opMaIls TakoX PpO3IIHPIOE
TOTEHIia)l BITYM3HSHOI KYJIBTYPH, BHOCHTH CBOKO cHEIM(IKY B PO3YMiHHS HPHHIMIIEB (QYHKIIOHYBAHHS IIi€l
KyJIbTYPHOI IPaKTHKH, aKIIEHTY€E YBary Ha IIMPOKOMY BUMIpi TPaJuLiHHO-IOOYTOBHX CErMEHTIB >KUTTEISITBHOCTI

© Burkanos B.T'., 2022
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MICIICBHX CTHOCHLUIBHOT, @ BIITAK — JIA€ MOXMJIMBICTh KpaIlle PO3YMITH €THOCH, BHXOISUH 3 JITOPUTMY HOTO
KYJIBTYPHHX TapaMeTpiB. Y IIbOMY 3B’SI3Ky 3BEpHY yBary Ha po3Bimky T. dinaToBoi, mpeaMeToM HayKOBOTO
iHTepecy sKOi € cucTeMaru3auis ictopiorpadiqyHOro 3HaHHA MPO AaBTCHTWYHHH aHJICHKUN DI3HOBH[
riTapornogiOHKuX 3paskiB XopAo(OHIB MiCIEBUM HaceJIeHHSAM BHCOKOTipHHX paiioHiB bomisii, Ilepy Ta iHmmx
KpaiH TMiBIEHHOAMEPUKAHCHKOTO KOHTHMHEHTY — 4YapaHro. AKTyali3alisi IpakTUKM TpPUd HA YapaHro,
BIOCKOHAJICHHS BIZIOMHX Ta BHHAaXiJ] HOBHX KOHCTPYKIIH iHCTpyMeHTa OOyMOBIIeHI, Ha IYMKY aBTOPKH,
SIBUIIIAMH 1HIUXCHI3MY Ta 3arajIbHOCBITOBOIO TCHJICHITIE€I0 MIXKKYJILTYPHOI B3a€MOJIi.

Jlo 11p0T0 TEMaTHYHOTO PALY MOXKHA mofaté i po3siaky T. IlaBmrok, B ko mpodeciiiHux 3arfikaBieHb
SIKOT po3po0Ka TpodsieM po3BUTKY OanmsHOT Xopeorpadii B kpaiHax IliBnenHoi Amepuku kiHmg XVII — mogatky
XXI cTomiTTs, JOCTIJHUIBKUI MaTepial sSKOi CHPSMOBYETHCSI Ha BUSBICHHS crielM(iKi BUKOHAHHS BiJIOMHX
PETiOHANIbHUX TaHIIB Ta HATOJIOUIYETHCS HA TOMY, IO CaMe JIATHHOAMEPHKAHCHKHI E€THOPETiOH Y Cy4acHOMY
Horo BUMIpi CTaB IIEHTPOM OaraTb0X KOMITO3HUINH €KCTpa-Kiacy, a BiATaKk MyJIbTHUKYJIBTYPHE HOTO CEpeIOBHIIES
Ta TIMOOKI HALlIOHAIBHI TPAMITII, MIKPECITIOE JOCIITHUILIS, CIIPUSIOTH 1 MiATOTOBIN (axiBIiB-xopeorpadis, 110
OJMCKyYe OMaHOBYIOThH 1 OJIM3BKY 3a MIACTHUKOIO JIATHHOAMEPUKAHCHKY IIPOTrpamy, 1 €BpONeHChKi TaHIIi.

OpuriHaTbHIM BUAAETHCS CIICIM(IUHMA TOCTITHUIBKANA Komax A. BoHmapeHko, CIpsSMOBaHHMK Ha
BUCBITIIEHHA 00pa3y KueBa B ykpaincekiil ¢opremianaid My3uii 80-x pokiB XX CTONITTA, M0 0a3yeThcs Ha
aHai31 TBOpYOCTi nporpaMuux nukiiB b, ®inbir, 1. ConeBuripkoro Ta I'. Cachka. 30cepeUBIINCh HA BU3HAYCHH]
TUITB TPOTPAMHOCTI («y3araJlbHEHWiD» Ta «KApTHHHHUKY»), aBTOpKAa XapaKTepu3ye IpaMaTypriio TBOPIB
(«KniBcpkmit Tpuntux» — b. @inbir, «Tpuntix» — . ConeButpkoro ta «Biaromin ctomite» I'. Cacbka), B OCHOBI
SKUX JIGKUTH CIOITHUI mpuHIMIM. ba3zylounch Ha TppoX OOpasHMX JiHISX («EMiKo-IpamMaTH4YHa, «CaKpabHO-
XPHCTHUSHCHKa», «HAPOTHO-MOOYTOBa»), MPUTAMAHHUX AHAII30BAaHUM XYIOXHIM 3pa3KaM, aBTOpPKa BiJ3Hayae
0COOIMBY yBary KOMITO3UTODPIB JIO0 BTUICHHS CaKpaIbHO-XPUCTHSHCHKOI OOpa3HOCTI IIMX TBOPIB Ta aKIEHTYE
yBary Ha CIUIbHUX IHTOHAIIIMHUX CUMBOJIax, OKJIAJCHUX B OCHOBY PO3KPHUTTS 00pa3y naBHhoro Kuesa.

Cunre3 mucrenTB y TBOpYOcTi KiHO MakctpiB (C. [pyxkuHiH) ocTaHHBOI TpeTHHHM XX CTONITTS, Ha
NPHUKIaJl My3UYHO-BUKOHABCHKUX CKJIaIOBUX BOKAIBHUX KOMIIO3ULIN QibMy «CBaTaHHs rycapay 3a MOTUBAMHU
BozieBir0 M. Hekpacosa «lletepOyp3pkuii TMXBapy CTaB MpeIMETOM JIOCHIIHUIBKOTO iHTepecy O. €poreHko,
sIKa Ha MICTaBi IPOBEACHOTO JOCIIKEHHSI JOBOJUTH YMKY IIPO Te, 10 OCHOBHUM APaMaTypridHUM 3aBJaHHIM
BOKaJIBHUX HOMEPIB IILOro (iIbMy € BHpa3He Ta IEPEKOHIMBE PO3KPUTTS XYAOKHBOTO 00pazy IepoiB, IO
BU3HAYAE MEPIIOPSIHY POIh BOKATHHUX KOMITO3UIIIH Y CIOKETHO-00pa3Hii HOro KOHIIETIITii.

VY KOHTEKCTI My3WKO3HAaBUOi MPOOJIEMATUKU 3aciIyroBye Ha yBary W posBigka I'. JIxynaii, B OCHOBi
SKOI JIKHUTh BUSIBICHHS CHenM(iKH TPaKTyBaHHS KJIACHYHOTO 00pa3y 3axiJHOEBPONEHCHKOI MY3HKH —
Opdest y ¢panmyspkii conprili kantati XVII — mepmoi momoBmam XVIII cT., mpencraBienii y
KOMITO3UTOPCHKiit TBopuocTi M. A. [llapmantee, JI.-H. Kitepam6o, ®@. KypOya ta XK.-®. Pamo.

PerionansHa KyJIbTypHO-MHUCTEIbKA TNPOOJIEMATHKa TAKOX 3aJMIIAETHCS IPEAMETOM OCOOIMBOTO
3aliKaBJIeHHs 1 B IboMYy BHUITycKy. 3okpeMa M. Ila3uHiok gociimxye oco0aMBOCTI 300paskeHHS TpaIuLiiHOTO
MY3WYHOTO 1HCTPYMEHTAapil0 Ha OKPEMHMX IKOHONMCHHMX 3pa3kaX BOJMHCBKOrO MaJsIpCbKOTO OCEpEeadKy,
TBOPYICTh HAPOJAHUX MAKCTPIB SKOTO BIJHOCHO HENABHO CTala MPEAMETOM IOTJIMOIEHOr0 HayKOBOTO
CTYJIIIOBaHHS Yepe3 BiICYyTHICTh iH(pOpMAIii po 11el iIKOHOMAaSIPCHKUI LISHTP.

I. CutHuK BuABIAE TBOpYMA NOPOOOK BHAATHOI yKpaiHChKOi MHCTKHMHI T. SI070HCHKOi, HasBHUHA Yy
¢donmax Jlupekuii XyAoKHIX BHCTaBOK MiHicTepcTBa KyJIbTypH Ta iH(GOPMAIIWHOI TONITHKA YKpaiHu.
BukopucToBYI0UM HH3KY CIEI[iajlbHUX METOJIB HAYKOBOTO IOIIYKY, aBTOpPKa 3’COBYE XPOHOJOTiI0 iX
TepeMillleHHs] y My3eiiHi KOJNeKIlii KpaiHu, 3’sCOBy€ HasBHI HEBIAMOBIAHOCTI B iHQOpMAaIli iHBEHTapHUX
KapTOK My3€iB 1110710 aTpuOyIii OKpeMuX MOJOTEH 1, TAKMM YWHOM, BiIHOBJIIOE HA3BH H AaTyBaHHS TBOPiB T.
S1610HCHKOT 3 HarlioHanbHOTO XyI0’KHBOTO My3¢eto Ykpainu B Kuei Ta XapKiBChbKOT0 XyI0KHBOT'O MY3€IO.

Y. Moiuko pO3KpUBa€ HOBY TI'paHb OpraHi3amiiHO-KYJIbTYPHOI AISUTBHOCTI 3aXiJHOYKpPaiHCHKOI'O
kommo3uTopa H. HmkaHKiBCEKOTO Kpi3h Mpu3My Horo ¢oTo podit, omy0IIiKOBaHUX Ha CTOPIHKAX YacONFCIB
«CBiTiio # TiHBY», «HazycTpiu», aHamizye HOro BHUCTAaBKOBY JiSUTBHICTH B YKpaiHCBKOMY QoTorpadidHoMy
TOBapUCTBI, HABOJMUTH HOTO PO3LyMH MPO PO3BUTOK (OTO CIIPaBH MOYATKy XX CT. i, TAKAM YHHOM, PO3IIUPIOE
ysIBY IIPO MOTEHLia HOro MyONiUCTHKH.

Hamaraetbcst BBeCTH JI0 HAyKOBOTO 00Iry HOBY iH(OpMAIIiIO MPO BiJOMOTO BITYM3HSHOTO JHPHUICHTA,
XYAOKHBOTO KepiBHHKAa x0poBoi kamemu «IYMKA» (1969-1983 pp.) Ta rpomaiacekoro fisua Muxaiina
Kpeuka O. KpaBuyk, mpenamMeroM HayKOBOTO 3alliKaBICHHS SIKOTO € BUSBJICHHS CBITOIVIAIHOTO YKpaiHO
LEHTPU3MY KUTTETBOPUOCTI MUTIIS.

CeMaHTHKO-CTHNICTHYHUE aHai3 menoauku Jlityprii s mimanoro xopy Es-dur M. Bepouipkoro y
penakiii M. ['o0auua 3aifiCHEHHI BOJMHCHKUM KOMITO3UTOpOoM B. MoOHCIOKOM Kpi3b HPU3MY HaIllOHAIBHOT
MiCEHHOT Ta 3arajJbHOEBPOIEHCHKOI MY3MYHO-PUTOPUYHOI Tpaauuii. B 3a3Haueniii kommosuuii, Ha AYMKY
JIOCITITHUKA, «CEMAHTHUKO-CTIIIICTUYHI PHUCH 1 MEJNOJUKH CBi4aTh NPO CHHTE3 MAaHYKUYOi Yy TBOPI
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HaI[IOHAJTHFHOI IIEPKOBHO-CITIBOYOI TpamuIlii, IO MaE BHUTOKA Y HAPOMHIA ICEHHOCTI 3 TPAIHUITIEIO
3araJlbHOEBPOTICUCHKOI MY3UYHOI PHUTOPHUKHY», a «YKpPaiHCHKI IICECHHICTH-KAHTOBICTh 1 TAJIWIIbKA CIICTIHHICT
CBITYaTh MPO MEHTAJIbHE KOPAOLEHTPUYHO-COQiiiHe, KaMEPHO-NIpUYHE U, BOAHOYAC, IHTUMHO-EKCIIPECHBHE
OCMHCIICHHS JKaHpY Y IyCl HAIllOHAIbHOI pAHHBOPOMAHTHYHOI MY3HUKH.

Buksae inTepec it matepian C. Butkanosa, mpeIMeToM yBar sIKOTo € aHalli3 MOTEHIiaTy BITIU3HIHIX
MY3HKaHTIB, IO 3/iHCHIOIOTH BJIACHY TacTPONBHY MHisUTHHICT HANEpenOJHI Ta B 4YacH BIHHM B 3aXiJHO-
MoJickKOMy eTHoperioHi. Ha neil pa3 Horo mociiTHUIBKHNA iHTEpeC KOHLEHTPYEThCS Ha PO3IISAl BHCTYIIIB
BokasbHOI Tpymu «llikkapmiticeka Tepiis» (JIpBiB) Ta ckpunansa-ipryo3a C. KonpgpariBa (KuiB), dopma
Mpe3eHTaii TBOPUOCTi AKOTO € JOCTATHRO CHENM(IYHOI0 IS Cy9acHOTO CIIyXada Ta W Iirsigada, OCKUIBKU B
nepeBaXKHil OUTBIIOCTI BHHOCHTBCS Y COLIANbHI MEPEXKi.

VY TematnuHOoMy OJomi MaTepiaiiB, COpSIMOBAHMX HAa BHCBITJCHHS aKTyaJbHHX MPOOJEM Cy4acHOCTI,
sragaemo cratTio rpynu aBTopiB (T. Kabiosa, H. Kamanmnesa, B. Terepst), siki cipsIMOBYOTB CBiid JOCITIHUIIBKHIA
iHTEepec Ha CHUCTEMATH3alil0 eCTPaIHO-MIICeHHOI TBOPYOCTI HAa TeMy KOXaHHS 3 ypaxyBaHHsAM il crerudiku Ta
THIIOJNIOT1], PO3KPHUBAIOYM IHPOKE KYJIBTYpPHE TJI0, Ha MiJCTaBl KOO (POPMYEThCS CHOTONIHI IIei aHp MacoBOi
KyJIbTYypU. ABTOPH HAroJIONIyIOTh, IO €CTPaJHO-TIICEHHA TBOPYICTh HAa TEMY KOXaHHS 32 CBOIM CHMBOJIYHUM
3MICTOM TSDKIE IO CTBOPEHHS KOHIIENTYaIbHOTO KOMYHIKAIIHOTO TIPOCTOPY, KM B YMOBaX IEBHOTO KYJIbTYPHO-
ICTOpPHYHOTO MEPioy BTLIIOE 3aKOA0BaHY 1H(POPMAIIiIO IO LIHHOCTEH Ta MOTJISAIB COLiyMY Ha CTOCYHKH JIFOJICH.

VY «TeopernaHoMy» OIIOII «MHUCTEIITBO3HABYOT0» BHITYCKY aKIIEHTYyeMO yBary Ha po3siami O. Opaiit, B
OCHOBI SIKOi — «y3araJJbHEHHs BHECKY YKpaiHCBKMX MY3UMKO3HABLIB 0 Mpouecy (popMyBaHHS KOMIIapaTUBHUX
CTY[i}l y IApWHiI MUCTEIITBO3HABCTBA, BUCBITIICHO OCHOBHI JOCSATHEHHS ((yHIAMEHTAaJbHI i/1€] 1 MONoKeHHs Ta
YacTKOBI HaNpallOBaHHs) W 3alpONOHOBAHO 3aIllpOBaKEHHST (ioco(ChKO-TEPMEHEBTUYHOI KaTeropii
«eminenTHoro Ttekcry» I.-I.Tamamepa $K TepMiHOJONIYHOI OIMHMIN iJiOMYy My3WYHO-KYJIBTYPaIbHOL
KOMIIapaTUBICTUKI.

Kynomyponoziunuii nanpsim 1boro 30ipHUKA MPECTABICHUI HU3KOK CTaTel YKPaiHCHKUX JOCIITHUKIB,
B OCHOBI SIKHX JISKUTHh pO3p00Ka TEOPETUIHUX MPOOIIEM KyJIbTypH, 30KpeMa aKTyaJbHUX HAIlPSIMiB TEOTOHIl B
Micororii gaBHpoi momHOCTI (€. Ilpuueniii), BusBIeHHIO Kiacu(iKalifHUX O3HAK PI3HOBH[IB MAariyHOTO
TPaHCTYMaHI3My Y CHHXPOHHO-/11aXpOHHOMY BHMIpi KyJbTypH, Ha MiJCTaBi 4Oro po3pobieHo crenudivyny
THUIIOJIOTIIO W TIepioIN3allil0 MariyHOro TPaHCTyYMaHI3My Ta 3’sCOBaHO Horo BiamoBiaHi nedinimii (JI. Iom).
VY3arami wmidonoriuyaa cknamoBa KyabTypu (A. ['omamrox) crama yu Ha HAWOUTBII aKTyaIbHOIO HAYKOBOIO
MPOOJIEMATUKOO Y IIbOMY BHITYCKY.

VY KOHTEKCTi Cy4acHOi MDKKYJIBTYPHOI B3a€MOJii KpaiH BHKIMYE iHTEpeC i HaykoBa po3Bigka M.
UikappKOBOI, CIpsIMOBaHA Ha 3’SICYBaHHS CYTHOCTI ()EHOMEHY KYJIBTYPHOTO IIOKY SIK OJHOTO 3 EIIEMEHTIB
Jianory KyneTyp. BusiBisroun npuumaM HOro nosiBu Ta (OpMH MOMIMPEHHS, K BXIMBOTO YMHHUKA 3aCBOEHHS
HOPMAaTHBHO-IIIHHICHOTO acIleKTy BJIACHOTO KYJIBTYPHOI'O MPOCTOPY, aBTOpKa aHAIN3ye MOMIIMBY PEaKIIito
0COOHCTOCTI Ha «3yCTPiw» 13 UyXKOI0 KYIIETYPOIO, PO3IIISIaE alaNTalliifHi BapiaHTH I[bOT0 CTaHy B CYCHiJIbCTBI.

Cepen 3arpoIIOHOBAaHUX MaTepiasliB € W MeBHA KUIbKICTb THX, aBTOPH SIKMX TOPKAIOTHCS aKTyaJbHUX
po0JIeM, 1110 TOCTAKOTh ePe]] HAYKOBOIO CITIIIBHOTO0, 30KpeMa po3po0Ili TEOPETHKO-METOOJIOTIYHHX TMiAXOIiB
y JOCIIIKeHHI KPEaTMBHHMX IHIYCTPIH, 10 CTadd BaXJIMBUM CEIMEHTOM MaiOyTHBHOI aKTHBHOCTI HE JIMIIE
KOHKPETHOT'O 1HAMBizA, ajie i COLianbHUX IPYH Ta BEJIMKUX IPOMAJICHKHUX CIIUJIBHOT SIK BaXKJIMBOTO IHCTPYMEHTY
MoJIepHizallii KynbTypHoro cepenosuina (X. Ilneman), TpanchopMaliiiHuX 3MIH ICHYIOYHMX OpraHi3aiiiHo-
METOAWYHUX CTPYKTYp y ranmysi kymeTypu (C. Burkanos, B. Burkanos). | HuHI nell HanpsMm aepkaBHOI
KyJAbTYPHOI TIOJITUKH, CIIOJIBAEMOCS, NPHHECE UYUMAIO OPHIIHAJIBHUX PpE3YJIbTATIB, CHPSMOBAaHHX Ha
AKTHBI3AIIiI0 YKPAiHCHKOTO CYCIJIbCTBRA.

AKIIEHTYIO yBary i Ie Ha JIeKUIbKOX MOMITHHX HayKOBHX PO3BiJIKaX, MPEIMETOM JOCITIPKEHHS aBTOPIB
AKHX € iCTOPHYHHMII CerMeHT. MeThcs IMpo 3aCTOCYBAHHS MiKIMCIMIUTIHAPHOTO IIXOY y KyIbTYpOJIOTii B
KOHTEKCTi i3 CUCTEMHHUM METOJIOM Y SIKOCTi MPOBIIHOT METOJIONIOTII JIOCHI/PKEHHSI «HOBOI ICTOPHYHOI HAYKWY
KON AHHAJIB, Yy SIKil icTOpisi BHCTYMA€e siipoM cydacHoi rymanitapuctuky (b. HoceHrok) Ta poni aHTHYHOT
(dinocopchbKo-eCTETUIHOT JYMKH B ITOJIABIIIOMY OCMHUCIICHHI ()EHOMEHY aKMUGHOCHE MUCTEIITBA; YTOUHIOIOTHCSI
KpUTEpii LBOr0 MPOLECY Ta BUSBISIETHCS MIAXOAM N0 3’ACYBaHHA NMPOOJNEMH HOTO iCTOPHKO-TEOPETHYHOTO
anamizy (M. Bposko).

OpuriHalbHUM € § TOIVIA[ Ha MICTO Ta MIChKE CEpEIOBHIIE, SK B3a€EMOIIOB’S3aHI Ta CKJIAIHO
OpraHi3oBaHi i CKOOPIMHOBAHI OHTOJIOT1YHI CYTHOCTI, B SIKMX HE JIMIIE BiA0OYBaeThCS caMopeati3aLisi JI0IUHY,
aJie 1 BOHO € TAaKUM OHTOJIOTIYHUM CEPEAOBHILEM, Y MEXaxX KO0 CyTHICHI PHCH JIIOJUHHU «3a3HAIOThH IIEBHUX
a0epalliii miJ] BIUTMBOM MMOTPEOU aJanTyBaTHCS J0 MOCTIHHO 3MIHHUX YMOB XKUTTs» (A. JINTBUHEHKO).

CorioKyJIbTYpHI MepeayMoBH (JOPMyBaHHS Meia-MUCTEITBA SIK CKJIaJ0BOro (heHOMEHY CydacHOi Mejria
KyJAbTYpd Ta HOro BHpaXKajbHI MOMIIMBOCTI B CTPYKTYpl MOSIBU KyJIbTYPHHX TEKCTIB HOBOI SIKOCTI,
iTeHTHQIKaifHIMA  O3HAKAMU SKUX € TiOpWIHICTh, IMPOLECyaIbHICTh, BUCOKa iH(pOpMaIlliiiHa €MHICTh Ta
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TIOTY>KHUM IMEpCIHMIA BIUIMB SK 1 IHTCPaKTHBHICTH CTAaHOBUTH INpemmer iHTepecy B. I'onoseit ta O. Jlowa-
Mawuep. Ll npoGirema po3risaacTbess TOCTITHUIIMA B KOHTEKCTI CYJacHOTO BIMCHKOBOTO CTaHy Ha TPUKIIAII
BiTum3HstHOro NFT-mucrenrsa. Jlogamo 10 11bOTo psifly akTyallbHHX JOCTIIDKEHb i po3Binky A. TopmaxoBoi, B
OCHOBI SIKOT PO3IJISA MUCTEILKHX MPAKTHK, 10 BUHUKAIOTH Yy Cy4aCHOMY YKPaiHCHKOMY KyJIbTYPHOMY IPOCTOPI,
crierpipika opraHizamis IKOTO TOJISTaE B TOMY, IO HUHI BiAOYBA€ThCA TIEBHA PeakTyasli3amis XyJI0XKHIX TBOPIB,
CTBOPEHMX y JOBOEHHWH TIIE€piof, OJHAK HWHI BOHM HaOyBalOTh IiHINOrO 3By4aHHA. Haromommyerscst Ha ix
MoOLTi3amniiiHil ckanoBid. Bigrak, 1i «MUCTEIBKI IPAKTHKY € HE JIMIIE CyOJTiMaIliero i 0ararhox YKpaiHiliB, a
i eeKTUBHIM 32cO00M KOMYHIiKaIlii, 0 JO3BOJISE JOHECTH BIIACHI CTPaXKIaHHS Ta Oiib, Bipy Ta CIIOJIBaHHS 110
TIpeCTaBHUKIB iHIMMX KpaiH. HaBite odmaitH-3axomy HEOAMIHHO BHCBITIIIOIOTBECS Yepe3 Mepexy [HTepHeT,
POOIISTIM TAKMM YMHOM X HaJIOAHHSIM CBITOBOTO KYJIBTYPHOTO IIPOCTOPY.

3araJbHUM BUCHOBKOM CTOCOBHO TEMAaTHYHOTO HANOBHEHHS LBbOTO BUAAHHA MOXe OyTH Te, IO
HAYKOBHH IIOIIYK aBTOPIB MPOAOBXKYETHCS y (PAKTHIHO TPAAWIIHHMX HOTO HampsMax; 30epeeHi W craii
METOJIUKH HAYKOBOT'O MOIIYKY, a BiATaK — i HOTO pe3ysbTaTy.

I xoua 3a HE3HAYHOIO KINBKICTIO CTaTeHd, SIKi CKIAJalOTh LEH BUIYCK, HE MOXHA BiJICTEKUTH
3arafbHANA 3MICT JOCIHITHUIBPKOTO TOIIYKY CYY9aCHHUX HAyKOBO-TIEIarOTiYHUX IPAIliBHHUKIB, YC€ X HasBHI
TEHJCHINI TMOMITHI 1 BOHM CHPSMOBYIOTbCS Ha BHSIBIEHHS OCOOJHBOCTEH HAaIllOHAIBHO-KYJIBTYPHOTO
PO3BUTKY YKPalHCHKOTO COI[iyMy Yy Pi3HI ICTOpWUYHI IEpioju, 30aradyrTh Ta PO3MIMPIOIOTH IMOTCHITIANT
BITYM3HSIHOI KyJIBTYpPH, 3aCBIAIYIOTh MOTO MIUPOKI KOHTAKTH 3 CBITOBOIO HAYKOBOIO CITLTBHOTOIO.

[IpencraBneni MOCHiAHUNBKI MaTepiaiy MiATBEPHKYIOTh BUCOKHH PiBEHb X BUKOHAHHS; BOHH €, SK
MpaBwiIo, (pparMeHTaMH IUCEpPTAIlifHUX YM MOHOTrpadivyHUX JOCITIKEHb, MAlOTh yCi HEOOXIJHI 1 SKICHO
MiATOTOBJIEHI CKIIaJIO0BI.

UDC 477.2.245
RESEARCH ACTIVITY IN WAR-TIME CONDITIONS
Vytkalov Volodymyr — Ph.D., Prof., Head of the Department of Event Industries,
Cultural Studies and Museum Studies of Rivne State University for the Humanities

The thematic content of the next scientific collection "Ukrainian culture: past, present, ways of development"
(Issue 40 and Issue 41), prepared in wartime, is considered. Emphasis is placed on each of its directions and the most
characteristic features of the study of its individual authors are highlighted.

Key words: research activity, art history, culturology, martial law, cultural and artistic practice.

Hapiiima mo pemakiii 25.05.2022 p.
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Po3oin I. ICTOPHKO-MHUCTEILIBKA CITAJIIIUHA YKPAIHH
B KOHTEKCTI CBITOBOI'O KYJIbTYPHOI O IIPOCTOPY

Part I. HISTORICAL AND ARTISTIC HERITAGE OF UKRAINE
IN THE CONTEXT OF THE WORLD CULTURE

YK 793.33 «19/20» ) )
BAJIbHA XOPEOI'PA®IA Y KPAIHAX NIBAEHHOI AMEPUKHA
KIHIOA XVII - TIOYATKY XXI CTOJITTS

MaBaok Terana CepriiBHa — TOKTOp MICTEIITBO3HABCTBA, Ipodecop,
KuiBchkuii HaliOHATHHUN YHIBEPCHUTET KYJIBTYPH i MUCTEIITB,

M. KuiB, Ykpaina

https://orcid.org/0000-0002-3940-9159

DOI: https://doi.org/10.35619/ucpmk.vi40.517
24caratsofart@gmail.com

Mema cmammi Tionsrae B aHaJIi3yBaHHI iICTOPHYHUX MPOLIECIB PO3BUTKY OasibHOI Xopeorpadii y [liBnennili Amepwuiti,
ki XVIlI — mou. XXI cr. Brepmie 3pilicHeHO cripoOy HayKOBOTO JOCIHIDKCHHS aKTyaJlbHUX IUTaHb MPOOJIEeMaTHUKA
po3BUTKY OanbHOI xopeorpadii y IliBaenniii Amepuir, kinmg XVII — mou. XXI cr. BUCBITIICHO 0COOIHMBOCTI iCTOPUYHHUX
MPOIIECIB PO3BUTKY OanbHOT xopeorpadii y IliBaenniit Amepui kinmsg XVII — mou. XXI cr. 3araabHUMH 0COOIHBOCTIMU
JIATHHOAMEPUKAHCHKOT MPOrpaMu € BiJCYTHICTh IIUIBHOTO KOHTAKTy MK BHUKOHABISIMH (TYT 3J€OLIBIIOrO 30epiraeThes
KOHTAKT PYK, JO3BOJICHA BiJICTaHb XK MAPTHEPaMH, a TAKOX CJIEMEHTH COJIHOI TAaHIFOBAIBHOI IMITpOBi3allii) Ta OLThII
PO3KYTHI 30BHINIHIHA BHTIL (KOPOTKi, BIIKPUTI CYKHI Ta KOCTIOMH N0 Qirypi). JoBenerno, mo OanbHa Xopeorpadis y
KpaiHax JlaTHHCHKOI AMEpHKH € CKJIAJ0BOI0 KYJIBTYPHOTO JKUTTS, ICHYIOUH Y BCIX CBOIX (pOpMax — sIK COIIaJIbHI TaHII,
CIIeHIuHa Xopeorpadis, sIK CIIOPTUBHO-KOHKYPCHHH pyX. BeraHoBneHo, 1m0 JIaTHHOAMEpHKaHCHKUH PETiOH € OaThKIBIIMHOO
0araTbOX TAHIFOPHCTIB €KCTpa-kKiacy. MyNbTHKYJIBTYpHE CEpPEIOBHINE Ta HAMIOHATBHI TpamuIil CHPHSIOTH IATOTOBII
(baxiBuiB—xopeorpadiB, siki OJHMCKy4e OMAHOBYIOTh i OJHM3BKOIO 3a IDIACTHUKOIO JIATHHOAMEPHKAHCHKOIO MPOTPaMoro, i
€BPONEHCHKUMH TAHLIIMU.

VY kpainax JlaruHcbkoi AMEpHKHM IpalioioTh W BigaiieHHs kommaHii Arthur Murray International, Inc.
TanmroBasnbHi Kinacu Aptypa Mioppes posramoBani y [lyepro—Puko, Mekcuui, Ilepy Ta bpasuii.

Knmiouosi crosa: 6anpaa xopeorpadis, OanbHUN TaHElb, KOHKYPCHUH TaHEIlb.

Tlocmanosxka npoonemu. JlaTMHOAMEpUKAaHCHKI KpaiHM TIPOMIUIM CKIAJHWIM ICTOPUYHHMN IUISX,
MO3HAYEHHH, HacamIiepe]l, ETHIYHUM 3MIIlTyBaHHSM, sSIKE PO3IoUaocs 3 MoYaTKOM KOJIOHi3alii 3emMens HoBoro
cBiTy. MicueBa xopeorpadivyHa KyiabTypa cTajia pe3y/IbTaToM TPUBAIOI B3AEMOIIl TPHOX PaMKaIbHO HECXOMKHX
3a CBOEIO PUPOJIOFO IapiB. MoBa iie mpo:

® TaHIIOBAIBbHY NPAaKTHUKA €BPOIEHIIIB-KOJIOHI3aTOPIB;

e puryaiu apUKaHCHKUX HApOJIiB, 3aBE3CHUX HAa MAaTCPHUK 3a 4aciB aKTUBHOI paOOTOPTIBIIL;

® TUIACTHYHO-XOpeorpadivHi TpaauIlii MiBJIEHHOAMEPHKAHCHKUX a0OpUTEHIB.

MHOXHHHICT JPKEpe, 0 COPUYUHUIN HEOJAHOPITHICTh XOpeorpadivHol KyIbTYpH PErioHy, poOuTh i
BOKKUM JUISl aHAJ3y mpeaMmeToM. ToMmy JOCHipKeHHS TporleciB po3BUTKY OanbHOI xopeorpadii B IliBnexHii
Awmepurti kinng XVII —novatky XXI ct., € ocuTh akmyaisrum A pO3BUTKY XopeorpadiqHol HayKH i TPaKTHKH.

Memoodonoeis Oocniddicennsi. Y Tpalli BUKOPUCTAHO TaKi METOIU: ICMOPUYHULL MA ICMOPUKO—
2eHemuyHull — IS 3’ ICyBaHHs TeHEe3H, CrielniKK MPOIECiB PO3BUTKY OAIbHOTO TAHIIO; 0XCepeNO3HAGUUL —
JUTSL BIIOOPY Ta ONPAIFOBaHHS JUKEPEI, IO CTOCYIOTHCS MUCTEITBA OAIBHOTO TAHI0; KOMAAPAMUGHUU — OJIsL
CIIBCTABJICHHS ICTOPUYHUX TEPIOAIB €BOJIONII OaNbHOT KYJIbTYPH; GKIIOUEHO20 CHOCMEPENHCEHHS — JIs
Neperisiy OKpeMHUX XopeorpadiqHux TBOPIB i HOMEPEIHBOIO IX OCMHUCIICHHSI.

Hayxosa nosuszna. Bnepiue 3aificHeHO cnpoOy HayKOBOTO JOCHI/KEHHS aKTyalbHUX IHTaHb
npobieMaTHKH PO3BUTKY O0anbHOI xopeorpadii y IliBaenniit Amepui, kinng XVII —nou. XXI cr.

Mema cmammi TionsTaE B PO3TJSINI  ICTOPUYHUX TPOIECIB PO3BUTKY OaibHOI xopeorpadii y
[MiBnenniit Amepui kinmsg XVII — mou. XXI cr.

Yumano HayKOBHX Tpalb 3apyODKHHMX Ta BITUM3HSIHHX JOCIHIJIHHMKIB NPHCBSIYEHI BUBYEHHIO IIPOLIECIB
CTaHOBJICHHS Ta PO3BUTKY OayibHOI xopeorpadii ([. baszema, M. bormanora, O. Bakynenko, P. Boponin, H.
I'opb6aroga, O. KacestHoBa, M. Keba, C. Kocrenpkmii, A. Kpucs, T. Ocammis, FO. Caxuepuy, JI. Illectomnan Ta in.),
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aJie 03HAYCHE TIMTAHHS, a caMe — PO3BUTOK OayibHOI Xopeorpadii y IliBaenniin Amepuii, ki XVII — mou. XXI
CT. HE pOo3IyIsIIaIocs.

Buxnao ocnoenoeo mamepiany docniodcenns. banbHa xopeorpadis y kpainax IliBaenHoi AMepukn
po3BHBajaci MiA BIUIMBOM PI3HOMAaHITHUX COLIOKYJBTYPHHX YHHHHKIB, SIKi MPOTSATOM TPHUBAIOTO Hacy
00yMOBITIOBAJIM MUACTEIIHKE JKUTTS IBOTO PETiOHY.

JlatnHOoaMepUKAaHCHKI  KpaiHM TPOWIUIM CKIATHWHA ICTOPHYHMKA TUIAX, I[TO3HAYCHUH ETHIYHUM
3MIIIyBaHHSM, SIKE PO3MOYaocs 3 MmovyaTkoM Kojosizamii 3emens Hosoro ceity (XVII-XVIII c1.). ¥ nepmri
CTOIITTS TICTS BIAKPHUTTS icTIaHIsIMH AMEpPUKH cepeq] mepecenieHmiB 31 CTaporo CBiTy mepeBaykKaildi YOJOBIKH
(xiHKaM Oyio Hepimko 3a00pOHEHO BHPYIIATH IO HOBHX 3€Menb, a0 XK BOHHM caMi He BHSBILUTH OakKaHHA 3
MipKyBaHb HeOe3neKku Ta TpyaHouliB). [Inmro0n Mix icmaHusMM, NOPTYTaTbLsAMH, (hpaHIly3aMy, aHTTIHIIMU Ta
iHIiaHKaMu ¥ aprKaHKaM¥ TIOPOAMIIM HOBI €THIUHI TPYIH, 10 OTPUMAIN Ha3BY Kpeoiau (Bl JaTHHH Creare —
CTBOPIOBATH) Ta 3rOIOM YTBOPHIIM HAaBiTh CIIEIM(iYHYy KacTOBY CHUCTEMY, PO3MOBCIOMKeHy mo [liBmeHHid i
UenTpanbHiit AMepHii.

Takum yMHOM, MicueBa xopeorpadiuHa KylIbTypa cTaja pe3yJbTaToOM TPHBAJOi B3aEMOJIi TPHOX
paluKaJIbHO HECXOXKMX 3a CBOEIO IPUPOI010 1IapiB. MoBa e mpo:

e TaHIIOBaJIbHA MPAKTHKA €BPOIICHUITIB-KOJIOHI3aTOPIB;

e puryanu appUKaHCEKUX HApOIiB, 3aBE3CHUX HAa MAaTEPHUK 3a YaciB aKTUBHOI paOOTOPTIBIIi;

® [UTACTHYHO-XOpeorpadivHi TpaauIlil MiBIeHHOAMEPUKAHCHKIX abopureHis [8].

MHOXUHHICTD JDKEPET, 0 CIPUIHHIIN HEOTHOPIIHICTh XopeorpadiyHoi KyIbTypH PerioHy, pOOUTH
il BaYKKMM JJIsl aHaNIi3y MPEIMETOM 1 J03BOJISIE BHUSBUTH JIMIIC 3arajlbHi PHCH Ta TEHACHIII PO3BHTKY
COIaTbHIUX 1 OaTHHUX TAHIIIB Y KPEOJIbCHKIA KYyIbTYpi JATHHOAMEPUKAHCHKUX KpaiH.

€sponeticokuii 6niue Ha xopeorpadiuHy npakTuky kpain HoBoro cBiTy OyB IyXe MOTYKHHUM, OCKLTBKA
caMe OuUTi TIepecerieHIli CTaM OCHOBOIO TOTO COMLIAJIbHOTO TPOIIAPKY, SIKWH JI03BOJISIB PO3BHBAaTH OajbHI
Tpamuuii. [Ipore, y BHKOHAHHS MONYISPHUX Y €BpOMi TaHLIIOBAJIBHUX (iryp BIPOBAKYBAIKCS €IEMEHTH
iMmpoBizamii Ta BapiaTUBHOCTI. OTOYEHHS] YOPHOIIKIPUX CIYT Ta CIIOCTEPESIKEHHS 33 3BUYASMH aBTOXTOHHOTO
HACeJICHHS 3MIHIOBAJIM YCTAICHI PUTMH Ta PyXH. Tak, XapaKTEepHCTUKU ICMAaHCHKOTO TaHIO (hraMeHKo,
JIOTIOBHIOIOUHMCH 30BHIIIHIMH CKJIQJIOBUMH, Bce OiNbllie BiAMaIsUIM HOTO JaTHHOAMEPUKAHCHKY BEpPCIIO Bif
opurinany. Brumo3miHIOIOYHCh, BOHA BTUTIOBANMCA y Takux (opmax, sk pymba, cambo, capabaHpia, camareo
Toro. AHrmiiickkuii koHTpAaHc (Bix anrt. Country-dance, MOCI. CENSHCHKUIA TaHeNb) y KOJOHIaTbHUX KpaiHax
TaKOXX TAHIIOBAIN MO-Pi3HOMY, 10 CIIPUYMHWIO BUHUKHEHHS MIiCLIEBHUX TaHIIB MOIIOHOTO THITY: Opa3uiibChKa
JIyHJTY, PYTBaiChKHUil IIEPHKOH, apreHTHHChKE ChEiTO [ 1; 364].

PazoMm i3 comianbHUMH TaHISIMH, SKI BHUKOHYBAJM €BPOIMEHCHKI KOJOHI3aTOPH, 3HAYHHI BHECOK Y
CTAHOBJICHHS KPEOJbCHKOTO MY3HYHO-TAHIOBATHLHOTO (DOJIBKIOPY BHECIM IEPKOBHI cBfita. Tak camo sIK y
€Bporri, BOHH OyJIM CIIOBHEHI HE JIMIIIE XPUCTHSHCHKOTO 3MICTY (CBSITKOBI CITY>KOM, TIPOTOBI/Ii, TeaTpai3oBaHe
posirpyBanHs 0i0nifiHUX cueH, mpomecii 3i cBaTUMH Towo). «OdiuiiiHay YacTHHA 3aBXIU CYNPOBOIKYBaJIacs
HApOIHMMHM IrpaMH Ta pO3BaraMu, L0 3roJIOM 3MIHWJIM M caM LEPEMOHIIBHUI XapakTep CBST. YPOUHUCTI
TPOLIECii TIEPETBOPHIIMCS Ha KapHaBajIbHI ()OPMH 3 HASBHICTIO YMCJCHHUX CBITCHKHMX €JIEMEHTIB, 30KpemMa i
taauiB. Hanpuknan, y LlenTpanpHiii AMepuili OyB HONYISIPHUM TaHEIhb-TIAHTOMIMA, IO IMITYye KOPHY, I
HA3BOIO (IUISIMHCTHI GHYOK». 1I0ro BUKOHYBAIIH SIK €JIEMEHT Pi3/IBIHOI POrpaMH Ta COGOPHI CBSTA.

[HIIMM BaroMMM YMHHUKOM iHTETpalii €BpoIeichKoi My3UdHO-XopeorpadiuHoi KyIbTypH Y IIUPOKUH
noOyT HaceJeHHs JIATHHOAMEPUKAaHCHKUX KpaiH 4aciB KOJOHi3alii € AisUIbHICTh XPUCTHSAHCHKHX MiCiOHEpIB,
SK1 Pa3oM i3 HEPKOBHOIO OCBITOIO PO3MOBCIOKYBAIM CUCTEMY MY3WYHOI HOTAIll Ta TOro4YacHi OaibHi TaHII.
Hamnpukian, nikonu opzieHy €3yiTiB, sikux Oyno Haibinemie y [TiBHiUHIN AMepHIli, 3 METOIO HABEPHEHHST HOBHX
ajienTiB momyssapusyBayin crooketd Craporo ta Homoro 3amoBiTy 4epes mikiibHUE Tearp. OOOB’SI3KOBUM
KOMITOHEHTOM BHCTaB OyJM BOKAIbHO—IHCTPYMEHTAIBHI Ta XopeorpadiuHi HOMEpH, TOMY BCi JiBuYara Ta
XJIOTIIII, IO Bi/IBiTyBaH €3yiTChKi KOJEKi, BUBYAIN MY3UKY Ta Xopeorpadiro.

Appoamepurancvka xopeocpagisi 3MiCHUIA 3101IBIIONO BIUIMB Ha TaHIIOBaIbHI Tpaauiii Kyow,
[lanamu, Benecyenu Ta Bpasunii, ockiiibkd came B ILi KpaiHM MacOBO NMPHBO3WIM YOPHOUIKIpUX padiB 3
Ac¢puku. 3BiATH Ha KOHTHHEHT HOTpanuiu crenudiyHi iHTOHAWii Ta TemMOpo-puTMiuHE OaraToroyoccs
yAapHUX IHCTpYMEHTIB. [I0ka30BHM € Te, 1110 HETPUTSHCHKI TaHII, 1110 € HEeBiJl’EMHOI YaCTUHOI PUTYaJIbHO-
peNiTiiHOTO XUTTS y AQpUIl, MOCTYIIOBO BTPATWIHM CBill NMEPBUHHHN CaKpalbHUI CEHC Ta 3MIIAUCS 3
COLiaJIbHUMHM TaHLIAMHU eBporneiniB. Hanpuknazn, anrmiiicekuil koHTpAanc Ha Ky0i BUKOHYBanu y roctpux
MYHKTHPHUX PUTMAaXx, 10 MIOPOIUII0 KYOMHCEKY Xabanepy [8].

Xopeoepaghiuni mpaouyii indianyie 30eperamcsl HaWTipiie B 3B 3Ky 3 MacOBUM T'€HOIMJIOM MICIIEBHX
xwuteniB [liBaiuHOT 1 LlenTpansnoi AMepukH B nepios KoJIoHi3alii. 3arapOHMKH CBiIOMO 3HMIIYBaIX 1HAIAHCHK]
IJIeMEHa 3 METOI0 3aBOJIOAITH iXHIMM 3eMJSIMH. 3 1€l X NPUYMHHM KpaiHW, pPO3TAIIOBaHI Ha Yy30eperoki
ATJIQaHTUYHOTO OKEaHy, MAar0Th HAMOUIbII HEOJHOPIAHUKA ETHIUYHMK CKJIa[: CIOAW IEPIIMMHU NpUOyBaIH



ISSN 2411-1546 Poa3gin |. IcTopuko-MucTelbka cnagwuHa YKpaiHu B KOHTEKCTI CBITOBOMO KyNbTYPHOrO NPOCTOPY 9

niepecesieHni 3 €Bpory (30KpeMa, YKpaiHIli, pOCistHA, OiTopycH, €Bpei, mo BUDKIpKam 3 Pociiickkoi immepii).
SICKpaBUM MPHKIIAZIOM TaKO1 KOCMOITOJIITHYHOI KyJIBTYPU € ApreHTrHa — OaThKIBIMHA TaHTO. MICIIeBI IIIeMeHa,
[I0 MEUIKaId HA apreHTUHCHKUX 3eMJISX, OyJM BHUTICHEHI 3 wLi€i TepuTopii. Bijblnoro Miporo aBTOXTOHHE
HaceJIeHHs 30eperiocsi y BaKKOAOCTYIHUX MICLEBOCTIX — AHIax Ta y30epexoki Tuxoro okeany. Tomy naBHi
TaHIll ¥ JOHWHI CIIOCTEPIraloThCA B SIKOCTI OKPEMHUX €THOKYIBTYpHHX eneMeHTiB y [lepy Ta bomisii. Menmoro
MIpOI0, SIK YacTKa KyJIbTYPHOI CIaIIFHN 1CTIAHCHKUX 3aBOMOBHHKIB, BOHH MPUCYTHI B MHUCTEITBI ApPreHTHHH,
Vpyrsai Ta Yini [1; 364].

TakuM YWHOM, PI3HOMAHITTS MEHTATBFHUX OCOOIMBOCTEH 1 KyNbTypHUX TpPaguIliil MPHU3BENO [0
BuHUKHEHHS y LlenTpanpriil Ta IliBHiUHIE AMepuii HOBOro THUIY XopeorpadidHoi KymbTypu. Bubyxosa
CyMIlI pyXiB, PUTMIB, My3UYHUX IHTOHALIl Ta IHCTPYMEHTAIBHOTO CYNPOBOJY BHSBHIACS JKUTTE3AATHUM
IPYHTOM [IJIsl CTBOPEHHsI HOBHX ()OpM TAHLIOBAHHSA, SIKI 3rOJOM TOIIMUPWIIMCS CBITOM 1 3aBOIOBAJIH
IPUXUIBHUKIB y CAMHX BiIAJICHUX KyTOYKAX IJIAHETH.

[MpoToTnnom OanbHHUX TAHIIB JIATHHOAMEPUKAHCHKOI MporpaMu OyIu napHi manyi HapoAiB JlaTHHCHKOT
AMepuKH, SKi XOpEeoIIaCTUIHOI MOBOIO BiIOOpayKail CTOCYHKH MiK MapTHEPOM 1 MapTHEPKOIO Ta BUCTYMAIN
CBOEPITHOT KBIHTECEHIIIEF0 ETHIYHMX TUIIAXIB 1 XapakTepiB. HaflOimbIr moka3oBUMY € HACTYIIHI:

Kyexa — qinmiiceknii TaHEIb, B OCHOBI SKOTO JIEKUTH JIOOOBHA MAHTOMIMAa MK YOJIOBIKOM 1 JKiHKOIO.
My3ulli pOro TAHI NpUTAMaHHI 000B’SI3KOBI €JIEMEHTH BOKAIy B iHCTpYMEHTAJIBHOMY cymnpoBoji. Llei
BUTOHYEHHH TaHellb, TAK CaMo, K 1 FeHETHYHO CXOXa IepyaHChbKa MapiHepa, TAHLIOETHCSA B Hapax, NpH
IFOMY TaHIFOPUCTH TPUMAIOTh y PYKaX XyCTKY i pyxaroThcs mo komy. Y 1979 p. xyeka Oyna oroiorieHa
HalllOHAJILHUM TaHIeM Ynii, IKUil BUKOHYETHCS Ha KOYKHE BCEHAPOJIHE CBSTO.

Mapinepa — nepyaHChbKUI APHUKA TaHEIlb, SIKMH BUHUK ITICIIS TOYATKY KOJIOHI3AIN (0 IPUXOTy ICHaHINB
y 1500-x pokax mepyaHCHKi TaHIi Oyn¥ JMIIe TPYMOBHMH, YOJIOBIKA 1 JKIHKM HE TAHIIOBAIM IAPaMH).
[NepyaHcbka MapiHepa A€o cXoXa Ha YiTHCHKY KyeKy. YOoJoBIKM i JKIHKH 3 XyCTKaMH BUKOHYIOTh €MOIKHI
PYXH MiJi aKOMIAHEMEHT TiTapu (iHKOJM CTEKISpyca — MyXOBOTO IHCTPYMEHTY, IO SIBIISIE COOOK Pi3HOBH
MaJieHbKoi Tpyou). Xopeorpadist moeaHye MOBUTHHUM TaHEIb Ta MIBUIKI i PUTMIYHI PyXH.

danoaneo — TApHUHA TaHElb, SKAH NEII0 PI3HUTHCS y PI3HUX JIATHHOAMEPHUKAHCBKUX KpaiHax
3aJIeKHO BiJl MICHEBHX Tpaauliid. BiH Mae ycrajgeHy apamaTypriuHy CTPYKTYpy, IO HAMOBHIOETHCS
IMITpOBi3aliiftHUM 3MicToM. Hampukian, y caibBaopchbkoMy (aHIaHIO KaBaliep PYXa€TbCs IO KOy,
HaMararouuch NPUBEPHYTH yBary namu. IlapTHepka crmodaTKy yHUKAa€ KOHTAakTy, JEMOHCTPYIOUH YH-TO
0aliyXicTh, YM-TO KOKETCTBO, 3rOZOM MpPUCTA€ HAa 3arpaBaHHs NapTHepa. Y [ESIKUX IHIIMX KpaiHax
(anmaHro Ha3UBAKOTH OY/b-SKE MapHE TAHIFOBAHHS.

Cike — onuH 3 ymoOIeHUX TaHIB y ['oHIypaci, Mo 32 CBOEK MEJOJUKOI Ta PUTMIKOIO Haramye
MIBUAKUHA BaJbC (TPUIOIBHUM PUTM, CTAHJAPTHI JIAJ0-TOHAIBHOCTI, KOJOMOAIOHI (DirypH TOIIO).

Xapabe (n0Ci. maneys i3 Kanemoxom) MEKCUKAHCHKHIA TaHellb, 110 3’sBuBCS HanpukiHm XVII cr. i
TPUBAJIMHA Yac PO3LIHIOBABCS SIK CMMBOJI HAIllOHAJIbHOI €IHOCTI Ta He3aJeKHOCTi. BukoHyeTbcs y mapi Ta
BiZJoOpaXkae MOOOBHY IPy MiXK YOJIOBIKOM Ta JKIHKOFO. TeMIT TaHIr moMipHHi 200 TOMipHO-PYXITHBHIA.

Mexopara — KONEKTUBHHI TaHEllb, KM BUKOHYIOTh MapamMu. Y Mpolleci BUKOHAHHS KaBaJlepH Ta JaMU
3MIHIOIOTH CBOI Mo3uii. TaHenp Mae IUIAaBHI PyXH Ta JeHio IepeMOHHHH Xapaktep. OJHUM i3 perioHanbHHUX
€JIEMEHTIB MEXOpPaHH € TaK 3BaHE «IIyHTO» — TaHelb HaWKpalluX TaHIOPUCTIB. Lle MOMEHT 3maraHHs,
JIEMOHCTpaIlil TeXHIKH, Tparlii, MKaHTHOCTI i TAJIAHTHOCTI riepe/] myOoikoro. [TyHTO BUKOHYE POIIb aHTPAKTY MiX
iHmmMu  TaHIsiMA. [lapa Moke OyTH pi3HOBIKOBOIO, TPH IILOMY 30BHIIIHIM BHUIJISI Ta MaHEpH MalOTh
BiloOpakaTy HaMKpail BIKOBI pHUCH BHUKOHABIIB: MOJO/b TOBHHHA NMPHBAOIIOBATH CBIXKICTIO, 3pUTl JIFOAN —
TIHICTIO Ta MocTaBolo. IIyHTO 3a cBOIM NEPBUHHUM 3HAYEHHSM Jy)K€ HAOMMKAEThCSA A0 Cy4acHOTO MapHOrO
xXopeorpadivyHOro BUCTYITY Ha TaHIIIOMI.

Canameo (Bin icm. zapato — B3yTTs, 40OOTH) — EHEPridHMH, TEeMIEpaMEHTHHH MapHUH TaHelpb i3
PI3KMMHU HaxWIaMH KOpIycy Ta nputontyBaHHsaM. Lleit momymnspauit na Ky6i Ta Mekcuii TaHelb MOXOJUTh
BiJI iCIIaHCBHKOTO ()JIAMEHKO, OCKUTBKH ¥ TYT BiZIOYBA€THCS BUKOHAHHS MYy3HYHOTO PUTMY CTOTIAMH Hir.

Kymbis — konyMOIMCbKU HApOJIHUH TaHEllb, 110 BUKOHYETHCS 3 BUKOPMCTAHHSIM 3alajieHuX CBiYOK. L[s
xopeorpadiyHa Tpaaullis BUHUKIIA B €MOXY padCTBa B MOCEIECHHAX HErpiB ATIaHTHUHOrO y30epexoxs Komymoii.
BuKoHaHHS TaHIIO CYNPOBOIKYIOTH BUTYKH «KyM0ay. My3udHUIA CyNpoBii BHKOHYIOTh TPaJIUIIiHHI TyXOBI Ta
yaapHi iHcTpyMeHTH. Came depe3 TeMOPOPHTMIYHI XapaKTEPUCTHKH KyMOisi € THIIOBUM TIPUKJIAJOM 3JIUTTS
TprOX KynIbTyp HoBoro cBity: HerputsaHcbkoi (putM OapabaHiB), iHaiaHCHKOT ((uIeiTH 1 coninku 3 cTeden npoca),
eBporeiicbkoi (xopeorpadist i ogar Taniopuctis). [lomymsapHicts KyM0il mpu3Bena g0 Toro, mio mix i menomil
BHUKOHYBAJIM # TaHIl, HAIIPHUKJIa, MapeHro i canscy [1; 306-307; 392].

Taneo — TaHellb, 1110 CTaB CBOEPIIHUM CHHTE30M TPAIHMIA MICIEBUX IMAPHUX HAPOJHHUX 1 COLIAIBHHX
TaHII0, a TAKOX €BPOIENCHKOI OanbHO-xopeorpadidHoi KynsTypu nonepennboi no6u. Hanpukinmi XIX —
nodatky XX CT. BEJIMUE3HUI TIPUIUIUB €BPONEHCHKUX IMMITPaHTIB 10 APreHTHHH Ta iHII KpaiHu JlaTuHChKOT
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AMepykd, TIpYBIB 10 TIOSBU HA KOHTWHEHTI ITOJIbKH, BAILCY Ta IHIIHMX €BPOMEHUCHKUX TaHINB. Micta byeHoc-
Atipec (Aprentnra) Ta MoHTeBifeo (Ypyreai) CTal «UIABMILHHUM KOTJIOMY», y SIKOMY €BPOIICHCHKI TaHIII
3MIITYBaJIKCh Ta 3MBAJIKCH 13 MICIIEBIMH TAHLIMU apUKaHCHKOTO MOXODKEHHS — Y Pe3YJIbTaTi i HAPOIUIIHCS
pauHi ¢gopmu TaHro. Y My3MYHOMY CYNPOBOAI TYT JOCI MPOCTEXYIOTHCS CTUIIICTUYHI PHCH KYOWHCBHKOI
xabaHepu, KaHaoMOe, aHJATy3bK0T0 TAaHTO, MUTOHTH, €BPOTIEHCHKI Ma3ypKH i MOJIBKH.

CriouaTKy TaHrO BUKOHYBaIW B POOITHIUHX rpoManax y Pio—ne—ma—Ilnara — paiioni, po3ramoBanomy Oinist
Byenoc-Aiipeca Ta MonteBizeo. TaHelp He3a0apoM TMOIIMPUBCS Cepell OUTBIIT 3aMOXKHOTO MICHKOTO HACEJICHHS,
TIPEJICTABHUKH SKOTO TIPHBE3NM TaHro A0 €Bporm. [1ik momyssipHOCTI TaHTO MprmaB Ha mo4datok 1920-x pp., came
TOAI BIIEpIIE TAaHTO TOTPAIIo Ha KiHoekpaHu: B 1921 p. OyB BumymeHwit ¢imbM «HoTHpH BEpUIHUKH
arokayincucy» pexxucepa P. [arpema. 3anansHuii TaHOK y BUKOHaHHI 3ipKH HIMOTO KiHO P. BanenTtuno Ta #foro
MAapTHEPKH LIOKYBAIO W TMPH3BOAWIO MUIBHOHM TISiavyiB y 3axBaT. PeBONMIOLIMHMM i TOTOYacHHMX MapHHX
HAPOJIHMX 1 COLIaJbHUX TaHIIB OyJ0 Te, IO MapTHEPH, BUKOHYIOYH TAHTO, MIIHO TPHIMAJICS OIHE 3a OIHOTO,
nepeOyBaIn y TICHOMY TLIECHOMY KOHTAKTI, & YOJOBIK BJIQJHO KEPYBaB PyXaMHy MapTHEPKH.

[lanena momyJspHiCTH TaHro B €BpoOIli Mpu3Beia 10 Toro, mo B 1920-x pp. aHTiHCBbKI BUMTEmi
TaHI[IB CTaHAAPTH3YBaJIM ii B SKOCTI OCHOBHOI NpOrpaMy 3MaraHb Ha PiBHI 3 TaKUMH TaHISIMH CyTO
3aXiIHOrO TIOXOMKEHHS K BalbC i (hokcTpoT [7].

I3 kinost XX CT. crocTepiraeTbesl MiABUIIEHHS 1HTEpecy A0 TaHro Ta BiAPOMKCHHS HOro y HOBHX
KyJIBTYpHUX (hopMax, 30KpeMa y BUTIISIAI JOKATBHUX Ta TI00anbHUX 3Marans. Tak, y 2003 p. B Byenoc-Aiipeci
BIIEpIlIe MpoBeny BCecBiTHINM TaHIIOBaJHHUN YEMITIOHAT i3 TaHro, SKWH HHUHI MPOBOJUTHCS IIOPIYHO, a B
2009 p. OHECKO Bu3HaIO0 TaHTO YaCTHHOIO HEeMaTepiallbHOI KYJIbTYPHOI CIIa/IIIMHHU JIIOJICTBA.

Buineomnucani Ta iHII JJaTHHOAMEPUKAHCHKI TaHIli (0aiioH, Mam0o, Kajimnco, camba, KoHra, bamba, ya—
ya—4a, macoo01b, TaMype, madaHra, cera, pymoOa, mambasna, canbca Ta iH.), HAOYIH PO3IOBCIOKCHHS B
€Bpori Big noyatky 1920-tux pp. Came B Ti 4acu BigOyBasiacsl 3MiHa 3arajibHOro (GopMaTy CyCHiIBHOTO
JKUTTS, 10 BIUIMHYJO HA PO3BUTOK HOBHX Tedii y MucTenTBi. CrocTepiraiocs MBUAKE PO3IOBCIOHKEHHS
HIMOTO KiHO Ta 3apo/KEHHS 3BYKOBOTO KiHeMaTtorpady, BUHHUKHEHHS EKCIEPUMEHTAIBFHUX TeaTPaIbHHIX
(hopM, AKi MEXyBaIH 3 CIEHIYHO-PO3BAXKATFHUMHE JKaHpaMH Kabape Ta Bap’eTe, cOpMyBaBCS CTHIb apT-
JICKO, TIParHEHHSM SKOTO OYJIO MOEJHATH HOBITHI Ha Ti YacH HAyKOBO-TEXHIYHI JOCATHCHHS ¥ €K30THYHI
Tpagumii. Taka comiokynsTypHa atMocepa crpusiia TOMYy, IO 3’SIBHBCS MONHUT Ha Xopeorpadito, sika 0
paauKaIbHO BiApi3HANACh Bif comianpHMX 1 OampHMX TaHmiB 1900-1910-x pp. [lIBuakuii i He3BHUYHMIA
TEMIIOPUTM, IMIIPOBi3aliliHa MPUPOAA JJAaTHHOAMEPHKAHCHKUX TaHIIB OyJia CIiB3ByYHA HACTPOSM Ti€i 100H.

Moga Ha HOBY IUIACTUKY YacTKOBO TOYHMHAE TOIIMPIOBATHCS W Ha AHITHACHKUH CTWIb BUKOHAHHS, IO
BUKITMIKAJIO KBaBYy IHCKYCilO cepell amaTtopiB 1 mpodecioHamiB. 30KpeMa, TaK 3BaHUHA «KyOHHCHEKUIDY pyX, IO
riepe0avae mepeaady iMITyIbCy 3 BEpXHBOI YACTHHH TYITy0a JI0 CTErOH, Ty>Ke MO00aBCs BUKOHABIIM Yepe3 CBOO
eMOIIHHICTB 1 BOJHOYAC OYB PO3KPUTHKOBAHMI KOHCEPBATHBHOKO TyOJKOIO 1 TAHITFOPUCTAMHE «CTapOi IIKOJIHD).

Ilpore mnpouec NPOHUKHEHHA JIATHHOAMEPHUKAHCBKMX TAHIIB JO €BPONEHChKOI TaHLIOBAIBHOL
KyJIbTYpH OyB HEBIMHHHUM 1 HE3BOPOTHIM. BiH nmocunusces y nepion micis pyroi citoBoi BiliHu. Y 1948 p.
BuiimoB migpyunuk @. beppoy3a «Teopis Ta TexHika JaTHHOaMepuKaHChKMX TaHIiB» («Theory &
Technique of Latin—American Dancingy»), sikuii po3iiIlIOBCSI BEITUKHM THPaXOM. Yike Ha movatky 1950-
X pp. OKpeMi TaHIIi MiBHIYHO— Ta IiB/[EHHOAMEPHUKAHCHKOTO TTOXO/KEHHS OYyJIM CTaHIapTHU30BaHi (axiBIsIMU
Ta HaBITh BKJIFOUEHI JI0 MDKHAPOAHHUX 3MaraHb HapiBHI 3 TAHISIMH «aHIJIIHCHKOD» MPOTPAMHU.

Yumaio 3ycuib J0 BIPOBAKEHHS JIATHHOAMEPUKAHCHKOI MporpamMu OalbHUX TaHIIB JokiuaB [1ep
Lropxep—Maprose — anrniiicbkuii npoQeciiHuii TAaHLIOPUCT 1 eAaror GppaHily3pbKoro NOXOMKEeHHs. 3a Horo
IHIIIATUBY BiOYyJOCA TOJAHHSA JTATHHOAMEPHKAHCHKUX TaHIIB M0 Koauikarii mrs MikaapogHOi pagu
OanpHUX TaHMiB [2; 26-27].

3aramom mpotsirom 1930-1950 pp. d4epe3 momaBaHHS TaHLIB aMEPHUKAHCHKOTO IOXOJKECHHS
CTaHJapTHA MporpamMa 301IbIImIacs Ha I’ sITb HoMepiB. OKH 32 OAHKUM A0 HEl MoTpanwin 4a—4a—ya, camoa,
JoKaiB, pyMm0Oa 1 1macomo0ib (1€ €IUHMI TaHEeIh €BPOINEHCHKOr0 MOXOJDKEHHS, 110 HAOYyB IMOIIUPEHHS Y
LentpaneHiit AMepuili Ta OyB TpaHC(OPMOBAHUH ITi/I BILTHBOM aMEPUKAaHCHKOT MacoBOi KYJIBTYpH HOYATKY
XX cr.). Li m’aTh TaHUiB cOpMyBald OKPEMY IIPOTrpamy, 3a KO0 3aKpiluiiach Ha3Ba JJATHHOAMEPUKAHChKa
(Ha mpoTHBAary CTaHIAPTHIN €BPOIEHChKIi). PO3riissHeMO MOXOMKEHHS Ta 0COOJUBOCTI ACSIKUX 13 HUX.

Ya—ua—ua — mapHuit OanbHUN TaHEIh KyOWMHCHKOTO TTOXO/KEHHS. 32 CBOEIO T€HE30I0 BiH TOB’ I3aHUI
3 Oinpm paBHIM TaHuem MmamOo. Lle raiTsHchbkuil OOpsAHOBUII TaHelb, SKWUH IMOCTYIIOBO BTPAaTHB CBOE
puryanbHe 3HadeHHsS. «Mam0o» — iM’s KpHLi ByIy, OoXecTBa penirii, momupeHoi cepel adpuKaHCHKUX
pabiB. ¥V 1954 p. taHenp Brepiie OyB onucaHuii sk «MamM00 B puTMi ryepox». IcHye Tpu dopmu Mamb0 —
OJIMHOYHA, NO/IBiMHA 1 moTpiitHa. Toll BapiaHT MaMOW, Jie JIBa MIBUJIKI KPOKH TIEPEyIOTh TPHOM TIOBLITBHUM,
ctaB npototunoM ya—ya—ya [8]. Ilicna [pyroi cBiToBoi BiiiHM MaMOO HaOyB CBITOBOI MOMYJIAPHOCTI, OJTHAK,
HOMy He BJIaJIOCS CTaTH KOHKYPCHUM OalbHUM TaHIIEM, SIK ya—4a—da.
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TToxomkeHHsT Ha3BU «9a—d9a—4a» W JIOCI BUKJIMKAE TUCKYCIl cepell NOCHIIHHUKIB. 3a PI3HIMH BEpPCISIMH,
Ha3Ba BUHUKJIA:

® Bi1 IIBUAKOTO KyOMHCHKOTO HAPOAHOTO TAHLIO «Tryapauay («guarachay);

e yepe3 3BYKOHACIIAyBaHHS CIIEUU(IYHOT0 aKOMIAHEMEHTY MY3UYHO-ITYMOBOTO IHCTPYMEHTY TYipo,
10 sABJIsIE COOOK0 BUCYIICHUH TapOy3;

® BiJ] iCIIAHCBKOTO «4ay4ay, 10 03HAYAE «TOAYBATIBHHIID», 00 «dadapy, 0 03HAYAE «GKYBATH JICTS KOKIY;

® BiJl 3BYKOHACNiJyBaHHS IIYMOBOTO e(eKTy, 0 BHHUKAa€E MPH BHKOHAHHI Imace, sIKi 4acTo
3yCTpivaloThCs B TAHIIOBAIBHUX 113,

o Bij1 «chary, 1o o3Hayae «4aii» [3; 170].

Ha ¢opmyBanHS Ya—4a—4a 9acTKOBO BIUIMHYJA W pymOa, OCKUTBKM BHTOKH ITMX TaHIB € CXOXHMH.
My3uka ya—4a—4a BiIpi3HAETHCS BiJ pyMOH pru(OBOIO KiHIIBKOIO, TOOTO aKIIEHTOM Ha YeTBEPTil J0Mi po3Mipy
4/4. Kpim TOro, ya—4a—ya IiIKPECICHO «00Irpye» Mepiy JOJI0 TaKTy: BOCbMa, BOCbMa, YBEPTh — MepIa A0S
(«ga—ga—ga» abo «ga—4a—pa3»). [3 vacom pymba crana OiIBII MOBLUIEHOIO, JTIPUIHO-IYTTEBOIO, CIIOKYCIUBOIO,
a ya—4Ja—4a HaOyJ0 MPHUCKOPEHOro TeMIy W TpailmuBoro, 6e3TypOOTHOTO Xapakrepy. Mysuka s pymMOu B
OUTBIIOCTI BUMAAKIB MUILIETHCS B MiHOPHOMY Jajy, & MeJOJii Ya—4a—4a MOXKYTh 3BYYaTH i B Ma¥kopi, i B
MiHOpi. [IeBHOIO MipOt0, Ya—4a—da CTaJIO CBOEPITHIUM CUMOi030M MaMOu Ta pyMOU.

IlosiBa ya—ua—ua B €Bpomni moB’s3aHa 3 iM’sm 1. Jlapens. Came BiH micns Bizuty Ha KyOy B 1952 p.
3alpONOHYBaB LIl OpHUriHATBHUI TaHEelb CBOIM aHIIIIHCBKUM KoJieraM. BHUKOHYIOUM pPa3oM 3i CBOEIO
naptHepkoto [I. JlaBenb ya—4va—ua, BiH yHIC JEsSKi KOPEKTHBH, SIKi CTalM CTaHJAPTOM Ui MOJAIBIIOTO
KOHKYPCHOTO BHKOHAHHS L[bOTO TaHIfO. Y 3axiTHOMY BXHTKY NEepBHHHA Ha3Ba TaHIO (cha—cha—cha)
MOCTYIOBO cKopoTHiacs 1o cha—cha.

Ha mouarky XX cr. y €Bpomi Takox Halyjia MOMYJSIPHOCTI camba — TaHenb appUKaHCHKOTO
MTOXODKEHHS, 0 HaiOumbie mommpuBcs y bpasmmii. Cam0a BUHUKIIA B pe3yNnbTaTi 3MUATTS appUKaHCHKHAX
TaHIiB catarete, embolada i Batuque. IloxomkeHHS Ha3BH «cam0a» JOCTEMEHHO HEBiZIOMO, XO4Ya CIIOBO
«zamboy 03HaYae «IUTHHA Herpa 1 MicieBoi (0pa3miIbChKOl) JKiHKU» (MynaT). 3rogoM zemba queca (camba)
3JIUJIACS 3 MaxiXe — TaHIleM Opa3uiIbChKOTO MOXOJKCHHS, CX0KKUM Ha Tycren. Llei tanens 3’ sBuBcs B CILIA
Ha mo4yaTky XX cT., a B €Bporii ctaB nomyisipauM y 1905 p. micns nokazy B Ilapmxki. Lle OyB «Tanenp i3
pyXaMmH TOJIBKH Miji My3uKy XabaHepm» [3; 166].

Camba — 11e IpUCTpacHUil TaHEIb appo-Opa3rIbCHKOro MoXoHKkeHHs. Bin BuHuMK 3a uaciB X VI cT., ko 10
Bpazumnii 6yno BBeseHo Oe3miy padiB i3 Konro i Arromu. Y mmactuiii camOM MEperUliTaroThCsl ad)pUKaHCHKI,
MOPTYTaNbChKi Ta iCMaHCBKI pyxu. Haszea cambu iMOBIpHO TIOXOAWTH Bill apUKAHCHKOTO CJOBa cemba, sike
BU3HAYAE TaHI aQpPUKAHCHKOTO IMOXOHKEHHSI, 1[0 BUKOHYIOTHCS B IPUTAMAHHOMY iM OPHUTiHATEHOMY CTHIIL: Pi3Ki
pyXu TiNa, BiIOMBaHHS PUTMY HOTaMH, HAasBHICTh COJIICTa, KW HEPIJKO TAHIFOE B CepenHi Kona. IcHye iHmmit
TIOTJISIT, 3TITHO 3 SIKUM cam0Oa o3Hadae crerudivanii pyx creros. llomepennukaMu HapoaHOI camOuM Oy Taki
TaHII SIK JIFOHITY, Makcic, 0aTyik, koko. Takox rmpadaTbkamMu caMOM BBaXKAOTHCS eMO0JIaja, Katapere i 0aryk, siki
Oy TaHIIMH PabiB 1 cepel OUIMX TEPECEsCHINB PO3LIHIOBAINCS SK HEMPHUCTOWMHI, OCKUIBKM B TPOIIEC
BHKOHAHHS TaHIFOPUCTH TOCTIMHO 3IMITOBXYIOTHCS OrOJICHUMH YacTHHAMHM Til (30Kpema, eMOOJIaIoi0 Ha3uBaH
KOPOBY, sIKil Ha pOTH BASATAIIN KYJIBKH IS Oe31eky, a0 BOHA He Oyliaiacs, Takox eMOoJiaza — Iie JIAHINBE CII0BO,
1110 03HAYAE «IYyPEHb», 0TKE eMO0JIa/Ia — [Ie TAHOK—IIPaKHIJIKA, 10 Iepe10avae kKapHaBalibHi pyxu) [§].

[TocTynoBo, 3 MOMMPEHHSIM Cepell MICBKOro HaceJeHHs cam0a TpaHchopMyBaiacs y MapHUN TaHeIlb,
10 Ma€ IMITPOBI3AIIHY IPUPOLY.

Camba CympOBOIKYETHCS CITIBOM (COJICTa 1 XOpy) 1 YIapHO-ITYMOBHMH 1HCTpYMEHTaMH. ICHYe Kijbka
PI3HOBH/IIB caMOH, cepell HUX — «camba OataTtay i «camba maTyToy. Y «cambe Oarara» BigoOpayKeHO MOYATOK
30MpaHHs IyKpPoBOi TpoCcTUHU. Llei TaHels BUKOHYETBCS B KOJI 1 CYNPOBODKYETHCSI XOPOBHUM CIIIBOM. Y «cambi
MaTyTO» TIOKa3aHO JIpaMaTHYHUA MOMEHT CYTUUKH YOPHOIIKIpHX paliB-BTiKadiB 1 IX MepecIiyBadiB-TIaHTaTOpIB.
Lleti TaHelb 3apOMBCS B KOJIOHIAIBLHUH TIEPIO]I, ajie B Maibke He3MIHHOMY BUIVISII JIOJKUB JIO HAIIIMX JTHIB.

[Hmmii pisHOBH camMOu, SIKMI 1 TIepeTBOPHUBCS Ha OAbHUN TaHEIb JIATHHOAMEPHKAHCHKOI POTpaMHy, €
TaHOK MICBKOTO MOXO/pkeHHs. BiH 3’siBuBcs B Pio—me—XaHelpo i moXomuTh Bi MPaKTUKU PUTYyaIbHUX TAHLIB
a(prKaHCHKIX IMMITPAHTIB, SIKi MPOXWUBaNK y ITaTi bais Ha miBHIYHOMY cxo/i bpaswiii. 3riHo 3 TpaauIisMu
CBOIX MNpEAKIB BOHM MPOBOJWINM KOHIOJNE3bKi Ta aHTOJNBCHKI DENriiHi LepeMOHii, M0 CYHNpPOBOIKYBAJIHCH
XOPOBOJIAMHU Ta My3HKOK0. X Ha3MBaIIM KOJIeCOM (Ha MOPTYTaIbehkili MOBi 3Bydasto sk samba de roda). Y mysuii
OyB MPUCKOPEHWI TEMIT CKIIaJJHUI OapaOaHHWII PUTM 1 CTPYKTypa MUTaHHS Ta BiATNOBiN. TaHIFOBaNBHI pyXu
0azyBaJTicsl HA PUTMIYHHX TTOTOM/TYBaHHSX CTETOH 1 ITUPOKHUX aMIUTITYJHUX PO3MaXyBaHHSIX PyKaMH.

Leit «adpukancbkuii» cTuiab He3abapoM MOHMpHUBCs O BcboMy Pio—me—Kaneiipo, mo npusseno 1o
YTBOpEHHsI Opa3miIbChbKUX MIKLT caMOu. YIeHN BUILOTO CBITY CIPUUHSUIA camOy, IO 3MIHUBIIA HOTO PyXU
JUTSl BAKOHAHHS Ha 0anbHHX 3i0panHsx. [lepiia mkona camOu 3’sBunacst B Pio—ne—Kaneiipo B 1924 p. Bona
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HasuBajacs Deixa Falar (mepexnmamaerscsi npuOau3Ho sk «Jlali MEHI BHCIIOBUTHCS)), [0 TOBHOIO MipOIO
B1I00Oparkaio MOYaTKOBY METY 1 POJIb TAHITIO — CAMOBHPaYKEHHSI BUKOHABITIB.

BcecpiTHio monynsipaicTh camba 3100yna B 1920-x pp. Bona meperBopumiiacst Ha yciMa BHU3HaHUHR
pizHOBH[ XOpeorpadiyHOro MUCTENTBA 1 cTajla YaCTHHOO TAaHIIOBAJIBHOTO XHUTTS TOro yacy. [lomynspuzanii
camOm cmpusina i mosiBa Ha TeaTpaibHiM crieHi. Bona 3’sBmiacs y BucTaBi Ha bpopasei mijg Ha3zBoro
«Bynmunuii kapaasam [8].

VY BenukoOputanii, y 1934 poui ®@. Acrep nomysisipu3yBaB OJUH i3 BapiaHTiB caMOM IMiJ HA3BOIO
carioca, Bukonytoun ioro y ¢izemi «Ilomit B Pio». Carioca mommpuscs no Beiii Amepuiti 3 1938 p. Ilik
MOITYJIAPHOCTI camMOu B €Bpori mpwiimoBes Ha 1948—1949 pp., Ha To¥ Yac, eHepriitHi caMOICTChKI PUTMH 1
PYXH 3aXOMIIN BCE €BPOIEHChKE HACETICHHSI.

[TizHime camba cTana oJJHUAM 13 IT’SITH OaJTbHUX TAHIIB JIATHHOAMEPUKAHCHKOI Tiporpamu. [[koMy cripusiia
TSUTHHICTD BCECBITHBO BIiOMOTO BHKIanada OampHux TaHmiB I1. Maprome, skuit y 1956 p. TpancdopmyBas
xopeorpadito caMOu mia OanbHUI TaHelb, 30epiralour MpH bOMY €JIEMEHTH OpHUI1HAIBHOI Opa3UIIbChKOI caMOn
[2; 26-27]. 3 Toro wacy xopeorpadamu Oyio po3poOJICHO Ta CTaHAAPTU30BAHO BEIMYE3HY KUIBKICTH (Gopm
camOH, KOJKHA 3 SIKHX BiZIPI3HAETHCS 3aIaTbHICTIO, PUTMIYHICTIO 1 eKCIIPECHBHICTEO.

Bapro 3ayBaxutn, mo cam0a HaBiTh y CBOi HUHINIHIA MiKHApOAHIH (opmi noci Mae Girypu 3 ayxe
PI3HMMHU PUTMaMH Ta IUIACTUKOI0. X04a M0 BChOMY CBITY cam0a BUKOHYETHCS CTaHIAPTU30BAHUM CIIOCOOOM, Ha
OatpKiBIIMHI camOn y bpasmiii 1ieli TaHeb BUKOHYETHCS BapiaTHBHO — Y PI3HOMY CKJIai Ta B TIOMIPHHX 1
TIOMITHO IiJ Yac TPOBEICHHS IIOPIYHOrO KapHaBaiy B Pio—ne—Kanelipo. Halikpaiii MiclieBi TaHIIOPHCTH Ta
3aMpoIleHI TOCTI BHKOHYIOTh BEIMYE3HY XopeorpadiuHy mporpamy B HEHMOBIPHHMX KOCTIOMaX, 30€pirarouu
OpHTIHANBGHUN JyX camMOu. PUTMHU camOu, BHIO3MIHIOIOUNCH Ta YTBOPIOIOYH HOBI TaHIl — Bimomi JlamOany i
MaKapeHy, TPHMAlOTh TOMYJSIPHICTH TIO BCHOMY CBITY, came ToMy TaHenb «Cam0a» 4acTo Ha3WBalOTh
«MBICHHOAMEPHKAHCHKUM BaTTbCOM.

Pymba moxoauTh Bi iCaHCHKOI Ta KyOMHCHKOI TaHITIOBAIBHUM KYJBTYpP, a/DKE 332 OOW KOJOHIATi3MY
TIOHA/ TIiBMinbitoHa appukaHCHKHX pabiB Oymm BuBeseni Ha KyOy. IxHs micemHo-TaHITIOBAaNBHA TBOPYICTH i
nojapyBajia CBiTy el 3amanbHUi TaHenb. LlikaBi Ta CKIagHi PUTMH, sIKi OTPHUMYBAIM 3a JOIOMOTOO
NepPeCcTyKyBaHb Ka3aHKiB, JIOXKOK, TUISIIOK OyJIM 3HAYHO BaXKIMBIMIMMU IJIsI MIOMHO HApoOIKeHOI pyMOM, aHiK
cama Menoist. BiporifHo, 1e# TaHels 3’sIBUBCS 3aBISKH CIIOBOCIIONYYCHHIO «TUMbDOSO orquestray, came Tak, y
1807 poti, Ha3MBaIM MY3HKAHTIB, SIKI Tpajli MEJOAIi Jyisi BUKOHaHHS TaHIiB. Y XIX cT. 1ieit TaHenp HaOyB
nonysipHocTi B ['aBaHi Ta 3’€qHaBcs 3 €BponeichkUM KoHTpaaHcoM. Cepesl iCIaHCHKOTO HACENIeHHS CIIOBO
«rumboy 03HaYa€ TYISHKA a00 payT, TAKOXK «rumbay IMepeKIagacThCs K «3BAMOBATH HA KyITy»; a «rhumy — 11e
pom, 110 OyB yiIroOIeHIM HaroeM y kpainax KapuOckkoro Gaceitny [3; 168]. 3aramom cioBo «pymM0Oa» BHHUKIIO
SIK 3arajJbHUN TEPMIH JUIS MMO3HAYCHHS JICKUIBKOX HAMPSMIB MYy3WMYHO-TAHIFOBAJILHOTO perepTyapy HaceIeHHS
Bect-Inzii, BKIrouaroun coH, JaHCOH, Tyaxipa i Tyapaya.

Takox iCHYIOTH e JesiKi Bepcii Momo MoXo/MpkeHHs pyMmOu. JlexTto 3 (axiBIiB BBaxae, 10 pymoOa
CIIOYATKY iCHyBaJa sIK CEKCyallbHa MaHTOMIMa YOPHOUIKIpHX paliB, sika BUKOHYBaJIacsl y HA0AaraTo MIBHAIIOMY
TeMmITl. [HI JOCTITHUKK PUTPUMYIOTBCS JYMKH, 110 IIeH TaHEIb 3’IBUBCS Y MPOLIEC HACIITyBaHHS ITOBEIIHKU
TBapUH Ta OYB CKOpillle BHCTABOK, aHDK TaHIEM. 1aKoX, aHali3yBaHHS CTATUCTUYHOCTI IUiedeld B pyMOi
YMOXKJIMBIIIO€ BBA)KATH BUHUKHECHHS TAHIIIO Yepe3 pyXu paliB, sKi epeHocsTh BaHTax [3; 168].

Cinbceka Qopma pym6bu Ha Ky0i icHyBana sk imiTallist pyXiB TBapuH Ta SIK MIAHTOMIMa, IO 300paKye
TPYAOBI MPOIIECH: MiATPUMKH MAPTHEPIB i Yac TAHI[B iMITYyBaB pyX padiB i3 TSHKKUMH TATAPSME; KPOK TIiJT
Ha3BOM «cucarachay iMiTyBaB TOIITaHHS TapraHiB; «TOYKOBHUII TOBOPOT» — 001]1 KoJieca.

Ha mouarky XIX cT. icHyBaJjo TpH OCHOBHI BapiaHTH pyMOu:

e MOy — TaHelpb i3 BIAKpUTHMH (irypamu, IiJ] yac SKOTO MapTHEPH HE TOPKAIOTHCS OJTHE OTHOTO;

® KOJyMOis — TaHeIb YOJIOBIKiB, 1[0 JEMOHCTPYIOTh BiiBary i (i3MuHy CHIIY;

e pym0a ryaryaHko — TaHeIb, ITiJi 4ac SIKOTO KaBaJiep, 3aJUIIOYKCh, MEpEeCiye JaMy 3 METOI0
TOPKHYTHCSI CTETHAMH (BaKyHao), a JaMa HaMaraeTrbcsi LbOI0 YHUKHYTH M CTpUMaTH NPHCTPACTb CBOTO
naptHepa [8].

Uepe3 BiABEPTY EpOTUYHICTh PaHHI BapiaHTH PYyMOHM BHKOHYBAIWCS JIHIIE B OIMHUX KBapTaiax
MaraHcaca — Micra, ji¢ 0yJ0 CKOHIIEHTPOBaHE YOpHE HACEJIEHHS BChOr0 KyOMHCHKOro octpoBa. Y ['aBaHi
BUHHKJIA COHA — TIOBUIBHUI BapiaHT pyMmOH, IIO CTaB MOMYJISAPHUM CEpell CEPEAHBOro Kiacy. Y BHUILOMY
CBITI TAHIIOBAIH 0ia30Hi10 (0aHCOH) — BUIYKaHUN TaHEIlb, 110 OXO/MB Bijl CBOEPIAHO IHTEPIIPETOBAHOO
€BPOTICHCHKOI KaJpHITi B pUTMi KyOMHCHKOT CalbCH 3 pHCaMU 1CTIaHCHKOT XabaHepH.

[ocTynoBo pa3oM i3 XBUIISIMU TYPHCTIB, IO 3aXOILTIOBAJIMCS €KCIIPECUBHOIO 1 BUIOBUIIHOIO KYOMHCBKOIO
pymoOoto, teit Tanenp 3°siBuBca y CLIA. Ilepiry BunatHy cripoOy momyssipu3zanii pyMOn B AMepuii 3aiiicHIIN B
1913 p. JI. Ksin i /[x. Cotiep. Binroni 3’sBunacsi aMepukaHcbka pyM0a 3 OUIbII cTpuMaHuM cTieM. HoBwid



ISSN 2411-1546 Poa3gin |. IcTopuko-MucTelbka cnagwuHa YKpaiHu B KOHTEKCTI CBITOBOMO KyNbTYPHOrO NPOCTOPY 13

TaHEeIlb 3HAYHO TIOIMIHUPHB «KOpoiib pymMOm» K. Kyrar, icranens kyouHchKoro moxomkeHas. Y 1930-ti pp., micis
ryqroro yemixy B Jloc-AHmKkeneci, BiH ocemuses B Hpro-MopKy, fie BUCTYNaB Ha CIeHi 3i CBOEIO APY/KHHOIO,
TaHIIIBHUILICKO 1 criBaukoro A. Jlari [4; 19]. Ha Toit wac pym0a BKiItOUYana B cebe CHHTE3 IMEPBUHHOI pyMOU 3
ryapaucro, a TaKoX CYMIIIIII0 KyOMHCBKOTO 0OJIepo Ta COHOM (TaHIleM, C(hOPMOBaHUM Ha OCHOBI KyOMHCHKOT
TIOMYJISIPHOL MY3UKH ad)prUKaHCHKOTO MOXomKkeHHs). Y 1930-x pokax ocHOBHI pyxu Ta Girypu pyMou e He Oymnn
CTaH/IapTH30BaHi. barato TaHIIBHYKIB HAMAarajncsi BAKOHYBaTH pyMmOy, ajie IX BUKOHAHHS CKOpIIIe OyIio cXoxe
Ha HOBUH BapiaHT BUKOHAHHS (POKCTPOTY, A0 SKOTO AOJAIIH SICKPaBi PyXH CTETHAMH.

YV €Bporeiickknx KpaiHax pymOa HaOya HOMyISIpHOCTI Jve micist J{pyroi ciToBoi BifiHH, X04a B 1927-
1929 pp. pymba Bxe Brepie 3’ siBunacsa y @paniiii. ['pymna KyOHHCHKIX TAHIFOPHUCTIB, IMif] CYIIPOBIJT YHIKaIHHOTO
KyOuHChKOTO OpkecTpy /. baperti, nponemoncTpyBaina 1eii TaHels y [lapmwki. Po3BUTKOM pyMOU B TIOBOEHHI
vacu 3aiimanucs [1. Mapromne i Jl. JlaBemns, nomyssipu3ytoun JaTHHOAMEpUKaHChKi OanbHi Tanii B Jlonmoni. I1.
Maprone, BinBimasmm KyOy y 1952 p., 3BepHYB yBary Ha OpWTiHAJbHMI BapiaHT BUKOHAHHS PyMOH, B SIKOMY
Oynu TOAATKOBI KPOKM Ta BIANOBIAHI yAapyd B MY3Hlli, a PUTM BigoOpakaB OpsHKYaHHS KacCTaHBET, CTYKIT
0apabaHiB i3 TphOMa aKICHTOBAHUMH «KJIAI[aHHsIMW». [loBepHYBIIKCH 10 AHIIII, BiH MMOYaB BUKIJIANATH IIeH
BapiaHT pyMOH SIK OKpEeME HOBHIA TaHeIb. BBaxarouw, 110 aMeprKaHChKa BEpCis pyMOM JAeKO BiAXVUIHIIACS
BiJI CTIOKOHBIYHOI KyOMHCBHKO1, el BeJMKHUI BUUTENh TAHIIIB CTAHAAPTHU3YBaB Ta 3aTBEPANB KyOHMHCHKHUHA CTHITh
BUKOHaHHs pyMOu. Came Mmeche IT’ep 3poOMB Haii3HAUYHINIMA BHECOK Y PO3BUTOK JaTHHOAMEPHKAHCHKOTO
TaHIII0, TOOTO — 3aM0YaTKyBaB OaraToly Ha CROTOMHINIHI podeciiiHy TiTepaTypy, JOCTIHKYIOUYr BUHUKHEHHS,
PO3BUTOK Ta (DONMBKIIOPHI PUCH JDKEpeN JaTmHoameprkaHChkuxX TaHIB. Ille B 1934 p. BiH mpoanamizyBaB Ta
BU3HAYMB iCHYBaHHS PI3HHX CTHIIIB Ta CIOCOOIB BUKOHAaHHs pymOu. OpuriHanbHa KyOMHCHKA pyM0a B SIKOCTI
0anbHOrO TAHIIO OfiepyKaya Ha3By «KyOWHChKa OanbHa pym0Oa» («The Cuban ballroom rumbay) [2; 26]. Tlicns
JIOCUTB TPUBAINX CYTIEpedoK, y 1955 p., kyOuHchka pymo0a crasa ohilliifiHO BH3HAHOIO 1 CTaHIapTH30BAHOIO.

Omxe, Tpu TaHIi — camba, pymOa Ta 4Ya—4a—4a CKJIAJIM OCHOBY JIATHHOAMEPHKAHCHKOI MPOrpaMu, JI0
AKOT JTOJAMCh Tacono0Nb ICMaHCHKOTO TMOXO/DKEHHS Ta JDKaiB, MO0 BUHUK B adpo-aMEepHKaHCBKOMY
cepepoBumli Cronydenux LlraTiB. 3aranbHUMH OCOOJHBOCTSIMH JIATHHOAMEPHKAHCHKOI HPOrpaMu €
BIJICYTHICTh MIUIFHOTO KOHTAKTy MIX BHKOHABIIMH (TyT 37e0imbIoro 30epira€TbCsi KOHTAaKT pPYK,
JI03BOJICHA BiZICTaHb MiXK MapTHEPaMH, a TAKOX EJIEMEHTH COJIbHOI TaHIIOBAaJIbHOI iMMpoBi3amii) Ta Oiibil
PO3KYTHIA 30BHILITHIA BUTIISI (KOPOTKIi, BITKPUTI CYKHI Ta KOCTIOMH TI0 (irypi).

Ha crorognimmHi 6asHa xopeorpadist y kpainax JlaTHHCEK0I AMEPHKY € BArOMOIO CKIIAJIOBOIO KYJIBTYPHOTO
JKHTTS, ICHYIOUM B YCiX CBOiX (popMax — SIK COLIaJIbHI TaHIli, CIeHiYHa Xopeorpadis Ta CHOPTUBHO-KOHKYPCHHI
pyx. Cranom Ha 2020 p. unenamu WDSF e Aprentuna, bpasumist, Yumi, Komym6is, JlomiHikaHCbka pecityOika,
I'Baremana, ExBanop, [lepy, Tpuninan i Tobaro, Ypyrsaii (tTumuacosuii wieH i3 2014 p.) Ta Mekcuka [6].

MicneBi mkonu OanpHOI Xopeorpadii MPOMOHYIOTh CBOIM CTYIAEHTaM TaHIKIACH 31 CTaHAAapTHOI
€BPONECHCHKOI MPOrpaMu, aMEPUKAHCHKOTO CTHIIIO Smooth ¥, 3BiCHO, 3 JJATHHOAMEPUKAHCHKUX TaHIB —
JDKaiBy, camMOu, pymOu, ya—4a—4a, cajbCH, a TAaKOX TaHTO Ta CBiHry. Y KpaiHax JlaTmHchkoi Amepuku
MIPaoOI0Th | BimainenHs kommadii Arthur Murray International, Inc. TaniroBansHi kitacu Aptypa Mroppest
po3ramoBani 'y Ilyepro-Puko, Mekcumi, Ilepy Ta bBpasunii [5]. JlaTuHOaMepuKaHCHKUN pErioH €
0aThKIBIIMHOIO 0araTbOX TAHIIOPHUCTIB eKcTpa-Kiacy. MyJbTHKYIBTYpHE CcepeloBuIlle Ta OaraTi
HAI[iOHAJIBHI TPAAUIIii CIIPUSIIOTH MATOTOBI (haxiBIiB-Xxopeorpadis, siKi OJIMCKyde OMaHOBYIOTH 1 OIM3HKOIO
3a TUIACTHKOIO JIATHHOAMEPUKAHCHKOIO TIPOTPaMOI0, 1 €BPOIIEHCHKUMHE TAHIISIMH.

Bucnosku. Y cTaTTi BUCBITIIEHO OCOOJIMBOCTI ICTOPUYHUX MPOIECIB PO3BUTKY OallbHOI Xopeorpadii y
[MiBnenniit Amepumi kiansg XVl — mogatky XXI cT.

Tpu Tanui — camda, pymOa Ta 4a—4a—4a CKJIAJIM OCHOBY JATHHOAMEPHUKAHCHKOI MPOTpamMu, A0 SKOI
JIOJJAITUCH TTAacOJI00JTb ICITAHCHKOTO MOXO/KEHHS Ta JIXKAlB, [0 BUHHK Y appo-aMepUKaHCHKOMY Cepe0BHIII
Cronydyenux IlltatiB. 3aragbHUMH OCOONHMBOCTSMH JIAaTUHOAMEPHKAHCHKOI MPOrpaMH € BiACYTHICTbH
IIUTBHOTO KOHTaKTy MiXK BHKOHABISAMH (TYT 37e01IIbIIOTO 30epiracThcsi KOHTAKT PYK, JO3BOJIEHA BiACTaHb
MK MapTHEpaMH, a TaKOXK €JIEMEHTH COJIbHOI TaHIIOBAILHOI iIMIPOBI3allii) Ta OUTBII PO3KYTHH 30BHILIHIN
BUTIIST (KOPOTKI, BITKPHUTI CYKHI Ta KOCTIOMH IO (irypi).

JoBeneHo, mo Ha cboroaHimHi OanbHa Xopeorpadis y kpaiHax JlaTMHCBKOT AMEpPHKH € Baromoro
CKJIQJIOBOIO KYJBTYPHOI'O JKUTTS, ICHYIOUHM B YyCIX CBOIX (opmMax — 5K COLiajdbHI TaHIl, CIEHIYHA
xopeorpadist Ta CIOPTUBHO-KOHKYypcHUH pyx. Ctanom Ha 2020 p. uneHamu WDSF € Aprentuna, bpasuis,
Ynni, Komym6is, ominikanceka pecry0iika, ['Batemana, ExBanop, Ilepy, Tpuninax i Tobaro, Ypyrsait
(TumuacoBuii uieH i3 2014 p.) Ta Mekcuka.

Bcranorneno, 1o JlaTnHOaMEPUKAHCHKUN PErioH € OaThKIBIIMHOK 0araThbOX TaHIIOPHCTIB E€KCTpa-
KJacy. MyJlbTUKYJIBTYPHE CEPEJOBHIIE Ta OaraTi HalllOHAJIbHI TPAAMII CIIPHUSIOTH MiArOTOBII (HaxiBIiB-
xopeorpadis, ki OJMCKyde ONAHOBYIOTh 1 ONHM3BKY 3a IUIACTHKOIO JaTHMHOAMEPHKAHCBKY Mporpamy, i
eBporieichKi Tanmi. Micuesi mkonn 0anbHOI Xopeorpadii NPOMOHYIOTh CBOIM CTYJECHTaM TaHIKIAcH 3i
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CTaHIAPTHOI €BPONEHCHKOI MPOTpaMU, aMEPUKAHCHKOTO CTHITIO Smooth i, 3BiCHO, 3 TaTHHOAMEPHUKAHCHKUX
TaHIIB — JPKaiBy, camOW, pyMOHW, 4a—da—4Ja, CajlbCH, a TAaKOXX TAaHTO Ta CBIHTY. Y Kpainax JlaTuHCBHKOI
AMepuKHN NpalooTh i BinaineHas komnanii Arthur Murray International, Inc. TanmoBanbsHi k1acu Aptypa
Mioppest posramoati y Ilyepro—Puko, Mekcuti, [lepy Ta bBpaszuii.

Ilepcnekmusu  nodanvuuux Oocniodcenv. JlaTHHOAMEPUKAHCHKI KpaiHW TPONIIM  CKJIATHHMA
ICTOPHYHHH NUIAX, MO3HAYCHUH, HacamIiepel, CTHIYHAM 3MINIYBaHHSM, SKE PO3MOYANOCs 3 MOYaTKOM
konoHizanii 3emens Hosoro ceity (XVII-XVIII cr.). Takum yuHOM, MiciieBa XopeorpadiyHa KyJIbTypa
cTajla pe3ylbTaTOM TPHUBAJIOi B3aEMOJII TPHOX PATUKAILHO HECXOXKHX 32 CBOEK MPHPOAOID MIapiB.
MHOXUHHICTD JPKEpesl, M0 CIPUYWHIIA HEOMHOPITHICTh XOopeorpadidHol KyIbTypu perioHy, poOuTh ii
BOXKUM JJISl aHAII3y MPEIMETOM 1 J03BOJISIE BUSBUTH JIMIIC 3arajbHi PUCH Ta TEHAEHIII PO3BUTKY
coliaNbHUX 1 OaJbHUX TAHILIB Y KPEOJIBChKil KyIbTYypi JIAaTHHOAMEPHUKAaHChKUX KpaiH. ToMmy, o3HaueHa TeMma,
a caMe — JOCTi/DKEHHS ICTOPUYHUX MPOIECiB PO3BUTKY OanbHOI Xopeorpadii y Ilimenniit Amepwuiii, Mae
3HaYHI NEPCHEKTUBY JUISI MOJABIIOTO JOCIiIXKEHHS.
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UDC 793.33 «19/20»
THE DEVELOPMENT OF BALLROOM CHOREOGRAPHY IN THE COUNTRIES OF SOUTH AMERICA,
THE END OF THE 17 TH — THE BEGINNING OF THE 21 ST CENTURY
Pavliuk Tetiana — Doctor of Art History, Professor. Kiev
National University of Culture and Arts, Kiev

The aim of this article. The purpose of the article is to analyze the historical processes of the development of ballroom
choreography in South America, the end of the 17 th — the beginning of the 21 st century. Research methodology. The
following methods were used in the work: historical and historical-genetic — to understand the genesis, the specifics of the
processes of development of ballroom dance; source study — for the selection and processing of sources related to the art of
ballroom dancing; comparative — to compare the historical periods of the evolution of ballroom culture; included observation
— to view individual choreographic works and their preliminary comprehension. Novelty. For the first time, an attempt was
made to scientifically study topical issues of the development of ballroom choreography in South America, the end of the 17
th — the beginning of the 21 st century. Results. The article reflects the features of the historical processes of development of
ballroom choreography in South America at the end of the 17 th — beginning of the 21 st century.

Three dances — samba, rumba and cha-cha-cha formed the basis of the Latin American program, to which were
added paso doble of Spanish origin and jive, which arose in the African American environment of the United States.
The common features of the Latin American program are the lack of close contact between the performers (here, in
most cases, hand contact is preserved, the allowed distance between partners, as well as elements of solo dance
improvisation) and a more relaxed appearance (short, open dresses and figure-shaped costumes).

It is proved that today ballroom choreography in Latin America is an important component of cultural life, existing in all
its forms as social dances, as stage choreography and as a sports and competitive movement. As of 2020, WDSF members are
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Argentina, Brazil, Chile, Colombia, Dominican Republic, Guatemala, Ecuador, Peru, Trinidad and Tobago, Uruguay
(provisional member since 2014) and Mexico. It is established that the Latin American region is the birthplace of many extra-
class dancers. A multicultural environment and rich national traditions contribute to the training of choreographers who
brilliantly master both the Latin American program close in plasticity and European dances. Local ballroom choreography
schools offer their students dance classes from the standard European program, the American Smooth style and, of course, from
Latin American dances — jiva, samba, rumba, cha-cha-cha, salsa, as well as tango and swing. In Latin America, there are
branches of Arthur Murray International, Inc. Arthur Murray dance classes are located in Puerto Rico, Mexico, Peru and Brazil.
Key words: ballroom choreography, ballroom dance, competition dance.

Hapiiimma mo pemakmii 20.02.2022 p.
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AHJICBKHI YAPAHTO SIK ®EHOMEH MIBJIEHHOAMEPUKAHCHKOI MY3MYHOI KYJILTYPH
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CucremaTn3oBaHi ictopiorpadidai 3HAHHSA PO YapaHTO — AaBTEHTWYHHH aHACHKUN PI3HOBHA TiTapOMOMiOHHX
JIATHHOAMEPUKAHCHKHUX iIHCTPYMEHTIB, 10 BUHHK Y Pe3YJITaTi peIuTiKamil CTApOBUHHIX €BPOIICHCHKIX 3pa3KiB XOpHoQoHiB
KOpIHHUM HaceJIeHHsIM BHCOKOTipHuX paioniB Ilepy, Bomisii Ta iH. kpaiH. [loOyTyBaHHs iHCTpyMEHTa B @BTOXTOHHOMY
CEpe/IOBHIII, TOps 31 CIIOKOHBIYHO IH/AIAHCHKUMH PUTYaJIbHUMH MY3WYHHMH aTpUOyTaMH, MOB’SI3aHE 3 E€CTETHKOIO
AHJICHKOTO 3BYKY B JIOKOJIOHIaJIBHIH icTopii. EK30reHHuMit XapakTep NOLIMPEHHS YapaHTo, 10 CTaB MiBJASHHOAMEPHUKAHCHKOIO
«TPaHCKYJBTYPHOIO 1KOHOIO», PO3KPHTHH y B3a€MO3B’s3Ky 3 MidosoreMamy, HUTIOOHUMH pPUTYallbHO-OO0PSIOBUMHU
KOHOTAIIISIMU 1HIIaHCBKUX HApOAiB Keuya i aiiMapa (K’sCBa, KaJpKes0). Y3arajJbHEeHI OpraHojoriyHi 0COOIMBOCTI Oararbox
BUJIOBUX BIATATy)KCHb CiMeiicTBa uapanro. Bif3HaucHi HampsMH PO3BUTKY BHKOHABCHKHX PECYpCIB Ta pEIepTYapHOTO
(oHmy. AKTyamizallis MpaKTHKWA TPH HA YapaHTo, BIOCKOHAJCHHS BIIOMHX Ta BHHAXIl HOBHX KOHCTPYKIIH iHCTpyYMEHTa
00YMOBIICHI IBUIIAMH IHINXCHI3MY Ta 3arajlbHOCBITOBOO TEH/ICHIIIEI0 MUKKYIBTYPHOI B3a€MOII.

Kniouosi crosa: qapanro, ritaporoniOHi IHCTPYMEHTH, aHICHKUH 3BYK, My3U4Hi KyiIbpTypu [lepy i bomigii.

Tlocmanoexa npobnemu. B icTopii KOXKHOI TMiBISHHOAMEPUKAHCHKOI KpaiHW € CBOI «BIATATYXKCHHS» Y
TeHeaJlorii TiTaporoAiOHMX My3WdHUX i1HCTpyMmeHTIB. llefi ¢eHOMeH OesmocepenHBO BIUIMBAE Ha COHOCHEDY,
3BYKOBHH 00pa3 KyJIBTypH, ii TOJOC 1 OIMOCEPEIKOBAHO TOPKAETHCS AKaJIEMIUYHOI MMPAKTHUKY, 3aJIMIIAIYN CITiAN
IHJIAaHCPKUX BIUIMBIB y CYyYacHOMY perepTyapi. AHJIChKAa My3WKa 3BYYUTH JUISi HAC TOJOCOM HAMJIaBHIIIMX
nepyaHchkuX (hIielT, 3HAOMMX 3a pUTyallaMd iHIIQHCBKHX IUIEMEH, [0 MEIIKATM Ha BHCOKOTIPHHX XpeOTax,
cepejl IUIaTo, MoOIM3y 03ep YK B OTOYEHHI TPOIYHMX JTICOBHX JIAHAIIA(TIB 33/I0BrO JI0 MOYATKy icTopii iHKiB. [o
BOT'0 TOJIOCY, SIKMH CIiBa€ IEHTATOHHI MOTHBH JIAJIEKHX TIPE/IKIB Keduya Ta aiiMapa, I’ sITh CTOJIITh TOMY J0J1aBCs He
30BCIM 3BHYaifHuN TeMOp. HUM BOJIOZIiB CTPpYHHO-IIIMIIKOBHM 1HCTPYMEHT, IO OJIepKaB Oararo iMeH y MiCIIEBHX
JliaeKTax i He MEHIIy KUTBKICTh OPraHOJIOTIYHHUX Pi3HOBHIIIB. AGOPUTeHN BBKAIM MOTO «iHJ[IaHCHKOIO TITAPOIO»,
110 came 110 co0i HeOe3MiZICTaBHO, X04a i oTpedye yTOUHEHHS — I 1HAIaHChKI «PeTUTiKallii» €BpONeHChKol TiTapu
Ta JIFOTHI, CKOHCTPYHOBaHI MiCIICBUMH YKUTEIISIMHU 32 CBOIMH <JIEKaJIaMI», 3 YPaxXyBaHHSIM pealbHUX MOKIMBOCTEH
BHUT'OTOBJICHHSI Ta aBTOXTOHHOT'O €THIYHOT'O JIOCBI/TY TIOKOJIIHB, IIMPIIE — MY3UYHOI KyJIbTYpPHO-00PSIIOBOI TPAIHIIii.
3aHypeHHs IHCTpYMEHTa B aBTEHTHYHHH PHUTYaJIbHHUH MOOYT BiOYJOCS HACTIIBKKA OpPraHiyHO Ta TIOBCIOTHO Y
Macimrabax perioHy, 1o CydacHi BUeHi BU3HAIM HOr0 TPAHCKYJBTYPHOIO 3ByKOBOIO €MOJIEMOIO aHJICBKOT MY3HKH.
Vinetscst Ipo uapaneo Ta KOHTEKCTHE TIONE SIBHII, sKi CYIPOBOIKYBAIHM HOro moGyTyBaHs. IlouseMo pyx i3
PETPOCTIEKIIiH, OCTYIIOBO 3arITHOJIIOIOYUHCh Y TIPOLIECH HEIaBHHOTO MHHYJIOTO.

Ananiz ocmannix docnioxcens i nyonikayit. Hapucn ictopii My3udHOT KyJIbTypH JIATHHOAMEPHUKAHCHKHX
kpain Anncekoi rpymu — llepy, bomisii, Benecyemn, Komym6ii, ExBamopy, Umni — y XX cT. mpuitHATO
BIIKpUBAaTH OINIAOM (DEHOMEHIB iHOMXEHI3My, HaHOuIbIl sickpaBo Bupaxkenux y Ilepy Ta bomisii.
OyHIaMEHTATLHUMA OCHOBAMH CTAHOBIICHHS TOJ[IOHMX TIPOIIECIB CIYI'YBaIW TIEpINi 3alMCH  1HJIaHCHKUX
MEJIoIiH JToKoJIyMOORBOI enoxu rirapuctamu 3 Kycko Jlyicom dnopecom ta Manyenem MoHe, 3/ilCHEHI 11ie Ha
MOYaTKy MUHYJIOrO CTOMNITTS. Ha ocHOBI (onbkinopHux MaTepiaiiB GOpMyBaIHCs ySBICHHS PO IHKCHKY MY3HKY.
3aBiskK OaraTopivHMM eTHOTpa(iuHUM EKCIICIUIIISAM TIePyaHChKOro iHIIaHCHKOTO Kommo3suTtopa JlaHiemns
Auomii Pobnieca (Daniel Alomia Robles), fioro Benmuue3HOMY Kartajory HAcHiBiB KOpiHHUX HapoaiB [lepy ¥
Bonigii, a Takoxk cTBOpeHOi My3uKH 10 BUcTaB «llomit koHmOpa» Ta «IHKCBKHMIA GaneT» y CBiIOMOCTi OaraTbox
TIOKOJTiHb €BPOTIEHCHKHX CITyXadiB CKJIAJIATIMCS acowialii 3 KyJIbTYpOIO ITiBIEHHOAMEPHUKAHCHKOTO KOHTHHEHTY.

© ®dinarosa T.B, 2022
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Ili 3B’s3km OazyBaymCs HAa MENOil, IMAXOIUICHOI €BPOMECHCHKUME IHTEPIPETATOPAMH, HAWOLIBIIIC
3araM’ITOBYETBCS 1 CHMBOJII3y€ CBITOBI OaraTtcTBo aHAChkoi My3uku — «llomiT KoHmopa», CTBOpEHIH
KOMIIO3UTOPOM HAa OCHOBI NEpyaHCBKMX MOTHBIB i fIKa Ha IUIAXY A0 HAA3BHYAMHOI MOMYJSPHOCTI HE pa3
BTpayaia iM’s aBTOpa 1 HaBiTh HALIOHANBHY MPUHAIEKHICTh BUTOKIB. «BiAKpHTTS, sKi MOKazamy 0araTcTBO Ta
PI3HOMaHITHICTH CTApOAABHBOI My3UYHOI KYJIBTYPH Kedya, 3MyCHII KOMITO3UTOPIB 30BCIM 1HAKIIIE TIOTJISTHYTH Ha
Mpo0JIeMy HAIiOHAIBHOTO B MY3HIIi, — 3rimHO 3 TBepmKeHHsM B. Jlonenka. — Te, mo panimre cripuiiManocs He
Oiipllle, HK HiKaBa €K30THKA, SIKa JIOKUTH Jech Ha XyAOXKHIH mepudepii, Termep BUMabOBYBaJocs y CBOIX
ICTHHHHX oOpucax 1 Macmradax sK HEBill'€MHa YacTWHA 3aralbHOHAIIOHAJBHOI TYXOBHOI KYIBTYpH, SIK
TIOTeHIIiiHa 0a3a I CTBOPEHHS HalllOHAIBHOT My3W9HOT ko [1; 215].

Ha cporoani B pychi iHAMXEHI3My CTBOpEHO 0e3J1i4 TBOPIB, aBTOPU SKUX HE JIMILIE YCBIIOMIIM LiHHICTH
MEJIOMUYHMX 3amaciB TAaBHBOI KYJNBTYpH CBOiX HApOAiB, aje W PETeNbHO NOCHiAWIN aHICHKUN (OJIBKIIOP B
€ITHOCTI 3 0COOJIMBOIO aTMOC(EPOI0 «aHACHKOTO 3BYKY», IHCTPYMEHTAIBHOIO MAJIITPOIO TEMOPIB, OPTaHOJIOTIEI0
ABTOXTOHHUX 1HCTPYMEHTIB, SKi HECYTh TTIMOMHHUI 3apsil apXaikul Ta PUTYaJIbHOTO MariyHoro AOCBiY.

IcTopiorpagiunmii Oarax mpatk npo MOOYTYBaHHS aHIICBKMX iHCTPYMEHTIB, iXHE MihororidHe MHHYIIE,
CydJacHE CTAHOBHWILIE B aKaJEMIYHMX Ta HEaKaIEMIYHHX KOHTEKCTaX KyJIbTYpH MOXKHA BBaKaTH IPYHTOBHHUM.
EmineHTpaMu HayKOBHMX JOCIIDKCHb € HHM3Ka ycraHoB: HarrioHambHa kowcepsartopis B Jlimi (Conservatorio
Nacional de Musica), HaykoBo-mocmiqHHIbKa IUPEKITis HALIOHATBHOT MKOJIU (OTBKIOPY Ta (HOIBKIOPHHUI LIEHTP
y Can-Mapkoci (Direccion de Investigacion de la Escuela Nacional de Folclore), IncturyT eTHOMY3HKOJIOTT Ta
ricuXxoJtorii mpu KaronmuibkoMy yHiBepcuteTi B Ilepy (Instituto de Etnomusicologia en la Pontificia Universidad
Catolica del Perti), Harionanshuii inctutyt mucrentB y Mexiko (Instituto Nacional de Bellas Artes), Lentp
Jociipkes pu AHzackkoMy yHiBepeuteTi Kycko (Centros de investigacion del Universidad Andina del Cusco),
OpaHITy3pKHi THCTUTYT aHACHKHX Aociimkens y Jlimi (También el Instituto Francés de Estudios Andinos), my3ei
AHTPOIIOJIOTIi, aPXEOJIOorii Ta icTopii. 3a MATPUMKH aKaAeMiYHUX IHCTUTYIIH BUJAHUI KOPITYC HAYKOBHX TEKCTIB. Y
30HY MIDKHapOAHHMX IWCKYCIH 3aydeHi MDKIMCHMIDIIHAPHI Pecypcd 3HaHb, NMPU IHOMY «MY3HKO3HABCTBO,
€THOMY3HKOJIOTisI, KyJIBTYPOJIOTisl, COLIIOJIOTS T2 aHTPOTIOJIOT Sl MY3HKH B iCTOPHYHO TMeprepiifHIX KOHTEKCTaX Ta
aKaJEMIYHHX TaTy3sX MOYMHAIOTH B3aEMOIISITH OTHE 3 OMHIMY [8; 193].

BuBYeHHIO aHICHKOTO (POTBKIOPY Ta ABTOXTOHHHUX IHCTPYMEHTIB IPUCBSITUB CBOI Mpalli MepyaHChKHUA
aBanrapaauii komnosutop C. bomanbitoc (Cesar Bolafios), cniBpoOiTHHK J1a60paTOpii eNeKTPOHHOT MY3UKH
JlaTmHOAMEPUKAHCHKOTO IIEHTPY MY3HUYHHUX JAOCITIIKEHb P IHCTUTYTI B byeHoc-Alipeci, aBTOp ITpyHTOBHUX
POGIT 1IPO MepyaHCHKi My3HUHI IHCTPYMEHTH i 10 KOIOHIaTbHY iCTOpIIO iHiaHChKOro GOTBKIOPY .

[TocTanoBKa 3aBjaHb TAKOTO MaclITa0y 3aBXKAM BeJia BUCHHUX JI0 MEPETHHY JBOX iCTOPUYHHX TUIONIHH:
(honpKITOpHOI Ta apxeonorivHoi. [lepia cxmisina 10 MOTBOBUX JAOCTIHKEHD, PO3MN(pPOBKH, aHATIZY MY3UIHOTO
Marepialy; qpyra CliOHyKaia JI0 MOITYKY CXOBHII apTe(akTiB JaBHUHU IS pEKOHCTPYKINi ICTOPUYHOI Iam sITi,
aHaNTI3y aKyCTUYHHX BJIACTHBOCTEH 00’ €KTiB Ta opraHoiorii. B Mysei anTpomonorii, apxeosorii Ta icTopii
HarmionaneHoi mkomm Qonpkinopy Xoce Mapii Aprezaca CHCTEMaTH30BaHO IMOHAA 2 TUC. CTAPOBHHHUX
IHIIQHCHKUX MY3WYHUX IHCTpyMeEHTIiB. lle BaJMBHI CErMEHT 3arajbHOI «MOHYMEHTAJIHHOI apXeoJOorivyHOi
CIIAIIIMHT 31 CBAIIEHHOI JOJMHM 1HKIBY», OB S3aHOI 3 JABHIMHU IUIEMIHHMMHM 3BHUYasMi. BHBUEHHS BEIMKOIO
MacHBy apTe(akTiB CHOTOJIHI MPOBOJUTHCS 3 YpaxyBaHHIM COLIATLHUX (YHKIIIH 3BYKY, 3B’SI3KiB 13 KaJleHIapHO-
OOpSIOBUMH Ta TAaHIIOBATFHUMU TPAIUIISIMU CTaponaBHboro mooyty. K. BackeC BBaxkae: «XynoxkHi IposiB B
MY3HII CITiJ] PO3YMITH, BUXOSYU 3 aHICHKOT KOHIICTIIIT HITICHOrO MUCTEIITBA, — MY3HKa, TeaTp, TaHII, IUIACTHKA,
T0e3isl IHTErpOBaHi B ay/IiOBI3yallbHI PUTYaJIbHI akTH. <...> Y XpOHIKax BiJ0Opa)keHi JeTai TaHIliB, KOCTIOMIB,
THCTPYMEHTIB — aH/ICBKOi ap(, albTUIDIAHOBOTO CiKY, aHAChKoi [laH-netiti» [8; 205].

ITomMiTHUM BHECKOM Y BMBYEHHS iCTOpIii Ta MPaKTUKH Irpu Ha aHICbKOMY 4dapaHro ctaia mpaus O. IL
Banpaisii (Omar Ponce Valdivia), mepyaHchkoro My3WKaHTa, KOMIIO3UTOpA, MY3WKO3HABIISL, BHKIIAJIada
Bumoro incturyty My3uku Manapo AneBiabi (Kycko) i Haionaneproi mkomnu domskinopy (Jlima) [6].

Ilopsin i3 MoHOrpadisMu, CTaTTSIMH, OTOBIIIMH, JJOBIJKOBOK JITEPaTypOI0 BHUIYCKAOTHCS
(hoHorpadiuHi Marepiaay, 10 PO3KPUBAIOTH METOAM I'PU Ha HAI[IOHAIBHUX 1HCTPYMEHTaX (TiTaponoiOHuX
Ta JIyXOBHX), HAIpUKJIaa, OJI0K 3amuciB kpeosibebkoro ritapucta A. Cenanu (Adolfo Selada) mis HaBuaHHs
MaicTepHOCTI BUKOHAHHS MY3MKHM Ha YapaHTo Ta CiKy.

Mema cmammi — cucTeMaru3allis 3HaHb NP0 YapaHro, OTPUMAHMX 13 PI3HUX T'yMaHITapHUX cdep.
[ManopaMHuuii ornuc icTopuuHUX (akTiB, 0COONMBOCTEH opraHoiorii Ta GopM MOOYTYBaHHS CTapOBUHHHX
PI3HOBHIIB IBOTO 1HCTPYMEHTA € BaXKJIMBUM Ha LUISIXY A0 PO3YMIHHS NMPOLECIB, 0 BigOyBatoThCs B cdepi
Cy4acHOI riTapHOi MPaKTUKU B aHACHKUX KpaiHaxX, OCKIIBKH JaBHI IMITyJIECH J10 11 pO3BUTKY I'YOJISTBCS JeCh
IIMOOKO, HIyTh JI0 BUTOKIB 1 KOPEHIB MUHYJIOTO.

Buxnao ocnosnoco mamepiany. B Hanpax TOKOJIOHIAIBHOI ICTOPIT CTapOJaBHBOI «KpaiHU {HKiBY, cepieM
akoi € mepyanceke micto Kycko (CUSCO B mep. i3 Keuya «IIyn 3eMili»), a TormorpadidHuM sapoM CIyryBaia
TEPHUTOPIsT JIOKOTYMOOBOTO «cTapojaBHboro Ilepy» — KoHTIOMepaiisi 3eMesb, IO YBIMIIM TiCis JBOX
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TUCSIYOJIITh PO3KBITY 1 3aHEmaay B MEKiI HOBHX OKpPeMHX JepikaB, — 30epermucs apredakTd KyinbTypHOI
CIIAIIIMHU KOPIHHMX 1HA1aHCHKUX HApOIIiB Keuya Ta aiiMapa. ChOroHi iXHi JOCATHEHHS, SIK 1 paHiIlle, BpaKaroTh
po3kornKaMu BednyHUX XpamiB Mauy-Ilikuy Ha oxommmsix Kycko; JOCKOHAICTIO CTapoAaBHIX 3pOIIYBATbHUX
KaHaNiB, KaJacTpaMd acTPOHOMIYHMX Ta MEIMYHUX BiJKPHUTTIB; apXiBaMH IaM SITOK JITEpaTypH Ta Moe3i;
0araTcTBOM papUTETHUX HAMIOHAJIBHUX IHCTPYMEHTIB, IO 37aBHA ITOXKBABIIOBAIN JIAHMMA(PT aHACHKOTO
BHCOKOTIP ST — 3 1Or0 MaJIbOBHUYMMH JTOJTMHAMHI B OTOYCHHI 3aXMapHUX ITIKIB, OE3KpaiX o3ep, piBHUH, KacKaiB
BYJIKaHiB, MOCYIUIMBUX IyCTENb, KPYTUX Ta MOJOTHX CIYCKiB 0 y30epexoks abo TPOMiYHMX JIiCiB AMa3OHKH.
UmcieHHI HAIAAKA 1HKIB, SKI O IOTO Yacy JKMBYTh Ha BEJHMYE3HiN BHCOTI aHACHKOTO IDTATO AJNBTIIDIAHO 1
HACeIIIOTh CyMiKHI TepuTopii kpain [lepy, bomisii, Aprenrraun, Ymri, iHmiaHmi «kedya i aiitMapa € ChOrofHi
XpaHUTENSIMU Ti€l CTapONaBHBOI MY3WYHOI KYJIbTYpPH, TBOPIUIMH KO OynaM SIK XHI Jajieki Mpeakd, Tak i
YHCIICHHI 1HII 1HAIaHCHKI HAPOJHOCTI Ta IUIEMEHa, CBOT'O Yacy MiJKOpEeHi Ta aCHMiJIbOBaHi iHKamm» [3; 9].

ExcrionaTs crapoiaBHiX repyaHChKHIX IHCTPYMEHTIB 13 HallioHambHOT0 My3€10 aHTpOIIONOTIi Ta apXeoorii y
cromuni [lepy JliMi meMoHCTpYrOTh 3pa3ku aepo(OHIB: TIMHSHUX TPYO i3 MYHAIUTYKOM Y BHIJIAAL efinca —
HaHMpPOCTIIINX Y 3 IHKPYCTALIEI0 Y BUTTIAAL (IrypoK TBapHH, a TAKOXK MEPyaHCHKUX (IIEHT — HAMMOMMPEHIINX Y
KyJbTYpl 1HKIB HafTaBHIIIIX e1<3eMru151piB 3 OamOyka, odepeTy, IIMHA Ta KameHio. llepyaHCbki (uieiTH,
TpamumiiHl 1t Anncekoro Harip’s Ilepy ta bodiBii, ABIsIOTE OMHOPSIHI iHCTpYMEHTH 3 4-X 1 Oubie (no 14-tn)

TpyOOK y JianasoHi 10 3-X OKTaB. [XHi 306paskeHHs TPAILISIOTHCS B HACKEILHUX MATIOHKAX a00pHIeHiB, TIOPS i3
PUKKaMU Ta pakoBHMHaMH. BepTukasbHi et BUTOTOBILUIMCS 3 JEpeBa, el marepian OyB HE3aMIHHUM H UL
BEITMKHX MiBTOpaMETPOBHX TpyO. IlomysipauM 0 HAVX JHIB TepyaHChKIM (PIeidTaM camnoHblio TIPUTTACYFOTHCS
TOTEMHI PUCH «XPaHHUTEIB My3uKH 3emiti». Ham Oe3nmiudro iXHIX HOBUX PI3HOBHIIB — OJHOPSIHMX, JBOPSIHUX,
npsiMOi ab0 BUTHYTOI (hOPMHU 13 3B’SI3aHUX Pa3oM TPYO — MPAIOIOTH HAMKPAIL MEPYaHChKI Ta YIITiHChKI MalHCTpH,
30epirarou  OCOONMBE «IHMIAHCHKE 3BYYaHHS», CHEIU(pIYHANA TEeMOPOBHIA KOJOPHT «AHACBKOTO 3BYKYY.
[Mo3nowxHs aHaCbKa Qreiita kena (quena) 3MaBHAa BUTOTOBILSUIACS 3 KICTOK TBapHH, IJIMHH, METAIy 4d rapOysa.
3apa3 mMaTepiajioM CIIyryIOTh TIOPOXKHI pparMeHTH 6amMOyka abo ouepeTy 3aBIOBKKH 25-70 cM, i3 5-8 oTBOpamu Ta
3ByKOBHM JIalla30HOM Y TpH OKTaBH g' — ¢°. CympoBoIoM aepodOHaM CIyTyBalH YAapHi TiHbs, yaHKapa, apceHal
YAAPHO-IIIYMOBHX OPS3KANBIIB, [I3BIHOUKIB-OpACIETIB, TPICKAYOK, IO IMITYIOTh 3BYK IPHMYHOi 3Mii. 3aBISKH
HEUMOBIPHO TapHOMY IacTOpaJIbHOMY TeMOpY KSHH, 110 HEKBAILTUBO BEJIe MEJIONYHY JIiHIFO, i 3BYK BUILHO JIMHYB
13aBMHPaB JIeCh BUCOKO B IPOCTOPI, BBOSYH CyXadiB y TIIMTHOTUYHUIA TPaHC.

I'omocu anacekux (neir, ski cuiBaroTh 3HaMeHUTY Menoairo «El Condor Pasay 3 capcyenu nepyanns
. Pobrneca (1913 p.) Ha MOTHBH KOpPIHHHMX JXUTETIB AHJ, BIUNITAIOTHCS B 3BYKOBY OPraHiKy MiCIICBOTO
KyJIBTYPHOTO JaHmmadTy, BeayTh y chepu MidiB, CHUMBOJIB MiBACHHOAMEPHUKAHCHKUX 1HJIaHCHKUX CBITIB,
MiTHIMAIOTh 3BYK J0 PIBHSI «MY3UYHOTO TOTEMAay, SKHHA YIPOJOBXK CTONITTS OE3MOMHIKOBO PO3Mi3HAETHCS
K (DEHOMEH JIATHHOAMEPHKAHCHKOI KyNbTypH . TpajMIifiHmii CKIaj [ BUKOHAHHS (DOJIBKIOPY AHICHKOL
MY3HMKH: iCIIaHChKa riTapa, YapaHro, keHa, CaMIIOHbHO0, 00MOO Jieryepo (BeJIMKHI apreHTHHChKUN OapabaH).

JIto00B 10 CTPYHHO-IIUIIKOBUX 1HCTPYMEHTIB IPHUIIENHB MiclieBUM iHmiaHIAM [lepy Ta ApreHTHHH
Buxozelp 3 Anpanycii, micionep ®Ppancicko Comano (1602-1610 pp.), IpONOBITHKK, KU UyIOBO BOJOXIB
MHUCTEITBOM TPH Ha pabeni (Pi3HOBUI GaHIyppii, MOXJIMBHUIT MPOTOTHI riTapornoxioHoro uapanro)’. Ilepyamii
BBAXAIOTh YapaHeO BIIACHUM HAIlIOHAILHUM HAJ0aHHSIM, BUHAWICHUM MICICBMMH 1HIIAHCHKUMH MY3HUKaHTaMHU
JUIl  iMiTanii CTapoBMHHUX icmaHchkux xopraodoniB. [lomanbie THpaKyBaHHS pi3HOBHJIIB YapaHTo —
MEPYaHCHKUX, OOMNIBIMCHKUX, YHWINIHCHKUX, ApPreHTHHCHKUX — CTaBUTh MMTaHHS TMPO COIIOKYJIBTYpHY
NPUHATIOKHICTH THCTPYMEHTa B PO3pS] OCOOJIMBUX, TOCTPO JAUCKYCIHHMX. JIOCTITHUKU OJHOCTAiHI B OJHOMY:
YapaHTo TOXOUTH i3 cepeioBuIna adopureHiB (iHAiaHINB Kedya), SKi BiITBOPWIM B KOJIOHIAJBHY €MOXy ToI00y
€BPOIIEHCHKOI JIFOTHI, MaHJIOJIHM, Biyenn abo MiHIaTIOpHOI OapokoBoi ritapu. Sk ynroOneHwid iHCTpyMEHT
iHmianniB ta metuciB Ilepy Ta Bomisii, yapanro HaOyB 3Ha4YeHHs iHTErPYFOUOTO MY3HYHOTO CHMBOIIY BCHOTO
AHJICBKOTO CITIBTOBAapHCTBA, BAXKJIMBOTO €JIEMEHTY PUTYAJIbHUX Ta COLIIIBHUX MPAaKTUK. 3BYK dapanro B llepy €
ABTOXTOHHOIO anI/I6y1_Ii€IO MY3U4HOIO no6yTy MICBKOTO Ta CiJIBCLKOFO perioniB Asikydo, Kycko, IlyHo Ta
Apexima, BiIOMHX EIINEHTPIB MaiCTepPHOCTI IDH Ha IHCTPyMEHTI . 3BYKOBi 0OpasH BHKOHYBAHOI MY3HKH
YCIaJIKOBYIOTECS 3 TIEPBICHUX PUTYaTiB KOPIHHUX HaponiB. B erHorpadii Ta myszukoszHaBumx Tekcrax 30-40-x
pokiB XX CT. IHCTpYMEHT XapaKTepU3YeThes SIK (DONBKIOPHUI aTprOyT aHACHKHUX CIUIBHOT — HE SHIOT€HHHUH,
NPUB’SI3aHUNA JI0 TIEPBUHHOI MICLIEBOCTI, & eK302eHHull, 3 TIHPOKAM apeajioM TMOIIUPEHHS, eTHIYHUMH Ta
OPraHOJIOTITYHUMH «BapiallisiMi», & TAKOXK BUIOBUMH CITUTBHOCTSIMHU PO3TaTy’KEHOTO CiIMeicTBa.

VY crarti «HapaHro SIK TpaHCKYJIBTypHa iKOHa aHICchbKoi My3uku» [4] M. I1. bayman nporonye po3risaatu
ICTOpIO YapaHro SIK YaCTHHY 3arajibHOr0 MpoIecy MIKKYJIBTYPHOTO 0OMiHY i TpaHcdopMalii ycraakoBasoro. Js
OOJTIBIHLIS, MEPyaHIIS YU YMJTIHALS 11s1 ICTOPIst HOCHTh BIZITIHOK JIOKAJIBHOI'O €THOKYJIBTYPHOI'O SIBUIIIA, MaHi(ecTarlii
BHYTPIIIHIX TIPIOPUTETIB, aJie 3arajibHa CTpaTeris eBOJIOLIT, [TOMITHA Ha BIJICTaHI CTONITh, TO3BOJISIE TIOOAYUTH TYT
ApXETHIOBI pUCH. «HapaHro SIK apXeTHIl € MPOJYKTOM KOHTaKTy MiK i0epiiCbKUMH Ta aHACHKUMH KYJIbTYPHUMH
TpajmiisiMu, — 3a3Hadae M. bayman. — Ile paHHii eram MDKKYJIBTYpHOI B3a€MOJIii, SIKWM Ha BIIMIHY BiJ
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CBHOTOHIIIIHIX TPOIIECIB TiIo0ai3allii BiOyBaBCs «BIU-Ha-BiY», PO3BHBABCS BIJHOCHO IMOBLIBHO, SK CBOIO POIY
aKyJIbTypallis, 1 mepedadap KOJIOHIAIBHUI PO3PUB BTN MK ICHIAHIIIMI, 3 OTHOTO OOKY, 1 KOPIHHUM HACEJICHHSM,
3 iHmoro. be3 cyMHiBY, KJJacCMYHMM 1HCTPYMEHTOM MY3WYHOI aKyJbTypalil € YapaHro, MOIyJIApHHUN HE JIMIIE B
kpainax [liBgeHHoi AMEpUKH, a i y BCbOMY CBITI, 1110 CTaB CIPABKHBKOIO IKOHOIO TTiBJICHHOAMEPHKAHCHKOI MYy3UKH.
YapaHro BIMBCSA y Ky/IbTYPHHIi I0OYT aHACHKHX KpaiH, ¢ CTPYHHI iHCTPYMEHTH paHilue He Oy BioMi» .

300pakeHHs ICTIAHCHKUX Biyes, 3HaioMuxX KopiHHUM >kutersiM [lotoci (1610 p.), i wapanro MokHa
3yCTpiTH Ha (acanax micueBux mepkoB Can-Jlopento (1728 p.) ta Caminac (1747 p.), Ha Bxo#i 10 cobopy [TyHo
(1755 p.) y pykax BHCIYeHHX i3 KaMEHIO cuper®. 3HaiineHi nepyaHChKUMH Ta OOJNIBICHKIMH JOCITiTHUKAMHA
icTopruHi (aKTH, MATBEPPKEHI CTApOJABHIME PYKOMHCAMH Ta TPaKTaTaMmu, JO3BOJMIN iM OBECTH TillOTE3Y
PO MICIIsl BAHUKHEHHSI YapaHro. baThKiBIIMHOIO IHCTPYMEHTY BUSIBUIINCS PETiOHU MOOIN3Y 0araTtoro TOproBoro
LEHTPY, «CTOJHII KeuyaHChKkoro ¢onbkiaopy» [lortoci (bomigist), a Takok paifoH BiIOMOi Ta HE MEHIII BaXKJIUBOT
«ompriroproi cromwmi [lepy» IlyHo, po3ramoBaHoi Bucoko Ha cxmmax Axa Ha Oepesi o. Titikaka. [HcTpymeHT
aIanToBaHWK O THX OyHiBElIbHUX MOMKJIMBOCTEH, SKI MajM MICLEBOCTi. Y 30HaX TPOMIYHUX JICIB KOPITYC
THCTpYMEHTa MII' BUTOTOBIISITHCS 3 LIUTBHOTO JIEPeB’THOTrO OJI0Ky. B AnbTiluiaHo MaTepialoM CIIyryBaB MaHLUP
OponeHocris. [lepeB’siHi KITOYUKH, CYXOXWIUIA TBapWH, IO 3aCTOCOBYIOTBCS B CUIBCBKIH MICIIEBOCTI,
3aMIHIOBAJIHCS 3JTI3HIMH TBUHTAMH Ta METaJI€BUMH CTPYHAMHU B MICBKil TIPOBIHII (1HIiaHII B3arami BiflaBajin
niepeBary MeTajeBoMy 3BYKY, HE MatOUl MOKJIMBOCTI MPUI0ATH HEHIOHOBI CTPYHH 4Yepe3 AOPOKHEUY JTOCTaBKU
3 ApPreHTHHH, KPEOoJTy K, HaBIAKH, TPAJIH Ha HEHIIOHOBHX).

Yapanro (charango B mep. i3 MOBH Kedya «OPOHEHOCEIbY’) — €MHMI CTPYHHO-IIUITKOBHI {HCTPYMEHT
y CBITi, IeKa SKOTO BHTOTOBIIAIACS 3 MAHIMPA TBAPUHH . BKOpIHEHHil y MICISIX MOCENCHHS CTAapOABHIX
iHKiB — 3eMenb nepxas [lepy, bonisii, EkBagopy, Komym6ii, Aprentunu, Yui (main. 1).

Ma. 1. Yapanro™

VY HauioHaNbHIA CBIZOMOCTI Ta Mi(oJOTiYHOMY IOCBiZi 00pa3 OPOHEHOCIs OBiSHUNA MOBIp’sIMU TPO
NepeceNieHHs] B MAaHIMP 1HCTpYMEHTa AYIIi MOMEpPJIoi TBapUHH, L0 MEpeaae 3a JOMOMOTOI CBOTO HOBOTO
rojiocy «00KeCTBeHHY MY3UKy 3emiti». JIs iHIIaHIIB e TOTeMHHUI 00pa3 31aBHA OYB CBSIIEHHUM, TOMY
JUIS. BATOTOBJICHHS IHCTPYMEHTa BUKOPUCTOBYBABCS TAHLIUP OPOHEHOCIIS, SKUI TIOMEP IPUPOIHOIO CMEPTIO:
rojoc iHCTpyMeHTa 30epiraB MICTUYHUH 3B 530K i3 )KMBOIO MPUPOAOI0, a KOKEH BHKOHABEIb-4apaHTyepo
MPOXOJIUB OOPST IOCBSATH 3 TAHIISIMU, CITIBOM Ta PUTYaIbHUMHU 3aKITHHAHHSIMH.
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Bukopucranns nannupa Oporenoctis (khirkinchu MoBoro aiiMapa) sIK KOpITyCy IHCTpyMEHTa IPHUBaOIIIoe
PSI PUTYaTHHO-aHIMATICTHIHUX KOHOTAITIH, TIOB’I3aHKX 3 BIPOIO B YaKIIYHCTBO, MariuHi MPaKTHKH, 3aKIHMHATBHI
pUTyaH 3LUICHHS — TeHeaJIoriio 3B S3KiB MK TBApPHMHHOIO MAri€lo Ta BipyBaHHSAMHM iHIiaHLiB. bpoHeHOCEHH Y
puTyaigax aimapa CIY)KMB CHMBOJIOM YCHiXy Ta MpOLBITAHHS, €JIEMEHTOM YaKIyHCTBA, OYB E€K30THYHOIO
3araIKOBOIO TBAPHMHOI0. MOro MmaHImp, 03100MeHHiT 30/10TOM i CpibIoM, CTABAB PEIMETOM MICLIEBOrO MOGYTY
(gammero, 6JIFOIOM), a XBOCTOBAa YaCTWHA 3 BY3bKHX, HEPIBHHUX IO JOBXKHHI JBOX-TPHOX CEKIIiH 3WICHYBaHHS
BHUKOPHUCTOBYBAJIACS [UIsl OTPUMAHHS PE30HATOPHOTO TPYOHOT'O 3BYKY, SIK Ha JyXOBOMY iHCTPYMEHTI, — CUTHAIIIB
pamocti. Takum 9HHOM, 3aCTOCYBaHHA MY3WYHMX MOOYTOBHX IHCTPYMEHTIB i3 Tl TBapWH — KICTOK, MAHITHPIB,
3pOTOBiHb, PAKOBHH — € JIABHBOIO Tpaauiieto. Hampukian, XBocToBa YacTHHA OPOHEHOCISI BHKOPHUCTOBYBAIACS
JUISL TIO3JOBXKHIX TEPyaHCBKUX TPYyO Ta iHCTPYMEHTIB iHIIMX iHAIaHCHKUX IUIEMEH, 10 MEMIKAIM B oOmacti
JOKYHIITiB. [ TnOoka inTerpaist 00pa3y TBApHHH Y PUTYaJIbHUX TaHIAX 3’ IBUJIACS 33/I0BrO J0 €MOXH KOJOHI3aLil.

Mopdomorist 3ByKOyTBOpEHHS IHCTpYMEHTa OOyMOBIIEHA PO3MipaMHy MaHIupa. 3TiTHO 3 aHICHKUMHU
TpaauIlisiMU, OPOHEHOCEIb «Ma€ OyTH MOJOIUM 1 MaJICHbKHM, OO0 PE30HYBATH ITICHI Yepe3 OKPYIJIHi 3a
(hopMOO OTBIp y BEpXHIW JEepeB’sHiN A€ MiJ CTPYHAMHU Ta MiJCTABKOI, MPUKPAIICHOK CHUMBOJIIYHUMU
¢irypamu putyary — KpujaMu Ta HOTaMH| [ITaxiB, KBITKOBUMH BizepyHKamm» [6; 40].

Haenemo mani omwc Ilonce BampaiBii mpOro JOKalbHOTO PI3HOBHIY YapaHro: «XipKiHUY HapaHro
Mae popMmy edinca, TOOTO OKPYIJIHiA, 8 HE HAATO NPUTAJICHUI CUITyeT HIDKHBOI JCKH, K Y 1HIINX BHMAAKAX.
[lo cTocyeTbcs MaTepiamiB KOPITYCy, HOTO BEpXHsS JI€Ka BHTOTOBISETHCS 3 HHU3BKO PE30HAHCHUX MOPiZ
JiepeBa, aKyCcTHYHO (OPMYIOUM Pi3KWH, TOCTPUM MeTaleBUi 3BYK. HIDKHS mexa y BCIX MOIPOOHILIX
Bizyaltizye mpupoaHi popMu OpOHEHOCHS: Ha Hif pEKOHCTPYIOETHCS TOJIOBA, a iHOAI W Byxa TBapuHU. Lle
CHUMBOJII3Y€ OJyXOTBOPEHHS 3BYKY Yepe3 AyX MOMepiioi TBapWHH, MaHLUp SKOI YapaHryepo MOMillae Ha
PiBHI CBOTO KUBOTA, III0 BTUTIOE €THICTh MPUPOJTHUX 1CTOT. 3B’ SI30K MIXK MY3UKAaHTOM Ta HOTO IHCTPYMEHTOM
BiJOOpaka€ HEPO3PHUBHICTh TiIECHOTO Ta MY3WYHOTO JOCBiAy, CIiBBIIHOCHTHCS 3 1HJIaHCBKUMHU
KOHIICTIIIsIMH CBITY Ha OCHOBI IOAI0HOCTI popM Ta 3BYKIB pi3HUX KUBUX icTOT» [6; 40].

et mokaBHMI PI3HOBUIT aHACHKOTO YapaHTO € «BICCIO PUTYATFHOI TIPAKTUKH, sIKa y MICIEBil KyIbTypi i€
SK CToci0 KOMyHIKaIli Ta coIjianbHuX B3aeMomii» [6; 39] i MiIHO TMOB’s3aHA 3 IDTIOOHHUM PUTYaJIOM K fcéd,
BHCTYIIAI0YHM y POJIi HEHTPAJIBHOTO MY3UYHOTO IHCTpyMEHTa 00psI0BOi Tpauilii. B moOyTi piske 3By4aHHS YapaHTo
Y BHCOKOMY PETICTPi MOEHYEThCS 13 TeMOpamu (hieiT. MeTaneBi CTpyHH CTBOPIOIOTH MOTPIOHMH eEeKT IryqHOCTI —
TpHBAJIO] Ta MiT6HOT. HepiBHOMIpHE TI0IBOECHHS CTPYH' CTBOPIOE CIICLMGIUHIIA Pe30HAHC; 3ByKOBHil IMITYIIBC Bill
MIAHIUPHOI JICKW BUXOUTh IIOCKUM (1S HOTo OUTBIIOT SICKPABOCTI ICHYIOTB Pi3Hi BapiaHTH HAJIAIITYBaHHS).

IMaHeHTHa XapaKTEpUCTHKA 3BYKY — PI3KMH Ta IIUTBHUA — TMOCHJIFOETHCS B YMOBaX KOJIEKTUBHOTO
BHKOHAHHS MY3HKH, 32 SIKOTO My3HUKaHTH BIAPSIOTH IPABOIO PYKOIO MO BCIX CTPYHAX, TOMI SK JiBa pyKa KOB3a€
o Tpudy, 3MIHIOIOYN MEIOIUYHY BHCOTY. Bci il MpoBOAAThCS MIBUAKO, 3 €EKTOM TPEMOJIO i Ops3kaHHA. Y
pe3yJbTaTi BHHHKAE TYYHHH KOJEKTHBHHMH 3BYK BiJ BiOpamii BCiX CTpYH: «Ha BigMiHY BiJl MEIOJMYHOTO
MHCJICHHSI B MY3HIIi TIMCEMOBOI TpajuIlii, 3aCHOBaHOI HA “9UCTOMY” 3BYIU, BIAYYTTS IIUIGHOTO 3BYKY YapaHTO
BUHHKAE B PE3YJbTaTi MEJIOAWYHUX IMIYIBECIB B OTOUYEHHI BiOpalliii BCIX CTPYH OJHOYACHO — ‘‘MENIOJIYHE
Ops3kanHs”» [6; 48].

VY TipchKHUX aHJCHKUX TpoMajiaX HUTIOOHI pUTyaiH k scea (Kedya) i xadowceno (aiimapa), XapakTepHi
JUISL TIEPYaHCBKHUX CUTBCHKHX JKHUTENIB, OyJIM YaCTHHOIO KapHaBaly Ta O3HAYald CBATKOBUH aKT YKJIaJIaHHSI
MOJIPYKHBOTO COr03y. Bin moci 30epircs y pabioni Kanauika (Capachica — y nep. 3 kedya BeJMKa KBITKa) y
MICIIAIX BEJIUKOT KOHIIEHTPAI[il MAaiCTPIB BUTOTOBJICHHS YapaHIo, a TAKOX JIOCBIIYCHUX BUKOHABIIIB. My3uKy
BUKOHYE aHCaMOJIb TPhOX YapaHTyepo — BHKIIOYHO YOJIOBIUOI CTaTi, SIKi HE JMIIE CTATUYHO I'PAIOTh KOXKEH
CBOIO TAPTiI0, a TUIECHO PENpPEe3eHTYIOTh CUTYalil0 3JIUISHHS. BapiloBaHHS Menonii y3roKyerbes 3
MOETUYHOI0 OCHOBOIO Ta apTHKYJIALIIEI0 MOBHUX (hOHEM Keuya. MenoIUuIHIi MaTOHOK (pa3 CIUPAEThCS Ha
NCHTaTOHHY OCHOBY. Y KOHTEKCTi CIIEHIYHOI BHCTaBM Ta B 3aJEKHOCTI BiJl PO3BUTKY CIOXKETY TaHIIIO
BapilOlOThCA (pa3u, SKUM TiACHIBYIOTH YOJOBIKM Ta JKIHKH. TakuM YWHOM, 3BYK BiJITBOPIOETHCS
KOJIeKMUGHO — TOJIOCAMH YapaHro Ta aHIAChKUX (UIeHT. J[0 HUX M0JydYaeThCs JKIHOUMH Ta YOJIOBIUMH CIIB
YCIX YYaCHHKIB pUTyally Ta IMyOJIiKH, 3 aKIIEHTOM Ha «XPUIUIHBOMY 3BYIIi».

Ecretnka TpymnoBOro, KOJEKTHMBHOTO 3BYKY Y3TOMKYETBCS 3 JaBHIMH JIOKOJOHIQIBPHUMHU AaHICHKUMH
TPAIMIISIMHA YMCIICHHHX «IyXOBHUX OpPKECTpiB», (NICHTOBI TOJIOCH SIKMX, 3aJ€XKHO Bl PO3MIPY MICIEBHX
NPEZICTABHUKIB CIMEHCTBA, BUOYIOBYIOTh KOJIEKTUBHHI 3BYKOBHI OasaHC. IMITyIThcH BUCOKHX BiOpalliii METaeBIX
CTPYH YapaHro CBOEPIIHO 3aJOMIIOIOTH CTApOaBHI 1HIIaHCHKI TpaJullii, sIKi 30aBHA iCHYBaJIM Ha 3eMJI Kedya.
3BYKOBUMH MapKepaMH CIYTYIOTb «YHICOHHMID» CHiB 13 YHCICHHMMH MIKPOTOHOBMMH BiOpamisiMi, MeTajeBi
CTpYHHM Ta Jieka 3 OPOHEHOCIIS y YapaHro, 3BykH (uieldt, putyan K’sicea. Ecterrka 3ByKy — YMOBHO «yHiCOHHE»
TIOETHAHHST 00EPTOHOBOTO MIapy Pe30HaHCIB. Pollb BUKOHABIIIB Ha YapaHTo Jy)Ke MOYecHa: BAPIOBATH MEJIOHYHI
MAJIFOHKH, CKJIaJIATH HOBI BIPII, OHOBITIOBATH MEJIOAWYHI MOJIENi HAa OCHOBI BJIACHOTO JIOCBIY, SIKWH Bimpa3y
I IXOIUTIOETHCS TPOMAJIOND, aJie TOJIOBHE — 30epiraty B yCHUX (JopMax My3HKy NpeKiB. BisyanbHuMu atpuOyTamu
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JTABHHOT'O 3BUYAI0 € KBITH SK CHMBOJIN 3QJTHIISTHHS 1 IPOIOBKEHHS pomy. KBITH BHITIMBAIOTHECS HA O3] MiCIIEBOTO
KOPIHHOTO HACEJICHHS Y1 KPEOIBbChKUX 1HIIaHIB, TIPHIITIFIIOIOTECS IO KAIeIIOXiB, MPUKPITLTIOIOTHCS 0 YapaHTo.
CynyTHilf CHMBOJ — NITax KOJiOpi, IO JITae HaJl TO3PLIOI0 PO3KPUTOIO KBITKOIO, O3HAYAE TUIOMIOUiCTh. YacTHHOO
PUTYaliB 3TULSHHSA € HAsBHICTH J3€pKaJl, MPUKPIIUICHUX A0 YapaHro, iXHE BHOJIHMCKYBAaHHS CIIPUIMAETBCS SIK
(hopma ocsISTHHS, 3aKOXaHOCTI. PuTyanbHe CKpirieHHs IIITF0OHOTO COI03Y € COIIaTbHO BU3HAHUM aKTOM.

Cepen iHmiaHChKHX OOpSIIiB, TOMIOHMX JO KedyaHChKoro Kjaswa, BimoMuii aiMapCekuii ¢ ajjelo.
CueHiuHMH TaHEelb KUTBKOX Map i3 XopeorpadiuHuM CIOKETOM, 1110 PO3BUBAETHCS, — MICLIEBUH 3BHYAil KOPIHHIX
CUITBCHKUX IPOMAJT, CEHCOM SIKOTO € POMAHTUYHE Ta SPOTUYHE 3ATUIITHHS, a «MEHECTpeIeM» CIIYTye JapaHTyepo,
SIKHI Tpa€ Ha iHmoMy BapianTi yapanro diablo y micreBiii eTHiuHI# Tpaauiii aiitMapChbKUX TPOMa Ha MiBICHbD Bi/
M. [lyno. Jlanamadtu mi€i mepyaHChKoi «(OIBKIOPHOI CTOMMI» YTBOPEHI MacMBaMH TipCHKOTO JIAHIFOTa
VYitanpiio mobiuzy o. Tirikaka. PurTyanbHuid akieHT oOpsimy MepeMilllyeThCs Ha BepOajbHE CIUIKYBaHHS,
3BY4YaHHS TIOKJIMKaHe 00’ €IHyBaTH BCiX MpHCYTHIX. Lle TaHelr Momoaux, XOpoOpHX 1 My>KHIX JIFOAEH, TpeaKu
SKUX TIpUpYYald TUKAX KOHEH aHJICHKOTO IUIOCKOTIP’Sl Ta TipChKUX cill. BewipHi TaHIIOBaNbHI pUTYyalH i
MY3HUKY YapaHro (3 Harofu 3ycTpidi Yd MpOIIAHHS MOJIOJHX, HAPOIDKEHHS AiTel) OYyJIM BaXKTMBUMH PUTYyallaMU
rpoMaai. APTHKYIIS CHHKOIIOBAHIMX MATIOHKIB Bi3yaJIbHO ITOCHITIOBANIACS IUTACTHUKOIO TAHIFOBAIBHUX PYXiB:
MIHATTSM pyK# ab0 CTYIHI 3 MOAAIBIIO OMOPOI0, 3YMTHMHKOK, «CIIOTHKAHHAMY Ha TJIi TPEMOIOIOYOTO 3BYKY
yapaHro. BHyTpilllHE BiA4yTTsI CHHKOMYBaHHS MOCKIIIOBAIOCS (POHETHYHHMH aKIIEHTAMH MOBH aiiMapa, 110
MpUMAfaloTh Ha CcHal0Ki J0N, a My3WKaHT TiAKPIIDIIOBaB Med IydbC TEPKYCIHHUMH TpUiioMaMu
3ByKOBHI00yBaHHA. HaB4yaHHS Tpi Ha YapaHro B JaleKWX TIPCHKUX TMPOBIHIISNX KyJbTUBYBAIOCS B CIM’'1 Ta
niepeaBajIocs y Cajiok, 1o OyJIo eJIEMEHTOM COLIAIbHOTO MPECTHKY.

[Mommpenuit B aiiMapchbkiii mpakTuil pi3HoBua yapanro diablo BUroToBMIsBCS 3 IiTICHOTO IIMAaTKa JIepeBa:
BUTHYTA (popma Jieku Oinlbllie HaraayBania ritapy, aHbK TPYIIONOAiOHY JIFOTHIO, a TTIMOWHA KOPITYCY CTajla MEHIIIOK
3a 3BHYaliHy. MeTaneBi CTpyHH, 10 BUAAIOTH PIi3KUI 3BYK, pa3oM i3 yJapHUMH MPUHOMaMH TPH € 3aralbHIMU
XapaKTePUCTHKAMU aHJCHKOTO CIMEHCTBa CTPYHHO-IIMITKOBHX iHCTpyMmeHTiB. OcoOniBa ryctota Ta BiOpariiiHa
HIUTEHICTD 3BYKY 3a0€3MedyeThCs 3BOEHIMHI CTPYHAMH Ta PE3OHYBAaHHSIM METaTy OIHOPIIHOI TOBIMHH. PiBeHb
HATSTY CTPYH BapilOEThCS MPY HAJAIITYBaHHI Ha Pi3HI BUCOTH B MeXax opHiel okTaBu: «CTPyHH IHCTPYMEHTY
BIOpYIOTh y 0GaraToroiocHii Ta 6araroTeMOpOBii LIUTBHOCTI MOAIOHO 10 KOJIEKTUBHOI MY3HKH (IIEHT y JaBHIX
NPAKTHKAX, Jie IOHSITTS “‘YHICOHY”’ Tepeadayae BUCOTHO PO3MHUTY IIyMOBY 30HY» [6; 90].

Hapasi 00psmoBy My3WKy aHICHKOTO BHCOKOTIp’Sl BUKOHYIOTH HE JIMIIE IMPEICTAaBHUKH KOPIHHOTO
HaCeJICHHS, aJie i MeTUCH, a TAKOXK YOPHOIIKipi MemkaHmi. HocisiMi «aHTIIIaHOBOTO 3BYKY» Ha KOHIIEPTaX
Ta KapHaBajax CTalld HEBEJWKi CKIaJAd MYy3WYHHX KOJEKTHMBIB (4YapaHro, riTapa, MaHJONiHA, OasH,
BioJNIOHYETh, apda, OyOoH), Bimomi y perioHax mepyaHchkux lliBmennux Anp, Kycko, okpemmx paiioHax
Bomigii, Ynni Ta Apreatran. My3ukanTi 30uparoTh (hONBKIIOPHI 3pa3Ky MiCeHb aiiMapa, BUKOHYIOYH iX Ha
HIOPIYHUX (ECTHBANIAX Ta 3alUCYIOUd B aJbOOMax. [HOMI B TOBINY KOJEKTHUBHOIO 3By4YaHHs aHCamOJIiB
MPOHUKAIOTH €HJEMiuHi (€HIOTeHHI) IHCTpYMEHTH, HalpuKiaa, YIIHCHKAN TiTappoH [2], alle Bce K Taku
TOJIOBHMM CTPYHHO-IITUIIKOBUM 1HCTPYMEHTOM MICIIeBOI ifleHTHDiKaIii CIyrye yapanro.

Ex3oreHHuii xapakTep TOMIMPEHHS IHCTPYMEHTa B3JIOBXK BEIUKOI'O BUCOKOTIPHOTO MAcHBY, IO
00’efHaB Pi3HI pallOHM MiBICHHOAMEPHKAHCHKUX KpaiH, iXHI €THOKYJIbTYpHI Tpajuiii, 1 JO TOTO X,
HEHMOBIpHA TOMYJSPHICTh «IHIIAHCHKOI TiTapw» y CBITi CHPHSIN PO3TalyXEHHIO CIMEHCTBa 4apaHro Ha
0e3miu pizHOBUIB. KOPOTKI OpraHoJIOriuHi OMKMCH IMX PI3HOBHIIB, 310paHi y JOBIIKOBO-CHIIUKIIONEAMYHUX
JoKepesiax, MPONOHYEMO CHCTEMAaTH3yBaTH y HACTYIHIN iHpOpMaIiitHiid Ta0IuUIi.

. .. 13
Tabmuus 1. Yapaneo ma ioeo octoeni pisnosudu

PizHoBMIM iHCTpYMeHTa XapakTepHi 03HAKH

Yapanro (Charango) JoexwHa 66 cM; MeH3ypa 37 cM; 5—18 manis; 5 psniB 3[BOEHUX KIIbHAX,
HEHIIOHOBUX UM METaJEeBHX CTPYH; CTAaHAApPTHUH CTpiid — e*e®-a’a’-e%e’-
c*c®-g%g%; crpiii diablo — e’e*-a’a>-e%e-c*c®-g°g>.

Yanro (Chango), bomisis Hoxwaa 104-108 cm; mensypa 80-84 cm; 10 psmi i3 20 HEWIOHOBHX
CTPYH; CTpiii — ctanmapTHHii Ta diablo.

Baunaituo (Walaycho), bomnisist Jowxuna 56 cm; Mensypa 30 cM; cTpyHH 3 MeTanty; cTpii diablo.

Yimnanop (Chillador), Ilepy Mensypa meHme 30 cm; 12 MeTaneBux CTpyH 3 HOTPOEHHSAM 2-10 i 4-T0
psniB; crpii diablo.

Yapanron (Charangon) YapaHro-TeHOp; NOBXKUHA 75 CM; apreHTUHCHKUH CTPil Ha KBapTy HIXKUE
CTaHJIapTHOTO.

Ponpoxko (Ronroco), bomisis Yapanro-6apuroH (6ac); nosxuHa 80 cM; MeH3ypa 60 cM; CTpiii OKTaBOIO
HIDKYE CTaHJJAPTHOTO.

Xatyn wuapanro (Hatun -charango), 72p;111iB (6 oxMHAPHEX CTPYH i 3-Ts moxBiiiHa); cTpiil e>-a°-e°e>-C>-g°-d*-

Ilepy a’.
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AsikydaHO YyapaHro (Charango | Mensypa menuie 30 cm; 5 psniB (4 oIMHAPHUX CTPYHH M 3-Ts NOJBIHHA);

ayacuchano) CTaHJAPTHUU CTPIii.

Baxo gapanro (Charango bajo) Yapanro-6ac; moexuna 150 cm; mensypa 87 cm; 5 psaniB (4 ogumHaApHHX
CTpYHH Ta 3-Ts MOJBiitHA); CTPiil HIDKYE CTAHZAPTHOTO HA YHAELHMY b'-
e’-bb'-g*-d.

Bararo Moandikamiif aHICEKOr0 CTPYHHO-LIMIKOBOTO 1HCTPYMEHTY B Pi3HUX PEriOHaxX CBiIYHUTH, 3 OJHOTO
00Ky, TIPO OT0 aKTyaJIbHICTh JJISI MIiCIIEBOI HAPOIAHO-TIOOYTOBOI MPAKTHUKH Ta TIOMYJISIPHOCTI 3a MEKaMH 3BIYHOL
reorpadii «IIpoXKIBAHHS): BCEPEINHI ITiBICHHOAMEPHUKAHCHKOTO KOHTHHEHTY Ta Y CBITOBOMY IPOCTOPI KyJIBTYpH. 3
IHIIIOro OOKY, 1151 00CTABMHA BKAa3y€ HA OPTraHiYHICTh 3ByKOOOpa3y Ta MOpQoIorii TeMOpy 4apaHro — OJIU3BKICTh JI0
€CTEeTHKH IITyMOBOTO KOJIEKTHBHOT'O 3BYKY, TiZICBIIOMO 3aKPIIUICHOTO B ICTOPUYHIN TTaM’sITi a0OpUTeHIB 33/I0BIrO JI0
THX YaciB, KoNH i0epiiichki cTapomaBHI XOpAOQOoHH OYyiM BiAIIpaBlieHl B JOPOry depe3 ATIAaHTHKY 0 Oeperis
Kapu6epkoro mMopst.

BararoBikoBa icTOpisi CHiBICHyBaHHS CTapOBHHHHX €BPONEHCHKHX TiTap 3 JATHHOAMEPUKAHCHKUMU
TITaponogiOHUMH 1HCTpYMEHTaMH, IIO’KBaBI€HA HAa €Tali CTAHOBJCHHS Cy4YacHHX AaKaJeMIYHUX IIKLT
BUKOHABCTBA 3 000X OOKIB ATJaHTHKH, MiATBEpAWIA 3HAYYIIICTh IHCTPYMEHTIB UISI PO3BUTKY MY3HYHOL
KynbTypH. ['iTapu 6apokoBOTo 3pa3ka mopsia 3 TiOpuAHMMU GOpPMaMH, 10 BUHUKIIU SIK HACHIAyBaHHSI, a TAKOXK
3 KITACHYHIMH MOJEISIMU 3JIUBAINCS B IIEBHY eMOJIeMy KyJIbTYPHOTO HamOaHHS, €MIIeHTP MYy3WIHO-TBOPYOL
AKTHUBHOCTI Ta Bi3yanbHOI adekramii (Mai. 2).

aHchKoro xynoxnuka Xoce /e Jla Bappu™

Mann. 2. Kaptuna miep

Lleit oOpa3 Hece cnigM KOHOTaLid, MOB’SI3aHUX 13 XIHOYMM CHIYETOM, SIK Y BHIAIKy i3 CHpEHaAMH —
CTaTysMH, B pyKax SKHX MOXKHA IOOa4YMTH JIFOTHI Ta 4apaHro Ha Qacaji MmepyaHChbKUX Ta OOMIBIHCHKHX
XPUCTUSHCHKUX COOOPIB I’ ATUCOTPIYHOT JaBHUHM. 3T1IHO 3 HAI[IOHATBHUMHU TPAAHUIIISIMHU, JOTENEP TEXHIKA
I'DU HA YAPAHTO HABYAIOTHCS [EPEBAKHO BUKOHABIII-YONOBIKM ™ (MaJL. 3).



22 ISSN 2411-1546 YkpaiHCbka KynbTypa: MUHYNe, CydacHe, LUNsaxu po3sutky. Bunyck 40/2022

Mau. 3. Yapanryepo'®

3aCHOBHUKOM Cy4YacHOTO CTHJIIO TpHM Ha 4apaHTro BBakaeThcs mnepyaHenb ®. Tapaszona (Federico
Tarazona). BiH npuBHIC TeXHIKy KJIACHYHOIO TiTapHOIO BHMKOHABCTBA Yy IPAKTUKY I'PU HA HAPOIHOMY
IHCTPYMEHTI, 3HaYHO PO3IIUPUB HOT0 penepryap akaAeMiYHHUMHU TBOPAMHU, CTBOPHB HH3KY KOHLIEPTIB LIS
YapaHro 3 OPKECTPOM Ha aHJChbKi MOTHMBH Ta OTPHMAaB SIK BipTyO3 BH3HAHHS Ha HAWOULIBIIHMX (ECTHBAIIX
cBiTy. Cepen mpoBiaHuX MalcTpiB mporo mucreursa — 6omisiiui E. KaByp (Ernesto Cavur), E. Hagia (Eddi
Navia), A. Kamapa (Alejandro Camara), ummiimi I. Asima (Gaston Avila), I. Coro (Hector Soto),
apreatunens X. Toppec (Jaime Torres), siki BAKOHYBaJIM aHACHKY MY3HKY Ha Pi3HUX KOHTHHEHTAX.

Bucnosxu. AHICHKUMIA 4apaHTo K Pi3HOBHJ TiTapONoOAiOHUX JaTHHOAMEPUKAHCHKUX IHCTPYMEHTIB BUHHK
y pe3yJbTarti perutikanii CTapOBUHHHX €BPONEHCHKUX 3pa3KiB XOp10(OHIB KOPIHHIM HACETIEHHSAM BHCOKOTIPHUX
pationiB [lepy, bomisii Ta iHmmMx kpaid. PuryansHe moOyTyBaHHSI iHCTpYMEHTa B aBTOXTOHHOMY CEPEIOBHIIIL
MIOB’sI3aHE 3 E€CTETHKOI0 aHJCBKOTO 3BYKY. TpaHCKYJIbTYpHHI XapakTep MOIIMPEHHS YapaHro TOSCHIOETHCS
PO3HOBCIO/KEHHSAM LUTIOOHMX PUTYalIbHO-OOPSIOBMX MPAaKTUK IHAIAHCBKMX HAapoAiB Kedya 1 aiimapa.
Oco0IMBOCTI BUJJOBHUX Bi/ITaTyKEHb CIMEHICTBA YapaHTo y3arabHEHO 33 OPraHOJIOTYHHM MPUHITUIIOM.

3aB/IsIKM €BPONEHCHKIH TiTapHIH TEXHII XyI0XKHI PeCypCcH 4apaHro CYTTEBO 3POCIIH, IO B HaIll JIHI BKe
JI03BOJIMIIO 3BEPHYTHCH O TiTApHHMX NepeKiajeHb Mysuku B. A. Momapra, ®.IllyGepra, M. Bpamca. Ha
LUISIXY MOJAJIBIIOTO BAOCKOHAIEHHS KOHCTPYKIIi CaMoro iHCTpyMeHTa MaicTpu-BUPOOHHKH BpaxyBald HOBI
00CTaBHHH, JOCSTAK0YH ITOTYXHIIIOTO, COTBHOTO KOHIIEPTHOTO HOTO 3ByYaHHSI.

B akageMiyHHMX KOJax IIOCTYNOBO CKJIABCSl BIANOBINIHMM KOHLEPTHUH pemepryap — B OKPEMHX
BUIAJIKAaX aBaHTAPIHUM, SIK, Hanpukiaaa, «CruiaBu» A 4apaHro 3 opkecTpoM (1966 p.) apreHTHHCBKOro
xommo3utopa E. Banbkapcens (Edgar Valcarsel). Onnak y Oynb-skoMy, HaBiTh HAHCMIUIMBIIIIOMY CYy4acCHOMY
TBOPYOMY 3aJlyMi TeMOp YapaHro Hece, HEMOB 13 KOJUCKHU aH/IChKOT MY3HMKH, BIJIJTYHHS JPEBHIX 1HAIaHCHKUX
€THOCIB, L0 3aCTUTAE Y 1103a4aCOBOMY, «9apiBHOMY 3By AJBTIIIIAHOY.

Tepcnexmusu nodanvuiux 0ocniodxcens. Y pe3ylbTaTi aKTHBHOTO BHKOPHCTaHHS IPU HA YapaHIo B
Cy4acHi TpakTUI[l My3UKyBaHHS  KOHIIEPTHOTO THIYy BH3HAa4aeTbCcs TEHJACHIS  OHOBIICHHS
ITiBJICHHOAMEPUKAaHCHKOTO pernepTryapHoro (hoHIy KinacuuHoi ritapu. s oOcraBuHa akTyamizye BUBUEHHS
HOBOI TiTapHOI MY3UKHU aHJICHKHUX KpaiH Ta GOpMy€e HampsiM NOJANBIINX HAYKOBHX JIOCTIIKEHb.

Hpumirku:

! Cepen mux y monorpadii B. JlomeHka 3raayioThesi HACTYIIHI OpraHONOriuHi 1oBimguuKM: «Kapra MOMmyIspHAX
My3udHuX iHcTpyMmeHTiB Ilepy» (1979), «loicnanchki My3uuHi iHcTpymeHTH» (1988), «IloxomkeHHs a0icaHChKOT
My3ukn B Amax» (2007) [1; 342-343].

2 ETHOHIMOM «iHKH», 3Ti/[HO MOsICHEHS T1. [Miuyrina, Ha3UBAIOTh MPEJCTABHUKIB KOPIHHOTO HACEJICHHS, SIKE HAJIE)KAJIO
JI0 TPYIT €THOCIB MMPOTOKEUYAHCHKHUX YU MPOTOANMAPCHKUX 1HAIaHCHKHX TUIEMEH. Y ColliabHO-MoiTHaHIHA iepapxii XII —
XIII cT. H. €. BOHM CTAHOBWJIM HalBHIY KacTy HaceneHHs «TayaHTIHCYII0» («KpaiHH 4OTHPbOX CTOPIH CBITY» MOBOIO
Keuya). 3roJioM «iHKaMu» CTaJld Ha3MBATH MPEACTABHUKIB BEPXOBHOI Biiau [3; 7-8].
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YV cyuacHOMY CBiTi 0COGIMBOIO MOMYJSIPHICTIO KOPHCTYETBCS EPYAHCHKHI KAXOH, PE3YJIBTAT 3JIUTTS CICMEHTIB
MepPyaHChKOI Ta KyOWHCHKOI KYJIBTYPH, IO YBIHIIOB 0 OpOITH iCTIAHCHKOT TpamauIlii (IaMEHKO 3aBJISKH TiTapUCTY
ITako ne Jlycii. CBiii mepmunidi AOCBi 3HAMOMCTBA 3 KaXOHOM BiH OTPHUMAaB 3aBMISKH TOJAPYHKY Bil MEepyaHCHKOTO
KoMIo3uTopa Ta Maiictpa-pupooHuka K. Corto (Caitro Soto) mig gac Bisuty 1o IliBgenHOi AMepuKy.

4 Haragaemo, mo aHACHKHI KOHIOP SIK OIWMH 3 OCHOBHHX HAIlIOHAIBHUX CHMBOJIB 300pakeHUH y repaibIulll KpaiH
Amnpcekoi cinsHOTH — bomisii, Yuni, [Tepy, Komym6ii, ExkBanopy — i ctaB eMO1eMor0 Ha Aep)KaBHUX Ta MaJMX MiCBKHX
rep0ax, MiAKPECIIOI0YH YHIKaIbHICTh IIPUPOAN PETIOHY.

Binomo, 1110 y YepHeunx MiCisIX KaTOJNHUIBKI TEKCTH MOJIMTOB IEPEKIIaaiics MOBaMH Kedya Ta aiiMapa, J10/1aBajIucs J10
MeNoii iHiaHChKKX TiceHb. [1py 11boMy yTBOPIOBABCS TIOPHAHMIA IUIACT «MY3HUKH METUCIB»: CIUIAB T€HETHYHOI NIEHTATOHHOT
Ja7oBOi OCHOBM 1H/IaHCHKOI MEJIOJMKHM 3 BIPOBA/DKEHHSIM METPO-PUTMIYHOI (TPUIOJBHI PO3MIPH 1 PEeryisipHa pUTMiKa
ICIIAHCHKOTO BOCBMH CKJIAJHOTO BIpIA) CTPYKTYP €BPOINEHCHKOI MY3HKH, IO, BTIM, HE CTBOPIOBAIO CTIMKHMX 3MILIyBaHb Y
nepyaHchkux iHmianiB Ceeppu Ta Koctu. Lli mporiecu ToKiaHO omicaHi y HAyKOBii JiTeparypi. HaBeneMo ofiHe 3 BayKITHBUX
y3aranmbHeHb [1. [ligyrina: «baratouncensHiCTh Kedya 1 aliMapa, BUCOKHI PiBeHb iXHBOI KYJNBTYpPH 1 KHUTTECTIMKICTH iXHIX
KyJIbTYPHUX TPaIHINH, 5IKi CKJIAJaJIACS CTONITTSME, OCOOJMBI YMOBH KOHKICTH, IO PO3TATHYJACSA HA ACCATHIITTS, MPOTATOM
SKAX 3aBOHOBHUKW 3MYIICHI OymM MHpHTHCS 31 30epekeHHsSM 1 (YHKIIOHYBaHHSAM NESKUX MONITHYHMX 1 KyJIBTYPHHX
THCTUTYTIB TIEPEMOKEHHX, CIIA0KMIA 1 YITIOBUTFHEHHH Y TIOPIiBHAHHI, HATPHUKIIAL, 3 MEKCHKOIO TPOIIeC STHIYHOIT ACHMIJIALIIT — BCe
11e BOEPerIo KyIbTypy aHICHKHIX HAPO/IiB BiJl 3HHUIICHHS UM TTOTIIMHAHHS il My3UYHOIO KYJIBTYPOIO 3aim» [3; 54].

IcHye Bepcis mpo BUHUKHEHHS YapaHTO Ha TepUTOPil KOJIOHIaTpHOTO Ilepy B CiTbcbKOMY perioHi ASKYd0, 3BiAKH
B pe3ynbTari Mirpamii HOmyNsiifi KOPIHHUX JKUTENIB B IHIII YaCTHHU aHJICHKOTO BHUCOKOTIPHOTO IUIATO, 30KpeMa, B
BouniBito, iHCTpyMeHT OyB 3rofoMm mommpeHuil. OCKiIbKM B TI YacH Jep:KaBHOI aBTOHOMIi KpaiH Iie He iCHyBalo,
MOJIOHI AUCKYCIT 3aJTUIIAIOTHCS BiIKPUTAMHU.

"'V mipsAKOBOMY TIOCHIAHHI aBTOP BUCIOBIIOBAHHS HArajye: TEPMiH «aKy/IbTypallis BIepIIe BUKOpUCTanuii y 1886
p. amepuKaHChbkuM aHTpornosnioroM BinesiMom I'. T'onmmcom, nani P. Typuansmom (1932), P. Jlintonom (1936) Ta in. Ilin
«aKyJbTYpAI€I0» MA€ETHCS Ha YBa3i «IIpoIeC afamTallii 0 HOBUX YMOB JKHTTA BHACTIJOK KyJbTYPHOTO OOMIHY MK JBOMA
uyn OUNbIIe eTHIYHO PI3HUMH TpymaMm», TpaHchopMarlii KyIbTypHUX sBUII. Ha BiIMiHY Bif €HIOTEHHHX 3MIH yCepemuHi
BJIACHOI KYJIbTYpPH, aKyJIbTypallisl BU3HAYA€THCSA K MPOLEC EK30T€HHOI0 MPSIMOTO KOHTAKTY PI3HHUX KYJbTYp [4; 6].

& Midosoriunmii 06pa3 TpeKo-pAMCHKEX PYCAlOK, iCAHCHKHX CHPEH OYB, MOXKIMBO, OJIM3BKHM JIyXy BOXH B
IHAIaHCHKIH Mi()OIIOTii, IO BOJIOAi€ MariyHOIO CHJIOK. 3BiJICH — PUTyal HMPUHOIICHHS KOXXHOTO HOBOTO YapaHTo Ha
OIIHYy HIY y JapyHOK CHpEHaM, II0 JKUBYTH Oins Oepera piukw, mob ypaHIi iHCTpyMEHT OyB UyIOBO HANAIITOBAHUH 1
3By4aB rojJ0COM HaJIIPUPOHOT Kpacu.

® BonmiBiiili, sIKi TAKOX BBAXATM YAPAHIO CBOIM HALOHATHEHHM IHCTPYMEHTOM, NEPeKIajaioTh HOro HasBy B
KeYyaHCHKOT'O JII€CIIOBa, 110 O3HAYAE «IIIyMITH, Iiepedupar, Ops3kaTny. B 10epo-amepukaHChKOMY 3Ha4€HHI, IPUIHATOMY B
ApreHTHH, 1Ie iepeadavalio CUIbChbKy IpyOyBaTy MaHepy IpH Ha CTapHX, IOTaHO CKOHCTPYHOBaHMX TriTapax.

10 Kpim manrmpa 6poHeHOCIIS, 3a1Hs JCKa YAPAHTO MOIJIA BHUIOTOBISTHCS 3 KPYIHOI MOPCHKOI PAKOBHHH, POTY
OyiiBoua, TpyAHOT KiCTKH KOHJOPA, MAaHIIUPa Yeperaxy.

Tocunanus Ha nepinoprepeso: https://www.
facebook.com/commerce/products/2236023863155910/?ref=mini_shop_product_details&referral_code=null

12 BapianTu oABOEHHS Bil BOCEMHU 10 IECATH CTPYH Y IT’SITH psipax: 2—1-2 —2-1; 3-1-3-2-1.

13 Tabnums cxinajgeHa Ha OCHOBI iH(opMaIii 31 ctaTeid mepyaHChKUAX JOCTITHUKIB [5; 7].

Y Mocmmanms na nepurompkepeno: https://www.pinterest.ru/pin/396316835931119259/

 Tlomypi m®a ammceki Menomii I YApAaHro MOXKHA NPOCIYXaTH 3a MOCHTAHHSM: https://www.
youtube.com/watch?v=GiLy5gEHtQ8&list=PLY1u801Im35DclgL_EwBqfS2_3oppsd1J

18 [ocumanms Ha nepuromkepesno: https://twitter.com/WaveGlobe FM)/status/1071742525537431553/photo/1

Cnncok BUKOPHUCTAHOI JIiTepaTypu:

1. Monenko B. P. Mctopus my3eiku Jlatnnckoit Amepuku XVI — XX BB. Mocksa : My3sika, 2010. 369 c.

2. IsannikoB T. I1., ®igarosa T. B. Unilickkuil TiTApPOH SIK IHCTPYMEHT HAPOIAHOTO Ta KYJIbTOBOTO 1mo0yTy. Hayx.
Bicnux Hay. mys. axao. im. I1. 1. Yaiikoscvkozo. Kuis, 2020. Ne 128. C. 80-93.

3. [Mnuyrun I1. A. My3bikanbHas KyJIbTypa aHJCKMX HapooB. Mocksa : Hayka, 1979. 92 c.

4. Baumann M. P. The Charango as Transcultural Icon of Andean Music. Revista Transcultural de Musica,
diciembre, Barcelona : Sociedad de Etnomusicologia, 2004. N. 8, P. 1-32.

5. Mendivil J. La construccion de la historia: el charango en la memoria colectiva mestiza ayacuchana. Revista
Musical Chilena. 2002. Ne 198. P. 63-78.

6. Ponce Valdivia O. P. De charango a chillador. Confluencias musicales en la estudiantina altiplanica : Tesis para optar
al grado de Magister en Artes con mencion en Musicologia. Santiago de Chile : Universidad de Chile, 2008. 186 p.

7. Ponce Valdivia O. P. Introduccion a las afinaciones y temples del charango. CharangoPeru. Santiago de Chile,
2008. P. 1-14.

8. Vasquez C.R. Intelectuales organicos de escenas musicales. apuntes acerca de las dindmicas actuales de las
investigaciones de las musicas practicadas en Pert. Perspectivas y desafios de la investigacion musical en Iberoamérica :
Memorias del coloquio iberoamericano sobre investigacion musical ibermusicas 2015. Mexico : Instituto Nacional de Bellas
Artes, 2016. P. 193-213.



24 ISSN 2411-1546 VYkpaiHcbKka KynbTypa: MUHYIe, Cy4acHe, Wnsaxu po3BuTKy. Bunyck 40/2022

References

1. Docenko V. (2010). Istoriya muzyki Latinskoi Ameriki XV — XX vv. Moscow : Muzyka.

2. lvannikov T., Filatova T. (2020). Chyliiskyi hitarron yak instrument narodnoho ta kultovoho pobutu. Naukovyi Visnyk
Natsionalnoi muzychnoi akademii imeni P. I. Chaikovskoho. P. 80-93.

3. Pichugin P. A. (1979). Muzykal'naya kul'tura andskikh narodov. Moscow : Nauka.

4. Baumann M. P. The Charango as Transcultural Icon of Andean Music. Revista Transcultural de Musica,
diciembre, Barcelona : Sociedad de Etnomusicologia, 2004. N. 8, P. 1-32.

5. Mendivil J. (2002). La construccion de la historia: el charango en la memoria colectiva mestiza ayacuchana.
Revista Musical Chilena. Ne 198. P. 63-78.

6. Ponce Valdivia O. P. (2008). De charango a chillador. Confluencias musicales en la estudiantina altiplanica : Tesis
para optar al grado de Magister en Artes con mencion en Musicologia. Santiago de Chile : Universidad de Chile.186 p.

7. Ponce Valdivia O. P. (2008). Introduccion a las afinaciones y temples del charango. CharangoPeru. Santiago de
Chile. P. 1-14.

8. Vasquez C. R. (2016). Intelectuales organicos de escenas musicales. apuntes acerca de las dindmicas actuales de
las investigaciones de las musicas practicadas en Perfl. Perspectivas y desafios de la investigacion musical en
Iberoamérica : Memorias del coloquio iberoamericano sobre investigacion musical ibermusicas 2015. Mexico : Instituto
Nacional de Bellas Artes. P. 193-213.

ANDISH CHARANGO AS A PHENOMENON OF SOUTH AMERICAN MUSIC CULTURE
Filatova Tetiana — Candidate of Art Criticism, Associate Professor,
professor of the Department of Theory of music of
the Tchaikovsky National music academy of Ukraine.

The article systematizes the historiographic knowledge about the charango — an authentic Andean variety of guitar-like
Latin American instruments that arose as a result of the replication of ancient European samples of chordophones by the
indigenous population of the highlands of Peru, Bolivia and other countries. The existence of the instrument in an
autochthonous environment, along with the original Indian ritual musical attributes, is associated with the aesthetics of the
Andean sound in pre-colonial history. The exogenous nature of the spreading of the charango, which has become a South
American «transcultural icony, is revealed in conjunction with mythologemes, marriage ritual and ceremonial connotations of
the Quechua and Aymara Indian peoples (Kyaswa, Cadgelo). Organological features of many species branches of the
charango family are generalized. The directions of development of performing resources and repertoire fund are marked. The
actualization of the practice of playing the charango, the improvement of the well-known and the invention of new designs of
the instrument are due to the phenomena of Indianism and the global trend of intercultural interaction.

Key words: charango, guitar-like instruments, Andean sound, musical cultures of Peru and Bolivia.

UDC 78.03:780.614.13(8)
ANDISH CHARANGO AS A PHENOMENON OF SOUTH AMERICAN MUSIC CULTURE
Filatova Tetiana — Candidate of Art Criticism, Associate Professor,
professor of the Department of Theory of music of
the Tchaikovsky National music academy of Ukraine.

The aim of this paper is to systematize the knowledge about Charango, obtained from different humanitarian
spheres. Panoramic description of historical facts, features of organology and forms of life of ancient varieties of this
instrument is important to understand the processes taking place in modern guitar practice in the Andean countries, as
ancient impulses to its development are lost somewhere deep, go back to the roots.

Research methodology is based on complex of general scientific methods, cross-disciplinary approaches,
ethnocultural and comparative analysis, which together significantly deepens the study of the specifics of the ancient
Andean instrument and its impact on modern guitar practice.

Results. Andean Charango as a variety of guitar-like Latin American instruments arose as a result of replication of ancient
European models of chordophones by the indigenous population of the highlands of Peru, Bolivia and other countries. The ritual
existence of the instrument in the indigenous environment was associated with the aesthetics of the Andean sound. The transcultural
nature of the spread of Charango is explained by the spread of marital ritual practices of the Indian peoples of Quechua and Aymara.
Peculiarities of species branches of the Charango family are generalized according to the organological principle.

Thanks to the European guitar technique, the artistic resources of Charango have significantly increased, which
nowadays has allowed us to turn to guitar transcriptions of music by W.A. Mozart, F. Schubert, J. Brahms. On the way
to further improve the design of the instrument itself, the masters-manufacturers took into account new circumstances,
achieving a more powerful, solo concert sound.

Academic circles gradually developed a corresponding concert repertoire — in some cases avant-garde, such as
«Alloys» for Charango with Orchestra (1966) by Argentine composer Edgar Valcarsel. However, in any, even the most
daring modern creative plan, the timbre of the charango carries, as if from the cradle of Andean music, an echo of the
ancient Indian ethnic groups, frozen in the timeless.

Key words: charango, guitar-like instruments, Andean sound, musical cultures of Peru and Bolivia.

Hanitinna no penaxii 5.05.2022 p.
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3ocepemkeHo yBary Ha crenugimi TpakTyBaHHs o0pa3y Opdes y ¢paniry3pkiid conpHill kanTati XVII — meprmmroi
nonoBuHA X VIII cT., penpesenroBaniit y TBopuocti M. A. llapmantee, JI.-H. Knepam6o, @. Kypbya ta XK. @. Pamo.
BusiBiieHO 3MICTOBHI Ta THITOJIOTIYHI O3HAKH IIHOTO JKaHPY Ta OCOOIMBOCTI Oro TeMOpoBoi iHTepmperailii. OOrpyHTOBaHO
MOETUKO-IHTOHALIHHY CBOEPIJHICTh TBOPIB HAa3BaHUX aBTOPIB, 110 BUHHUKJIM HA MEPETUHI TUIIOJOTI] iTaTiHCHKOI KaHTaTH
Ta JKAaHPOBO-CTHJILOBMX HACTaHOB ()PaHIy3bKOI KJIACHIMCTCHKO-0apOYHOI MY3MYHO-ICTOPUYHOI —Tpajuuii, sKka
(opMyBanacst Ha TIi JyXOBHO-ETHYHUX LIyKaHb KyJIbTYpH (GpaHIy3bKOTo abCOMIOTU3MY Ta HOro CalloHHOI KyJIbTYpPH.

Kniouosi cnosa: xanrara, Qpaniy3bka conbHa kaHTata, Opdeil, «BiuHMII 00pa3», aHTUYHICTB, (QpaHIly3bKUil
KJIACHIIU3M, 0apOKO.

THocmanosxa npoonemu. Mid tpo Opdpest, JereHaapHoro noera i criBaka 00KECTBEHHOIO IMOXOJDKCHHS,
HaOyB HECKIHUEHHE KHTTSl B KOHTHHYYMi CBITOBOI KymbTypu. IcTopist muBoBmkHOTrO OyTTs Opdhest BinTBOpeHA Y
MY3HII, JiTepaTypi, >KHBOIKCI, KiHemaTorpadi i MpOAOBXKYe HAAWXaTH JIFOJeH MHUCTENTBA W 1O CHOTOJICHHS.
JlyxoBHO-cMHCIIOBI acriekTd 00pa3y Opdess TUBHAM YMHOM BHSBHIKCS 3aTpeOyBaHMMH SK y KYJBTYpi Ta
JTlyXOBHOMY CBIiTI aHTUYHOCTI, TaK 1 XPUCTHSHCBKIH KyibTypi €Bponm HacTymHHX eroX. OcoOnmBe MicIe TyT
HaJlexuTh DpaHIlii, KyJIbTypHO-ICTOPHYHA TPAAHIs SKOI MPOTSATOM OaraThOX CTOJITh BHUSBILSIE PI3HOMAHITHI
MeTaMopdo3u MBOT0 «BiYHOTO 0Opasy». OmHa 3 HHUX Oe3MocepenHbO IOB’S3aHa 3 THUIOJOTIEI0 (PPaHITY3bKOI
compHOi KaHTatn XVII-XVIII cr., npencraBnenoi y BokampHii cramuuai M. A. HlapmanaTee, JI. H. Kepamb6o,
®. Kypbya Ta JK.-O. Pamo, 1m0 BusiBise crilikuii iHTepec m0 opdiuHoi TemaTnku. 3aTpeOyBaHICTh y CydacHii
BOKaJIbHO-BHKOHABCHKII TIPAKTHUIII TBOPIB HA3BAHHMX aBTOPIB, sIKi OKH 0 HE CTaJIX MPeAMETOM (DyHIaMEHTATBHIX
y3arajibHeHb B YKPAlHCBKOMY MY3WKO3HABCTBI, TaK CaMoO SK 1 IHTEpeC MO aBTCHTHYHOI iHTEprpeTalli 3pa3KiB
MY3HUKH (PPaHITy36KOTO 0apOKO Ta KITACHIM3MY 3YMOBITIOE aKTYaJIbHICTh TEMH TPEICTABIEHOI CTaTTi.

Ananiz docniosicenv i nyonixayit. IloeTrka (paHIly3bKOI COJILHOI KaHTAaTH, TMM OLIBII TIOB’SI3aHOI 3
Op(IYHOIO TEMATHKOO, TIOKH HE CTajla ITPEAMETOM JOCIPKSHHSI B YKPaiHCbKOMY MUCTELITBO3HABCTRI. THITONIOTIuHI
O3HaKH CONBHOI KaHTaTh B eBporeichkiid My3uii XVII-XX cr. € 06’ ektom HaykoBoi posBigku I'. OMenbueHKo-
Araii Kyxi [12], npote crienudika ii, BnacHe, (paHITy3bKOi «ilOCTaci», 3BepHEHOI 10 JiereHaapHoro odpazy Opdest,
He OyIia mpeMeToM JIOCIITHUIIBKOT yBark aBTopa. I paH4HO CTHCITY XapaKTepPUCTHKY [BOTO KaHPY 3yCTpidaeMo i
B HaBYJIbHOMY TOCIOHMKY I'. ByimuoBoi [6], 30cepe/pkeHOMY Ha MaHOPaMHOMY pPO3DVIsiI (hpaHIly3bKOT My3HKU
nepmoi mon. XVII cr. Jlomamo Takox, 1m0 ¥ TBOpPYI TOCTAaTi Ha3BaHUX (PPAHIY3bKUX KOMIIO3UTOPIB
KJIACHIIUCTCHKO-0apOKOBOI JI00M Ta X CHamifHa AETAIBHO BHCBITICHI MOKH IO TEPEBAKHO Yy 3apyODKHUX
Oibmiorpadiunnx Jpkepenax. [leBHMM BHKIIOWEHHSM y I[BOMY IDIaHi € TBop4a ocobucticts XK.-O. Pamo,
y3arabHeHa B MoOHorpadiuHomy nociipkenHi B. bpsmnesoi [S], poborax T.JliBanoBoi, M. YepkammHoi-
I'y6apenko [14; 10], a Takox muceprarii Ta cymyTHiX myOmikarisx B. Aprem’eoi [1], B. Janpmmnoi [7], B. biiio
[2-4] Ta in. TIpoTe, Bci BOHM B TepIily Yepry 30Cepe/DKeH] Ha MOETUIIl My3UYHOTO TeaTpy KOMITO3UTOPa, B TOW Yac
SIK 1HIIII )KaHPOBi chepr HOTro TBOPUOI JisUTEHOCTI, 30KpeMa i KaHTATH, IPAKTHYHO HE PO3TIIIAIOTHCS.

binem peranpHy iH(MoOpMarito mpo OyTTs (paHIy3bKOi CONBHOI KaHTAaTH 3HAXOAWMO B CTAaTTAX Ta
monorpadisx F. Duron [17], D. Tunley [22], Roberts Ronald Ralph [20]. OcobnuBuii iHTEpeC BHKIMKAIOTH
anryoMoBHI pociipkenns T. Oltean [19], Jason R. D’Aoust [16], R. Legrand [18], 6e3mocepeanso 3BepHEHi 10
AQHATITHYHHUX y3araJlbHEeHb IOAO BiITBOpeHHs 00pazy Opdest B 1aHOMY >KaHpPi Ta HOro iCTOPHUHIM €BOJIOLIi B
MeXax €BPOMNEHCHKOI KYJIbTYPHO-ICTOPUYHOI Ta MY3WYHOI TPajuIlii MHUHYJIOrO Ta cydacHocTi. JlyxoBHo-
CMHCIIOBA 0araTo3HavHICTh [HOTO «BIYHOTO 00pa3y», sK JpKepena (iUIoCOPChKUX Ta peiriiHUX BYEHb PI3HUX
€I0X, a TAKOXK 1 TBOPUMX BiJIKPUTTIB, B TOMY YHCII i (paHIly3bKiil KyJabTypi, HOro mocTiliHa 3aTpe0yBaHICTh y
TBOpPYiH NPaKTHLi Bil AOOM aHTUYHOCTI J0 CHOTOJICHHS CHOHYKAIOTh 10 OUIBLI MUJIBHOIO JOCTIIKEHHS HOro
KyJIbTYPHO-ICTOPHYHUX Ta HAI[IOHATLHUX METaMop(o3.

Mema pobomu — BUSBIEHHS XaHPOBO-CTHJIBOBHX OCOOJIMBOCTEH BiATBOpeHHs obOpa3zy Opdes y
¢bpany3bkii conpHil kantaTi XVII-XVIII cT.

Memodonozciunoio 6azoi0 poOOTH € IHTOHAIIHA KOHIENINsI MY3WKH B pakypci I1HTOHAIlHO-
CTHJIICTHYHOTO aHajiily, cnaakoemHoro Bix b. Acad’epa Ta #oro mocmiJoBHUKIB B YKpaiHi, a Takox

© Jxynaii I'A., 2022
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MDKIUCITUIUTIHAPHANA M 1CTOPHUKO-KYJIBTYPOJIOTIYHHA METOMIN, MO JO3BOJISIIOTH Y CYKYITHOCTI ITO3HAYUTH
JKaHPOBO-CTHJIBOBY Ta ITyXOBHO-MY3WYHY YHIKAIBHICTH (PPaHITY3bKOI COJNBHOI KaHTATH Ta I 3MiCTOBHOI
«TOMIHaHTW», OPIEHTOBAHOI HA BIITBOPEHHSI OaraTorpanHoro oopasy Opdest.

Hayxosa mosusna poOOTH BH3HA4YeHa THM, IO B Hil BIeplIe BBEACHO B MY3MKO3HABUMH 00ir
MaTepiaid Mmo/I0 KaHPoBOi crienniku PpaHITy3pK0i CONBHOT KAaHTATH 3 OPPITHOI0 TEMATHUKOIO Ta KAaHPOBO-
CTHJILOBHX HACTAHOB TBOPYOCTI ii penpe3eHTaHTIB.

Buxnao ocnoeénoco mexcmy. 3a BCIO CBOIO 0araToBIKOBY icTOpito OyTTs KaHTaTta MpOMILIa JAOCHUTH
TPUBAIMHA IUIAX PO3BUTKY Ta BH3HAYWIACH Yy CBOIX 0a30BMX JKaHPOBO-THIIOJIOTIYHMX ITOKA3HHKAX, SKi
BOJIHOYAC BUSIBILLIN TAKOXK 1 HAI[IOHAIBHY CBOEPITHICTS My3UYHOI KyIbTYpH €BpOIY pi3HMX enoX. Big camoro
TOYaTKy, 3TiTHO 3 €TUMOJIOTIEI0 CBOTO HaWMEHYBaHHS, JaHWM JKaHpP YITKO CITIBBITHOCHBCS came 3i ceporo
BOKaJbHOI JyXOBHOI TBOPYOCTi, CKJIafaloyd TIEBHY OIO3UIII0 iHCTpyMeHTadi3my. Cama eTHMoIoris
JKQaHPOBOTO BHU3HAYECHHS KAHTATH MiJKPECIIOE TaKOX 0a30By 3HAYMMICTB Y HiHl CIIiBY, BOKaIy: iTajiiicbke
«cantata» i HiMenpke «Cantatey» CXOIWTh IO JTaTHHCBKOTO «cantare» — «cmiBatuy». Bognouac, A. TepemeHko
BiJI3HAUYAE, IO «IJsl KaHTAT Maiike O0OB’S3KOBHM € €JIEMEHT MPOCIaBJICHHS, BiHIIYBaHHS, IO MEPEBAXKHO
(bokycyeThest Ha MOYaTKy Ta (iHa abo po3ocepenKyeThes o Beiit Gpopmix [13; 316].

[TokazoBo, 1m0 10 MO3HAYEHUX ACTICKTIB IMMOETUKH JAHOTO KaHPY alelfo0Th He JIMIIE 3pa3Ky, BIacHe,
JIyXOBHOI KaHTaTH, SK CKJIQJ0BOI YaCTUHHM OOTOCIYXKiHHS, ajic ¥ TBOPH, TPAIUIIIIHO CHIBBIJHOCHI 3 Tak
3BaHOI0 CBITCHKOIO MY3HKOIO. 3BEpTAaEMO yBary Ha II€BHOTO POy YMOBHICTh MOAIOHOTO TOILTY-
MPOTUCTABIICHHS TYyXOBHHUX 1 CBITCHKMX KaHTaT, OCKUIBKH OCTaHHI 3a yMOBaMH CBOTO BHHHKHEHHS 1
00pa3HO-CMHCIIOBOTO «HAMOBHEHHS» (PAKTUYHO 3aBXKIW OylIM Tak YU 1HAKIIE OpIEHTOBaHI Ha ifaeto
«cakpajizamii MHPCHKOT0», BIPOBA/DKCHHS (KpiM BiacHE OOTOCTYXOOBOI NPaKTHKH) JTyXOBHO-CTHYHHX,
pemiriianx abo MidonoeTHdHUX ineil B TMOBCIKACHHE >KUTTA moguHu HoBoro wacy. CkaszaHe €
CHIBBIIHOCHUM 1 3 KaHTAaTHOIO CIAIIIUHOI0 B eBponeickkid mysumi XVII-XVIII cr., 30kpema 3 OyTTsIM
BOTO XaHPY B TBOPYOCTI (paHIy3pkux kKommo3utopiB HoBoro uacy. Tak, Hanpukian, xantata XK.-
®. Pamo, M. A. lllapantee, JI.-H. Knepam6o Tta @. KypOya, 3BepHeHi B TOMy 4HCIi i A0 opdidHOi
TEMaTHKH, TIEBHOIO MipOIO BiATBOPIOBAIM MTOKA30Bi TyXOBHO-ETHYHI HACTAHOBH KYJIBTYPH Ta «00pa3y CBITY»
(hpaHIy3bKOTO apPUCTOKPATHYHOTO CaJIOHY 3a3HAUCHOT €TIOXH (IHB. HIKYE).

BuHWKHEHHST KaHTaTH, TOPS 13 TOSIBOIO OTIEPH i OpaTOopii, 3HAMEHYBAJIO YTBEPYKEHHS «HOBOTO CTHITION,
10 TSDKIB IO CHHTE3Y TI0€3ii Ta My3WKH i BUSIBJICHHS HOBOI BUPA3HOCTI MOHO/IT 3 cynpoBozioM. [losiBa kaHTaTH
3HAYHOI0 Mipor0 Oyna OOyMOBJIeHa IHTCHCHMBHMM PO3BHTKOM pi3HHX BHJIB BOKaJIbHOI MY3WKH, BIZIOMHX B
iTanifceKiit My3uuHil KyneTypi me B XVI cT., — KaMepHoi apii, TicHi i JIIOTHIO, KaHIIOHH, Majpuraiy. Bixxe Ha
novatky XVII cr. B ITanii BugaBanmcst 30ipku KaMepHIX BOKAITBHUX TBOPIB i 1-4 ToNoCIiB y cympoBoai basso
continuo mij 3araksHOI0 Ha3BOIO «Apii Ta kanTaTi» (A. I'parmi «Cantade et Arie», 1620).

3rifHO 3 iCTOpMYHMMH JaHUMH, (ppaHIly3bka COllbHA KaHTaTta HaOyja MOMYNSPHOCTI BXKE B €MOXY
BUCOKOTrO Oapoko. IHimiroBaB mosBy 1poro >kanpy y @Ppanmii moer JKan-batmer Pycco. «Bin criemiansHO
TIOCTaBUB CO0l 32 METy CTBOPWTH HOBHI >KaHp, CIIMPAIOYKCh HA ITalichKi 3pa3kd. B cBOiX ommyOrikoBaHHX
MOETUYHMX TeKcTax Pycco BcTaHOBHMB (opMy KaHTaTH, 110 Oa3zyBajiacsi Ha YepryBaHHI pEUMTATHBIB 1 apii» [6;
57]. TlokazoBo, 10 OCTaHHI MUCTIHIICS HE JIMIIIE SIK TIEBHI aHAIOI'M BOKIIMBHUX CKIIAJIOBUX OIEPHOTO JKaHpy, ajie
W B KOHTEKCTiI OapOKOBHX alleropiii 3 MOKa30BOK0 UI HUX JyXOBHO-MidooriuHoro crpsimoBanictio. F. Duron,
aHaJTI3YIOUM CYTHICTh KOMITOHEHT (ppaHiry3pkoi kanTatu XVII-XVIII cr., miakpecitoBas, 1Mo «pednuTaTHB € ii
[kanTaTH] TiTOMY, B TO# Yac sK «apis € aymeto» [17; 80].

KanTtaTn U1 OZHOTO TOJIOCY CKJIAaloThCA 3 TPHOX PEUUTATHBIB Ta TPHOX apiid. AHAJIOTIYHOTO POIY
TBip A7l IBOX a0o OiNbIe TOJIOCIB BKIIFOYAB HE MEHII YOTHUPHOX apiil, a Tako BokanmbHi aHcamOmi. Lli
KaMepHi 3a CKJIaZioM Ta CTPYKTYPHUMH ITOKa3HUKAMH TBOPH 3BYYalld IIPH JIBOPIi, B aHTPAKTaX TeaTpaIbHUX
BHUCTaB, CaJOHAax ()paHIy3bKOi AapHCTOKpaTii, a TaKOXX 1 B JyXOBHHX KOHILEPTax, IO MajH IIUPOKE
PO3MOBCIODKEHHS B repio Bennkoro mocry.

[lpote BIMB iTANICHKOI BOKAIBLHO-TEATPATHLHOI MPAaKTUKH B I[BOMY KaHPi CYTTEBO JOMOBHIOBABCA 1,
BIIACHE, (PaHIy3bKHMH MY3HYHO-TCATPATbHUMH TPIUIISIMK  Ta IX JyXOBHO-MICTEpIALHOIO —TEHE30H0,
y3arajJbHEHUMH B TMOCTHLI JKaHpPYy <JIipuuHOi Tparedii». OcTaHHS XapakTepu3yBajacs, OKpiM MacIITaOHOI
KOMIIO3HIIIT, HASIBHOCTI TPaH/TI03HNX XOPOBHX Ta OAJICTHHUX CIICH, «...OLIbII BUCOKOFO (Y MOPIBHAHHI 3 ITAJIIHCHKOO
OIIePOI0) 3Hauywiicmio pewumamusy (KypcuB Hami — [ /), TEHETUYHO BHCXIIHOTO JIO TpaJuiliii agheKToBaHOi
JexnamMarii (paHIly3bKoi aKTOPCBHKOI IIKOJIHM, fKa OyJia MOXiAHOIO Bifl PUTYIBHO-BEIMYHOTO nadocy KyJIBTOBOI
npakThkd. CyTo (paHIy3bKOI0 PHCOI0 OYyJI0 BHKOPHCTAHHS BOKAIBHOI JeKjamallii 3 YiTKMM 1 BHPa3HUM
TIPOTOJIONICHHSIM TEKCTY, IO MOPOPKYBaB «JIpaMy Ha pO3CIiByBaHOMY OpaTopchkomy ciioi» (B. BpsHiesa),
KOPIHHS SIKOi csira€ 0araToBIKOBOI MPAKTUKH (DPaHITy3bKOrO JIyXOBHOTO «KPaCHOMOBCTBA», IOXIJHOIO BiJl
MHCTEIITBA Bi3aHTIHCHKUX roMitiii» [15; 177].
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BigzHaunMo Takok, 110 (paHIy3bKa oOIepHa 1 KaHTaTHa apiosHicms (HopMyBalacs TaKOX I
Oe3nocepeHiM BILTMBOM (PPaHITy3bKOI «ITpUABOPHOI apii» (Air de cour). Ha BUCOKMI €THYHHI MATEKCT TAHOIO
JKaHpy BKazye y cBoiii auceprauii K. Mip3osia: «Air de cour (“npuaBopHa” apisi) B paassHCbKOMY MY3HKO3HABCTBI
nofaBanacsl SIK My3uWKa “KypTyasHa’, “CBITCbKa”, 1 Ml OCTaHHIM TEPMIHOM pO3yMIJOCsS MIOCH Jajieke Bif
“cepio3HOCTI’, TOOTO IIEPKOBHOTO KOJIOPWTY, XO4Ya 3a3HadeHWHd TepMiH ‘‘CBITIO” CTaHOBWTHb OJWH i3
Haly>KMBaHIIINX OOTOCIOBCHKUX TEPMIHIB, IO TIPEICTABIIIOTh boxkecTBeHHe». ba3oBuii CEHC IOHATTS «CBITCHKE
B KOHLICTILII{ IMTOBAHOTO aBTOPa BUSABIISIETHCS CMIBBIAHOCHHM 13 «OCBIYEHMM pENirifHiM OadeHHsIM; (paHIly3bKHI
KOpPOITh 1 OTO OTOYEHHS, HOTO «IBip», B YMOBaxX OyTTS SIKOTO CKJafanacs “TIpUIBOpHA’ apis, CTAHOBHIIN B XV—
XVII cTomTrsix ciyXiHHS AepKaBi, 1o cTajia npogosxeHHsM [ amtii MepoBiHTiB 1 3MonentoBaia B [ ammikanizmi,
ax g0 Omuckydoro i nepemoxHoro JlromoBuka XIV, BI3aHTIHCHKY €IHICTH TyXOBHOI 1 Jep)KaBHOI Biagu. Tomy
“mpunBopHa” apisi — Lie, MepemyciM, IEPKOBHA OCBIUEHICTh 1 Muiocepas (L€ 1 € MepBUHHIM 3HAYEHHSM CIIOBa
“raJlaHTHICTB, IO CIIOTYYa€ThCS B TIEPIITY YePTy 3 BBIWIMBICTIO MPE/ICTABHUKIB (ppaHITy3bKoi 3HaT)» [11; 54, 55].

Came 1mi [OyXOBHO-€THYHI Ta JKaHPOBO-CTHJIBOBI TIiJBalIMHU CKJIANU MiAIPYHTS HE TUIBKU
(bpaHIy3bKOTO MY3UYHOTO TeaTpy, aje i COJbHOI KaHTaTH, OO SIKOi 3BEPTANUCS MPAKTUYHO BCi MPOBiIHI
¢panmy3pki aBTopu XVII-XVIII cr. 3HauHa gacTHHA TBOPIB IHOTO JKaHPY aleiioe caMe 10 aHTHIHOL
TEMaTHKH, TPAKTOBAHOI Kpi3b MPU3MY KJIACHIIMCTCHKO-0apoOKOBOTO CBITOBimuyTTS. CyTTeEBE Micue B HIid
nocigae oopa3 Opdest, moka3oBuii A5t 6araTbox (PpaHIly3bKHX TBOPIB L€l EMOXH.

Opdeii, BimoMuii yciM K JIETeHIapHUiA CITIBaK Ta My3WKaHT-JIPHUCT, TOET, (iocod, repoil JaBHBOTrPEEKIX
Mi(iB, 3aCHOBHHK KYJIBTOBHX 0OpsIiB opdidHMX MicTepiid. 3i BCiX MepcoHaxiB aHTHYHOI Midomorii came Opdeit
OTpHMAaB CTATyC «BIYHOrO 00pa3y», SIKOCTI SIKOTO, 3a3HAIOYM PI3HOMAHITHMX MeTaMOp(O3iB y CHpPHUHAHATTI
€BPOIENCHKOI KyJIBTYPHO-ICTOPUYHOI TPAAMIIIl Pi3HUX €T0X, 30epiratoTh akTYaJIbHICTh i IO TEMEPIIIHBOrO Yacy.
O6pa3 Opdest cTac YaCTHHOIO aHTHYHOI KYJIBTypH Ta Mi(ONOTiYHIX TepeKasiB, mounHatoun 3 VI cr. 70 H. e.,
Oyayud CITIBBIIHOCHHMM i3 TIOXOIOM ApProHaBTiB, OMOBiJAaHHAM NpO BTpaty iM EBpinmiku, mpo 3imects repos y
[APCTBO MEPTBUX 1, HAPEILTI, MPO HOro TpariuHy cMepTh Ta MocMepTHi mpoponrsa. [Ipo Opdest HeomHOPa30BO
3rafyroTh y CBOIX TBOpax Ecxin (Tparemis «ArameMHOH») Ta EBputif («Ajkectay).

Ham3BuuaitHa momyssipHICTE JaHOTO Mi()iYHOTO Teposi 3yMOBWIIA TIOSBY 1€ B aHTHYHI dYacH
OPHTIHAIBHOTO €30TEePUKO-MICTUYHOTO BYEHHA — «OpQi3My», IO PO3IIISAAETHCS HA PIBHI CBOEPIIHOTO
MEepexXiIHOro eramy Ha HULIXY 0 MOHOTEICTHMYHHX PEJirii, mo 0arato B 4OMy 3YMOBHIIO «30€pEKEHHS
o0pazy Opdes Takok 1 B enmoxy MaHyBaHHA XpuCTHsHCTBA. CkazaHe Oarato B 4oMy Oyno BH3HAYEHO
HasBHICTIO Oe3miui mapasenell MK MO3HaYCHUMH eTanamu «Oiorpadii» MiiuHOTO reposi Ta €BaHTeIbCHKUM
ornoBigaHHsIM. [Ipy IbOMY OIHHM i3 KIIFOYOBUX MOMEHTIB BBXKAEThCA CXOpKeHHsT Opdes y MmiA3eMHUIA CBIT,
IO CIIBBITHOCHUTHCS 3 TOJOJAHHSAM CMepTi. €IHAIFHUM MOTHBOM YCi€l HOTO IyXOBHO-TIEPETBOPIOIOYO]
TUSUTBHOCTI BHUCTYTA€ MY3MYHO-TBOPYHMH IOYAaTOK y MOTO MIMPOKOMY TIYMadeHHI, IO € CHiBBIIHOCHUM 3
VSIBJICHHSIM CTapOJIaBHIX I'PEKiB MPO MY3HKY SIK MPO CYKYITHE «MHCTELTBO My3». 3a3Ha4MMO, IO came Iied
enizox onoBizanHsA npo Opdest cTae KIIOYOBHM CIOKETHHM MOTHBOM y My3HMYHOMY Teatpi €Bpomm XVII-
XVIII cr., a Takox 1 (hpaHITy3bKii COIBHIN KaHTATI OKPECIEHOTO TIePioy.

3naunMicts Opdes Ta opdizMy y TyXOBHii CBIIOMOCTI €Bpomy 0COOIMBO SICKPABO MO3HAYMIIACS CaMe Y
®paHiii, e Horo o0pa3 Tak UM iHaKIIIE aKTyani3yBaBcs MPOTATroM He jnie CepeTHHOBIUYS, & i HACTYITHUX €IOX.
Y 1poMy TIIaHi IIKaBOKO € ICTOPHKO-KyIbTyposoridaa kouuerist O. JlyriHa, BUKIIafeHa B OJHIA 3 KHUT HOTo
JIOCTIDKEHHsI 11 Ha3Boro «Hoomaxis: BiiHH po3yMy». 3 TIOIIISIy JTAHOTO aBTOpa, «B LIEHTPI (paHIy3bKol
KyJbTYPH 3HAXOMAAThCS JIBa TEIITAILTH, JBa 00pasu, JBi mapagurMmaibHi moctati — Opdeli i Memo3ina,
CBSILICHHUH criBak (6apj), 10 CIYCKA€EThCS B TEKJIO Ta PyXaeThCA Ha Kpail HO4i, i JKiHo4da (hesi, HaIliBKpacyHs-
HariBApaKoH...» [8; 4]. He 3anyprorounce y crierpdiky CriBBiTHOIIEHHS X TIEPCOHAXKIB, aKIIEHTYEMO YBary Ha
CYTTEBOCTI B JlaHii «iami» came oopasy Opdest, cakpasipe criBode Muctentso sikoro O. Jlyrin 6e3nocepeaHbo
TIOB’SI3y€ CHIOYATKy 3 MHUCTELTBOM OapiB, KyJIbTypOIO KEJbTIB, K NpeaTed (paHily3bKoro KyJbTypHOTO CBITY, a
T3HIIIE 3 TUIAPCEKUM MY3UYHO-TIOSTHYHAM MECTELTBOM TPYOaIypiB Ta TPYBEPIB K OJHUM 13 HAMACKPABIIINX
MPOSIBIB MY3WYHO-TIOETUYHOT KYIBTYpU (paHiry3pkoro Cepenabopiyus. «CakpajbHOMY CITIBAKOBI KEJIBTCHKOI
Tpaauiii OapaiB BiamoBimae moctath rpenpkoro Opdes. Cumpomnism Opdess Haa3BUYaHO BaXKIMBUM JUIs
pO3yMiHHA eBporeiickkoro Jlorocy B winomy, a Ais KeNbTCbKOI IMBiMi3aWii, mo Hagae Horo oOpasy
HaWBa)KJIMBIIIIE 3HAYCHHS, 1ICH CUMBOJTI3M HaOyBa€ I1ie i JT0IaTKOBOIo ceHCy» [8; 31].

I"apmonisyroua posib Opdesi, 0B’ si3aHa 3 BUCOKOIO MICIEI0 MY3WYHO-TIOETUYHOI'O MUCTEIITBA, BUSBIISIETHCS
3aTpeOyBaHOI0 U B KynbTypi (paniysskoro kinacummsMy XVII-XVIIL cr., TiM made, mo mocrarb JaHOTO
MiigHOrO Tepos, SK 3a3Hayajocs paHille, PO3MVISAAETHCS Ha «IIOTPaHMY4Yi» MDK iJeallaMd aHTHYHOTO
MHCTEITBA Ta XPUCTUSIHCHKHMH JTyXOBHO-€THIHUMH HACTAHOBAMM, SKMMH JKUBHIIUACS Tpaauiii [ ayurikaHChKol
uepkeu. Jo oOpasy Opdes anearoBaid OUIBIIICTD MPEACTABHUKIB (PPAHIY3bKOrO KIIACHUIM3MY, CEPEel SIKHX
xusorci H. [Myccen («lleitzax 3 Opdeem Ta Epimikoro»), XK. Pay («Opdeii Ta Eppimika»), a Takox ix
cydacHrkH-My3ukant — M. A. [llapnantee (Crieniuna kantata «Opdeit cryckaetbes B Tiekioy), K.-O. Pamo
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(kanTtata «Opdeiin) ta in. Came m0 manoro odOpasy amemoe 1 H. Byamo B moemi «IloeTHdHE MHCTELTBOY,
BOaUaroud B HHOMY LIIOCTpAIlif0 Oe3MEKHOI CaKpaJbHOI CHJIM CJIOBA Ta MY3MYHO-TIOSTHYHOTO MHCTEIITBA B
LJIOMY, CIIPSIMOBaHHMX Ha FrapMOHI3alilo, YIOPSIKyBaHHS Ta JTyXOBHE [IEPETBOPEHHS CBITY.

[ToaiGHOTO poAy MiAXix Ay>KE OpraHiuHHUM 1 AT KyJbTYpH (paHIly3bK0ro abcomoTH3My enoxu JIromoBika
XIV. OcraHHi{ TIMPOKO BIIOMHUI HE JIHIIE SIK BUIATHAI MOHapX, a i sIK TBOPYA OCOOUCTICTh, Y CBIIOMOCTI SIKOi
MiCTepiaIbHUAN YHIBEPCYM XYIOXKHBO-KOMITO3UIIWHOTO 3amyMy Bepcaisi BUSBISABCS CITIBBIAHOCHHAM 13 JAyXOBHO-
TIOJTITMYHVMY  TTiZICTaBaMy  (DpaHITy3bKOT0 a0comoT3My. B pamkax ¢paniry3pkoi Kymsrypu HoBoro wbacy,
TIPOIBITAHHSI PAIliOHATI3MY Ta HOTr0 ieo0Jorii «KOPONIBCHKMIA IBIp mocTae Monme/uno Heba Ha 3emmi. Came BiH
BHSIBUTBCS CIIPABKHIM TIEPIIONONITOBXOM 1 TIEPIIOPKEPETIOM BCHOTO TOTO, 3 HOTO CKIIAJAETHCS JKHUTTS JICPIKaBH.
Lentpanbhe Micue TyT 3aiiMae cam MoHapXx. [loMre3Ha Bennd i mUIIHICTL Bepcans — HeoOXigHUI eeMeHT came
i€l miHeceHOT 1 KpacHBoi ieonoreMu: “Hebo-masnary” 3000B’13aHe 3aThbMaproBaTH COOO0I0 Maiike BCe, L0 TUIBKH €
Ha ‘“3emii”» [15; 40]. Trim cammm @panriist, moaidoHo BizanTii, hakTndHO AexinapyBaia PHHIMIT CBOTO «TEATPy
BJIAW», PO3KIII 1 THINHICTh SIKOTO HACIITYBaIM CaMe BI3aHTIMCBHKI TEPIIOOOpasH, TOPOIKYIOUH «KOCMOC
caxpanbHoi crparm» (I'. TaueB) Ak OfHy 3 BH3HAYANBHHX SAKOCTEH (DpaHITy3bKOro «oOpasy cBity». Moro
BIOPSIKYBAaHHS Ta TapMOHI3AIlisl peamizyBalMCsS He JMINE 3ac00aMH  COIaTbHO-TIONITHIHUX AaKTiB, aje u
XyIOXHBO-MHCTCIIBKOIO  JISUTBHICTIO, ~CKOPETrOBAaHOK  JTyXOBHO-CTHYHMMH  HACTAHOBaMH  (ppaHITy3pKOrO
KJIaCHI3MY Ta OapoKo.

OpnHe 3 CyTTEBHX MICIIb y IIUX MPOIecax HaJIeXuTh Qpaniry3bkiid conpHil kanTati XVII-XVIII ct., B sikiit
JIOCUTh aKTUBHO 3ajIisHa op¢iduHa TeMaTHKa. SIK yKa3yBaJoCsl paHillie, BOHA MPEACTABICHA B TBOPYOCTI TaKHX
NPOBITHUX (PPaHITY3bKUX MaKCTpiB, sk JK.-D. Pamo, M. A. Illapnantee, JI.-H. Kinepam6o Ta ®. Kypbya. 3pazku
IILOT0 aHPY B IX CHAIIMHI, 3 OJHOTO OOKY, JEMOHCTPYIOTh T'CHCTUUHHH 3B’SI30K 3 IMAIIUCLKOK OIEPHOIO
Tpaauiiiero. Maibke BCl BOHH € TIEBHAM aHAIIOTOM MaJioi OIEPHOI CIIeHH 3 KOHKpeTHUMHU pucyTHIMU (Opdeid,
Tanran, Ikcion) abo sramyBanmmu (EBpimika) mepcoHaxkamu. CrokeTHHH OIK IMX TBOPIB 3BEPHEHUH 0
KJIFOUOBOTO emizoay OyTTs Midiuroro Opdess — MaHAPIBKH JI0 MOTOMOIYHOTO CBITY 3apajy BU3BOJICHHS KOXaHOT
JIPYXWHH Ta TpariuHoro (iHamy i€l icropii. Bei kaHTaTH CTpYKTYpHO MOOYAOBaHI y BUIJISII YepryBaHHS
peunTaTUBIB Ta apiii. 3HaYHA OLTBIIICTh OCTaHHIX MarOTh opmy da capo (PK.-D. Pamo).

3 inmoro 60Ky, BCl BOHH BHSBJISIFOTh OPUTIHANBHICTH aBTOPCHKOTO MiIXOY, IO AEMOHCTPYE CrielU(iKy
@panyy3vkoi COMBHOI KaHTaTU sIK Takoi. Ha BimMiHy Bii YMCIEHHUX 3pa3KiB iTaliCHKUX orep Ha opdiuHumii
CIOKET, B SIKUX 3aC00aMH MYy3WYHO-T€AaTPABHOTO MHCTEITBa OYKBAITLHO BIITBOPIOETHCS ApaMaTHIHA iCTOPIs
Opdest Ta EBpifiku 3 yciMa NMpUYETHUMH JI0 Hel, B KaHTaTax (paHIy3pkux maiictpiB Opdeit € abo emmHuM
nepcoHaxxeM, abo omHo3HauHO goMiHyrounM (M. A. Illapnantee) cepen iHmmx. Takuii TBip cTae TNEBHUM
BTUICHHSIM «Te€aTpy OJHOTO aKTOpay, IO MOEAHYE B OOl He JmIe 00pa3 TOJIOBHOTO Teposi, ajle i CTOPOHHBOTO
OIOBiZIa4a-KOMEHTATOpa aHTHYHOTO Miy, a TaKOXK TMepcoHaxiB, kX Opdeil 3ycTpidae HA CBOEMY MUIAXY.
CkasaHe 1MOKa30BO, Hanpukiaj, mis kantatu O, KypOya, comorounii 6ac skoi ogHouacHo yocoOioe Opdes,
KOMEHTaTOpa IoIiiA, a Takoxk i [LmyToHa.

IToka3oBo, 110 yBara BCiX aBTOPiB CKOHIIEHTPOBaHA BUKIIIOYHO Ha KII0OUOBOMY emizoni 0yTTs Opdes,
OB’ SI3aHOMY 3 HOT0 MOAOPOAOKIO JI0 1IAPCTBA MEPTBUX, BIIKPUTTSIM TAEMHHMIII CITIBBITHOLICHHS MIXK JKUTTSIM
Ta CMEpPTIO, 1[0 BH3HAYMJIO HE TUIBKH HOTO TpeoOpakeHHs, aie ¥ Mmpopodo-MicTepallbHy CYTHICTH HOTo
HOAAIBIIOTO JKUTTSA. Y BCIX TBOpax Ha3BaHUX (paHIy3bKUX KoMHo3uTopiB Opdeil moctae BUCOKUM
VTIJICHHSIM SICKpaBOi TapMOHIHHOI TBOPYOi OCOOMCTOCTI — MOETa-CIiBIIs, 11€THHOTO YOJIOBIKA, YUi TallaHT,
cuJia JJr000BI Ta BIIIAHOCTI HE TIIBKU YIIOPSIKOBYIOTH CBIT, ajie 1 JI03BOJISIOTh HOMY JOCSTTA HEMOXJIMBOIO
— MOBEpHYTH KoXaHy EBpifiKy i, BogHOYAC, BTpAaTUTH ii Ha3aBxau. Ha BigMiHY BiX iTaniiichKUX orep Ha
ophiuHMil crokeT, y (paHIy3bKHX aBTOPIB BiJICYTHs IIaciiiBa po3’s3ka I[bOr0 Mi(hiYHOTO OIOBiIAHHS.
[Mincymxom kantar JXK.-®@. Pamo Ta @. KypOya crae moBuampbHO-Mopai3ytouuii (iHaj, 110 KOHCTATyeE B
onHoMy pa3i nmoMuiky Opdesi, Horo HeTepIuIsuicTb, B iHIIOMY, BOauae B LbOMY TpariyHomy (inaii
0e3MeXHICTh TIOYYTTS JIF00O0BI TOIOBHOTO Tepos Mi(hivHOTO TIepeKasy.

XapaKkTepHOI0 03HAKOI MOETHUKH (IPaHITy3bKOI CONBHOT KaHTaTH, B TOMY YHCI i Ha op(iuHUNA CIOXKET,
MOXKHA BBaXKaTH 11 kamepricms. BUKOHABCHKHI CKIIAJ MOIIOHMX TBOPIB PO3Pax0OBaHUI HA OJHOTO, a00 JEKiIbKa
COJIICTIB-BOKAJIICTIiB Ta IHCTpyMEHTAIbHUI aHcaMOI1b. BUlIykaHicTh il My3M4HOI MOBH, TTO€IHAHA, BOAHOYAC, 3 11
MPOCTOTOI0, JAYXOBHO-Mi(DOJIOTIUHHUI CIOXKET, III0 MOPOKYBAaB Macy all03MBHUX aHAJIOTIH 3 BIHICHOCHUMHU
ocobamu (hpaHITy3pKOro abCOMOTU3MY, — BCI 11i aCIIEKTH YKaHPOBO-CTHIIBOBOT crielUdiky (hpaHIly3bKOi KaHTaTH
KJIaCHLIMCTCHKO-0apOKOBOI €MOXHM CBIAYMJIM TPO il Opi€HTAlLil0 Ha apUCTOKPaTHYHY €JiTy Ta ii CaJloHHY
KyJbTYpy, B MeXax sKoi Lei >xaHp HaOyB cCTaTryc CakpaJbHO-Mi()OJIOTiYHOrO BHIOBHMIIA ISl OOpaHUX.
BiacyTHicTb y QpaHITy3bKili KaHTaTi AeKOpalliid, KOCTFOMIB, IEBHA YMOBHICTh TeaTpatizallii BiJIOMOT0 aHTHYHOTO
Midy, 110 BUSBUBCS 3aTpeOyBaHUM 1 y XPUCTUSHCBHKiIH €Bpomi, mounHaroudm mie ¢ 4aciB CepeaHpoBiUYs,
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Ille omHiero 03HaKOIO (PaHILYy3bKOI SIKOCTI I[LOTO KAHPY MOKHA BBakKaTH ii TeMOpPOBY crerudiky.
O6pa3 Opdess cuMBOJI3YIOTh HE TEeMOPOBI MOXKIIMBOCTI KacTpaTa (K ileaThbHOTO0 B MOCTHIN 1TATIHCHKOL
orepu-Seria), a BHUCOKOIO TEHOpAa, 4YacTille IMo3HaueHoro sk Haute contre, akTuBHO 3aTpeOyBaHOTO Y
¢bpany3pkiidi My3nuHiid npakTtuni. CamMe Ha oro TemOpasbHICTh opieHTOBaHa mapTis Opdes B KaHTaTax
JI. H. Knepamb6o0, a takoxx M. A. lllapnantee. OctanHili, 10 pedi, OyB caM JOCKOHATUM BokaiictoM Haute
contre. 3rigHo 3 HaykoBuMHu po3Biakamu B. Schreuder [21] Ta O. XKecTtroBoi [9], TeMOpoOBi SIKOCTI TaKoro
BOKally K aTpuOyTy TEpOiYHHMX Ta JIIOOOBHUX amIllya, Oyiau 3aTpeOyBaHUMH y (paHIy3bKid My3uli,
MOYMHAIOYH IIie 3 4aciB air de cour, (ppaHIly3pKOi CONBPHOI KaHTAaTH €TMOXH 0ApOKO aX 10 TIIOKIBCHKOTO
«Opdoes», dhpariry3pka Bepcis sIkoro 0yiia po3paxoBaHa, sIK BiJOMO, caMe Ha Horo BUpa3Hi MOKIUBOCTI.

LlikaBoro BUAAETHCS TAKOXK 1 cymyTHI Opdero IHCTpyMeHTaIbHHI JeHTTeMOp, 110 CUMBOJII3Y€E HOTO JIipy.
Y GinbIiocTi KaHTAaT 1€ He apda, TeMOpaibHO OM3bKa it 32 TeMOpoM, a ¢eiita abo ckpurnka. OcTaHHS, 0 pedi,
Oyra akTUBHO 3aTpe0yBaHOIO 3HOBY Takt y (DpaHITy3bKiid MPUABOPHIN My3HdHIH HpakTHI 11e 3 yaciB XK.-b. Jlrommi.

®paHIy3bKi PUCH JKaHPY COJBLHOI KAHTATH B MO3HAYCHIN HAI[IOHAIBHIA TPaaUIlii € OUYCBUIHUMH 1 B
MiAXOAl [0 CTPYKTYpHHX CKJIAJOBUX KaHTAaTHUX LMKIiB Ha3BaHuWX aBTopiB. OcoOnuBa yBara o
MPOCIIBAHOTO CJIOBA Ta HOTO BHUPAa3HO-MOPATI3YIOUOrO CEHCY OOYMOBHJIA 3HAYYIIICTH B IBOMY JKaHPi SIK
pednTaTHBY, IIO BTUTIOBaB «IpaMy Ha PO3CIIBYBaHOMY OpaTOPCHKOMY CIIOBi», Tak 1 apii, reHesza sKoi
CXOAWIAa 3HOB TaKM HE TINBKH 1O 3pa3KiB iTaNiHCHKOTO BOKAJIBHOTO MHUCTEUTBa, a W 10 MPUABOPHOI
¢panmy3pkoi apii. O3HaKM OCTAaHHBOI BHABISIOTHCS B EMOIIHHINA CTPUMAHOCTI 3arajdbHOTO TOHYCY,
BiJICYTHOCTI HQ/UTUIIIKOBOI €KCIPECUBHOCTI, B MPOCTOTI My3WYHOT MOBH, B Jialla30Hi BOKAJIBHOI MapTii, 10
HE MePeBUIIYE OJIHIE€T OKTaBH, Ta MiHIMaNi3allii KOHTPAYHKTHYHO-TIOMi(pOHIYHOTO YNHHHUKA.

Bucnosxu. TakuM dYHMHOM, MMOETHKA (paHIy3bKOi CONBHOI KaHTaTH, NpeACTaBlieHa B TBOPYid
cnagmuHi M. A. HlapnanTee, JI. H. Knepam6o, @. Kypbya Tta XK.-®. Pamo, dopmyBanmacs Ha mneperuHi
Tpaguiii iTaniiickkoi 6apokoBoi orepu Ta 3100yTKiB (hpaHIly3bK0i My3UUHO-TeaTpaabHOI MpakTuku XVII—
XVIII cr. OcTanHs, B CBOIO YepTy, )KUBUJIACSI MUCTCILKUMHU TPAIUIIAMHU (PPAHIy3bKOTO apUCTOKPATUIHOTO
CaJIOHY Ta JyXOBHO-€TUYHHMH HACTAHOBAMHU KYIbTYpH (paHIy3bKOTO abcomoTu3My B Iinomy. OcobmuBe
MiCIle B TEMaTHIII TBOPIB OO XKaHPY HalexkuTh Opdero K MpoBiqHOMY «BiYHOMY 00pa3y» (ppaHIy3pKoi
KyJIBTYpH, MOYMHAIOYM IIe 3 4aciB CepelHbOBIYYs, IO YOCOOJIOE BUCOKY CaKpajbHY MICiH0 MY3WYHO-
MOETUYHOTO MHCTENTBA Ta TBOPYOTO IOYATKy, CIPSMOBAHMX Ha JyXOBHO-€THYHE MPEOOpakeHHs
JIOJCHKOTO €CcTBa Ta comiyMy. [loMiHyBaHHS IIbOro 00pa3y («TeaTp OTHOTO aKTopay) y (paHITy3bKii
COJIbHINM KaHTaTi, peanxi30BaHOrO dYepe3 TeMOpoBi MOXIMBOCTI Haut contre, oOymoBmoe ii xaHpoBY
cnenugiky Ta CcTpykTypy. OcTaHHS BHOYIOBYETHCSI Ha PIBHI YEepryBaHHA apiii Ta PEUYHUTATHBIB, IO
TEeHETUYHO CXOAATh A0 TPaAuLiil (paHIy3bKOrO OpaTOPCHKOTO KPAaCHOMOBCTBA, MOETHUKH (paHIy3bKOI
MIPHUIBOPHOI apii Ta iX cakpalbHO-MiCTepiallbHUX MEPIIOHKEPEIL.
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METAMORPHOS OF THE IMAGE OF ORPHEUS IN THE FRENCH SALT CANTATE
OF THE XVII - XVIII CENTURIES
Dzhulay Anna — Candidate of Philosophy, Honored Artist of Ukraine, professor of solo singing,
Odessa National Music Academy named after A. V. Nezhdanova, Odessa

Attention is focused on the specifics of the interpretation of the image of Orpheus in the French solo cantata of
the XVII — first half of the XVIII century, represented in the works of M. A. Charpentier, L.-N. Clerambo, F. Courbois
and J. F. Rameau. Substantial and typological features of this genre and features of its timbre interpretation are
revealed. The poetic and intonational originality of the works of these authors, which arose at the intersection of the
typology of Italian cantata and genre and style guidelines of the French classicist-baroque musical-historical tradition,
which was formed against the background of spiritual and ethical pursuits of French absolutism and salon culture.

Key words: cantata, French solo cantata, Orpheus, «eternal image», antiquity, French classicism, baroque.

UDK 784. 5
METAMORPHOS OF THE IMAGE OF ORPHEUS IN THE FRENCH SALT CANTATE
OF THE XVII - XVIII CENTURIES
Dzhulay Anna — Candidate of Philosophy, Honored Artist of Ukraine, professor of solo singing,
Odessa National Music Academy named after A. V. Nezhdanova, Odessa

The purpose of the work is to identify genre and stylistic features of the reproduction of the image of Orpheus in
the French solo cantata of the XV11-XVI1II centuries.

The methodological basis of the work is the intonation concept of music in the perspective of intonation-stylistic
analysis, inherited from B. Asafyev and his followers in Ukraine, as well as interdisciplinary and historical-cultural
methods that together mark the genre-style and spiritual-musical uniqueness of French solo cantata and its meaningful
«dominanty», focused on the reproduction of the multifaceted image of Orpheus.

The scientific novelty of the work is determined by the fact that for the first time it was introduced into the
musicological circulation of materials on the genre specifics of the French solo cantata with Orphic themes and genre-
style guidelines of the works of its representatives.

Conclusions. The poetics of the French solo cantata, presented in the creative heritage of M. A. Charpentier,
L. N. Clerambo, F. Courbois and J. F. Rameau, was formed at the intersection of the traditions of Italian Baroque opera
and the achievements of French musical and theatrical practice of XVII-XVIII centuries. The latter, in turn, fed on the
artistic traditions of the French aristocratic salon and the spiritual and ethical guidelines of the culture of French
absolutism in general. A special place in the works of this genre belongs to Orpheus as a leading «eternal image» of
French culture since the Middle Ages, which embodies the high sacred mission of musical and poetic art and creative
beginnings aimed at spiritual and ethical transformation of human nature and society. The dominance of this image
(«one-actor theater») in the French solo cantata, realized through the timbre of Haut contre, determines its genre
specificity and structure. The latter is built on the level of alternation of arias and recitatives, genetically descended
from the traditions of French oratorical eloquence, the poetics of the French court aria and their sacred and mysterious
primary sources.

Key words: cantata, French solo cantata, Orpheus, «eternal image», antiquity, French classicism, baroque.
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Poskpuro 06pa3 maBHROr0 Knepa Ha mijcTaBi aHai3y ApaMaTyprii Ta CTIITICTHKY MPOTPaMHUX (DOPTEMaHHUX [TUKIIIB
b. ®iner, 1. ConeBurpkoro # I'. Cacbka. BusHaueHo THITH NPOTpaMHOCTI, JI0 SIKUX HaJIeXKaTh O3HAYEHI TBOPH: y3araJlbHCHUN
(«KuiBcpkuit Tpuntux» b. ®@imem) ta kapruaauil («Tpuntux» 1. ConeBuupkoro i «Bigromin cromite» I'. Cacbka).
OxapaKTepH30BaHO JpaMaTyprito X TBOPIB, B OCHOBI SKOI CIOTTHMI MPUHIMI KOMITIo3uLii. BuaineHo tpu o6pasHi JiHii, mo
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MPOCTEKYIOTHCS B YCIX ITUKJIAX: €MiKO-IpaMaTHIHa, CAKpaTbHO-XPUCTHSIHChKA Ta HapOIHO-TI00yTOBa. Bim3HaueHo 0co0ImuBYy
yBary KOMITIO3UTOPIiB J0 BTUICHHS CaKpPaJbHO-XPUCTUSHCHKOI 00pa3HOCTi. BWsBICHO CHijbHI iHTOHAIIAHI CHUMBOJH, 3a
JIOTIOMOTOIO SIKMX BTiJIeHO 00pa3 maBHbOro KueBa: M3BOHY, IEPKOBHOI MOHOIi, TOKATHOTO PYXy Ta HApOJIHOTO HACITIBY.
[okazano GararorpanHicTs 00pa3y AaBHROrO KreBa, BTIJIGHOTO B PO3TIITHYTHX TBOPAX.

Kniouosi cnosa: ykpaincoka kynemypa, popmenianna meopuicme, npoepamua mysuka, Kuiscoxka Pyco.

Ilocmanosxa npoonemu. CydacHe My3UKO3HABCTBO HaJla€ BAXIMBOTO 3HAYEHHS JOCHIKEHHIO YKPATHCHKOL
My3uKH 1980-X poKiB — TepelOMHOTO B iCTOpii YKpaiHCBKOI KYJIBTYpH Tiepiofly. Y TOW Hac, 3 OmHOTO OOKy,
NPOCTEKYETHCS TTOCTYIIOBE 3racaHHs iEONIOTiYHUX TPAAMLiN paJsHCBKOI €MOXH, a 3 IHIIOro, — ()OpMyBaHHS
HOBHX CBITOTJISITHUX OPIEHTHPIB, YBUPa3HEHHS IUTIOPATICTUYHHX MOTIISIIB, IO 3yMOBHIIO 30araueHHsl >KaHpOBO-
CTHJIBOBOI TANITPH KOMIO3UTOPCHKOi TBOpUOCTi. O3Ha4eHa TEHJICHISI BHUABIIETHCS, 30KpeMa, y QopTerianHii
MY3HLI, sIKa OHOBHJIACSI HOBUMH 00Opa3HO-TEMATUYHUMH Ta YKaHPOBO-CTHIIICTUIHUMH 1ESIMH.

Ozns0 ocmannix nyonikayii. OCTaHHIM 4YacoM AOCHIAHWKMA TPHIUIM yBary pi3HUM acleKTam
(hopremianHOTO TOPOOKY YKpalHCHKMX KOMIIO3UTOPIB OKpecieHoro mepioxy. Y monorpadii H. PeBenko
JIAHUW CETMEHT TBOPYOCTI PO3MIIIHYTO B KOHTEKCTI PO3BUTKY MY3UYHOI KynbTypH Ykpaiau 1980-1990-x pp.
[8]. O. Dpaiit mocmimKyBana yKpaiHCbKY (opTemiaHHy My3uKy XX CT. i3 MOTJSAy BTiUICHHS NPUHLUILY
nporpamHuocti [9]. Y mucepranii O. bonmapeHko, MpUCBsYEHIN KaHPY TOKATH, aHANI3YIOThCS ii 3pa3kud B
YKpalHCBKill My3uIli 03Ha4eHoro vacy [2]. @opremnianni TBopu M. Ckopuka ta b. ®inbi, nanucani y 1980-x
pokax, posrimsaanucs H. Ilocikiporo-OMenbuyk y cBiTIII TpoOieMu TpaHcopMalii 3acaj KUBOMUCY [6].
Oxpemy yBary (opremnianHiii TBopuocti b. ®inbry npuainumm B. Benikopa ta O. 'paboBchbKa, sIKi BUBYATU
MUTaHHA CTWIICTHKK [l1] Ta BuKOHaBCchKOi iHTeprperamii [3]. OmHak o0Opa3HO-TEMATHYHI AaCIEeKTH
yKpaiHCchKoi poprenianHoi My3uku 1980-pokiB Iie HE AiCTaTd BUYEPIIHOTO BUCBITICHHS B MY3MKO3HABYHX
CTYMISX, III0 TAKUM YHHOM, aKTyasli3y€e 03HaueHY MpooieMy.

Mema cmammi — po3kputu crnenudixy BTUIeHHS o0pa3y maBHhoro KweBa y QopTemaHHNX
nporpaMHuX 1uKinax borgaan @inei, Irops ConeBunibkoro Ta ['ennanis Cachka.

Buxnao ocnosnozo mamepiany. Tematuka Ta o0pasHicte KuiBcbkoi Pyci 00’eqHana »«aHpoOBO-CTHIBOBI
MOITYKN yKpaiHChkux Komrmo3utopiB 1980-x pokiB. OdeBnmaHO, y Iiif TeMi MUTII BiAdyBaldW CYyToJOCCS
MHUHYJIOTO i Cy4acHOCTi, a B HhOMY — BIJIACHY NMPHYETHICTH 10 iCTOPHYHOTO OYTTS CBOTO HApOAy. YTIPOIOBK
1980-x pp. 3’sABUIOCS YMMAaO TBOPIB PI3HHUX KaHPIB, NPUCBIYCHUX AaBHOMY KueBy, cepen sSKMX BHU3HaHI
nIeZieBpy BiTYM3HAHOT My3uku: Oanet «Ombray €. CrankoBuya (1981 p.), opatopist «I Hapekomm im’st Kuisy»
Jleci nuxo (1982 p.), cumboniuna croita «3 rmuduHu BikiB» A. binommiekoro (1983 p.).

CyTT€BUM IMOIITOBXOM JO CTBOPEHHS KOMIIO3MIIH 3 JaBHbOPYCHKOIO TEMAaTHKOIO CTalH MOJIil
3arajJbHO/Iep)KaBHOrO Maciitady: cBarkyBaHHs 1500-piyust 3acHyBanHs Kuesa (1982 p.) ta 1000-mitTs
xpetenns Pyci (1988 p.). 3okpema, 3 wiei Haroan Hammcano ¢opremianHi uukinu b. ®@inbi («KuiBehkuit
tpuntux»), 1. ConeBunbkoro («Tpunmrux») ta I'. Cacbka («Bigromin cromite»). B o3HaueHMX TBOpax
penbedHO MPOSIBIIAIOTHCS 00pa3u CTAPOAABHBOI CTOIMIN Y KpaTHH.

«Kwuiscekuii Tpuntux» (1o 1500-mitts Kuesa) b. ®inbip € 3pa3koM y3arajbHEHOI IPOrPaMHOCTI, 110
BiOMBaeThCS Y Ha3Bi TBOpY. LIMKI Mae 03HaKM CIOITH, YACTUHM SKOT YEPryIOThCS 32 00pa3HUM Ta TEMIIOBUM
xkouTpactom: Ostinato (Largo) — Toccata (Vivace) — Maestoso (Largo maestoso). Ilepmma m’eca TBOpY
Ostinato (a-moll), wamucana y mnpocTiii JBOYACTHHHIA (OPMi, BHPI3HIETHCS CTPHUMAHUM CTATHYHUM
XapaKTepoM, BUKJIMKAIOUH acoliiamii 3 XpaMOBOIO apXiTeKTyporo AaBHboro Kuesa. Po3nounHaeTscst Mys3uka
THXUM (ppp) TIEpEeryKoM aKOp[iB KBapTO-KBIHTOBOI OyMOBH y Pi3HHX perictpax, sSKHi Harajye MOBiIbHE
PO3XUTYBaHHSI IEPKOBHOTO J3BOHY. OCTHHATHE 3BYYaHHS «IOPOXKHIX» KBIHT, IIO CKIAQJAlOTh OCHOBY
aKopIIiB, HaJla€ 00pa3y apxaiyHoOi 3aCTUTIIOCTI.

3ro/oM Ha TJi CTHUXAIOYMX aKOP/iB, IO iMITYIOTh BIATOMIiH J3BOHIB, HIOW Kpi3b 3aBiCY MPOSBISETHCS
KOHTYpP OJIHOTOJIOCHOI JIIaTOHIYHOI TOCIIBKH, Ha SKii OyAyeTbCS TEMAaTHYHHMN MaTepiay JAPYroro po3miiny
Ostunato. HekBarinmBo po3BUBAIOYUCH, BOHA 3BYUYHTH SIK OJJHOTOJIOCHO, TaK i B CEKCTOBOMY JIBOTOJIOCCI Ha
TJI1 CKYIIOTO KBIHTOBOTO CYIIPOBOJY B Oacax.

Y po3BUTKY 11i€l MeJIoii KOMITIO3UTOpKa BUKOPUCTOBYE MIPUHOMH IMITAIIHOI Ta IMiAr0JIOCKOBOT TIOITI(OHIT,
BIJINIOBIJTHO, TIeH PO3/Ii1 Ma€e OUIBII PyXJIMBHI XapakTep, MOPIBHIHO 3 moriepeaHiM. By3bkuii gianazon Menof,
HaTypaJbHE JIafioBe 3a0apBieHHS 3 MEPEXTIAMBUM KOJOPUTOM MapajelIbHOTO Ma)KOPy Ta IUIABHUK MOCTYIIOBUIH
PYX CHOpiIHIOITH i 3 JaBHBOIO IIEPKOBHOIO MOHOZi€ro. Ha 1o ocobnmBicTh ymepie 3BepHyna yBary M.
3araifkeBHY, HA JyMKY SKOi «IIsi aCKETHYHO CTPHMAaHa eMiYHa MeJIOJisl 3aCHOBaHA HAa ABTEHTHYHUX MOTHBAX
naBpebkoro poscmiBy XVII cromitrs» [4; 86]. Llutata opuriHaibHOI TeMH HPaBOCIaBHOI MOHOJII OpraHiiHo
JIOTIOBHIOE apxaiuHy kapTuHy JlaBHboi Pyci, B sKii cakpaibHO-XPUCTUSIHCHKA 00pa3HICTh Mae OCOOJMBY Bary.

Jlpyra yactuna Tpuntuxy, Toccata Vivace (f-moll), Bupasso xoHTpacTye 10 nonepeanboi. [i 3micT anemoe
JI0 eTKO-IpaMaTH4HOI 00pa3HOCTI MOTOPHOIO XapakTepy, iHCIIPOBAHOI JITOMMCHUMH OTIOBLISIMU TIPO 000pOHY
JPEBHBOI CTONMII Bii BOHOBHUUYMX HaOIiriB. TokaTa po3NOYMHAETHCS Y HU3bKOMY PETICTpi 3 aKLIEHTOBAHMM 0acoM.
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Jlamana XpomaTH4HA JIiHIS [TICTHAALATOK, 10 JABUHOK 30ira€ TO Bropy, TO BHU3, OTOTOXKHIOETBCS 3 00pa3oM
BOpokoi cri. Oco0IMBOT TOCTPOTH HAZTAE MY3HINl BUKOPHCTAHHS Y CEPEINHI YaCTHHH ITJIOTOHOBOTO 3BYKOPSITY
Ta TPUTOHOBHUX IOCIIJOBHOCTEH, CEMaHTHKA SIKMX TIOB’s3aHa 3 00pazaMu 371a, HeOe3MeKH 9 TO (haHTACTHKU.

[T’eca Maestoso (D-Dur), — BrineHHs cinaBeTHOro o0pa3y AaBHbOro KueBa 3 #Oro BeIMYHUMH
XpaMaMH, MOTYTHIM HETIEpEeMOXHHM BiiCHKOM Ta JKHBOIIMCHUMH Tel3akaMu Ha J[HimpoBux kpydax. Taky
KapTHUHY HAaBIIOE YPOYHCTO-TIIAHECEHWH XapakTep MY3WKH IIi€i dYacTHHH. 3a JpaMaTypridHUMH Ta
CTHJIICTUYHAMH O3HaKaMH BOHAa 3HAMEHYE EMUIOr BChOI'O IHKIy, y3arallbHIOIYM O00pa3HO-TeMaTH4HHUI
PO3BUTOK TMomepenHix m'ec. HeBumaaxoBo, marepial TpeTboi YaCTHHH YBIOpaB €JIEMEHTH TEeMaTH3MY
posainie Ostinato ta Toccata. 3 mepror MiHIaTIOPOK TpUNTHUXY ii crmopimHioe Temmn (Largo), akopmosa
(akTypa Ta MOYaTKOBUH MOTHB «JI3BOHIBY, SIKHI TeMep JyHAE MOBHO3BYYHO, OXOIUTIOIOYH ITUPOKHUN TPOCTIp
KJIaBiaTypH, 30KpeMa i TycTi HacudeHi 6acu. Came 15 TeMa JISKUTh B OCHOBI TemaTu3My 11’ecu Maestoso.

Y m’stoMy TakTi 3’SBISE€TbCA MaTepian, KW 32 CBOIMH PUTMIKO-IHTOHAIIMHAMHU Ta (DaKTypHUMH
0COOJMBOCTSMU Haraaye APyry YacTHHY TPUNTHXY — (parMeHT TOKATHOT MOTOPUKH, TIPEACTABICHHN PyXOM
nrictHaauAToK. Ha BimMmiHy Bin m’ecu Toccata, me med TeMaTusM 3BYYHUTh TPUBOXKHO Ta 3J0BICHO, Y TPETiH
YaCTHWHI BiH BUKOHYE (DYHKIIIO Tia, MIAKPECTIOIOYH MiTHECEHUH XapaKTep TEMHU «I3BOHIB», SIKA TOCSTAE
anoeo3HOro MpOBeNeHHS B KyJbMiHAMIi 1T ecH. 3aCO0M OpHAMEHTHKHU (30Kpema, (hopuuiaru) B aKOpAOBii
(akTypi JOAAIOTH TEMI «I3BOHIB» CBITKOBOT'O 3BYYaHHs y CBITJIii ToHambHOCTI D-dur.

«Tpuntux» 1. ConeBurpkoro, Hanmucaanii 3 Haroan 1000-mitTs Xpemennsa Ykpaiau-Pyci, mae gunmano
crinpHOTO 3 TBopoM b. @inbm. Tlepm 3a Bce, 00MIBI KOMIO3HUIIIT €HAE KOHICIIiS TPUIACTUHHOTO LUKITY,
II’€CH SIKOTO YEepryroThCs 32 MPUHIMIIOM TEMIIOBOTO (CTaTH4YHI KpaiHI YaCTHHU Ta PyXJIMBA CEpeaHs) Ta
oOpasHoro koHtpacty. [lpu 1pomy, oOpaszuicte TBOpy I. CoHeBHIIbKOTrO, Ha BiaMiHY Bix «KuiBCchKOro
TPHUNTUXY», Ma€ OiNbII KOHKPETHUN XapakTep, aKe KOXKHIM JYacTHHI BIAIMOBiae TeBHA MpOTrpaMHa Ha3Ba:
«[Tanomuukm» — «CkomMopoxm» — «/I3BoHM». YBara KOMIIO3UTOpa JO XPHUCTUSHCHKOI TEMaTHKH Ta
o0pa3HoCTi, BUpakeHa y BOX 11’ecax nukiy («[lamoMHuKm» Ta «/I3BOHNY») CUMBOIII3Y€E 3B 30K IILOTO TBOPY
3 FOBUIEWHOIO 1aTO0 XpelieHHs Pyci, sike Bifirpano mpoBiHY poik B icTOpii yKpaiHCHKOI KyJIbTypH.

[Teca «Ilamomuukm» (a-moll), sKo BiAKpUBAETBCSA MK, 3MajdbOBYE HEKBAIUIUBY XO.IY
MaH/IPIBHUKIB, sKi JOJIAIOTh JIOBI'MU ILIAX 1O CBATHUX MicIb. llei MOHOTOHHHMI PyX BHpa3HO IMepeaae
CTOKiliHa BpPIBHOB&)KEHA [iaTOHIYHA TeMa, MPOBEICHHS SKOI TOEIHYIOTH €JIEeMEHTH BapiallifHOro Ta
iMiTariitHo-oipoHigHOTO Ppo3BUTKY. CIIOYAaTKy MEJOJis TeMH 3BYYWUTh Y TEHOPOBOMY [iama3oHi, Aaii
NPOBOJMUTHECS B 0acoBOMY peEricTpi, a MOTIM TpOCYBaeTbcs y BepxHid. KoxHe mpoBeneHHs TeMu
3aBepiIyeTbesi  ritenuto, mo iMiTye yIOBUTBHEHHS XOAM BTOMJICHMX TajloMHHUKIB. [lomiOHO 10
OJTHOTOJIOCHOTO Menoaii 3 mepmoi yactuHu «KuiBcbkoro tpuntuxy» b. ®inbl, Tema NamoMHHKIB TaKOX
Harajye [epKOBHY MOHOIif0, X04Y 1 He € IUTOBAaHUM MaTepianoM. Ha mro cXoxicTh BKa3ye By3bKUH Jiama3oH
MEJIOIiT, MIIABHICTH ii pyXy 1 pUTMIKH, a TAKOXK, JliaTOHIYHE 3a0apBIICHHS.

BonHouac Tema MajJlOMHHUKIB Ma€ SICKpaBO BHUPAKEHHH XapakTep (OJIBKIOPHOI apXaikH, 110 NepeAaeThes
(haKTypHUMU Ta JTaAOBIUMHU 0COOIMBOCTIMU. Tak, y pakTypi HOMITHO MOEAHAHHS TUIIOBOTO [T HAPOTHHX ITiCEHb
CTPIYKOBOT'O TEPIIIEBOIO, CEKCTOBOTO JIBOTOJIOCCS, a TAKOXK, YHICOHHOIO Ta OKTaBHOTO pyxy. HaposjHo-namosa
crierdika TPOSBISETECS B IHTOHAISIX €ONIHCHKOrO, (pIridChKOro, a TAaKOXK JOpPIHCBKOTO 3BYKOPSIIB 3
BUKOPHCTaHHAM XapaKTEPHOTO 3BOPOTY AYMHOI MeNOAuKH. [lpyra yacThHa I'€CH XapaKTEepH3YEThCS 3MiHOO
iMiTaniifHoro cknagy ¢akTypud akopAOBUM 3 TOCTYNOBMM YIIUIGHEHHSM BHUKIaMy. 3aKIIOUHWEI KajaHC i3
MIKapIHCHKOO TEPIIE€I0 TOHIYHOTO TPU3BYKY BUPAXKAE BiJUYTTS TyXOBHOTO YMHPOTBOPEHHSI.

«Cxomopoxm» (a-moll) — BipTyo3Ha MiHiaTFOpa >KapTiBIMBOrO HACTPOIO, 5KA XapaKTepPU3YeThCs
«y3araJlbHEHNM BiJTBOPEHHSM HAIlIOHATLHOTO Xapaktepy» [7; 83]. MiHiaTiopa HamucaHa y TPUYaCTHHHIN
pernpu3Hiii popmi da capo 3 KoHTpacTHO cepeanHoro (trio). Kpaiii po3minu i’ ecu MaroTh 3anaibHUI XapakTep,
a cepenHiil — CIIOKIHHIIINI, 3 BUPaXEHHUM MEJIOIM3MOM Ta 3BYK0300pakaJIbHUMHU e(peKTamH, 110, TAKMM YHHOM,
PO3KpHBAE Pi3HI rpaHi 00pa3zy CKOMOPOXIB — apTUCTIB IMIHPOKOTO aMILTya, SIKi BMIJIM 1 BECEJIO TaHITFOBATH, 1 TAPHO
CriBaTy, i BIPaBHO Ha Pi3HUX IHCTPYMEHTAX rpaTtu. TeMaTtu3M KpalHiX 4YacTUH 0a3yeThCsl Ha 3UI3aromnoioHOMY
pyci Tpioneil YHiICOHHOTO 3By4YaHHsI, HACHYEHOTO XpPOMATHYHUMH 3ByKamu. CTpIMKUiA Oir TeMH Bropy i BHU3 Ta
BIICYTHICT, y Hi KaJaHCIB CTBOPIOE BiJUyTTSi HECTPHMMHOI eHeprii TaHio. TpionbHI macaxi 3MiHIOE
KOHTPACTHUH TEMaTHU3M CEPEeHHOTO PO3JUTy, HAIMCAHOTO Yy TOMIpHOMY Temii. Y 1bOMY TeMaTH3Mi
TIOEJHYIOThCSL (PPArMEHTH HACITIBHOTO XapaKTepy Ta YHICOHHOTO PYXY, BUKJIAJEHOTO BiCIMKaMH.

dinanpHa yacTMHa TBOpPY, «/[3BoHM» (Maestoso, C-Dur), — KkyipMiHamiss BCbOTO LUKy, SKa
CHOPITHIOE 3ayM KOMIO3uTopa 3 IuKioM b. ®inbl, ae 06pa3 A3BOHIB HaiiBUpa3Hille NPEeACTaBICHO TaKOX
B ocTaHHi# m’eci. «/I3BoHu» 1. COHEBUIILKOr0O — JIaKOHIYHA MiHIaTIOpa, 10 CKJIaJAEThCs 13 JBOX YacTHH. B
OCHOBI KOMITO3HIIIT — IMITaIlisl MOCTYIIOBOTO PO3rOWyBaHHS A3BOHIB: BiJl BEJIMKHUX J3BOHIB J0 MaJCHbKHX
n3BiHOuKiB. et edext mocsraerbes, mepenycim, 3acobamu aunamiku (Bim mf go ffff) ta daxrypu, B skii
nepeBakae akopJI0BUI THUII BUKJIALy 3 IOCTYIIOBUM JIOJIABAaHHSM 3BYKO300paKallbHUX 3aCcO0IB.
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dakTypa Mm’€CH BUPI3HAEThCS 0OaraToIIApPOBHM BHKIIAZOM, OXOILUIIOIOYM BECh IMPOCTIP KiaBiaTypH.
IIlisbHE po3TalTyBaHHS aKOPIiB i3 CEKYHIOBUMH HAIMOBHCHHSMH, aKIICHTAMH, IMAPOKUMHU CTPHOKaMHU Ta
OKTaBHUMH TPOBEJCHHSMHU CTBOPIOE €()eKT MOTYTHBOTO A3BOHY. Y JaJ0-IHTOHAIIHHOMY BiJHOIIEHHI TYT
nepeBakae AiaToHIKa, 10 Haa€ My3HUILi apXaiyHOTO KOJIOPUTY, BiAMOBIAAI0YM MPOrpaMHOMY 3MicTy. Jlurre
nepes 3aKIFOYHUM TOHIYHHM TPU3BYKOM 13 CEKCTOIO B aKopJax 3 SBISIOTBCS XPOMATHUHI 3BYKH, SKi
MiCIITIOIOTH HOTO CBITJIE KUTTECTBEPIHE 3BYUAHHS.

SlckpaBUM TPHKIAAOM BTUICHHS PO3TOPHYTOI KapTHHHOI MPOTPAMHOCTI 3 ICTOPHYHOI0 TEMATHUKOIO €
topremiananit mmkn I Caceka «Bimromin cromite». KokHa 3 BOCBMH T€C MKy HIOM OBisSHA ayporo
JTABHROYKPATHCHKOI CTONWIN: TYT 1 BeMW4YHI KapTWHU AyXxoBHuX cBATHHB Pyci («Codis KwuiBceka» Ne 3,
«Kammmus wan [lowaitnoro» Ne 5, «Taemuumi naBpcebkux meuep» Ne7), i cyBopi mocrati IT0OJeCHUX KHS3IB,
3acHoBHUKIB KueBa («I"opoauiie Kus» Ne 1, «Ackonbaoa Moruna» Ne 6), i JKUBOITUCHI 3aMalTbOBKH HAPOIHHUX
ryssiab («BecHstHi xopoBoau Ha Bosnowii» Ne 2, «babun Topxkok» Ne 4, «CBsito Ha BeeBommoioBim marop6i» Ne 8).

OxpiM mporpamMHOi Ha3BW, aBTOP KOHKPETH3YE MY3MUYHHH 3MICT KOXKHOTO 3 HOMEpPIB BiANOBIAHUM
JiTepaTypHUM emirpadom, miICHIIOI0YH, TAKUM YUHOM, 00pa3HO-acoIiaTUBHUIA 3B’ A30K 3 pEAIbHUMH YU TO
VSBHUMH TIOAISIMH Jajiekoro MuHyIoro. Tak, my3umi I[lepmioi, YerBeproi Ta lllocToi wacThH mepenyoTsh
psaku 3 «Ilosicti Munynmux JiT», [1’aToi Ta Cpomoi — muratu 3 «KueBo-Ileuepcbkoro narepukay, emirpagom
10 BoceMoi gactunm mukiy o6pano Tekct i3 «OKuris @eonocis [Ieuepcrroroy.

Tax camo, sk y doprenianaux nukiax b. @inpr ta I. CoHeBUIIBKOTO, YCi HOMEPH IIHOTO TBOPY YePryIOTHCS
3a MPUHIMIIOM OOPa3HO-3MICTOBOTO KOHTPACTY, IO BIATIOBIAE€ CIOITHOMY THITy KOMIIO3WINI. 3arajoM MOXKHa
BUJIUIMTH TpU 00pasHi cdepu TBOpy: emiko-apamatuady (Ne 1, 5, 6), cakpanbHO-XpHCTUSHCBKY (Ne 3, 7) Ta
HapoIHO-TI00yTOBY (Ne 2, 4, 8), BTiJICHI KOMIIO3UTOPOM 3a JIONIOMOTOIO Pi3HUX 3aCO0IB MY3UUHOT BUPA3HOCTI.

I[I’ecn emiko-gpaMaTHYHOT Ta CaKpPabHO-XPUCTHUSHCHKOI 00pasHuX cdep 00’€aHaHI HACKPI3HOIO
06pa3HoIO JIiHi€I0, IO Bifirpac BaXIMBY CEMAHTHUHY Ta JPaMaTypriuHy ponb. MmeThes mpo neiir-oGpas
J3BOHIB, SKHH Yy KO)KHOMY BHIAJKy Ma€ CBOEpiJHE 3BYKOBE 3a0apBJICHHs BiAMOBIIHO JI0 MPOrPaMHOTO
3micty. s ocoOmmBicte Takoxk e€mHae TBip I. Cackka 3 ¢opremianaumu TpunTuxamu b. @inen Ta
I. ConeBuibKOro, B SIKMX TeMa [I3BOHIB Mae ocoOnuBe 3HaueHHA. OcOOJMBO BHPa3sHO CEMaHTHKA
JI3BOHOBOCTI BHABISETHCS Yy yacTuHax «l opoauie Kusy», «Codis KuiBcbka» Ta « ACKOIBI0BA MOTHIIAY.

ImiTamis m3BoHis y m’eci «lopomumie Kus» cTBoproe emiunmii o6pa3 crapomaBnboro Kuesa. Ix
BIJITOMiH BiJYyTHUH BXKe 3 TIEPIINX TaKTiB 3aBSKHA PIBHOMIPHOMY ITOBTOPIOBAHHIO AIaTOHIYHOTO Ki1acTepa C
— d — e B cepeAHPOMY pericTpi Ha AMHaMili SUDItO pp. A HampuKiHII MiHIaTIOpPU CEKYHIOBI iHTOHAMIT
KJacTepa, BHKIQJCHI B MIMPOKOMY pO3TAllyBaHHI, 3ByuaTh MmigHeceHO # ypoumcto (Maestoso fff),
YTBOPIOIOYHM KYyJIbMiHAIIHHY 30HY. 3a paXyHOK METPUYHOI NMEPEeMIHHOCTI AOCATAEThCS e(heKT HabaTHOTO
MIEPE3BOHY, MICHITIOIYN arnoeo3HU XapakTep 3By4YaHHsS Ii€l TeMH. B oCTaHHROMY TakTi 3HOBY
3’SIBISIEThCS BiAJalieHUit 00pa3 J3BOHIB: TeMa-KjacTep 3BYy4uTh Ha SUDItO pp, sk cnorax mpo ganeki yacu.
Leit edext Takox 30mmkye «"opoautie Kus 3 meproro yactuHor «KuiBcbkoro Tpuntuxy» b. @ik,

Y tperbomy HoMmepi, «Co¢ii KuiBcpkiit», MOB’s3aHOMY i3 CaKpaJlbHO-XPUCTHSHCHKOIO OOpasHICTIO,
IHTOHAIIIMHICTH JI3BOHIB TpeJICTaBIeHa MO-PizHOMY. Y KpalHIX pO3/iiax IT€CH KOMIIO3UTOP IMITy€ 3BYYAHHS
BEJIMKOTO JI3BOHY, OOEPTOHH SKOrO HIOM JIyHAIOTh 3 Jayiekoi Bifcradi. J[si CTBOpEHHsI 1BOTO e(eKTy
BUKOPHCTaHA CBOEPIIHA TPHUIUIACTOBA (PaKTypa: TJIMOOKMHA OKTaBHUA ©Oac y HH3BKOMY PETiCTpi,
JIBAHAIITU3BYYHUN KOMIUICKC 3 (irypaiiiiHuM 03100JICHHSIM Y CePeIHbOMY Ta PETICTUILIHHI TOBTOPH OJIHOTO
3BYKY Y BUCOKOMY PETICTpi. Y CepeHbOMY PO3/IiIi, OUIBII PYXJIMBOMY i MOOLIBHOMY, J13BOHOBICTH TPAKTYETHCS
1HaKIIIe — K 3ByYaHHS MaJEeHBbKUX I3BiHOUKIB. Criennika Takoi 3ByKOIMITALIHOI KOIOPUCTHKH YTBOPIOETHCS
CTPIMKAM pPYXOM IIiCTHAANSATHX, PIBHOMIPHUM IIJKPECICHHSAM Y KpaiHIX TOJIocaX 3BYKIB CEKyHIOBOTO
CIIBBIIHOIICHHSI, IOCTYIIOBMM HapOCTaHHSM CHIH 3BYKY Bin pp no fff. dai «epen3siny HiOM pO3UMHSIETBCS Y
Tie/TATbHO-00ePTOHOBOMY BiJI'OMOHI, IIIOOW «3HOB 3aHYPHTHCS Y CTaH CIIOTJISIAHHS Beldi Xpamy» [5; 108].

octuit HOMEp, «ACKOIBAOBA MOTWIAa», — JpaMaTH4YHa KyJbMiHalis BChOTO LMKIY, B SIKil JIEHT-
o0pa3 13BOHIB HaOyBae 0coOJuBOi riMOWMHU 3By4aHHs. [lepemycim, 1ie MOB’SI3aHO 3 €MOIIHHUM CTaHOM
CKOpOOTH, HaBISIHUM 3TaJIKO0 PO MIJICTYITHO BOUTOIO KHs3s ACKOJbJA. 3MALOBYIOUM MY3UYHY KapTHHY
AckonpoBoi Mormim, [. Cacbko CIYIIHO BHAETBCS OO CEMaHTHKH IIOXOpPOHHOTro ma3BoHy. Il’eca
PO3MOYMHAETLCS IMITAIIEI0 TY4HOrO Ha0aTy 3 JOBTMM BIArOMOHOM. 3aco0OM CTBOPEHHS TaKOIo
MIPOCTOPOBOro eeKTy cTajga (pakTypa IIMPOKOro Jiana3oHy, B sKiid BUIISETHCS OKTaBHE IMOABOEHHS 0acy B
HU3BKOMY PETICTpi Ta TapMOHIYHHUHA IUIACT TEPIKUX AucoHaHCiB. Hamanmi BimmyHHs HaOaTy udepryerbcs 3
nepeA3BOHaMH MaJICHbKHX J[3BIHOUKIB, IO iX iIMITYIOTh IEPErYKU PENETULIH y CepeAHbOMY PETiCTpi.

IHIa BaXkJIMBa CHiJIbHA IHTOHAIIMHA cepa, 1110 €HAE YCI TPU LIKKIIH, [T0B’3aHa 3 IEPKOBHO-ACKETUUHOKO
obpazHictio. [TomiOHO 10 mepimx dyactuH TpunTuxiB b. ®@inbi Ta 1. COHEBHUIIBKOTO, CeMaHTHKA IPaBOCIABHOT
MOHO/Ii Y TBOpi «BiIromiH CTONITE» HAHOUIBII BUPa3HO MPOCTEKYEThesl B HoMepax «Karmmsg wan [lovaiiHoro»
(Ne 5) Ta «AckomipaoBa Mormay (Ne 6). 3okpema, TemMatnsMm 11'ech «Karumrs Hax [logaiiHoroy» moOyaoBaHO Ha
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PO3BUTKOBI OTHOTOJIOCHOI MEJIOJii PEeUNTATHBHO-IMIIPOBI3AIHOTO XapakTepy. By3pkuii miarmazoH ITi€l TeMH Ta
CTpUMaHHK pyX Ha (OHI BUTPUMAHMX 3By4YaHb KBApT 1 KBIHT y 0acax BHUKJIMKA€E acolalli 3 JaBHIM 3HAMCHHHM
po3cmiBoM. Y MiHiaTiopi «ACKOJIBJOBa MOTIJIA» ACKETHYHHHA XapakTep MY3HKH CTBOPIOE TOXMypa Tema,
BUKITAJIeHa OKTaBaMU B 6acoBiii maprii. [i 3Byuanns Harajye BiIcTOpOHEHe 3By4aHHS XOPY MOHAXIB.

IIle omHa sickpaBa oOpa3Ha IpaHb, sKa AONOBHIOE MYy3M4YHY KapTHHY NaBHbOI CTOJHII — HapOAHO-
nmoOytoBa. Y m’eci «BecHsHi XxopoBoau Ha bomnonii» aBTop BiaTBOpHB aTMochepy HApOIHOTO TYIISTHHS, IO
CYIPOBODKYBAJIOCS TaHISMHU Ta irpaMd. TeMaTWYHUI MaTepial LbOTO HOMEpPY Mae€ TICHHH 3B’S30K 3
PUTM — XapaKkTepHi O3HAaKM BECHSHOK. Pyx Memnonii o Koy HaBiroe acomiamii 3 iBOYMMH XOpOBOJIaMHU. Y
1iii MaJabOBHMYIH HAapOAHO-MOOYTOBIM CIEHII BUPAa3HUMH IITPHXaMH 3BydYaTh IHTOHAWil, IO iMITYIOTH
3ByYaHHS HApOJHUX JEpeB’STHUX TyXOBUX iIHCTPYMEHTIB, 30KpeMa i MacTyIli HarpaBaHHsI.

IT’eca Ne 4 «babuH TOPXKOK» HalMcaHa B XapaKTepi TOKATHOI MOTOPHWKH, IO 30JKye el Homep i3
cepeaHimMu yactTunamu TpuntuxiB b. @ineir Ta I. ConeBunpkoro. Ha BiaMiHy Bin edekTy «HaBasm», CTBOPEHOTO Y
Toccata b. ®inb1y, B 1TaHOMY BUIaKY 32 JOMOMOTOI0 TOKATHOTO IITPHXa 300payKeHO KapTHHY PUHKOBOI METYIIHI
3 il pI3SHOMAaHITHAM IIyMOM, BUTYKaMH TOIIO. TeMaTHIHHI PO3BUTOK IT€CH XapaKTEPU3YETHCS Oe3MepepBHUM
EHeprifHIM TIOTOKOM ITiCTHAMIITHX, KOHTPACTHOIO TUHAMIKOIO, YaCTOIO 3MIHOIO PO3MIpY, aKIEHTHICTIO. Y Il
MalCTepHO BUMHUCaHIH «moMioHil» HApOAHOI 3aMaJbOBKM CIMI30AMYHO BKpaIjIeHI MOTHBH >KapTiBIHBO-
TaHIFOBAJILHOTO HAarpaBaHHs, TIOAI0HO 10 «BecHsIHNX XopoBoaiB Ha bomoHii» Ta «Ckomopoxisy 1. CoHeBHITEKOTO.

Amo3ii HapOAHOTO MY3WKYBaHHS, 30KpeMa, TEMOPOBOTO 3BYYaHHS JABHIX IHCTPYMEHTIB TYJOIIHHUKIB Ta
TyCIISIpiB, BUHUKAIOTH TAKOXK 1 TiJ] Yac aHali3y OCTaHHROro HoMepy UKy — «CBsato Ha BceBonogoim marop6iy.
Kpim Toro, 17151 CTBOpEHHS CBATKOBOTO BEJEMIOAHOrO pyXy, I'. Cacbko BUKOPHUCTOBYE NPHHOM TOKATHOI MOTOPHKH
3a aHAJIOTIER0 3 T’ ecamM «baOuH TOp)koK» Ta «CKOMOPOXM». XapaKTEPHOK OCOOIUBICTIO 00Pa3HOTO 3MICTY IHOTO
HOMEpY € OpraHiyHe MOEJHAHHS HAPOAHO-MOOYTOBOI Ta €IMiYHOI JIiHIH. 30KpeMa, eMiYHOro XapakTepy MY3HIll
HAJAI0Th TEMAaTH4HI CINi30[1 3 KOHTPAacTHOK JI0 TOKATHOIO PYXY BEPTHKAIBHOI (PAKTYpoIO mMapajielbHUX
TPU3BYKIB Ta KBAPTO-KBIHTOBHX CIHOIyYeHb Y KpaifHiX perictpax. CTBOPEHHS TaKOTO IMPOCTOPOBOTO e(peKTy Hamae
3BYYaHHIO OCOOJIMBOI Bark, CHMBOJI3YFOUH BEJIHY 1 IyXOBHY CHITY TaBHHOro KueBa Ta ioro KuTemis.

Bucnosku. Ananiz Tppox (opTemiaHHUX IMKIIB 3 TOTJSAY BTUJICHHS Y HUX 00pasy naBHboro Kuesa
JIaB MOKJIMBICTh 3pOOUTH TaKi y3aralbHEHHS:

- Po3rnsiHyTI TBOpHM HalleXKaTh O Pi3HUX THUIIB MPOTPAMHOCTI: y3aranbHeHoTOo («KHIBChKUN TPUITHX
b. ®inbm) ta kaprunHOTro («Tpuntux» 1. ConeBuubkoro, «Binromin cronite» I'. Cacbka);

- B ocHOBy KOMMO3MWII TBOPIB TOKJIAJCHO CIOITHUH MNPUHIMI, MIO TOJSIraE y KOHTPacTHOMY
YepryBaHHI Pi3HUX 3a XapakTepoM 4YacTuH. lle CBIMYUTH Mpo €IHICTh XYAOXKHIX 33aIyMiB KOMIIO3UTOPIB
BTiIMTH OaraTorpaHHuii o0pa3 qaBHRoro Knena;

- O6pa3 maBHbOro KueBa CKjIagar0Th TPH OCHOBHI cdepu: cakpanbHO-XpucThsHCbka (Ostinato,
Maestoso b. ®@inbn, «llamomunkwuy, «J/[3BoHm» 1. ConeBunbkoro, «Codis KwuiBchkay, «Kammums Hax
[ouaitHotoY, «TaemunIi naBpchkux neuepy» 1. Cacrkka); eniko-apamaruyna (Toccata b. @inbi, «['opoawmie
Kus», «AckonpnoBa morunay ['. Cackka); HapomHo-ooyToBa («Ckomopoxm» 1. ConeBuipkoro, «BecHsHi
xopoBo i Ha bosoHiiy, «badbun Topxkok», «Cesito Ha BeeBonomosim marop6i» I'. Cacbka);

- OcobnuBy ceMaHTH4HY 1 JpaMaTypriuHy pojib y I’€cax i3 CakpaJbHO-XPHUCTHSHCHKOIO Ta €IiKO-
JpaMaTHYHOIO 0Opa3HICTIO Bi/IIrpae JEHT-TeMa «I3BOHIBY Y Pi3HUX ii IHTOHAIIHHUX XapaKTePUCTHKAX;

- BrineHHs cakpajgbHO-XpUCTHSHCHKOI 00pa3Hoi cepr MOB’S3aHO TaKOXK 13 TEMAaTU3MOM, IO IMITYyE
nepkoBHO-MoHOMMuHKi cmiB  (Ostinato  b. ®inei, «[lamomuukm» 1. ConeBuipkoro, «Karumist Haj
ITouaiinoro» I'. Cacbka). Y m’eci Ostinato HaBiTh BUKOPUCTAHO LIMUTATY aBTEHTUYHOT'O JIABPCHKOT'O PO3CIIIBY;

- CHOinpHOIO PHCOK CTWIIICTHKH B YCiX TBOpax € TMPUIOM TOKAaTHOI MOTOPHKH, IIO XapaKTEpPH3YeE
eniko-gpamaruuny (Toccata b. ®@inbn) Ta HaponHo-moOyToBy («Cromopoxm» I. ConeBunpkoro, «babun
TOPKOK», «CBaTo Ha BeceBononosim marop6i» I'. Cacwka) o0pasHi cdepu;

VY 300paxkeHHI HapOIHO-TIOOYTOBOi cepu BHSBISIETHCS Yy3araJbHEHWH I1HTOHAIIMHMN 3B’S30K i3
(OJILKJIOPHOIO CTHJIICTHKOIO MiceHb Ta HarpaBaHb («Cromopoxm» 1. CoHneBuibKoro, «BecHsHI XOpOBOIM Ha
Bononii», «badun Topsxkox» I'. Cacbka).
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THE IMAGE OF ANCIENT KYIV IN UKRAINIAN PIANO MUSIC OF THE 1980S (ON THE
EXAMPLE OF THE PROGRAM CYCLES OF B. FILTS, I. SONEVYTSKYI, H. SASKO)
Bondarenko Anna — Graduate student of the Department of

Musicology and Music Education, Boris Grinchenko Kyiv University, Kuiv

The article reveals the image of ancient Kyiv on the basis of the analysis of the dramaturgy and stylistics of the
program piano cycles of B. Filts, I. Sonevytskyi and H. Sasko. The programmatic types of these works are determined:
generalized («Kyiv Tryptych» by B. Filts) and pictorial («Tryptych» by I. Sonevytskyi and «Echo of the Centuries» by
H. Sasko). The dramaturgy of these works is characterized, which is based on suite principle of composition. Three
figurative lines are distinguished, which are traced in all the cycles: epic-dramatic, sacral-Christian and folkdom. The
composers pay particular attention to sacral and Christian imagery. The common intonation symbols with the help of
which the image of ancient Kyiv is embodied are revealed: bell, church monody, toque movement and folk tunes. The
versatility of the image of ancient Kyiv, embodied in the reviewed works is shown.

Key words: Ukrainian culture, piano creativity, program music, Kyivan Rus.

UDC 78.03:94(477-25) «652» ]:[78.087.4:780.616.433]
THE IMAGE OF ANCIENT KYIV IN UKRAINIAN PIANO MUSIC OF THE 1980S (ON THE
EXAMPLE OF THE PROGRAM CYCLES OF B. FILTS, I. SONEVYTSKYI, H. SASKO)
Bondarenko Anna — Graduate student of the Department of
Musicology and Music Education, Boris Grinchenko Kyiv University, Kuiv

The aim of this paper is to reveal the specifics of embodiment of the image of ancient Kyiv in the piano program
cycles: «Kyiv Tryptych» by B. Filz, «Tryptych» by 1. Sonevytskyi, «Echo of the Centuries» by H. Sasko.

Research methodology is based on a systematic approach, including a number of general and special methods, in
particular, historical, historical and cultural, typological, comparative and semantic.

Results. The considered cycles belong to different types of programmatic composition: generalized and pictorial.
The compositions are based on the suite principle consisting in the contrasting alternation of different in character parts.
The image of ancient Kyiv consists of three main areas: sacred and Christian, epic and dramatic and folkdom. A special
role in the plays of sacral-Christian and epic-dramatic imagery is played by the leit-theme «bell» in different intonation
characteristics. The embodiment of the sacral-Christian imagery sphere is also connected with the thematicism imitating
church-monodic singing. A common feature of the stylistics of the three cycles is the use of toque movement,
describing epic-dramatic and folkdomestic imagery. In depicting the folk and domestic sphere in all the works there is a
generalized intonational connection with the folklore stylistics of songs and playing-alongs.

The scientific novelty consists in the disclosure of the specific figurative content of the program piano cycles
devoted to the theme of Kyivan Rus.
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The practical significance of the study is associated with the possibility of using its results in lecture courses on
the history of Ukrainian music and in the performance practice of pianists.
Key words: Ukrainian culture, piano creativity, program music, Kyivan Rus.
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3miliCHEHO aHall3 CEMAHTUKO-CTHIIICTUYHIX PUC MeNoAuKy JIiTyprii mis mimmanoro xopy Es-dur M. BepGuipkoro 3a
BUIAHHAM Yy peaakiii M. oOmuda. BkasaHwid acmekT TBOPY pPO3MITHYTHH Kpi3h NPH3MY HAI[IOHAIBHOI ITICEHHOI Ta
3araJlbHOEBPOIIEHCHKOT My3HIHO-PUTOPHIHOI TPAWIIIH. ABTOp BUXOAWTH i3 TIEpEKOHAHHS, 0 TBOpYiCTh M. BepOuimkoro €
BOXKJIMBOIO JUIT PO3BHTKY YKpaiHCHKOT MY3WYHOI KYJBTYPH Yy Pi3HMX ii cdepax, TOMy BHUMarac IMaHOOIMBOI yBard i
JIOCITIDKEHHST PI3HOMAHITHHX ii aCHeKTiB, cepel SKUX 3B’S30K JAyXOBHOI CIAIIIMHA MHTI 13 3aralbHOEBPONCHCHKOIO 1
HAIIOHAJIBHOIO MPo(deCciHHUMK Ta HapOTHOIO TPAIUISIMHU € OIHHM i3 JOMIHYIOUMX. 3’SCOBAHO, IO CEMAHTHUKO-CTHIICTHIHI
pucu Mesoauku Jlityprii st Mimanoro xopy M. BepOuipkoro sickpaBo CBiq4aTh PO CUHTE3 MaHyI040i Y TBOPI HALlIOHATILHOT
L[EPKOBHO-CITIBOYOT TPaJIMIIil, [0 MA€ BUTOKH Y HAPOJIHIN MICEHHOCTI 3 TPAAMIIIEIO 3aralbHOEBPOIEHCHKOT My3UYHOT PUTOPHUKH.
YKpalHCBKI ITICEHHICTh-KAHTOBICTh 1 TAJIMIIbKA eJeriiHICTh CBiIYaTh MPO MEHTAIbHE KOPIOLEHTPUYHO-COodiiiHe, KaMepHO-
JIpU4HE ¥, BOJAHOYAC, IHTUMHO-EKCIPECUBHE OCMHCIICHHSI JKaHPY Y Jycl HalllOHAIBHOI PAaHHBOPOMAHTHUYHOI MY3HKH. Jlyst
menoamMy Jlityprii Ha (opManbHOMY PiBHI XapaKTepHi HAaCIIBHICTb, 320KPYIJICHICTD JIiHIH, IIMPOTa AMXaHHS, ParHeHHs J10
PO3IIBIUCHHST MEJTI3MATUKOK) Ta iH., IO Ha PiBHI 0Opa3HO-KOHIIENITYaJbHOMY CTBOPIOE OCOOJIMBE BIMYYTTS HAIIOHAIBHOTO
3ByJYaHHS, HaBiTh Oe3 IWTyBaHHS (DOIBKIOpPHOrO Matepiady. HaToMicTh ycTaneHi My3WYHO-PHTOPHYHI (IrypH €IHAIOTH
CEMAHTHUKY Ta CTHIIICTHKY TBOPY i3 3araJIbHOO TUIOIIMHOKO 3arajbHOEBPOIICHCHKOT TPa IHIIii.

Kniouosi cnosa: Jlitypris, myxoBHa TBopuicTe M. BepOwuipkoro, ykpaiHChKa IEpKOBHO-CITIBOYA TpaaHILis,
CEeMaHTHKa, MEJIOANKA, My3UIHO-PUTOPUYHI QITypH.

Hocmanosxa npoonemu ma axmyanvricms memu. llompu BaromicTe AL YKpaiHCBKOI KyJIBTYpH 1
JIEpKaBHOCTI, TBOpYA TOCTaTh M. BepOHIIEKOTO TPOTSITOM OCTaHHIX ACCATHIITH JHIIe HaOyBae BHpPA3HOTO
BUCBITJICHHSI CBO€1 3HAKOBOi ICTOPMYHOI POJIi Ta TPYHTOBHOI'O MY3WKO3HABYUOTO OCMUCIICHHS. [HTepec 10
XYIOKHBOI CHAIIMHMA Ta ii OMPAlfOBAaHHSA BHHHUK ITICJAS CMEPTI MUTI, 4uiM nepimuM Oiorpadom crtas C.
Bopobkesnd' Ta poIoBKUBCS y HAYKOBIi aymii 1920-1930-x pp., po3BHTOK sikoi GyB mepepBanmii y 1939 p. Ha
Nepiol PajsHChKOI OKyMallii, KOJIKM 1M’ KOMIIO3UTOpa — TI'PEKO-KATOIMIBKOIO CBSIICHHUKA — OIMUHUIIOCS IIiJT
3a00poHOI0. Y Takiil cuTyalli ykpaiHChbke My3MKO3HABCTBO TPHBAJIMI Yac HE MaJI0 MOXIIMBOCTI 3BEPTATHCS JI0
JYXOBHOTO 1 CBITCBKOTO XOPOBOIO JOPOOKY MHUTILL, HOro cUM(OHIYHOI, KaMepHO-BOKAIBHOI Ta KaMEpPHO-
IHCTPYMEHTAIILHO1, OTIEPETHOI CIA/AIINHY, IO CKJIaja TOJIOBHY CTOPIHKY YKPaiHChKOI My3uKH cepenuan XIX cT.

TBopuicte M. BepOHIIBKOTO € BaKIMBOIO ISl PO3BUTKY YKpPAiHCHKOI MY3MYHOI KYJIBTYPH y Pi3HHX il
cdepax, TOMy BHMArae MIaHOOJIMBOI YBarW Ta JOCIHIKEHHsS PI3HOMAHITHUX 1i acIieKTiB, cepell SKUX 3B’SI30K
JIyXOBHOI CHAIIIMHA MHTII 3 HAIiOHAIBHOIO TIPOMECIHHOI0 Ta HAPOTHOIO TPAJWINAMH € OIHAM i3
3arajibHOEBPONEHCHKOIO 1 HAIIOHATBHOK MPOQECIHHIMU Ta HAPOIHOO TPAAMIISIMHU € OHUM i3 JOMiHYIOUHX.
Binrak, anamiz Jlityprii s Mimanoro Xopy Kpi3b NpPU3MYy CEMAHTHKH i CTHIIICTHKA METOIUKH TBOPY €
AKTyaJIbHOIO TEMOIO, 1[0 BXOAUTH IO TEMATUYHOTO KOMILIEKCY JOCIIPKEHHS TBOPUOCTI KOMIIO3UTOPA.

Ananiz  ocmawnnix Oocnioxcenv. Cepell TEPIIMX BaroMUX JOCTIDKEHb TBOPYOi CHAAUIHUHH
M. BepOumpKoro y KOHTEKCTI icTopii yKpaiHchKoi KyabTypu — Tpu nipari C. JltojxeBuua, BEpUIMHHA 3 SKHX
— «Muxaiino BepOuupkuii Ta ykpaiHcbka cycninbHicTs» (1934 p.) [11]. Sk Benukuil nouiHoByBay mocrati
OUiNTbHUKA YKPaiHCHKOTO HAIIOHAILHOTO BiAPOIKEHHS B | anMuuHi Nepiony «BECHU HAPOMIB» B MY3HYHO-
icropuunii twrommHi, C. JltogkeBuy 30iCHUB yTOYHEHHsS B Oiorpadii MepeMHCBHKOro KOMIIO3MTOPA,
niaroryBaB HoTorpadiuHuii crnucok, nepexnaneHHs Cumgonii D-dur mis ¢opremiaHo B 4OTHpH pYKH,
«3anosity» Ha Bipm T. [lleByeHka 3 4OJIOBIYOTO HA MIllTAHUN XOP Ta iH.

lonoena ines C.JlromkeBnya, SIKy BapTO aKIEHTYBaTH 1 CHOTONHI, IOJNATAE y BHU3HAYEHHI PO
M. BepOuiipkoro sk MaWCTEpHOTO TpojaoBxkyBada Tpaauiiii J[. BopTHsIHCHKOrO y XOpoBOMY JKaHpi Ta
KOMIO3UTOpa-cuMpoHicTa cepenuan XIX cr., To0To nepiony, konmu y HagnHinpsHcebKil, migsnaanii Pociicekiit

© Moiicirok B., 2022
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imMrepii, YkpaiHi maHyBajo KpimanrBo i 3a00pOHsIAcs YKpalHChbKa KyJIBTYpa SK Taka, Y HpHHIMM. JocmiaHuk
aKIICHTYBAB Ha BIATYKY TBOPYOCTI MHTIIA 0 Tpaawmilii XxopoBoi my3uku X VIII cT., Hacamrepen, y TaKux TBOpax,
sk «Otde Hamy, «bke xepyBuUMI», «J{0CTOWHO €», HU3LI CBITCHKHUX XOpiB Tomo. Takum unHoM, C. JlronkeBnu
PEKOHCTPYIOBAaB MY3UYHO-ICTOPHYHY TATIIICTh YKpaiHCHKOI MY3HKH, YBUPA3HIOIOUH Y Hiil poiis M. BepOunpkoro
MK <«3OJIOTOIO 0OOI0» Ta (hOpMyBaHHSIM HAITIOHATLHOI KON Ha o 3 M. JlucenkoM. YkasaHa imes, Ha sSIKii
TPYHTYEMOCS 1 B HAIIOMY JOCIIDKEHHI, OyiIa po3BHHEHA MTOCiIOBHUKaMHU MY3HKO3HABIlI. 30kpema, b. Kynpuk,
AHATI3YI0YM €TOC MEPEMHUCHKOI MY3HKH B iCTOPIii YKPaiHCHKOI IIEPKOBHOI MY3HKH, MOKA3aB «IIEPEMHCBKY J00Y. ..
Haue MiHIaTIOPOIO 30JI0TO1 TOOM», aipkKe «i1est HalliOHATBHOTO BIAPOHKEHHS KPHIacs B MypaxX THXHX mapadii, 1w
CTpys HaHIIIa, 0COOIMBO B TBOpax BepOuibkoro, ineanbHy GopMy MiX i€€0 II-OT0 i TOrocBiTHROrO» [9; 32].
VY cydacHOMy MY3WMKO3HABCTBI BKa3aHa iJes BiqHaiILIa sickpaBuil Biaryk y mpamsx JI. KusHoBcbkoi [4-7],
H. Koctiok [8], M. HoBakoBuu [12] Ta iH. 3okpema, M. 3araiikeBuu 3ayBakyBajia, L0 IyXOBHI TBopH M.
BepOuiipkoro, monpu BaKIHMBICTH TIEPEBTUICHHS Tpamuili kiacuka Jl. BOpTHSIHCHEKOTO, «IO3HAYeHI IajeKo
MEHIIIM PO3MaxoM My3HYHOTO MUCIICHHSI 1 MacttabHicTion [3; 77].

[3-momix iHIMMX JOCHiKeHb TBOpYOCTI M. BepOMIIBKOrO y KOHTEKCTI PO3BHUTKY YKPaiHCBHKOi
MY3U9HOI KyJIbTypH BimzHaummo mparti 3. JIuceka [10], JI. SIpocesud [15], 1O. fAcinocekoro [16], anami3
yKpaiHChKOTO My3udHOTO XHTTA [lepemunnis y Haykosii possinii O. [TonoBuy [13], BHECKY KOMITO3UTOpA
y CTaHOBJICHHS YKpaiHCBHKOI riTapHoi mkonu — y npaii B. Cunopenko [14] ta iH.

YV KOHTEKCTI TaHOTO MOCIIIKEHHS BaXKIUBOIO € mpamns T. I'ycapuyk, B sSKiit JOCTIHPKEHO 1HTOHAITIHHY
JpaMaTypriro AyXOBHHUX TBOPIB IMPOBIMHUX YKPATHCHKHUX KOMIIO3HTOPIB, MO TPAKTYEThCS SK TPOBiTHA
03HaKa 1HAUBIYyaTbHOCTI MUTLSA [2].

Memoio 0anoi cmammi € BUSIBIIGHHS! CEMaHTUKO-CTHITICTUYHUX PUC MeJIoauku JIITyprii Ajis Milllanoro
xopy M. BepOumpkoro, mo mepemdadae aHalli3 BKa3aHOTO 3ac00y MY3HYHOI BHPA30BOCTI Kpi3b MPH3MY
HaIlIOHAJILHOT MTCEHHOI Ta 3arajlbHOEBPONEHCHKOT My3HUHO-PUTOPHYHOT TPAIUTIIH.

SAx Bigomo, nepy M. BepOuibKOTO HaeKarh JITYPrii sl YOJIOBIYOTO Ta MIIIAHOTO XOpiB, MOACKYIH 3
TIO/IBITHUMY Ta, HaBiTh, MOTPIHHIMH BapiaHTAMH YAaCTHH, y 3aJEKHOCTI BiJl BUKOHABCHKMX MOXKJIMBOCTEH, Ta
OKpeMi TBOPH «AHTreN BOHisIEe» 1 «XpUCTOC BOCKPECY. 3arajioM, AyXOBHA TBOPYICTb MHTLS CIIPUUMHIIIACS O
BaroMoro BIUIMBY My3UKU /1. BOpTHSHCHKOTO, 1110 3aCBIAYY€EThCS Y TAKUX O3HAKaX, SIK IHTOHAIIHHA, pUTMIYHA Ta
(hopMoTBOpUA MOAIOHICTH, OCHOBaHA HA MPHHIIMIAX KIACHYHOTO MUCTeHHS. Lle Takox nuTyBanHs BOpTHSIHCEKOTO
y TBopax BepOWIpkoro, OIM3BKICTH XOPOBOTO KOHIIEPTY TaJHMIPKOTO MHUTIS «AHTEN BOIISIIE» 1O MOJeieit
KOHIIEPTIiB MOIMEPETHUKA, MOIOHICTh CTPYKTYpH «Dke XepyBUMID) Ta XepyBUMCBHKUX Kiackka [12] Tormo.

Jlitypriro s mitmanoro xopy ES-dur posrisremo 3a BuaHHsIM y pepakitii M. T'obanya, skuii y iepeMoBi
3a3Havae, o0 Maibke yci HoMepH (yChoro 16) MaroTh aHANIOTH Y I€3HUX TOHATBHOCTSIX, BIITAK, 13 HIX MOXKIABO
yropsiaKyBatH e oxHy Jlitypriro [1]. Y manoMy BUaHHI € TIEBHI BiIMiHHOCTI CTOCOBHO YIOPSIIKYBaHHS YaCTHH y
TIOPIBHSIHHI 3 PYKOIMCOM, 3JIiiCHEHMM TochiioBHUKOM M. BepOuipkoro B. Martokom. TBip mpucBsiueHuit
E€MMUCKOITY Ta peKTopy JIbBIBCHKOI TyXOBHOI ceMiHapii, KEpIBHUKY OpraHi3ailii rauibkux pycuHis [, Ixumosuay.

Jlitypris 'y TtBOpuocTi M. BepOMIBKOro pO3IISIOAEThCS CYy4acHHM MY3MKO3HABCTBOM SIK  TIPUKJIAN
HaIIOHATLHOTO OCMHCIICHHS JKaHPOBOT MOJIEI, CYTHICTB SIKOTO, Ha yMKy JI. KustHoBCBKOT [6], TosIsTae y kamepHo-
JipUYHOMY TpakTyBaHHI boxkoro CioBa, sike, y IUIOMY, Bi3epKaIIO€ HAI[IOHATBHO-XapaKTepHe CHPHHAHSTTS
OiI0OMMHMX TEKCTIB 13 TAKMMH XapaKTePHUMH O3HaKaMH, SK OCOOJIMBA HACTPOEBICTh Ta EKCHPECis 00pa3HOro
pO3rOpTaHHsA, IO POOUTH YKpaiHChKY LEPKOBHY MY3HMKY BIIMIHHOIO BiJl AHAJIOTIYHHX B3IPIIB MY3UKU
3aximHoeBporielickkol. Ha Hamry mymKky, 1 prick MarOTh B OCHOBI OJIBIYHY KOPJIOIEHTPHYHY YYTTEBICTH Ta
coiliHICT YKpaiHCBKOI MY3WKH, IO, Y CBOIO Yepry, MalOTh BHUTOKM Y JOMIHAHTHHX O3HAKaX HAIllOHAIHHOI
MEHTJIBHOCTL. Y LHMX K€ OCHOBaX BOAYaEMO i BUTOKU XAPAKMEPHO20 MeN0OU3MY, TIPUTAMAHHOTO YKpaiHCBHKid
HapOIHIM TBOPYOCTI Ta IPOTATOM CTOJIITh KUBUTh My3UKY akajieMiuHoi Tpaauii. 11 Horo Ha GopMaisHOMY piBHI
XapaKTepHI HACIIBHICTh, 3a0KPYTIICHICTb JIiHiH{, IUPOTA IMXaHHS, TIPArHEHHS 10 PO3LBIYEHHS MEITI3MATHKOIO Ta iH.,
0 Ha PiBHI 0Opa3HO-KOHIIENITYATbHOMY CTBOPIOE OCOOJIMBE BIYIYTTS HAIIOHATLHOTO 3BYYaHHS, HaBiTh 03
UTYBaHHS (DOJIBKIIOPHOTO Matepiaity. 3araioM BOHH BiJI3EPKATIOIOTH SBHIIIE, SIKE BU3HAYAIOTH SIK «PerioHaIbHUI
MOJIYC ITIEPKOBHO-CITIBOYOI TPAIMIIii», MO0 Yy TPOIECi My3WYHO-ICTOPUYHOTO PO3BHTKY TOIOBHIOETHCS HOBUMH
«GHaXiIKaMH 1 prHOMaMH, 110 3r0JIOM HaOYyBaIOTh 3HAYEHHS YCTATIEHUX (h)OPMYIT aBTOPCHKOr0 MUCTICHHSD [8; 156].

Excrpanonmorour oOTpyHTOBaHI BUINE O3HAKKM MEJOAM3MY YKPaiHChKOI MY3WKH Ha TBOPYICTH M.
BepOunpkoro, MoKeMoO CTBEpKYBaTH NP0 HACTYIMHE: PO3BUTOK HAIIOHAIBHOI XOpPOBOI Tpaawiii (1o
pyxanacs Bix Jl. BOpTHAHCHKOTO Yepe3 UYeChbKMX HAacTaBHMKIB ranuibkoro mutisg A. Hanke ta B. Cepcasi
[12]) y mutomuHi BIUTHBY aBCTPO-HIMENBKOTO OijepMaepy; mpo OCOONMBY PaHHbO-POMAHTHYHY IHTUMHY
MOJIUTOBHICTh JYXOBHOT TBOPYOCTI MHTIIS Ta iHJMBITyaIbHO-KaMEPHOMY CIPHHHSATTI BoskecTBeHHOTO, 1110
OyJe MiATBEPIKEHO y TMPOIECi aHadildy;, MHpO IMOEIHAHHSA HAI[IOHAJIBHOIO MOIYCY IIEPKOBHO-CITIBOYOI
Tpaguuii i3 TUNOBMMH (IrypaMu 3axiZHOEBPONEHCHKOI MYy3MYHOI PUTOPUKH — aOCTpakTHUMH locus
notationis Ta ameropuuno-3o6paxansauMu locus descriptionis.
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PosrnsHeMo ocTaHHE TBEpIKCHHS Ha NPHKIAlI XapaKTepHUX O3HAK i3 BHOpanux HOMepiB JliTyprii
JUISL MITITAHOTO XOpYy, 00 MMOKa3aTH pi3Hi MAX0IU 10 MOOYI0BH BKa3aHOTO CHHTE3Y.

Tak, y nepmomy Homepi «EanHoponnuii Cune» (Allegro maestoso As-dur) Bzaemo meperuieTeHHs
TpaHC(HOPMOBAHHX 3arajbHOEBPOIIEHCHKOI Ta HALllIOHAILHOI IIEPKOBHO-CIIBOYOI TPaauIiil IPOSIBISETHCS K
Ha 3araJIbHOMY PiBHI, TaK 1 B IHTOHAIIITHOMY IUIaHi. XapaKTepHUMH PHCaMU TBOPY € TApMOHIYHA CTPYHKICTh
y KpaiHIX po3[ijiax YpOYHCTOTO XapaKTepy, IO TOTIOBHIOETHCS €IeMEHTaMH IMITAIiifHOT PO3CIIIBHOCTI Ta
«3MaraHHs» tutti it ancam6iiB B cepenuanoMy Andante.

OcepasiM IHTOHAIIWHOTO Te3aypycy KpaWHIX PO3MiTB KOMIIO3UINI € TMO€IHAHHS PUTOPUIHOI (irypw
«MaHTeHMCBKa PaKkeTay, MPOMOBHUCTOI O3HAKH KJIACHYHOI €BPONEHCHKOI My3HKH, 110 3BYYHUTH Y HEPIINX TaKTaX
y 0acoBiif JiHII Ha TJi TOHIYHOTO TPHU3BYKY Ta ii HHU3XiHOTO TOCTYIOBOTO 3allOBHEHHS Yy KBIHTOBOMY
Jiana3oHi MK MEpHIMM i YETBEPTHM CTYHEHSIMH, IO MiATPUMYETHCS TAPMOHIYHMM IUIATATEHUM 3BOPOTOM.
AKIIeHTyeMO, 10 TOAIOHI PO3CHIiBHI, MOCTYIEHHI XOAM € OJHIEI0 31 CTWICTUYHUX O3HAK MEJOAUKU
M. BepOuiipKoro, 1o HaJaroTh 3BY4aHHIO OCOOIMBOTO JIpH3MY, IPUTAMAHHOTO PAHHHOPOMAHTUYHIH MY3HILI.
Menoau3oBanuii 06ac MOETHYETHCSI 3 MCAIMOAIIOBAaHHAM BCIEI0 TapMOHIYHOIO BEPTHUKAILIIO, IO BHKIIHKAE
SCKpaBi acomiariii 3 momiOHMMH TpuiioMaMu y xopoBux TBopax /. boprasHchkoro. Cepen iHIIMX O3HAK
BTUIEHHSI TpamuIlii YKpaiHCBPKOTO KJIACWIKAa IOCTIMHUKH Ha3WBAIOTh BIAOKPEMIJICHHS May3aMH 3aKIIOYHOTO
«AMiHBY, COJIBHI TOJIOCH B eMmi3oi «Bormorutucs» ta if. [8].

Ha 3ramanomy Bume posciiBHOMY XOfi MOOyIOBaHiI 3aBepIIeHHs! mepiioro pedeHHs «Cestomy Jlyxy» Ta
[IKaBUI y TAaHOMY KOHTEKCTI IMITaIllIfHAI MaTepiall APYroro pedeHHs «i HUHI 1 MPHICHO...», B IKOMY TapallelIbHIN
TEPLIEBUA PyX XBUJICTIOMIOHUMH JIHISIMHM, IO Haraxye HapoIHI BTOPH, 3 3aTPHMKOIO Ha BEPIIHHI HPOMOBKCTO
BKa3ye Ha KAaHTOBY OCHOBY, 1110, Y CBOIO Yepry, Ma€ TJIMOMHHI BUTOKH Y IIEPKOBHIM MOHO/Iii Ta HAPO/IHIH MTICEHHOCTI.

KaHTOBa pOo3CHiBHICTF Ha OCHOBI KBIHTOBOTO Jialla30HY € KIIFOUOBOIO O3HAKOK TpaHC(POpPMOBaHOL
HApOJHOI TICEHHOCTI W y MNOJANbIIOMY 3BYYHTH, i3 3ally4YCHHSM HIKHBOTO BBITHOTO JO TOHIKH Ta
BEPXHBOTO JI0 KBIHTOBOro TOHY, y posaini Andante («€xunopomnuit Cune»), e COJIIOIOYI COMpPAHO Ta
TEHOp, IO CHIBCTABIAIOTHCA 13 cycimHiM tUlli, TO pyxaroThCs MapalenTbHUMH TEPIiSIMHU, TO PO3XOATHCS Y
NPOTHICKHUX HANPSIMaX 1 CXOIATHCS 10 TIOYATKOBHX TOYOK.

[MonibHi MenoxuuHi MOOYAOBU TPAIUBIIOTECS y OLTbIIOCTI HOMepiB JIiTyprii, B KO)KHOMY 3 SIKHX BOHH
HaOyBalOTh IHIIOr0 CEMaHTHYHOTO HaBaHTakeHHs. Hampukian, y «Cestuit boxxe» (Andantino F-dur) tepuiesa
PO3CHIBHICTh BKJIAJAETHCS Y KOHTEKCT TPWAOIBHOI TAHIFOBAIHLHOI JKAHPOBOI OCHOBH, J€ MENOAWYHA ITiHis
MICTHTh eNeTiiHy BHUCXiJJHY KBAapTy Ta HAlOBHIOETHCS 3aTPHUMAaHHIMH, 30KpeMa HE NPHTOTOBICHHUMHU
XpoMaTUUHUMHU (BiJl TIJBUIIEHOTO JPYroro CTyIEHs), [0 Hamae i OCOONMBOI PaHHBOPOMAHTUYHOI
CEHTHMEHTAITBHOCTI; B «Asumnysi» (Allegretto B-dur) memomist miiiMaeThCst TO 10 TEPIHEBOTO, TO 10 KBIHTOBOTO
TOHY, TO CTpHOAa€ Ha BUCXiTHY POMAHTHYHO-POMAHCOBY CEKCTY, PO3CHIBYIOUMCH y HIB3XIIHOMY pyci; Y HOMepi
«Jlyx cBatuity (Andante grazioso B-dur) suronuena jiHis i3 3aTpUMaHHIMH 3HOBY HPHBHOCHTH aTMOC(epy
ceHTHMeHTaTi3My; B «Dbke xepyBumu» (Adagio ES-dur) po3criBHICTb MOETHYETHCS 3 OCIIBYBAHHSIM CTIHKHX
CTYIEHiB; po3BUBAEThCS B «Tebe moemy», «OTde Hat Ta iH.

TakuM YMHOM, aKIEHTYIOYM HA TOMY, L0 CEMaHTHUKO-CTHIICTHYHI pucu Menoauku Jlityprii As-dur M.
BepOuiibkoro, Hacamriepesi, BiIJ3ePKAIIOITh PO3BUTOK YKPAiHCHKOIO HAPOIHOIICEHHOI Ta IEPKOBHO-CITIBOYOL
TpaJIuLLi, PO IO CTBEPKYIOTH, 1 1HIII JOCIITHAKH, 3BEPHEMO yBary i Ha MPOHUKHEHHS y LIel Te3aypyc My3H4HO-
putopudnux ¢iryp. OKpiM BKa3aHOi BHILE «MaHreiiMChKOi paker», y JliTyprii BimHaxomumo: antitheton —
MIPOTUCTABIICHHS, 10 BTUTIOETHCS SIK HA PiBHI KOHTPACTYBAHHS TUITIB MENOAMKH 1 (hakTypH, emizoaiB soli i tutti Ha
PIBHI OKpEMHX HOMEpIB Ta KOHTPACTYBaHHS YOTUPUIOIBHIX 1 TPHIOIFHAX HOMEPIB Y BCOMY ITHKJIL, — SIK BiJIOMO,
TPUMIONBHICTD Y JTYXOBHIN My3HIll acomitoeThest 3 HeOecHrM CBIiTOM (JIBO- Ta YOTHUPHIOIBHICTS — 13 3eMHHM), TIPH
1IbOMY TPHIOJIbHA «HEOSCHa» JITKICTh mputaManHa it «Ceatuii boxke», «Otig 1 cuHay, emizoniB «l ocroau,
nomuyit» y Cyry6iit exrenii, «Pacrisitoro...» (Largo) y «Bipyro». 3ayBaxkumo, 110 Bkazase antitheton, y misomy,
HEPEryKyeThCsl 13 KOHLEPTaMU PaHHBOIO ITATIMCBKOro 0apoKo Ta NpUTaMaHHE JUId TPaauLii yKpaiHCBKOTo
JIyXOBHOTO KOHIIEpTY Bijl 100u M. Jluneribkoro. Ha piBHI MEOJMKY BiI3BHAYMMO TaKOXK: aposiopesis, 10 03Havae
«YKPUTTSI», Y TeHepalbHIl May3i, sSK, HalpHKIJ, Y 3raJaHoMy BHIAJIKY Tepe]] «AMIHb» Yy TIepIIOMy HOMeEpI;
interrogatio, 1110 CUMBOJIi3y€ PUTOPUYHE TUTAHHS 1 300paXkKa€eThCsl BUCXITHAM XOJOM MENOii HAIPUKiHII (Ppa3u Ha
CEKyHIly Bropy Ta iH. 3pemiToro, rmovarkoBa MenonuyHa irypa y «COuHOpOIHHE CHHE» y il HakIaJeHHI Ha
BEPTHKaIIb XOPOBOTO tutti, cTBoproe irypy exclamatio pakTypHO-THHAMIYHOTO THITY, IO CBITYUTH PO BATYK.

Y 100y M. BepOuIBKOro My3WYHO-PUTOPHYHA CHMBOJIKA YK€ HE Maja TaKoro 3HAYeHHS 5K Y
TIOTIEPE/IHI €MIOXH, MTPOTE, 11 eJIeMEHTH IPOMOBHCTO JOMIOBHIOE CEMAHTHKY HAIlOHAILHOI miceHHOCTi JIiTyprii.

Bucnosox. CeMaHTHKO-CTWITICTHYHI pucH Menoauku JliTyprii juist Mimanoro xopy M. BepOwuipkoro
CBITYaTh MPO CHHTE3 MaHy40l Y TBOPI HAIIIOHAIBHOI IIEPKOBHO-CITIBOYOI TPAIMIIT, 110 MA€ BUTOKU y HAPOIHIN
MCEHHOCTI, 13 TPAJWILIEI0 3arajJbHOEBPONEHCHKOI MY3MYHOI PUTOPUKH. YKpPAiHCHKI MiCEHHICTb-KaHTOBICTH 1
rajvilbKa eJICTiMHICTh MiTBEP/DKYIOTh MEHTAIbHE KOPJIOLECHTPUYHO-CODiliHe, KaMepHO-TIpHYHE i, BOIHOYAC,
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IHTUMHO-CKCIIPECHBHE OCMHUCIICHHS JKaHPY y Iyci HaIllOHAJILHOI PaHHBO-POMAHTHYHOI My3ukd. HaromicTh
yCTaleHi My3W9HO-PUTOPHYHI (PIrypw €THAIOTh CEMAaHTHKY Ta CTHJIICTHUKY TBOPY 13 3arajibHOIO IUTONTHHOIO
3araJIbHOEBPOIICHCHKOT TPAIMILLIL.

Mpumirku
BopobOkeBuup Mc. Muxauns BepOuubkii. Podumeiti JIucmokw: IluceMo nurepaTypHo-HaykoBe (UepHiBii
1879/12). Ha Bka3any npaitto nocuinaethbes FO. SciHoBcbkuii [16] Ta in.
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THE SEMANTIC AND STYLISTIC MELODIC FEATURES
IN THE LITURGY FOR MIXED CHOIR BY MYKHAILO VERBYTSKYI
Moisiiuk Vasyl — Honored Art Worker of Ukraine,
Associate Professor at the Department
of musical-practical and professional training
in Lesya Ukrainka Volyn National University, Lutsk

The analysis of semantic and stylistic features of the melody of the Liturgy for mixed choir Es-dur by M.
Verbytskyi according to the edition edited by M. Hobdych was carried out. This aspect of the work is considered
through the prism of national song and European musical and rhetorical traditions. The author is convinced that the
work of M. Verbytsky is important for the development of Ukrainian musical culture in its various spheres, so it
requires respectful attention and research of its various aspects. Among them, the connection of the artist's spiritual
heritage with the European and national professional and folk traditions is one of the dominant ones.

It is concluded that the semantic and stylistic features of the melody of the Liturgy for Mixed Choir by M.
Verbytsky clearly testify to the synthesis of the national church-singing tradition prevailing in the work, which has
its origins in folk songs, with the tradition of European musical rhetoric. Ukrainian song-edging and Galician elegia
testify to the mental cordocentric-Sofia, chamber-lyrical and, at the same time, intimate-expressive understanding of
the genre in the spirit of national early romantic music. The melody of the Liturgy at the formal level is characterized
by melody, rounded lines, breadth of breath, the desire to color with melismatics etc., which at the figurative and
conceptual level creates a special sense of national sound, even without quoting folklore material. Instead,
established musical and rhetorical figures combine the semantics and stylistics of the work with the general plane of
the European tradition.

Key words: Liturgy, M. Verbytskyi’s spiritual creativity, Ukrainian church-singing tradition, semantics, melody,
musical-rhetorical figures.
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THE SEMANTIC AND STYLISTIC MELODIC FEATURES
IN THE LITURGY FOR MIXED CHOIR BY MYKHAILO VERBYTSKYI
Moisiiuk Vasyl — Honored Art Worker of Ukraine,
Associate Professor at the Department
of musical-practical and professional training
in Lesya Ukrainka Volyn National University, Lutsk

The aim of the article is to identify the semantic and stylistic features of the melody in M. Verbytskyi’s Liturgy
for mixed choir, which involves the analysis of this musical expression means through the Ukrainian national song and
European musical rhetorical traditions prisms.

Research methodology. The methodology of the study is based on the understanding that the semantic and
stylistic features of the melody of the Liturgy for Mixed Choir by M. Verbytskyi clearly testify to the synthesis of the
national church-singing tradition prevailing in the work, which has its origins in folk songs, with the tradition of
European musical rhetoric. Ukrainian song-edging and Galician elegia testify to the mental cordocentric-sofia,
chamber-lyrical and, at the same time, intimate-expressive understanding of the genre in the spirit of national early
romantic music. The melody of the Liturgy at the formal level is characterized by melody, rounded lines, breadth of
breath, the desire to color with melismatics, etc., which at the figurative and conceptual level creates a special sense of
national sound, even without quoting folklore material. Instead, established musical and rhetorical figures combine the
semantics and stylistics of the work with the general plane of the European tradition.

Novelty. The novelty of this study is based on the fact of penetration into the thesaurus of national-traditional
work of European music’s musical-rhetorical figures. This is the «Mannheim rocket»; antitheton, which echoes the
concerts of the early Italian Baroque and is inherent in the tradition of Ukrainian spiritual concert from the M.
Dyletskyi’s time; exclamatio of textural-dynamic type; aposiopesis; interrogatio and others.

The practical significance. The research results can be used in future study in choral art, sacred music and, in
particular, Liturgy genre, as well as in the regents training.

Key words: Liturgy, Mykhailo Verbytskyi’s spiritual creativity, Ukrainian church-singing tradition, semantics,
melody, musical-rhetorical figures.

Hapiiimma mo pemakuii 18.01.2022 p.



42 ISSN 2411-1546 YkpaiHCcbka KynbTypa: MUHYIe, cydacHe, Wsxu po3suTtky. Bunyck 40/2022

YK 78.072(477):050(73=161.2) «1960/1970»

MY3UYHA KPUTUKA OCHUIIA 3AJIECBKOI'O HA CTOPIHKAX YACOITUCY
«CBOBOJA» (1960-1970 pp.)

Bigincbka Oabra AnapiiBHa — acnipanTKa Kadepyu METOIMKH My3UYHOTO BUXOBAaHHS 1 AUPUTYBaHHS
HaBuanbHO-HayKOBOTO IHCTUTYTY MY3MYHOTO MUCTEIITBA,

JlporoOuIibKmii Jep kaBHUH nefaroriuauil yaisepcureT iM. [. @panka, M. Iporodud
http://orcid.org/0000-0002-1319-8808

DOI: https://doi.org/10.35619/ucpmk.vi40.522

olhamuchko523@ukr.net

Po3kpuTo TEMaTHUHY MANMITPY MY3UYHO-KPUTHYHHX ITyOITiKaIliif My3uKO3HaBII 1 Kommo3uTopa Ocura 3arechKoro.
[IpoananizoBaHO IBaHAAIATH AOCI HEBIIOMHUX peIEH3id i BIATYKiB MY3WYHOTO KPWUTHKA, HaAPYKOBaHI y Pi3HI POKH B
gacommci «CBoOoma» — mepioguyHOMYy BHIaHHI YKpaiHCBKOi rpoMand B AMepuil, ske Apykysajocs Bixm 1893 poky.
Hommcn O. 3anecbkoro MpUCBSAYCHI aHANI3y TBOPYOCTI BiIOMHUX MPENCTABHHUKIB YKPAaiHCHKOTO MY3WYHOT'O MHCTEITBA,
HOBUX KHIDKKOBHX BHJIaHb, 3aIIMCIiB HA TUIATIBKAaX TBOPIB YKPATHCHKUX KOMIIO3UTOPIB Ta (POITBKIOPHUX 3pa3KiB.

Kniouosi crosa: Ocun 3anecbkuii, My3UKO3HaBellb, KPUTHK, PELEH3Is, CTaTTs, IpaMOo(OHHA IIaTiBKa, My3UYHO-
KPUTHYHA CTIaIIIHA.

Ilocmanoexa npobremu ma akmyanvHicms memuy. MucTelbKa CraiiHa IPeICTABHUKIB YKPATHCHKOT
JIacIiopy CTajla OJHIE€I0 3 TMPIOPUTETHHUX JOCHITHHIBKMX IISHOK Y CY4acHOMY YKPaiHCHKOMY
MY3UKO3HABCTBI. Y Yac, KOJIH Y CYCITIBCTBI BiIOYBAIOTHCS 3MIHH Y PI3HUX KUTTEBUX Cdepax, MOCHITIOETCS
IHTEepEeC M0 BiIPOIKEHHS MHUCTCILKMX Haa0aHb, HAIOHATBLHUX TPAIMINH, KUTTS YKPAiHIIB 32 MeEXKaMH
MaTepuKoBOi YKpaiHH, BEIbMH AaKTYaJbHHUM € BHCBITIIGHHS MAJIOBIIOMHUX CTOPIHOK MisUTBHOCTI
MPEJICTABHUKIB MY3MYHOTO MUCTEIITBA YKPATHCHKOI J1acTIOpH.

HesBakaroun Ha yTHCKH, SIKHX 3a3Hajla yKpaiHChKa IHTEIITEHITIS B YacH PEIpecii, IMMaIo MisdiB My3HIHOTO
MHCTEITBA 3yMUIH MPOJOBKUTH CBOIO TBOPUY AiSUTHHICTD Y Uy)kK03eMHOMY cepemoBuili. 3okpema B CILIA BoHH
PO3rOPHYIIN MEPEXKY KYJIbTYPHO-OCBITHIX 1 HAYKOBHX IHCTUTYIIH: P. CaBUIIbKHUI 3aCHYBaB Y KpaiHCHKHI My3HYHHI
mHerutyT (YMI) 3 uricneHHIME (QUTISIME Y Pi3HEX IITaTax; (OpMYyBAIHCS MOJIOIKHI OpraHi3arlii i ToBapruCcTBa, IPH
SKUX (QYHKITIOHYBAIH XOPH; PO3TOYMHAIH TBOPUE JKUTTSA HOBOCTBOPEHI aHcaMOii Ta xopH («Jlymkay», «bypiaakmy,
«Momona [lymka» Ta iH.); 3apOAWJIOCS Ta TOIIUPHIOCS W JPYKOBaHE YKpaiHChke ciioBO. CTBOPEHO HHU3KY
yacormciB («CBoOona», «['onoc Amepuku», «HoBuit nuisax», «YKkpalHChkuil ronocy, «l'oMiH Ykpainw» Ta iH.) 1
)kypHamB («OBum», «Bicti. Herald. Minnearomic», «Becekay), sSKi KOPHUCTYBAIHCS BEIMKOIO TIOMYJIIPHICTIO
cepell eMirpaHTiB. Yci 1 JJaHKU KyJIbTYpPHO-OCBITHBOTO TPOCTOPY Oy Oni3bKiMH 1 3Haliomumu O. 3aecbKoMy.
VY koxHy cepy BiH BKJIAB CBOIO JienTy: 3acHyBaB (uriro YMI B baddano 3 kimacamu ckpuriky, ¢opremniaHo,
TEOPETUYHUX IIPEIMETIB; MiATPUMYBaB 1 PO3BUBAB MOJOADKHI OpraHi3allii Ta YCTaHOBH, MPU SKUX 3TYPTOBYBAB
MoJIoab Y XopoBoMy cmiBi («HoBuit cokimy, «llmactmpusty, xkiryd «Hama xarta», «Hamionamsauid mim»). Ta
Haioinbnr wiigHo O. 3anechKuil MpaloBaB y MyOMIUCTAYHIN Tamy3i, NIOPIYHO MHUIIYYH i MyOIKYIOUH JECSTKA
cTarell HAyKOBOTO, MY3MKO3HABYOTO, MYOJIIIMCTUYHOIO, My3UYHO-KPUTHYHOTO, TIPOCBITHHUIIEKOTO Ta OCBITHHOTO
XapakTepy, TBOPYHX IMOPTPETIB Y AIaCTIOPHIH TepioAuIIi, OUIBIIICTE 3 SIKUX 3aJIUIIAIOTHCS] HEBIIOMIIMH.

Ocmanni  docnidocennss i nybnikayii. BuBYeHHSM My3uKo3HaBuoro Jopooky O. 3anmecbkoro
savimanmcs I'. Kapacs [4], . Bopobkaio, ykpainceki misgi B emirpartii O. Koctiok, A. XXurtkesuu [2]. I3
nmocmimkens ['. Kapacek moBimyemocs, mo: «...#oro (O. 3aneckkoro — O. b.) nepy Hamexuth Oijible COTHI
crareit... [l{omo TpuBanocti (maibke 70 pokiB!) HOro mHuUiAX B My3W4YHIA IMyOJIIUCTHIN € CBOEPITHUM
pexopaom» [4; 33]. 11i TBepIKEHHS MIJIKOM MPaBIHBi, OCKiNbKK Bix 1912 i 10 octaHHiX pokiB XUTTs (1982
p.) O. 3anecbkuii paItoBaB Ha I1iii HUBI 3 MIJIKOBUTOIO BiJ1avyero.

Mema cmammi Tionsrae B ONpAaIOBaHHI W aHANi31 My3WYHO-KpUTHYHOI craamumHu O. 3aiechbKoro

(peueHsii, BIATYKH), SKI € JDKEPEIOM PO3KPHUTTS MY3MYHOIO, BHJIABHUYOIO, BUKOHABCHKOI'O, OCBITHHOT'O
XKUTTA yKpaiHuiB y aiacnopi (Cnomnydeni Lltatu Amepukn) cepennan XX cT.
Buknao ocnosnozo mamepiany oocniodcenns. CtaHoBienHst O. 3aieCbKOro sk My3WKO3HaBLS 1 MyOminucTa
BiIOyNocs Ha mo4yatky XX CT. y yac HaBuaHHs y JIbBIBCHbKOMY yHiBepcUTeTi Ha Kadelnpi My3UKOJIOTii B A.
XubiHchKkoro. BuxoBaHelh MIOHXEHCHKOT IIIKOJIM 3yMiB BHILIEKATH Cy3ip’sl BUCOKONPOQECIHIX My3HKO3HABIIIB
1 HAYKOBLiB €Bporeiicbkoro piBas (M. AntoHOBHY, 3. Jlicca, C. TypkeBuu-JlykisHosuy, b. Kyapuk) cepen sikux i
O. Banecekuii [1; 8]. Llelt Bunm mismbHOCTI HacTUTbKK 3axonuB O. 3aJeChKOro, MO BiH TOYaB JIOMMCYBATH Y
yacomuci «/inoy, a 3romom y sxypHaimu «lmoctpoBana Ykpainay, «Mysukay, «My3uka mMacy, «Pyciaany. Jlanui
Mepiof y JKUTTI MY3WKO3HABIIA CIIPHSB BiJTOYCHHIO MaHCTEPHOCTI HANMCAHHS ITyONIIMCTHYHUX, HAYKOBHX,
MY3UYHO-KpuTHaHHX crateil. O. 3anecbkuiil myonikysaBcs i nceBaoHiMamu Ocun XKano6a, [sabpko JlicoBuk, a
takox i kpunroniMamu Oc. 3a., O. 3. [4; 33].

© Bininceka O. A., 2022
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TToxmkarounchk Ha A. XXurkeBmda, «Y cBoix pereHzisix Ocum 3alieChKuil 3aBKIAA MATPUMYBaB JTyXOM
BIZIOMHX YKPaiHCHKHUX MHCTIIIBY [2], ae TIpH IThoMY BiH OYB YeCHHM PEIICH3EHTOM, IPOBIITHIKOM Yy CBITI MY3HUKH,
BKa3yl04H SIK Ha BarOMICTb Mpallb, TAK i HA HEAOMIKH, 5IKi, Ha TyMKY KPUTHKA, BapTO YAOCKOHAINTH YK TTOTIPABUTH.

Cepen HU3KHM pelLieH3ii BaroMe Micle nocinarts Biaryku O. 3anecbKoro Ha My3WYHO-TIEAAaroriuHi Mmparii.
OnHOMO 3 TakWX € peakiis KpuThka Ha mpaifo «lcropis ykpaincekoi My3ukm» M. I'piHueHka, sika BHHIILIA
apyrumM THpaxkeM y Hero-Mopky npi YipaiHChKkoMy My3iaHOMY iHCTHTYTI B 1961 p. Y crarTi aBTOp po3nosiiae
PO TSDKKY AOJTI0, IO criTkana KHury: «[losBuBcs neit miapy4dHuk apykom B Kuesi B 1922 poui Ta KUTTA HoOro
Oyno my»xe KOpOoTKe, 60 HalWMCaHWi B YHCTO yKpaiHCHKOMY Ayci, 0e3 3aifBUX «KONIHOMPUKIOHEHIH CTapIIoMy
OpaToBi», HE MIT JIOBrO MOiCHYBATH, 11100 HE MIMPUTH MPABIX PO YKPAIHCHKY KyabTypy» [16; 4]. Tox HeBmoB3i
OLIBIIOBUKH 3HSUTH 3 TIPOAXKY KHHTY, a CaMOro aBTopa Biampasunu y 3acnanss. [Ipo mocibnuk O. 3anecbkuit
BIITYKYBAaBCsl TIO3UTHBHO, BiJ3HAYMB JOOpE OIMpaIboBaHi PO3AUIM MPO HAPOAHY MY3UKY W iCTOpUYHE MUHYJC
YKpaiHCBKOI My3HKH, 1110 HA TOW Yac OyJIu Majio JOCIiIKyBaHUMH. ABTOD JONKUCY HaroJIOCHB, IO IS paLs Mae
BENIMKE 3HAUCHHS JJIS YKpPAIHIIB 1 MOXKE MOCIYXKUTH Yy Harofi He TUIbKK (paxiBIsIM 1 CTyIEHTaM MYy3WYHOTO
MHCTELTBA, a i TUM, XTO IIKaBUThCS YKPATHCHKOIO KYJIBTYPOIO.

Hocutes xputraao O. 3anechkuil po3nIIHYB KHIDKKY «Mukoma Bitamifionu Jlncenko. Xwurra i
TBOpuUicTE» JI. ApxumoBud 1 M. T'opaiitayka («MwucrentBoy, Kuis, 1963). II03UTHBHOIO CTOPOHOIO aBTOp CTATTi
BB&KAB JCTAJbHUIA OIS KUTTEBOTO LUIIXY, TBOPYOTO OOPOOKY i Trpomazackkoi mpaui M. Jlucenka, sky
BHCBITJICHO Yy BHAaHHI 3 IUIIOCTpAIlisiMH, IUTATaMH KOMITO3WUTOpPAa Ta HOTHUMH 3pa3kamu. OpHaK, 3HAYHUM
HEJIOJIKOM 1 HEBIOBOJICHHSM pEIEH3EHTa CTajla MPOPOCIHChKA CIIPSMOBAHICTh, SKa MPOCHIAKOBYBAIAcs Yy
BumanHi. O.3anecpknii BkazaB Ha jAeski ¢parmentH: «Kantata «B’10Th moporm» CBOiM OOraTUPCHKUM
PO3MaxoM. .. ILIJIKOM BiJITIOBIJa€ aHAJIOTIYHUM MOMEHTAaM Y pociiichbkiil knacuuniid mysuti» (C. 115); «3acobu
My3u4HOI Bipa3HOcTi TyT B («Tapaci byms0i») BuxomsaTs 3 Tpaauiiii pociiickkoi kiscnaHol mkomm» (C. 54); «Tak
CrMpaBcsi Ha Kpallli TBOpW OpaTHBOi pociiichkoi Mys3wdHoi KynbTyph... (C. 160)» [10; 3]. IMincymyBaBuiu
NpOYUTaHe, y KPUTHKA CKIIaajiocst BpaxkeHHsI, 10 M. JIMceHKo y CBOiii TBOPYOCTI CHIMpaBCs TUTBKH Ha POCIHCHEKY
KyIbTypy 1 HE 3HaB CBITOBY, OITYCKAarOUM HaBiTh ToW (hakT, mo Bim 1867 p. BiH HaBuaBcs y JleWmmircekiit
KOHCEpBATOpii 1 MaB MPSAMUI 3B’SI30K 3 €BPOIEHCHKAM MHUCTEITBOM 1 memaroramu. Y 1iid cratti O. 3amechkuit
PO3rOpHYB 000Uy TeMY JIJIsl YKPAiHCHKUX MUTIIIB, SIKI BUMYIIICHO, @ YacaMU 1 I0OPOBLILHO, BAKOPUCTOBYBAIIU
MPOPOCIICHKI «Tacaxi», o0 3aI0BOJIEHUTH TOTOYACHY BIIaTy 1 OMyOIIiKyBaTH CBOI Mparli.

0. 3asecpkuiil HaIVICaB TaKOX CXBAJIBbHY PEleH3II0 Ha KHIKKY «Bumatauii criBak Onekcanap Murryray B
onparrroBarHi 1. Jlepkaua, mo nobaunna cBit 1964 p. y JIbBOBI, 3a3HAYMBIIH, 1110 «MaTEPisLIN B 1il KHIDKIN 310paHi
nyke poaiimmBoy [5; 3]. Y Hilt posminieni crioragu yuniB O. Mumryru (M. Muxwii, C. MypoBud, M. I'peGineribkoi
Ta iH.) i Memyapu BumatHux mutiiB (C. Jionkesuda, O. Ipuriasi, M. Puschkoro, M. Paiica). I. Jlepkad rpyHTOBHO
OITNCaB YKATTEBUH 1 MUCTEIBKMM IDIIX BOKAJIICTA, JOTIOBHMBIIHM CBOi PO3MOBIMI TEMATHIHAMH 1 IIKABUMH
LTIOCTpAITisSIMH, a8 TAKOXK YBIKOBIYHUB 1 TiJIHIC 10 MHUCTEIHKUX BUCOT O. MUIIIyTY, OCKLIBKH HOTro BUCOKOTIpOdeciitHy
BUKOHABCHKY JISUTHHICTH TOpPIBHIOBAJIM 3 TBOPYICTIO BU3HAYHMX MakcTpiB BokanmpHOI crpaBu E. Kazypo,
M. Baricrini, C. Kpymensauipkoi i M. MeHIiHCEKOTr0. ABTOp pelieH3ii HaroixocHB, 10 BUIATHUI CITiBaK YBIHAIIOB B
iCTOpIO II1e i K ONaroAiifHUK, 110 KEPTBYBAB 3HAYHY YACTHHY CBOIX KOIITIB HA PO3BUTOK YKPAiHCHKOrO MUCTEIITBA:
«MHuCTIIB-CITiBaKiB BHa/la HAIlla Hallist 6arato, ajie MUCTIIS YKEPTBOIABII, JIMIIIEHE ofHoro — O. Mumyry» [5; 3].

LlikaBoro € pereHsia Ha KHIWKKY B. TpemOinbkoro «YkpaiHChKHil TUMH Ta iHIII maTpioTuyHi micH» (1973
p.)- O. 3anecpkuii akleHTyBaB, IO IIe TIepIlia Ha TOW Yac Tpallst, B sIKii 310paHo iCTOpilo TIMHY Ha Pi3HHX eTarax
Horo TBOpeHHs. PosnouaB B. TpemOiupkuii 3 moou KuiBcekoi Pyci, B sKkiil ponb TiMHY BHKOHYBJIM KOHJAKH,
Tponapi, ncammu. Y «100y JIMXOMITTS» y TIMHaX BUKOPUCTOBYBAIH KIIIIE «3a LIEPKBY, 32 HAPOI», & B KO3ALbKO-
JMIAPCHKUIA TIepiof] TIMHOM CITyT'yBaJla MapIlioBa ITCHS 3 BIHCHKOBHM TTEKCTOM. TakoXK aBTOp 3rajaB TMiCHi
(YO. Nobpunoscekmii «/Jlaii sxe Boxxe moOpuit wacy, . ['ymaneBnd «Mwup Bam, OpaTTs»), sIKi TpUBAJIHMH Yac
BUKOHYBAJIM POJIb TIMHY aX JI0 TIOCTaHHA cydacHoro — «llle e BMepna YkpaiHa». Y KHIDKLI IPOJEMOHCTPOBaHI
HOTHI 3pa3KH JISIKUX YPOUUCTHX ITCEeHb, CEpe/l SKUX 1 TIMH YKPAiHIIIB aMepUKaHCHKOI Jiacriopu «/lameka tu, a
Oym3bka Ham, kKoxaHa BiTuuHO» (¢ B. Illypara, my3. C. JlrojkeBuua), a Takox CJIoBa 10 57 JeprkaBHUX TiMHIB
eBporieiicbkux Hapomis [17; 4]. O. 3anechkuii CXBaJIbHO BIATYKHYBCSI TIPO JO0OPOTHE BIIOPS/IKYBAHHS BHIAHHS Ta
3a3HAYMB, 10 BOHO MICTUTH LIHHY iH(OpMALi0 A1 YKPailHCHKOrO Hapo.y, IO 3acBiUye HaUly iAEHTHYHICTD 1
TIParHeHHS JI0 CBOOO/IHL.

YV mysuko3HaBuoMy J1opoOky O. 3ajiecbkoro € JeKiibka peleH3iii 10 HOoTHux 30ipok M. demopira,
O. Owmenscekoro, P. Bydanpkoi-bposap. Y uacommci «CBoboma» B 1965 p. aBTOp monas peleHsito Ha 30ipKy
«YKpaiHCBKi MiCHI Ha XiHOY1 Xopn» B omnpaitoBanHi M. denopisa, po3aijeHy Ha 4 301UTH (YACTHHH) Ta MiCTUTh
104 micHi s TpUTOI0COTO KiHOYOTO X0poBoro ckimamy [19; 4]. V 36ipkax € xommoswuriii a’cappella Ta teopu 3
¢dopremianauM  cynpoBoaoM. Jleski mecu Hanmcani M. denopiBuM, ajge OUIBLIICTh 13 HUX € XOPOBUMH
o0pobkamu. [Ipo 3nHauymiicts miei npami O. 3anmecbkuii mucaB: «llg 30ipka MiCEHb MOJACTH BENUKY TOMIY
JWpureHTamM, 00 IiceHb JUIS JKIHOUMX XOpIB y HalIii My3WdHid jiitepatypi He Oarato» [19; 4]. V «Csobomi»
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MY3WYHUA KPUTHK TAKOXK OTIPHUTIOHUB PEIICH31I0 Ha 30ipKy «YKPaiHCHKI MOIMYIISIpHI MeIOoMdil I (hOPTEIiTHOY
Onekcannpa OMeNTBCHKOTO, B SIKI BMIIICHO 28 apaHKyBaHb IS MOYATKYIOUHMX ITAHICTIB 3 aIDIKaTyporo i
TeMaTUYHUMH imocTpanisiMu. Berynae cmoBo HammcaB A. Lllynp ykpalHCBKOIO Ta aHIJIIHCHKOIO MOBaMH.
O. 3anecpkuii 3BepHYB yBary Ha AesKi MOMWIKH: «mpu micHi «OW TiJ BUIIHEIO» MogaHuid aBTop I'ymak-
APpTEMOBCHKH#, X0ua IIe HapoaHa micHs, 3HaHa 3 «Haramku IToaraBkm» 1. Komspescekoro» [18; 7]. Crarri-
periensii 3alecbKoro X0 1 JIAKOHIYHI, TIPOTe, JAFOTh YSIBICHHS PO 3MICT HOTHHX 301pOK.

VY autsdomy xypHanti «Becenkay, npu sikomy O. 3anecbkuii O0yB My3MYHUM KOHCYJIBTAHTOM, Y PyOpHLI
«Ilo uwwratu?» BiH TomaB nBi pernensii Ha 30ipku P. bywanpkoi-bpomap. «Hama mices» — 1e 3i0paHHA
YKpalHCHKUX TTiCEHb B MEPEeKIIa il sl BOKAJICTIB, manicTiB 1 TitapucTtiB. Cepexn TBopiB € Timan «llle He BMepia
VYkpaina», «boxe Benukui, enmuHui» Ta «3anoBiT». OKpiM MY3MUHHX TBOpIB aBTOpKa po3MicTia y 30ipii
KOpOTeHbKi Bimomocti npo Ykpainy [11; 14]. Hactynni aBi 36ipku P. Byuauskoi-bpoBap O. 3anecekuii nonas
0e3 Ha3B, 3rajyloud JIHIIE 10 KOXKHA MICTUTH 1m0 42 CTOpiHKK (TPHUITyCKaro, III0 MOBa e Mpo OAHOWMEHH]
30ipoukn «Hama micus» (1973 p.), omyOnikoBaHi y ABOX 4YacTmHax). Penepryap HacuueHHMH JyXOBHOIO,
MATPIOTUYHOIO 1 HAPOJHOKO MY3UKOIO Ta MPUCTOCOBAHMIA JIjIsl ()OPTEMiaHo, TiTapH, OaHIIypH i royiocy. 3arajioM 1e
Oyna cxBaJibHA peleH3is, B sKii aBTOp mucaB: «lle BapTicHE BHOAHHS CTaHE Yy TIPUTOII B JWTSUYHMX CaiKax Ta
MOJIO/IEYNX OpTraHizallifax, 60 3 HUX BUNTHMYThCA JIiTH HE JIUIIE ITICeHb, ajle i yKpaiHChKOI MOBH Ta Mmo0ayarh
1iKaBi Utroctparii. OOuIBa 30IIMTH BU/IAHI AyxKe 10aiIMBO, HOTH 1 IPYK BUPA3Hi, JIerKi 11 ynTaHHsy [12; 14].

He menm mikaBumu € perersii O. 3a1echkoro Ha iCTOPHYHI KHIKKH, SIK-0T «I eit Tam Ha ropi Ciu ime...»,
aky HarmmcaB Il TpumboBchkmit mpo 3amouatkoBane B 1900 p. iioro Oarekom Kwuprmom TpuiboBCHKEM
ToBaprcTBO «Ciw». Y KHWXKII aBTOP PO3KPHBAE ICTOPUYHY 1 HAIIOHATILHY BaromicTh ToBapUcTB «Ciw» 1 «Cokimy,
SIKi 3TYPTOBYBAJIHM MOJIOJIb, BUXOBYBAIM B Hill MaTPIOTUYHHUI JyX Ta CisUIM 3€pHO JIFO00BI /10 pimHOro kpato. Ha
CTOpIHKaX TPYHTOBHOI Ipalli TPAIUISIOTECS CIOTaAN YIACHUKIB 1 IPUXIIHHUKIB IIBOTO PYXY, a JOMOBHIOKOTH iX
VHIKaJIbHI CBITJIMHU Ta MICHI CIYOBHUKIB 13 HOTHUMH 3paszkamu. [lizcymoByroun O.3anecekuii 3a3HauaB: «Llto
KHIDKKY BapTO TEpeurTaTd Halliii MoJoAl, 100 BOHA IMMi3HANA, SKUMH HULIXaMH 1 3 SKUMH TepelIKoAaMu
tBOpmiacs «Hosa Ciu» Ha 3aXiTHBO-YKpaiHCEKUX 3eMILsiX» [8; 4]. BaskimBoto st O. 3aechKoro craia peneHsis
Ha wartuid Tom MmatepianiB mpo YI'A Jlepa IllankoBckkoro [9; 4], amke My3WKO3HaBelb OyB deTapeM
Yxpaincbkoi ["anuibkoi ApMii i HEOTHOPA30BO MUCAB CBOI CIOTraau o i ol y yacomuci «CBoboaay. 1omo
nporo Bumands O. 3ajeChbKHil BHCIOBHB Take MOOaxaHHs: «Ii MOBHHHI MEPECTY/IOBaTH M Halll MOJOJI
JOCITITHUKA MHHYJIOr0, 00 3 TOAaHMX TaM (HaKTiB MOXKHA HABYUTHCS, SK OMHUHYTH TOXHOOK 1 IisTH B
MalOyTHbOMY, KOJIM MPUHIETHCS 3HOBY CTaTH 3i 30po€ro B pykax» [9; 4]. Llumu cratTsiMu aBTOp HamaraBcs
NPUBEPHYTH YBary yKpaiHCHKUX €MITPaHTiB 10 APYKOBAHOI KHWKKH, 1 320X0UyBaB YepIaTh 3 HUX JOCBi/I HAIINX
IimiB i mpaminiB, mo0 icTopis, SKy BOHM TBOPWIM He Oyna TApPEMHOI0, a TOCTY)KHMIa HOBHM ITOKOJIHHAM
TIPUKIIAIOM BEJTUKOTO MATPiOTU3MY 1 BIATAHOCTI PiTHOMY Kparo.

JIro0OB 1 3aIliKaBJICHHS J0 YKpAiHChKOI My3uKH crioHykasia O. 3aleChbKOr0 CTEKUTH 3a MOSBOIH HOBHX
rpaMOOHHMX IDIATIBOK 13 3alMCaMH TBOPIB YKPAiHCHKMX KOMIIO3HTOPIB Ta BiITBOPEHHSM CIIIBY YU TpH
YKpalHCHKUX MY3WKaHTiB. TOIi 3 1 BUPHHYJH TIEpIIIi JONKCH 3 BiIIyKaMy Ha IUIATIBKH, IKUMU aBTOpP HaMaraBcst
NPUBEPHYTH YBary TOI[IHOBYBadiB YKpaiHChKOI MY3WKH 1 B TakWil croci® mpomaryBaB iX, OJHOYaCHO
iHpopMyrOUH TIpO TOSBY My3u4yHMX HOBHHOK. O. 3amecbkuil MojiaB BII'YK Ha TUIATIBKU i3 3amucom CBsTOL
Jlityprii, sikuii 3milicHeHO y BigeHcbkili nepksi Cs. Bapsapu. borocmyxinus odonuB o. B. IaBmia i3
0. 1. Kopamokom Ta o. . JlamKoBCEKUM y CyMpOBOJI XOpy il OpYJOK KOMIIO3MTOpa 1 JHpureHra A.
Imarummnba. Cam ke A. [HaTHIIMH HanwicaB AyXOBHY My3HKY Juisi BoxkectBenHoi JIiTyprii, ae oKpeMi 4acTHHU
Oy B34Ti 3 JliTypriif iHmmx asropis. 3 mporo orsiny O. 3anechkuil 3poOHB 3ayBaKEHHS BUAABHULTBY, SIKE HE
MO/IAJIO MIPOTPaMH 3 iMEHaMH KOMITO3UTOPIB, TBOPH SIKMX BUKOHYBAJMCS Mif yac 3anucy. 1Ipo sikicTs 3pobieHol
po0oTH aBTOp HamnKcaB: «XO0p 3ByYHTh I0OpE, IHTOHALIIS YMCTa, JUKIIiS Ha3arajl 4iTka, He YyTH ITiJJIaBaHHSI TOHY
JIMPHUICHTOM, 110 y JISSIKHX XOpax € 3BHYKOIO i IepepHBae y CIyXadiB My3uuHy JyMKy Hinocti» [20; 4], a Takox
BiZI3HaYMB A0OpYy CNpaBy BUIABHUIITBA, SIKE MOMYJISIPU3YBAIO YKPAiHCHKUI LIEPKOBHMH CIIB Ta JAJI0 3MOTY
JIFOJISIM, SIKI HE MalOTh MOKIIMBOCTI OyTH y TIepKBi, ciyxatu Cesty JIiTyprito y 3amuci.

PeniensyBaB O. 3anecbkuii UIaTiBKY 3 THCTpyMeHTAIbHUMH TBopamu M. JlnceHka, siki B TOH 4ac Oyin
MaJIO3HAHUMH Cepel MY3UKaHTiB. [lo 1OBrorparodoi miatiBKu yBIMIUIM CKPUIKOBI kKommo3uii («Enerifine
Kanpuuio», «XBuiMHa po3nykuny», «Eneris», «Jlpyra ykpaiHncbka parcomis», «®Panrtazis» Ta iH.) 1
(dopremiandi TBopu (Tpu eckizu «be3 Tebe Omecion, «IHTepmerio», «TokaTa» 3 YKpaiHCHKOI CHOITH).
BukoHaBusMu-iHCTpyMeHTaicTaMu Oynu BuKiagadi Yumkarcekoi koncepBatopii @Ppancya [’ Anbbept
(ckpunka) 1 Katepuna 3aBpep Cmut (dopremiano). 3anucom 3aiimanock BUAaBHUUTBO «lkap» i3 Uukaro.
Kputrk BiJ3HAUYMB MaiCTEpHICTh BHKOHABIIIB Ta 3aKJIMKaB NPWI0ATH IUIATIBKH, MO0 O3HAHOMUTHCH 3
IHCTPYMEHTAIbHIMH KOMITO3MIIISIMH «0aThKa yKpaiHChKOI My3uKm» [3; 2].

Crarti «‘pamochonna mnatiska M. Tourymsxa» [21] i «Bonokm» — rpaMohoHHa TUIaTiBka» [7] Hanmcani
O. 3atechKIM 3 BEJIHKHM THETETOM JI0 CIIiBOUOi MatictepHocti Mocuma Tourynsika Ta Okcany Bpusb. Y BHKOHAHHI
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1. Tomyrsixa 6y 3armicani BokamsHi TBopu B. Bapsincekoro, K. Crenenka, M. TaitBoporcskoro, 5. Crerosoro,
M. Jlucenka ripu hopremianHoMy akomnaHeMenTi JI. Bapkina. [lo miaTiBKy yBIHIIIOB APYKOBAHHIA aIb0OM, B IKOMY
MOJIaHO (POTOMIOPTPETH KOMITO3UTOPIB i BUKOHABIIIB 13 KOPOTEHBKUMH OiorpadisiMi Ta TEKCT IO BCIX 3aIllCaHUX
micens. ITpo BUCOKY MaiictepHicTs . Tourynska peleH3eHT mica: «BHKOHAHHS MCEHb TIij{ OIJIAIOM BOKATLHEM
Ta iHTeprnperamiiiiuM Oe3moranne» [21; 3]. ¥ HactymHOMy gomnmci 3ajechKuil Bi3HAYMB BOKAIBHUN TAIAHT
O. bpuHs, ska Bena akTWBHY KOHIIEPTHY Ta IENAroridHy [isUTbHICTh. Y 1l BUKOHAHHI IO TDIATIBKM YBIHIILTH
conocniBu b. AutoHoBmya, H. [Tanuenko, B. ['pyauna, A. Koc-AHaronbchkoro, . ConeBurpkoro, A. ['HatuinmHa,
L. binorpyna, B. Bepmenwua, I'. Kuractoro Ta iH., mpu ¢opremianHomy cympoBoxai Pixapma 3romasm. IIpo
HeTIepeciudi BUKOHABCHKI 3aaTki O. BprHb aBTOp CTATTI HAITMCAB IIPOMOBHCTO: BOHA «BOJIOJIE HE JIHII ITAPOKUM
TiSITA30HOM TOJIOCY, JIe i yMi€ HUM OpY/yBaTH B YCiX BIITIHSX JUHAMIKU Ta My3UYHOTO BUCIOBY» [7; 4].

CniB3ByuHy peneHn3ito BuBiB O. 3anechbKuii Ha Cepito YKpailHCHKUX COJIOCTIBIB YKPaiHCHKUX KOMITO3UTOPIB
(B. bapgincekoro, 3.Jluceka, b.JIstommHckkoro, f. Jlomatuacekoro Ta iH.) y BukoHaHHI |. CuHEHBKOi-
IBaHMIBKOi 3 hOpTEmiaHHMM CympoBOAOM pocBimuenmx mianictiB I1. Kes, I'. Kopams, M. Kap-Beproni. ITpo
BIPABHICTh BOKAJICTKH KPHUTHK aKLCHTYBaB: «l['0JoC CITiBaYKHM 3BYyYHMTH CBKO, YHCTO, OJNMCTUTH BHCOKHMH
TOHAMH, 3 BUKOHAHHSI TTiCeHb Oe3/J0raHHe, CIIOBOM, CITyXaTH ITI0 TUIAaTiBKY 11 MUCTeIbKa Hacomoaa» [15; 4].

«Ha rpamocdoHHii 6ipyKi TOSBISIOTHCS Yac 0 Yacy W YKpaiHCHKi IUIATIBKH, aje, Ha JKallb, MaJlo 3 HUX Ma€
CIPaBXHIO MHUCTELBKY BapTiCTh UM TO 3 BUHH CaMHMX BHKOHABIIB, 4M (hipM, SIKi HarparoTh Ti MmiaTiBku. ToMy 3
NPUEMHICTIO Tpeba BiJ3HAYyBaTH MOSBY HOBHMX IUIATIBOK, SIKi Ha I1¢ 3aciyroByiote» [13; 5] — mucas
O. 3ayecpknii TIPO BHXiJ] HA MY3WYHHH PHUHOK IUIATIBKKA 3 ONEPHUMH apisiMH 1 YKPaiHCHKAMH ITiCHSIMH,
HacniBanumH leto Ta Jlro6oro Mairokamu. CynpoBoKyBaB MeNoAildHME criB Opasmniiickkuii opkectp i3 CaH
[Nayno, qupuryras ['. Kama. ABTOp ONUCY Ha3BaB IUIATIBKY «BapTICHOIO» Ta OCOOJIMBO 3ayBaXKMB MUCTCIHKHI
TaJaHT 000X BUKOHABLIIB.

B oHiii i3 cTaTeil My3U4HUN KPUTHK BiJI3HAYUB YYAOBY 1JICIO 3aMUCY IMiCEHb JJIs JIiTEH Ha ILIATiBIIi
«Bitro, Bito, BiHeuw» [6; 3]. B. ['eHTHII CKOMIIOHYBAaB My3UYHHIA CYTIPOBIJ JI0 TBOPIB, SIKUil HArpaB KaMEPHUIA
aHcamOIb «AMOp», a BOKadbHI maprii BukoHanmu OneHa 3am’ara Ta Irop PakoBchkuil. 3amuc rmiaTiBKu
BinOyBCs y crymii «Mysay, mo B Hio-Mopky [6, 3]. Sk 3a3mauaB O. 3anechkuii, Taka mpars My3HKaHTIB €
0c00J1BO Baromoto, 060 JiTKK B eMirpaiii, CHAS4M BIOMa, MAaTUMYTh 3MOTY CIyXaTH YKpaiHCHKHX MiCEeHb Ta
B TaKWH CIOCIO BIIOCKOHAIIOBATH PiIHY MOBY.

I me omna penensis O. 3amecpkoro Ha tuiatriBky «Momona Jlymka» BHHIIDIA Ha CTOPIHKaX YacOITUCY
«CBobOoma». 3a yuacti 113 1oHMX XOpHCTIB (XJIOMYMKIB i JIiBYaT) Oyja0 BUKOHAHO 1 3amucaHo 15 miceHp mig
kepiBaunTBOM mupurenta C. Kowmiproro. 3a iHcTpymeHTanbHui cynpoBin BimnoBigamu O. Kyiidiga i O.
KysummH. Y 115b0My TOTIHMCI KPUTHK HATrOJIOCHB HAa MPOOJieMy HABYAHHS CIIBY, aJDKe B Jiacriopi OaTbku HE
MPUAUBIIOTH IIbOMY 3HAYHOI yBaru 4epe3 Opak 4acy 1 MOCTiHHY 3alHSTICTh. ToMy 1 SIKICTh 3aIHMCaHOTO CHIBY
Oakasa OyTH KpaIllOr, 30KpeMa y KOMITO3HUILSX OpaKye BUpPa3HOI JUHAMIKH, SIKa HAJIA€ TBOPAaM SICKPABOCTI Ta
CBIUUTH PO PO3YMiHHSI BUKOHABIIAMHU 3MicTy TBOpY. O. 3anecbkuil Takox miakpecnus: «Tpeda MaTu Ha yBasi,
0 UTSYAN XOp € TaKOX IIKOJIOK XOpPOBOTO CIiBY, 1 KOJNM JITH HE HAaBYAThCS CITiBaTH, HE Oyje 3rofoM i
crapmmx xopuctiB» [14; 4]. Tlonpu BCi BUKOHABCHhKI HIOAHCH KPUTHK BKa3aB Ha Te, LIO IS IUIATIBKA CTaHE y
HAroJi BUXOBATEJSAM JATIYMX CAI0OYKIB Ta LK.

Bucnoexu. PizHoBexTOpHI penensii 1 Biaryku O. 3aecbKoro po3KpUBaIOTh 3aBICY MY3HYHOIO i, 3arajiom,
KyJIbTYPHOTO YKHTTSl YKPATHCHKOTO HApoAy K Ha TepeHax YKpaiHu, Tak i B miactopi. Moro mpaui 3acBizuyiors
BEJIMKY 3alliKaBjIeHICTh TIOMISIMH, IO BiIOYBAIWCS Yy IAPWHI MY3HYHOTO SKHUTTS. BiH perenpHO aHasizyBaB
HAIpAaIFOBAaHHsI CBOIX KOJIET 1 MUcaB KOHCTPYKTUBHI BIATYKH, B SIKMX PO3KPUBAB TEMATUKY KHIKOK, IIOJIaBaB CBOIO
JOyMKY IIOAO BUKJIaIy Marepiaily, BKa3ylouu Ha aKTyaJIbHICTh BUJAaHb, IXHE 3HAYCHHS y HAYKOBOMY Ta OCBITHHOMY
CepelIOBHIIIl, YBUPA3HIOBAB YCIiXy UM HeJoMmKu. O. 3anmechKui 13 BeIMKUM iHTEPECOM IIIyKaB HarpaHy YKpaiHChKY
MY3HUKY Ha TpaMO(OHHHX IDIaTiBKaX, a 3 IX MOSBOI0 HE OMHUHAB MOMKIIMBOCTI HAIMCATH CBil BIITYK 1 BPayKEHHS BijT
nouytoro. IlapasensHo aBTOp BIATYKIiB i cTaTeil pOo3BHBaB AyMKH CTOCOBHO MpOOJieM LIEH3ypH B YKpaiHi, 10
«GB’SI3YBAIM PYKH» aBTOPaM KHIDKOK, HE JJA0UYM 3MOTM IMUCATH BUILHO 1 B TAKMH CIOCIO 3aCBIIYYBaTH KYJIbTYpHI
Haj0aHHS W YHIKAIBHICTH YKPAiHCHKOTO HApoay. Benukwil MaHyBaIBbHUK PITHOTO MY3WYHOIO MHCTEITBA
O. 3anecpkuii Mpe3eHTYBaB My3UUHY KyJIbTYPY YKPaiHCHKOIO HApPOY Y CBITI 1 IOBO/AMB, 110 HAIIA 3eMJISI BUXOBAIA
TaJIaHOBUTHX, IMPAILOBUTHX, TBOPUHUX 1 MATPIOTUYHHUX MY3HKAHTIB (KOMIIO3UTOPIB, My3UKO3HABIIIB, BUKOHABIIIB,
TIeIaroriB).

My3u4yHO-KpuTHYHA JisutbHICTH O. 3asIechbKOro BIUIMBAJIA Ha XyJOXHBO-TBOPYMH Ipolec y Aiacropi
Ta OyJa OIHUM i3 HaBaXIMBIMIKX (aKTOPiB 30epeeHHs] YKPATHCHKOI iIEHTHYHOCTI Ta PO3BUTKY MY3UYHOI
KYJILTYPH, BIIOCKOHAJIEHHS €CTETUYHOT'O BUXOBAHHS Y Uy»KO3EMHOMY 1 4y>)KOMOBHOMY CEPEIOBHIIT.
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OSYP ZALESKY’S MUSICAL CRITICISM ON THE PAGES OF «<SVOBODA» MAGAZINE (1960-1970)
Bilinska Olga — graduate student of the Department of Methods of Music Education and Conducting
Educational and Scientific Institute of Musical Arts
Ivan Franko Drohobych State Pedagogical University, Drohobych

The article reveals a palette of music-critical publications of musicologist and composer Osyp Zaleski. We have
analysed twelve unknown reviews of the music critic, which were published in different years in the magazine
«Svoboday - a periodical of the Ukrainian community in America, which has been published since 1893. O. Zaleski's
letters are devoted to the analysis of the works of famous representatives of Ukrainian musical art, new book editions,
recordings of works by Ukrainian composers and folklore samples.
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The aim of the work is to study and analyze the musical-critical heritage of Osyp Zalesky (reviews), which are a source
of music, publishing, performing, educational life of the Ukrainians in the diaspora (United States) in the middle of the
twentieth century.

The research methodology is based on the chronological and research methods, such as: the collection
and processing of sources related to the music-critical work of O. Zalesky; methods of generalization and
systematization of critical materials are also used, which will make it possible to evaluate O. Zalesky
musicological achievements.

The results of the research. The article examines Osyp Zalesky’s works, which were published in the magazine
«Svoboday in the period 1960-1970. O. Zalesky's multi-vector interest and direct participation in the events that took
place in the musical environment of the diaspora and Ukraine were reflected and echoed in his music-critical
publications. The reviewer tried to make personal impression by referring to new book editions, including music
collections, recorded gramophone records, in order to stimulate artists to improve and increase their work, as well as
motivate beginner scholars and musicians to promote Ukrainian music in the world.

The scientific novelty of the study is to reveal the content of the little-known music-critical achievements
(reviews) of a musicologist and composer Osyp Zalesky, published in periodicals.

Practical value. The revival and analysis of O. Zalesky’s musical-critical heritage, who was an active figure in
the Ukrainian diaspora, makes a huge step in revealing the creative life of musicians, composers and performers who,
under various circumstances, created and worked in exile.

Key words: Osyp Zalesky, music criticism, review, music-critical work, diaspora, music art.
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BusBnserscss MOTEHLIaM Cy4acHOTO MY3WYHOTO MHCTEITBA, MPEICTABICHOTO DI3HUMH TpyllaMH BUKOHABIIIB,
KOHLIEPTYIOUHX y pErioHaX Ha T MOJITHYHOI i BiMICBKOBOI HAmNpyrd. AHANI3YEThCS iX OpraHi3alliifHO-KyIbTypHa M
XYIOXHS SUTBHICTB Ta JOBOAUTHCS AyMKA IIPO T€, 110 Cy4acHa MK KyJIbTYpHa KOMYHIKaIlisi CTHMYJIIOBaIA MOSIBY HOBOTO
THITy MHTIIB, B OCHOBI TBOPYOCTI SIKOTO JISKUTh BUCOKHH IHTENEKT, MOCTIHHNI Xy/IOXKHIM IMOIIYK, CIPSIMOBAHUM SK Ha
BUKOPUCTAaHHsI €THOCKJIAZ0OBOI IHIIMX KpaiH, Tak 1 pPO3LUIMPEHHS NOTEHUIHHWX MOXJIMBOCTEH BJIACHOIO MY3HYHOTO
THCTPYMEHTY Yepe3 3acTocyBaHHs POP-Violin, 1o 103Bossie iM y BIacHii TBOPYOCTI CIIOMYYaTH pi3Hi CTHII — /IKa3, QOIBK,
KJIaCHKY, Cy4acHi pUTMH, IFHOPYIOUH TPaJUILIiiTHI paMKH XKaHpY.

Knrouosi crosa: cydacHa koHuepTHa npakrtrka, «Ilikkapaiiiceka tepuisi», C. KonxpaTiB, MUCTENTBO, pETiOH.

AxmyanvHicms npodnemu. Po3nay paasHCHKOI TOMITHYHOI CHCTEMH 3rOpHYB 1 1 HEOJMIHHMI aTpuOyT —
nporpaMy KyJbTYpHOTO OOCITYrOBYBaHHS HACEJICHHS, 3alpOBa/IMBIIM, HATOMICTh, HOBY KYJIBTYPHO-MHCTEIBKY
JOKTpUHY 3 Oi3HECOBHMH €JIeMEHTaMH, sIKa, Xoua il TakoK Mae YMMaJlo BaJl, OAHAK il IepeBarol0 € IMOTYXKHA
MOTHBAIIIfiHA CKJIaJI0Ba Ta KOHKYPEHIIisl, PUTaMaHHa HOBIM €KOHOMIUHIM (hopMaliil, 1110 CTUMYJIFOE B CBOil OCHOBI
TIOCTIHE YJIOCKOHAJIEHHSI He Jiuie (OpM Tpe3eHTallii BIATIOBIHOTO KyJIBTYPHOTO MPOAYKTY, ajle i HOro 3MicTy,
TOOTO CIIPSIMOBaHa Ha CaMO YJOCKOHAIIEHHS 11 HOCIs, 30KpeMa i TEXHIYHOro OcHalleHHs iioro BuctymiB. Came 1e i
TIEPETBOPIIIO TACTPOIIBHY JisUTbHICTD, 0OMEXKYFOUH HaIll PO3TIIST IIMTAHHS 3aXiHO-TIONICHKIM €THOPETIOHOM (X04a
Il KOHIIEPTHI TypHE BiZIOYBAaIOThCS, SIK TIPABIJIO, BCIEF0 YKPAaiHOIO) Y JOCTATHHO MPHBAOIMBHIA OpraHi3aiiiHo-
KyJIbTYPHUI (PEHOMEH, 1110 TIOCTIHHO CTUMYJIFOE MUTIIS 10 TIOITYKY HOBHX (hOpM HOro MO3ULIOHYBaHHS Y MPOCTOPi
ceorofieHHs1. Toxi sk misiaay, 30araueHuit iHpopMaLiifHIM JOCBIIOM perioHaNIbHOI adilli Ta BIaCHOTO CIIPUIHATTS
PI3HOMAHITHHX 1i Xy/I0KHIX TIPOrpaM, Mae MOKJTHBICTb 3HAYHO e()eKTHBHIIIIE TIOTJIMOIIFOBATH CBil TyXOBHHI Oarax
SIKICHOIO MY3HKOIO.

MucTenrBo, iHaKIIe KaKydd, 3 OAHOro OOKy, HaOyBa€ BiOIOBIAHUX IHTENIEKTyaJlbHUX O3HAK, 1 L
TEHACHLS POJIOBXKYE MOTIIHOIIOBATUCS, HOPMYIOUX PELMITIEHTIB 13 BUCOKHM XYJOKHIM CMaKOM Ta ITUPOKUMHU
JYXOBHHMH 3aruTamMy. Xoua Topsi] i3 MM BEKTOPOM HOro TBOPUOT'O BHSBY iCHYE ¥ HE MEHII MOMITHHUH TUIACT
MacoBOi KyJIbTYpH, CIIPAMOBAaHUI Ha HEBHOATTIMBHUIA KyJIBTYPHUI IPOAYKT 1 BCE Te, IO 3 LM OB’ S3aHO0, MAIOUH
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IPH [IbOMY TaKOXK HE MEHII ITOTY)KHE OCHAIIEHHS, PAH)KYIOUU TaKHMM YMHOM HE JIMIIE HOCIiB IIEBHOI MUCTELBKOI
JIOKTPHHM, ajie ¥ ii cro)kuBadviB, TOOTO MMyOmiKy [7; 502-505]. Amke KOXKEH iICTOPUYHHUM Tepio y CYCIiIbCTBI
XapaKTepU3yeThes, SIK BiIOMO, MapajielIbHIM iCHYBaHHSAM JIEKIJIBKOX (opM mMucTenTBa. EcTeTHyHO BOHU Maiibke
HIKOJIM HE OyBalOTh PIBHOLIHHMMH, alle HEOOXITHICTh y HUX icHye 3aBkau. OCKUIBKH TOPSH 3 €CTETUYHO
PO3BHHEHOIO ITyOITIKOIO 3aBXK/TH € Ta, €CTETHYHHI PO3BUTOK AKOI 3 PI3HUX MPUYXH Oy/Ie HIKUIHM.

'V Toii ke yac 3MIHWITUCS 1 3ac00H TOMyJISIpH3allii Ta Mpe3eHTallii XyJ0KHBO1 TBOPUOCTI, aKIIEHTYIOUH YBary
MOTEHIIIHHOT O TIIsIaua/Cayxada Ha MOXIIMBOCTI IOTIEPEAHBOTO 03HAHOMIICHHS 3 Oa)KaHUM BHAOM MHUCTELTBA Yepe3
COITIAJTEHI Mepexi, 30Mparour 3HA4HO OUTBIIY ayAWTOpII0 IMAHYBAIHHHUKIB 1, TAKAM YHHOM, YK€ Ha TIOTIEpeTHiN
cTamii MOro CHpWHHATTS 3AIMCHIOBATH BiAOIp XYAOXKHIX TPOrpaM TMPETEHICHTIB, BHUXOSYM 3 BIACHOTO
KyJIbTYPHOT'O JIOCBIy UM XyIOKHBOTO cMaKy. Lle Takox cTuMyIItoe i poItocepiB NPUAUIATH BKa3aHii CKIagoBii
0CO0JHBY yBary, OCKUIBKU BIITETICP YCITIX BUKOHABIIS 3aJICKHUTH 1 BiJ] MONIEPESTHHOIO O3HAHOMIICHHS PEIMITIEHTA 3
ycimMa acrieKTaMH XyI0XHBOI IporpaMu. Bifrak 1 B IbOMy CErMeHTI HOMyJsIpH3allii Y MPOCyBaHHS KOHKPETHOTO
XYJIOKHBOr0 00pasy y CyCIIIbHY CBIIOMICTb, BU3HAYAILHIM CTaB IIEBHUI HA0Ip TEXHONOTTYHHUX MPUHOMIB, SIKi O
poOuM (41 TPONOBXKYIOTH Iie 3/AIMCHIOBATH 1 Hajalll) TPOMOHOBAaHWI MPOAYKT MOMYJISIPHAM, TOOTO 3aTHHM
3a0e3neunTy ycIrix MUTIO. Lle po3mmpriio moTeHIiHHI MOXKIIMBOCTI ¥ TPOFOCcepa 91 OpraHi3aTopa racTPOIBHOI
TUSITBHOCTI, CTUMYITFOBAJIO (pOPMYBaHHS BiATIOBIITHOI «TPYIH TEXHIYHOTO 3a0€3MEeYeHHS» TBOPUOCTI, MPOBIIHOO
METOIO JIISUTBHOCTI SIKOT CTAJI0 BUKOPUCTAHHS HAaliCy4YacHIIIMX 3ac00iB BIUIMBY Ha peaibHYy Ta, 3 HE MEHITIOK MipOIO
aKTyaizarlii, ¥ TOTeHIiHY ayuTopito. | B oMY IUIaHI OpraHizallis Cy4acHOi TracTPOIBHOI JisUTHHOCTI Aae JOOpHid
NPUKIAJ IIMPOKOTO BUKOPHCTAHHS CHHTE3y 3ac00iB BIUIMBY Ha ayAWTOpilO, CHHEPreTHKa SIKOi IO03BOJISIE
NIepPeTBOPUTH Oyb-SIKUH BUCTYN Ha sickpaBe moy. Lle, y CBOIO 4epry, CTUMYIIOE ¥ CTBOpPEHHS BiITOBiTHOL
«iH(pacTpyKTypru» B perioHax i 3a0e3leueHHs MaiOyTHiX BHCTYIIB, il 3[aTHICTH 3aJ0BOJEHHTH 30KpeMa i
OpTaHI3aIIfHO-TEXHIYHI MOMJIMBOCTI UM TOTPeOM BHKOHABIIB. ToMy y IIbOMy TIpolieci BinOyBaeThCS TaKOXK
HBHIKa AudepeHtianis XyJoKHiX 3ac00iB, CIPSIMOBAaHMX Ha KJIACHYHE (B PO3YMiHHI 3MICTY Ta ()OpM Ipe3eHTallii)
MHCTENTBO, II0 HE BHMAra€ CyTTEBUX OpraHi3allifHO-TEXHIYHMX HOY-Xay, i He MEHII SICKpaBHi BWI IHIIOTO
BEKTOPY Cy4YaCHOTO MHCTEITBA, TaK 3BaHOI CEpPHO3HOI My3WKH, 32 BCiMa ii mapameTpamMmu 37aTHOi OyTH TaKOX
BiJTHECEHOIO JIO CYYacHOI KJIACHKH, OPTaHi3amiiiHO-KYJIFTYPHUIN aHTYpaXK SIKOI BUMAarae BiMOBITHOTO TEXHIYHOTO
OCHAILICHHS Ta 3a0€3MeUeHHS.

Tox wo came i sKum uyuHOM TIPOCYBAETBCA Y CYCIHUJIBHY CBiJOMICTh THIIOBOTO 3a OaratbMa
€KOHOMIYHVMH 1 COLIOKYJIBTYPHHUMH XapaKTEepPUCTUKaMHU perioHy, skuM € 3axigHe [lomiccs, # ckimamae
OCHOBHHUH 3MICT Wi€l pO3BIIKH, Memoi0 AKOi € BUSBICHHS KYJIBTYpPHOTO MOTEHIiAy MHUTIB, II0 TIOCTIHHO
racTpooloTh Ha PiBHeHIIMHI, sk 1 BonuHi, TOMITHO BIUIMBAaIOYM Ha AYXOBHHUH PiBEHb MICIIEBOT MyOJiKK Ta
PO3IMMPIOI0YH 00pii 11 CIPUITHATTS Cy4acHOTO MHUCTEIITBA.

Ozn0 ocmannix nybonikayit. OxkpecieHa mpobdiemMa Mae JOCTaTHRO CTPOKATy icTopiorpadiday 0asy,
B SIKii BIZITBOPEHO SIK CYTHICTh Cy4acHOT'O My3HYHOTO MucTenTBa [1], Tak i cenudiky ioro cpuidHsTTs [7],
[8]. Croam momamo it HayKOBY pO3BifIKy, aBTOpH [3] siKOi HaMararoThCsi BUSIBUTH KYJIBTYPHE €CTBO CY4acHOI
akangeMivyHoi micHI Ta ii XapakTepHi OCOONMBOCTI B KOHTEKCTI Cy4acHOTO (PYHKIIOHYBaHHS OCHOBHHX
KaHpOBUX pizHOBUAIB. Cepell iHIIMX iHGOpMaNiiHIX MaTepialiB — JKepenbHa 0a3za MouIyKy, npecTaBieHa
KOHIIEPTHUM DPENepTyapoM Ta iHTEpB’I0 aBTOpa 3 ydacHHUKaMu nux immpe3 [4]. YTiM, posib XyI0KHBOTO
BIUIMBY Ha JIFOJIMHY, 30KpeMa pi3HuX (popM My3UTHOT TBOPUOCTI Yy MPOIIECi [ii CydacHUX TpaHCHOpMAIliitHIX
TEHJICHIIIN Ha PErioHAJIbHOMY PiBHI BUSBJICHA I HEJIOCTATHBO, 110 1 3yMOBHJIO MOJIANIBIIY ii pO3poOKy.

Buknao ocnognozo mamepiany docnioxcenns. He3paxxaroun Ha CKIIaJHY €IiIEMiONIOTiYHY CUTYaIlIo Ta
NOJIITUYHY Hampyry, Ipagyc Akoi y ciuHi-mortomy 2022 poKy MiIHSBCS 0 KPUTHYHOI MEXi, IO CTBOPHIIO
TIOMITHU TICHIXOJIOTIYHMIA Ta (iHAHCOBUH AWCOANIaHC y HAIIOMY XHTTI, JJIsl MEIIKAHIIB i TOCTEH MicTa Iieii Jac
BUSIBUBCS. HACHUCHUM Ha SICKpaBl MHUCTEIbKI MOMii, aTMocdepa SIKHX CcTana NMEeBHUM aanTHBHAM (akTOpOM y
3HSATTI Ii€] HAITPYTH.

Sxmo ygacHHKH MiXHapogHoro ¢ecruBamo «OpranHuii co0op-2022», KOHLEPTHI 3aXOAW SIKOTO
3al0JIOHWIM CIYHEBMI 3BYKOBHMI IPOCTIP MiCTa, 3aCBIJUMBIIN «CTPOTICTh CTHIIIO», 0Aa30BaHOIO Ha CTATHII
OpPraHHOTO BHKOHAHHS, CaMO3aryiMOJIEHHS Yy BIIACHHUN JyXOBHHU CBIT, CTHMYJIBOBAaHHI MY3HKOIO Xpamy,
HaifKpale perpe3eHToBaHor TRopuictio M.C. baxa i #0ro mociiIoBHUKIB HACTYITHUX CTOJITh, IiATBEpIMBIIA
aJIaNTOBAHICTh BITYM3HSHUX MHUTIIB JIO CBITOBOI OpraHi3allifHO-KyJbTYpHOI CHCTEMH, TO OpHTiHaJIbHA
KoHIlepTHa Tporpama «Mictuka XX CTONITTS», BUsBICHA Kpi3b mpuamy TBopuocti J[. IllocrakoBuua ta A.
[niTke B opraHHiil iXx iHTepmpeTamii Ha KOHIEPTHHUX 3aX0/aX IIbOTO X (PEeCTHBANIO, TaKOX MiATBEpIUIa
CYTOJIOCHICTh TBOPYMX LIYKaHb HA3BaHUX BHILIE T'€HiiB HE MEHII OYpPEMHOI'0 CTOJITTS Cy4acHUM pediiekciaM [2;
]. 3 inmoro 60Ky, SIKIIO BUKOHABITI-y9acHUKH «OpraHHOTO co00pY» MPOJIEMOHCTPYBAITM i BiIMIOBIIHY CHCTEMY
KyJbTYPHHX KOOPJAMHAT, y SKii ()YHKI[IOHY€ HHHIIIHE TPOdECiOHANIbHE MHCTELTBO, 0a30BaHe Ha CaKpasbHIH
KJIacHILl, PO3MAITTS il KOpelAlid 3 BOKAIOM, KaMEpHHM OPKECTPOM, CKPHIIKOBOIO iHTEpIpETALi€lo, TO
(UTIOTHEBHH TIPOCTIp MicTa» 3HAXOJMBCS B TOJIOHI TEPEBaXXHO BOKanbHOI My3uku «llikkapaifchkoi Teprii»,
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3BYYaHHS TOIYJISIPHAX KOMIIO3HITIH sKOi, criennidHICTh OopraHi3amii KOHIIEPTHOTO MPOCTOPY y CIIIKYBaHHI 3
myOJIIKOK0 1 HaBiTh PO3MIIIEHHS BUKOHABIIIB Ha CIEHI Ta 1X 30BHIIIHICTH, (opMyBajia BiAHOBIIHY
IHTENEeKTyalbHy aTtMocepy KaMEepHOCTI CIPUHHATTS, aKLUEHTyBala yBary Ha padiHOBAHOCTI XYIOXXHBOTO
BHUCJIOBY 1 3HAYHY €CTETH3AL{I}0 TBOPUOTO CEPEIOBHILIA.

Toni sik ckprunkoBuit BipTyo3 C. KoHapaTis (ITif] BILTHBOM BUCTYILY SIKOTO 3HAXOJIWIJIACS 1HINIA YaCTHHA
MyOJIIKK OCTaHHBOI TPETWHH JIOTOTO), UIA SIKOTO (AaKTHYHO HE ICHYE TEXHIYHHX MEX Y BOJOMIHHI
IHCTpYMEHTOM, HaBIAKH CTHMYJIIOBAB JI0 MEBHOI MOOLTi3aliil M1yXy, aje HOro 3amaibHi BIacHI KOMIIO3MII,
CTBOpPEHI Ha TpaHi MICTUKHU Ta TIIHOOKOTO (PiTocOPCHKOro 3MICTy, SIK i HE MEHII OpHUTiHAJIbHA TBOPUICTb, KOO
HA/IMXaBCS aBTOP, BIABIMYIOUM €K30TWYHI KpaiHW, MaTepian Mpo SKi PO3MIMIEHUH y COIaIbHUX Mepekax,
3MYCHJIH BiIBilyBauiB 30CepeIUTUCS Ha BIYHHUX MpoOieMax OyTTs.

Tox cnpoOyeMo BUABUTH KYJIbTYPHI TOMiHAaHTH KOHUEPTHHX MPOTpaM Ha3BaHUX BHIIEC BUKOHABIIIB
y Wil OpUTiHATBHIN KyIBTYPHIH JTOKaMii yIPOJOBXK JOCTATHHO 0OMEXEHOTO BiATHHKY 4Yacy.

OTxe, KONMUIIHIN BOKaJbHUH KBAapTeT BHITyCKHUKIB-XOpMeiicTepiB JIbBIBCBKOTO MY3WYHOTO
yuniuiia, npoumoBmm 30-piyHuii mepion TBopuoro momryky (1992), 3mo0yB cBiTOBe BH3HAHHS i
MTO3UITIOHY€ETHCSI CHOTOHI B CBITI SIK SICKpaBa BOKaJbHA CTPYKTypa, «My3W4YHA JIETeHa YKpaiHW», TBOPUUH
CKJIa] SIKOI, TOCTIHHO 3MIHIOIOYHMCH, HAMaracThCs 30€perTH OPHUTIHAIBHHHA KOJCKTHB PI3HOACIIEKTHOTO
BUSIBY, CIPSIMOBAaHUI Ha BUKOHAHHS HE JIMIIE CBITOBOI KJIACHKH, alle i PEriOHAIIbHOI €THOMY3HKH, CBITOBHX
aKarelbHHX XiTiB, eKCIIOHOBAHMX ITiJT TBOPYHIA TTOTEHITIA I€T TPYIIH.

[ocTiifHO eKCIepUMEHTYIOUH Haj penepTyapoM, ¢popMaMul MOJaHHS TEKCTY, T0OOPOM TOJIOCIB st
Horo mpe3eHTallii, rpyna nepeTBopuiIacs Ha BOKaJIbHY (OpMallilo, 31aTHY BUKOHYBATH My3HYHHI perepTyap
Oynb-sikoi ckiamHocTi. Ta W akTMBHUN OPOOOK KOJCKTHBY ChOTOAHI HapaxoBye moHaa 300 KoMITO3uIliH,
BUKOHYBaHUX 12 MOBaMU CBITY, TOPKAIOUMCh IPU LBOMY SIK KJIACUYHOI CHAIIIMHH, TaK 1 CydacHOi CBITOBOL
KOMITO3UTOPCHKOT MPaKTHKU, a TAKOXK TPAHCKPUIIIIH HAPOAHO-IHCTPYMEHTANBHOI MY3HKH, BJIACHI MY3HYHI
kommosutlii («beper pikny, «Kantpi», «[lycrenbauk», «Caj aHTeNbChKUX MiceHbY», «CTapeHbKUI TpamBaii»
TOII0). Y IXHROMY MOPT-(OITi0 8 PI3HOIUTAHOBUX KOMIIAKT-IHCKIB.

«[likkapmiiicpka Tepiis» BiloMa KOHIIEPTHAMH MporpaMaMy Ha BCiX KOHTHHEHTaX 1 0araThoxX KpaiHax:
[Momemia, Kanana, Icnanis, Himeuunna, CHIA, Itamis, ®panuis. Jo 3HakoBuX mofii BigHeceMo ii ydacTb y
MixnapogHomy (ectrBaii akanenbHoro cmiBy «Vokal Total», y sikomy 3a 4ac #oro (yHKIIOHYBaHHS JIMIIIE
OIIMH XyMoXHid KomekTuB 31 CximHoi €Bporu nBiui (MronxeH, 2000-2001) OyB ymOCTOEHHMII TaKoi YecTi.
nanaii bproccens (2006) ta [ToconbeTBa Ykpainu y @panuii (ITapux, 2021) Toro.

KonexTnB neMOHCTpYBaB yHIKadbHI MOMIIMBOCTI JIFOJICKKOTO TOJIOCY, BUKOHYIOUM TiMH YKpaiHu i
i 9ac BigKputTTs (yTOompHUX MaTdiB Jlirm yemmioHiB Mix komanmamu «J{maamo» (KuiB) Ta «ApceHam»
(JTonmon, 1998); dyrbonsHOro ce3ony y JlsBori (2007-2008), Mardyax BHIINOI JICM MK KOMaHIaMHU
«Kapnaru» Ta «Kpusdac» (2007); mixk HarionansauMu 36ipHuMHU YKpaidnu Ta Itanii B pamkax BigOipKoBOro
muKiny Ao dyemmionaty €sponu 2008 p. (2007), a Takox HamionansHumu 30ipaumu Ykpainu ta binopyci B
paMKax aHaJoriyHoro UKy jao yemmionary Ceity 2010 p. (2008).

[Hakmie Kaky4w, 15 BOKaldbHa (OpMallisi € ONHIEI 3 HE 0araTb0X MHCTEIBKHX CTPYKTYp, IO
AaKTUBHO NPE3CHTYe YKpaiHy y NMPOCTOPi Cy4acHOi KyJIbTYpH, BUKOPHCTOBYIOUM y KOHLEPTHIH HpaKTHLI
JUIIe akamenbHui cmiB. Ta W CBITOBMI My3HMYHHMIA MPOCTip, MOCTIHHO 3MIHIOIOYKCH, HAMaraeThes
KOHIICHTPYBAaTH XYJIOXKHI KOJIGKTUBU 3a OararbMa crenupiyHMMH O3HakamMH. ToMy JOCTaTHbO Bimgomi
XyIoXHi (opMariii kpaiH, BiJ3HaYeHI BHCOKHM JEpXXaBHHUM pPEHOME, 4acTO HE IOMaJlal0Th IO CBITOBOTO
peiiTrHTY 200 He MOMIYarThCS Ha MPECTIDKHUX CIEIialli30BaHUX KOHKYpCax, /e B OCHOBI KpUTEPIiB BiIOOPY
JISKHTB, TIEPIII 332 BCE, HA3BAHUI BUIIEC XY0KHIN CErMEHT.

Hunimmid i xoHumeprHmii Typ o00’e¢nHaB  momynmspHi  kommnosuiii  («CrapeHbKuid  TpamBaii»,
«[lycrenpanky, «beper pikny, «llansmay, TBOpH Ha peNiriiHy TeMaTuky, BimoMi korsiaku: «bor IlpenBidamiin,
«Ha cBsTuii Bedip») Ta TBOpH, LI0 AEMOHCTPYBAIN €TANHX iXHBOTO npodeciiinoro 3poctanus («Cruraiy, «Tuxa
Hiu», «KoBri cTpiuku», «Tyman spom»). [Ipy 1jboMy KOHIIEpTHA MporpaMa BKIIIOYAJIA HE JIMIE BUKOHAHHS
KOMITO3HIIiH, ajie ¥ BiANOBIIHUI NMPOCBITHULIBKUN €IEMEHT, YTUICHHH y PO3MOBI YYacHHKIB i3 IyOIikoro, Ha
MiJICTaBi SKOTO PO3MIMPEHO YABY IMPUCYTHIX IMPO KOJIEKTUB, €Talld MOr0 CTAHOBJICHHS, POJb MHCTELTBA Y
MPOCTOPI CHOTOJICHHSI.

30BCiM IHIMN BUMIp CIUTKYBaHHS 3 MY3UKOIO 3amporionyBaB CestociaB KoHiparti, sIKHI TpaIoe B
xaHpi pop-violin (momynsipHa CKpuUIKa), 0 TO3BOJSE aBTOPY IIMPOKUIl BIACHWH TBOPYHMH €KCIEPHMEHT:
J0Ka3, (OJbK, KIACHKy, Cy4acHI pPUTMH, OAHUM CJOBOM, BHSIBUTH HOBI MOXJIMBOCTI TpaIuLiifHOTO
IHCTpYMEHTa Kpi3b MNpPU3MY CHOIISIATBHOTO JIOCBIY MPUPONM E€K30TUYHUX KpaiH, MMOMHOXXEHOTO Ha
BIPTYO3HICTh BUKOHAHHS 1 INMHUOOKY KYJBTYPY My3HKaHTa.
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Burmyckavk JIBBIBCBKOI IHCTPYMEHTAITBHOI IITKOJTK BIPTYO3iB, SIKMI Ma€ JECATKH THCSY TEPETISIIB CBOIX
TIpOrpaM y COITIaJIbHAX MEPEXkax, BIH BKOTPE TPOACMOHCTPYBAB ITYOIIITi SIK YHIBEpPCATbHICTE (MYJIBTHKYIIBTYPaITi3M)
TBOPYOCTI Cy4acCHOTO MY3WKaHTa, BTUICHOI HE JIMIIE Y TPO(eciOHaIbHOMY BUKOHAHHI KOMITO3HLIIH, 10 HAJIEXKAaTh
JI0 KpalIuX 3pa3KiB CBITOBOI KYJIETYPHOI CTIaIIIMHH, ajie i BIaCHUI TBOPYMI PiBEHb, OMYCH SKOTO BUIIPOMIHIOIOTh
HE TUTHKU HUHIIIHI TEXHIYHI JOCSTHEHHS BUKOHABCHKOIO MFICTEITBA, ajle ¥ MIMOOKe iX KyIBbTypHE MiIIPYHTS, 0
BKJTIOYA€E 3HAHHS CBITOBOTO (PETiOHAJIFHOTO) KYJIBTYPHOTO JIOCBITY 1 HOTO HOCIiB, 3HAKOBI CETMEHTH-KITIOU1 (KOZIH), Y
SKUX BiATBOPEHO KYJBTYpHE €CTBO KpaiHW, ¢ BOHM CTBOproBamucs ((inmocodisi, MCMXOJoris, pemiris i, K ix
PE3yIIBTaT, — MEHTAIIBHICTh HACEJIeHHs), 110 1 I0TToMarae oMy KOMIIOHYBAaTH OIYCH, B KX yCe IIe BiITBOPEHO 3a
JIOTIOMOTOFO YHIBEpCaJIbHOI CHTHITHBHOI (3HAKOBO1) CHCTEMH — 3BYKIB.

[linTBepIKEHHSAM LILOMY € 1 (haKT AaKTUBHHX BiJIBIJMH MY3MKaHTOM YIPOJOBXK JEKITHKOX pOKiB moHas 30
KpaiH CBiTy, IOCTaTHRO KOHTPACTHHMX 3a MPHPOJHOKIIMATHYHMMH BuMipamu: Adpuka, Kuraii, Mapokko,
Hopgeris, [anis, Icnawnis, Itamis (Beneris, bapcenona), y36epexokst banTiku Ta ATIIaHTHYHOTO OKeaHy. .. 1 came 3a
pe3ysbTaTaMu KX MOI300K HUM MiATOTOBJIEH OPHUTiHANBHI KOMITO3MUIILL, 110 TJIMOOKO BiATBOPIOIOTH iX KYJIBTYPHY
cytHicTh («Fjord», «Jlopora B mronax»). [Ipunaiimui, ¢inocodis cximHuX NUBLII3AIT (HABITH i3 PO3PaxXyHKY Ha
TIEPECIYHOr0 CciyXada), PO3AyMH PO CYYacHHWH CBIT, CEHC OYTTS BIAUYBAa€ThCA B HHUX MEPEKOHIIMBO W Maibke
peamsHO. Ta # octanHsa mporpama «Mereopa. CBIiT ounMa CKpumamsyy, Tpe3eHToBaHa y M. PiBHe, 3iilicHeHa B
pamKax BceykpaiHchkoro Typy (17.02), Takox IMOBHOIO MipOI0 BIATBOPIOE 11l TBOPYI ITYKaHHS XyJO)KHHUKA.

Kormiepr C. Konpgparia 3acBimumB #oro omHakoBO TpodecioHanbHe BHUKOHAHHS SK €THOMY3HYHHX
KOMITO3HITIH (BIACHUX YM TPAHCKPHUIIIiN), TaK i TIOOKO (PiIOCOPCHKUX OITyCiB, CTBOPEHHUX OCTaHHIM YacoMm. Jlo
pedi, T Yyac KOHIEPTHOI mporpamu B PiBHOMY HMM Tpe3eHTOBAaHO TBip, BUKOHAHWN Ha €JEKTPOIHCTPYMEHTI,
BUTOTOBJICHOMY Ha HOT0O 3aMOBJIEHHS MicuieBUM MaiictpoM Omerom IlleBuykoM i creliagbHO HAAIITOBAHOMY
JUTSL My3HKaHTA.

AKIIEHTYIOUYH yBary Ha pe3yJibTaTaX My3H4YHOTO DSy, IPEACTABICHOTO HA PO3TIIS PIBHEHCHKIH MyOJil,
CIIT BIZI3HAUWTH, IO ISI My3HMKa Ma€ BHCOKY MOMYJSPHICTh 1 MUCTCIbKY I[IHHICTh HE SK €JIEMEHT MacOBOI
KyJIBTYPH, @ BUKIIFOYHO SIK CETMEHT Npo(eciiiHoro, My3M4YHOIO iHTENEKTY, TBOPEHHS HOBOI XYI0KHBOI CUCTEMH 1
PEabHOCTI, sIKa ¥ COPSAMOBYETHCS Ha KYyJIBTYPHO MIATOTOBJICHOrO CiyXada i pafio CIPUMMAEThCS HE JIMIIE B
VYkpaiHi, aje i pi3HUX LIEHTpax 3€MHOI KyJI, OCKUIBKM JyXOBHHMU KOJ HAIliil YW JIFOJICHKOI LUBLIIAIT 3aBKIH
3pO3yMLTHIA IS MTiITOTOBJIEHOTO BiJITOBITHUM CITYXOBHM JIOCBIJIOM PELIMITIEHTA.

LixaBoro € # (popma HOro MO3UITIOHYBAaHHSA y COIiyMi, HIMPOKO TPE3EHTOBAaHA Yy 3Ta/IaHUX BHIIE
COLIIaTbHUX Mepekax, a caMe — BiJeo-KJimax, 0, JAEMOHCTPYIOUM PI3HOACHEKTHY TBOPYICTH MHTIIS,
3amycaHy B eKCTpeMajbHUX YMOBaX i3 Bisyallizalli€ro HaisICKpaBillMX MPUPOTHOKIIMATHYHHIX PETiIOHIB CBITY,
3aCBIIYYIOTh BHCOKHH piBEHb HE IHUINE HOTO OpraHi3amiiHOI KYyIbTYpH, aie W 3HaHHS Ta MOXJIHBOCTI
MICUXOJIOTIYHUX CETMEHTIB CHPUHHSTTS XyAOKHBOTO IMPOAYKTY 1 BXKE€ MM BHKJIHMKAIOTh YBary Ta iHTepec,
PO3IIHMPIOIOTH GOPMY CHIUIKYBaHHS 31 ClIyxXadaMu/TisaqaMu.

Pestomytoun Lei KOHLEPT, CIIi L€ pa3 HarojOCHTH Ha HApODKEHHI HOBOI ()OpMH HOMyJsipHU3alii
TBOPYOCTI — COIIIAIbHUX MEPEekKax, KoM Ha OE3MOCePeHIO 3yCTPId i3 My3UKaHTOM TIPUXOJISTH JIUIIE Ti, XTO X04e
MIEPEKOHATHCS B OKPEMHX CETMEHTax HOro BUCTYITY UM 3’CYBaTH JJis ce0e KOHKPETHI acleKTH 1HTepIpeTallii, He
TOJIMIIIAI0Y Y HArO/Ty BiITYTH MarHETU3M SKUBOTO CITLUTKYBaHHS 3 aBTOPOM.

I xoua 3ampononoBaHa hopMa NONEPeHLOrO O3HAHOMIICHHS 3 TBOPYICTIO JUISl CAMOI'O MUTLIA € IOKH 1110,
Ha HWOro X JIyMKY [4], IICMXOJIOTTYHO CKJIAJTHOO, 3BayKat0UM Ha Opak ImyOJTiku 0e3rocepeiHbo B KOHIIEPTHIH 3a1i, a
BI/ITaK 1 HEMOMKJIMBICTIO MAKCUMAITHHOI BijlJjadi Yepe3 TEBHi TICHXOJIOTIYHI CTEPEOTUITH CIPHHHSATTS, MaOyTh, LIS
(hopMa TIO3MITIOHYBaHHST BUKOHABIIS Y IPOCTOPI CHOTOIEHHS Oy/e W Hajaii MOTrJHOIIOBATHCS, TIepen0avyaroun B
MalOyTHBOMY TIEPEHECEHHS! TaKUX KOHIIEPTIB HA KaMEepHHH pIBEHb 13 MPUCYTHICTIO B 3aJi JIMIIE THX, U KOTO
TBOPYMIA KOHTAKT i3 OCOOUCTICTIO CTAHOBUTUME BaXKJIMBHI CETMEHT KOHTAKTY 3 MACTEIITBOM.

Bucnosxu. Otxe, cydacHi KyJIbTYpHI IpOrpaMy, 10 JEMOHCTPYIOTHCSI HUHI B PErioHax, MiATBEPILKYIOTh
CYTTEBI 3pYIICHHS SIK Y CEPEIOBHILI BUKOHABIIIB, TaK 1 iX ciayxadiB. CTOCOBHO IEpIIMX — MOBa e po IHOOKY
THTENEeKTyali3allil0 TBOPYOCTI, 3allO3MYEHHS BiJl 1HO3EMHHX KOJIET (OCKUIBKM MDKKY/IBTYPHHH KOHTaKkT y
mio0aizaliiHIX YMOBaX CTa€ BU3HAYAIBHUM, PO3IIMPIOIOYH ¥ €THIYHI MEXI HAI[lOHAJIBHOI KYJIETYPH), Ta BIACHY
IHTEpIpeTaLil0 MPOCBITHULIBKOIO €JIEMEHTY B TBOPYOCTI, CBIAYEHHAM YOIO € HApPOIO3HABYMH CETMEHT Yy
XyNOXKHIX TporpaMax, 3a JIOTIOMOTOIO SIKOTO 30JMKYIOTBCSI BUKOHABIII 1 ITyONTiKa, a TaKoK MaKCHMAaJIbHO TIOBHE
BUKOPHCTaHHS yCIX MOXKJIMBUX 3aC0O0IB BUPA3HOCTI 32 JOTIOMOTOK CHHEPTETHKH XYJIOXKHIX CTHIIIB Pi3HHUX €T10X.

[Ile omHi€r0 XapaKTEPUCTUKOIO IIbOTO MHTIIA, IPUTAMAHHOIO OCTaHHIM 4acOM M MepeBakHii OibIIOCTI
BUKOHABIIIB 13 Pi3HUX XyIOXKHIX c(ep, € IHTEHCUBHICTh BUCTYIIIB, 1110 03BOJISIE HOMY HE JIMILIE aAanTyBaTUCS 10
noTped Pi3HOMAHITHOT ayAuTOopii, ane W MOCTIHHO TPOJIOBKYBATH TBOPYMI TOIIYK, JEMOHCTPYIOUH BUCOKHH
PE3YJIbTAT, 033K CaMe B I[bOMY 1 KPUETHCS BXKIIMBA CKJIaJI0Ba ycmixy. Amke moHaa 200 KOHIIEPTIB 32 OCTaHHI
5 pokiB y C. KoHnpaTiBa — 11e IepeKOHIMBE CBiJTUCHHS BUIIICHABEICHOT Te3U. A BCe Iie, Y MIICYMKY, i pamKye i
HaBYANIbHI 3aKJaJH, [0 Jal0Th OCBITY TAKHMM MUTISIM, ajpKe OaratopiyHa MpakTHKa IiJrOTOBKH BIPTYO3iB y
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BOKJIBHOMY M IHCTpyMEHTaJbHOMY HAalpsMax MHUCTELTBA HAyKOBO-TIEAATOIIYHUM CKJIagoM JIbBIBCHKOL
HAaIIOHATTFHOT MYy3W9HOI akanemii iMm. M. JInceHka, sk 1 aHaJIOT19HOTO KJIacy MUTIIB, chopMoBannx y HMAY im.
1. YaifkoBCbKOTO, PO3IVISIHYTHX HABiTh y HAIIMX pO3Binkax [2]. iX MO3MIIOHYBaHHS y MPOCTOPI Cy4acHOI
KyJbTYpPH, TATBEPAXKY€E BUCOKE PEHOME HalliOHATIBHOI MucTenbKkoi [Ikomy, ii 3maTHiCTh MpoAyKyBaTH (axiBliB,
CIPOMOYKHHMX TIOCICTH BHCOKI TO3HIII{ y CBITOBOMY 1HTEJIEKTYaJIbHOMY PEUTHHTY — MPOCTOPI TyXOBHOI KYJIBTYPH.

Ta # cydacHa My3WKa, Ha IyMKy aBCTpiHiCBKOTO MHCTEITBO3HABII M. XapHOHKypTa, BCE HacTille
BUXO/IUThH 32 MEXKI JIMIIE €CTETUYHOI KaTeropii «IpeKpacHOroy», 3aXOIUTIOI0YM 0araTCTBOM 1 PO3MAITTSIM CBOEL
XYIO)KHBOT MOBH [6], 3MATHICTIO CYTTE€BO BIUIMBATH Ha MIHHICHO-OPIEHTALIMHWN PS/I Ta CHCTEMY IYXOBHHX
npioputeTiB moauHU. Came BOHA, I MYy3HKa, CTa€ BRKIIMBUM CETMEHTOM KOMYHIKAIll y MPOCTOpi CydacHOl
KyJbTYPH, YAHHAKOM «M’SIKOT» JMIUIOMATI1, TaK HOTPiOHO Y Yac MPOTUCTOSIHHS Pi3HUX MOJITHYHUX CUCTEM.

Ha 3akunm npo Te, 1m0 B MpoLECi IHTCHCUBHOI KOHIIEPTHOI JISUIBHOCTI CyYacHI BUKOHABIII HAaBiTh
«CephO3HO» MY3HKH BCE YaCTillle eKCINTyaTYIOTh HApOAHWN YMHHUK (0OpOOKY), UM TOMYISAPHY MY3HUYHY
NpPaKTUKy Ha JOroly 3aJ0BOJICHHIO IYXOBHHMX NOTped MacoBOi ayauTopii, MOXKHA BiJIOBICTH HACTYIIHE:
MHCTELTBO MO)KE MaTH aMaTOPChKUH YW MpoQeciOHaTbHUK BUMIp, OMHAK 1 B MEPIIOMY, i B APYTOMY BUMAAKY
BOHO 3MYILIEHE 30epiratv 03HaK{ CEMaHTUYHOTO pAay 0a30BOro ABHIIA, BIacHe, — MUCTEUTBa. | suie y Takomy
BHUITIKy BOHO TIPETEH/IyBaTMe Ha BOKIIMBY JyXOBHY Ta il KOHCOJIIIyIO9Y POJb y CYCHIJIBCTBI. | B IIbOMY BapiaHTi
1 mepma rpyma, npeactaBneHa «llikkapmiiCbKOIO TEpII€rO», 1 COMICT-IHCTPYMEHTANICT, sIkuM € CBsTocnas
Konppari, BiINOBiIaloTh 3a3Ha9€HUM MapaMeTpaM y HalBHIIii Mipi. A B mpodecioHana Oynb-sIKUi XyHOXKHIH
(bparMeHT epeTBOPIOETHCS Ha MEpiHY. Ta i momynsipHa My3HKa TaKOXK € BayKJIMBUM 3aCO00M O3HAHOMIICHHS 3
KYJIBTYPHOIO CTIAAIMHOIO Y1 HAOMmKEHHS 0 My3HKH y HAHONTUMAITBHIIIIOMY CEHCI IIBOTO CIIOBA.

BimHOCHO 3k peluItieHTa OKpeclIeHOro MpoLecy CIPHUHHATTS KyJIBTYPHOI TBOPYOCTI, TOOTO ciiyXada, TO BiH
TaKOX XapaKTePHU3YEThCS TMOMITHUMH 3MiHAMH y CHCTEMi IIHHICHHUX OpI€HTAIli, XyTOKHBOMY CMaKy Ta iHIIHX
CKJIQJIOBUX O3HAYCHOTO DSy, 3MaTHUX BIJHECTH IMyONIIKy JO BaKJIMBOTO YYaCHHMKA TBOPYOTO JIHCTBA, OCKLIBKH i
KyJIBTypHHH PiBEHb TAKOXK IMEBHOK MIPOIO0 BIUIMBAE HAa AKICTh MIATOTOBKU 1 peani3oBaHUX XyIOKHIX Hporpam,
CTUMYJTIO€ MHUTIIIB JI0 TIONIYKY HOBHX 3aC0O0IB BIIACHOTO MO3UITIOHYBAHHS Y CydacHOMY Tpoctopi. OJHUM CIIOBOM,
KyIIETYpHE cepefoBhIle, abo IH(PpacTpyKTypa MicTa, 3maTHI CQOpPMYBaTH TPOMaIy «CIUIBHUX ITyXOBHHX
LIHHOCTEH» [5].

Tlepcnexmusu nodanvuiux 0ociiodiceHs i€l TeMHU TIONSTaloTh Y TOIIYKaX BUKOHABCHKOI CHEU(IKA HOBHUX
MHUTIIB, SKi 3MIMCHIOBATUMYTH TacCTPONIGHI TYpHE PETiOHOM YK€ B 4Yac TIOBOEHHOI icTOpil KpaiHW, sKa, T03a
CYMHIBOM, 3MiHHJIA 1 TIPOJIOBXKYE 1€ POOUTH ¥ Hajal YuMaiio GpopM >KUTTEMISITBHOCTI CYCIIBCTBA, CIIPUAHATTS
OyIIb-IKOT'0 KYJIbTYPHOI'O MPOIYKTY, [0 ICMOHCTPYBaTUMEThCS Ha CYYaCHIi perioHasIbHIM CIIeHI, BHECEHE CYTTEBI
3MiHH 1 B yXOBHI MMOTpeOU MyOIIiKy, 1 y (popMH MpOIIo3uIliii BUKOHABINB Ta OPTaHi3aTOPiB KyJABTYpPHOTO IPOCTOPY.
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MODERN CONCERT PRACTICE AS AN ELEMENT OF SOCIAL CHANGES
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The potential of modern musical art, represented by various groups of performers performing in the regions on
the background of political and military tensions, is revealed. Their organizational, cultural and artistic activities are
analyzed and it is argued that modern intercultural communication stimulated the emergence of a new type of artists,
whose work is based on high intelligence, constant artistic search aimed at using the ethnic component of other
countries and expanding potential of own musical instrument through the use of pop-violin, which allows them to
combine different styles in their own work - jazz, folk, classical, modern rhythms, ignoring the traditional framework of
the genre.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, art, region.

UDC 477. 8.29
MODERN CONCERT PRACTICE AS AN ELEMENT OF SOCIAL CHANGES
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The urgency of the problem. The specifics of the organization of touring activities in the regions of Ukraine of
leading performers and artistic groups in a situation of increasing political and military tensions. Emphasis is placed on
the selection of their repertoire, forms of influence on the audience. The reasons for the success of musicians based on
intellectual chamber music are found out.

The scientific novelty of the research is to consider the specifics of the presentation of the artistic product in
modern conditions and to reveal the features of the preparation of concert programs taken into consideration by the
performers. The importance of positioning the creativity of S. Kondratov in social networks is emphasized and the
peculiarity of their preparation due to the experience of creative communication with representatives of other countries
is considered and the influence of natural and climatic conditions on his work is revealed. The importance of
performances of "Piccardian Third" at prominent world forums or political centers of Europe is pointed. Their creativity
demonstrates high professionalism through a variety of programs in their own works, artwork and world classics.

The methodology of scientific research is based on the use of methods of convention analysis, interviews,
historical and culturological methods, which made it possible to identify the specifics of the performance practice of the
above-mentioned musicians.

The practical significance of the material is to expand information about the state of concert practice in
conditions of political and military tension, which is an important segment of adaptation in the modern cultural space.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, region, art
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PosrmstHyTO TMTAaHHS iHTEeprperTanii KaMepHO-BOKaJIbHOI MY3HKH 3aXiTHO€BPOMEHCHKUX KOMITO3HUTOPIB KHUTAHCHKOIO,
HIMEIFKOI0 Ta aMEPUKAHCHKOIO CriBadkaMu. [IpoaHamizoBaHi MOTYISIIM PI3HUX MY3WKO3HABIIB Ha MPOOJIEMY BOKAJIBHO-
BHKOHABCBKOTO CTHIIIO SIK IIEPETyMOBH IHTEpIpETallifHUX po30iKHOCTeH. BU3Ha4YeHO, MmO Ha OCOONMBOCTI HPOYMTAHHSA
KaMepHO-BOKAJILHOTO TBOPY BIUIMBAIOTH €MOXaJIbHi, HAIlOHAJIbHI IapaMeTpy CTHJIIO BUKOHABIIS, TPAJHIli KOHKPETHOI
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BHKOHABCHKOI IIIKOJIM T4 OCOOJMBOCTI HOr0 MOBH. Y TOYHIOETHCS TIOHATTS ONIEPHOTO Ta KAMEPHOTI'0 aMILTya BUKOHABIIA, 110 HE
3aBXKIM BUSBIIE 3QJIOKHICTh BiJl TPUPOAHIX JaHUX CIliBaka. Bia3HadaeThCs, MO OCOOIMBOCTSIMU KaMEPHO-BOKAILHOTO
BHUKOHABCTBA € BITIYTTS aHCAMOJIEBOT B3a€MO/Ii1, TOYHICTH BUKOHABCHKOT iHTOHAIIIT Ta MAHCTEPHICTh Y BTUJICHHI HAMIHTUMHIIIINX
nouyTTiB. HaromnomeHo Ha 0coOMMBOCTAX HIMEIHKOI MOBH, Ji¢ Ha TIEPIIMI IUIaH BHCYBAIOTHCS MPOCOiS Ta (POHETHKA, IO
CIIOHYKa€ BUKOHABIIIB ITyKaTH HOBI [DKepeNa BOKAJIBHOI BUPA3HOCTI. Y BiIIOBITHOCTI 10 BI3HAYCHMX ITO3HIIIN aHAII3YETHCS
TEKCTO-MY3W49HI OCOONMBOCTI Ta BHKOHABCHKI Bepcii mepimoi micHi «lm wunderschdnen monat mai» 3 BOKaJBHOTO IHKITY
«Dichterliebe» op. 48 P.lllymana, 3po0ieni kutaiicbkoro criBaukoto Jleit Croif, HiMenpkoro BukoHaBuueo X. lledep Ta
amepukaHkoto b. bonHeit. POOMTECS BUCHOBOK IPO BUCOKY SIKICTB YCIX TPHOX Bepciid, mpoTe BUAUIieThes BapianT X. [lledep sk
HaOMDKEHUH JI0 eTajJloHy Y 3B’SI3Ky 3 MOBJICHHEBHM IapaMeTpoM. [liKpectoeTbess MepCreKTUBHICTh PO3BUTKY KHTAHCHKOT
IIKOJIM KaMEpHOTO CIIiBy, 3BaKAarouM Ha IpodeciiiHy sKicTh Ta iHAMBiMyanbHiCTh TpaktoBku Jleld Croil Bimomoro
IIyMaHIBCHKOTO POMAHCY.

Knouoei crnosa: 1HIUBiMyaJbHUH BOKAJIBHO-BUKOHABCHKUI CTWJIb, KaMEPHO-BOKAJIBHUH CIIiB, BHUKOHABCHKE
amInIya, inTeprpeTtais, TBopuicts Jler Croit, X. Illecdep, b. bonHel, kuTalickka BOKaJIbHA IITKOJIA.

AxmyanvHicms docriodcennsi. BokanbHO-BUKOHABCHKUM CTWIIb SIK (PEHOMEH TBOPYOCTI BXKE JABHO CTaB
HAOYHOIO TPOOJIEMOI0 My3WKO3HABCTBA. lle MiATBEpIKYETHCS YMMAIIOI0 KUTBKICTD JTOCIIDKEHb, MPUCBIYCHNX
[IHOMY TUTaHHIO. BogHOWAC criocTepiraeThest IeBHA HEBU3HAUEHICTH Ta HE3PO3YyMUTICTh HU3KH TIOHSTH 1 TIPOIIECIB,
110 HETATUBHO BiIOMBAETHCSI HA PO3YMIiHHI MPOBITHUX TCHCHIIIM Cy4acHOTO BOKaJIBHOIO MUCTELTBA. SIK mpaBuiio,
0COOJIMBOCTI TBOPUOI pelpe3eHTaLlii KOKHOTO BOKamicTa (SIK i OyIb-SKOro iHTepIpeTaTopa My3UKH) Y TIeBHil Mipi
00YMOBITFOETBCSI PHCAMH €TIOXAITFHOTO, HAIIOHAJIBHOTO CTUIIO, TPAIWIIISIMA KOHKPETHOI BHKOHABCHKOI IIIKOJH, a
TaKoX 0COOIMBOCTSIMUA MOBHOI CHCTEMH, B paMKaXx sIKoi BiH mpatttoe. OctaHHiH akTop Oe3rmocepeHbo BILTMBAE Ha
0COOJIMBOCTI MHUCIICHHSI Ta ()OPMYBaHHS 1HIMBIIYaIbHOTO BOKaJIbHO-BUKOHABCHKOTO CTHIIFO. J0 TOro X Ha CThi
BOKAIFHOTO I1HTOHYBAaHHS TIO3HAYAFOTHCA TaKi TMapaMeTpH, SK TPHPOIHI OCOOJIHMBOCTI TOJOCY, BIK CITiBaKa,
BUKOHABCHKUI apXeTWUI Ta TBOpPYE aMILTya BOKAJiCTA, BUSIBICHHS BIIIOBLAHOCTI SIKMX 1HOMI TPH3BOIUTEH [0
IKaBHUX CIIOCTEPEKEHD 1 BUCHOBKIB.

[IpumiTHOIO 3 O3HAYEHOI TOYKH 30pPY € MisUTHbHICTh KHTAHCHKUX aKaJIeMiYHHUX CITiBaKiB, TBOPUICTb SKHX
CTaJia HeBiI'€MHOIO YaCTHHOIO CBITOBOi MY3HMYHOI KYJIBTYPH CHOTOACHHS, IO ITiITBEPIDKYETHCS YHCICHHUMHI
MepeMoraMi KUTAaHCHKUX BOKAICTIB HA MIKHAPOTHUX KOHKYPCax, aKTHBHOKO y4acTIO Y BUCTaBax CBITOBUX
OTIEPHUX TEaTpiB Ta 3arajbHOI0 MOIMYJSAPHICTIO IXHBOI TBOpYOCTi. Bei mi akTh miATBEpIKYIOTh BUCOKUH
piBeHb Ta KOHKYpPEHTOCIHPOMOXHICTh KHTAMCHKOi BOKaNbHOI KYJBTYPH, CBiT4aTh IPO HEOOXiTHICTH
MOJANBIIOT0 BUBYEHHS 11 OKpEMHX acleKTiB, OCOOJIMBO Yy TMOPIBHSHHI 3 3aXiIHUMH TPaJAULISMH
aKaJIEMIYHOTO CIIiBY, 1[0 i OOYMOBJIIOE aKTYaJIbHICTh MPOIIOHOBAHOT CTATTI.

Ananiz ocmanuix Oocuiodicens. 1lpoOemy, TOB’s3aHI 3 BOKAIBHAM CTHJIEM KHTAHCHKUX —CITIBAKIB,
PO3TIBIAAIOTECS B CTATTAX 1 AUCEPTAIlsAX YKPaiHCHKMX Ta 3apyObKHUX mociimHukiB. [lparmi 3 muTaHe KUTaWCHKOL
BOK&JILHOI TBOPUYOCTI MAlOTh y CBOiM TEPEeBaKHIH OLIBIIOCTI y3arajibHSHHUH XapakTep W 30Cepe/DKYIOTHCS Ha
XapaKTEepHUX pHCax KOHIEPTHOro *uTTa Kuraro [4], aHasizi icTopil CTaHOBIEHHS KNTAWCHKOT BOKAJIBHOI KON B
KOHTEKCTI B3aeMOBIDIMBIB Cxomy Ta 3axomy [1; 10] Tomro. BomHo4ac MOCHIIOETECS BHUBYEHHS TPOOIEM,
TIOB’$SI3aHAX 3 OCOOJIMBOCTSIMH CamMe BHKOHABCHKOI NMPAKTHKW KUTAMCHKUX CIiBaKiB 3 TOYKH 30py (hDOpMyBaHHS
THMBITyaJIbHOTO BUKOHABCHKOTO CTUITIO TA BIUTUBY KMTAHCHKOT MOBU Ha TBOPYHMIA TIOTeHIian criBakiB [11]. Tum ve
MEHIII, OCOOJIMBOCTI BOKAJIBHOTO CTWIIIO KHTAHCHKUX aKaJeMIYHHX BHUKOHABIUB, SIKi 3BEPTAIOTHCS JIO KAMEPHO-
B0KAILHOT MY3UKHU 3aXiJJHOEBPONEHCHKUX KOMIIO3UTOPIB, BCE IIIE JIOCII/DKEHI HEIOCTATHRO, 1110 TAKOX YHAOUHIOE
HEOOXITHICTB Ii€T myOTiKalii.

Mema cmammi — BU3HAYUTH OCOOJHMBOCTI IHTEpIIpeTalii KUTAWCHKUMH CITiBAKAMH KaMEpHO-
BOKAJIBHOI MY3UKH 3aXiTHOEBPOIEHCHKIX KOMIIO3UTOPIB-POMAHTHKIB Ha MPUKIIAl BUKOHAHHS poMaHcy «Im
wunderschonen Monat Mai» 3 Bokamproro mukiy «Dichterliebe» op.48 P.Illymana' Jleir Croii y
TNOpIBHSHHI 3 BAKOHABCHKMMH BEpCisMH HiMerpKoi criBauku X. [lleep Ta amepukanku Bb. Bonnei’.

st mocATHEHHS METH CTaTTi HEOOX1AHO BUPINIUTH HACTYITHI 3aBIaHHSA:

- BU3HAYUTHU MOHATTS 1HIUBIIYaJbHOTO CTHIIIO BUKOHABIIS T TBOPUOTO aMIlTya KAMEPHOTO CITiBakKa,
nepeyMoB Horo GopMyBaHHS i yIOCKOHAJICHHS, 30KpeMa HOro 3B’ 53Ky 3 TPAIUIIIMU BUKOHABCHKOI IITKOJTH
(na npukiaai TBopuocrti Jleit Croit, X. Llledep Ta b. bonnnei);

- BUSBHTH XapakTepHi ocobmuBocTi pomaHcy «Im wunderschonen Monat Mai» sk mpoBigHOT
Komro3utlii nukiny «JIro6oB oeta» op. 48 P. lllymana 3 Touku 30py BUpILIICHHs] BAKOHABCHKOI 3a/1a4i;

- TOpIBHATHM BHUKOHABCBHKi Bepcii pomancy cmoiBaukamu Jleit Croif, X. Illedpep Ta b. bonnneH,
30CepeIMBIINCE, Ha BHSBJICHHI MNOAIOHOCTeH Ta po30DKHOCTEH NpPOYUTAaHHS 3 TOUKM 30py peajizamii
XYZ0)KHBOTO 3aBJJaHHS 1 BTIIEHHS! POHETUYHUX 0COOIMBOCTEH HIMEIIBKOTO MOBJICHHSI.

Memooonozist 0ocniodicentisi TIONSTAe Y IOEJHAHHI HACTYITHUX HAYKOBHX ITIJIXOJIIB: 1CTOPHUKO-TEOPETHUHHUIA
(po3risAn poMaHCy B KyJNbTYPHO-ICTOPUYHOMY AMCKYPCl SIK YaCTHHHM LUKIIY); METOJ, CEMaHTHYHOIO aHailizy
MY3UYHOTO TEKCTY (BU3HAYEHHS B3a€MOJIl TEKCTOBOTO Ta MY3UYHOTO MapaMeTpiB TBOPY), METOJ ILIICHOTO
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aHayi3y (BUSABJICHHS OCOOJIMBOCTEH MY3WYHOI MOBH POMAHCY), KOMIIAPATUBHUM aHATI3 Ta iHTEpIpeTaIliiaui
T ax11 (BU3HAYCHHS XapaKTepHIX PUC BUKOHABCHKHUX BEPCili pOMAHCY Pi3HUX CITiBAYOK).

Buxnao ocnosenoco mamepiany. TlpoGnema BOKAJBHOTO CTHJIIO 3aJIMINAa€ MO €00l B JIOCIHITHUIIBKIH
JiTepaTypi YAMAIIO MUTaHb. Y TPAaKTOBIII 3araJIbHOTO TOHATTSI BUKOHABCHKOTO CTWMO B. MockalieHKo mporoHye
BUJIUTATH J[BA TIIXOIH, SIKI TOPEYHO HA3BATH BHKOHABCHKMM Ta JOCTIAHUIBKUM. llepmmii mimxix mMae Ha yBasi
TUSUTHHICT BUKOHABIIS SIK CITIBTBOPI MY3HKH, SIKHH «TIEPEKUBA€E TEPHIETIi il TBOPEHHS, MUCISTYN Y TIEBHOMY
crami» [7; 211]. Tnmuii migxin 3aKmodae B coOi BHUSBICHHS JOCTIAHHKAMH BiJMIHHOCTEH BHKOHAHB, II0 BXKE
BIIOYIHCSI, IUTISIXOM KOMITAPaTHBHOTO aHamizy. besmocepeapo mif cTuneM My3mdHoi TBopdocTi B. MockaneHko
MPOTIOHYE PO3YMITH «CHEUU]IKy CBITOBIAUYTTS 1 My3MYHOTO MHCIIEHHS OCOOHCTOCTI, IO TBOPHTH, SKa
BUPaXAEThCS CHCTEMOIO MY3WYHO-MOBIICHHEBHX PECYpCiB CTBOPEHHSI, IHTEpPIPETyBaHHS Ta BHUKOHAHHS
MY3UYHOTO TBOPY» [7; 212]. JocmimHuk foaa€, M0 «SIBHIE 1HAUBITYaTbHOTO XYA0KHBOTO CTHIIIO € CYMIpHHM i3
MacmTabHICTIO TBOPYOI 0cOOMCTOCTI. Taka 0OCOOMCTICTh Y XYAOXKHIHM TBOPUOCTI JOJIA€ paMKH “IIHHOCTI [yist cebe”
i crac “mimnoro mis immmx’» [7;212]. Usxoy I B cBoiif mucepralii, po3MipKOBYHOUM HaJ ITMTaHHSIM
BHUKOHABCHKOT'O CTHJIFO BOKAJTICTA, TAKOXK ITIIKPECITIOE, 10 «CYTHICHE SAPO 1HIMBIAyaIbHOTO BOKAIBHOTO CTHIIIO —
11€ JIFOIMHA 3 BJIACTUBUMH iii TICHX0(i3i0JI0TiuHIMH XapakTepucTrkamm» [11; 41].

st BUSIBIEHHS 1HAWBIAYaIbHOTO CTHITIO BYKIIMBHM € «3aKpIIUICHIH B iHAMBIyaIbHIN I1aM’ 4TI Te3aypyc
CITYXOBHX ysiBIIeHb (Mozneneit)» [7; 213]. TIpouec dhopMmyBaHHS MOAIOHOTO POy «ETATOHHMX CIIyXOBHX YSBIICHBY
CKJIQIHMI Ta MAa€ Ha yBa3i MepepoOKy HAKOMMYEHOTO BHKOHABLIEM CIIyXOBOTO M MPAKTUYHOTO, CBOTO Ta y)KOTO
JOCBiAy, IO y TMIJCYMKY CHHTE3YEThCS Ta TPHBIACHIOETHCS, CTAlOUM €AWHOIO IIUTICHICTIO — BIIACHUM
BUKOHABCHKUM CTHJICM, SIKHH Iependadae iHAUBIAyalbHY IHTOHAIIFO, 00pa3 My3HMYHOI'O CHHTAKCHCY, TOOYIOBY
MY3HYHHX ()OPM TOILIO.

BaxnuBuM 1HCTpYMEHTOM CTHIIbOBOi aTpuOymii BHKOHABCHKOI TBOPYOCTI OYAb-SIKOTO MY3HWKaHTa €
BU3HAYCHHS 0a30BMX 3acajl MOro TBOPYOCTi, IO BIUIMBAE HAa BCI aCIEKTH HOro TBOPYOI [isIIBHOCTI:
NOYMHAIOYH BiJ] BUOOPY pernepTyapy, 3aKiHIylOUHd JTOPHTMOM POOOTH 3 KOMITO3UTOPCHKUMH TEKCTAMHU.
O. Katpuu mpormoHye BUAUIATH ABa THIA BUKOHABCHKOTO apXETHITy — alOJIOHIYHUHN Ta MiOHICIHCHKUH, SIKi
BHU3HAYAIOTh OCOOJIMBOCTI MY3WYHO!I IHTOHAIlli My3WKaHTa. J(OCHiTHUIS BBOAWTH MOHATTS «IHTOHAIiIHOI
171e1» MY3UYHOTO CTHIIIO SIK MEBHOI €CTETUYHOI JOMIHAHTH, IO MAa€ MY3UYHO-3BYKOBY MPHUPOAY i (ikcye
HaWiCTOTHIII iHANBIAYATBHI PUCH TAHOTO CTHIIO» [2; 29].

I0. CetaikoBa, 3a3Hayae, 10 BOKAJbHO-BUKOHABYMM CTHIbL — «I€ CIOCiO abo MeToa HigHeCEHHS
BOKAJILHOTO MHUCTEITBAa CBOEPIIHUM, BHYTPIIIHLO MPUTAMAHHUM HOMY YHHOM, 32 JIOTIOMOTOIO XYJOXHBO-
BUPa3HUX 3ac00iB, BIACTHUBHX ToJIocy. BokanbHO-BUKOHABYMIA CTHIIb HE TIJILKU BHCIIOBJIIOE CyYacHi MaHiBHI
XYyJIOXKHI YCTaHOBKH, a W TBOPYO BiIOWBA€E CTHIH BUKOHYBAHOTO KOMITO3UTOPCHKOTO TekcTa» [8; 18]. ¥V
BOKaJIHHOMY BHKOHABCTBi JTOCIHIAHHIL YMOBHO BHUJIINISE€ IBI OCHOBHI CTHIJIbOBI TEHJAEHINI — KJIACHYHY Ta
POMaHTHUYHY, MIATBEPPKYIOUH 1€ THM, 1[0 BUKOHABII KJIACHYHUX JKaHPIB BOKAJHLHOIO MHCTELTBA ChOT'OJIHI
TSDKIFOTB JI0 TPOCTOTH, CYBOPOCTI Ta aCKETH3MY Y BHPaKeHHI o4y TTiB. [IpoTe mopsi i3 JaKkOHIYHIM CTHIIEM
BOKAJIBHOTO BHUKOHAHHS, IOYMHAIOYM 3 cCepeauHH XX CT. 1 J0 HHHI pPO3BHUBAETHCA JpaMaTHYHHH,
HANpYXCHUH CTWIb 13 TOTJIMOJICHHSM iHTEJIeKTyalbHO-(inocodpebkoro Havana. lle — pomaHTHYHA
TEHJICHIIisI BAKOHAHHS, 10 XapaKTePH3YEThCS IOCUIICHHSIM HANPy>KEHOCT1 iHTOHYBaHHs. Ha Hamy aymKy, B
it kracugikamii Tpeba BUIUIMTH SIK MiHIMyM Ie OJHY TeHJAeHIie. Mosa iine npo npaktuky HIP abo
ICTOPHYHO 1HQOPMOBAHOTO BHKOHABCTBA, SKE OIOCEPENKOBAHO HAJEKUTHh JI0 KJIACHYHOI CTHIBOBOI
BHUKOHABCHKOT CTHJIBOBOI TEHJCHIIIT, IPOTE, 3BaYKArOYM Ha IMIEPCOHI()IKOBaHE CTABJICHHS JIO BUKOHABIIS SIK
HPOBIJJHAKA KOMITO3UTOPCHKOTO 3alyMy, TPaBOMIPHO BiJIOKpEMJICHA B OKpEMY JIAHKY MY3HYHOT TBOPUYOCTI.

CTOCOBHO, BJacCHE, BOKAJHHOTO BHMKOHABCTBA Tpeba TaKOXK JOAATH, IO, 3BKAIOYM HA HOTO
OesnocepenHild 3B’S30K 31 CIOBOM, BOHO BHSBISIETHCS OJM3BKHM JI0 TEATPAILHOTO MHCTEITBA, a OTKE
nependayae cucTeMy NEBHUX CIICHIYHHMX aMIUTya. AMIUTya — L€ «TeaTpaibHa Kilacudikaris, [0 BCTAHOBIIOE
3B’A30K MDK aKTOPCBKMMH [aHMMH Ta BIJNOBITHAMHU iM pOJNSIMH, @ TaKoXX OCOONMBA CHCTEMa THIIB Y
nIpamMaryprii (rmoaiObHa 10 THmi3arli yepe3 TeaTpaiabHi MacKH 1 MPOTHIIEKHA THIII3aIli depe3 xapaktepu)» [5].
Ipote, Ha BiAMiHy Bia TeaTpy B OMEpPHOMY MHCTEITBI, 3a croBamu Uskoy I, «epeBaskHe 3HAYEHHS MAKOTh HE
30BHIILIHI, 8 BOKaJbHI AaHi BUKoHaBLs [11;43]. Ha nymxy mocnimHuka, crienudika MpUpOAHiX JaHUX CIiBaka
MO)KE€ BH3HA4YaTH KOJIO TMapTii YW HaBITh KOMIIOBUTOPCHKUX CTWIIB, SIKI BiH y 3MO031 BHKOHYBAaTH.
CUMITTOMATHUYHO, 110 1Ie¥ TapaMeTp TBOPUYOCTI BUSIBISIETHCS aTPUOYTUBHUM 1 JTsl BAKOHABIIIB KAMEPHOT MY3HKH.
«TyT MM crIOCTepiraTIMEMO JIBOHANpPAMIIEH] HpolecH, — BBaskae Uxkoy 1. — 3 omHOro GoKy, BPOIKEHi roI0coBi
MOXKJIMBOCTI KOHKPETHOT'O CIiBaKa BIUIMBATHMYTh Ha MOr0 BHKOHABCHKY CTPAaTErilo: Bil BHOOPY KOHKPETHOTO
periepTyapy 10 OCOOIMBOCTEH POOOTH 3 aBTOPCHKMM HOTHHMM TEKCTOM 1 HPIOPUTETIB 3 OpraHisaiii BHCTYITY
(omepHa BHCTaBa, BUCTYIT Y KOHIIEPTHIH 3aJ1i, y4acTh y 3aX0/1aX, IO JIEKaTh Y APHHI EPETHHY aKajeMiqdHOTO Ta
NOMYJSIPHOTO MHCTEUTBa). 3 iHIOro OOKy, Bce Oinblie 3aHYpIOIOYHCH B OOpaHe KOJO XYIOXKHIX CTHIIB
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(HarpukIam, B ayTeHTUYHE BHKOHABCTBO a0o0 B omepHMiA CcBiT P. Barnepa), criBak mocTymoBO KOpEryBaTuMme
CBOIO BUKOHABCHKY TEXHIKY, TIParHydi MaKCHMaJIbHO TOYHO BTLINTH BacHe OadeHHs miei My3ukm» [11; 43-44].
€ i1 iHme, OUTBII IIMPOKE TPAKTYyBaHHS TOHSATTS «aMILTya» — KaMepHEe Ta OfepHe, L0 Mae Ha yBasi
CIPOMOYKHICTh BHKOHABII BHKOHYBAaTH TOM YM IHIIMK >KaHP BOKaJbHOI MY3HKH. Tak, BUKOHABELb MOXKE
BOJIOZITH ONEPHHUM COIIPaHO, a00 TEHOPOM Ta MPEKPACHO CIPABIIATHCS 3 3aBIAHHSIMH KaMEPHOTO MYy3UKYBAaHHSI.
Curtyariisi, HABITaKH, CIIOCTEPITAETHCS PI/IIIE, IPOTE HE BAPTO BBAXKATH, IO CITIBAKH, [0 MAIOTh KAMEPHHUI TOJI0C,
€ HeJIOCTaTHHO KBaJTipikoBaHUMHU a00 HempodeciHHUMH BUKOHABISIME. KaMepHUii TUIT BUKOHAHHS, TIOB’SI3aHUH 3
IHTUMHHAM CBITOM TIOYYTTIB Ta HACTPOIB, (irocohchKor0 3arimmbIeHICTIO, BUCYBAE TIEPET CIIIBAKOM 30BCIM 1HIII
3aBIaHHS, SIKI 1HKOJIM BHUAAETHCS HE JIMILE IO0IaTH OIEPHUM CHiBaKaM i3 OJIMCKyYHMMHU MPUPOAHUMH JaHUMH.
Hacammiepen, ckinaHiCTh KaMEpHO-BOKAJIBHOIO BUKOHABCTBA IMOJIATAE Y HEOOXIMHOCTI moOynoBu (inirpaHHOrO
aHCcaMOJII0, TOYHOCTI BUKOHABCHKOI 1HTOHAIli Ta MaWCTEpHOCTI y Nepenadi HAWiHTUMHILMIMX TOYYTTIB, aJpKe
CHiBaK 3HAXOAUTHCS 31 CITyXxayeM Maike OMH Ha OJIMH Y Oe3rmocepeiHiil OMM3bKOCTI KaMEPHOTO ITPOCTOPY.

3BepHEMOCS 1O TBOPUMX MMOCTaTel CHiBauoK, mio Bukonysainu uuki P. [llymana «Dichterliebe» op. 48
3 TOYKH 30py IXHBOTO CTHIIIO, aMILTya Ta BUKOHABCHKOTO JOCBITY.

Mosona cmiBauka Jlei Ciou (Lei Xu) — omnHa 3 HalyCHIIIHIIIMX BHKOHABHIh CydacHoro Kuraro,
MIPEACTABHAUI IIAHXAWChKOI Ta aMEPUKAaHChKOi BOKaIbHOI mmIKomu. Bona 3akimumma [llanxaiiceky
KoHcepBaTopito i Jikynpapackky mxony (Hbro-Flopk) Ta BHrpana ydacTh y Tporpami po3BHTKY MOIOIHX
aprucrtiB Jlinmemanna B MetponositeH-onepa, ne craxysanacs mpotsrom 2009-2013 pp. Jleit Croit € sk
OTIEPHOIO, TaK i KAMEPHOIO CriBayKkoro. He3Bakarouu Ha Te, 0 BOHA MA€ SICKpaBe Ta MIIHE OIEpHE COIPAHO,
ilf OTHAKOBO BAAETHCS ONEpHE Ta KamepHe amiutya. Jleit Croii Opana y4acTh y BiIoMHX (ecTHBAIIX KaMepHOT
MY3UKH (cepell HUX — My3uuHHi ¢ectuBanb Ravinia [HctutyTty momomux aptuctiB CteaHca, My3WYHWEH
¢ectuBanp Marlboro), criBana y xomaboparlisix i3 BUIATHUIMH MY3UKaHTaMH KaMEPHOT0-BOKAIILHOTO KaHPY —
P.Tynom (R.Goode) i M. Vuina (M. Uchida) Ta in. ¥ nayeri 3 mianmicrom K. Homom (K. Noda) Ta
kiapaetucToM O. Ditepmreiinom (A. Fiterstein) criBauka goydmiacs 10 KOHIEPTIB MiXKHAPOTHOTO IMPOEKTY
«Friends of Chamber Music» (CLLIA) Ta oTprMana MO3UTHUBHI BiITYKH aMEPUKAHCHKUX MY3UIHHUX KPUTHKIB.

Peniepryap Jle#t Croit sik KaMepHOi BUKOHABHIII Ty>K€ ITHPOKHI — Bill €BPOMEHCHKIX CTAPOBHHHMX Oanaj i
0apoKOBHX apiil O POMAHTHYHHX KOMIIO3MIIHM 1 TBOPIB XX CT., SIKi BOHA B 3aJICKHOCTI BiJI CTHJIIO KOMITO3HUITii
iTepnperye B akagemiuHOMy cTHI bel canto a6o BiMOBiHO 10 BHKOHABCHKHX Tpamuiiit HIP®, Tpea 3a3HaunTy,
o Jle#t Croit crana criB3acHOBHUKOM «lllaHxaiicbkoi kamepaTm» — MepIioro B CBOEMy poi aHcamOmo B Kurai,
IO CHEIai3yeThCsl Ha BUKOHAHHI OapokoBoi My3WKd. Ll rpyma 3BepraeThcst 1O TBOPIB €BPOINECHCHKUX
KOMITO3UTOPIB PEHECAHCHO-0apoOKOBOi JIOOH, CIiAYyIOUM MPHHIMIAM iCTOPUYHO iH(OPMOBAHOTO BHKOHABCTBA. B
peniepryapi Jleit Croit — TBopu k. Kauuini, T. Mepyna, K. MonteBepai, b. Ctpo3si, k. Jaynenna, P. lllymana,
I'. Noninerri, JI. Jlemi6a, M. Pumcekoro-Kopcakosa, A. JIBopxaka, P. llItpayca, ®. Jlerapa Ta iH.

Xpucmuna Ilegep (Christine Schdfer, nap. y 1963 p.) — BimoMe HiMelbKe COTPaHO, HAPOAMIACS Y
®pankdypri Ta 3akiHumna BeprmiHchkuil yHiBepcuTeT MmcTenTB. i BuKIagadamu Oynu Iurpin ®iryp,
Apibept Paiiman Ta Jlitpix ®imep-Jlickay®. Jlo peui, mozo HiMenpkoro criBaka dimepa-Jlickay 3a3HaunMO,
o 3anuc BokainpHOro 1ukiny @. lllybepra «3umoBmii nuissx» y BukoHanHi ®imepa-Jlickay ta C. Pixtepa
BB2)KA€THCS €TAJIOHHUM CepeJl My3UKaHTIB BCbOTO CBITY.

X. Illedhep — mpoIOBAKYBaUKa BHCOKHX TPAIHIIil HIMEITLKOr0 KAMEPHOr0 BUKOHABCTBA CBOIO Mpodeciiiny
Kap’epy po3royaja B aBCTPIHCHKOMY oriepHoMy Teatpi IHcOpyka. BoHa Takox criBania B Onepi CaH-®paHIIUCKO
(CIIIA), Ha 3aneudyp3skomy ¢ectrBaii, MerpornoniTeH-onepa Ta [maianbopacekomy dectuBani. Y Hledep —
HpPEKpacHUil ONIEpPHHI TOJI0C, KM T03BOJIMB il chopMyBaTH BEIMYE3HUI penepTyap, M0 BKIFOYAE Pi3HI POIIi:
Biz onep Momapra 1o komnosutopiB XX cr. ChiBauka Opasia yuacTs y BUKOHaHHI Mec baxa, oparopiii ['ennens,
orep Morapra, Honiuerti, Bepmi, P. Illtpayca, Bepra, IllenOepra, mocTiiHO BHCTyIA€ i3 COJILHUMH
koHuepramu. X. llledep Takoxk Bele akTHBHY KOHIIEPTHY JisUIBHICTh, BUKOHYIOUH KaMEpHO-BOKAJIbHI TBOPH
[lly6epra, Lllymana, bpamca, baxa, [le6rocci, Llemmuncrkkoro, lloccona Ta iH. Takox Bpaxae ii quckorpadisi,
cepen sikoi noBHi 30ipku micenb [llymana i [llyGepra. Jlo peui, 3anuc «Lieder» P. lllymana y 1997 p. otpumas
Haropoy Bin xypHaity «Gramophone Magaziney sIk HAWKpaluii 3arrc CONbHOT BOKATBHOT 301pKH.

bapbapa bouneii (abo bBonni) (Hap. y 1956 p.) — aMeprKkaHCbKa OlepHa CIiBayuKa, CONpaHo. 3a3HA4MMO, 10
onepHi Tpaauiii y CIIA He maroth TpuBaioi ictopii, ane y XX cT. y il KpaiHi 3’sBHiacs miesiga qyJI0BUX
OTIEpPHUX BUKOHABIIIB, TBOPYICTh SKUX 3acBLIYye MAaCIITa0W aMEepUKaHCHKOI BOKaIbHOI ImKomM. b. BonHei
CIIOJTy4Ya€e y CBOIM OCOOMCTOCTI TPaMILii IBOX BOKAIBHMX INKiJI. BoHa HaBuanacs nBa poku B YHiBepcureri Hpro-
Il'emmmpa (UNH), BiBYaroun HiMelbKy MOBY Ta My3UKY pasoM i3 Ilatpicieto Crezpi, a octaHHiH pik HpoBena B
VHiBepcuteti 3anblOypra, 1€ OCTaTO4YHO Bu3Hauwigacs 3 mpodeciero. Y 1979 p. bouneil mnpuemHanacs 10
HepxxaBHoro Tearpy [apminrajara, a MpoTSITOM HACTYIHHX ITSITH POKIB BHCTYNajda B TPOBIIHUX Tearpax
Himeyunnu, €sponu ta CLIA.



56 ISSN 2411-1546 YkpaiHCcbka KynbTypa: MUHYIe, cydacHe, Wsxu po3suTtky. Bunyck 40/2022

TBopuicte boHHEW YacTO MOB’A3yIOTH 13 JIPUYHUMH POJISIMH COMpPaHO B omepax Momapra Ta
P. lIrpayca, a takox i3 BuxkoHanusMm lied. BouHeli Mae BenM4esHHil ONEpHHI perepryap SK JipHYHE
compano. BoHa € BHOaTHOIO KaMepHO-BOKAIBHOIO cmiBadkolo (moHaa 90 3ammciB KaMepHO-BOKaJIBHHX
TBOpiB), wieHkHHeto LIBeackkoi KopomiBcbkoi My3u4HOI akanemii, mpodecopkoro KopomiBcbkoi My3udHOl
akanemii B JIonmoni Ta nmpoecopkoro cmiBy B yHiBepcuTeTi Momapreym 3anbiioypra. Bora Takox mparroe
Ha paKyIpTeTi AMEPUKAHCHKOTO IHCTUTYTY MY3HYHUX JOCTiMKeHb ¥y ['pami (ABcTpis).

IMopiBHSIHHSA BUKOHABCHKUX Bepciit pomancy B inTepnperaii Jler Croit, X. ledep ta b. bonneit motpedye
BHUCBITJICHHS HU3KU IIUTaHb. CTUIIb BUKOHAHHS O€3M10CEPEIHbO BUIUIMBAE 3 BUKOHABCHKUX NPHHIIUIIB IIKOIH, 10
SIKOT HAJISKUTD CITIBaK Ta OCOOJIMBOCTEH HAIIOHALHOI MEHTAIBLHOCTI SIK CaMOT'0 BHKOHABIT, TaK 1 KOMIIO3UTOpA.
Tak, Ma Il3sis [6], Bkaszye, mo XIX cT. BUSBWIO 30BHIIIHI BIIMIHHOCTI Ta MiJKPECIIIO BHYTPIIIHIO
PI3HOPIIHICT HALIOHAIBHUX CHCTEM MY3WYHOTO MHCTELTBA, a caMe — B3a€MO3B’S30K 13 XapaKTepoM
KOMITIO3UTOPCHKOI IIIKONM Ta TUIIOM HAallOHATFHOI MeHTaJdbHOCTI. «/lymst (ppaHITy3pK0i KyJabTypu 3aidmmmiacs
HenopyIHoto omnopa Ha Ect (mo3gy, ¢irypy, puTyan, eTHKeT, BUIOBHIIHICT, MAIbOBHIUYICTh, KAPTUHHICTD), IS
ITANNACHKOI AHANOTIYHY poib TpaB AdekT (eMolis, MpUCTPacTb, IHAMBINyaJbHE BHUPAKECHHS MOUYTTS), IS
HiMerpkoi — [HTeNeKT (pedutekcyrounid MyX, aHAT3YIOUM pO3yM, 3IOPOBHHA TIIy3]] YM CHPSIMOBaHA T'e€Th Bil
peanbHOCTI (hanTazis)», 3a3Hadae JI. Kupwnina [3; 124]. Binbin Toro, 3HauymiM (akTopoMm, IO BIUIMHYB Ha
(hopMyBaHHS BOKQJIBHOI LIKOJIM POMaHTH3MY, CTajla HAYiOHATbHA MO6d, IO CKOPHUTYBalla 1 CTPYKTYpY MeNofii, i
MaHepy cmiBy. 3a TBeppKeHHsM Ma L[3s113s1, HiMeIbka MOBa BiPI3HAETHCS BEMKOIO KUTBKICTIO TIPATOJIOCHUX Ta,
SIK Pe3yJIbTaT, — BITHOCHO HI3EKMUM PIBHEM BOKATBHOCTI, PI3HOMAHITHICTIO TOJIOCHUX (POHEM, IIO TIOIUISIOTECS Ha
«TEMHI» Ta «CBITII», MIKPECICHHAM MOYATKOBOTO TOJIOCHOTO 3BYKY Y CJIOBI TOIIO. 3B)KAIOUM, IO HA MEPIIHI
IJIaH y HIMENBKidH MOBI BUXOIATH MPOCOIiS Ta (JOHETHKA, BUKOHABIN 3MYILCHI IIYKAaTH JPKEpena BHPA3HOCTI y
BOKAJILHOMY TIOTEHITiaJTi COHOPHHUX IPUTOJIOCHUX. «AKTUBHICTB aTaKH CITiB 1 CKJIa/IiB, III0 TIOYMHAOTHCS 3 TOIOCHUX
3BYKIB, BIIOMBAETHCS B OCOOIMBOMY HAllIOHAIBHOMY KOJIOPUTI TIOEAHAHHS eKcKiamarii Ta (iTipoBku (BUpa3Ha
APTUKYJISILIST TOJIOCHOTO 3 HACTYIHMM TPHXOBYBaHHAM 3BYKY), IO, Y CBOKO UYEpry, YPi3HOMaHITHIOE IITPHXOBY
MaiTPy. «3A3BIHUCHHS» TIIyXWX TMPUTOJOCHUX HANPHKIHINI CJOBA HaJae HIMENpKid (pasi aKIeHTOBaHOI
3aBEPIIEHOCTI a00 CTA€ CBOEPIIHNM MOIITOBXOM [T PO3TOPTAHHS HOBOI JIyMKH, MEJIOJNYHOTO 3BOpOTY» [6; 29].
Omke 0cOONMMBOCTI HIMEIBPKOI MOBH TMPHPOJHAM YHHOM IMO3HAYAIOTHCS Ha MOSTHUYHIN TBOPYOCTI, 110, Y CBOO
Yepry, BiIOMBAETHCS Ha MPUHIMIAX Bokami3amii. Came ToMy Il HIMELIBKOI 10e3il BUSBIISFOTHCS OLIBIIT THITIOBUMU
JIBONIOJIBHI  PO3MIPH, TIPEJCTAaBIEHI CIOBaMH, IO CKIANAFOTBCA 3 ONHOTO, JBOX CKJIafiB, a0 CKIIaJHAMH
CKJIaZIOBUMH CJIOBaMH 3 JIEKIJIbKOMa HaroiocaMu. 3 UX CHOCTEPEeKEeHb MOXKHA 3pOOHTH BUCHOBOK IPO CKJIAIHICT
iHTepIpeTalii HIMEILKOT BOKaJIFHOT JIIPUKH, OCOOIMBO KOJIM MOBA HJIe TIPO 1HIIOMOBHMX BUKOHABIIIB.

BusHaunMo My3udHI 0COOIHUBOCTI 00pPaHOTO B SKOCTI Martepiary mociimkeHHs pomancy P. llymana.
KamepHo-BoKanbpHa JipuKa IHOTO KOMIIO3WTOpA Bpakae piBHOBAaromw (opremiaHHOI Ta BOKaIbHOI
CKJIaJOBUX. Y HOTrO MiCEHHIH TBOPUYOCTI MPE/CTABICHUI BHYTPIMIHIM MCHUXOJIOTTYHMNA, IHTPOBEPTHHI CBIT 3
MAKCHMANEHOIO pedIeKCiero IIIHOMHHOTO aBTOPCHKOTO MOHOJNOTY'.

«JIro00B moetay € oMM i3 HaiiBimoMimmx 1ukiiB P. [llymana. Texctu s 16 miceHs B3ATi 3 «JlipuaHOTro
inrepmenon I. Teiine, Hammcaroro y 1822—1823 pp. ta omy6mikopanoro sk sactury «Das Buch der Lieder»'.
AHanizy 1bOTO MKy 3 PI3HHX TOYOK 30py TNPUCBSYEHO YMMAaly KUIBKICTh BITYM3HSHMX Ta 3aKOPIAOHHHX
nocrimkens’. CaMe TOMy 3yTIMHEMOCS HA CTPATEriuHO 3HAYMMIX y PAMKAX L€l CTATTi MOMEHTAX.

LlikaBo, MpoTe crovyarKy MiCHI MUKy 4aCTO BUKOHYBAJIUCH OKPEMO: TepIlie BUKOHAHHS ITICHI 3 ITUKITY
«41 He cepkych» HanexuTh ayery y ckiani K. lllyman ta HiMenpkoro conpano JI. ®@pere (Livia Frege).
VYBechb muKi Brepuie my0OiaiuHO BUKOHaHMH y 1861 p. (uepe3 17 pokiB micis myOuikamii mapTUTypu)
Gapurorom FO. Illtoxraysenom (Julius Stockhausen) y cymposomi M. Bpamca. I ue uikasmii haxT, amie
TpamuiiiHo 1uka «JIF00OB TmOeTa» BHKOHYETHCSA 4YOJOBIYMMH TOJIOCAMHU, XO4a, SK 0adyMMo, MepIii
BUKOHAHHSI MICEHb 13 MUKITY 3A1HCHIOBAIMCH 30KpeMa i CONpaHo.

Hukn lymana «JIr000B mmoeTa» MOeAHYE Pi3HOMaHITHI €MOIlil, a iHTepIpeTallis moe3ii nmepenaeTbes
K roimocoM, Tak i1 (opremiaHo. Kommosurop mnepemae cmmcn moesii [eiiHe y CBOiH My3WIili sIK
palioHaJIiCTUYHO, TaK 1 eMOoIiiiHO. Hepo3isieHe KoXaHHs € OCHOBHOIO TeMoro, siky LllymMan npoBouTh yepe3
i7ei 3aK0XaHOCTi, Kpacu, T'HiBY, Bi4alo, ipoHii, ysIBH, MapeHHs, Mpiii, mpoieHHs Ta npumupenHs. [lo cyti
«JI1000B 1moeTa» MpejcTaBise KOXaHHS IMOeTa SIK MpOoIleC, IO MPOXOAUTh JAeKiibka cramii. L{ukia miceHb
BUSIBIISIETHCS TIEBHUM €KCKYPCOM, TIOJIOPOXKIKIO, IO LTIOCTPYE HEPO3/IisieHe KOXaHHS MOeTa.

[epmmwmii Bipm ['efine «Im wunderschonen Monat Mai» BHCIIOBIIIOE JTI000B MOETA, KOJIM PO3IYCKAINCS
OpyHBKH 1 criBayM nTaxu HaBecHi. [IpoTe micHA ofpa3y HajalTOBYe Ha HECTIOKIMHWI HACTpil, HATSAKAIOUM HA
tyry noera. [ mporo TBopy lllyman BukoprcTOBYE CTpodiuHy (hOpMY Ta ABOJAOIBHHI METp, MOCHIAI0YHNCh Ha
ocobmmBocTti Bipma [eifHe. ToHANBHICTH KOMITO3UINIT — HEOJIHO3HAYHA: (a-mie3 MiHop — Jisi Maxkop. [locriitHa
B3aeMOTpaHchOpMallist IMX MapajielbHUX TOHAJBHOCTEN (TaK 3BaHMI IEpEeMiHHUI J1a/1) Tiepeiae HEOTHO3HAUHICTh
CHTYallil, IGMOHCTPYIOUH CKJIaJJHUI EMOIIIIHUI CTaH MoeTa 1 Iepe/Biladl HaCTyIHI Mol muky. OKpiM TOro
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Illyman BUKOpPHCTOBYE TIO3HAUKy TeMmiy «Langsam, zarty, IO O3Ha4ae TpaTH IOBUTPHO Ta HiKHO. B
AKOMITAHEMEHTI KOMITO3UTOpP BHAETHCSA JIO BHUKJIAJICHHS IMCTHANIATAMH HOTAMH y THXIH IWHAMIII, SIKi
3BUBAIOTHCS BrOpY HEHAue MApOCTKU TPABHEBOTO IUIIOIIA, MPEICTAaBISIOYM HaM MPEKpacHy CILEHY Ha T SIKOl
JyHATUME PO3MoBiAb. DopTemiaHHUi BCTYI 13 YOTHPHOX TAKTIB MIiCTUTH IMOBTOPIOBAHHMH JBOTAKTOBHI MOTHB i3
TeMOpoM sotto voce. BomHodac modaTkoBa BOKaTbHA arlopKiaTypa JI0-1Ii€3, M0 HAIIAPOBYETHCS Ha apHepKiiioBaHi
ITICTHAIIATI HOTH (hOPTEIiaHo, sIKi BiTOOpaXKatoTh PyX HIXKHUX KBITIB, CTBOPIOE HECTIOKIHHY TYTYy.

Opnnaxk i3 m’sToro mo BockMui Taktu [llyman BU3Ha4aeThesl 3 TOHATBHICTIO, 3aTBEPKYIOUH JIsI MasKop,
BHUKOPHCTOBYIOUH TTOBTOPIOBaHY (hpa3y B KOXXKHOMY 3 JBOX TakTiB, IO BHPOCTAE 3 IHTOHAIIN BCTYITy, MPOTE
BIIPI3HAETHCS 3aBEPIICHHSAM. Y TaKTax i3 IeB’sToro mo nBaHaausaTuii [llyman 3acTOCOByE IMyHKTHPHHNA PUTM,
110, y TMOETHAHHI 3 BUCXIJHOIO MEJIOAWYHOIO JIiHI€I0, LUTIOCTPYE 3apOKEHHS KOXaHHsI [I0eTa, MPO sIKe HIEThCS B
TekcTi. Ha e cripanboBye i BUKOPUCTaHU KOMITO3UTOPOM DS BiIXUIIEHB (Ci-MiHOP 1 pe-Maxop).

Jpyruii Kymier € My3udHUM IIOBTOPEHHIM MEPILOTO, 0 SKOr0 MPUEAHYETHCS HEBEIMKA 1HTEPIIIOAISL.
VY HeBenMuKild MOCTMIOAIl MiCHS MOBEPTAETHCA JO OCHOBHOI TOHAIBHOCTI (a-mie3 (TakT 23), a HaNpUKiHII
KOMITO3UTOp 0OpHBae My3WKy Ha HEpO3B’si3aHill JOMIHAHTI, MO0 MOKa3aTH HE3IMCHEHY TYTy Ta OaskaHHS
MOeTa, a TAKOX MIATOTYBATH MMOYATOK HACTYITHOI MIiCHI.

[omo mepIoi micHI MUKITY € e AeKiITbKa [IKaBUX MOAPOOHIIb, K O TOTPiOHO 3rajaTH B paMKax Ii€i
pobotu. Y 1834 p. Knapa, sky Illyman BBakxaB XpaHUTEILKOI CBOI'O TEHis, Hamucana (opTerniaHHUN
KOHIIEPT Jig MiHOp, op. 7. | came apyra yacTiHa KOHIEPTY, 0 Ma€ Ha3By «PomaHcy, TOB’s13aHa IHTOHAIIITHO
(BUKOpHCTaHa MaiKe TOYHA ITUTAaTa) Ta JAJ0-TOHAIBHO (Takok (pa-mie3 MiHOp 1 JiT MaXkop) i3 MEPIIoro
micHero 1Kty [llymana, ckinagenoro y 1840 p., y yac, Koiu BiH oapy»xuBcs 3 Kiaporo.

AHani3 BUKOHaBChKHX iHTeprperaniii micHi «Im wunderschonen Monat Mai» P. lllymana no3Bossie
3pOOHUTH HH3KY CIOCTEPEKEHb MO0 PI3HUIII BHKOHABCHKHX CTpaTeriii KWTaWChKOI, HIMEIBKOI Ta
AMEPUKAHCHKOI BOKAJIBHOI IIKOJIH.

VYci Tpy BUKOHaHHS CIIPaBEMTUBO MOXKHA BIJHECTH 10 KJIACHYHOTO THUITy BOKAIBHOTO CTHIIIO, HA IO,
HWMOBIpHO, BIUTMBAE OIIEPHUH THII TOJIOCY CITIBAYOK. BiTbIll BUTHHUM (TIPOTE HE JOCTATHHO BUTLHUM JTSI KOHCTATAITi
POMaHTHYHOTO THITYy BUKOHAHHS) € criB X. Llledep, 4omy cripusie it aHTypax 3aIrmucy (HartBKOHIIEPTHH).

[MopiBHIOrOUM pi3Hi aHcamOni, MOXKHa TO0AYUTH TIEBHI Mapaliesi: TeXHiKa 3BYKOYTBOPEHHS
XapaKTepPU3YEThCSl AKTUBHOIO aTakKOI MPAKTHYHO y BCIX BEPCisiX, MPOTE OCOOIMBO 1€ MOMITHO y HIMKEHi
X. Medep. LlikaBo, mo BukoHaHHSA boHHEH 3 TOUKHM 30py 3BYKOBHUI00YBaHHS Haramaye ¢opTeniaHHe TyIIe Ta
CIIYTY€E SICKPaBUM BUPa3HUM 3aCO00M.

[TpuBeprae yBary Takox TeMOpaJibHa BUPA3HICTh BUKOHAHB SIK HA PiBHI MPOYUTAHHS MIOCTUYHOI TyMKH,
Tak ¥ iHTepmperanii My3umdHoro oOpasy (ocobmmBo Jleii Croit). [lomamo 1mikaBuwii (pakT — HaI3BUYAWHO
YyTTEBUN aHCaMOlb, KW CTBOPIOIOTh KUTAHCHhKI BHKOHABIN, BAAETHCA 1€ M 3a PaxXyHOK MaWCTEPHOCTI
axommnaniaropa — Jlindeii Credan Cea (Lingfei Stephan Xiea) rpae 6e3 HOT, 1110 JI03BOJISIE IOMY OLIBII BUTBHO
ciiakyBatu 3a criiBoM Jleit Croit Ta BiATBOPIOBAaTH TEMOPOBUIi [1ajI0T Ha BUCOKOMY DPiBHI.

I3 Touku 30py oneTHku 3ayBaxkmmo, mo X. llledep mpuminsge Oinpie yBard HaBiTH HE CIIOBaM, a
OKpEeMHUM 3ByKaM. YCi CHiBaukd MadCTEpHO MPOJEMOHCTPYBAIM TAaKWU THI BOKaji3alii, MO JO3BOJMB M
MiIKpeCTUTH €()EeKT TOHAIBHOTO «MEpPEXTiHHS» Ta BUSBHUTH OCOOJIUBOCTI iHTEpHpeTalii, 3HaXOJSYUCh B
paMKax KOMIO3HTOPCHKOTO TEKCTy. IM Bianocs MaifcTepHo mofosnaté (OHiI3M MPUrONOCHMX 3BYKiB, IO
JIYHAIOTh Y «CBITIIMX» a00 «TEMHHX» BIATIHKaX, 3aJIe)kKHO Bia TpaktyBanHsa. Tak, y X. llledep npesanroe
M’sIKe «TeMHe» 3ByYaHHs, 110 Hajae oOpasy MicHI YyTTeBOI MenanxoiiHocTi, a Jleit Croit BUCBITIIIOE TeMOD
NP MiJIX0/1 0 BUCOKUX HOT, 110 BHOCUTh Y BUKOHAHHS PUCH 3aXOIUICHHS i BATOHUEHOCTI.

VYce x BukoHanus came X. Llledep MorkHa Ha3BaTH €TAIOHHUM 13 TOUYKH 30py POOOTH 3 (POHETHKOIO MOBH,
aJDKe criBavyka QiTirpaHHO TOEAHYE TEXHIYHUM Ta XyJOXKHIM PiBEHb 3BYYaHHS, 4acTO KOPHCTYE MPHUAOMOM
«3aKpUBAaHHD» CKJIAJIB 332 PaXyHOK IOIOBXKEHHS OCTAHHIX MPHUIrojocHMX ckiamiB. Ille ogHa HeonMmiHHA SIKICTH
HIMEIIbKOI KaMEepHO-BOKAJIbHOI 1IKOMH, SIKy nemoHctpye X. llledep, Bukonyroun «Im wunderschonen Monat
Mai», — mizBuIeHa yBara A0 ¢pasyBaHHS — sIK BOKaJBHOTO, TaK i (opTemiaHHOTO, 0 TOTpedye TIOCHUIICHHS
aHcamOIeBoi 3maromkeHocTi. [le — aHcamOiib IBOX My3HKaHTIB, KOJM T'OJIOC BOKAJICTA 3@ CBOEK (PYHKIIIEHD
crpuiiMaeTbest sIK iHCTpyMeHT. [lo toro »x y BukoHanHi X.llledep mpakTuuHO BigcyTHE camoitoOyBaHHS
TOJIOCOM 11032 XY/I0KHIM KOHTEKCTOM, SIKE TIE€0 UM IHIIIOK MIpOIO BIACTHUBO JIBOM 1HIIIMM CITIBAYKAM.

ToBopsiun nipo BukoHaHHs b. Bonneit Ta Jleit Croit, HeoOXiTHO BiZI3HAYMTH, 110 IXHI Bepcii y TIOpIBHSHHI 3
X. ledep € MeHm BpanvMMu, XO4a B IIJIOMY BOHHM Oe33alepeyHO yCHilIHi. [HIIOMOBHI BHMKOHABHII CHiBaJIA
HIMEIIBKOIO aKypaTHO, BIPHO IHTOHYIOUYM, MICISIMH OyXe Jipu4Ho. B iXxHboMy apceHani Oyia Beluka rama
BIATIHKIB. AJie [ILOTO 3aMalio, 1100 PO3KPUTH (PiT0COGCHKY MIMOMHY IIyMaHiBCbKOrO TBOpY. Bijbii Toro, y
b. boHHel He MpOCITyXOBYBAIMCS HOTH CIPABXKHIX TIOYYTTIB MPHUCTPACHOIO POMAHTUYHOTO repos. BukoHaHHS
Jleii Croif MOXKHA TaKkOX BH3HATH JOOPOTHOIO 1JIFOCTPALI€I0 HOTHOTO TEKCTY, SIKE, Ha MPEBENIUKHUI JKallb, HE €
MOBHICTIO KOHIeHianbHuM My3uili [1lymaHa.
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Bucnoexu. Ananiz BUKOHaBChKUX Bepcid micHi «Im wunderschénen Monat Mai» P. lllymana 3 1ukiy
«JIro00B T0€Ta» JIO3BOJISE 3POOUTH IICBHI BHCHOBKH. 3Ba)KalOUH, II0 Y TBOPAX HIMEIBKHX KOMIIO3HTOPIB-
POMAaHTHKIB Ha MEpPIIOMY 3HAXOAWUTHCS HE JIUIIE CEHC CNiB, a i IXHE 3By4YaHHs, TO OUIBII BIAJIMM € BUKOHAHHS
X. Iedep, mis sxoi HiMEIbKa € PIAHOK MOBOIO. [l0 TOTO 3K, MPUYETHICTH CIIBAYKH JIO HIMEILKOI BOKAJIHHOL
IIKOJIM, TIPEJCTABHUKM $IKOI TPHIUISIOTH YUMAal0 YBard IUTICHOCTI XYIOXHBO-TEXHIYHOTO KOMIDIEKCY,
JIO3BOJIMJIO CTBOPUTH il HaA3BHYaHO MOHOMITHY MiHiaTIOpy. CriBaukaM b. boHHe#, ska 111e 3a pokiB HaBYaHHA
Oyna cokycoBaHa Ha BUKOHAHHS TBOPiB HIMEILKUX KOMIO3UTOPIB, Ta Jlei CioH, ska noeanye B cobi Tpaamiiii
KUTAChKOT Ta aMEPUKAHCHKOT BHKOHABCHKOI IIKOJNHW, BIAJOCAd TMeEpelaTH CMHCIOBE Ta JIpaMaTypridHe
HaBaHT)XEHHsS TBOPY, IO CIpHsE€ 3aCBOECHHIO XyINOKHBOI iH(pOpMAIli HaBITh CIyxadaM, SIKi HE BOJOIIIOTH
MOBOIO BHUKOHaHHS. BonmHouac TpeGa MmiAKPECTUTH MEPCIeKTUBHICTh PO3BUTKY KUTAMCHKOI IIKOMM KaMEpHOTO
BUKOHaBCTBa, amke Jleit Croit B nyeri 3 Jlingei Credan Cea He HAyTh HUIAXOM KOMIIOBAHHS, @ CTBOPIOIOTH
IHIMBITyaIbHY IHTEpPIpeTaiiHy BEpCito 3HAMEHHUTOTO, & TOMY U JTy»e CKJIa[THOTO TBOPY.

IIpumirku:

! Ha sxanb, hopmar cTaTTi He T03BOJISE BUCBITIMTH OCOOIMBOCTI MPOYMTAHHS BUKOHABIIMU BChOTO IIMKITY; IPOTE
HaBiTh y paMKax aHaNi3y iHTepHpeTalii OJHOTO POMaHCY MOXKHA KOHCTaTyBaTH YMMAalo TCHACHIIIH, [0 YHAOUHIOIOTh
CTHJIb TBOPYOCTI CITiBaKiB, SIK IPEICTABHIKIB IEBHOI BOKAIBbHOI mKomH (abo mikin). TumM made, nepuivii poMaHC IHUKITY
«Dichterliebe» op. 48 P. Illymana MokHa BBaXXaTH PENPE3CHTAHTOM paMaTypridHUX IPOLECIB BCHOTO IHKITY, caMe
TOMY HOTO aHaJi3 B IKOCTI MPHUKJIaja BBXKAEMO JOPEUHUM.

2 https://www.youtube.com/watch?v=vC3mBeOTXfQ

https://www.youtube.com/watch?v=fLwUy9pCh5U

https://www.youtube.com/watch?v=v1RwbwLggY4

¥ CkopoueHe Mo3HAYCHHS ICTOPHYHO iH(OPMOBAHOTO BHKOHABCTEA.

“I1. dimepa-Jlickay BiIPI3HsB TOHKHMI iHIMBILyaTbHHMI MiAXiZ JO PI3HOMAHITHOTO OIEPHOTO PerepTyapy Ta ICEHb.
Maibke Oe3MeKHUH Jliana3oH HOro Toyiocy J03BOJISIB HOMY BUKOHYBATH MPAKTHYHO Oy/b-Ky MapTito st Gaputona. OCHOBHY
YacTHHY KOHIIepTHOTO penepryapy Pimepa-Jlickay ckiiagana BOKaJbHa JipHKa KOMIIO3UTOPiB-poMaHTHKIB — Bix Lllydepra mo
Marsepa, Bomba ta P. [tpayca. Bin OyB He imimie HermepeBepIIeHIM iHTEPIPETaTopoM Oe3ITiui HaiBiIOMIIIIIX TBOPIB, a i
BiIKpHBaB ciryxadam JecaTku TBopiB berxoseHa, IllyGepra, Lllymana, bpamca, siki Maibke MOBHICTIO 3HHMKIIM 3 KOHIIEPTHOI
TIPAKTHKA. A 32 KUTBKICTIO TUIATIBOK Ta sIKicTIO 3anmciB Dimrep-Jlickay, Oe3mepedHo, 3aiiMae oJJHe 3 TIEPIIHX MiCIlb Y CBITI.

® Bsaram, HiMeIbKO-aBCTpiiichka BOKalbHA WIKOJNA iCTOPHYHO MpAarHysia 00 €XHATH iTailichke OCNBKAHTO i
HaJIMIpHHH «EKCIIPecioHI3M» (paHIy3bKOTO CIiBY, BPIBHOBRXUTH emolii 1 AyMkd. CHMNTOMAaTHYHO, IO My3UKa
HiMenpknx kommosutopis (JI.B. Berxosena, K.M. BeGepa, ®. Illy6epra, ®. Mennenscona, P. Illymana, . bpamca,
X. Bonbha) MilHO TOB’si3aHa 3 HIMEIBKOI HAI[IOHATBHOIO IMICCHHICTIO 1 caMe BOHA Jajia MOYaTOK HOBOTO 3a YaciB
POMaHTH3MY aMIlIya KAMEPHOT'O CITIIBY Ta KAMEPHOTO CITiBaKa.

61840 PiK, Koyii OyB CTBOPEHUI POMAHC, 1110 aHATI3y€eThCs, MO3HAUCHHUH HAWHE3BUYAHHIIIINME 1 PI3KUMH 3MiHAMH
y xap’epi P. lllymana. Jlo nporo BiH nucaB nepeBaxkHO [uis (opTerniaHo, MpoTe 3a OAUH 1el PiKk KOMIO3UTOP CTBOPHB
Maibke 150 micens. Moro m’srthb LMKJIB, 10 YHCJIA IKUX BXOIHUTH i «JIr000B 1moera», Ta 3Ha4YHA KIJIBKICTH MMCEHb CTAJIN
PE3yJIbTATOM CIUIECKY 3aI[IKaBJIEHOCTI KOMITIO3UTOpA B HAITMCAHHI BOKAJIBHOI MY3HKH.

" Tunst coro wukiy Illyman o6pas Bipmi 3 apyroi 36ipku «/lipuarnx intepmeno» Ieiine, sika BKIOYana 66 JpHIHAX
BIpIIIiB, OIMyOJIIKOBAaHUX IBAALSTHIT ITUPIYHEM TIoeToM Briepine y 1823 p. OnHak ['eitHe BHiC YMMao 3MiH Yy Mi3HIIII Bepcil
1i€l 30ipKH, TOAABIIH Ta BHIAJIHUBINM PSJI Oe3iid. B pe3ynpTaTi OCTaHHE BUIAHHS 1iJ] Ha3BOKO «KHUTa miceHp cTaia MiCTHTH
65 BipmmiB. ['0JIOBHOIO TeMOIO i€l 30ipKH cTajla HEMACIHBa iCTOPis KOXaHHs, Je IMoeTa 3paiKye KoxXaHa (Ha IIe HMOBIpHO
BIUIMHYJIO 3aXOIIeHHs [ eiiHe CBOEI0 IBOIOPIHOIO CECTPOIO AMAITIEI0, SIKa BUMIILIA 3aMIXK 32 1HILOTO YOJIOBIKa).

8 Icropist BUHUKHEHHS LUKy NpuBepTae ocoOuuBy ysary. 24 tpaBus 1840 p. lllyman no4aB mpaifoBaTéd Haj
30ipkoro miceHs i3 mnoesiero I'. T'eline. Bin 3aBepiuB cBiii pykonuc i3 20 micenb npotsrom 10 nHiB 1 HeraitHo
3ampornoHyBaB ioro Buzaasiio Bote & Bock, sxuii BigMoBHBCs Bij myOsikaimii HUKIY came 4epe3 HOro IOBXKHHY
(mpubmusHo 48 cropinok). Uepes Tpu poku lllyman 3HOBY cripoOyBaB omyOsiKyBaTH HicHI iz Ha3BO «J[BaausTs
miceHb Ta apiit 3 «Kuurn micenp» ['. ['eitHe ans romocy Ta cympoBoxy dopremiano, op. 47», 1 BimnpaBuB HOro y
BumaBHATY Qipmy Peters. Sk pesymbraT y 1844 p. Peters omyOumikyBanu nepire BuaaHHs «JIro0oBi moera, op. 48 i3 16
MICHAMH y ABOX TOMaX. 3aJIMINAETHCS HEBiOMUM, YoMy lllymaH BHIydMB 4OTHpH IICHI Ta 3MIHUB Ha3By IMKILY, aje
MOMYJSIPHICTh TiceHb Oyna mutTeBoro. Ilicermnuit mukn Ilyman mpucestuB B. Hlpenep-espiertr (Wilhelmine
Schroder-Devrient), BinoMmoMy HiMelIbKOMY ONepHOMY comnpaHo 4acis Lllymana.

CnHcoK BUKOPHCTAHOI JTiTepaTypu
1. Iy Cu1 Beii. Biusinne eBpomneiickux Tpaaniuii Ha pa3BUTHE BOKaJIbHOW 1IKoibl B Kutae. Becmnux Mock. 2oc.
yH-ma kyaemypul u uckycems. 2008. C. 232-234.
2. Katpru O. IuguBinyanbHH CTHIb MYy3WKaHTAa-BUKOHABLS (TEOPETUUHHMH Ta €CTETUYHHWH acleKTH) : JHUC. ...
kaug. muctB. : 17.00.03. Kuis, 2000. 173 c.
3. Kupunnuna JI. Knaccuueckuii ctinb B My3bike XVIII — XIX navana Beka. Y. III. : TloaTuka M cTHIMCTHKA.
Mockasa : Kommnozutop, 2007. 376 c.



ISSN 2411-1546 Poa3gin |. IcTopuko-MucTelbka cnagwuHa YKpaiHu B KOHTEKCTI CBITOBOMO KyNbTYPHOrO NPOCTOPY 59

4. Jlo Wxuxyeii. KonmepTHas »u3Hb coBpeMenHoro Kuras: aBroped. mucc. ... kaHza. uckyccts. : 17.00.02 / Uu-T
MY3BIKH, TeaTpa U xopeorpadun denepaabHOro 0I0HKETHOTO 00pa30BaTEIbHOTO YUPEKIACHUS BBICIIETO 00pa3oBaHuUs
«Pocc. roc. men. yu-T uMm. A. U. I'eprienay. Cankr-IletepOypr, 2016. 24 c.

5. JlykoB B. Awmmiya. DOnekrponHas sHuoukmonemus «Mwup Ilexcrupa»y. URL:  http://www.world-
shake.ru/ru/Encyclopaedia/3769.html [2009] (naTa 3Beprenns: 13.05.2022)

6. Ma 1[3sips. Pors MHCTpyMEHTam3Ma B KaMEPHO-BOKAJIBHOM HCTIOJTHATENIHCTBE: MICTOPHIECKU M CTHIICBOH aCTICKTHI:
JICC. ... KaHJ. ucKyceTB. : 17.00.03 / XapbkoB. Hail. yH-T uckycctB uM. . I1. Komspeckoro. Xapekos, 2016. 195 c.

7. Mocxkanenko B. Jlekuii 3 Mmy3nunoi intepnperanii. Kuis, 2013. 249 c.

8. CernukoBa lO. Dcrermueckue acreKThl BOKAJIBHO-HUCIIONHHUTENBCKOTO TBOPYECTBA: T'CHE3MC W COBPEMEHHBIC
TEeH/ICHIMY : aBToped. aucc. ... kaua. ¢ui. Hayk : 09.00.04 / Mock. roc. yH-T KyJIbTypbl 1 HCKyccTB. Mockaa, 2006. 24 c.

9. CyH SIubuH. VHTErpanus eBponelcKix TpaJuluil eHns B BOKaIbHYIO IIKoy Kuras : gucc. ... KaHA. UCKYCCTB.
: 17.00.03 / JIpBiB. Ham. mMy3. akan. iMm. M. Jlucenka. JIBiB, 2016. 182 c.

10. Wxao DoitnyH. CraHOBICHHE KOHIIEPTHOTO BOKAJIBHOTO HCIONHUTENbCTBa B Kurtae B 20-¢ rogsl XX Beka.
Manyckpunt. Tam60B : I'pamora, 2017. Ne 12 (86). C. 196-198.

11. Yoy I. InmmBinyansHuii BUKOHABCHKHIA CTHIIE B yMOBaX II06aTi3alii (Ha MPUKIIAi TBOPUOCTI KUTAHCHKHX CIIBAKiB) :
aBroped. auc. ... kaaa. MucTB. : 17.00.03 / Xapkis. Harr. yH-T Muctents im. LIT. Kotmsipescekoro. Xapkis, 2001. 205 c.

References

1. Du Xi Wei. Vliyanie evropejskih tradicij na razvitie vokal'noj shkoly v Kitae. Vestnik Moskovskogo
gosudarstvennogo universiteta kul'tury i iskusstv. 2008. P. 232-234.

2. Katrych O. Indyvidualnyi styl muzykanta-vykonavtsia (teoretychnyi ta estetychnyi aspekty) : dys. ... kand.
mystetstvoznavstva : 17.00.03. Kyiv, 2000. 173 p.

3. Kirillina L. Klassicheskij stil' v muzyke XVIII — XIX nachala veka. Ch. Ill. : Poetika i stilistika. Moskva :
Kompozitor, 2007. 376 p.

4. Lo Zhihui. Koncertnaya zhizn' sovremennogo Kitaya: avtoref. dis. ... kand. iskusstvovedeniya : 17.00.02 /
Institut muzyki, teatra i horeografii Federal'nogo byudzhetnogo obrazovatel'nogo uchrezhdeniya vysshego obrazovaniya
«Rossijskij gosudarstvennyj pedagogicheskij universitet im.A. 1. Gercena». Sankt-Peterburg, 2016. 24 p.

5. Lukov V. Amplua. Elektronnaya enciklopediya «Mir SHekspiray. URL: http://www.world-
shake.ru/ru/Encyclopaedia/3769.html [2009] (accessed 13.05.2022)

6. Ma Jigjia. Rol' instrumentalizma v kamerno-vokal'nom ispolnitel'stve: istoricheskij i stilevoj aspekty. Dis.... kand.
iskusstvovedeniya : 17.00.03 / Har'kovskij nacional'nyj universitet iskusstv imeni 1. P. Kotlyarevskogo. Har'kov, 2016. 195 p.

7. Moskalenko V. Lektsii z muzychnoi interpretatsii. Kyiv, 2013. 249 p.

8. Setdikova Yu. Esteticheskie aspekty vokal'no-ispolnitel'skogo tvorchestva: genezis i sovremennye tendencii : avtoref.
dis. ... kand. fil. nauk : 09.00.04 / Moskovskij gosudarstvennyj universitet kul'tury i iskusstv. Moskva, 2006. 24 p.

9. Sun Yanyn. Integraciya evropejskih tradicij peniya v vokal'nuyu shkolu Kitaya : dis. ... kand. iskusstvovedeniya :
17.00.03 / L'vivs'ka nacional'na muzichna akademiya im. M. Lisenka. L'viv, 2016. 182 p.

10. Zhao Feilong. Stanovlenie koncertnogo vokal'nogo ispolnitel'stva v Kitae v 20-e gody HKH veka. Manuskript.
Tambov : Gramota, 2017. Ne12 (86). P. 196-198.

11. Zhou Yi. Indyvidualnyi vykonavskyi styl v umovakh hlobalizatsii (na prykladi tvorchosti kytaiskykh spivakiv) :
avtoref. dys. ... kand. mystetstv. : 17.00.03 / Kharkivskyi natsionalnyi universytet mystetstv imeni I.P. Kotliarevskoho.
Kharkiv, 2001. 205 p.

THE INTERPRETATION OF SCHUMANN’S «IM WUNDERSCHONEN MONAT MAI»
BY LEI XU, C. SCHAFER AND B. BONNEY
Zhu Ling - graduate student of the department of theory and history
of musical performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The interpretation of chamber and vocal music of Western European composers by Chinese, German and American
singers is considered. The views of various musicologists on the problem of vocal-performing style as a prerequisite for
interpretive differences are analyzed. It is determined that the peculiarities of interpretations of the chamber-vocal work are
influenced by epoch-making, national parameters of the performer's style, traditions of a particular performing school and
peculiarities of his/her language. The concept of opera and chamber role of the performer is specified, which does not always
show a direct dependence on the natural data of the singer. It is noted that the peculiarities of chamber-vocal performance are
a subtle sense of ensemble interaction, accuracy of performance intonation and skill in the embodiment of the most intimate
feelings. Emphasis is placed on the peculiarities of the German language, where prosody and phonetics come to the fore,
which encourages performers to look for new sources of vocal expression. In accordance with the defined positions, the
textual and musical features and performance versions of the first song «Im wunderschénen monat mai» from the vocal cycle
«Dichterliebe» op. 48 by R. Schumann, made by Chinese singer Lei Xu, German singer C. Schifer and American singer
B. Bonney. It is concluded that all three versions are of high quality, but C. Schifer stands out as close to the standard due to
the speech parameter. The prospects for the development of the Chinese school of chamber singing are emphasized, given the
professional quality and individuality of Lei Xu's interpretation of the famous Schumann romance.

Key words: individual vocal-performing style, chamber-vocal singing, performing role, interpretation, creativity
of Lei Xu, C. Schifer, B. Bonnei, Chinese vocal school.
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THE INTERPRETATION OF SCHUMANN’S «IM WUNDERSCHONEN MONAT MAI»
BY LEI XU, C. SCHAFER AND B. BONNEY
Zhu Ling- graduate student of the department of theory and history of musical
performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The aim of this paper is to reveal the peculiarities of Chinese singers' interpretation of chamber and vocal music
by Western European romantic composers on the example of the performance of the romance «Im wunderschénen
Monat Mai» from Schumann’s «Dichterliebe» op. 48 by Lei Xu in comparison with the performance versions of the
German singer C. Schifer and the American singer B. Bonney.

Research methodology consists of a combination of the following scientific approaches: historical-theoretical
(consideration of romance in cultural-historical discourse as part of a cycle); method of semantic analysis of musical
text (determining the interaction of textual and musical parameters of the work), method of holistic analysis (identifying
features of the musical language of romance), comparative analysis and interpretive approach (determining the
characteristics of performing versions of romance of different singers).

Results. The interpretation of chamber and vocal music of Western European composers by Chinese, German and
American singers is considered. The views of various musicologists on the problem of vocal-performing style as a
prerequisite for interpretive differences are analyzed. It is determined that the peculiarities of interpretations of the chamber-
vocal work are influenced by epoch-making, national parameters of the performer's style, traditions of a particular performing
school and peculiarities of his/her language. The concept of opera and chamber role of the performer is specified, which does
not always show a direct dependence on the natural data of the singer. It is noted that the peculiarities of chamber-vocal
performance are a subtle sense of ensemble interaction, accuracy of performance intonation and skill in the embodiment of the
most intimate feelings. Emphasis is placed on the peculiarities of the German language, where prosody and phonetics come to
the fore, which encourages performers to look for new sources of vocal expression. In accordance with the defined positions,
the textual and musical features and performance versions of the first song «Im wunderschénen monat mai» from the vocal
cycle «Dichterliebe» op. 48 by R. Schumann, made by Chinese singer Lei Xu, German singer C. Schifer and American singer
B. Bonney. It is concluded that all three versions are of high quality, but C. Schéfer stands out as close to the standard due to
the speech parameter. The prospects for the development of the Chinese school of chamber singing are emphasized, given the
professional quality and individuality of Lei Xu's interpretation of the famous Schumann romance.

Novelty. It was made the first attempt in modern musicology to compare the interpretive results of German,
American and Chinese singers performed Schumann's lieds. The comparison is made in terms of the embodiment of
individual performance as part of the performance style.

The practical significance. The results of the study can be used by performers who are interested in performing
music of the romantic era, and can also be used in the practical classes of musical institutions.

Key words: individual vocal-performing style, chamber-vocal singing, performing role, interpretation, creativity
of Lei Xu, C. Schifer, B. Bonnei, Chinese vocal school.
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CBITJIONINC KOMITIO3UTOPA HECTOPA HU/KAHKIBCBKOI'O

Moauko Yasna BoraganiBHa — qo1eHT Kadeapu My3UKO3HABCTBA Ta (POPTETiaHo,
JporoOuIbKuii [epKaBHAN TeJaroTiYHAN YHIBEPCUTET
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PosmstnyTo  hoto pobGotH yHmaTopa yKpaiHCBKOI My3HMKH, TIefarora, KOHLEpTMEHcTepa, TIpOMaJiCbKO-
KyJbTypHOTO Aisiga moyatky XX cr. Hecropa HukaHKIBCHKOTO SIK OKpEMOi YaCTHHHM ITyOJIIIMCTHYHOI CIIa{IIHN MHTIIS.
BucBitiieHo Horo AisuibHICTh B YKpaiHCBKOMY (OTOTrpadiyHOMY TOBAPUCTBI K y4aCHUKA MUCTELIKHX iMIpe3 y JIbBOBI Ta
3a koppoHoM. OmnucaHo AiSUIBHICTh Ha CTOpiHKax uacomuciB «CiTio i TiHb», «Hazyctpiuy». HaBeneno mepernik ¢orto
pobit H. HmxaHKiBCHKOTO. 0 TO0AYMIIN CBIT HAa CTOPIHKAX JIbBIBCHKMX YacomuciB. [IpoaHani3oBaHO TEeMaTUIHHUN CIIEKTP
CBITJIONUCY YKPATHCHKOTO KOMIIO3UTOpA, SIKHH Ma€ SICKpaBO HAIIOHAIBHUX XapakTep. BcraHoBieHo, 1o Horo mparii
MaloTh Mi3HABAIGHUHA 1 BUXOBHHHM IOTEHIaJI, 3yMOBJIEHHH ECTETHYHOIO INPHPOAOI0. BH3HaueHO NPOBiAHI >KaHPU
¢oroxypranictuku H. HmkankiBcbkoro, a came iH(pOpMaiifHUiA Ta XyI0KHbO-IyOTIUCTHYHUNA. PO3riIsHyTO aBTOPCHKI
CTaTTi, IPHUCBSYEH] IpodJieMaM PO3BUTKY (OTO cripaBH Ha MovyaTKy XX CT.

Kniouosi cnosea: Hectop HwxkankiBebkui, ¢oromyOminuctuka, ¢oropernoprax, ¢oromoprper, doropeknama,
XYZ0KHbO-MHUCTEIbKA CITaJIIIHA.

THocmanoexa npoonemu. ®ynparop yxpaincekoi Mmy3uku Hectop HikankiBcbKui yBIHIIIOB [0 icTOpil

© Momuxko V.b., 2022
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VKpalHCBKOI KYJIBTYpH HE JIMIE SIK BUIATHUA KOMIIO3UTOp, ITENAror, BIpTyO3HHH KOHIIEPTMEHCTEp, aKTUBHHIA
TPOMAJICBKO-OCBITHIN JisTd, ayie i myOmiIucT. My3HdHO-KpUTHYHA CIAIIIHA MHTIIS — «II€ SICKpaBe JOKYMCHTAITLHE
CBiTYEHHS PO3BUTKY YKPaiHCHKOI KyNIbTypH Touatky XX cTomiTrs. Foro HapucH, CTaTTi, pelesii, My3iaHi orsym,
periopTaxi, CcHoraay, JPYKOBaHI B PI3HUX TNEPIOAMYHMX BUAAHHAX 30-X POKIB, 3aBKIM BHCBITIIIOBAIH
HaWBAXITUBIII KyJIBTYPHO-MHECTEIBKI mpodiemu [ ammamamy [13; 7]. Kpim npecoapykiB Ha CTOpIiHKaX YacOTHCIB
«lino», «Hazyctpiu», «Kurrs 1 3HaHH®», «YKpaiHCBKI BICTH» JKypHAIICT APYKYBaB BIIACHI OpHWTIHAIBHI
¢doTopoboTH, 1m0 3adikCyBaM TOrOYacHY >KUTTEBY MIHCHICTH 1 THM CaMUM 30€periid  COLOKYJILTYPHUI
MICTEIBKAIN JIOCBil HACTYITHAM TOKOMIHHAM. B aBTopchkomy ciTimommci H. HinkaHKiBChKOTO TpencTaBieHO
00’€KTHBHE BiOOpaKEHHS OTOUYIOYOi MIACHOCTI Kpi3h MPHU3MY CBITOIIBIAY XYAOXKHHKA, SIKE 3aTOCTPIOE yBary
ISIAa4iB Ha BKIMBHX JKUTTEBUX (pakrax. Bymydm HayKoBO-T3HABAIFHUM MaTepiaioM, Y SKOMY 3agiKCOBaHO
CTOPIHKM TOTOYAaCHOTO CYCIILUTBHOTO JKHTTS, HAL[IOHAJbHI TPaJHLlii, YKpaiHChKy HOILIY, €CTETUYHE BiJOOpaKEHHS
pimaoi TpHpomu, ¢oTto myOmimucTHuHME  gopobok  H. HipkaHkiBcbkoro — JmiTommcIs icTopii — HHUHI
MAaJOJIOCTI/DKEHUH, TOMY aKTyaJlbHUM € PO3IYIS CBITJIOMKCY MHTIS, KOTPUH MOTJIHOMIOE XYA0KHBO-CCTETUIHY
KyJIbTypy Ta (JOpMy€e TyXOBHY CBiIOMICTb Hallji.

Ocmanni 0ocnioxncenns ma nyonikayii. ®oto myoOmnucTrnaanii 1opobok H. HirkaHKIBCPKOTO 9acTKOBO
3aikcoBanmii B mpecompykax JIpBoBa mouatky XX cT., a Takok HaykoBux mpamsix FO. bymkum [1],
I1. MenBenuka [10], V.Momuko [13]. VYHikanbHi (HOTOPOOOTH KOMIIO3UTOpPA HHUHI TOBEPTAOTHCA 3
MucTenbkuX apxiBiB O. bauntcrkoi, [. COHEBUIILKOTO Ta CTOPIHOK PAPUTETHHUX MEPIOTMIHUX BHIAHb JIbBOBA.

Mema cmammi — 3aiicHUTH AocHimkeHHs cBitimonucy H. HikaHKIBChKOTO, OXapaKTepH3yBaBIIH
TEMaTHUYHY Ta )KaHPOBY MAJITPY GOTO POOIT.

Buxnao ocnosnoco mamepiany. Ilyonimpctiuauii 1opoook Hectopa HukaHKIBCHKOTO OXOILUTIOE HE JIMIIC
MY3WYHO-KPUTHYHI TIpalli, ajie ¥ OPHTiHAIGHUNA CBITJIONHC, KWK MOOAYMB CBIT y MHUCTEIHKUX MEPIOIMIHNX
BupaHHsaX JIpBoBa mouatky XX cT. «Y MIDKBOEHHI POKH YKPaiHCTBO Ha 3aXiTHOYKpPAiHCHKHX 3€MIISIX, —
3a3Havae gochimHuis ramunpkoi npecu O. Cepena, — MOCTYMOBO BTpavalOyd it03ii CTOCOBHO 3100YTTS
BJIACHOI JIEPYKABHOCTI ITiCTIS MTOPa3KH B HAIllOHATFHO-BU3BOIBHUX 3MaraHHIX Ta MOTEPHAIOYH Bifl )KOPCTKHIX
YTUCKIB MOJBbCHKOI BIaId, 30CEPEIUKYE CHJIM HAa AaKTHMBHUX MHCTCIBKHX IIOIIYKaX Ta aBaHTapIHHUX
excnepumenTax. JIbBiB y 20-30-x pp. XX cT. cTae 3HaYHUM YKPaiHCHKUM KYJIbTYPHO-MHCTEIIBKIM LEHTPOM,
y TBOPUOMY CEPEHOBHILI SKOTO 3’ SBIISIOTHCS JACAalli CMIIMBIII clIpoOHM YKpaiHCHKUX MHUTIIB i3 PO3BHTKY
TaKUX MOJIEPHUX BUJIB MHUCTEIITBA, SK-OT: KiHO Ta oTorpadisi, # akTUBHOTO iIHTETPYBaHHS CBOIiX TBOPUUX
3000YTKIB Yy €BpOMEHCHKUM KyJIbTYpHHH MpOCTip. 3HA4YHE IMOKBABJICHHsS 1iHTEpecy YKpaiHChKHX
¢doroamaropiB a0 (otorpadii SK SBUIIA MHCTEILKOTO CIOCTEPIra€EMoO I¢ HampuKiHIi 20-X pp., KOJIU B
€BpoTITi MOYNHAIOTH 3aCTOCOBYBATHUCS HOBI €KCITPECHUBHI TEXHIKH Ta POoTOMOHTaX» [16; 314].

[IporpecuBHe TpoManssHCTBO cTonuil [ anmmaman 3amikaBmiiocs (OTo crpaBoto e B apyriit mon. XIX
ct. Y JIbBOBI mepini 00’e€HaHHS JTFOOWUTENB HOBOI MUCTENBKOI rally3i HMOCTalM BXKe Ha MoYaTtky XX CT.
Opranizauito potoamaropis crBopeno npu Ilpecosiit Kaprupi YCC nanpukinui 1914 p. y Kapnarax. ¥
1920 pokax mnocranmu y JIeBoBi Cekuia ¢Qotorpadiuna npum Cokomi bateky (0. Binnkoscbkui,
1O. bonkoBcekwii, A. LuOynbcobkmii, B. CaBunpbkuii Ta B.Tomisn); 1926 p. BucTaBka yKpaiHCHKOTO
kpaeBuay B CranicnaBoi, CyOpedepar cBitinmuH npu Exonomiunomy pedepari BepxosHoi [InacrtoBoi Pagu
(ron. B. T'omistw; 0. Hopom, sikuit 1929 p. onparroBaB nepumid KiHodineM i3 miactoBoro tadopy) i Cekuist
¢dororpadii mpu ToBapucTBi cTyaeHTIB-TeXHIKIB «OcHOBa» [15; 76].

VY mucronani 1930 p. y JIbBOBI 3amo4yarkoBaHo Ykpainceke (ortorpadiune ToBapuctso (YDPOTO) 3
inigiatuBu npod. O. bamuupkoro ta a-pa Cr. IMOXOBCBKOrO, SIKE 3apE€KOMEHAYBaJO cede SIK IOMiTHa
oprasizarlisi, BIAIITYyBaBIIIK BXe depe3 Micsip llepiry BucTaBKy yKpaiHChKOI aMaTopchkoi dororpadii, a y
TpaBHi 1933 p. BOHO po3MoYaio BUJABATH BIACHHUN MPECOBUIT opraH mijx Ha3Boto «CBitio # TiHb» — nepmmit
YKpaiHChKUH yaconuc i GoToaroOuTeNniB Ha TepeHax [ annyunHu, perakTopaMu SKOro B pi3HUNA vac Oyiu
Cr. lypat, O. Mox, 4. Caskax [16; 314].

YOOTO BnamToByBajio HIOMICSYHI BHYTPIIIHI BUCTAaBKH, a WICHH TOBAapHCTBa Opaiy ydacTb y
MixkHapoaHux BuctaBkax (Yukaro, 1933 p., BeecsioB’ssHChKIN MHUCTelbKIM (oTOBUCTaBII y 3arpedi 1935 p.
Ta GoToKkoHKYpcax GipMm «Anbdar, «llepymy», «Kogax», «Diminc» i «Epo»).

H. HmwxaHKiBCbKHI 3aiiMaBCsl IMM MOJHMM MHCTELTBOM I04aTKy XX CT. Ha BHCOKOMY HpodeciiHOMY
piBHI, BXOAMB JIO0 TEpIIOi ynpaBu YKpaiHCHKOro QororpadidHOro TOBApHUCTBA, aKTUBHO OpaB ydacTh y il
MHCTelbKUX iMIpe3ax. [TyOumikamii xypHany «CBiTi0 i TiHb» BUCBITIIOIOTH MAJIOBIIOMi CTOPIHKM 3 HACHYEHOTO
TBOPYOTO JKHUTTS JIbBIBCHKOro Komro3uTopa. ¥ crtarti M. 3Bapuya «lllukariBcbka Bucrtaka YOOTO» [11; 57]
po3mIsIacThest yHIKanbHa mojist — «BucraBa Ceitooro [loctyimy», mip BigOymacs 1 yepsHs 1933 p. B Amepwuiii.
ABTOp Haromomiye, mo «ie Oyna mepma, 3opradizopaHa Y®OOTO, 3arpsHMYHA BUCTABKA HAIKMX CBITJIMH.
YerBepTa (IIMKariBcbka) BUCcTaBa Oyna MpUMIlIEHA B YKpaiHChKIM maBiibioHi «CBiToBoi Bucrasu Iloctymy» B
ukary» [11; 57]. Cepen 3aikcoBaHOTO B )KYpHAITLHOMY Matepiai MepeiKy MpeICTaBIeHUX 0araTouNCIeHHUX
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CBITJIMH TAJIMIFKUX MUTHIB 3Haxoammo mim XII HOoMepom pobory H. HmkamkiBchkoro «JlyXoBEeHCTBO Ha
cTpinenbkux Mormnax» [11; 59]. Ha it citimai aBTOp 3adikcyBaB cBoro 0arbka, 0. O. HuwkaHKIBCHKOrO, Ha
CTpitenbkoMy IBHHTapi. [Ipo MOCTifiHY aKTHBHICTh Ta MHCTELBKUI PIiCT TalUIBKOTO MY3HKAHTa 3rayeThesl B
nonuci M. 3apuua «3i cratuctukm» [12; 65—66], ae 3a3Ha4eHo, MO y «4-X BUCTaBKaX B3sUIO0 y4acTh 5 aBTOpIiB
(M. T'aBugk, O. Mox, H. Hmkanxkiscekuit, B. Taprascekuit, E. Xpammsnii)» [12; 66].

IIpoMOBHCTAM CBiTYEHHSIM TBOPYOTO TOPIHHS YKPaiHCHKOTO KOMIIO3WTOpA CTasia MyONiKallis Ha CTOpiHKax
vacormcy «/lino» 3a 1934 p. Hmwkue nomaeMo TEKCT CTaTTI, sIKa 3aCBiIUye HE JIMIE Y4acTh My3UKaHTa B MUCTELIBKIl
BHCTaBIli, ajie i HealOWsKy MOMyJSIPHICTH (HOTO CHpaBH B CEPEHOBHINI IHTENireHIii kpar. Cepen HYHCICHHOTO
TiepeniKy iMeH 3HaXOAMMO TPI3BHINA BH3HAYHHX KYJIBTYpPHO-TPOMAJICHKHX Ta OCBiTHIX misaiB: 0. Jlopoma, I
Jlesumpkoi, [1. Komeccn, O. Moxa, B. Tapuascekoro, M. Yrpun-besrpimHoro, JI. ®irons, C.-L Llypata. « Bucmasa
YKpaincokoi pomoepagpixu y Jlveosin [2; 3] «6 y. m. éiouununo “Vrpaincoxe @omorpapiune T-60” y Jlbeosi
C8010 NAMY 8UCMABY 8 caisax HayioHanvhozo Myser. Bucmaea... 6 06ox canax noxazye 216 3HUMOK, wo
nepeuuLIu cysopy oyiHKy Jciopi, 60 pigensv ix oyace sucoxuil. Hawi pomoamamopu cmapaiomscs 3pobumu
gomoepaghito cnpasdi mucmeybkorw i 3002aHAIOMb CEOEH) MEXHIKOK YYICUHYIE, WO Npayooms y yit
oinanyi iooasua.

YV sucmasi 310 yuacmo 52 unenig: Onexca banuyvkui (bopmuuxu), Tapac Borooumup Banax (360pa),
boeoan bopw (Jlvsie), Jles Bamv (Cambip), Muxona [anuncexuti, Hyna [osuxosuu-Pocankiecvka,
Bonooumup Ionisn, Apocnas Iopanesuy, Mapia I'opoouceka (JIveie), Mapian Tasosx (Cmanicnasis), Ilempo
I embapcokuti (Tosmau), FOniau [Jopow, Eeeen /[ypoenno, Apocnas Enuis, Cmenan Kyk, lean 3aays (/lvsis),
AHxie Kanpi (Kymucwora), Apocnas Kosanw (Linexa), /lapis Koaecca, Poman Kpoxmaniox, Bacunw Jles, I'ans
Jlesuyvra, Onexca Jlesuyvruii (JIvsie), Cmenan Jlenxuii ([poecobuu), Eeeen Jlomoyvxuii (JIvsis), Mupon
Jlamuwescoxuti ([Iynasu), Jlina Manuyvka (Lniaxmunyi), 1s. Bonoo. Manacmupcwxuil, HApocias Mapenin,
Apocnas i Poman Macnsxu (Jlveis), Teooop Maywxis (Xooopis), Onexcandep Mox, Cmenan Muxumxa (/lvsis),
Poman Muposuu (Ilpaca), Hecmop Huoxcankiecoxuii (Jlveis), Bacumv Ilponv (Aeopis), Ipuna Pycum,
Bonooumup Casuysruii, Apocias Casxa, Poman Coeaxoecekuti, Bonooumup Tapuaecekuii (Jlveig), Mukona
Yepun-besepiwnuii (Poecamun), Januno @icons (Kaminka Cmp.), @.K., Eeeen Xpanausuii (JIvsig), Omenau
Lapesuu (Tapnis), Cmenan leop Llypam (Jlvsis), Anamonw Apocesuu (Ilpaca).

Haiibinvwe excnonamis oanu beoesinu. A 30a6anoce 6u, wjo came Ha nPosiHYil € HaUdITbUe YaCy Ma Ha2oou
pobumu 3numku! Bucmasa suoko sayikaewia nyonuxy, 60 na giouuneni yno bazamo 6iogioysauiex [2; 3].

VYHiKaNbHI CBITJIMHHU MMOJBW)XKHUK HAIIOHAJIBHOI MY3HMKH 3IMIIMB cydacHuKamM XXI CT. Ha cTOpiHKax
xypHany «Citno # Timb», koTpi myOmikyBaB ynpomox 1933-1935 pp. mig kpunronimom H. H. ta I-p
H. HiwkankiBepkuit. Tyt moOaummu cBit #oro ¢oropobotn «PizaestHa cBiveuka», «lloprper K.b.», «llo
JKHUBaX», «PeamicTindanuii kpaeBumy, «IMmpecionicTuaHuid KpaeBumy, «HoBa pideBicTbY», «PeksIiMoBa 3HUMKay,
«BonuHcbka 6alycs», cBimmHM 110 crarTi «lHdpadepBona dortorpadis», mo cBigUare mpo OaraTtorpaHHy
TaJIAHOBHUTY OCOOWCTICTh JIBBIBCHKOTO MY3WKaHTa ¥ iHIWBITyallbHE XYJOXKHE BiITBOPEHHS HABKOJIHIITHBOI
nidicaocti. Bin Takox OyB aBTOpoM OaraThboX TEOPETMUHMX cTareil: «3 Hamoro nocBigy», «lllo moxe Oytu
NPHYAHOIO HE TOCTPOTHY, «Besiki kiei», «[likimyBaHHs MalMMu HeraTuBamMmy, «BicTi 3 Gpoto mpomucy».

Sk doroxypHamict H. HukaHKIBCbKHI aKTUBHO CITIBIPAIIOBAB TaKOXK i3 xypHasioM «Hazyctpiuy. Tyt
MHTeLb 3a(ikCcyBaB I iCTOpil KyIbTYpH BUCOKOSKICHI CBITJIMHM IIPOBIAHMX aKTOPIiB YKPaiHCBKOTO TeaTpy iM.
Tob6ineBrya B [amunni. Le JI. BopoBuk B poni Tapaca Byms6u (3a m’ecoro M. Crapunpkoro (1934), JI. Boposuk
iI'. CoBoueBa B ponsix Xomu Ta Ycri (y Bucrasi «Oii e xoau, ['puiro» M. Crapurpkoro (1934), JI. Kpusuiibka i
Kopomuk y pormsix Mapyeci i [orana (y Buctasi «Oit He xoau, ['puio» M. Crapunpkoro, 1935). Lli ¢poto mmpoxo
BUKOPHCTOBYIOTHCS CHOTOIHI JUTS TeaTPO3HABUYMX JociikeHs [10; 252].

Amnanizyroun  oropodorn H. HikaHKiBCBKOrO, CJiJi 3a3HAYMTH, 10 MHUTEIb NPAIIOBaB B
iH(QopMaIiHHOMY Ta XyA0KHBO-ITYOIIIUCTHIHOMY JKaHpaxX (OTOXKYPHATICTHKH.

Ho pizHoBUAY iHPOpMAMIHHUX XKaHPIB HANEkKaTh (POTOUTIOCTpALlisl, KOTpa € BTOPUHHKUM y CTaBJIIEHHI
JI0 TEKCTy Bi3yallbHUM >KaHpOM BifoOpaskeHHst AikicHOCTi. binbmicts cBitTnua H. HukaHkiBcbkoro crain, 3
0IHOTO OOKYy, UTIOCTpallisiMi 10 cTaTel 3 MUTaHb MpobieM B (OTO CIpaBi, a 3 1HIIOIO — € 3aBEPIICHUMHU
MHUCTELLKUMH POOOTaMHU.

[leprra podota ykpaiHcbkoro komrmosuropa «Pi3nBsHa ciueuka» [14; 51] mobaumna csiT y 1933 p. sk
BHCOKOMHCTEIIbKUH 3pa30k y KoHTekcti crarti 0. Jloporra «Teopuicte y doromucrtenrsi. L{ukis mxymok: 1.
“TIpomucnoBicts y dortorpadiri» [7; 49-50]. Ty BapTOo HaBeCcTH JIEKiJIbKa MPOMOBUCTHX JTyMOK, BUCIIOBJICHHX
jgonucyBadeM. ABtop mume: «DortorpadiuHe MHCTENTBO B CHOTOIHIIIHBOMY... BHIVIS, — L€ TBOPYICTh
JIOOWHM, SIKa 3a JOINOMOTOK HOBITHBOI MAallMHM ¢ 3aco0iB Ja€ BHUSIB CBOIM IIOYYBAaHHSM, CBOid
iHMBiyansHOCT» [7; 49]. CTaBissun 3armiTaHHs, «10 Take € (JOTOMUCTEITBO?», BiH MosicHioe unTauam: «Lle
TBOPYICTS, Y SIKil JIOMHA A€ KapTHHY, BIATBOPEHY 3 MPUPOAH, 3a3HAYAIOUH [IPY LIbOMY CBOIO NICUXi4HY Y4acTh
y tBopi. [Ipupona, BigTBOpEeHH: il B KapTHHI I IICHXiYHE BiIHOMIEHHS 10 TBOPY, LI TPU TOJIOBHI €1eMEHTH, 0e3
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SKUX Hemae (oroMucrenTBa. Ko Muctep GoTorpadik 3yMmie 3pydHO IMIIXOMUTH i €JIEMEHTH Ta BMLIO iX
TIOB’ SI3aTH, — BUXOIUTD TRBIp, IO MH HOTO Ha3BEMO — MUCTEIILKOIO KapTHHOIO» [7; 50].

Brnacue B3ipuem Takoro nosepmeHoro ¢oromnonotHa crana cBitnuHa H. HukakiBebkoro «Pi3aBsHa
cBiueuka». J[ns mepenmaui HacTpol AOPOTMX KOXKHIM JIIOJWHI 3MMOBHX CBST aBTOp 300pa)kae TUIOUKY
SITMHKY, Ha SKIA 3amajieHa CBiYKa Ta 3BHCAIOTH PI3ABSHI MOJAPYHKHM — TICTEYKO Ta Topimok. CiTimHa
Bpaka€ pOMaHTHYHHUM HacTpoeM. BoHa BUTIpOMiHIOE TOOPO, TFOOOB, PAIiCTh.

PizHOBUIT XyHOKHBO-ITYONIMCTHYIHOTO JKaHpy (POTOKypHaNiCTHKU — (oTonerzax. Bin nmpencraBnenuii y
ceimiormci H. HikankiBeskoro tBopoM «llo >kHMBax», sIKuil mocmyxwuB 1 sK imroctparist mo crarti FO. Jlopomra
«3anvkn  Temaruad» [6; 49-50]. «llo >xHMBax» — me TiMH pigHOMY Kpato, mpupomi. Pdoropobota
H. HuwxaHKiBCBKOT0O Ma€e caMOCTiHE XyI0KHE 3HAYCHHS, 32 KOMITO3HIIIHHO-CIOKETHIM 0ararcTBOM HaOIMKAEThCS
JI0 CTAHKOBOTO TiABUY >KUBOIHCY. [leli3ax BUTIPOMiHIOE ecTeTHYHY Hacomnony. Lo cBITIMHY MOXKHA 3apaxyBaTu
JI0 PI3HOBU/TY TIEH3aKHOTO JKHBOITHUCY — BHIOBOTO, a00 «UHCTOTrOY, Mei3axy. Ha meprroMy maHi — kommmiii ciHa,
pO3TalllyBaTCA Ha PO3VIOruX JieBanax. LIs crokeTHa iuTisi BIATIHIOEThCS 3aXMapeHUM HeOoM. Takuii KOHTpacT
JpamMaTh3ye ii, Haiae CBITIIMHI TIIMOOKOro 3MiCTY 1 OCHIBYE TeMy MPaLeNIOOHOCTI YKPAaTHCHKOTO HAPOJLY.

Y mifi myOmikamii 3HaxoguMmo 3raiky mpo me oxuH TBip H. HmxankiBebkoro «Tspkki dgacmy.
Bimsnauatoun 3m00yTKE MaiictpiB cBiTinotini, 0. [lopom mumie, mo «TreMu BHOpaHi 3 PLKHHUX TUISTHOK
JIFOICBKOTO KHUTTS ¥ KyJIbTYpPH, MO3BOJISIFOTH XapaKTePU3yBaTl MHCTEIbKI HapsMKU aBTopiB» [6; 50]. Bin
3apaxoBy€e CBITIWHY KOMIIO3UTOpA JIO COLIOJIIOTIYHOTO HampsMmy (oromucrenTa. Ha kams, 1 pobota He
myOiKyBasacst Ha cTopiHkax xypHary «Csitio it TiHb».

®otorpadis H. Hmwxankiscekoro «loprper K. b.» imoctpye xypHanbhuii marepian A. KpacHiBcbkoro
«o Tpeba 3naTH NIepe 3HUMKOI0?» [9; 21-24]. Xoua TBip BUKOPHCTAHWI TOMHCYBaveM SIK MPUKIIa, HOro MOXKHA
3apaxyBaTy JI0 XyA0XKHBOI (hOTOImyOmnucTHKH. YKaHp MOPTPETY TaKoK HAJIGKHUTH JI0 00pa30TBOPUOTrO MHUCTEIITBA.
Ha nepennpoMy 1u1aHi aBTop 3aikCoBYE MOCTAaTh IHTEIINCHTHOI AIBYMHH, 110 CHAWTD Y Kpicii. [Ipuseprae yary
HACTPOEBA CTPUMAHICTh BUpA3y TEpOiHi, IO MPOSBISETHCS Y MPOHUKIMBOMY MO, POMAaHTHYHO-OIATHOMY
O[3 Ta aKyparHid 3adicii. MuTenp akIeHTye yBary Ha BHUTOHYCHHX PYKax MOIIOZOi OcoOH, IO BKasye Ha
IHTENEeKTyalTbHO-TBOPUM TicuxoJoriuanii Tumn. 3o0pakena H. HikaHKIBCBKMM JKiHOYa Kpaca, MOJOIICTb,
30BHIIIHS OPUTIHAIBHICTh BU3HAYAIOTH MPUHAICKHICT i€l CBIDIMHUA IO PI3HOBHIY JKHUBOIMCHOTO KaHPY —
TICUXOJIOTIYHOr0 TopTpeTy. Kommosutop MiHiMyMOM 30BHIIIHIX €(EeKTiB, BiATBOPEHHSM CKYIHX KECTIB 1 103
PO3KpUBAE BHYTPIIIHIN CTaH JFOIVHH, Tepeiac TIMOWHHI TpaHi 0COOH iHTENEKTYallbHOTO CKIIAy i OHOYACHO
Triepeiae CBO€E CTaBJICHH JI0 30BHIIIHKOTO CBITY. TyT MHTEIb 3apeKOMEH/TyBaB cede SIK TIOPTPETHCT-JIPHK.

Ceitiuan H. HuwkaHKIBCHKOTO NI IO CYYaCHHKIB y KOHTEKCTI TOrOYaCHMX MHCTEUTBO3HABUMX
crareif. Y my6umikawii M. Tasasxa «IIpo cydacHy dororpadiro» [3; 2-5], KOTpa TOPKAEThCS CTHIHOBUX TEHIEHIIIH
PO3BUTKY  TAMIBKOrO  (POTOMEICTEITBA, BUKOPHCTOBYIOTHCSI ~ BHCOKOMPO(ECIHHI  3pa3Kdl  TaJHIBKOTO
(boToXyNO’KHUKA. ABTOp JIOTHCY HATOJIONIYE, IO «B cepil 3HUMOK JI0 ChOTOAHIIIHBOI cTaTTi mpo (ortorpadito mu
XO04YEMO YHATJIIIHATH YATayaM POKHHULI MDK HOOIMHOKUMH CTHIIMH MUCTELbKOI oTorpadii» [3; 2]. Came HUMU
cramm Tpu cBinmHaN H. HmkankiBeekoro «PeamicTuunmii kpaeBumy, «IMmpecioHicTHUHHE KpaeBuay, «Hoa
PideBiCTHY.

3rajiana crartst M. TaB/isika MpUcBsUeHa CTUIILOBOMY PO3BUTKY CBITOBOTO (POTOrpadiuHOro MUCTEITBA T10Y.
XX cr. ABTOp, aHANI3yIOYH MaTepialld €BPONEHCHKUX MUTIIB 13 AaHOI TaTy3i, 3yIMHSE CBiii TOTIIST Ha MOJIEPHOMY
PYXyY «HOBOI JliicCHOCTI» ab0 «HOBOI piueBocTi». Ha #oro TyMKy «IIpUXUIBHUKA ‘HOBOI PIYEBOCTI» BUCBITIIIOIOTH
HalOaHAJBHII MOTHMBH, HE BBRXAIOYM HA II¢, IO MEPEKOHYBaTH TpeOa HE HA3BUYAMHICTIO MOTHBIB, a pajllie
SKICTIO, I[IHHOCTSIMH, SIKi MarOTh TPUBKHN BIDMB» [3; 2]. XapakTepr3yroun MOJHHN pEaNTiCTUYHUN HArpsM,
M. TaBusk migmae roctpiii kputuii cran (ororpadii Ha MOCKOBCHKIH VYKpaiHi, KOTPOK BiIKHIA€THCS
(hOTOaMaTOPCTBO SIK MOMEHT CAMOBHPKEHHS, 2 (JOTOMUCTELITBO ICHYE JIMIIIE SIK 3aci0 mepeiadl ColialiCTHYHOrO
OyniBHMIITBA. ABTOp HAroJoINIye, 0 TaKi MO3MIIil BOMBAIOTh «BCSKI 3aPONIKHU JIHCHOI MHCTEIFKOI TBOPYOCTH Ta
T IIOPSIKOBYIOTh Y€ MaTepialliCTHYHOMY CBITOIJISIZOBI KOMyHICTiB» [3; 3]. TBopui CrpsMyBaHHS TaJIWIBKUAX
MHTIIIB € BiIMIHHUMH BiJl TeMaTHKU poOiT (otorpadiB Cxony Ykpainu, 60 BOHH € TIIHOOKO 1HAWBIAYaTiCTHIHIMH,
TakKUMHU SIK 'y €Bpomi, Jie Ha mo4yaTky XX CT. CHiBiCHYBaio JBi Tedil — «Maysipcbka otorpadis» Ta «HOBa
piueBicTb». PO3BUTOK 3aXiMHOYKpaiHCHKOrO (pOTOMUCTEITB], Ha AyMKY M. [aBiska, Ma€ WTH JIUIIE [LISXOM OIOpH
Ha HaI[iOHAJIbHE, 00 «HAI MHCTII KMBYTh y TIOCTIHHOMY KOHTaKTi 3i CBOIM HapOJIOM, BUXOBaHi yKPalHCHKUMH
oOcTaBMHAaMH, Ta W cama paca TiACBIZIOMO B iX TBOPYOCTH Bili0’e HamioHanbHI mpukmeTw» [3; 3] 1 came
HalllOHATbHI MOTHUBH BUBETYTh FAJIMITLKHUX (oTOorpadiB Ha CBITOBY MUCTEIIBKY (DOTO apeHy.

Tpu cBitauan H. HukaHKIBCHKOTO HE JIMIIE LTIOCTPYIOTH TOTOYaCHI MUCTELBKI Tedil, ajne BUCTYNalOTh
K caMmocTiiiHi TBopu. [IBa Qoromeiizaxi «Peamictmynnii kpaeBua» Ta «IMIpECiOHICTUYHUN KpaeBU»
HaJIe)KaTh JI0 XKaHpy (oTonenszaxy, MATPYHTSIM SIKOTO € CTAHKOBWH >KMBOMHC. ['OJIOBHUM 300pasKalbHUM
eneMeHToM y TBOpax H. HmwkankiBcekoro € aepeBo, mojaHe Ha NEpeIHbOMY IUIaHi. SIKIIo Ha mepurii
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CBITJIMHI BOHO TTOKa3aHO B PEaJiCTUIHOMY KOHTEKCTI iCHYIOUOiI NMPUPOIHN, TO HA NPYTili CHITOBUH MOKPHB,
110 TIpUKpaIrae 06’ €KT, epeac 3MMOBE BPKCHHA-IMIIPECII0 aBTOpa BiJl HABKOJIHUIITHHOTO CEPEIOBHIIA.

Ha ¢ororpadii «Hosa piueBicte» H. HmxaxiBcbkuii 300pakae B’sI3Ky KJIIOUiB, BCTPOMIICHUX Y 3aMOK
nBepeil. [mocTpyroun peanicTHUHUE HanpsiM y (OTOMUCTEUTBI, BiH J1a€ 3pa30K CBITJIWHH, B SIKil BIICYTHIiH
3MiCTOBO-IyXOBHHUM €IE€MEHT.

JoxymentamsHa ~ (pOTOXKYypHANICTHKAa  TIpefcTaBieHa B (POTO  MyONIIUICTHYHOMY  JOPOOKY
H. HikaHKIBCBKOTO PEKIaMHUMHU CBITJIMHAMH: YKpaiHCbkoi mapdymepHoi Kpamuumi «JIoToc» Ta HOBOTO
(horoanapary Himenpkoi ¢ipmu «Leicay. @oro minm Ha3Bow «PeksiMOBa 3HHMMKa» OMYOJIKOBaHE B CTaTTi
C. ImoxoBcrroro «®Potorpadis Ha cayx0i pexisime» [5; 8-9]. CxBanpHMI BIATYK i TBOPOM CBIITYUTH IPO
MaiCTEepHICTh aBTOPA, KU JIAKOHIYHUMH MOTHBAMH 3BEpTa€ yBary Ha HOBHI ToBap. «Jlyxe mobpa pexmsmoBa
3HMMKa (ipmu «JIsiia», — 3a3HavaeThes i CBITIMHOIO, — Pi3nBsHa cBiveuka i amapat «JIsgiika» — KaKyTh
BHJILICBI O€3 3aiiBOr0 HAIKMCY PO3raIaTH 3MICT PeKIsIMH : PiziBsHmii roctuHenp — 1ie «JIsiikax! [5; 8].

Cratts  E. dypmemno «IadpauepBona ¢otorpadis» [8; 37-41] nmomoBHeHa meH3aKHUMHU
¢oroimoctpauismu H. HukankiBebkoro. ABTop, oaHi 1 Ti % (otorpadii nmogae 3 pisHUM BHCBITICHHSM, IO
BUSICKPABIIIOE SIKICTh THepenadi BimoOpaxyBaHoro cepemoBuia. CBITIMHM TaJHIBKOTO MY3MKaHTa JO CTATTi
«Iadpageprona dororpadis» CBiTIaTh PO BUCOKOIpodeciitHe BOMoAiHAS (HoTorpadigHOI0 TEXHIKOO.

V KOHTEKCTI )KypHaibHOro Matepiaiy L. I'ypryiu «®ororpadis napoanoi uowix» [4; 145-146] nobaunsia
cBitr (oropobora H. HmkankiBcekoro «Bomunceka 0Oalycsi». ABTop myOmikamii 3apaxoBye ii A0 3paskiB
JMIOKYMEHTaJIbHOI Kpae3HaB4oi ¢ororpadii. Ha mepemapoMy tuiani 300pakeHa TOCTATh CTapIIOi KIHKH y
HAaIllOHAJTbHOMY BOpaHHI, IO CHIUTH OiNl XaTWHU. AKIIEHT aBTOpa Ha IIiil TIEPCOHi 03BOJIIE Kiacu(ikyBaTh
CBITJIMHY SIK TOPTPET, 110 TAKOX € YACTUHOIO IOKYMEHTAIFHOTO (POTOMHUCTEIITBA.

BuxoprcToByroun CBITIOBY TaMy, BiH BiJlaBaB IlepeBary HaJIKPYIHHUM IDIaHAM y 3HIMKax: Ha HHUX
0aunMo B OITBIIOCTI BUMAKIB JIUIIIE TOIOBY THOAUHU. OCOOIUBY POIb Y IIUX MOPTPETaX BUKOHYIOTH OMi.

®oronyominuctuka H. HibkaHKIBCBKOTO TpejacTaBlieHa M€ OJHUM iH(GOpPMAaLiiHUM >KaHpOM —
(doropenopraxkeM. I3 mpamsiMu KOMIIO3UTOpa CYYaCHHK MOXKE O3HAHOMHTHCS Ha CTOpiHKaX >KypHaly
«Hazyctpiu». ABTOp 00mMpae mei xkaHp, A SIKOTO BIACTHBHM € OUTBII PO3TOpHEHA KOMYHIKAaTHBHA Iifl,
CIIPSMOBAHA JKyPHANICTOM HA IVIsJa4a i 4¥Tada 3 METOK BHCBITIEHHS GaraTockiamHoi moxil. Moro
(dhoTopenopraxi 3 TearpanbHuX BUcTaB «Tapac Bynn0a» (3a ogHoliMenHOIO moBicTi0 M. ['orons) ta «Oit He
xomu, ['puiro» M. Crapuipkoro 3 pemnepryapy YKpaiHCbkoro HapomHoro teatpy iMm. I. ToOimeBmua Ta
«3arpaBa» B 'anmumHI CKIIAHarOThCs 3 cepil 3HIMKIB, IO 3MATbOBYIOTH TOJOBHUX BHKOHABIIIB MHCTEIHKOI
IMIpe3u y MOCTYNadbHOMY Ta JUHAMIYHOMY PO3BUTKY.

Bpakae noptperna cBimivHa aptucta JI. bopoBuka y posi Tapaca BynnOu B OmHOWMEHHIM BUCTaBI,
HazpykoBaHa B cTaTTi «Tapac byns0a» Ha cuieHi Teatpy «3arpaBax [17; 5]. H. HmkaHkiBchkuii poOUTH aKIIeHT
Ha TUCKPETHO CXOBAHMX OYaxX BUKOHABIIS FOJIOBHOT POJIi, UMM ITOTJIUOIIIOE CLICHIYHHI 00pas3.

o xxanpy doTtopenopraxy Hajexath cBiTimHU apTcTiB [. CoBoueroi, JI. Kpusuipkoi, B. Kopomnuk,
JI. bopoBuka 3 BuctaBu «O# He xoau, I'puio» M. Crapunpkoro, siKy mpe3eHTyBaB TeaTp «3arpasay». Lli
xyaoxsi noprperu H. HmwxankiBcbkoro omy6mikosani B crarti C. YapHeupkoro «Yu MOXHa Ie IIOCh
3pobutu 3 ['puna? (3 mpuBody iHcueHizaiii)» [18; 3]. ABTOp XyI0KHBO 3aCTOCOBYE IPOMOBHCTHI
MHUCTELbKUI YMHHUK CBIiTHOTIHI. ['epoi 300pakeHi Ha TtemHOMy Tii. CaMe Ii€l0 KOHTPACTHICTIO
H. HuxaHKiBCbKHI BiATBOPIOE apTUCTHYHY OJYXOTBOPEHICTh, NUISXETHICTH TepoiB BucTaBu «Oil HE X01H,
I'puirro» Ta 30aradye >kaHp MCUXOJIOTTYHOTO (POTOMOPTpETY.

TBopuwuit nopodok H. HuxankiBckkoro B ranmysi gortorpadii copmyBaBes Ta 3pic mija 6e3nocepenHiM
BIUIMBOM 3aXiJHOEBPONEHCHKOI KynbTypH nodatky XX cr. JKaHpoBe po3MaiTTs, nepeBara yKpaiHCBKHX
MOTHUBIB y CBITJIMHaX TallMIBKOrO KOMIIO3UTOPa CBi4aTh MPO 3HAYHWUH XYAOXKHIA TaJaHT, SKUM BiH
30araTuB Hal[lOHAJILHE MUCTELITBO.

Bucnosox. ®oro nyOminuctuunuii gopodok H. HmxkaHkiBchkoro — 11e, HacamIiepen, SCKpaBo
HallloHaJIbHE Ta BHCOKOMHCTELbKE sBUIE MMoYaTKy XX cT. CBITIIMHM KOMIIO3UTOpAa BifOOpaXalOTh HAIly
ICTOPItO, B sIKiif Ha YiILHOMY MiCIli € YKpaiHCBKHI HapoJl, Kpaca piJHol nmpupoan. My3uKaHT HajaBaB CBOIM
poboTam 03HaK BHCOKOi XYZ0XKHOCTI, HalliOHAIBbHOI 3a0apBJI€HOCTI, BUCOKOI AyXOBHOCTi. BiH mpaitoBas y
pi3HOMaHITHHX XaHpax: QoToimocTpauis, GoTonoprper, poToneizax, horopenoprax, GoTopexiama, YuM
3pOOHMB BaroMuil BHECOK y TIPOIIEC CTAHOBJICHHS Ta PO3BUTKY YKPaiHCHKOTO (POTOMUCTEIITBA.

Ceitnonric H. HmkaHKIBCHKOTO BIII3EPKAIIOE Ta Y3arajlbHIOE BECh IOCTYN TaJHIBKOI KYJIbTYpH
noyatky XX CT. Ha HUIAXY A0 NPodeciiiHOro pocTy y BCiX MUCTELBKMX HampsMax, 30KpeMa (OTOMHUCTELTBI,
Ta BHCBITJIIIOE CTaHOBHIIE YKpPAiHCHKOI CYCHUIBHOCTI Yy CBITOBOMY KYyJBTYPHOMY IPOLECI 1 € BaroMum
YUHHUKOM BIUIMBY Ha TyXOBHHH CTaH HaIlii.
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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKY
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after lvan Franko

There are considered the photographs of the founder of Ukrainian music, teacher, accompanist, public and cultural
figure of the early twentieth century Nestor Nyzhankivskyi as a separate part of the artist's journalistic heritage. His activity in
the Ukrainian Photographic Society as a participant of art events in Lviv and abroad has been covered. The activities on the
pages of magazines «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)» have been described. The list of photos of
N. Nyzhankivskyi's works, which were published in Lviv magazines, has been given. The thematic spectrum of light painting
of the Ukrainian composer, which has a bright national character, has been analyzed. It has been established that his works
have cognitive and educational potential, which is due to the aesthetic nature. The leading genres of photojournalism by N.
Nyzhankivskyi have been identified, namely informational and artistic-journalistic. Author's articles devoted to the problems
of the development of photography in the early twentieth century have been considered.

Key words: Nestor Nyzhankivskyi, photojournalism, photo report, photo portrait, photo advertising, artistic heritage.
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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKYI
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after lvan Franko

The aim — to carry out a comprehensive scientific study of Nestor Nyzhankivskyi's light painting, to characterize
the thematic and genre palette of photo works, to reveal the contribution of the artist's photojournalistic heritage to the
Ukrainian cultural heritage.

Research methodology. Sixteen sources have been used in the article. The author of the study relies on scientific
works, which covered the journalistic activities of the composer N. Nyzhankivskyi, journalistic materials from the
periodicals «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)», as well as original photographs of the artist in
the Galician magazines of the early twentieth century.

Novelty. On the basis of musicological research, the activity of the composer Nestor Nyzhankivskyi as a photographer
has been analyzed. The creative work in the Ukrainian Photographic Society in Lviv has been considered, in particular as an
active member of the first board of this association. His participation in art events held by this organization has been
highlighted. There is given the list of author's photos, which were published in the pages of Lviv magazines, namely «Svitlo y
Tin (Light and Shadow)», «Nazustrich (Towards)». The thematic spectrum of N. Nyzhankivskyi's photographic works has
been outlined, in which the national content is traced, which was a process of self-expression of the artist's worldview. The
range of genre diversity of the artist's light painting has been researched — photo illustration, photo landscape, photo portrait,
photo advertising, photo report — which have been analyzed in the context of the historical development of Ukrainian
photography of the early twentieth century. It has been proved that N. Nyzhankivskyi's photographic work is first of all a
bright national and highly artistic phenomenon of the beginning of the XX century, which had influenced the aesthetic tastes
of the society of that time, having formed the spiritual world of the individual.

The practical significance. The article will be a good ground for researchers of artistic and aesthetic photographic
heritage of artists in Galicia in the early twentieth century, as well as for culturologists and musicologists who study the
creative contribution of N. Nyzhankivskyi's light painting in the formation of professional Ukrainian photography.

Key words: Nestor Nyzhankivskyi, photojournalism, photo report, photo portrait, photo advertising, artistic heritage.
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JocmimpxeHo 0coOmMBOCTI  300pakeHHS TPAAMIIMHUX MY3WYHHX IHCTPYMEHTIB Ha IKOHaX BOJMHCHKOTO
IKOHOMAJISIPCBKOTO  OCEPEJIKY, OXapaKTepPHU30BAHO OCOOJIHMBOCTI CAKpPaIbHOIO MHCTENTBA BoimHI Kpi3h NpH3My aHATi3y
JTyXOBHOI CTIaJIIIIMHY iKOH JIAaHOTO perioHy. My3ud4Hi iHCTpYMEHTH B pyKaX HaMaIbOBAHHUX MEPCOHAXKIB IKOH XapaKTepHU3yIOTh,
HacamIiepe]i, TBOPH HApOJHOI Teuii YKpaiHCHKOrO iKOHOMASIPCTBA, HANAIOYM iM HE JIMIIE OCOOJMBOTO HACTPOIO, aje i
reorpaiyHOT KOHKPETHKH Ta HalllOHAJIBHOI 1IEHTHYHOCTI. BHsiBiIeHO, 1110 MOTHBH 300p@)KeHHS My3UYHHX IHCTPYMEHTIB Y
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CTPYKTYpi iIKOHH 3aCBiIIyIOTh TTIOEHAHHS IBOX BHUIIB MUCTELTB — MY3HKH 1 JKUBOITMCY B YKPAiHCHKIN TpaJWIiHHINA KyJIBTYpi, a
TaKOXK HaMaraHHs HaOM3uTH CBATHX JI0 PeaTbHOTO JKUTTS TIPOCTHUX JIFOJICH, KOHKPETH3YBATH MiCIle €BaHT€IbCHKOT TOIIT.
Knouogi crosa: ikoHa, My3UIHUN iHCTPYMEHT, IKOHOTIMCII, MACTEITBO, iKOHOTPa]is, KOMITO3HUITis.

Tlocmanosxa npoonemu. B XVI cr. B ykpaiHCBKOMYy MHCTENTBI YBHUPA3HIOETBCS TeUisl HAPOIHOTO
KMBOTICY, BiIMiHHA BiJ MpodeciiHoro ikoHOManspcTBa. [i 0COOIMBOCTI MPOCTEKYIOThCA Y CIIPONIEHHI CXEMH,
MIPOHUKHEHH] eNeMeHTiB MoOyTy 1 COIlialbHUX MOTHBIB, TSDKIHHI 70 po3moBimHOcTi. Hapomni maiictpu
JEMOHCTPYIOTH BJIaCHE PO3YMIHHS 3MICTY iKOHH, KOPUCTYIOUUCH JJOCTYITHOIO 00pa3HO-CTUIIICTUYHOI0 MOBOIO. B
iXHIX TBOpax BiAYyTHHMH BIUIMB KHW)KKOBOI TPaBIOpH, TEpeBaXkKa€ JHEApHUH CTWIIb, TOMITHE BiATBOPEHHS
MOOYTOBHX peaiid iKoH, SKi IOTPIOHO PO3TIITHYTH Y MIPOTIOHOBAHIH cTaTTi. BoHN moxoasTs 13 Tepuropii BomwHi,
Jie, K 1 B IHIIMX perioHax 3axoay YKpaiHW, IisUTd OCEepPeIKH HapOoIHOro ikoHoMaisipcTBa. OnHaK, cepen
YHCTICHHUX JAOCHIIKEHb, SIKi TaK UM 1HAKIIE TOPKAIOTHCS TeMH 300pakeHHS] My3WYHHUX 1HCTPYMEHTIB Ha iKOHAX 3
Bomui, mparip, 0 3ragyroTh TBOPY BOJIMHCHKHX MUTIIIB 1 TOTIOMAraroTh MPOJEMOHCTPYBATH PO3BIH My3UIHOTO
MucTenTBa B [ anmipko-BoarHCHKOMY KHS31BCTBI, I0CI HEMAE.

Hoesusna Oocniosicenns monsrae y TOMY, IO B MPOIOHOBAaHIA CTAaTTi BOJMHCHKI 1KOHU BIEpIIE
PO3TIIAIAIOTECS B aCHIEKTI PO3KPHUTTS OCOOIMBOCTEH MY3UYHOT MEHTAJILHOCTI YKpATHIIIB.

O2ns0 ocmanuix docnidxcens i nybnixayit. B YkpaiHi iCHye YMMano MOCTIKeHb Ha 3a/laHy Temy. Tak, y
npaui b. Kinnpatioka ««lcropis ykpaincbkoi mitepatypu» M. I'pymeBcekoro» [5] iHTepmperoBaHo Ta
KJIacU(IKOBAaHO YHUCICHHI Marepiaii, SKi B TOAANBIIOMY JOMOMOXYTh BHBUYHTH CKJIQJOBI MY3UYHOTO
IHCTPYMEHTAPIil0; CUCTEMATH30BaHO 300paXKEHHS JI3BOHIB; PO3TIIIHYTO CUMBOJI3M 0araThOX BHIIB MY3MUHHX
IHCTPYMEHTIB, 110 BUKOPUCTOBYBAIUCS TSI CTBOPEHHS KOMILIEKCY 00pa3iB.

OxpeMoi yBaru 3aciayroBye i Oararotomna mpaiis B. AJiekcanapoBuua «ICTopisi yKpaiHCBKOTO MHUCTEIITBa», B
SKi Kpi3b MPU3MY JOCIIDKEHHsSI YKPaiHCHKOTO IKOHOIMCY OKPECIEHO PUCH, M0 ¥ HUHI MapKyIOTh IPOIEC
CTBOPEHHS YKPaiHCBKOTO CBITY. ABTOp TOpKaBCS MHUTaHb BiOOpaKEHHSA HAa IKOHAX EIIEMEHTIB MOOYTY
VKpaiHIliB, 30KpeMa i My3WYHHX I1HCTPyMEHTIB. XapakTepu3yloun poOOTH BOJHMHCHKMX MaHCTpiB, BiH
0cOGIMBO BHOKpeMITIOBaB poGoTH V. KoHazeneBHua Bi3HAYarOuW, IO BOHM IEPENABATH 3alliKaBICHICTH
MUTIIA, TIEPEIYCiM, IIeHHIM 3MiCTOM 300paKeHOT0, 30KpeMa i My3HIHOMY IHCTPYMEHTapii.

Mema cmammi — UISIXOM aHai3y 300payKeHUX BOTMHCHKUMH 1KOHOITUCIIMU My3WYHHX 1HCTPYMEHTIB, iX
MicIi ¥ pori B Tilf uM iHIIIH iKoHOTpadivyHii cXeMi KaHOHIYHOTO iIKOHOMAJIIPCHKOTO TBOPY, 3 SICYBaTH My3W4HI
TIPIOPUTETH HACEIEHHS PETiOHy Ta CEMAaHTHYHY HAIIOBHEHICTh TAKOTO MOTHBY B iIKOHOITUCHOMY TEKCTi.

Buknao ocnosnoco mamepiany. JliamoridHiCTh MHECTENTB Y PI3HUX KYJNBTypax MO-PI3HOMY TPOSBIIsIIa
ceOe Ha Tl KOKHOI okpemoi ermoxu. OOcsr Ta crienmdika TeM, Ha sKi 3BepTalli yBary, 3aJIe)Kaii Bifl HASBHOL
i1eoIorii BIaIu, 0COOMCTHX MePEKOHAHb TOTOYACHHX MUTIB, €CTETHKH 1001, He MoxmBo 3amepeunty Toi (akT,
[0 PYIIMHOK CHJIOK, CTUMYJFOKOUOI PO3BUTOK MaispcTBa Oyna nepksa [14]. Tomy He AMBHO, IO MYy3HYHI
THCTPYMEHTH 4acTo 3’ SIBIISUTHCS Ha IKOHAX UM CTIHOMHUCAX. SICKpaBUM MPUKIIAoM € ikoHa «[oKITiH macTyxiB.

[Tocrate mactyxa 3 J{yXOBUM 1HCTPYMEHTOM Yy PyKax MPHXOBYE B COO1 HEAOUSKY CUMBOJIUHICTb, aJIKe
BOHA CIIyTYe ajneropiero mony: «Hapom, 1o B miTeMi XOJUTh, Y3PiB CBITJIO BEIMKE; HAJl TUMH, 110 )KUBYTh Yy
CMEpTHIiH TiHi, cBITJIO 3acssuion [12; 85]. IHcTpyMeHT mactyxa cripuiiMaeThCsl BUHATKOBO aTpuOyTHUBHO. Y
xuBonuci 20-30-x pp. XVII cr. o1HOYaCcHO CHiBICHYBAJO TparHeHHsS CTBOPUTH BENMYHY (opMy i OakaHHs
30eperTy iHIUBIAyalbHY CTHIIICTUKY B iHTEpIIpeTaii 010111 HOro CIOKeTy, 10 CIPHSIIO 3HAYHUM 3MiHaAM B
IKOHOTIHCI Ta TPpaBIoOpi, sIKi HaOynu peanicTuuHux eneMeHTiB [10; 3].

He nopymryroun TpaauiiiiHOi ikoHOTpadii, yCTaleHHX KOMITO3WIIHHUX CXeM 1 CTPYKTYp, XYIOKHHKH
HaOJIVDKaIM CBOi TBOPIHHS JI0 MEX peabHOro cBiTy. Lle 3MyIIye qymaTy mpo Te, 0 He3BaKaloYy HA CUMBOJIIYHY
POJIb TIACTyXa 3 THCTPYMEHTOM, 300payKyBaHi Xy/IO)KHUKaMH MY3H4HI IHCTpYMEHTH OYJIM He JIUIIE y3arajJbHEHOO
(aHTa3zi€r0 MaCTpIB, a i MaH IIJIKOM pealtbHUl MpoToTHIL. LlikaBuM hakToM € Te, Mo 300paKeHHS YiTKO TIOKa3ye
croci0 TpUMaHHS IHCTPYMEHTY (J1iBa pyKa — Bropi, IjpaBa — BHH3Y), & TAKOX, 1110 JIy’Ke BaXKJIMBO, HOTO Pi3HOBUJI —
aepooH TIO3MOBKHBOTO THUITy (Ha MPOTHBAry 300paxkeHb 13 ¢uelitamu norepeunnmu [9; 271]). e omun i3
HebaraTboX >KUBOITUCHUX CBITUYEHb PO 3pa3oK (JIEHTH HO3J0BKHBOTO THITY TPUMAaHHS.

Hns Toro, moO sKoMora JeTallbHIllle PO3KPHUTH 3a3HAueHy TEeMy, HEOOXiJHO B3fATH JI0 YBaru
0co0IMBOCTI cakpayibHOrOo MuctenuTBa Bomuni. Lleii perioH mpociaBieHuil, mepenyciM, pyKomucamu i
crapoapykamMu. OJHUM 3 OCHOBHMX KHHMI'OCXOBHII B YKpaiHi € My3eil kHuru Ta apykapcrBa B OCTpo3i.
Benuky KHIKKOBY KoJeKIIifo Takok Mae K3 «PiBHeHChKMI 06acHMiA Kpae3HaBUMN My3ei», My3eit Kauru B
Jlyupky Ta Harionansuuit yHiBepeuTeT «OcTpo3bka akagaemis» [2; 54].

PyxomnucHa Tpaauiis BOIMHCHKOIO PETiOHY PEeNpe3eHTOBaHA YHIKAIBHUM 3Pa3KOM MHCTEITBAa KHUTH
— TIlepecomuunpkum €Banreniem, 1mo 30epiraerbess B Kueri, B IncturyTti pykonwucie HamioHanbHOT
oiomiorekn Ykpainu im. B. BepHajcbkoro. Bapro 3a3HaumTH, 1110 IIKOJIa BOJMHCHKOIO IKOHOIKCY 3aBXKIU
BiJ[pi3HsIacs CaMOOYTHICTIO Ta YHIKalIbHUM MiIxoaoM. BonuHCBHKI iKOHONMCLI MaicTepHO BOJOALIH
MHUCTELTBOM 1KOHOINHUCY, BMUJIM MOEJHYBaTH Pi3HOMAHITHI CTWJI, Maji BJaCHY TBOPYY MaHEpy BTUICHHS
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CBSIIICHHUX 1€ B MaJIbOBHHYI 00pasw, sSKi TICHO MEPEIUNTAINCS 3 MOOYyTOM Ta MOBCSKICHHUM KUTTSIM
nroznelt. UuMano iKOH, HAallMCaHUX BOJMHCHKMMHU MalCTpaMH, CTajdd 3T0JOM BIJOMHUMHM JAJIEKO 32 MEXaMHU
VYkpainu 3aBAsIKH CBOTi HEHMOBIpHIN Ta HENEpPECiuHii eHepreTulll, a Kijlbka BOJIMHCHKUX 1KOH Oy BU3HAHI
qyI0TBOpHUMH [6; 22]. IcTopuku 3HAIOTH PO 72 BOMMHCHKHX iKOHOMHUCHIB. OfHAK, 1X Oy/0 3HaYHO Oifblie,
ake Ha BonwHi icHyBanmM TOTY»XHI MHUCTENBbKi Ocepenkw, e mucand obpasu. Llimkom moriyro Oynme
MIPUITYCTHUTH, 1[0 BOJIMHCHKA IIKOJIA IKOHOTIMCY — HAMOIIBII JOCTIKEeHA 3 YCiX IKOHOMMCHUX MIKLT YKpaiHw.

Brnacue, BIIKpUTTS BOJMHCBKOTO iKOHOMWCY OylO YM HE HAMOUIBLIOI TOMIEI0 B YKPaiHCBKOMY
MHUCTEITBO3HABCTBI Hanpukinii XX cT. Moro nociimkeH s mos’si3ane, mepeayciM, i3 MosBOI0 My3eHHHIX 36ipoK
IKOHOITHCY Ha TepeHax icTopuaHoi BommHi — y Jlypky, Octpo3si i PiBHOMY Ta HOBUM BHBYEHHSM (DOHIOCXOBHIIL
panime chopmMoBaHuX 30ipOK JaBHBOTO YKpaiHCBKOro MansipctBa My3eiB Kuesa, JIbBoBa, Xapkosa, Kuromupa.
[NomiGHi AOoCHiIKEHHS CTATH MOXKIMBUMH TICIISt IPOBEICHHS MAaCOBOTO BiIKPUTTS 3aIMCIiB TBOPIB BOJIMHCHKOTO
ikonormmcy Hampukiami 80 — mouarky 90-x pp. XX cT. BimbmiicTs BUSBICHNX MalSPCHKUX TBOPIB — II€ IKOHU
XVII-XVIII cr. Jlo mouatky 90-x pp. maM’aTKH BOJHMHCBKOTO ocepeaky uyaciB [ ammipko-BoimHchkoro
KHS31BCTBA BBa)KATHCS BTpaueHUMU. Binkputrs y 1984 p. ikonu «/loporoOy3ekoi boropoaumi», a 8 2000 p. —
«Xonmmcbkoi boropouiii» 3acBiTIMIIO iICHYBaHHS TaBHIX MAISIPCHKHUX Tpaauiii Bomuwi [3; 12].

MamnzpiBHI IpyKapHi BiIirpaiy B icTOpii pO3BUTKY iKOH 3HaYHY POJIb, /K€ caMe BOHH ITOMIMPIOBAIIH
ikoHorpadiuni cxemu, (opmyBanu Bi3yanbHi 00pa3u mnepcoHaxiB CBATOrO0 MNHUChbMA, KOMIIO3UIIIHO
BH3HAYaIIM 3HAYYIIICTh 300paKeHNX IMOCTATe! Ta MPEIMETIB.

AHani3 o0paHux A JOCTIKEHHS iKOH BapTo po3noyaru 3 ikoHH «[lokpoBa boropoaumi» (XVllcT.),
10 € EKCIIOHATOM KOJICKINT My3er0 BOJIMHCBKOI iKOHM — TBOpH «BosurHcbkoro ikoHomucig 1630 p. Ha mii
iKOHI, OKpiM KaHOHIYHHX 300pa)keHb, CIOCTEPIraeMo 3a THM, SK aHTeNd rpaloTh Ha TpyOax. Ha ikowi
«boropomuna-IlokpoBa» TpaguiiitHO 300paKyeThCS MOMEHT, KOJIW bOropomawuils, 3aXWINAlOYd MICTO YU
rpymy JroAeH, 3MiHMaeThCs Hal HUIMHU 3 PO3NPOCTEPTUM MOJOTHHIIEM y PyKax.

Oco011BOi yBaru 3aciiyroBye 300paxenss Pizna Xpucrosoro. [lepini Taki 300paeHHs HAJISKaTh J10
PaHHBOXPUCTHUSHCHKOTO TiepioAy i matytorbes [V-V cT. OgHe 3 HUX MOKHa 0a4uTH Ha capkodasi y Xpami
cBaToro AmBpocis B Minani. Ha moxi nexuts crioBUTe HEMOBJIS, OPs — Bl Ta ocen. Han romosoro boro-
HEMOBJIATH — 3ipka. TBapuHam y JaBHUHY HaJaBaJId BeEJMYE3HE CHUMBOJIYHE 3HAYCHHS. Y Mam sTKax
JABHBOXPHUCTUSIHCHKOT MMCEMHOCTI BiJl, IKUH BCE YKHUTTS MPOBIB y pMi, OYB CHMBOJIOM 1yJIeHiCBKOT0 Hapozy,
a oceN — CUMBOI SI3UYHUKIB. Y KatakoM0ax cBstoro CeBacriaHa, y 300pakeHiil Ha cTiHi cueHi PizaBa Oins
Hemonsatu cuaute boromarip i3 po3mymeHuM BOJIOCCSIM.

Ha Bcix paHHROXPHUCTUSIHCHKHX Tam’siTkax boromartip 3aBau 300paxyBany B 1mo3i cuasun. Llum xotinu
JIOHECTH AYMKY, II0 HapoIuia BoHA Oe300micHO 1 He moTpeOyBana BiAmoumHKY. B iHmmx creHax Pizgsa
npucyTHiit Hocu, iHozi — macTyxu a6o BOIXBH. 3 4acoM iKoHOrpadist 0MOBHIOETCS 300paXKEHHAM aHIelTiB, SKi
NPUHECIN TTACTHPSIM 3BICTKY NIPO HapomkeHHs Icyca Xpucra, abo  HeOeCHOTro BOTHCTBa, 10 cliaBuTh bora [15].

Haiinagnimi 300paxkenss Pizapa XprucTOBOTO y BOIMHCEKOMY IKOHOITMCI MOYKHA TIOOAYHTH HA HEBEITMKIX
IKOHaX CBSITKOBOTO SIPYCY IKOHOCTACiB, pimnie — Ha OKpeMmux ikoHaX. [IIupicTio XyIOXKHBOTO BHCIIOBY,
Oe3nocepeTHICTIO 1 3BOPYIUIMBICTIO BiJ3HA4eHi KOMMO3uWIlii Pi3nBa XpuCTOBOrO y BHKOHaHHI HApOAHHX
ikoHomUCIiB. ONHIE0 3 HAWACKPABIIIMX TOrOYACHUX IKOH € ikoHa «Pi31Bo XpHcTOBeY, JaTOBaHA MEPIIO IO
XVII cr. i3 m. Kamiap-Kammpeekuit [16]. B miif poOoTi Takok 300paKeHO MacTyxa 3 I1HCTPYMEHTOM
no3/10BKHBOro Trmy. Crocid TpuMaHHs, pacTpyd, a TaKOXK PErioH IMOXO/DKEHHS IKOHH CBiYaTh, IO
MOpP(]OJIOTiYHI 03HAKH THCTPpYMEHTA MO II0HI 710 YaCTO 3ralyBaHOl B IMCEMHHUX T1aM SITKaX «ITHIIaBKN.

VY naniii po0GOTi MaiicTep noeHye MeBHi NpodeciiiHi HABUUKU 3 HAPOIHUM TPAaKTYBaHHIM 0oOpasiB. 37iBa
HaMaJlbOBaHa TEMHa Ileuepa, A€ B sACiax JIeXHUTh crioBuTHil Icyc. Han medeporo — 3010Ta 3ipKa 3 NPOMEHSIMH.
bing sicen cumute Mapis B o0pasi Lapuni HeGecHoi y mypriypoBoMy Madopii 3 30JI0TOK0 OOJISIMIBKOIO, IO
3akpuBae Maibke BCrO 11 Qirypy. Ha domi ta Ha ruredax bBoromarepi — Tpu 3ipKu, IO CHMBOMI3YIOTH Il
«tpicHOiBCTBO»: BoHa JliBa n0 Piznea, y Piznsi i micnst Piznea. [lepen meuepoto cToiTh ﬁocmb, SIKMH CITUPAETHCS
Ha TAIMII0 Ta MPUKAMAE BITaHHS MACTyXiB. BaxmBo, 10 HaMKpalMM YMHOM 30€periocs 300paXKeHHS JIUIIES
OJTHOTO TACTyXa y TEMHO-KOPUYHEBIH CBUTI 3 TOPOUHOIO Yepe3 IUIeUe Ta BUCOKOK BOBHSHOKO IIIAITKOO Ha TOJIOBI.
VY 7iBiil pyui mactyx TpHMae IOCOX, NpaBa HOro pyka IpPUKIAJeHa A0 INANKW, SKy BiH 3HIMae mnepen
6oxecTBenHMM Hemopsim. Haskorto romis Icyca Xpucra, Boromarepi Ta Mocuda — Bemixi 30moti HiMon. Bropi
JBOpYY, Ha OUIMX XMapax, HaMalbOBaHI POXKEBI aHTEIH, SIKI TPEMAIOTh Y CBOIX PYKax JIOBIY CTpIYKy, Bropi
NpaBopy4, HA 30JI0TOMY TJi, 300paKEHMI aHrell 3 IMPOKO PO3CTABICHUMH T 001HMIB pykaMu ABTOp aKTHBHO
BUKOPHCTOBYE YOPHHUI KOHTYP, IKUM OKPECIIIOE PYKH 1 MOJIEIIOE PUCH MepcoHaxiB [1; 34].

Jesiki iIKOHOMUCIII B TIPOIIECi HAIMCAHHS 1KOH 13-TIOMDK yCiX MY3WYHUX IHCTPYMEHTIB HaJaBaJld
nepeBary came comiii. Piu y TiMm, 1m0 comijka CHMBOJI3yE mpaBiy yKpaiHchbkoro Hapoxy. OOpa3
YKpPaiHCBKOI COIJIKM Ma€ MIMPOKE BioOpakeHHS y HaponHid KynbTypi. OcniBaHa Ka3kaMu Ta JIET€HAAMH,
BOHa yBiOpaia B cebe My>XKHICTh Ta IIPOCTOTY YKPATHCHKOTO HApOJy, IO 3aBXK/IU MParHyB BOJIi 1 TATHYBCSI JIO
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nyxoBHOTO. CITiB COIMJIKM — II€ CHMBOJI HE JIMIIE Kpach IyIli, KOXaHHS, aje ¥ y3araJbHCHUH CHMBOJ
MHCTEITBA Ta WOTO BIUIMBY Ha JIOAWHY. Takok, COIJIKA € CHMBOJIOM ITiHECEHHS Bif OYIEHITUHHU [0
CBSITKYBaHHsI, CUMBOJIOM PajioCTi M KUTTS, TapMOHIi Ta €IHAHHA JIOOUHH 3 mpupopoto. Lo crocyernes
BiZJOOpa’keHHsI COMIJIKM y BOJIMHCHKUX iIKOHAX, BOHA TaM 4acTO KpUE B COO1 1HIIMIA MPUXOBaHUI ceHc. MoBa
f7ie PO CHMBOJI CAaMOTHOCTI, OCOOHMCTOCTI Ta BHYTPIIIHBOTO cBiTy mroaman. Corminkapsmu Oynu BiBYapi,
CaMOTHI, B CTEMIaX BOHU PO3BaXKaJH ce0e TPOr0 IPOCTOr0 Ta HEBUOATIIMBOIO iIHCTPYMEHTY.

HacTynHoro BayKIMBOIO TaM’SITKOIO BOJIMHCHKOI KYJIBTYPH, Ha sIKiil 300pakKeHO MYy3HYHUI iHCTPYMEHT, €
ikoHa «PizmBo Xpucrose» XVIII cT. 31 cBiITKOBOTO pALy iKOHOCTacy ¢. Ycudi Jlympkoro paiiony. Ha ikoHi i
HaBicoM 300pakeHa Mapis, 110 CUAWTH Tepes SICIaMH, Y SIKUX Ha CiHi cruTh croBuThil Xpucroc. [lopyd cToith
Hocud, obepHenHii 10 3ipku, 0 cse yropi. 3a scIaMu HaMaTb0BaHuiA Bist. Ha mepeiHpoMy Iu1aHi — IacTyXu, 1o
npuidnnm, abu yxinonutucss Cuny boxkoMy. YceMixHeHI MIIOBUIHI OOIMYYS BCIX MEPCOHAXKIB BHUITPOMiHIOIOTh
pamicTe Ta HEBIMOBHY HIXKHICTH, SIKUMH TIEPENIOBHEHE BCE TOBKOJIA B MOMEHT, KOJIM JIFOIMHA 3’SBIAETHCS Ha
CBIT. 3arajibHa KOJBOPOBa TamMa TBOPY € CTPUMAaHOIO; B Hill MEpeBaKalOTb CHHBLO-TONYOWH, 3eJICHHI, CipHid,
BOXPHCTUI Konmbopu. OHAK e KOIHUM YMHOM HE HaJa€ iKOHI MOXMYypocTi. Massip BOajo mepenae TinOuHy
HiYHOro Heba, TeMHa CHHSBA SIKOTO pO3ipBaHa CBITIIOM, IO JIMHE Bix 3ipkd. lle cBITIIO HE sICKpaBe, BOHO HE
CIMUTH 0Yi 30J0TUMHU TIpoMeHsiMu. [1Iupoka Teruia XBHIIS 3alTBa€ BCE JIOBKOJIA, HECYYH 3 COOOHO THIY i
crokiid. Crorisaarour ikOHy MUMOBOJIL 3ra/ly€ll Pi3ABsIHI KOJISIKH:

Hoga pagictb crana,
Ska He OyBaua,

Han Beprenom 3Bi3na sicHa
V Bech CBIT 3acisia.
He Xpucroc poausc,

3 JliBHM BOILIOTHUBCH,
SIk 4OITOBIK MeIeHaMU
Y60ro noBuacs.

3Bizcing i1 kKa3K0BO-(PONIBKIOPHE 3BYYaHHSI, 3BOPYILIMBA POCTOTA TEPCOHAXKIB, BHYTPIIIHS TapMOHis Ta
cuna. B ikoHi 3aKmaeHni siK TTHOOKUH PENiriiHUA 3MICT, TaK i 0JaroroBiHHs aBTOpa repen ayaom Pizasa. Came
Kpi3h MPHU3MY CIOTJISIAHHS ITi€l iKOHU Tifad Moxke Bimaytu atMmocthepy Pisma. Binxim aBTopa ikoHH Bifm
KaHOHIYHOT CXeMH TOJISITAE B TOMY, 1[0 NTACTYXH TPUMAIOTh B pyKax My3u4Hi iHCTpyMeHTH [13].

Ha ikoni «Pizgeo XpucrtoBe» XVIII cT., sxa Ha maHuii MOMEHT 30epiraeThcs B Kojekiii My3sero
BOJIMHCHKOI 1KOHH, 300payK€HO TPy MACTYIIKa Ha COIIII OISl OTapu OBEllb, M0 HAWYaCTINIe € O3HAKOIO
HApOJHMX 1KOH Ha 3rajaHuii crokeT. Came 16l MOTHB 1KOHOIUCI[IB HalUaCTIIIe 3aI103u4yBaJIU 3 HAPOIHOTO
JKUTTSI, 30KpeMa — mo0yTy nactyxis [4; 73].

Bepmmaoio npodeciiinoro manspcrBa BonmuHi, Ha AymMKy 0araThOX IOCHTIIHWKIB, MOXHA BBaXKATH
TBOPH BHJIATHOTO YKPAiHCHKOro sMBONucIs Mosa Kowzenennya, skoMy BIAIOCs OPraHiuHO TIOETHATH CXiHY T2
3aX1JJHOEBPOIEHCHKY 1KOHOMMCHI TpaJuiiii. BoauHp Bijirpana BUpiIaibHY poib Y (GOpMyBaHHI caMOOYTHBOTO
TanaHTy MUTIA, cOpMyBana HOro TANAHT i MOJApyBata HATXHEHHs. Moro poGOTH 3a4apOBYHOTh TOHAIHHHM
0araTcTBOM, TAPMOHIHHICTIO 1 SICKPaBICTIO KOJILOPIB, HEWMOBIPHOIO YYTTEBICTIO i TEIIOTOIO 00pa3iB, O€370raHHO
noOy/IOBAaHUMH  KOMITO3MITISIMU, TEPEIUICTIHHSAM JTyXOBHOTO U (Di3MYHOro CBIiTiB, IO BiOYBANOCS 3aBJISKH
BIJIOOpaYKEHHI B KOMIIO3MIIISIX SJIEMEHTIB YKPATHCHKOTO IMOOYTY, 30KpeMa — My3HK 3 IHCTpyMeHTamH [7; 24].

VY kocreni c. Bumensku 36epernacs ikona (rinorermyHoro Kaerana TieHChKOTO), Ha Kili 4onoBida
nocrarb i3 IUTAM IOJaHa Ha TIi MIChKOI NAHOpPaMH 3 MOHACTUPCHKMM aHcaMmOJieM MpaBopyd BiA
LEHTPAIBHOTO niepcoHaxa. [IpocTexxyeTbes 300pakeHHs I3BOHIB, @ TAKOXK aHIEIIB, K1 IPAlOTh HA MY3UYHHUX
IHCTpYMEHTaX, 10 € XapaKTepHUM JUIsd O0araTthbOX iKOH, CTBOpeHMX Ha Bomuni. CTpumanum, CyBOpUM Ta,
BOJHOYAC, TAPMOHIHHIM KOJIOPUTOM HEPCOHAXKIB XYJOXKHUK IMOCHIIIOE APAaMaTH3M 1 MICTHYHICTH TBOPY; TYT
NaHyIOTh TEMHO-KOPHUYHEBi, CipO-OJIMBKOBI TOHH 3 aKICHTAMH OJIAKUTHOrO cermeHty Heba [8; 119].
Bomnouac, »KMBOMMCHI IPHHOMH XyI0KHAKA BUAAIOTHCS apXaidHUMHU Ta JEIIO CIPOIICHUMHU, K Ha TOH dac.
I3 Toro x kocteny c. Buinensku moxoguts me ogHa ikoHa — «Cara Tekis [KoHilicbkay, JaToBaHa MEPIIOO
noit. XIX ct. ¥ crapux (poHI0BHX JOKYMEHTaX BOHA 3amucaHa sik ikona «Cssita Karepuna» (XVIII ct.) [16].

I3-momix ikoH CrpamHoro cyny Buainsierbest mam’sitka ki, XVII — mou. XIX cr., nocrynHa s
oy B Mysei BonmHcbkoi ikoHHM, Kynu mepenana i3 Cesito-Tpoiupkoro cobopy Jlynpka. Ha xanb, ikoHa
30eperacs MoraHo: BiICYTHI ()parMeHTH BEPXHBOI Ta MPABOi YACTHH. YMOBHO KOMITO3MIIIIO MOJKHA PO3AUINTH HA
JiBa pericTpu. Y BepXHLOMY pericTpi B meHTpi — Criacutens y OarpsHHMIll 3 BOTHIHHUM MEYEM 1 XPECTOM Y PYKax.
[Ba aHremu cypmisiTh y TpyOH, crioimarouu npo Apyruid npuxin Cuna Boxoro, sik Benmukoro Cymmi. O06aGiu
Cnacurenst — boropomuiist Ta loann Ilpenreua. Bonn monste T'ocnoma mpo moMMIyBaHHS KOXKHOL Iymni Ta
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nporreHHst TpixiB. Crpasa i 371iBa 300paXKeHI aHTENM Ta armocToiM. Y IeHTpi ikoHm — «Etmmacis» (IIpectomn
YroroBanumii — cuMBo [ pummects Cyai ¢BiTy), HOPYY 3 SIKUM ITPaoTili Afam 1 €Ba.

Ha npectoni — kaura ®utTs, Ae 3adikcoBaHi yci BUNHKH JIIONCTBA, 33 IKUMH CyIUTUMYTH KOXHOTO.
Hwxue 300pakeHi Tepe3u mpaBocynfs 3 po3MillleHO Ha HUX Aymieto. Hax Tepesamu Hamumcu: 3miBa —
«KpUBIa», a CIIpaBa — «IpaBaa». ¥ HIWKHBOMY JIBOMY PETIiCTPi IKOHOIMCEIh 300pa3uB MpaBeIHUKIB, SKHX
aHTes CympoBOIKye 10 Paro, BKasyloun Ha BOCKpeciHHS MepTBuX. llepem Bxomom mo paiickkoi oOmrteni
300paxkeHo anoctona [lerpa 3 kimouem y pykax [11; 200].

YV HIKHIN 9aCTHHI KOMIIO3HUITT HaMamsoBaHe I1ekiio, e po3MilieHi TPIITHAKHI: KapTsApi Ta 1T’ STHUIT; METTHHUK
13 )KOpHAMH Ha I, KUK 32 JKUTTS OOIyprOBaB JIFONEH; «JamoryOKay — JKiHKa, ska BOWIA CBOIO JAWUTHHY (YOPT
nokasye ii BouTe HemoBs). LIiKaBOIO € TOCTAaTh YOJOBIKA, SKOTO HA3BAHO «MHJIOCEDIHHM TPillTHMKOM». Moro
NPHB’s13aHO JI0 CTOBIMA oMK Paem Ta [leksioM, OCKibKH Miclie HOro IprU3HauYeHHS 3aTUIIAETHCS HEBH3HAYCHIM.

Ilopsin 306pakeHa 1iepKBa i CIieHa «HEYECHOI CTIOBII»: 32 CIIMHOKO JKIHKH, IO CTIOBIAIOTHCA, CHITyeT Oica;
NopyY 13 HAIMMCOM «JIiHMBI A0 LEPKBW» TPILIHUK, IO JISKUTh Ha JIDKKY. 3MalboByloud nepedir CrpamHoro
Cyny, aBTOp HaMaraeThbcsl HAOBHUTH JIIOJIEH CIIACEHHUM CTPaXoM, JKaJleM 3a IPiXH Ta BKa3aTH Ha HEOOXiAHICTh
KasTTs ¥ TOBEpHEHHS OO0 A0OpHX crpaB. BaknmmBo 3a3HAa4YWMTH, 110 HA 3rajaHiid iKOHI aHrenw 3 TpyOamu
300pakeHi B TOPIMIHII YacTHHI KOMIIO3UIIIi, Y 3HAYEeHHI BICHHKIB MPHUXOAY XPHUCTa B TOW Yac, SIK Ha O6araTtbox
AHAJIOTIYHUX 1KOHAaX ["aTMYWHM 1M MIEPCOHAXKaM BiZIBOAUTHCS MICIIE JICIO HIDKYE, MPABOPYY, Y CIeHI «3eMiis i
BOZIa TIOBEPTAIOTH MEPTBUX.

3aranom, 300pakeHHST MY3HWKaHTIB Ta MY3WYHHX IHCTPYMEHTIB Ha YKPaiHCHKHX pPaHHBOMOJEPHUX
ikoHax CTpalHOro cyay € JO0BOJi IIKaBOIO OCOOJNHBICTIO TOTOYAaCHOTO iKOHOIHUCY, sIKa TMEPEKOHINBO
JEMOHCTPYE HIMPOKE PO3MAITTS KYJIBTYpHHX HamapyBaHb. [koHu CTpalHOro cymy, sKi 3a CBOIM 3MiCTOM
BiTOOpaXKaroTh ecxaTonoridHi MoMeHTH OcTaHHROTO BOXKOTO Cymy, SICKpaBO BHPI3HAIOTHCS 3-TIOMIDK 1HIITHX
YKpaiHCHKUX PaHHbOMOJICPHHX IKOH y IEpUIy 4Yepry AeMOKpaTH4YHICTIO xapakTtepy. Ha ixHpomy mpukiasi
YiTKO BHUMAJIbOBYETHCS IIJAXiJ aBTOPIB, MO TOJIATAB y BIAMOBI BiJi BHHSITKOBO Bi3aHTIMCBHKOI Tpamauilii
IKOHOTIHCY 1, BiIIOBiTHO, 3HAYHOI 1 IMIOMITHOI MEPEOPi€HTAIli] Ha 3aXiTHOEBPONEHCHKY MAISIPCHKY KYIBTYPY.
OxpiM 10BOMI 3BUYHHX (KAaHOHIYHMX) CKIAAOBUX Kommoswmiid CrpamrHoro cymy (BOCKPECIHHS MEpTBHX,
KiHelb CBITY i, BnacHe, Cyn boxkuil) MO)kHA TIOMITHTH TaKoX aHPOBI CIEHH 3 BIATBOPEHHAM YKPaiHCHKOTO
MOBCAKICHHOTO JXUTTA. Came 111 yHiIKaIbHa 0COOIMBICTE 1 Oyia BigoOpakeHa B My3H4HHX ciokeTax [5; 93].

Y KOHTEKCTI AOCTIIKEHHS MEXaHIKH 300pa)KeHHs] MYy3WYHHX IHCTPYMEHTIB Ha BOJMHCHKUX iKOHAX
BXJIMBO TaKOK PO3MVISIHYTH THUIH IHCTPYMEHTIB, 300pakKyBaHUX Ha TOTOYACHHX iKOHaX. BapTo 3ayBaxkwuTH,
IO y3araJIbHIOIOUMH MiAXiJ A0 iHCTPYMEHTIB, 300paKeHUX Ha iKOHOrpadiuHMX 3pa3kax MHHYIHUX EIoX,
XapaKTepHUN I Pi3HUX ICTOPUYHUX mepiomiB. Tak, SIKIMO CHIBCTABUTH BOJHMHCHKHM IKOHaM i (hpeckam
KHIBCBKi TO, IO MIPHUKIIAAY, PO BimoMy (pecky «My3ukaHTu i ckomopoxu» B Codii KuiBchkill 3a3Ha4eHO:
«.mpo icHyBaHHs B MaBHiii Pyci 1mporo My3u4HOro iHCTpyMeHTY MU 3Hanmu juie 3 ¢pecok y Codii
KuiBcrkil, Ha sIKil 300pakeHi CKOMOPOXH 3 COIIKaMH B pykax». OfHaK, APyropsiiHa i HeHTpaibHa MO3ULIs
MY3HMKaHTIB B IKOHOIIHCI Ay>Ke yacTo 4epryerhbest. CKaxiMo, Take y3araJbHEHHs CTOCY€ETbCS POOOTH OJHOTO 3
MaicTpiB JaBHBOPYCHKOTO JKUBOMHCY — AHJIpis Ta ioro y4HiB — «Hapyra Han Xpuctom» (XV crt.).

VY nopiBHSHHI 3 MONEPEAHIMHU 3pa3KkaMH, IMOCTAaTI My3UKaHTIB IPOMaIbOBaHI TyT 3HAYHO JIeTANbHIIIIE.
[Ipomopriifine CHiBBiTHOIIEHHS 1HCTpPYMEHTa 1 Tila, HAasBHICTh pacTpyba, Jae 3MOTY NPHUITYCTUTH, IO
CTIOTMIAIAEMO HA 1HCTPYMEHT, SIKMUH HaJIGKUTh 70 aepo(OHIB SI3UYKOBOTO TUMY (IIAJIIOMO, IIalIMaid, 3ypHa),
NOUIMPEHUX Ha TOHM 4Yac B €Bpori i kpaiHax bnusskoro Cxomy. ['ajgaro, 1mo cHMBOJI3M 1TIOCTPOBAHOTO
IHCTpYMEHTapito, a TakoXX — 0e3mocepelHh0 MY3UK J03BOJISIE 3pOOUTH BHCHOBOK TPO T€, 110 IKOHOIHUCII B
CBOIX po0OTax Hamarajwcs MOEJHATHA CTapojaBHI OiONIKWCHKI CIOKETH 3 OCOOIMBOCTSMHU MOOYTY 1 JKHTTS
JIONIE TOTOYacHOTO 4acy i, TAaKUM YWHOM, HAOMU3UTH CBiJIOMICTH OOMBATENiB JO PENirii Kpi3b MpH3MY
XyAOXKHBOTO CHPUNHATTS. €IHaHHA JonuHU 3 borom, ycBimoMieHHsS BIacHOI MPUHAJIEKHOCTI A0 YOrOCh
BUILIOT0, BCEOCSHKHOTO Ta BIYHOTO, PO3YMIiHHS CBO€I POl B ILOMY CBiTi — OCh B YOMY MOJISITAN0 3aBAaHHs i
CEHC 300paXCHHS Ha IKOHAX EJIEMEHTIB MmoOyTy 1 KynbTypH. Jle-(hakro, MOSCHEHHs JO0BOJI CKJIaTHUX
IHCTpYMEHTaJbHUX pedeil MPOCTOI0 | JIOCTYITHOK MOBOIO, SIKa 3yMina O 3HAWTH BIATYK B CEpIsX JIONEH i
BCEJINTH B HUX HaJil0, JF000B IO MUCTENTBA, YCBIIOMJIEHHS KPAcH CBITY, B IKOMY MH BCi JKHBEMO.

Bucnosku. J1ocnipKyroud My3W4HI IHCTPYMEHTH Ha BOJHMHCHKHX 1IKOHAX MOXKHA CTBEPIXKYBATH, IO
JaBHI 300pakeHHs Pi3gBa XpUCTOBOro y BOJIMHCHKOMY IKOHOMMCI HaH4aCTille TPAIUIETHCS Ha HEBEITMKHX
IKOHax CBSTKOBUX pSiB 1KOHOCTAaciB, piame Ha OKpeMux ikoHax. LIupicTio XynoKHBOTO BHCIIOBY,
OesmocepeHICTIO W 3BOPYLUIMBICTIO BiA3HaueHi kommo3uuii PiznBa XprcTOBOro y BHKOHaHHI HapOJHHX
iKoHONHCIiB. My3W4HI IHCTPYMEHTH B pyKaX MACTYIIKIB YW aHTENiB XapaKTepH3yIOTh HacamIepesl TBOPU
HApPOJIHOI Tedii YKpaiHCHKOTO IKOHOMAJSIPCTBA, HAJA04M IM He JIMIIe OCOOJNMBOTO HACTPOIO, aje W
reorpadiuHOi KOHKPETHKH Ta HallilOHAJIBLHOT 1IEHTUYHOCTI.
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MoTHB My3WYHHX IHCTPYMEHTIB Y CTPYKTYpPi 1KOHH 3acCBiIdy€ MOETHAHHS IBOX BUIIB MHUCTEITB —
MY3UKH 1 )KUBOIUCY B YKPATHCHKIM TpaaMIiiHIN KyJIbTypi, HAaMaraHHsd HaOMm3uTH CBATHX 0 PEaIbHOTO
JKUTTSI IPOCTHUX JIFO/IeH, KOHKPETU3YBATH MICIIE €BAHTEIIbCHKOT TOJI1.
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THE REPRESENTATION OF MUSICAI INSTRUMENTS AND MUSICIANS IN VOLYN ICON
Pazyniuk Maria — applicant for higher education 111 (postgraduate study)
level of specialty 023 «Fine arts, decorative art, restoration»,
Vasyl Stefanyk Precarpathian National University, lvano-Frankivsk

The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center were
studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the spiritual
heritage of the region’s icons. Musical instruments in the hands of painted icons characterize primarily the works of the folk
trend of Ukrainian icon painting, giving them not only a special mood, but also geographical specifics and national identity. It
was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a combination
of two types of art - music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints closer to real
life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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REPRESENTATION OF MUSICAL INSTRUMENTS AND MUSICIAN BY VOLYN ICON PAINTERS
Pazyniuk Maria — applicant for higher education 111 (postgraduate study)
level of specialty 023 «Fine arts, decorative
art, restoration», Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk

The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center
were studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the
spiritual heritage of the region's icons.

Traveling printing houses played a significant role in the history of the development of icons, because they
spread iconographic schemes, formed visual images of the characters of Scripture, compositionally determined the
significance of the depicted figures and objects.

The manuscript tradition of the Volyn region is represented by a unique example of the book's art — the
Peresopnytsia Gospel, which is kept in Kyiv, at the Institute of Manuscripts of the V. Vernadsky National Library
of Ukraine. It is worth noting that the school of Volyn icon painting has always been original and unique
approach. Volyn icon painters mastered the art of icon painting, were able to combine different styles, had their
own creative style of embodying sacred ideas in picturesque images, which were closely intertwined with
everyday life and people’s lives.

The discovery of Volyn icon painting was perhaps the greatest event in Ukrainian art criticism at the end of the XX
century. His research is primarily related to the appearance of museum collections of icon painting in historic Volyn.
Musical instruments in the hands of painted icons characterize primarily the works of the folk trend of Ukrainian icon
painting, giving them not only a special mood, but also geographical specifics and national identity.

According to many researchers, the work of the outstanding Ukrainian painter Yov Kondzelevych, who managed
to organically combine Eastern and Western European icon-painting traditions, can be considered the pinnacle of
professional painting in VVolyn.

The image of musicians and musical instruments on Ukrainian early modern icons of the Last Judgment is a
rather interesting feature of contemporary iconography, which convincingly demonstrates the wide variety of cultural
layers. Icons of the Last Judgment, which in their content reflect the eschatological aspects of the Last Judgment of
God, are clearly distinguished from other Ukrainian early modern icons primarily by their democratic character.

It was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a
combination of two types of art — music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints
closer to real life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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JlocmimKy€eThest TBOPUHA TOPOOOK ykpaiHChkol MUCTKUHI TeTsau S6moHChKO01 (1917-2005) i3 dponmi Jupekrii
XyJIO)KHIX BHCTaBOK MiHicTepcTBa KynbTypHu Ta iH(poOpMariitHoi nomituku Ykpaiam (dupextis). Yepes Jlupexiito
MIPOUTIUTA Maike BCi TBOPH XYMOXKHHIN, SKi chopMyBalii BaXKIIMBY YaCTHHY KOJEKIiH B My3eHHUX 30ipkax YKpaiHu.
3acTOCOBYIOUH ICTOPUKO-XPOHOJOTIUYHUHN 1 KyJIbTYPOJIOTIYHHN METOIH, aHaJi3yeThCcs iH(GOpMAIis NPO HASIBHICTH
TBOpiB T. fI6m0HCHKOI ¥ donmax Jupekmii, 3’ICOBYETHCS XPOHOJIOTIA IX MepeMilleHHs Yy My3eiHi Koyekiii YKpaiHu,
BUSIBJIIIOTHCS HEBIATIOBIAHOCTI B iHPOpMAIIil iIHBEHTapHUX KAPTOK MY3€iB MO0 aTpUOYIlil OKPEeMHUX MOJOTEH. 3aBISAKH
aHai3y 00JKOBUX AaHUX JMpeKiii XyZoKHIX BUCTAaBOK Y KpaiHU Yy TOCIIPKEH] BiTHOBIICHO HAa3BU 1 JaTyBaHHS TBODIB
T. SI6noHCbKO1 3 HanioHansHOTO XyA0)KHBOTO My3eto Ykpainu B Kuei i XapKiBChKOTO XyJOKHBOT'O MY3€H0.

Kmiouosi cnosa: TersiHa S1010HCHKA, YKpalHCHKHI >KMBOIMC, JMpEeKIish XylOXKHIX BUCTaBOK YKpaiHH, aTpHOyIis
TBOpIB, My3eliHi (QOHIH.

Tlocmanosxa npobremu. Jocmimkenns TBopuoi ciaaumin T. S1610HCEKOT B My3eliHuX (oHmax YKpaiHu €
BKpail BXJIMBYM, OCKUTBKM Ha ChOTOJHI IUTICHO ¥ CUCTEMHO XYIOXHIiH JOPOOOK MUCTKWHI B KOJICKIIISIX MY3€iB
YkpaiHu He BHBYABCA. AKTYaJbHHM TIOCTa€ MHTAHHA JOCTLKEHHS 30ipku TBopiB T. SI0moHcekoi B Jupexirii
XYIOXKHIX BHCTaBOK YKpaiHM — OcepenKy KOMYHIKaIlii My3eHHHX YCTaHOB i3 XYyIO)KHHKAMH, MHTILIMH,
HayKkoBIIMH. CIHil MiIKpeCIUTH, M0 TepeBaKHa OUIBIIICT My3eHHMX KOJNEKHi 3 TBOpaMH XYHZOXHHII
copMyBaach 3a MATPUMKH JIEP’KaBH, 3aBISIKA [IEHTPasIi30BaHol podoTr J{upeKirii XyoKHIX BUCTaBOK Y KpaiHH.
IToctare T. SI6;moHCHKOI Ta ii XyHOXKHS AISUTBHICTE CYTTEBO BIUIMHYJIA Ha YyKpaiHChKE 00pa3oTBOpUE
MucTenTBO Apyroi moi. XX cT. IcTtopuko-comianbHi 3pyHmIeHHsT W OcoOHMCTa TBOpYa E€HEprisi CHOHYKAaH
MUCTKHHIO JIO 3MiH XYJ0KHBOI MOBH: BiJl COLPEATICTHYHOI MapagurMu Kpi3b (OJLKIOPHI TOIIYKHA Ta
XyIOXKHI €K3WUCTEHIN O MOBEPHEHHS y KIACHYHUI mpocTip. YncleHHi XUBONUCHI i rpadidHi TBOpH He
TIIBKH MPE3CHTYIOTh MAHCTEPHICT 1 TanaHT SIOMOHCHKOT, a € BAXKJIMBUMH MapKepaMu MepiofiB yKpaiHChKOT
o0pa3oTBopuOoCTi Apyroi moi. XX cT.

Teopunit mursix T. SI610HCHKOT OXorTroe miepion i3 1935 p. mo mowatky 2000-x pokiB. 3Ha4HA KiJIBKICTH
TIOJIOTEH, 3aBISKU JisUTBHOCTI JIMpeKIlil XymOXKHIX BHCTAaBOK, 30€piracThCsi B My3eHHHX KOJIEKINSIX KpaiH
KonuIIHbOro PamsiHchKoro Cotozy, 30kpeMa, 310paHHsX 00JIaCHHX Ta PETiOHATbHUX My3eiB YKpainu. JAupexiis
XyJOXKHIX BECTABOK YKpaiHu mpu MiHICTEpCTBI KyIbTYpH YKpaiHU CHCTEMHO 3aKyIOBYBaja TBOPH XYIOKHHUIIL,
YMM TIOCTYTIOBO 30aradyBana KyJdbTypHY CHaMIIMHY KpaiHu. Jlupekxmis — odimiiiHuil neprkaBHAN IDiamgapM, 3a
JIOTIOMOT'OFO SIKOTO MOJIOJTi MUTIII MAJTd MOYKJIUBICTh MPEACTABUTH CBOT POOOTH BCIM IMOIIIHOBYBaYaM MUCTEIITRA.

CaMe TOMY JOCTIKCHHS XYA0KHBOI criafamuin TeTssHn S010HCHKOT B KoJekii Jupekiii xynoxHix
BUCTaBOK YKpaiHU € BaXJIMBUM 1 aKTyaJbHUM. AJUKe BapTo, MO-IIEpIIe, MiAKPECIUTH 3HadeHHs Jlupekuii sk
IHCTHTYI1 31 30€peXeHHs 1 MOIMPEHHS HAIllOHATFHOTO MUCTEITBA; MMO-ApPYyTre, CUCTEMATH3YBaTH TBOPYICTh T.
S16:10HCHKOT, TOMYYUTH W YTOYHUTH iHPOPMAIIO MPO EKCIO3HULIHHUE pyX 1 aTpuOyIil0 TBOPIB KHUBOMUCY 1
rpadikm.

Crarrs mucrenrBo3HaBI K. MamaeBoi B xxyprani «O0pazotBopue MuctentBoy (2016, Ne 3) «/Iupexis
XyJIO)KHIX BHCTaBOK. [IpolizeHi pyOexi» IPyHTOBHO AOCITI/DKYE HisUTbHICTD JMpeKiii XyH0XHiX BHCTaBOK 3a
Maibke 80 pokiB poOOTH Ta BECBITIIIOE KOJIO aKTyaJIbHUX ITUTaHb, 30KpeMa, mpodiieMy riepeminieHnHs Jupekiii ta
(GOHMIIB y HENPHUCTOCOBaHE IS 30EpPEeXKEHHS TBOPIB IPHUMIIIEHHS; Oe3pe3ybTaTHy iCTOpIF0 CTBOPEHHS
BUCTAaBKOBOTO MaBUIbHOHY JIMpeKkilii; Oaiy>koro cTaBieHHs JepaBu 10 KyJIbTYypH Ta 30epe:KeHHs CIIaJIITHN
[3]. Y 2017 p. Jupekiiieto Bunanuii katanor «T. SIononceka. JJo 100-pivuust Bix JIHS HApOPKEHHS, 1110 MICTHTh
perpomyKiii Ta aTpHOYIIifo BCiX TBOPIB, 110 3HaxoAAThCs B JJupekii cranom Ha 2017 p. (24 tBOpH) [9].

Mucrenpka crmammmaa T. S067M0HCHKOI OBOMNI BiloMa MIMPOKOMY 3arally W HAyKOBii CIIJIBHOTI,
npoTe, 30BCIM HEIOCTIHKEHUM 3IUINAETHCS THTAHHA 3aKyMiBlli H 30epeKeHHs MHCTEIbKHX TBOPIB:
JIeTalbHUH aHaii3 MarepianiB [lupekii Briepiie po3kpuBae 3a3HaueHi acIeKTH.

Mema cmammi — nocmiguti 30ipky TBopiB T. S6moHChKOi y ¢doHmax Jlupekmii XymoXKHIX BHCTaBOK
Vkpainu.

Cepen 3aBJJaHb — YTOYHHUTH aTPUOYIIiIO TBOPIB 13 My3eiB YKpaiHH NUISTXOM aHali3y Ta CITiBCTABICHHS
3 0011iKOBOIO iH(pOpMartieto upekii Xya0KHIX BUCTABOK.

JlocmipkeHHsT MOOY/IOBaHO 3a MPUHIMIIOM O0’€KTUBHOCTI 13 3aCTOCYBaHHSAM 3arajbHOHAYKOBUX 1
CTICIIAII30BAaHUX METOJIIB, 30KpEMa, ICTOPUKO-XPOHOJIOTIYHOTO, PETPOCIIEKTUBHOTO U KYJIBTYpPOJIOTIYHOTO.
OmnpaifoBadHsl  apXiBHUX JOKYMEHTIB CHpPHATHME BIPOBAPKEHHIO iX IO HAyKOBOTO MPOCTOPY Ta
MHCTEITBO3HABYOTO 00ITY.

Buxnao mamepiany oocniooicennsn. Jlupexuiss XyJIoKHIX BHCTaBOK YKpaiHn MiHicTepcTBa KyJIbTypH
Ykpainu Bijlirpac Baromy poJjb y KHTTI Ta TBOPYOCTI XynoxHUKIB. DoHam JIMpeKIlii MicTsITh TBOPH MaHCTPIB,
SKi € BU3HAHHUMH KIacHKaMu, 3o0kpema, T. Sl6moncekoi, M. ['mymenka, C. Illwmxka, B. IlonraBms, B.
Opnatinuka, I1. Cneotu, €. BonooOyesa, O. Jlonyxosa, B. Kapnanioka, M. [Ipumauenko, M. Kurpuia, B.
Owmenpsaenka. CIijT 3ayBaXKUTH, 10 (DOHIN MOCTIHHO TOMOBHIOIOTHCSI HOBUMHU HAJAXODKEHHIMH [5].
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Bucsitmoroun tBopumii gopobok T. 6moHCBEKOi B Jlupekinii XyJnoXKHIX BHCTaBOK, BapTO OKPECIUTH
TTOBHOBKEHHS ITi€1 YCTAHOBH SIK JiepkaBHOTO 3arany. Apxisu LIZIAMJIMY wmicTaTh BimoMocTi po JupeKIiiro
XYIOKHIX BHCTaBOK Ykpainu 3 1944 mo 1973 pp. 3a ganumu apxiBy, Jupekuiro ctBopeHo 3rigHo IloctanoBu
Komirery y cnpaBam muctentB y 1935 p. sk IeHTp «IiporiaraHayd MUCTEITBa cepen Hapoay» [2]. Lli mani
miATBEppKEHO 1 B ctaTyTi Jupekii. Humi, 3rigHo cratyty ycranosu 2020 p., JIupeKiis € aepskaBHUAM 3aKIaI0M
KyJIbTYpPH, YTBOPEHUM JJIs1 BUBUCHHSI, 30€pEeKEHHS Ta BUKOPUCTaHHS TBOPiB 00pa30TBOPYOIro, IEKOPAaTUBHOIO Ta
HAapOIHOTO MUCTELITBA, 3aITyYeHHsI TPOMaJISIH 10 HaI0AHHS HALlIOHATBEHOI Ta CBITOBOI KyJIBTYPHOI CIIAAIIMHH [7].

Maiixe Bech niepion icHyBaHHA Jupekiis miamopsiakoBana MiHictepeTBy Kynbrypu YPCP Ta, 32 pokun
Jep>KaBHOI He3aJe)KHOCTi, MIHICTepCTBY KyNnbTYypH YKpaiHU. YHIKaIbHICTH Oprasizalii momsrae y
(yHKUIiIOHATBHUX O0OB’SI3KaX, SIKI BiAPI3HSAIOTBHCSA BiA CTAJOro ysBIEHHS Mpo My3eiHuil 3aknaa. OmuH i3
TOJIOBHUX HampsMIB i JisUTBHOCTI — LIEHTpalli3oBaHa 3aKyMiBII TBOPIB MHUCTENTBA Ta iX PO3MILICHHSA Y
My3eHHHX yCTaHOBaxX KpaiHH, 3aBIJKH YoMy (OpMYeTbCcA KyNbTypHa cHaAliMHa B (poHZaX My3eHHuX
3aknaniB Ykpainu [5]. OkpiM 3akymiBenb, 3[iHCHIOEThCS BHUCTaBKOBA Ta HAYKOBa MisUIBHICTh, «aKTHBHA
nomyJspu3alis B YKpaiHi Ta 3a il MexxaMu TOCATHEHb BITYM3HSIHOTO MUCTETBa» [5].

Odomoe NIepykaBHUM  KyJIBTYPHO-MUCTELIBKIN  3aKJIaj] 3aciy>KeHHWH TPaIliBHUK KyJIbTypH YKpaiHH,
mrcternrrBo3HaBenp Ompra IlerpiBaa T'oBms (mupexrop 3akmamy 3 2003 p., B.o. y 2005-2007 pp., i3 2007 p. —
Jqupektop). Y Jlupekuii nmpaioBaiy BiZoMi MUCTEITBO3HABLI, KOpUdel JoCILKeHb YKPaiHChKOi 00pa30TBOPUOCTI,
30kpema, B. LlemsTHEp, B. I'anmsiios, O. Haiinen, M. Crirsiperka, I'. Heboxkartko, K. Harait. Crorommi 30epeskeHHIM
MICTEIpKOI ciaanman ommKyroThes A. Uyxknx, K. Ckupna, O. IrnateeBa, H. JlaBpenona, O. 3ikeeBa, B. Cokyp, A.
Camuenko, I'. Ilpurona [5].

Cepen MacmTaOHUX MPOEKTiB JMpeKiii — mepcoHalbHI BUCTaBKM BU3HAYHUX MAiCTpIB YKpaiHCBKOTO
mucrenrsa: T. Somoncekoi, C. llumka, B. [Ty3supkosa, B. Henmiimmia, B. ®panuyka, M. ['mymenka.

B oOmnikoBifi mokymeHranii (oOjikoBa kapTka aBropa) [upekmii 3a3Haueno: TersHa HuniBHa
Slomonceka (1917-2005 pp.), Hapoauuii xynoxxkauk CPCP, unen-kopecnonnent Akanemii muctenrs CPCP,
HCXY, Jlaypeart [epxxaBuux npemiit CPCP 1979 p., I'epoii Ykpaiau [4].

IcTopis GopmyBanHs 30ipok yepe3 MpeKIiiro BiaI3epKaItoe BCi TIEPion TBOPUOCTI MECTKHHI, BiJI pOKiB
BilfHY, IEPIIMX MOBOEHHUX TBOPIB, OJIOTEH AEKOPATUBHOTO TEPioy TBOPUOCTI i (imoco)CbKUX MIpKYBaHb JI0
JPUYHUX HATIOPMOPTIB OCTaHHIX pokiB. TBopumit mopobok T. SA6moHcekoi B komekii Jupekuii Hamiuye 24
po00TH, 3 HAX ABAALSATH TPH TBOPHU ONIHHOTO >KHUBOMHCY 3 (1952-1995 pp.) Ta oguH rpadivamii TBip 2001 p. y
TEXHIIIl TacTelb.

Kinpkicte i TBOpiB, 00ir sikux 3adikcoBano dupekuicto y 1945-2004 pp. namiuye 262 o0mikoBi
OIVHUII. AHaJi3 PO3IMOMAiTY TBOPIB Aa€ MOKJIHMBICTh CKIIACTH 3aralbHy KapTHUHY 3aKYIIiBJIi Ta MOTIOBHEHHS
MY3eHHHUX KOJEKIIN KpaiHH.

Haiibinpiia KojekIisi MHCTEIBKOro JOpoOKY XyIOXKHHWINI B YKpaiHi 3HaxoAuThcst y HamioHamsHOMY
XyZIoXHROMY My3ei Kuepa: BiciMIecsT IIiCTh MOJOTEH KHUBOITHUCY 1 JBAALATH TPH rpadiyHUX PUCYHKA i OXOILTIOE
nepiox TBopyocTi 1938-1999 pp. Hpyre micue 3a kijbkicTio TBopiB T. S16moHCHKOT Tocinae 3anopi3bkuii o0nacHUi
XYJIOKHIN My3€H, y SIKOMY 3HAXOAUTBCS 26 )KUBOMUCHHX 1 7 rpadiuHux TBOpiB 3a miepion 1945-2005 pp. 3aBasku
JistbHOCTI Jupekiii, MucTeIbka TBOPUICTh XYAOXKHHMIN NpeacTaBiicHa B My3esx Opecu, JloHerbka, XapKosa,
Jlyranceka, Yepnirosa, CeBacromnosns, JIbBoBa, Y kropozaa Ta 6araTe0oX iHIIHMX MIiCT YKpaiHH.

Ha cporomni B Jupekiii 3HaXomsaThes i 24 TBOpH, IO HAAINIUIM, 3TiHO 3a3HAYCHUX Y OOJIIKOBHX
JOKYMEHTax 3ammcax, y 1986-2004 pp. Cepen HUX TBOPH, IaTOBaHI HAJIXO/DKEHHM Bifl 26 TpynHst 1986 poky:

—«BecHsHM TymMany», 1985 p., monotHo, omis, 60x60;

—«KBiTHYTH cuBM», 1985 p., momoTHO, omis, 52X68;

—«JliTHiN paHok», 1985 p., monoTHo, ois, 41,5x50;

—«ComnoB’THuit 9ac», 1985 p., monotHo, omis, 53,5x62.

Honomua T. Abnoncekoi, sakynneni 20 uepsnsa 1989 p.:

—«Han CenniBchkuM tiykom», 1989 p., mosiotHo, omist, 110x125;

—«Becnay, 1952 p., nonotHo, omist, 60x60;

—«Crapa rpymay, 1953 p., monoTHo, oxis, 110x120;

—«BecusHe mapeBoy, 1985 p., mosiorHo, ois, 60,5x60,5;

—«Becna B Cenneni», 1986 p., nonortHo, ois, 110x110;

—«B xBiTHI», 1986 p., monoTtHO, odis, 48,5x55;

—«I'po3a Mmunynay, 1986 p., mosnotro, omist, 100x100;

—«lleit3axk 3 yoBHOMY, 1987 p., M0JIOTHO, oist, 56,5x49,5.

Teopu 6 xonexyii /lupexyii, npuobani 24 uepens 1992 p.:

—«Bigbmuck 30pi», 1990 p., monotHo, ois, 38,5%47;

—«Becnay», 1991 p., noynoTHO, oist, 55x61;
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—«Kpi3s BiTn», 1990 p., momotHo, omist, 48x51;

—«JIiTHi# Bedipy, 1987 p., momoTHO, ois, 58x58;

—«OcranHi 101yuka», 1987 p., momotHo, omist, 51x51;

—«Y koMopi», 1964 p., nonorHo, oist, 78x100;

—«3umoBe cBiTIO», 1997 p., momoTHO, ois, 70x60;

—«®Depma B3UMKY», 1995 p., momnoTHO, omist, 47x54.

36iprka meopie T. Hononcvroi 6 xonexyii Jupexyii 36azawena pobomamu, npucesuenumu Kuegy 3
8I0N0GIOHUMU OAMAMU HAOXOOHNCEHHSL:

—«Ocinb y Kuesi», 1987 p., monotHo, omist, 47x48, (24.06.1992 p.);

—«3uma B Kuegin, 1987 p., nmonotHo, omis, 100x100, (09.08.1989 p.);

—«KwuiBcbkuii kBiTeHBY, 1990 p., monoTHO, oiis, 61x61, (24.06.1992 p.).

’Kusonmcui monotHa T. S1610HCEKOT B KoJekmii Jupekiii [omoBHIOE TpadidHUA PUCYHOK «Y IBOX)»
(2001 p., mamip, mactens, 42x31), npunbanuii B 2004 p.

OO6uikoBa KapTKa aBTOpa, 10 30epiraerbcs B JlMpekilii — OCHOBHUH JOKYMEHT, IO MICTUThH JaHi
nepeaavi TBOPIB y My3ei i3 3a3HaUeHHSIM aKTiB IpUHOMY-TIepeadi, AaT 3aKyIIiBIli, pO3MipiB, TEXHIKH Ta JaT
BUKOHAHHS poOiT. PyX XymoXHIX TBOpiB, HaJa€ MOXKIUBICTH OTIOBHUTH aTpHUOYIiI0 TBOpIB, a came
YTOUHUTH HA3BU Ta AATH POOIT, sIKi 30epiraloTbesi B My3eMHHUX KOJEKLiAX YKpaiHu. B xoxmi mocmimkeHHs
3’sCOBaHI THTaHHSA aTpuOymii pobiT i3 30ipok XapKiBCBKOTO XyOOKHBOTO My3€l0 YKpaiHu Ta
HarionansHOTO XyI0XKHBOTO My3€t0 YKpainu B Kuesi.

My3elina 30ipka XapKiBCBKOTO XyIOKHBOTO My3eto (XXM) mictute etton T. S6moncekoi «JlixTapi»
(mosnoTHO, omist, 52x63) Oe3 3a3HauCHHs AT BUKOHAHHS Ii€i poOOTH B OOJIIKOBHX 3amucax XapKiBCBKOTO
XYIOKHBOTO My3er0. B xoxi mocimimkeHHs Ta 6e3MmocepeTHhOTO Bi3yallbHOTO BUBYEHHS TBOPY MECTKHHI B XXM
Ha 3BOPOTHOMY 0OIli KapTHHH BUSBICHO MacnopT JIMpeKiii XyA0KHiX BUCTABOK YKpaiHH 3 peeCcTpalli€ro TBOPY,
Je 3a3HaveHo aaty 15.04.1947 p. Ha xuBomuCHIN TIIOMMHI BHU3Y MPUKPITTICHO TAOIMYKY 3 TPI3BUILIEM aBTOpa
Ta pokoM ctBopeHHs: Sl0monceka T.H. «Jlixtapi». Etton, 1947. YV dbonmoBo-00mikoBii mokymeHTarlii (00mikoBa
KapTka aBropa) Jlupekii To4Ha jaTa BUKOHAHHS IIhOTO TBOPY TeX He 3a3HadeHa. OOmikoBa kapTtka [upexii
MICTHTB JIaHi PO Nepeavy HbOro TBOpY B XapKiBCbKUi XymoxkHii my3seid 28.05.1949 p. Ta naTy HaaXOIHKEHHS
TBOpY 10 Jupekii, a came 15.04.1947 p. Takum 4yrHOM, 3aBISKU CIIBCTABJICHHIO OOJIIKOBUX JAHHUX y XOII
JOCITI/DKEHHSI Ta OIJISIIOM TBOpPY Oe3MocepelHho B MICI 30epiraHHs, MOXEMO MPUIYCTUTH, IO JaTOO
cTBOpeHHs poboTH «JlixTapi» € 1947 p., 0 TOMOBHIOE aTPUOYIIIO TBOPY.

Hani o6mikoBoi kapTku T. S1610HCEKOT B Jupekiii MicTATh iHQOpMAaIito CTOCOBHO JaTH BHKOHAHHS
pobotu «ETtron mo kaptuHU «Xii6». JiBunHKa 3 Mimkamu» — 1948 p. [4; 12 ], sika choromHi 30epiraeTscs B
XapkiBCBKOMY XYyHOXKHbOMY My3ei VYkpainu. 3a oOmikoBumm manmMu Jlupekmii poOota mepenana
XapKiBCbKOMY XyA0KHbOMY My3eto 11 mumas 1961 p. Crnix 3ayBaxkut, B inBeHTapHil kaptii (KC 826 KI1
2467) XapkiBChbKOTO XYyJJO)KHBOTO MY3€I0 JaTa CTBOPEHHS TBOPY BincyTHs. [Ipu BizyanbHOMY orsiii poOoTu
B 3a3HaYCHOMY My3€i BHSBJIEHO HacnopT peecrpauii TBopy upekuii XyJoXKHiX BUCTAaBOK Ha 3BOPOTHOMY
0ol kapTuHH 3 AaTor0 1948 p. 1 BUCTABKOBY TaOJIMUKy 3 JaHUMH NP0 aBTOPa, Ha3By Ta JaTy TBopy 1948 p.
Ha >KUBOIMCHIN IUIOIIMHI BHM3Y mojioTHA. CIIBCTABJICHHS aHATITHYHUX JIaHUX HAJIA€ MOXKIIMBICTh
CTBEpAXKYBaTU JaTy CTBOPEHHs eTony — 1948 p.

VY 3B’s13Ky 3 TIPOBEJCHHSIM aHaji3y OOJIIKOBOI JIOKYMEHTAIlil epeJaHiX TBOPIB JIOMOBHEHO 1H(pOpMaIIiio
o0 aTpuoOyii TBOpiB T. S610HCHKOT Takoxk 1 B HanioHansHOMY XynosxkHEOMY My3ei Ykpainu (HXMY).

VY pe3ynbTaTi JOCIHIKSHHS BHHUKIA HEOOXiHICTh BU3HAUCHHS 32 OOJIKOBUMH JAHUMH JaT CTBOPEHHS
nonoreH: «Crapuit giM. Etrom» (imBeHTapHa kaptka HXMYVY: XKC—1486, nonotHo, omis, 58x67), «HoBHM Ha
Juinpi» (inBeHTapHa kaptka HXMYVY: XKC-728, nonotro, omisi, 37,9x66,1). OCKijbKM B iHBEHTapHUX KapTKax
HXMY us indopmarist BigcyTHs. 3a3HaueHO JHIIIE 1aTH Tiepeaadi ux pooit Bix Jupekii: «Crapuii nim. ETromy»
3a aktoM 14 Bin 14.07.1961 p, «Hoeuu Ha [uinpi» 3a aktom 14 Bim 07.07.1983 p. Taki naHi akTiB niepenadi
MicTHTh 1 oOikoBa kaptka T. S610HCHKOT 3 JIMpeKii XymoxKHIX BUCTAaBOK YKpaiHHu. BaximBo, 1mo oOikoBa
kapTka Jupexiii MicTuTh pokn BUKOHaHHS: «Ctapuii aim. Etiom» — 1979 p., «Yoeuu Ha {uinpi» — 1946 p.
Binrak, 3aBnsku aHamizy Ta CriBCTaBleHHIO oOyikoBux nanux [lupeknii Ta HXMY nonoBHEHO aTpuOyIliro
3a3Ha4eHHX TBOPIB, a caMe IMiITBEPPKEHO PIK CTBOPEHHSI.

[Mopsi i3 MM yTOYHEHO Ha3BY Ta pik HamMcaHHs TBOPY «JIucTs Tomouni» (iHBeHTapHa KapTka HXMYVY:
KC — 262, nonotHo, omnist, 65x65), mo 30epiraersest B horai HXMYVY. Peectp TBopiB Ta 00mikoBa KapTka,
HazaHi B XOJi JAOCHIPKEHHS CHiBPOOITHUKAMH MY3€0, HE MICTAThH iH(opMalii moa0 poKy CTBOPEHHS Li€l
pobGotu. Ilpu BizyansHOMY OTJIsil Ta aHawi3i TBopy B Goumax HXMYVY BusiBieHO Ha 3BOPOTI Ha3By TBOpPY —
«Tomnoaune aucTss». B o0ikosiii kapTii Jupekiii podora 3adikcoBaHa Tex Imij Ha3BOw «TOMOIMHE JIUCT.
Takox 001iKOBa KapTKa MiCTUTh HACTYIHI JaHi: TEXHIKY BUKOHAHHS — MOJIOTHO, OJIif, ATy HaIXOJUKEHHS
no Jupekmii — 22.10.1945, inpopmallirto cTOCOBHO pyXy XyAoKHBOro TBOpY: yuactb B VIII VkpaiHnchkiit
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XynokHiit BuctaBii B Kuesi Ta naty nepemadi KuiBcbkomy My3ero ykpainchbkoro muctenrsa (HuHI HXMY)
—23.02.1946 p. 3icraBnstoun iHpopmarlito 00JIiKoBoi KapTKH 3 J{upekirii i Ha3By TBOPY Ha 3BOPOTHOMY OOITi
poboTH, BUABIICHO, 110 3a3HauYeHa poOoTa 3akymieHa Jupekiieto y aBropa 22 xoBTHS 1945 p., mepenana go
HarionansHOTro Xy0%KHBOTO My3eto 23 motoro 1946 p. 3a Ha3Bowo «TomonuHe JIUCTS.

OpwuriHaipHa Ha3Ba TBOPY — «TOMONMHMHE JTHCTD Ta JOKYMEHTAIBHO 3a(iKcoBaHE MEPEMIIEHHS ITOJIOTHA
Ha/a€ MOXKJIHMBICTH CIIIBCTaBUTH If0 iH(opMarito 3 marepiamamu MoHorpadii JI. Brmammua «Tersan HwmoiBaa
Sl6oHckKay, B sikii TBip «Tomommue mucts» (1944) 6pas yuacts y VI YkpaiHchkiit XymnoskHii BucTaBii B Kuesi
B 1945 p [1; 48,54]. Binrak, miaTBepmKyeThest Ha3By TBOpY — «Tononmae mvcTs» i qata ctBopeHas — 1944 p.

Ilopsn i3 OTTOBHEHHSIM Ta YTOYHEHHSIM aTpUOyIii TBOPiB, NaHi 3 OOMIKOBOI KapTKu aBTopa Jupexmil
MicTaTh iHpopmanito npo «[loptper XpymoBa» (1947) T. A6aoncekoi [4; 3]. Le#t dakr cmpoctoBye
TBEPKCHHS HAYKOBIIIB, 110 XYJOXHHMIIS HIKOJIM HE MUcajla MOPTPETH BOXKIIB [6; 24].

T'omoBHUM 3aBmaHHsM [upektii € He iuire o0MiK Ta pyX XyIOXHIX TBOPIB, @ i BUCTaBKOBA [ISUTHHICTH 1
CTBOPEHHSI IIMPOKOMACIITAOHNX BUCTABKOBHX MPOEKTIB. BUCTaBKOBA AiSUTBHICTH XYA0KHUKA — OJTHA 3 TOJIOBHUX
3alopyK ycrixy Ta camocTBepmkeHHA. CtpykTypa Jupeknii XyIoKHIX BHCTaBOK YKpaiHM 3MiHIOBajach i3
gacoM, aie 3 modatky 1944 p. Manma BiqiiIM CTamiOHAPHUX 1 MEPECYBHUX BUCTABOK, BimaLT (GoHAIB, i3 1953 p.
CTPYKTYpa JIOMIOBHIOETHCS BiAIIOM rpadiku Ta BifmiioM xuBonucy [2]. Huni upexkiiist Mae B cBOeMy CKiafi
CTPYKTYPHI TIJIPO3/IiIH, TOPSIOK [isUThbHOCTI SIKMX, 32 CTaTyTOM OpraHisallii, BU3HAYa€ThCA Ha IiJCTaBi
TIOJIO’KEHb, 3aTBEPHKEHUX AUPEKTOPOM i€l cTpykTypu [7; 9]. Came 3aBIsKH HAIOJNETTIMBIN Tpalli Ta MOBHIM
B3AEMO/II1 CTPYKTYPHUX MIAPO3/ILITIB CTBOPIOIOTHCS MACIITA0OHI BUCTABKOBI ITPOEKTH.

Cepen 3HaYHMX BHUCTaBKOBHX IPOEKTIB ocTaHHKOTO necstupiuus (2011-2019 pp.) Bmouno upekiiiero
XYIOKHIX BHCTABOK YKpaiHM OpraHi3oBaHO 3HAYYIIl IS KYJIBTYPHOTO CEpElOBUINA KpaiHM TPOEKTH, B
KOJKHOMY 3 KOTpuX Opanu y4dacTts TBopH T. SI6moHchKoi. Cepell TAKMX BHCTaBOK, 30KpeMa, MUCTEIBKUAN TIPOEKT
«€araa Most Ykpaina» (2011), Xymoxns BucraBka HamionameHoi mpemii im. Tapaca [lerwenka (2011),
«Kopuei yxpaincekoro mamsipctBa» (2011), «llepemuyrrst cBata» (2011), BucraBka no 200-piyust Big aHS
HapomkerHs T.I. Illepuenka (2014), «KuiBcbkuii mid» (2016), «Tutanun ykpaincekoro mucternrsay (2019).

Bapto BmokpemuTH 3HauHy MHCTEIbKy moziro 2017 p., opraHizoBaHy JHWpeKIli€r0 — BHUCTaBKY
«Jlipukay, npucesueny 100-piuuto 3 qHsS HapomkeHHs TeTssHU SI0MOHCHKOI, 3 €KCIO3UINE BCiX 24 TBOpPIB
xyaoxxHuii 3i 30ipku Jupekuii. BuctaBka BinOynacy y Kuesi B HamionansHOMY My3ei mitepaTypu YKpainu
Ta B YepkachbKOoMy 00JIACHOMY XYAOXKHBOMY My3ei.

Oxpim 3a3HadeHuidl TBOpiB T. fA6noHcbkoi, y ¢onmax AXBY 3HaxomsaThecs 1 XyAOXKHI 3pasKu
YKpaiHCBKMUX MUTIIIB, TOB’SI3aHUX 3 ii TBOPYICTIO, CIIBIPALCI0 Ta OCOOMCTUMH BiTHOCHHAMH: JOHBKU
xynoxuutli ['asae AtasH, 9onoBika ApmeHa AtasiH, cectpu Onenn Hunisau S16morcekoi. HasBHICTS TBOPIB
poauHHOI criagmuHy y Jlupekiii XyZoKHIX BHCTaBOK YKpaiH! PO3MIMPIOE MEXI JTOCHIHKEHHS KOJIa MUTIIIB
Ta CIiBaBTOPiB TBOPHYOTO IMPOIIECY BiJOMOI YKPATHCHKOT Xy I0KHHIIL.

Bucnoexu. 3appsxku poboTi Jupeknii XyZokHiX BHCTaBOK c(HOPMOBAHO «30JOTHH 3amacy TBOPUOIO
nopoOky T. S16moHcbKo1 B My3eiiHux 30ipkax Ykpainu. ChopMmoBaHa B paasHCBKI yacu cucrema BigOopy Ta
3aKyIiBJII TBOPIB 3aKJIaJIOM KYJIBTypH Ta MUCTEUTBA JIMPEKINi€0 XYA0XKHIX BUCTABOK HaJlaBajia MOKJIUBICTh
XY/IO)KHHKaM Pealli3oByBaTH CBOI TBOPU, MaTH MOXKJIMBICTh 3aMOBJICHb Ta MiITPUMKHU 3 OOKy aepkaBu. Ha
CHOTOIHI HE iICHYE IIEHTPaIIi30BaHO1 JIEpKaBHOT MOJIEINI 3aKYIIiBIIi TBOPIB XyIOKHUKIB JIIsI My3€HHUX KOJEKIIi,
JIesIKi pOOOTH OCTAaHHIX POKIB TBOPUOCTI aBTOPKU HAJAHO B Jap My3€sM 3aBISKU ILIAHIN criBmpaii [asHe
ATasiH 13 My3esMH YKpaiHH, OKpeMi TBOPH 3aKyMOBYBAJIHCh O€3MOCEPEHhO MY3EHHUMH YCTaHOBAaMH 32
HasBHICTIO JIep>KaBHOTO (piHAHCYBaHHS Ha BUCTaBKAaX MHUCTKHUHI.

Ilepcnexmusu nooansiuux 00CiiONceHs TIONATAIOTh Y BBE/ICHHI 0 HAYKOBOTO 00Iry BUSIBICHUX YTOUYHEHB
TBOpYOro JopoOKy T. S0I0HCHKOT, CHiBIpAIIO 3 MY3€sIMH 3 METOFO TIOJIIIIIEHHS] HAYKOBO-JIOCIITHOT pOOOTH.
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ARTWORKS BY TETIANA YABLONSKA
IN THE COLLECTION OF THE DIRECTORATE OF ART EXHIBITIONS OF UKRAINE

Sytnyk Iryna — postgraduate student, Institute of Arts,
Borys Grinchenko Kyiv University
This study examines the creative heritage of Ukrainian artist Tetiana Yablonska (1917-2005) in the collection of
the Directorate of Art Exhibitions of the Ministry of Culture and Information Policy of Ukraine (Directorate). Most of
the works by the artist, which formed an important part of the museum collections of Ukraine, passed through the
Directorate. Applying historical, chronological and cultural methods, the paper analyses information regarding the
presence of works by Tetiana Yablonska in the Directorate's collections, chronology of their transfer to collections of
Ukrainian museums, reveals inconsistency in museums' inventory cards as to the attribution of particular canvases.
Having analysed the records of the Directorate of Art Exhibitions of Ukraine, this study restored names and dates of

artworks by Tetiana Yablonska in the National Art Museum of Ukraine and Kharkiv Art Museum.
Key words: Tetiana Yablonska, Ukrainian art, Directorate of Art Exhibitions of Ukraine, attribution of artworks,

museum collections.

UDK 75.071.1:069.426(477)
ARTWORKS BY TETIANA YABLONSKA
IN THE COLLECTION OF THE DIRECTORATE OF ART EXHIBITIONS OF UKRAINE
Sytnyk Iryna — postgraduate student, Institute of Arts,
Borys Grinchenko Kyiv University

The aim of this paper is to explore. The aim of this paper is to explore the creative heritage of Tetiana Yablonska
(1917-2005) contained in the collections of the Directorate of Art Exhibitions of the Ministry of Culture and
Information Policy of Ukraine (DAEU) and, accordingly, to clarify the attribution of particular works which had been
given to museum art collections.

Research methodology. The analysis of archival material, particularly record cards and acts of the Directorate,
revealed inaccuracies in names and dates of paintings contained in museums of Kyiv and Kharkiv. Exhibition
catalogues were added to analytical materials which allowed to bring attribution of artworks into accord.

Results. It was established that the Directorate of Art Exhibitions of Ukraine contains 24 works by Tetiana Yablonska,
which had been received during 1986-2001, whereof 23 are paintings created in the period between 1952 and 1995 and 1 is a
pastel drawing dated 2001. The total number of works by the artist the circulation of which was registered by the Directorate
between 1945 and 2004 amounts to 262 canvases. The largest number of works was received by the Kyiv National Art
Museum: 86 paintings and 23 drawings from the period between 1938 and 1999. According to the DAEU's records, the
missing attribution of works contained in collections of Ukrainian museums has been restored. Inventory cards of the Kyiv
National Museum of Ukraine have been supplemented with the following data: the date of creation of the paintings Boats on
the Dnipro (1948) and Old House. A Sketch (1979); A Sketch to the painting Grain. A Girl with a Sack (1948); the original
author's title of the work Leaves of a Poplar — Poplar Leaves, has been revealed.

Novelty. For the first time, this study examines and systemizes the body of archival materials of the Directorate
of Art Exhibitions related to the acquisition and further distribution of works by Tetiana Yablonska among the museums
of Ukraine.
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The practical significance. The materials of this study are crucially important for the academic community as
they provide documented evidence of the complex processes of relocation of artworks and propose ways of further

research of attribution of artworks.
Key words: Tetiana Yablonska, Ukrainian art, Directorate of Art Exhibitions of Ukraine, attribution of artworks,

museum collections.

Hapiiimma mo pemaxmii 1.04.2022 p.



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 79

Po30in I. TEOPETHKO-MHUCTELIBKI ACIIEKTH
VKPAIHCBKOI KYJIbTYPH

Part I1. THEORETICAL AND ARTISTIC ASPECTS
OF THE UKRAINIAN CULTURE

YK 7.072.2:165.324
PIIIOCODPCBHKA KATEI'OPISI EMIHEHTHOCTI:
MPOEKUIA HA MY3UYHO-JIITEPATYPHE KOPECIIOHAYBAHHSA

®@paiit Oxcana BojoaumMupiBHa — JOKTOP MUCTEIITBO3HABCTBA, JIOLICHT,
JporoOuipKuii qepKaBHAHN IeJarorivHuil yHIBEpCUTET

im. I. @dpanka, m. [Iporodmy, Ykpaina.
http://orcid.org/0000-0001-6903-7096

DOI: https://doi.org/10.35619/ucpmk.vi40.528

oksana_frajt@ukr.net

VY3arajbHEeHO BHECOK YKPaiHCHKMX MY3HMKO3HaBLIB JI0 Hporecy (OpMyBaHHS KOMIIAPATUBHUX CTYAIN Yy LApUHI
MHCTELTBO3HABCTBA, BUCBITIICHO OCHOBHI JIOCATHEHHS ((yHJaMEHTaJIbHI 111e 1 I0JIOKEHHS Ta YaCcTKOBI HalpalfoBaHHs) i
3aMPONOHOBAHO 3aNPOBAIKEHHS  (iTOCOPCHKO-TEPMEHEBTHYHOI KaTeropii «eminentHoro Tekcty» I[.-I. [amamepa six
TEPMIHOJIOTIYHOT OAMHHUII 1IiOMy MY3UYHO-KYJbTYpalbHOI KOMIapaTHBICTUKH. [IpenMeToM JOCHiIKEHHS €
KOHLITITyali3alisi My3W4HO-BepOabHOI €MIHEHTHOCTI SK KyJIBTYPHO-MHCTEIBKOrO ()EHOMEHA, IO IPYHTYEThCS Ha
TBOPUil iHTEpHpeTAallii 3aKJIaJJEHOTO y TBOPi JOAATKOBOTO 3MICTy. PO3IIITHYTO JesKi BUMIpH CIIOTyYCHHS MY3UKH 1 CIIOBa
(mporpamHa i BOKaJbHA TBOPYICTh, «My3M4YHa» IPO3a, My3H4YHa KPHTHKA NMHCHMEHHHKIB 1 OCJIETPHCTHUKA MY3HKAHTIB,
My3W9HA HOMEHOC(epa B JIITepaTypi) y pycii CydaCHUX KOMITapaTUBICTUIHUX TEOPIH.

Krouosi crosa: my3maHO-BepOabHa €MiHCHTHICTh, KOMITAPATUBICTHKA, IHTEPMEIiaTbHICTh, Jialor, My3UYHa
HOMeHoc(epa, MiMe3Hc, eK(pasuc.

Tlocmanoexa npobremu. 1IpUKMETHOIO PUCOIO HAYKOBHX TOIIYKIB TYMaHITAPHCTAKHU KIiHIA XX — MOYaTKy
XXI cr. € Kpocramy3eBiCTb, a 3BIICH YTBOPEHHS TiOPUAHMX IUCHMILIH, IO 0a3yloThCs Ha CHHTE3l 3
MHCTELITBO3HABCTBOM 1 KYJIBTYpOJIOTi€lo. | 11e 3akoHOMIpHO, a/ke KOpITyC IXHIX (pyHIaMeHTaIbHO-CyOCTaHIIHHIX
MOHATh TOCTIHO MOZEpHI3yeThCs, (OPMYIOUMCh HA CTUKAX 13 (iocodi€ro, IMCUXONOTIE0, COLIONOTIELD,
AHTPOIIONOTI€F0, JIHTBICTUKOI, CEMIOTHKOIO, IHTEPIPETONOri€l0 TOImO0. TOXX KOMITApaTHBICTHKA, SKa paHIIIe
HaJIeKaJla CyTO JIO JIITepaTypO3HaBYOl KOMIICTEHIIIT, TIOCTYIIOBO PO3LIMPIOE CBOI MPEAMETHI Ta TEPMIHOIOIYHO-
MeTozosoriuHi 06pii. OcTaHHI PO3POOKH B ray3i KOMIIAPATUBICTUKH TOKA3YIOTh, 3 OIHOIO OOKY, IParHeHHs 10
TIOTTMOJIEHHS CHHTE3Y 3 PI3HOMAHITHUMH KYJIBTYPHUMH SIBUIIAMH 1 apTeakTamu, a 3 iHIIIOTO — IMiIBUILICHY yBary
JI0 My3UYHO-JIITEPaTypHHUX iHTep(epeHIIiil Kpi3h MPU3MY iHTEPMEIATbHOCTI. 3aB/ISKHU [IbOMY Pi3HOMAaHITHI (hopMU
MDKMHUCTEIIPKOTO CHHTE3y BHBYAIOTHECS HA HOBOMY piBHI. AKTYaIbHICTH CTATTI 3yMOBJIEHa HEOOXIHICTIO
iHTeHCH(DiKaIlil MICTEITBO3HABYHX TIOIIYKIB y IHTEPMETIaIbHOMY MPOCTOPI KYTETYPH 32 yIacTIO My3HUKH.

Ananiz ocmannix 0ocnioxcens i nyonixkayiv. CydacHi KOMIapaTHBICTHYHI CTY/Iii yce BUpa3Hillle CXUISIOTHCS
JI0 TIOEHAHHS JITepaTypo3HaB4Oi KOMIIApaTHBICTHKKA Ta Teopii 1 icTopii KynmbTypu. Hacmigkom mporo cramm
NpUHAMMHI J1Ba BiralTy’KEHHSI: KOMITapaTHBICTChKA Ky IbTypoJIorisl (pecTaBiieHa, 30kpema, B nparpix B. Illefika,
SK JUCIMIUTIHA, 10 BHBYAE KOMYHIKATUBHI OCHOBH JHATOTY KYJIBTYp 1 NPHHIMWMIIB MDKKYJIBTYpHOrO OOMiHY) Ta
KyJIbTypajibHa KoMrapatuBicTrika (comparative cultural studies C. Terei ne 3ernerHexa). OCTaHHIO PO3IIISIAIOTH
BOJIHOYAC SIK METaHAyKy, METaTeopil0 1 METOONOTII0 ISl JIOCTIKEHb Pi3HMX cdep AYXOBHOI 1 MaTepialbHOI
KyJIbTypH, B SIKMX JITEpaTypa Ma€ BaXJIMBY, ajleé HE BHUHATKOBY INPEIMETHY pOJib. 3BiICH BHIUIMBAE crpoda
TPAHCIIO3MIIT KYJIBTYPAIbHO-TIOPIBHUIBHUX CTYIH y Taly3b My3HYHOIO MHCTEIITBA, II0 PO3BHBAETHCS IMOOIY
JUTEPaTypH 3 aHTUYHMX YaciB, TICHO B3a€MOJIIIOYM 3 HEHO Ta IHIIUMHU Buaamu TBopuocTi. [Tpar 1. FOmkina [19],
L. JIsmuenka [11], JI. Kusrnoscbkoi [7], FO. Uekana [18] Ta iHIIMX MHCTEITBO3HABIB HAKPECIFOKOTH 0a30Bi 3acau
MY3UYHOI KOMITAPATUBICTUKM SIK OKpeMOi Hayku. Ta 3a TOCEpEeIHHLTBOM KAaTeropii eMiHEHTHOCTI TEKCTy
TOPIBHSUTBHI MYy3WYHO-JIITEPATYPHI JOCHIJDKEHHS JIOCI HE TIPOBOHIIUCS.

Mema nionsirae y BiJHaleHH]I IEPETUHY KOMIIAPATUBICTUKU i €MiHEHTHOCTI, B JJOIIOBHEHHI BEKTOPIB
MY3UYHO-KYJIbTYypalbHOI KOMIIAPATUBICTUKH 3a JOTIOMOTOI0 3aTy4eHHsI KaTeropii «eMiHEHTHOT0» TeKCTy I .-
I.Tamamepa 10 JOCHIDKEHb Pi3HUX (OPM KOPECTIOHAYBaHb MYy3HKH 3 JITEPATYpOK Ta y 3 sCyBaHHI
CKJIaI0BUX (DEHOMEHA MYy3UYHO-BepOaIbHOT EMIHEHTHOCTI.

Buxnao ocrosrnozo mamepiany. I1opiBHIBHI CTYii, IO PaHiLIe 3aCTOCOBYBAINCS MEPEBAXKHO B JITYPrifHIN

© Dpaiit O.B., 2022
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1 MapamiTypriiHii AUITHKAX, a TAKOK €THOJIOTII, TeIep yCce YacTillle BIMBAIOTHCS 10 My3MKO3HABUOTO pyciia 3i
3HAYHO IIMPINOK MpoOneMarukor. Bimomi ykpaiHCbKI BY€HI 3alpONOHYBAIM  METOIOJIOTIYHUI
IHCTpYMEHTapii 1 HU3KY MiIXOMAIB AJIs 1 OCMUCIICHHS.

OOrpyHTYBaHHSI KOMIUIEKCY 3arajlbHUX 1 crequdiyHuX METOJiB €THOMHCTEUTBO3HABYOTO aHaIi3y
KyJIbTypH, cepel SKuX KoMmmapatuBHi, Hamexuth [ IOakiny. BoHm po3rmsHyTi $K 3iCTaBIEHHS
«BIZIMIHHOCTEHl y TPOCTOpI Ta 4aci 3 METOK PEKOHCTPYKINI JIHIA PO3BUTKY XymOKHIX sBump [19; 97].
AKIIEHTYBaHHST Ha BIAMIHHOCTAX 1 «IMCCHMETPiX» JEIIO0 3BYXYE METOJOJOTII0 Ta MpeaMeT
KOMITApaTUBICTHUKH, SIIPOM SKOI BBOKAIOTHLCS ITOPIBHSIbHA TIOCTHKA M CTHITICTHKA, IO TIepeI0adaroTh TaK0X
THUTIOJIOTIO TOMIOHOCTEMH, CITFPHUX PHUC TEKCTIB KyJIbTYPU Ta KyIBTYPHUX OCOOMMBOCTEN (MIKENOXAIbHUX,
MDKIIEPCOHATBHUX, MIKMUCTEIIBKIX, MIXKHAI[IOHATbHUX, MI>KHAPOJHHUX TOLIO).

OyHaaMEeHTaNbHI OCHOBH ISl Cy4acHOT My3MYHOI KOMIapaTUBICTUKH 3aknazeHi 1. Jlsmenkom (ictopuko-
HOPIiBHSUTbHE MHCTEITBO3HABCTBO B JIaXPOHHO-4aCOBOMY Ta CHHXPOHHO-TIPOCTOpOBOMY actiektax) [11; 8],
JI. KustHOBCBKOIO (My3HU4YHa QHTPOTIOJIOTiSI B TOPU3OHTANBHUX 1 BEPTUKAIBHUX KOOPAMHATAX €BOMIOLIT MY3HKH, 3
ypaxyBaHHAM KOMIIapaTUBICTUUHKX) [7; 2]. IcTOTHI imel A7st pO3BUTKY MY3MKO3HABUOI KOMIMAPATUBICTHKU «BiJ
Merony 1o Haykw» Hamexars [O.UYekany. Ile, 30kpema, oOcepBamisi ¢dopMyBaHHS —JiTepaTypHOI
KOMITAPaTHBICTUKH BIIPOIOBIK KUTHKOX €TarliB Ta il BUXiI Ha PiBeHh MIKMHUCTEIHKHX TIOPIBHAHB, Y TOMY YHCII, 3
MY3HUKOIO; BiJ[3HAUEHHS 3YCTPIYHOTO PyXy B MY3MKO3HABCTBI — BiJ IMaHEHTHO-MY3WYHHX 1O MY3HYHO-
KOMITApaTUBHUX JOCTiKeHb [18; 9]. B porni BUXiZHOTO MyHKTY OCTaHHIX HAyKOBEIh 3aIlPONIOHYBAB MY3HUUHY
IHTOHAINIO 3 OryBIMy Ha 1i crermgiky Ta OCOOMMBOCTI (PYHKIIOHYBaHHS, IO CHPHUSIIOTH «KOMITAPATHBI3ALlil
My3uko3HaBcTBa» [18; 11]. OcCHOBHMMH X KOMIIOHEHTAMH <«CHCTEMH MY3WKO3HABYOI KOMITApPATHBICTHUKID
O3HAYCHO BHYTPIIIHBO TEKCTOBi, MK TEKCTOBI Ta MiXK CHCTEMHi TOPIBHSHHS (MK TEKCTOBI, SIK HaHOLIbII
pO3raTyKeHi, BKIIFOYar0Th BHYTPIITHHOBHU/IOBI Ta MIXKBHIOBI, TOOTO MiXK MUCTEIIbKI: TEKCT Ta HOTO IHTEpIpeTallis
B IHIIIOMY BH/Ii MHUCTEIITBA Ta TEKCTH Pi3HUX MHCTEITB Ha oHy Temy ) [18; 12-13].

Yumalo HIIMX yKpaiHCBKUX MY3MKO3HABIIIB BABAINCS JI0 YACTKOBUX TOPIBHSHD PI3HOMAHITHHUX acIeKTiB
MY3UYHOI KYNBTYPH — BHYTPIIIHIX 1 MDKKYJABTYPHHX: TIEPCOHOJIOTIYHHMX 3iCTaBICHb 1 B3a€MOBITHOCHH MiXK
MY3UKaHTaMH, KOMITO3UTOpaMu Ta Jjitepatopamu (S. [opak, M. 3araiikeBuu, O.3iHpkeBnd, A.EQHMEHKO,
0. Komenna, b. Kynpuk, 3. Jluceko, L. JIsmenko, M. Konwipt, O. Porenko, H. Cunkebuy, 5. SIkyOsk Ta iH.);
BIUIMBY BHIATHOI OCOOHMCTOCTI Ha PO3BHTOK My3w4HOI KynabTypH (B. ButBuupkuii, O.3inbkeBudy, C. OmiiiHHK,
C. Mapmumme, b. Crota, b. @inell 1 iH.); MDKHAPOTHUX B3a€EMOBIUITMBIB 1 KOHTAaKTiB YKPATHCHKOTO MY3HYHOTO
mucrerrsa (FO. bynka, A. Kanenwmuenko, JI. Kusnoscbka, O. Kymaipyk, O. Hemkosuy, 1. Cikopebka, b. Crota, C.
TypkeBHd 1 iH.); MOPIBHSHb BOKAIBHUX TBOPIB 3 iICHTHYHOI BepOanmsHOI ocHOBOwO (O. bacca, C. Jlroakesud,
O. Hamait-Axmvenko, f. Sxy0sk 1 iH.), My3udHO-Tieqarorivanx ixeit y ¢oxyci kommapartusictiku (I'. Hikooal)
TOMIO. 3aCITyTOBYE Ha YBary mpoOJieMaTHKa 3iCTABICHHS Ta 3B S3KiB MY3WKH 3 IHIIFIMH MHCTELITBAMH, HAYKaMH,
cepamu  mojacekoro Oytrst (B. BurBuipkuii, I'. Makapenko, A.Myxa, B.IOgina, JI. flpoceBna Ta iH.).
CykynHicTh yCiX IMX 1 MNOAIOHMX HANpallOBaHb BUWSBISE IOTEHLIal [0 TICHILIONO KOONEPYBaHHS 3
JTEpaTypo3HaBUMMHU TeOpisIMU W (imocodcekumu iesiMi. 30Kpema, Taki IUIOIIMHM KOMIIApaTHUBICTUKH, SIK
IHTEPTEKCTYaNbHICTh Ta IHTEPMEiaIbHICTh, OPTaHIYHO JIOMOBHIOIOTH MY3MYHO-aHTPOIOJOrIYHY, ICTOPUKO- Ta
TEOPETUKO-MHCTEIITBO3HABYI CEpH.

Bigomo, mo Mysuka iCHye y pi3HHX >XKaHpax, y TOMY YHCHi, «YUCTUX», €MAHCHUIIOBAaHUX BiJ Uy>KHX
TEKCTiB. AJlle € My3WKa, sIKa aKTHBHO KOPECIIOHAYE Ta KOMYHIKYE — 3 BJIaCHHM MHUHYIUM 1 TemepiliHiM
(iHTEpTeKCTH), 3 IHIIMMH MHUCTENTBAMHU (MEHisSIMH), 3 HABKOJMIIHIM CBITOM TOIIO — Yepe3 CJIOBO Ta HOro
eMoliiiHo-cMucioBy aypy. [.-I. [azamep BUCYHYB Te3y NpO MY3HMKY SK IHTEPIPETALif0, PENPE3CHTYIOUMii
TEKCT 5IKOi HaOyBa€ EMIHEHTHHMX, TOOTO BMBHILEHHMX SKOCTEH — 3a PaxyHOK CBOTO JOAATKOBOI'O CEHCY.
[MpukagoM 1bOro BBAXKAaB HAcaMIIEpel MiCHIO, 30PIEHTOBaHyY Ha Moe3ito Ta My3uKky [3; 156], To6To My3uKy i
mitepatypy. Binrak cnomyuyeHHst cioBa W My3HKH, IO JIEKHTh B OCHOBI IPOIPaMHOI MY3HKH, a TaKOX
CJIOBECHA 1HTEPIIPETALlisl My3HKH B JIITEPaTypHOMY TEKCTi Tak caMo HaOyBarOTh eMiHEHTHUX NpukMeT. Ha tpu
BUMIpH MDKMHUCTEIILKUX peIsIii (My3uka W JiTepaTypa, JjiTepaTypa B MYy3HWIl, My3WKa B JiTepaTypi)
crimpaetbest  iHTepMenianbaa Teopist C. I[1. llepa [20], aky MOUINBHO TEPEHECTH HAa TOJIE MYy3WUYHO-
KyJbTypajibHOI KOMIIAPATUBICTUKH MiJI €Ti/1010 My3UYHO-BepOaIbHOT €MiHEHTHOCTI.

Y KOXXHOMY BHMIPi Ha3BaHUX KOPECTIOHIYBaHb MY3WKH W JIITEpaTypH, HE3BKAIOUM Ha TXHIO CBOEPIIHICTB,
€MIHEHTHICTb IMPOSIBIIETHCS YePEe3 HU3KY CITUTBHUX O3HAK, 10 CTAHOBJIATH 11 KOHIIENTYasIbHI CKIaoBi. OHa 3 HUX —
MIMETHYHa CHMYJBTaHHICTb CJIOBa i My3WYHOI 1HTOHALi, II0 y MPOrpaMHOMY BHMIpi 3yMOBJICHA MOIEPEIHBOIO
00pa3HOI0 KOHKPETHKOIO HA3BU TBOPY, SIKa BIPTYaIbHO BIUIMBAE HA MY3MYHUM TEKCT. Y BUMIpi BOKaJIbHOI MY3HKH
TIPHCYTHST «YHCTa» CUMYJIbTAHHICTB, SIK B3aEMHE HACTiyBaHHs — PealbHE 3TUTTS MY3HKH 1 M0e3il y BOKAILHOMY Y1
BOKJIbHO-IHCTPYMEHTAIILHOMY TBOpi. «My3HU4Ha» Tpo3a MOKE IPYHTYBATHCS HA BIpTYaIbHIM (KOHTHHYaIBHIH i
JWMCKPETHIN) MIMETHUYHII B3a€MOT, 110 BUILIMBAE 3i 3MiCTy (Y pOpMax «BUKOHAHHS, «CIIyXaHHS, «CIIPUMMAHHSD
Yl 3rajlyBaHHs 3By4YaHHs), HE3QJICKHO BiJl 3arojioBKy. Ta 3aroloBOK BIUIMBAE HA PELMIEHTA IEPIIHM,
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HAJIAIITOBYIOUM Ha TICBHY MY3WUHY <«XBWJIIO», BUKIHMKAIOUA OOpHcH <«BHYTpImHboI ¢dopmi» (O. [loreOms),
«roriepetHpoi emottii» (P. Tarapaen) um «ronepemapoi moaeni» (JI. KusHoBcbka) HapaTuBy B Horo yssi. Tomy BapTo
BIIOKPEMHTH «My3UYHY HOMEHOC(HEPY» XyIOKHBO] JTiTepaTypt (200 MyONiIMCTHKH) B OKPEMHH BUMIp CIIOTYYECHHS
MY3UKH # croBa. Ha3ea 3 My3H4HHM yMicTOM, 0014 iIMOBIPHOTO CIIPSIMYBaHHS 00pa3HOCTI i POPMaTTbHUX MPUKMET
Toe3ii, IPO3u ¥ MyOIIMCTHKY, MOXKE CIIOHYKaTH 1 0 MIMETHYHHX MPUHOMIB «CIIOBECHOI MYy3UKI». KOHKpeTHMit
TUTYJIBHAA IMITyJTbC HAONIDKYE el BUMIp IO TpOrpamHOi My3udHOi TBOpUOCTi. TOXX MiMe3HC CyIpOBOIKYE
XYJOKHI MapaIiI MU «CIIOBECHOTO MOJICTIOBAHHS My3UKID Ta «My3HYHOTO MOZEIIOBAHHSI BEPOATBLHOTO TEKCTY.

3i cymkens I.-T. Tanamepa npo « €MiHEHTHHIA” TEKCT i HOro ICTHHHICTBY, & CaMe, «CATaHHs 32 MEXi» Ta
«BuBHIIEHHD [3; 156], BUCHOBYEThCA PONb TPAHCUEHACHTHOCTI $SK KOMIIOHEHTa MY3WIHO-BEpOaTbHOI
emiHeHTHOCTI. Diocodchka Kareropis, M0 O3HAYA€ BHXIJ 3a MEXI MOBCSKICHHOTO JIOCBIy YM 3BUYHOTO
PO3YMIHHS YOTOCh, Y MUCTELTBI 3arajioM i My3MYHOMY 30KpeMa 4acTo CYCIAye 3 KaTapCHCOM, 3BOPYIICHHSM,
PO3UYIICHHSAM, TOTPSACIHHAM (BUKIMKAaHUME iHCalTOM aBtopa). om0 iHAWMBiqyabHOTO CHPUHHATTS TBOPY
pelmIiieHTOM (YMTa4yeM, ciyXadeM Y T[JsigadeM), sSKAM «HiMi€ Tepel] HEeBUMOBHHMY», 1 PpELUIiEHTOM-
IHTEpIPETaTOPOM y BUKOHABCHKHX MHCTEITBAX, SKUH MEpeBepIIye caMoro cede, MOJKHa 3aCTOCYBATH (GOpMYITH
«um¢piB TpancuengeHmii» K. Scnepca um «TpaHcrenmeHTanbHOI cy0’exktmBHOCT» E. I'yccepms. lLlen
KOMIIOHGHT E€MIHCHTHOCTI TOPKA€ThCA HE JMIe peremiii apredakTiB, a # o0ocodm MHUTIOI SK
«anrtpornotpancueHaeHTHicTe» (H. Xamitos). [TokazoBo, mo noer 1. Kapmancekuii Ha3uBaB TpaHCUCHASHTHUM
C. JIronmkeBm4a, B IOPY iXHBOI CITUTBHOI y4acTi y JBBIBCBKiN «Momoziit My3i» Ha modatky XX CTOMITTS, depe3
«EKCTpaBaHIaHIIi1», HAIMIPHY BPa3JIUBICTb 1 «IIepevyIeHHs» KoMIo3uTopa [6; 475].

YnoniOHeHHsT Ha3BaHUX IHTErpaliifHUX BUMIPIB MPHHIMIIOM JIiaJIOTiYHOCTI 03BOJISIE 3apaxyBaTH i 10
OpraHIuYHHMX CKJIQJIOBUX eMiHeHTHocTi. Jliajior € omHMM i3 HAMCYTTEBIMX MOJIOXKEHb y mpamsx M. Baxrina,
30KpeMa, Y KOHCTATAIlISX MIAIOTIYHAX BITHOCHH MK TEKCTaMHU 1 BcepeauHi TekcTy [1; 475], «IBOIMOIOCHOCTI»
TEKCTY (KOXEH TEKCT € 3arajibHO3p03yMLIOK CHCTEMOIO 3HAKIB, @ 3 1HIIIOTO OOKY, BUSBIISIE CBOKO HETIOBTOPHICTh)
[1; 477]. Hianor po3MIMpPEeHO BYCHUM JIO MOJLIOTY-0araTtoroyiioccsi, SIKUM OXOIUICHO METaTiHTBICTHYHI MO
MDKTEKCTOBOCTI, KOJM IO CMHCJIOBHX [IaJOTTYHMX 3B’SI3KIB JIOTYYAOTHCS TO3ATITEpaTypHi BHCIOBIIOBAHHS
(perwtike, IHUCTH, MIOJAEHHUKH, BHYTPIMIHA MoBa i T.1.). Ha HHX majgaroTe pediekcH iHIINX TOoNocCiB, ¥ TOMY
YHCITi, TOJIOC camoro aBropa [1;485]. Lle & crocyeThes 1 3aroyioBKiB, sIKi HEMUHYYE BCTYIAIOTh y Jiajior i3
TekcToM. M. BaxTiH Tex TOPKHYBCsI MUTaHHS CEMIOTHYHOTO TEPEKOTyBaHHS TEKCTIB: «OyIb-AKa cUCTEMa 3HAKIB
(To6TO OyIB-Ka MOBA)... IPHHIUIIOBO 3aBXKAN MOXe OyTH po3mmdpoBaHa, TOOTO MepeKIiaieHa Ha 1HIIII 3HAKOBI
crictemu (iHmr MoBu)» [1; 476]. e cBiaueHHs 3aKIaqaHHs HUM, OKPIM TeOPii iaaory, MiIBaarH IS MOJATBIITHX
KOHIICMIIiIf MI>KTEKCTOBOI B3a€MOJIT (B T. ., IHTEPTEKCTYAILHOCTI Ta IHTEPMEIiaIbHOCTI).

Bucynyruit O. CaMoiileHKO TPUHINI «CaMOIaIOTIYHOCTI KyJIBTYPH» TOJEPY€E MEPEeXpecTs Pi3HUX
cdep KynbTypH Ta JUISHOK HAyKOBOTO 3HaHHS. Lle 3MyIIye «iHakie, yBaxHille, CTABUTUCS A0 NOrpaHUYYs
JOCBITy JIIOJICHKOI CIUTBHOTH — 3aTPUMYBATUCS HAa MUTAHHIX PO HOrO 30BHINIHI Ta BHYTPIIIHI KOPAOHM»
[14; 16]. TIpo Tpanchopmallito BHYTPILIHIX MEX JFOJICHKOrO JOCBiIy CBim4aTh, 30KpeMa, Taki JI0JATKOBI
MIPOSIBA EMIHEHTHOCTI SIK My3W4YHA KPUTHKA JIITEPaTopiB 1 OEIeTpUCcTHKa My3UKaHTIB, a TAKOXK 3aCTOCYBaHHS
MY3UYHOI CHUMBOJIIKH-TEPMIHOJIOTIT B JOCHDKEHHSIX 13 umosorii, dimocodii, KynbTypoJiorii TOIIO.
[Moennanust HaykoBOi 1 TBOpYOi mpari abo pi3HMX BUAIB OCTaHHBOI y CaMOBHPaKEHHI OaraTorpaHHOl
0COOHUCTOCTI TaK caMo € TPAHCIIEHACHTHUM aKTOM ITOI0JIaHHS IIEBHUX JeMapKaliiHUX JiHiH.

®inocod B. Inpin gomnosrauB ETHOCOM mianor Jloroca kynbstypu 3 Codieto, 60 «KyabTypa TBOPUOTO CBITY
HE MOKe OyTH HE HallOHAILHOI» [5; 162]. YTBOpEHMM TOJIIOrOM TOCTYJIFOETHCSI BaroMiCTh HAI[lOHAIBHOI
TIEPBUHU B TIPOAYKYBaHHI MHUCTEIPKHX BapTOCTEl. B yKpalHCBKiil ecTeTH4HIN CBiIOMOCTI BOHM HEMHUCIMI Oe3
KOpIOLEHTpU3My, apke mie 1. CKOBOpOIOIO JIFOJCHKE Ceplie PO3yMUIOcs SIK JBEpl Y TPAHCLUEHAEHTHHUH CBIT.
Tomy apxeTwIl miCHI, 0COOJIMBO HAPOHOI, IIMPOKO BXKMUBAHWKA B MY3HWIIl Ta JITEpaTypi, SCKPaBO YHAOYHIOE
CHPHUATIMBE ETHOTICHXOJIOTIYHE T UTOMNOKS My3UYHO-BepOaTbHOT EMiHEHTHOCTI.

Iareprperanist € iMaHEHTHUM KOMIIOHEHTOM E€MIHEHTHOTO TEKCTY BHACIIIOK HAsSBHOCTI B HBOMY
«101aTKOBOTO 3HaueHHs». [loB’s3anus [1. PikepoMm cuMmBoizaliii ¢jioBa 4u BUCJIOBY 3 IHTEPIPETAII€l0, 110
BiIOYBa€TLCS Yepe3 JBO3HAYHICTH (Hianoriuby nomidowniro) [13], penesanthe 10 [a1aMepoBOi BHYTPILIHBO-
TEKCTOBOI CaMoOiHTeprperanii mporo 3HadenHs. Y npansx I1. Pikepa i I.-I.Tamamepa inrteprperaiis
HiIHsIacs Ha [a0enb TepMEeHEBTHKH sk (inmocodii inTeprperarii. ianoriyanii miaxix 1o ToymadeHHS
iHTepnpeTalii Bukopuctas P. [Hrapien, po3risgarouu i sSIK CHHEpPTito Mi3HAHHS MHCTEIBKOTO TBOPY 4depes3
fioro cnenudiky Ta yepes peanibHO-KyJIbTYpHI YMOBH BUHUKHEHHS [9; 97-98].

Hoseneni 1O. JlIorMaHOM HEOJHO3HAYHICTh, HE3aBEPLICHICTb, 3aKOJOBAHICTh 1 BiAKPUTICTH
JITEPaTypHOI'0 TEKCTY BHACIIIOK HOro IOABIMHOI CYTHOCTI («TEKCT y TEKCTI»), CHPHUAIOTH ILIIOPaIi3My
inteprpertariit [10; 581]. BoaHouac HaykoBellb PO3IVISSHYB KYJIBTYPY SIK TEKCT 1 3alpONOHYBAaB MOHSATTS
«KYJIBTYPHOT'O TEKCTY», CKJIaIEHOTO 3 BepOalbHUX 1 HeBepOaIbHUX 3HAKIB, OAHMM 13 IPUHLIMIIIB OpraHizamii
SKHX Ha3BaB «MOHTKHUI», 3aIT03MUCHHUIN 3 KIHOMUCTEIITBA.



82 ISSN 2411-1546 VYkpaiHcbka KynbTypa: MUHYNe, Cy4acHe, WNsxu po3suTKy. Bunyck 40/2022

KynbTypHO-MHCTEITbKI 3B’S3KHM Ta 3al03WYCHHS, TaJOrd H TONIOTH TPHUBEPTAIOTh YBAary TCOPETHKIB
IHTEpMEMIATFHOCTI, B SIKiii BaroMe MicIie TOCIIAr0Th KOHTAKTH Ta B3a€MOBIUIMBH MY3WKH W MTHUCEMCHHUIITBA. B
OLMBIIOCTI JIOCTIPKEHb TOBTOPIOETBCS AyMKa, IO TEPMiH «IHTEPMEAIaJbHICTEY, 3aNpOBAIKEHUN HIMELBKO-
aBctpivicekum  fociigaukoM O, Xansen-JIboBe (1983), 3’saBMBCS BCHJL 3a BHCYHYTOK  (DPaHILY3bKOIO
npeficTaBHAUIIEI0 TIocTeTpykTypamizmy FHO. KpicteBoro «inTeprekcTyansHicTIO» (1969). HemonasHo noBeaeHo, mo
EPIIMM TIOHATTS «iHTepmenia» Bxku 1. Tirine 1966 p. y poGori «CuHecTe3iss Ta MbKBIIUYTTS: iHTEPMETiar
[17; 51-52]. InTepTeKcTyanbHICTh CIOYATKY PO3IIISIANH K MDKTEKCTOBICTb 200 TPAHCTEKCTYaIbHICTD (HE3aICHKHO
BiJT MUCTETIFKOT'O TIOJIIIIOTH3MY). 3TOAOM 1i pelyKOBaHO JI0 CEMIOTHYHOI OZHOPIAHOCTI TEKCTIB. [HTEpMemianbHICTb,
HAaBITaKH, 3a3HA€ PO3BUTKY, OTPUMYE BYXK4i ¥ mpii AediHillii: Bi THITY MKTEKCTOBHX 3B’SI3KiB Y OHOMY TBOpIi
Ha OCHOBI CHHTE3Y PI3HOPIJHUX MHUCTCIBKO-MOBHHX KOJIB, BiJl METOIOJIOTI] MOPIBHAILHOTO aHAJI3Y XYIOXKHIX
TBOpIB — JI0 O3HaUYEHHS BCHOTO XYJOKHBO-MIOJIICEMIOTUYHOTO AUCKYPCY KYJIBTYPHOTO YHIBEPCYMY.

Teopii TpPoAOBKYIOTH PO3POOIATHCS HAYKOBISIME Pi3HUX KpaiH MapalieNbHo, 3 BIAIyTHOIO TIEPEBaror0
iHTepMeTiabHOCTI (3aBIsKH ii Oe3mocepeHilil CYroI0CHOCTI 31 CYYaCHUM MONIMEAIHHUM KOHTHHYYMOM).
CTBOpEHO YHCIIeHH] iHTepCEeMiOTHYHI TEOPETUUHI MOJIEINI Ta PO3raiykKeHi KBadidikamii 3B’ sI3KiB JiTepaTypu
H MY3WKH, IO 3HAXOMATHCS B TOCTIHHOMY «PYCi»: TOTIOBHIOIOTHCS, YTOYHIOIOTHCSH, MOAU(DIKYIOTHCA,
aJaNTyIOTHCS IO €THOHAIIOHATFHIX Peatii.

Konuenmist iHTepMeianbHOCTI TMPONOBXKYe HaOyBaTH HOBHX OOEPTOHIB y TMpalix YKpaiHCHKUX
nmocmiHukiB. 3o0kpema, JI. ['eHepamrok mpoctexmna icTopudHi NULIXH 11 (GopMyBaHHS ¥ 3ayBakmia, IO
TEOpEeTHYHI AaCleKTH TMPOOJIEMATHKH B3aeMO30aradeHHss MECTENTB, SK TEPEIyMOBH IHTEpMEIialbHOCTI,
3aN0YaTKyBaB HiMELbKHI MUCTEITBO3HABelb M. BinkensMan (mpars «IcTopis MECTEITB naBHHHMY, 1763) [2; 5].
OnHak BiIoMO, 10 MY3W4HI TEOPETUKH TOPKAIUCS [IMX acCTIEKTIB paHillle: MPeACTaBHUK iTaiiicekoro Penecancy
k. Hapmino 1558 p. moBoawB iMILTIKAIiHHY MiXPSOHICTE TPOHA MHCTENTB i HayK (TpaMaThka, OpaTopchbKe
MHUCTEIITBO, T0E3isI, ACTPOHOMisi, (itocodisi, MEIMIMHA TOIO) B My3HKH. Moro pestoMe, BeIbMH IPUBAGITHBE
JUTSL My3WKaHTIB, TaKe: «HE iCHYe€ jK0JJHOi 100poi peui, sika 6 He Maja My3W4HOI OyJOBH, a My3HKa, OKPiM TOTO,
0 TIUTH AyX, HaBepTa€ JIOAWHY M0 CIOTIIAaHHS HEOSCHOTO i Mae Ty BIACTUBICTH, IO BCE, O HYOTO
HPHETHYETHCS, POOUTH TOCKOHAITHMY [ 16; 436-437].

Jo npobrieMHOT0 TS iHTEpMEIATBHOCTI TTOTPAIUIIOTH iHINI TEPMIHH i TOHATTS, 30KpeMa, ekdpazuc abo
exdpaza (3 rp. 6uxrad, onuc), O B HAII Yac aKTHBHO BiIPOIDKYETHCSI HE JIMIIIE B JIITEPaTypHI KOMITApaTHUBICTHII, &
i MucTenTBo3HaBCTBI Ta Kynbryponorii (O. Adonina, O. Komecruk, A. IlyukoB i in.). Lle e omMH KOMITOHEHT
MY3UYHO-BepOATbHOT eMIHEHTHOCTI, SIKMI MOXKHA PO3IYISIATH SIK TBOPYY IHTEPIIPETALIIO Y BUTTISIII TIOXIAHOTO TBOPY
HIIIOTO BH/Iy MHCTEITBA, aBTOPCHKUN apTedakT i3 iHTepMeAiaIbHUM MPOTOTEKCTOM, BiOOPAKEHHM CYKYITHHUMH
BHPA30BO-CEMIOTHIHIMH 3ac00aMH OpHUTiHATY (CIOCOOOM YMOBHHX AHAJIOTiH) Ta HOBOI iIHOMFCTEIIBKOI BepCii.
om0 BHIIe BKa3aHMX BIMIPIB iCHYE SIK My3UIHHUH eK(pasuc y TiTeparypi Ta JITepaTypHui eKppaznuc y My3HIIi.

B ocraHHI JeCATWITTS YKpaiHChKI My3MKO3HABII BCE aKTHUBHIIIE 3aydarOThCS [0 JOCITIIKCHb
MDKTEKCTyaJIbHUX 1 MDKMEAIHHUX miajioris/ mosinorie 3 ydactio my3uku (O. beperosa, O. Koxanuk, b. Crora,
A. Yibanamsini Ta iH.). Konueris €. ITaxoMoBoi cnivpaeTbcst Ha NPIOPUTETH «BI3yaJbHOCTI» CYy4acHOI KyJbTYpH,
KpUTEpieM 4oro BH3HaueHO (yHKmiOHyBaHHs ii HOBMX (OpM Ha 3acajax cuHectesil. My3wuHuil ekgpasuc
TIYMaquThCsl SIK OIUC TBOPIB Bi3yaJbHHX MHCTEITB, TIPOCTOPOBHX XapaKTEPHCTUK 00 €KTY, IO CTBOPEHMI Ha
OCHOBI MY3HYHOTO 00pa3y, IMAaHEHTHHX MOMJIMBOCTEW BHPA30BHX 3aco0iB, a iHOAI HaOyTHX BIIACTUBOCTEU
onucyBaHoro [12; 64]. TyT ciiji yTOUHUTH: My3HYHE «TIePeKIIaeHHs» TBOPIB Bi3yalbHUX MUCTEITB CIIijI HA3MBaTH
JKMBOTIMCHHM, CKYJIBIITYPHUM, apXiTEKTypHHUM eK(pasrcoM y My3ulli, a Toe3il Y Npo3u — JITepaTypHUM (2 He
MY3UYHHIM) eK(Pa3HCOM.

A. KpaBueHko Briepiiie BUKOPHCTasa IOHATTS «IHTEPMEIIIbHOCTI» L1010 YKPaiHCBKOI My3HUYHOI KyJIbTYPH,
a came, 3pa3KiB KaMepHO-IHCTPYMEHTaIbHOrO MucTentBa X XI CT. B €JHOCTI TBOPUUX 1 BUKOHABCHKHX IPOIIECIB.
Jocninauts po3poOuiia KOpesAIliio iHTepMeaiaTbHOCTI 3 (PeHOMEHAMU CHHTE3Y MUCTEITB, IHTEPTEKCTyaILHOCTI Ta
napatekcTyanbHocTi [8; 55]. Ilpu 1boMy TIOHATTS CHHTE3y MHCTENTB 1 CHHEPri3M CIYIIHO PO3MEKOBYIOTHCS.
CHHeEpris OCMUCITIOETBCS SIK PE3YJIbTaT IBOTO CHUHTE3Y, a IHTEpMEIialbHICTh K CHHEepreTH4HHH mporec. «Bin
BUHHKAE Y B3a€EMOJIIT SIK MiHIMYM JIBOX CEMIOTUYHUX KOJIIB 1 JIMIIIE Y CUTYaIlii MOHOCEMAHTHUYHOI iX Mpe3eHTaIii»
[8; 56]. Bapto Jvtie yTOUHUTH, IO iHTEPMEIIATBHICTh HE MPOTUCTABISIETHCS APATEKCTYAIBHOCTI i HE BUKITFOYAE
ii, OCTaHHS HEPIJIKO BUCTYIIAE MAPKEPOM 1HTEPMEIATBHOCTI B MECTEIILKOMY TBODI.

[ToHATTS MapaTeKCTyaabHOCTI (JI0 SKOTO BBIWIIIM 3arOJIOBKH, MMi/I3ar0JI0BKH, IPUCBATH, emirpadu ta
i Oinst TekcToBi enemeHTH) 3anpoBaius K. XKenert, sikuil kiacu]ikyBaB MiX TEKCTOBI BiIHOCHHH 3a
I’ ITbMa PI3HOBHJAMH (IHTEPTEKCTYaJIbHICTh, NAPaTEKCTyalbHICTh, METATEKCTYANIbHICTD, TIIEPTEKCTYAIBHICTB,
apxiTekcTyanbHicTh) [4; 181]. My3uuny HoMeHocdepy (abo maparekcT) y Jiteparypi Ta myOiIUCTHIII MOYKHA
TPaKTyBaTH SK HpSME «3alpOLIEHHs» 10 My3HYHOTO yHiBepcyMmy. i BIacTMBHil JOBOJI MIMPOKMIA CIIEKTp
CEMIOTHYHOI AEKJIApaTUBHOCTI (IPi3BUILIA KOMIIO3UTOPIB / BUKOHABIIB, Ha3BU 1HCTPYMEHTAPIIO, KaHPiB, OMYCIB,
TOHAJILHOCTEH, MiCEHHI 3arojIOBKH, iHIIA (paxoBa TEPMIHOJIOTISA) Ta TEKCTYalbHO-3HAKOBHX «IEPEKIJICHDY Yy
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dbopMax JOBUIBHHX (haHTa3id, MOCIITOBHHUX TIyMaucHb IHTOHAILIMHOIO MPOILECY Ta aJleropii-CHMYyJIsKpa
(MOB’s13aHOTO0 3 TEKCTOM HE 0e3MoCcepeHh0, a CHMBOJIYHO-TIAPAJIOKCAIbHO). Ameplerniiiiia (QyHKIis
JITEpaTypHOTro 3arojloBKy MOJSrae y eMOLiiHO-iHpopMaliiiHOMy HalaliTyBaHHI pewimieHTa. B pesynbrati
«eMaHCHUTallii» Or0 BUMIPY BIAKPHBAETHCS MOMIIMBICTD AOMOBHEHHs koMmapaTuictuyunoi Teopii C. I1. lepa.
BiamoBigamii mapaTtekct (HOMeHOc(hepa) MpOorpaMOBOrO IHCTPYMEHTAIBHOTO / JTEPATypHOTO TBOPY 3
IIEHTHYHIM 49X HaONMKEHWM [0 Tepliojpkepena oOpa3HUM CeHCOM (HAmpuKiIaA, HazBa IMOMYJSPHOT
HApPOJIHOI ITiCHI) CITY’KUTh IHIUKATOPOM TOTAJIBHOTO eK(pasucy. B XymoxkHii mpo3i un myOIinucTUI TaKOX
MOIUPEHNH (hparMeHTapHAN (YaCTKOBHI) My3UUHUI eK(pasuc, M0 MOXKe i He BTOOpakaTHCS B 3aTOJIOBKY.

Bucnoexu. Taxum 4riHOM, BUHUKHEHHS! HOBHX T1OPHTHHUX JUCIMILTIH Y TYMaHITapHii cdepi i, BIAMOBITHO,
KOMIUIEMEHTAPHUX MiAXOMiB [0 TPEIMETiB IXHiX JOCTiPKeHb, NPOAUKTOBAaHE BHUMOI'aMH 4Yacy, HOro
IHTETpaJIbHUMU Ta TAI00aTi3yIOUUMHU TeHACHIISIMU, B SIKUX YTiM yce OilTbIle [iHYEThCS i BUXOAUTH HA aBAHCIICHY
HaIllOHAJIbHA CBOEPIIHICT E€THOKYJABTYPHHX XYAOXKHIX BHsBIB. KoMmapaTuBiCTHKa Ja€ 3MOTYy BHpa3HIIIe
BHUCBITJIMTH BJIaCTUBOCTI, TPAAMIIi 1 EIEeMEHTH MOJEPHi3alii y CIOMYYEeHHX MY3UKH 3 JIITEpaTyporo Ta iHIIHMH
BUIaMu MucTenTBa. Lli cromydeHHs, CBO€IO YEProw, iHTErPYIOTHCS 3 IIHUPOKUM KyJBTYpPHO-HAYKOBO-
eK3UCTEHIIHAM TPOCTOPOM OyTTS JIFOAWHY, B HAIlIOHAJIHHMX 1 MDKHAI[IOHAJIBHUX, 11€0TOTIYHIX, TeHACPHUX,
0COOHCTICHO-TBOPUYHNX, MIKIIEPCOHATBHHUX, OCBITHIX, HMEPICIMIIAHNX Ta IHIIMX KOOpAWHATaX. YCe Iie 37aTHE
BUBYATHCS] My3UYHO-KYJIbTYPaIbHOI KOMITAPATUBICTUKOIO. AJIKE B iCTOPil KyIbTypH OyiIH «My3UKOLIEHTPUYHI»
TIepioAN UM eMOXH, KOJIH My3HKa 00iiiMaria OUIBIIICTh HAyK 1 MUCTENTB, He KaKy4IH BXKE MPO ii KOCMOTOHIYHO-
BCEOXOITHHIA TeHE3HC 1 CTAa0LTFHY OHTOJIOTIYHY BCEOIUCYIIIICTb.

CydacHi JOCIIDKeHHsT TMUTaHb MDKMHUCTEIBKOI 1HKOPIIOpAIlii aKTUBI3yBAJIHCSI BHACHTIJOK PO3TOPTAHHS
iHTepMenianbHUX CTymiil. IX MHCTENTBO3HABUMII PaKypc aKTyali3yeThcsi, 30KpeMa, y BHBUECHHI THIIOJOMYHHMX
BUMIpIB CHHTE3y My3UKH I CJIOBa, 3a103uueHux i3 Teopii kommaparusicta C. I1. Ilepa. Tepminom I'.-T. [anamepa
«’eMIHEHTHHI* TEKCT» OXOIUICHO HE JIMIIE BOKaJIbHY TBOPYICTh, a i MPOrpamMHy, a TAKOXK «MY3HKY» B JITeparypi,
IO Ma€ Pi3Hi TEXHIYHI i CTPYKTYpHI MPOSIBY B XYIOKHIN MPO3i, My3U4HIN KPUTHLI TMCHMEHHHKIB, OCIeTPUCTHII
MY3HKaHTIB; JI0 IIAX BUMIpiB IPHUMHKAE TAKOK My3UdHA HOMeHocdepa JTiTepaTypy. IXHs eMiHEHTHICTh Homsrae y
B3a€EMHOMY YTIOMIOHEHHI Ta BUBHWINECHHI TEKCTyallbHUX SKOCTEH MYy3WKHA W CIIOBA, B «EIWHIN» TOHAJIBHOCTI
«3BYKOBOro 00pasy». lLle po3mudpoByeThCs 3aBISKH BHPI3HCHHIO TaKUX KOHIICNTYaIbHUX KOMITOHCHTIB
eMIHEHTHOCTi, $IK MiIME3UC, [Hanor/ TONJIOr, IHTeprperamisi, TPaHCIEHJICHTHICTb, IHTEpPMEIiabHICTB,
IHTEPTEeKCTYallbHICTh, €K(pa3uc 1 IHINX, M0 HAUMH CYNPOBO/DKYIOTHCS, 13 HHUX BHIUIMBAIOTH 1 CTOCYIOTHCS
CTIpUAMAaHHS TEKCTIB KYJBTYPU PEIiIlieHTOM. | came MOrimMOIeHHs PeleNTUBHO-CCTETHYHNX ACTICKTIB MY3UYHO-
JITEPaTypHUX KOPECTIOHIyBaHb i3 OOKY KOMIIO3UTOPIB, JITEPATOPiB, BUKOHABIIIB, CIyXadiB, YMTaYiB, MEAroriB,
JIOCTITHUKIB 1 KPUTHKIB BIIKPUBAE MIHPOKI TIEPCHIEKTHBH MOAATBIIION0 BUBYEHHS IIi€T ITPOOIEMATHKH.
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PHILOSOPHICAL CATEGORY OF EMINENCE:
PROJECTION ON MUSICAL AND LITERARY CORRESPONDENCE
Frait Oksana — Doctor of Art Studies, Associate Professor of Musicology and Piano Department, Institute of
Musical Art, Drohobych Ivan Franko State Pedagogical University (Ukraine, Drohobych).

In the article the contribution of Ukrainian musicologists to the process of formation of comparative studies in
the field of art history is generalized; the main achievements (both fundamental ideas and principles, and specific
studies) are highlighted, and introduction of a philosophical and hermeneutic category «eminent text» (according to H.-
G. Gadamer) to the terminological idiom of musical and cultural comparative studies is suggested. The subject of the
research is the conceptualization of the musical verbal eminence as a cultural and artistic phenomenon, based on a
creative interpretation of the additional content embedded in the work. Certain dimensions of the combination of the
music and word (program and vocal art, «music prose», writers’ music studies, fiction written by musicians, music
nomenosphere in literature) in the trend of modern comparative concepts have been studied.
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PHILOSOPHICAL CATEGORY OF EMINENCE:
PROJECTION ON MUSICAL AND LITERARY CORRESPONDENCE
Frait Oksana — Doctor of Art Studies, Associate Professor of Musicology and Piano Department, Institute of
Musical Art, Drohobych Ivan Franko State Pedagogical University (Ukraine, Drohobych).

The purpose of the article. Recent research in the field of comparative studies, on one hand show the desire for a
deeper synthesis with various cultural phenomena and artifacts, on the other hand — demonstrate increased attention to musical
and literary interference through the prism of intermediality. The subject of the research is the conceptualization of the
musical verbal eminence as a cultural and artistic phenomenon. The aim is to supplement the vectors of musical and cultural
comparative studies by means of involving musical and verbal eminence into the studies of various forms of correspondence
between music and literature, to identify artistic intersection of the eminence and comparative studies, to clarify the
conceptual components of the musical-verbal eminence.

Reaseach methodology is based on the application of convergence an interdisciplinary and comparative approaches in
the study of the problem in question; general scientific methods, such as system-analytical, structural-semantic, inductive,
method of generalization and extrapolation, and empirical ones (descriptive, method of observation and reflection) have been
used. As a result, the contribution of Ukrainian musicologists to the process of formation of comparative studies in the field of
art history is generalized; the main achievements (both fundamental ideas and principles, and specific studies) are highlighted,
and introduction of such a philosophical and hermeneutic category as «eminent text» (according to H.-G. Gadamer) to the
terminological idiom of musical and cultural comparative studies is suggested. Certain dimensions of the combination of the
music and word (program and vocal art, «music prose» and journalism, writers” music studies, fiction of musicians, music
nomenosphere in literature) in the trend of modern comparative concepts have been clarified. Eminence of the selected
dimensions lies in the common tone of the sound image, in the assimilations of the textual characteristics of music and word,
as well as in various manifestations of technical, structural and spiritually levels. This is confirmed by the distinctions of such
components of music-verbal eminence as mimesis, dialog/polilog, intertextuality, intermediality, interpretation, ekphrasis,
transcendence and other, which follow with them, supplement and relate to the perception of cultural texts by the recipient.
The practical significance of the article is that the analitical and receptive-aesthetic aspects of the proposed musical-literary
correspondence by the side of composers, writers, performers, listeners, teachers and critics open wide prospects for the use of
research results in music pedagogical and performance branches of arts practice.

Key words: music-verbal eminence, comparative studies, intermediality, dialog, musical nomenosphere, mimesis, ekphrasis.
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I3 MeTOI CTPYKTYpOBaHOI pelpe3cHTallii OpeaMera MOCTIPKECHHS PpO3MISHYTO CEMIOTHYHE BiITBOPCHHS
SCKpaBUMH TpeJCcTaBHUKaMU xkuBonucy KiHusg XV — nouatky XX CT. CIBICHYBaHHS B KyJIbTYPOTBOPYiH JSJIBHOCTI
€MOIII{HO-eCTeTHYHOI Ta palliOHAJbHOI CKJIaJoBOI. BUSBIEHO Ta NPOJEMOHCTPOBAHO HAsBHICTh KOMIIO3UIIHHMX 1
XyJI0’KHBO-ECTETUYHHUX OCOOJIMBOCTEll Bi3yaui3alil TaKoro €JHaHHS, NPUTAMAHHUX KOXXHOMY 3 MepioiiB B icTtopil
mucTenTBa Bin Penecancy 10 MonepHy. B KOHTEKCTI pe3ysibTaTHBHOCTI Ta cHel(ikd CHHTE3y HAayKHM i MHCTETBA
HaBEJICHO MPUKIIAH TBOPYOTO TOPOOKY MPHUPOI03HABLIB PpaHiry3a bepHapa [lamicci Ta Hamoro criBBITYH3HAKA MHUKOITH
lapnemans. JlominbHICTh ITOBEPHEHHS IO CHHKPETUYHOCTI KYJIBTYPH, iJKPIILIIOETECSI BACHOBKOM IIPO OYEBHUAHICTD VIS
»wuBonucliB HoBoro yacy Hepo3aiIbHOCTI HAYKOBOI Ta XyI0XKHBOIT TBOPYOCTI B aHTHYHIH (istocodii.

Knrouoei crosa: My3u B )KHBOIIHCI, XOPOBOJ, HAyKa, MUCTELITBO, IIPUPOJIO3HABCTBO, CHHKPETH3M, KapTHHA CBITY.

Ilocmanoexa npobnemu. KapTuHa cydacHOTO CBITy Ma€ palioHajJbHe BKOPIHEHHS, IO HE BigMiHsE
HasBHICTH y Hill eneMeHTiB Migoioriyaux. CioBo «Mi¢» He BMINIye >KOJHOI HEraTMBHOI KOHHOTAMii: 3
rpernpKoi BOHO 03HaYae MOBA, PO3IIOBIJIb, IEPEBAXKHO NpaBuBa [17]. Ane xoneH Mid He npoicHyBaB Ou I
JeciITKa POKiB 0e3 XyIOKHbO 3MalbOBaHMX 00pa3iB, JOMOBHEHUX HAApEalbHUMHU XapaKTEPUCTHKAMHU Ta
MOJJIMBOCTSIMHU. My3H, HEpeallbHi 1CTOTH, TOPOHKEHHs Mi()OJIOTIUHOT Ta XyA0XKHBOI YSBM HaBHIX TPEKiB,
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3po0WIIH BIIYyTHHA BHECOK B IXHIO KYJIBTYpPY, @ 3 9aCOM 1 B 3aralbHOCBITOBY. CyJacHi My3ei, Ha3Ba SKHX, B CBOIO
Yepry, YTBOpWIAcsS B Pe3yIIbTaTi CEMaHTHIHOI SKCIIAHCIT TePMIHY «MY3H», TTPOIOBKYIOTh TPAIHITi 30epeKeHHS 1
MOIIMPEHHS KYIBTYPHUX 3HaHb Y My3eHOHaX — Xpamax, Ji¢ 30CepeKyBalIOCh MUCTELbKE W KYJABTYpHE JKHTTS
Ipeii.

PosBurox mucrentBa y HoBuii gac BigOyBaBCsl NMUIIXOM KOHCOJNIJAIl OKPEMHX AHUCIUILTIH, KOJH
mudepeHianii 3a3HaBald pi3HI HampsiMH HAayKd. I TEOPETHYIHOTO OCMUCIEHHS B3a€EMO3B SI3KIB MIXK
MUCTEIITBOM Ta HAyKOK B MHUCTCITBO3HABCTBI CKJIABCS IIUIICHUN HAyKOBHH HampsM — yceOidHe i
OaraToacrieKTHE JOCIIPKEHHS XyI0KHBOI TBOPYOCTI HA OCHOBI MUKAWCHHIUTIHAPHUX 3B’s3KiB. OcobimBe
3aIliKaBJICHHS JOCIHITHUKIB BUKIMKAIOTH MPOOIEMH B3a€MOBILIUBY MUCTEITBO3HABYOI 1 MPUPOTHAYOI HAYK,
Ha 3HaYCHHI SIKOTO CPOKYCOBAHO 3MICT CTATTI.

Mema cmammi: Ha OCHOBI KOHIENIil HEMOAUILHOCTI KyJIbTYpHOI TBOPYOCTi, METOIOM
CEMIOJIOTIYHOTO0 Ta MHCTENTBO3HABUOTO aHAJi3y, BHU3HAYHUTH BIAMIHHI OCOOJNMBOCTI B TpaKTyBaHHI
AHTUYHOTO XOPOBOJY MY3 32 OKpEeMHMH poOOTamMH BHAATHUX MPEACTABHHUKIB XUBOMHCY KiHIS XV —
nod. XX CT., aKIICHTYBaBIM yBary Ha MONIKYJIbTYpHii HismeHOCTI mpupoao3HaBuiB b. Ilamicci i M.
[ITapnemans.

Ozns0 docnioxcens ma nyonikayii. Ha nymxy b. lynbiia, cepen Hammx i1ei He iCHY€ ®OTHOT, aKa O
He moxomwia Big wmidonorii [16]. [li3HaBanpHui acmekT Midonorii B cydacHild Haylli BU3HAETHCS 3
ypaxyBaHHSM TIO3UTHBHUX JOCSITHEHP XX CT., 30KpeMa JIOTIYHUX METOMIB Mi()OIOTIYHOTO MHCICHHS,
sanporioHoBaHnx K. JleBi-Ctpoccom [5], abo widomoriuHocTi, mpuTaMaHHI Haykam, BimMmideriid O.
Jlocesum [7].

CBOEPIIHICTh JTaBHBOTPELBKUX OMNHUCIB IUiesiaun My3 BukopucTaB ). JloTMaH, aHami3youdm Xif
PO3BUTKY MHUCTENTBA: «...y KOXHOI 3 My3 Oyio im’s, CBiif oOpa3, IHCTPYMEHTH i pEeMEecIlio, TPEeKH
HE3MIHHO OauyuiM B MHUCTEITBI cCaMe XOPOBOJ, aHCaMOJIb PI3HHMX, ajie B3a€EMHO HEOOXiTHUX BUJIB
MUCTepKO1 AisutbHOCTI» [9]. Tak 1O. JloTmMan BiiMiuaB CHHKPETHU3M — HEPO3AUIBHICTH Pi3HUX BUIIB
KyJIbTYpPHOI TBOPYOCTi, IPUTAMaHHUN paHHIM eTamam ii icCHyBaHHS. [lepmmM 3asgBUB MPO PO3PUB MiX
MpeACTaBHUKAMU HayKH Ta MUCTEITBA MIChbMEHHUK Ta BueHn? Yapnb3 CHoy [13], akmeHTYrOUH, 0 MiXK
TPaJAHILIHHOI0 TYMaHITAPHOIO KYJbTYpOIO T4 HOBOIO KYJbTYpPOIO €MOXH HAayKOBO-TEXHIYHOT'O MpOrpecy
BiIOyBaeThcsl KaTacTpoiuyHe PO3MEKYBaHHS, 3HHUIICHHA SIKOTO HEOOXiAHE [UIsi BUPIIIEHHS
HaWaKTyalpHIMINX NMpakTHYHUX 3aBnaHp [13]. Uepes miBcromiTrs micng Y. CHOy BHCTYNHB 31 CBOEIO
koHnenuiero Ansoepro [lepyuui. Bin cTBepakyBaB, 10 JBi KyIbTypH MarOTh 0arato xapakTepHUX PHC,
AKi 1X pO3pi3HAIOTH, ajlle IPH IbOMY HE € Hi HEMOPiBHAHHUMHU, Hi BOpOKUMHU [13].

Ha nymxy }O. Jlotmana, cywacHe 30MiKeHHS HayKoBHX cdep, SKi TPaAWIiHHO BBaXKAIUCS
BiJAJICHUMH, TIPU3BENIO0 O TOSBH «TiOpUAHWX» oOjacTeld 3HAHHS, SKI 4acOM MPUHOCATH HAWILIITHIII
pe3yJIbTaTH CMIJIUBUM MEPEHECCHHSAM METOIB JIOCIIPKEHHS, BUPOOJICHUX B OJHIN Taily3l HayKd JIO 1HIIOT,
Cripobu 3acTOoCyBaHHS METOIMKU «TOYHHMX HAayK» 10 BHUBUCHHS PI3HHX ACHEKTIB XYJOXHbBOI AiSIIBHOCTI
MAalOTh BXKE TPUBAITY iCTOPIIO 1 37IHICHIOIOTHCS PI3HOMaHITHUMU nUIsixamu [8; 15].

Buxnao ocnoenozo mamepiany. KopiHHs reHe3u HayKOBOI TBOPYOCTI, HEPO3AUILHOT 3 TBOPUICTIO
KyJBTYPHOIO, IPOPOCTAE 3 IPYHTY JAaBHBOTpENbKOl muBinizamii. My3u, noHsku naps 6oris 3eBca Ta
OoruHi mam’aTi MHEMOCiHM, OMIKYBaJlMCs 1 MUCTELTBOM, i HOETHYHOIO TBOPUICTIO 1 Haykamu. 3a
apxaikv aoHIMChKiI cecTpu (My3W) MOB’A3yBAIMCh 3 YCIM MY3WYHUM: CIiBAMH, MY3UKOIO, TAHIISIMH.
IxHe yncenpHe BIIOPSIKYBAaHHS 70 JIeB’SATU BiAOYJIOCS BXKE B CJUIIHICTUYHHUHN TEPioj], KOJIU OCTATOYHO
BU3Ha4YMIKCS chepu BIUIMBY OOrnHb, BKiItouaroun s Kamionu ictopiro, a ajs Ypanii acTpoHOMito Ta
inmi Hayku (Puc. 1). Ymo6neHum 3aHATTAM cecTep y BUIBHHUN BiJ CIyXiHHS AIOJUIOHOBI 4ac Oyio
CIIiBaTH Ta BOAHMTH XOpoBOAM. Hayku B ysBi rpekiB MocTaBaiy B XOPOBOJI TUIIY-O-TUIIY i3 MOE3i€l0,
Tparei€lo Ta TaHISIMHM, K IX aJerOpHYHO MPEJCTABICHO Yy BUTIIAAI My3 Ha (peckax Ta MapMypOBHUX
penbedax AHTHYHOCTI. Bapiamiro «my3eiiHOro xopoBonay» BuKopucTaHo B kaptuHi H. Ilyccena
«Tanenp mix my3uky yacy» (1634-1636 pp.). llonpasaa, B poOOTi TeHisl KIACUITUCTUIHOTO KUBOMUCY
AJETOPUYHUM XOpPOBOJOM IMOJAHO CHIBIPYXKHICTh HE MHUCTENTBA 3 HAYKOIO, a JaHIIOTOBY
nocaigoBHicTh binnicTh-lIlpansg-bararcrBo-Haconoma... Anme TO BXe BUSBICHHS akIEHTIB 00U
[poceitHunTBa. [To3ask, 300paxeHHS XOPOBOY JAEB’ITH MY3, TOKPOBUTEIHOK TBOPUYOCTI B MUCTEI[TBI
Ta HayKax, JTUIIAEThCsl (PaBOPUTOM MHUCTEIBKUX CIOKETIB IOYMHAIOUH Bij PeHecaHcy.
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Puc. 1. Ypanis. @pacmenm qbpeku 3 oomy Hocynii @enixe, Tomnei, 62-72 pp.

3a3BUuail CIOKETH 13 300paKEHHSAM XOpOBOAY My3 HACHYCHI CHMBOJIYHHM Ta aJerOpUYHUM
HaBaHTaXeHHsM. Sk Ha monotHi «IlapHacy, cTBopeHOMy Ha nouatky Bucokoro Penecancy, 1497 p. itaniiicbkum
XyIOXKHUKOM AHzmpea MaHTeHbss Ha 3aMOBJICHHS MaHTyaHChKOI Mapkisu [3abemmm g Ecte, HasBaHOl
«prMaZioHHOI0 Binpomkennsy. 3akoxani Apec Ta Adpozita CTosATh Ha Y3BHILII TOPH, B TIeUepi SKOT BUITHIETHCS
¢irypa poszmodeHoro I'edecra. HeonHo3HauHMI CrOXKET 13 O0KECTBEHHUM aJIFOJIBTEPOM IIEPEHACHYEHO CMUCIIAMH,
OYEBHIHMMH Ta MpUxoBaHUMHU. Bin TaemHoro corody Biitnu ta Koxanus 3’sBisitecs Ha cBiT Epoc, HenaBucts,
I'apmonis, Crpax ta Xax. [IpucytHi Ha monotHi ['epMec 3 ATIOJUTOHOM 3alisiHi B KOMITO3HIIIT SIK MPUOIYHUKH
noApyXHboi 3pamu. JIDKKO 3a cIMHaMM KOXaHLIB Ta TNPOKIbOHM oOypeHoro Iedecra miacumoroTh
HEOJHO3HAYHICTh KapTHHH, AoAarouM i moOyToBoi cBiTchkocTi. HiOn He momivaroum ApamaTu3My MO, A€B’SITh
My3 TaHIJIOIOTh TiJ] 3BYKH JIpH, IO B pyKax AMOJUIOHA, HAMKpamioro cepen My3uk. bynp-ski arpuOyTtu st
PO3IMi3HaHHS My3 BiZICYTHI, BIIIOBIIHICTb MOYK/IMBO JIMIIIEC BralyBaTH Ha KIITAJIT KBECTY, 38 HATSIKAMH B TI031, )KECT,
norsigi. BoueBnap, TaHio4i (irypy BUCTYNAIOTh JIMIIE JOJATKOBUMH KOJILOPOBHMH IUIIMAMH, Ta €I1EMEHTOM
€JTHAHHS CKJIaJIHO1 OaraToirypHoi KOMITO3HIIIi 3 HM3KOK BIUIETCHHUX B HET CEOXKETIB. Y TOM K€ 4ac OMOBIAAHHS Ta
PO3KPUTTS. KOKHOTO €130y Mi(hOJIOrIYHOI ICTOpIi BHBEICHO aBTOPOM 13 CEPEIHBOBIYHOIO PETEIBHICTIO
IKOHOTIMCHOI MaliCTepHi.

Haii6inpimoi nomymsipHOCTi cepen 300pakeHb TaHUIOWYMX My3 HaOyina ¢pecka Padaens Canti
«IToesist» (Ha3By «Ilapnacy» Bona orpumaina B XIX cT.), ctBopena Ha miky Penecancy (1509-1511 pp.)
st Cranui gemna Cenparypa Barukancekoro nanamy (Puc. 2). Ilpusnadenss ¢pecku B iHTep epHUit
po3nuc pobodoro KaOiHETYy 3YMOBIIOE BaromicTh il (itocodCchKkoro 3MicTy, a 4Yac HANUCaHHS —
TJIMOIIOr0 PO3yMIiHHS aHTUYHOTO crajky. [IpucBsiueHHs 1moe3ii cTago OJHI€I 3 YOTUPHOX KOMIIO3UILIH,
0 BiJIOMBaOTh 00JIACTI JYXOBHOI AisIbHOCTI JIoAMHU. CIHOKET PO3rOpPTa€EThCs Ha Topi, B Apkanii,
MicLIeBOCTI nepeOyBaHHs AIOJJIOHA Ta My3. Mojoaui 00T y HeHTpi po3Nnucy rpae Ha BioJii B OTOYEHHI
JeB’ T My3, IeB’ITH aHTHMYHUX NOETiB, cepen sikux ['omep, Cando, KopinHa Ta neB’sTH moeTiB HOBOI
(penecancHoi) emoxu, Bkiawoudaroun Jlante Ta Ilerpapky. KoxkHa My3a J0mOBHEHa aTpUOYTOM, IO
pornoMarae posmizHaru ii, Kiio 3 manipycHum cyBoem, Kaniona 3 BOIIEHOIO JOIIEYKOI Ta CTHIIYCOM,
VYpanis 31 coeporo Ta nupkyiem. Ulonpasna, Ha ¢pecui Padaens came Ypawniio, eguny cepex mys,
300paxkeHO 31 cnHHU, 1 aTpuOyTH i1i He pO3Mi3HaKThCI. BiporigHo, 3HAaYeHHsS HayKd B Mpoiieci
MOETHYHOTO HATXHEHHS BIJOOpaXEHO 3aMpisSHUM TOrisaoM Mysu mojam Bijg npodaHHOTO CBITY, B
HeOecny panedinb. Came VYpanii, napadiero skoi € AcTpoHOMis, HicTaeTbCsA Mi3HAHHS HeOecHOi
HECKIHYEHHOCTI, OABIYHOT MPUHAIXW MPIHHMKIB-TI0CTIB. Skmio Ha ¢pecii Padaens, 3a BucaioBom Maxo
O. T'., HapomkyeTbcs mapagurma adocomoTHol rapmonii [10], To Taky mapagurmy ciigBbadaTu i B
BiITBOPEHHI FAPMOHIHHOTO CIiBiICHYBaHHSAAJIETOPHUUHUX Piryp HIMP.
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Puc. 2. @peckosi posnucu inmepbepyCmanyi oeina Cenvamypa. Bamuxan.

«AmnonnoH 1 Mmy3u», abo «llapHacy, mo 30epiraerbes HuHI B My3ei [Ipago, H. Ilyccen nanmme gepes
CTO pOKiB micist PeHecaHncy, 3 HOBUM BiT4yTTSIM pENiridiHUX LiHHOCTEW Ta aHTW4HOI dimocodii. [Tyccen i3
HEMiApoOHNM 3aXBaTOM TOENHYE Ha TOJOTHI KOMIIO3WIINWHI, KOJIOpPHCTHYHI Ta (imocochki 3M00yTKH
Padaens Canri, mpogemoHcTpoBaHi y (peckoBomy o3mobnerni Cranii aemra CeHbsATypa. 3acTOCYBaHHS
SPYCOBaHOT'O MPOCTOPY U PO3TAIyBaHHS OiNbIIE JBOX JECATKIB MEPCOHAXKIB amlelioe 0 TeHIaabHOTO
KOMITO3UIIiifHOTO pimeHHs Padaens 31 cxomamu B «Adincbkii mkomi». 3amiropanns H. Ilyccenom npyra-
CydJacHHKA B SIKOCTi MOjeNi i1 00pasy I'omMepa TakoK 3ByUUTH ANTIO3I€I0 10 aHAJOTi9HOTO puitomy CaHTi 3
mig00pOM MoJIeNel I «IIePCOHAXKIB MIKOJINY. [1et0 310paHHs MOETIB Ta MUChbMEHHUKIB JIOBKOJIA ATIOJUIOHA
B OTOYCHHI My3-HaTXHEHHHUIb 13 MPUTAMaHHUMHU IM aTprOyTamH, 3amo3u4eHo 3 yxke 3raganoro «llapHacy»
Padaens B odopmienHi narncekoro pododoro kabiHery B Barukani. | 4ynoBo BUBaXKeHHI KOJIOPUT, 1 MO3U
TepoiB, 1 MOpai3yro4Hii 3MiCT BeIyTh Tisiaada a0 reHis Penecancy, Padaens Canri, obpanoro H. Ilyccenom
3pa3koM ISl KJIACHUIIMCTHYHOTO >KUBoOIMUCY. KpiM cyTO KMBOMUCHUX NPUHOMIB, €HAHHS MYy3-aJeropiii B
XOPOBO/II CIIPUIMAIOCS IPOCBITUTEISIMU CIPaBEIJIMBAM BiTBOPEHHSIM JifiCHOT HEPO3PHBHOCTI HAYKOBOI Ta
XyIOXKHBOI JyMKH dYaciB AHTHYHOCTI. 3 po3ropraHHsM monii HoBoro dacy axTyanpHICTH TaKOTO
TPaKTyBaHHS BTPAYAETHCS.

O0pa3u My3 enoxu HEOKJIACHUIIU3MY, TAaKOK He MO030aBJIEHHMX PUC PEHECAHCY, MPEJICTABISE PO3IUC
mwiadony «Amomon i my3u Ha [lapraci» (1760-1761 pp.) Ha Bl KapauHama AnnOani B Pumi. AHTOH
Padaenr Menrc, aBTOop ¢pecku, BIANOBIMIHO CTWIICTUIIl HEOKJIACHIIM3MY, INYKAE 1I€albHICTh B
eKJICKTUYHOMY TIO€IHaHHI rpernpKkoi Qinocodii, oOpasnoi maiictepHocTi Padaens ta komopucTH4HUX 1
CBITJIOBHUX JJOCSTHEHHsIX *kuBomucy bapoko. CBoro yacy BiH KOIifOBaB peHecaHCHHH (pPEeCcKOBHI KHUBOIIHUC,
30kpema posnucu Padaens Canti B Cranui gemia CeHbsitypa. He Brarounch 10 KOMEHTapiB JOCHTh
YMOBHOTO KOJIOPUTY, 3BEpHEMO yBary Ha BiJITBOpEHHS ijiei 3i0paHHS My3 JOBKOJA AIOJIJIOHA 3 JIiPOIO B
pyui. Crmijg BiA3HAYMTH, 1[0 CIUICTIHHA MY3 Y XOPOBOMI BIJICYyTHE, BOHM 300pakeHi BiJOCOOJIEHO, B
TeaTpaJbHOMY I03yBaHHi, HIOM He moMidaroun ogHa oaHy. Jpyra nox. XVIII ct. BHOCHTH CBOi KOPEKTHBH B
PO3YMiHHS B3a€MO3B’SI3Ky MDK MHCTEIITBOM Ta HayKaMmH, sKi Bke audepeHuiiioBani, abo Oinblie,
NPOTHCTABIICHI SIK HECYMIXKHI.

[ornsan va xopoBog my3 Hobu MozepHy sikHalkpaile npe3eHTye ojHa 3 komnosuuii Jxxona Cinrepa
CapmkeHTa y (pecKoBOMY PO3IHKCI POTOHAOBOTO CKJIeMiHHA My3ero o0pa3oTBopuux MHCTEUTB B bocToHi
(Puc. 4). «Anosiod i My3u», Hanucani CapkeHToM y niepiog 1916-1925 pp., 3aBOpOXKYIOTh IUIABHICTIO
CHIIyeTHHX JIiHI Ta BATOHYEHICTIO KOJIbOPOBOI naiiTpu. OHAKOBO YapiBHI 30JI0TOBOJIOCI AaHTUYHI KPacyHi,
OJISITHEH1 B MEPJIOBI XITOHH, HAU€ CECTPU-OJIM3HIOUKH, IIIIFHO OTOUYIOTh OrosieHy irypy AmnosioHa. Sk6u
He Kidapa miJ Horo JBOI PYKOIO Ta Cliajax MPOMEHIB 32 0OXKECTBEHHOIO T'OJIOBOIO, YYTTEBO-EPOTHYHE
3BYYaHHS KOMITO3HIIT 3aThbMapujo O ycCl 1HINI CEHCH: iJiealbHa Kpaca, INUIIXETHICTh Ta BUTOHYEHICTh SIK
OCHOBa BUINOI MHCTEIHKOI MisIIbHOCTI, Oe3 3aliBoi jeramizallii, OOTSMIIMBUX CHOKETHUX MOJPOOHIH Ta
aHTH4HOI (piyocodii.
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Puc. 3. Anonnon ma mysu. @paemenm hpeckogozo ponucyckieninmis pomonou Myszero
obpazomeopuux mucmeyms. J{. C. Caposxcenm. bocmon, 1916-1925.

3BiCHO, HAyKOBi 3HaHHS, IO 3apoKyBannch y JaBHiil ['penii, nrykamodn nUISX¥ IJ MOSCHEHHS
CYTHOCTI pedell Ta TPHUPOAHUX MPOIECIB, MaIHM BiMOOpaKEHHS B MHUCTELTBI HE TUTBKH y BHTJISAL
xopoBony My3. Hotupu enemenTn Emmenoxia (61. 490-430 pp.), mepuIoOCHOBH CBITY, sIKi TepeOyBaloTh
y TOCTIHHOMY pyci, NEepeMilllyloYHCh, 3MIIIYIOYUCh Ta PO3’€JHYIOUNUCh, OJEpXKalW BTIJICHHSI Yy
«HaTypanicTuuHii aneropii» Ilizaporo Penecancy, cepii kaptu «Hotupu cTuxii».

JKuBomucHUN UMK aJeropuuHuX MopTpeTiB 1566 p. Hanexuts JIxysemnme ApunMO0IBIO,
iTaiicChKOMY JXKMBOMHCIIO Ta JEKOpaTopy, MPEeACTaBHUKY MaHbepu3Mmy. KoKHa 3 4OTHPBOX CTHXiH
MpEeACTaBIeHA OKPEeMOI0 KOMIIO3WINED, IO CKJIajgeHa, HiOM masznaMu, pealbHUMHU NPUPOTHUMHU
(hopmamu. 3HaHHS Ta CIOCTEPEKEHHS B Tally3i OOTaHIKH 1 300JI0Tii MOEAHYIOTHCA 31 3HAHHSIMHU aHATOMIl
JIOJMHY, YTBOPIOIOYM MPOTUIIPUPOAHMN cUMOi03 HaTypamictuuHux ¢opm: «[loBiTps» — i3 300pakeHb
nraxiB, «3emis» — TBapuH, «Boma» — MeIIKaHIIB BOJHOI CcTUXii, «BOrOHB» — BUPYBaHHSM IOJIyM’s.
Bzaemopis cTuxiii B TPHUPOAI MOJAETHCS XYIOKHHUKOM SIK HETOMIBHICTh Ha OKpeMi HaTypaibHi
€JIEMEHTH KOXHOI 3 HUX, SIK €WHE MOKJIMBE iICHYBaHHS B €THAHHI IPUPOJHUX CKIaJ0BUX.

Brintoroun B aneropuvHUX MOpTpeTax YsBICHHS JaBHBOIpenbkoi HaTypdinocodii, ApuumMO0Ib10
BIIaJIOCS HA KIJIbKa CTONITh BUIIEPEIHUTH MOSBY CIOpPpeai3My B MUCTEITBI.

bepnap Ilamicci (6m. 1510-1589 pp.), cydacHuk ApunMOonba0, (paHIY3pKHA HAYKOBEIH,
XYJIO)KHUK-KEPaMiCT 1 TBOpEIb OPUTIHAIBHUX NAapKOBHX TPOTIB, BBaXKaB BOAY «OCHOBOTIOJOXHUM
€JIEMEHTOM JKUTTSA», BimHaiineHuMm ¢inocodamu. BiH yBiHmOB A0 icTopii MHCTENTBa SK TBOPEIh
KOJIbOPOBUX €MaIbOBAaHUX Ba3, TapeliB, TIeKiB, MPUKPANIEHUX AIUTIKAIIIEI0 B «OMyKIi» MaHepi y ¢hopmi
pentumiii, amdibiit, pub, pocnuH, un BUKOMHHMX oprani3MmiB (Puc. 4). I'por OyB nuiie He3HaYHOIO
YAaCTUHOI HOro IisJIbHOCTI, MPOTE, MOOYIyBaBIIM CBili 3HAMEHUTHI T'POT y MapU3bKOMY MapKy IS
Karepuau Menuui, BiH ogep:kaB npi3Buchko «bepHap Troinmbpidcekuii» [3].

Came B oprasizamii I'poTiB, BHKOPUCTOBYIOUM 3HAHHS IPO >KUBOTBOPHICTH IMiJ3€MHHUX BOJ,
[Mamicci, onuH i3 MepmIMX cepel €BPOIEHIliB, MPOJEMOHCTPYBAB MPAaBWIBHY TEOPil0 IMOXOIKEHHS
cKkaM’sHiocTed. JJoBKona BXOAy B IPOT XYAOXHHUK-KEPaMiCT PO3MILIyBaB MYILJI Ta KOpaiH, 3-MOMIX
SAKAX BUTISIIANA Yeperaxd, KpaOu, MOPCHbKi MaBYKH Ta IHINI HATypalliCTHYHO BUKOHAHI «MEIIKaHII
TIUOUHY.

IMomyku Ilamicci B MHUCTENTBI MOXXHa Ha3BaTH EKOJIOTIYHUMU: SKIIO XKabW Ta AMIIPKH Ha
KepaMiyHOMY HOCYZl CHPaBIsIM BPa)KEHHS YOroCh ippaliOHaJbHOT0, TO Ha CKEJISX BOHU BUTJIANAIH
30BCIM MPUPOJHO, YTBOPIOIOUHN €IUHY CHCTEMY €IEMEHTIB «CKEIs-BOIa-POCIMHA-TBAPUHA).

I'por acormiroBaBcs B pEHECAHCHOMY IMapKy 3 OCEJICI0 HiM(, 3aXUCHHIIL MUTIIB Ta HATXHCHHUI[b
MOETHYHOI TBOPHYOCTI, IO MparHyju ycamiTHeHHs. Sk cBsTWIWINE BOAW, BiH 0OOB’S3KOBO BMIllyBaB
KaMiHb Ta 3€MJII0, UIIOCTPYIOUM B MapKOBOMY CEPEIOBMINI €IHICTh NPUPOJHHUX CIEMEHTIB Ta
CHMBOJII3YIOYH HACUYEHICTh MIOETHYHOT TBOPYOCTI HATYP(DH1IIOCODCHKUMHU PO3yMaMHu.
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Puc. 4. Osanvue 611000. beprapo Ilanicci. Kepamixa, asmopcoka mexuixa, XVI cm. Epmimaoic

[lpo Ham3BMYAHO aKTyaubHI MOXJIMBOCTI TBOpPYOI CIHIBIpalli MHCTEITBO3HABCTBA 1 TPHUPOIO3HABCTBA
CBITUHTH MiSUTHHICTh HAIIIOTO CIIBBITUI3HUKA, Tpodecopa 300iorii Mukomu [Hlapnemans (1887-1970 pp.), sxwii
3BEpHYBCS JI0 TPHUPONHAYO-HAYKOBOro aHamizy «CioBa o TONKy IropeBim», Brepime —BiITBOPHBIIH
300MOPQOJIOTIYHII OPHAMEHT IIHOTO TBOPY. ABTOp «CioBa» Tpanc(opMyBaB BizyallbHiI 00pa3y TBapHH Ta NTAXiB Y
BepOalbHi, BUKOPUCTABIIN PUTOPUYHUI TIPUCTPIN, HAHI BIIOMHH sIK ekdpazuc, a [llapiemans 3acTocyBaB 3BOPOTHY
JIfO, TIPOBIBIIM iNeHTH(IKAINO MPEICTABHUKIB eTHO(AYH! 33 CJIOBECHHMM OIMCOM, 3aBISKH YOMY BCTaHOBUB iX
300MOHIMH B cemioctepi eTHoKymbTypr KuiBcpkoi Pyci XI-XII cr. ¥V Tekcri moemu BiH BimHaHmoB 10 80 3ramok
JIMKAX TBapHMH 1 MTaxiB, BIIMIYAIOUM CIIOBECHE BiOOpaKCHHS 3BYKIB, SIKi BOHM BHIaloTh [2]. 3a BucioBoMm /1.
Jluxadosa, M. lllapemans mokasas, mo mpuponaa y «CroBi» peanbHo icHye 1 B 4aci, 1 B mpoctopi [ 14].

CBoe BimuyTTs pignoi npupoau Llapremans 10okIaB 10 CIPHUSHHS CTAaHOBJICHHIO 3aMOBIHOI CIIpaBH B
VYkpaini. Boponosxk gecsiTi pokiB BiH OyB 3aCHOBHHKOM Ta JUPEKTOpPOM 3amoBigHuka «KoHua 3acmay, ae
HEOZHOPa30BO OyBaB M. PUIIbCHKHIA, ITyKAarOUU MOSTUYHOTO HATXHEHHS SIK Y Mi(OJIOTIYHOMY Talo 3 My3aMHu.
Bin OaxxaB 3HATH Ha3BU NTaxiB, KBITiB, NIEPEB, 3TaAyl04yl MPO 3yCTPidi 3 MPUPOJO3HABIEM B OJHOMY 3
BIPIIIB: «IpOIITY Terep 3aixath B Myipe napctso [lapnemans» [12].

Otpumani npu aHamizi 3micty «CnoBa» BucHOBkH IllapmemaHs, 3HaWNDIM MiITBEPIKEHHS IPU
posmmdpyBanHi aHimanictnaHux ¢pecok Codii KuiBcrkoi, ne, Ha HOro AyMKy, NEpeKOHIMBO INPEACTABICHE
reorpadiuHe Ta icTopuuHe cepenoBuiie 4aciB KuiBcbkoi Pyci, a, Takoxk, TBapWHHHI CBIiT Ta MHCIUBCHKE
rociomapctBo XI cr. [14]. Tak, ydeHuii BiAMITHB, II0 Ha CTiHI CXOiB CO(IHCHKOI BEXI NPEACTABICHO
TIOJIFOBAHHS, ¢ Ha JIMKOro kabaHa a0o Bempa MHUCIIMBENb HAIBKOBYE BEIMKY CO0aKy, CXOKy Ha CydacHY
niBHIYHY JaiiKy. OTKe, ()pecka CIpOCTOBYE iCHYIOUE YSIBICHHS PO Te, 0 Y XPUCTUSIHCHKHX IIEPKBAX HIKOJIN HE
300paXXyBaIM TaKy «HCUHCTY» TBapuHy. Buille Ha CTiHI MO)KHA TOOAYUTH JIOB JIUKOTO KOHS — TapIiaHa, YuM
CIIPOCTOBYEThCSI TBEPDKEHHS, 1110 B KuiBchkiii Pyci He Oyno konel. Sk cBiguath TekcTu «CIlioBa» Ta CTIHOMHUC
Codiiicekoro codopy, pycudi He JuILe cami PO3BOIMIM KOHEH, a ¥ KymyBaiM X y cyciaiB-kouiBHHKIB [15].
Omxe, M. lllapnemans po3riisaaB Gpecku COPINCHKUX BEXK Ta TEKCT «CJI0Ba» HE TUIBKH SIK YHIKAIbHI T1aM’ ITKU
JiTepaTypy Ta MUCTEIITBA, a W K ICTOpUYHE JPKEPENo MI0/I0 MPUPoaH, GayHH i KylIbTypHUX 3B’ s13KiB KHiBChKOT
Pyci. Moro eHIMKIONeMYHi 3HAHHS JO03BONMIM KOHKPETH3YBATH KOPOTKi CIIOBECHI OIMMCH Ta HAIBCTEpTi
(bpeckoBi 00pasy, abuW, TEPECTYNMHUBIIM MEXYy MK HPHPOJO3HABCTBOM Ta MHCTETBOM, BH3HAYUTH iX
TAaKCOHOMIYHY TIPHHAJICKHICTh. 3BOPOTHHUI 3B’S130K, IO CKIIABCS MiX 300JIOTIYHOI0 HAYKOIO, JITEPaTypor Ta
MHCTEIITBOM, HaJaB MOXKJIMBICTH MHCTELTBO3HABIIAM, CHiBpoOiTHHKaM 3anoBigHuka «Codis KwuiBchkay
3al04aTKyBaTh yHIKaJIbHY eKCKypciliHy mporpamy «Mynpe napcetBo Llaprnemans: 3Bipi Bimomi ¥ HeBigomi» 3
BIITBOPEHHSIM IIPUPOJTHOTO CepeIoBHINIA YaciB Pyci-Ykpainu.

Bucnosku. Antrusi Gitocodu ySBISUTM KyJIETYPOTBOPUi MPOIECH HEPO3PUBHO E€JMHUMH, 110 HAOYII0
BIITBOPEHHSI B aJleTOPUYHOMY XOpoBoAl My3. Ha miky PenecaHcy ifest criBiCHYBaHHSI HayKH Ta MUCTELTBA
HaOyna JOCKOHAJIOrO PO3KPHUTTS B OOPa30TBOPYOCTI HAa NPUKIAAl IUPOKO Bimomoi ¢pecku «llapHacy
Padaens Canri. CuHKpeTHYHMIA TIepio ICTOPIl KyIbTypu TpuBaB a0 X VI CT., 110 0YEBUIHO 3 MOAAJIBIIOTO
KUBONHUCY mpenacTaBHUKIB Kimacummsmy Ta Heoxmacumumsmy, siki, BIIAHOBYIOUM JocsirHeHHs Padaens,
BIIXOAATHh BiJ KOHCTATallii aJerOpUYHOr0 €aHaHHA XopoBojoM. Ha mouatky XX cr. y poboti k.
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CapmxeHTa X0poBO My3-IIOKPOBUTEIHOK € JIUIIE TIPUBOIOM CTBOPUTH TiMH JlOBEpIIICHOCTI B MUCTEIITBI, HE
BIAIOYKCH J0 IJTHOMH HaTypdinocodii.

[loegHaHHS MHUCTEIBKOTO TAIAHTY 3 HayKOBUMH CIIOCTEPEKECHHSMH Halallo MOXIHUBICTH [Ixy3emme
ApuuMOONBI0 HA YOTHUPU CTOJNITTA BUIEPEIUTH CTaH MHCTENTBAa cBO€i emoxu, a bepnapny Ilamicci —
3aIm0vYaTKyBaTH BIIACHUI CTWJIb 3 aBTOPCHKOIO TEXHOJIOTIEI0 B MpiOHIM IUIACTHIN Ta Kepamimi. 3aBIasKd
CIIOITyYEHHIO IPUPOA03HABYOTO JOCBIMY 3 JOCTIKEHHIM 3MICTY TIaM ATOK XyA0XHBO1 KynbTypu XI-XII cT.,
M. [Ilapnemanp peKOHCTpyrOBaB ckiag 3oodaynu KwuiBcbkoi Pyci. HeoOximHicTh  3MillHEHHS
KyJBTYpPOTBOPUOTO TOTEHIIAy HUIAXOM MDKAWCIUIUIIHAPHOT KOMYHIKaIlii akKTyalli3ye IOBEepHEHHS B
00pa30TBOPUYE MUCTEIITBO AIETOPUIHOTO XOPOBOAY aHTHYHHUX MY3.

CrnHcoK BUKOPHCTAHOI JiTepaTypu

1. Besrin L. 1., Mycienko O. C., Hemkosmu O. M. IcTopis i mpoGiemu yKpaiHCEKOTO MHCTEITBO3HABCTBa. Hayka
ma naykosnaecmeso. 2006. Ne 4 (54). C. 74-86.

2. Bopeiiko M. M. B. Illlapnemans: HeBinoMi cTopinku Oiorpadii. Icmopis apxeonoziunux docnioscennv. bepxym. 4.
1995. Bum. 1-2. C. 85-57.

3. 3aiineB A. U. KyneTypHblii mepeBopot B apesHeii I'peruu VIII-V BB. 10 H. 5. / pen. D. 1. ®ponos. Jlenunrpar :
W3n-Bo Jlenunrp. yn-ta, 1985. 208 c.

4. UrnaroBa M. I1. JIBe KymbTypel — TpOOJEMBI U B3aUMOICHCTBHC. MedCcOYHAPOOHBIL HAYYH. JICYDH.
«Hunosayuonnas naykay. 2015. Ne 5. C. 205-215.

5. Jleeu-Crpocc K. Ctpykrypa MmudoB. Bonpocut ¢unocogpuu. 1970. Ne 7. C. 152-164.

6. Jlmxaués JI. beccmepTHOe mpomM3BenEeHHE PYCCKOHM JUTEpaTyphl (K CTONSATHACCSATHICTHIO TMEPBOTO HM3aHUSI
«CrmoBa o monky Uropese». 3gez0a. 1950. Ne 12. C. 150-154.

7. JloceB A. @. lnanexktuka muda. Mocksa : Meicis, 2001. 558 c.

8. Jlorman FO. M. HxyccTBO3HaHHE ¥ «TOYHBIE METOIOBI» B COBPEMEHHBIX 3apyOCKHBIX HCCIICOBAHUIX.
Cemuomuka u uckyccmeomempusi. Coepemennvie 3apybedicuvie uccieoosanus: CO. mepeBonos / coct. u pen. H0. M.
Jlotman, B. M. Tletpos. Mockga, 1972. C. 5-23.

9. Jlorman 1O. XynoxecTBeHHBIN aHCaMOJIb Kak ObITOBOE MPOCTPAHCTBO. /JexopamusHoe uckyccmeo CCCP. 1974,
Ne 4. C. 48-51.

10. Maxo O.T'. O0pa3bl My3 B JKHBOIUCH peHeccaHca M HOBoro BpemeHu. OT cryamoszo Jluonemro a’dcte 10
KapTUH HEOKJTACCUIIM3MA. Axmyavhbie npobiemsvr meopuu u ucmopuu uckyccmea. 2016. C. 460-466.

11. Tlepyum A. OT HBYX KyJNbTyp K OJHOW: KOPOTKHE 3aMETKH O HACIeWH OTHOH HAyYHO-TYMaHHTapHOU
muckyccun. Becmuux Tomck. eoc. yn-ma. 2011. Ne 2. C. 26-30.

12. Pumsckuit M. Konua-3acna. 3nak TepesiB. KuiB : Pag. mucemennuk, 1959. 110 c.

13. Cnoy Y. [Ie xymeTypsl. Mocksa : [Iporpecc, 1973. 144 c.

14. Xoxmnosa O. M. M. B. lllapnemans. XKutreBnit nurax. Haykosa cmagmuna. [Tonraa, 1998. 160 c.

15. Hlapnemans M. B. «CioBo o mosiky IropeBim» sk pxepeno 10 misHaHHs npuponu Kuiscekoi Pyci; Cminonuc
mucauscvkoeo 3micmy Coghiiscokoeo 3anogionuka — apximexmyprozo myseio y Kuesi. Kuis : 0. B., 2006. 101 c.

16. IWynbu b. Mud u peansHocts. Mnocmpannas aum.. 1996. Ne 8. C. 165-166.

17. Garland R. Ancient Greece. Everyday Life un the Birthplace of Western Civilization. NewYork : Sterling,
2008 [XVI1]. 364 p.

References

1. Bezghin I. D., Musijenko O. S., Nemkovych O. M. Istorija i problemy ukrajinsjkogho mystectvoznavstva. Nauka ta
naukoznavstvo. 2006. # 4 (54). S. 74-86.

2. Borejko M. M. V. Sharlemanj: nevidomi storinky bioghrafiji. Istorija arkheologhichnykh doslidzhenj. Berkut. 4.
1995. Vyp. 1-2. S. 85-57.

3. Zajcev A. I. Kul'turnyj perevorot v drevnej Grecii VIII-V vv. do n. je. / red. Je. D. Frolov. Leningrad : lzd-vo
Leningr. un-ta, 1985. 208 s.

4. Ignatova M. P. Dve kul'tury — problemy i vzaimodejstvie. Mezhdunarodnyj nauchnyj zhurnal «Innovacionnaja
naukay. 2015. Ne 5. S. 205-215.

5. Levi-Stross K. Struktura mifov. Voprosy filosofii. 1970. Ne 7. S. 152 164.

6. Lihachjov D. Bessmertnoe proizvedenie russkoj literatury (k stopjatidesjatiletiju pervogo izdanija «Slova o
polku Igorevey. Zvezda. 1950. Ne 12. S. 150-154.

7. Losev A. F. Dialektika mifa. Moskva : Mysl', 2001. 558 s.

8. Lotman Ju. Hudozhestvennyj ansambl' kak bytovoe prostranstvo. Dekorativnoe iskusstvo SSSR. 1974. Ne 4. S. 48-51.

9. Lotman Ju. M. Ikusstvoznanie i «tochnye metody» v sovremennyh zarubezhnyh issledovanijah. Semiotika i
iskusstvometrija. Sovremennye zarubezhnye issledovanija: Sh. perevodov / sost. i red. Ju. M. Lotman, V. M. Petrov. Moskva,
1972. S.5-23.

10. Maho O. G. Obrazy muz v zhivopisi renessansa i novogo vremeni. Ot studiozo Lionello d’Jeste do kartin
neoklassicizma. Aktual'nye problemy teorii i istorii iskusstva. 2016. S. 460-466.

11. Perucci A. Ot dvuh kul'tur k odnoj: korotkie zametki o nasledii odnoj nauchno-gumanitarnoj diskussii. Vestnik
Tomskogo gosudarstvennogo universiteta. 2011. Ne 2. S. 26-30.



92 ISSN 2411-1546 VYkpaiHcbKa KynbTypa: MUHYIE, CydacHe, LWAsixvu po3BuTKy. Bunyck 40/2022

12. Ryljskyj M. Koncha-Zaspa. Znak Tereziv. Kyiv: Rad. pysjmennyk, 1959. 110 s.

13. Snou Ch. Dve kul'tury. Moskva : Progress, 1973. 144 s.

14. Khokhlova O. M. M. V. Sharlemanj. Zhyttjevyj shljakh. Naukova spadshhyna. Poltava, 1998. 160 s.

15. Sharlemanj M. V. «Slovo o polku Ighorevim» jak dzherelo do piznannja pryrody Kyivsjkoji Rusi; Stinopys
myslyvsjkogho zmistu Sofijivsjkogho zapovidnyka — arkhitekturnogho muzeju u Kyevi. Kyiv : b. v., 2006. 101 s.

16. Shul'c B. Mif i real'nost'. Inostrannaja literatura. 1996. Ne 8. S. 165 166.

17. Garland R. Ancient Greece. Everyday Life un the Birthplace of Western Civilization. NewYork: Sterling, 2008
[XV11]. 364 p.

DANCE TO THE MUSIC OF THE TIME : TRANSCRIPTION OF ART AND SCIENCE
IN THE ROUND OF THE ANTIQUE MUSES
Gamaliia Kateryna — Doctor of Arts, Associate Professor,
National Academy of Fine Arts and Architecture, Kyiv

For the purpose of a structured representation of the subject of research, the author considers the semiotic display
by prominent painters of the late XV-early XX centuries the coexistence of the emotional-aesthetic and rational
components in the culture-creating activities. The presence of compositional, artistic and aesthetic features of the
visualization of such unity, characteristic of each period of art history from the Renaissance to the Modern, is revealed
and demonstrated. In the context of the effectiveness and specificity of the synthesis of science and art, examples of the
creative heritage of French naturalists Bernard Palissy and our compatriot M. Sharlemanj are given. The expediency of
returning to the syncretism of culture is supported by the conclusion about the obviousness for the painters of the New
Age of the inseparability of scientific and artistic creativity in antique philosophy.

Key words: muses in painting, round dance, science, art, natural history, syncretism, picture of the world.
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DANCE TO THE MUSIC OF THE TIME : TRANSCRIPTION OF ART AND SCIENCE
IN THE ROUND OF THE ANTIQUE MUSES
Gamaliia Kateryna — Doctor of Arts, Associate Professor,
National Academy of Fine Arts and Architecture, Kyiv

For the purpose of a structured representation of the subject of research, the author considers the semiotic display
by prominent painters of the late XV-early XX centuries the coexistence of the emotional-aesthetic and rational
components in the culture-creating activities. The presence of compositional, artistic and aesthetic features of the
visualization of such unity, characteristic of each period of art history from the Renaissance to the Modern, is revealed
and demonstrated. In the context of the effectiveness and specificity of the synthesis of science and art, examples of the
creative heritage of French naturalists Bernard Palissy and our compatriot Mykola Sharlemanj are given. The
expediency of returning to the syncretism of culture is supported by the conclusion about the obviousness for the
painters of the New Age of the inseparability of scientific and artistic creativity in antique philosophy.

Conclusions. Ancient philosophers imagined cultural processes as inseparably unique, which was reproduced in the
allegorical round dance of muses. At the peak of the Renaissance, the idea of the coexistence of science and art was
perfectly revealed in art on the example of the well-known fresco «Parnassus» by Raphael Santi. The syncretic period of
the history of culture lasted until the 16th century, which is evident from the further paintings of the representatives of
Classicism and Neoclassicism, who, honoring the achievements of Raphael, depart from the statement of allegorical union
in a circle. In the early twentieth century, in the work of John Sargent, the dance of the patron muses is only an occasion to
create a hymn of perfection in art, without going into the depths of natural philosophy.

The combination of artistic talent with scientific observations enabled Giuseppe Archimboldo to be 4 centuries ahead
of the art of his time, and Bernardo Palissi — to start his own style with the author's technology in fine plastics and ceramics.
Thanks to the combination of natural science experience with the study of the content of monuments of artistic culture of the
XI-XII centuries, Mykola Sharlemanj reconstructed the zoo fauna of Kiev an Rus. The need to strengthen the cultural
potential through interdisciplinary communication actualizes the return allegorical dance of ancient muses to the fine arts.

Key words: muses in painting, round dance, science, art, natural history, syncretism, picture of the world.
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BusiBiieHO My3WYHO-BUKOHABCHKI CKJIaJIOBI BOKAJIBHUX KOMIO3WIH (imbMy «CBataHHs Tycapa» (32 MOTHBaMH
BogeBimo M. HekpacoBa «IletepOyp3pkuii muxBap») (1979, pex. C. IpyxwuHiHa) B IpamaTypriqHOMy acriekTi. BussieHO
aHAJIOTIYHICTh PO3MIIIEHHS] BOKAIBHUX HOMEPIB MO0 JHETETHIHOTO XYIOXKHBOTO TMPOCTOPY (HiIbMYy; BCTAHOBIICHO ITTOBHE
TIOEAHAHHS BOKATFHIX HOMEPIB 3 eJIeMEHTaMH KOMITO3HIII] KApTUHK; PO3TIITHYTO BUKOPUCTAHHS MY3HYHOI JielTTeMu (cTpoda 3
nyery «Tpu romyOKm»), IO CHHTE3ye NIpHYHY ifefo (UIbMY; BiI3HAYEHO BaKIMBICTH BOKAJBGHUX KOMITO3HINN I
TIPEJICTABIICHHS Pi3HMX XYIOXKHIX cdep KapTHHH (JIPHIHOI, TPOTECKHO-KOMEMIHHOI, TPOTECKHO-APAMATUIHOI, YKaHPOBOI).
Bu3HaueHo, 1110 OCHOBHMM JpamMaTypriuHUAM 3aBJaHHSAM BOKAaJIbHHUX HOMEPIB (UIBMY € BHpa3HE Ta IEPEKOHIMBE PO3KPUTTS
XyJI0’)KHBOTO 00pasy repoiB, 1110 BU3HAYAE HEPIIOPSIHY POJIb BOKAIBLHIX KOMIIO3HIIIH y CIOXKeTHO-00pa3Hii KoHuenwii Gpitsmy.

Kniouosi crosa: kKiHO-My3uKa, BOKaJIbHUI HOMEp, BOJIEBIJIb, CIOKETHO-00pa3Ha KOHLELIs QibMy.

Ilocmanosxka npobnemu. My3WKa TIOCiTa€ TTIOMITHE MiCIle B KIHOMHCTEITBI 1 CTBOPEHHSI B IIPOIIECi HOTO
PO3BHUTKY CaMOCTIMHOTO >KaHpy MY3WYHOTO (ilbMy € TOMY SICKpaBUM MinTBepmkeHHsM. OJHAM i3 HAOYHUX
TIPUKJIAIIB MIIHOI TMO3WIT I[HOTO >KaHPY B KiHeMaTorpadi paisHCHKOTO IEpiOfy € 3araJbHOBIIOMI (iUTEMH,
CTBOPEHI Ha OCHOBI KJIACHYHMX BOZACBLIIB, 30Kkpema: «tOBimein» (1944, pex. B. Ilerpos, xomm. H. Kprokos),
(expanizamiss m’ecu-xapra A. YexoBa «tOBineit», 1891); «CrapoBunnuii BoneBiib» (1946, pex. 1. CaBueHko,
koM. C.Iloronpkuii), (3a MmotuBamu BoaeBimo I1. @enopoBa «A3 i Depr», 1850); «Ha miaMocTkax cueHm»
(1956, pex. K. FOnin, xomn. B. Ilupuacekwii) Ta «JleB I'ypra Cuniuxia» (1974, pex. O. bemiHChKHA, KOMIIL.
I. IBeTkoB), (oOmaBa ¢inbMHU ABISIOTH ekpaHizauito BomeBimo /l. JleHcekoro «JleB I'ypuu Cunuukin, abo
[pogiHiiitHa nedrotanTkay, 1840); «AX, BOIEBUIb, BOIEBUH ...» (1979, pex. . FOHrBamba-XinbkeBUY, KOMIIL.
M. JlyraeBchkuii) (3a MoTHBaMu BozieBiTo-kapTa [1. I'purop’eBa «Jlodka pociiicekoro aktopay, 1843) ta iH.

Y 1upoMy KiHOKaHpPi 3HAYHY POJTb YacTO Bifirpae BOKaIbHHUIA KOMITOHEHT, SIKHH BUKOHYE Pi3HOMaHITHI
xyznoxHi ¢pyskuii. [Ipy oMy TeMa BOKaTbHOTO BUKOHABCTBA Y (hiJIbMax-BOAEBUISX 3aIMIIA€ NIMPOKE IMOJIe
JUTSL TEOPETUIHOTO JTOCTIHKEHHSI, III0 3yMOBJIIOE aKTYANbHICTD ITi€] CTaTTI.

Ananiz ocmaumix OocniodceHv 1 nyoOnikayii. Y TepioA OCTaHHIX JBOX MNECATHIITH y Tamysi
MHUCTEITBO3HABCTBA BiJI3HAYAETHCS 3POCTAHHS 3alliKaBJICHOCTI HAYKOBIIB A0 MY3WYHHX NHTaHb y cdepi
kiHomucTenrsa. Cepes JOCHiKEHb ILOTO MEPioay 3HAYHUHN iHTEpeC SBISIFOTH pOOOTH, MPUCBSYEHI: icTOPIil
PO3BUTKY MY3UKH B YKpaiHCEKOMY KiHO Ta TBOpYOCTi KiHO-KommosuTopiB (I'. dimpkeBuu, 2005, 2014;
O. JlutBunoBa, 2009; H. SIakoBchka, 2017); TeOpETHIHUM Ta MPAKTHYHUM MPOOIIEMaM y Taly3i 3ByKOBOTO
pOCTOpPY KiHO Ta KiHO-My3WkH sk ioro yactuam (T. Illak, 2010; A. Jenikin, 2013; FO. Mixeesa, 2015,
2017; JI. Psazannes, 2018; O. Pycunosa, 2017, 2019, 2021); cyyacHUM KOMIO3HTOPCHKHM TEXHOJOTISIM Y
cepi kiHo-my3uku (O. Ycona, 2015; C. JleonTses, 2019) 1a iH.

Tak, Ha MIMPOKUII CIIEKTP 3aCTOCYBaHHS MY3WKH B TIpoleci Tearpaiizauii KiHO-(GOpMH BKa3ye ITOKTOP
mucTenTBo3HaBcTBa F0. MixeeBa: «Jlo Takux crocoOiB HaJieXaTh, HATIPHKIIA, irpOBE BUKOPUCTaHHS y (inbmi
MY3WYHUX IATAT Ta KBa3iWTaT, My3W4HI ‘“‘MicTudikamii”’, iHTOHANiHI Ta TeMOpaibHI “irpu’ 3 My3UYHHM
3BYKOM, MY3UYHI MAapo/ii Ta 3ByKOHACITIyBaHHsI, CTBOPCHHS ay/IiOBI3yalbHUX KOJAXiB Ta s iHImx» [4; 62].
Pi3Hi 3ByKOBI Ta Bi3yaJibHi HPHIOMH, IO 3aCTOCOBYIOTHCS B Cy4aCHOMY KiHemarorpadi, «3Ha4HOI MipOr
HPAKTHYHO BIUIMBAIOTH HA XYIOKHIO MOBY Ta CTHJIb KIHO-TBOPY», — 3a3Havae qociiHuis [4; 56].

Ha «BaxJIMBOCTI 3BYKOIIYMOBHX Ta MY3WYHHX KOMITOHEHTIB y ()OPMYBaHHI €KpaHHOI PO3IOBiAi Ta
MIOCWJIEHHI BUPA3HOCTI MPOCTOPOBOI CKJIAJOBOI €KpPAaHHHX TEKCTiB» HAroJIOIIye B HAyKOBil po3poOi,
MIPUCBSIYEHI BUBYCHHIO MOJEIN IEreTUYHOTO aHaji3y 3BYKYy B eKpaHHHX Memnia, A. JleHikiH, aBTOp
HAyKOBHX ITyOJIiKaIlii Ta HABYAIILHUX ITOCIOHUKIB 13 MMTaHb 3ByKOBOTO AM3aiHy [3].

Barome 3HaueHHS JUIS TMTaHHS, 10 PO3MVIAAAETHCS B JaHIM CTAaTTi, Maj0 HAyKOBE JOCIIIKCHHS
M. ITnanigu (2019), nprcsiueHe BUBYSHHIO TpaHcOpMallil >KaHpy BOJEBUIIO B MY3WYHIH KyJbTYypi (KiHEIlb
XVIII — nogarok XXI ct.), 30kpemMa IMpoBeICHUH JOCIITHHUIIEIO IETANBHIA aHai3 My3UKH B KiHO Ta TeJIeBEpCisix
BOJICBUIIB (Ha mpukiagax ¢iibMiB «ComoM’siHUN Kanemomoky», «OnpyxkenHs bainb3aminoBa», «I'ycapcbka
Oasana»). ABTOpKa HAroJIoIIye, 10 «BTUICHHS TBOPIB BOAEBUILHOT KJIACHKK B PI3HUX BHIAaX MHCTELTBA B HaIlll
IHI BigOyBaeTbcsi Oararo B YOMY 3aBISKM iX HOBOMY IIPOYMTAHHIO PEKUCEPAMU-IIOCTAHOBHUKAMH 1
KOMITO3UTOPaMI» 1 TJKPECIIOE, M0 MYy3WKa B KiHO-BOAEBUIAX «HAOyBa€ caMOCTiHHOCTI, Oepyud y4acTb y
CTBOPEHHI TBOPY y B3aeMOIii 3 KiHOxpamaryprieto» [6]. BomHouac nmpobieMaTnka BOKAILHOTO BUKOHABCTBA B
JKaHpi KiHO-BOJEBUIIO 3aIMIIAETHCS HEZOCTATHHO BUBYEHOIO, 110 M BU3HAYA€ HAYKOBHI HAIIPSIM II€] CTATTi.

Mema cmammi — BUSIBUTH, HA OCHOBI aHaJi3y MY3MYHO-XYIOKHIX 1 BUKOHABCBKHUX XapaKTEPUCTHK
BOKAIILHUX KOoMIIo3uii ¢ineMy «CBaTtanHs rycapa» (1979), iX kopelsIiio 3 qpamMaryprieo, BAZHAYUBIIH 1X
POJIb Y CHOKETHO-00pa3Hiii KOHIIEIIT KIHOKApTHHH.

Buknao ocnosnozo mamepiany oocniodcenns. Tenedinem «Cpatanns rycapay» (1979, pex. C. HpyxuHina)
CTBOpeHHH 3a MoTHBamMHu BozeBimo M. HekpacoBa «lletepOyp3pKuii TMXBap» 1 BUHIIOB HAa €KpPAaHU HAa MOYATKY
1980 p. I3 Toro yacy i 10 cbOrojHi (GiTbM MPOJIOBXKYE BUKIIMKATH JKBaBUH 1HTEpeC y Tisada. 3ayBaXKHMO TPU
opoMy, W0 BoxeBiib M. HekpacoBa, SIKMH NpakTHYHO 3iMIIOB i3 TeaTpayibHOI CIEHH, OTPUMABILHM (B
a/IanTOBAHOMY B TeJIECLIeHapii BUITISA1) BTUICHHA Y cdepi KIHOMUCTELTBA, HA0YB HOBOTO «EKPAHHOTO JKUTTS.
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Hammcana moerom 1844 p. omHOAKTHA 11’€ca TICHO TTOB’s3aHA 3 HAIIPSIMOM «HATYPaJIbHOT IITKOJIH, ITI0
(dhopMyBaBcs Ha TOH vac y jiteparypi. Tak, BizoMa mireparyposHasuild, 1. ¢. H. JI. JlorMan B akageMidHOMY
BupanHi [loBHoi 30ipku TBOpiB i nuctiB M. HekpacoBa (y 15 T.), y MArOTOBIEHUX HEIO KOMEHTapsX [0
OpUriHAIBHUX T’€c moeTa (T.6), 3a3Havana: «3amyM 300pasuTH JHXBaps SK NEeTepOyp3bKUil THUO 1 sK
MIPUHAJIEKHICTH COIIATBHOTO TOOYTY CTOJIUIII TTOB’I3yBaB IIeW BOAEBUIb <...> 3 “HaTYpaJbHOIO IIKOJIOK Ta
3 BUIaBHUYMMH 3a9WHAHHSAMHU Mojogoro HekpacoBa, mo crpusuin ii cTraHOBIEHHIO» [5; 677]. YV mpoMy X
BUAaHHI (y BCTYMHOMY JIOTHCI 10 KOMEHTapiB T. 6) 4. ¢. H. M. TernnuHChKMiA 3a3HauaB, 110, 30epiraroun
TIEBHI JKaHPOBI 03HAKH BOJEBLITIO, « “‘[leTepOyp3pkmii MuxBap” € /10 IEBHOI MipH BiK€ KOMEJIEI0 XapaKTepiB;
KOMITO3HUIIisI TYT OYAy€ThCs 3a MPUHIIUIIOM OTIsiay» [S5; 647].

Inakme poscraeineHi akueHTH y QinbMi pexxucepa C. [pykuHiHOI, 16 OCHOBHA yBara CKOHIIGHTPOBaHa Ha
JFOOOBHIM IHTPH31 Ta KOMEIIMHOCTI CroxkeTy. L{iboBa CIpsMOBaHICTh aBTOPIB Tene(iIbMy 10 BOJCBUIBHOIO
JKaHpY BioOpa’keHa B HOBOMY HaliMeHyBaHHi: «(CBaTaHHS Tycapay 3aMicTh HEKpacoBChKoro «llerepOypapkuit
JMXBapy», WO MiAKPECIIOE TEMAaTHKY, XapakKTepHY Uil BOAEBUIIO, i B HAIOBHEHOCTI MY3WYHOI TKaHHUHU
BOKAJILHUMH HOMEPaMH, 10 TAKOXK € 000B’I3KOBUM aTpuOyTOM BOJEBLIFHOT TOCTAHOBKH.

3rauyHe Micne y ¢inpMi TOcima€e My3WKa, CTBOpPEHa BiOMHM Kommo3utopom [. I'magkoBum.
[IpakTaHo He numIe TOJOBHI repoi — nuxBap JlockyTkos, Horo mouka Jliza, rycap Hammmos, a i ixHe
OTOYEHHS — I'yCcapH, aKTPUCH, — HA/IIJICHI My3HYHUMH XapaKTEPUCTHUKAMHU y BUTIISII BOKAIBHUX HOMEDPIB (Ha
ciosa noeta 1O. Kima (y Tarpax 0. Muxaiinosa)). Lle: Monosnor Jluxsaps «I'pomriy; Kymiern Jluxsaps «51
3HAKO icTHHY...»; PomaHc «BinirayBmm kytodok Qipankmy»; [licas ['ycapa «Uectsy; Ilicas [oprs «I'eif, axi
ropu!»; Mucnuscbka micHs PocromaxoBa «Benmka cripaBa — nmopoga!y; Ilicenska Jlisu «fx s HemacHay;
Cuena Jluxsaps ta Jlisu «o name xxutta? — Mipax!»; Jyer Jlizu Ta Hanmumosa «Tpu romyOkm»; Mapur
rycap «Ha conmi 30pos 6mmmutey»; Criena JImxBapst Ta AKTpHCOK «BpsTyHTe, TOTTOMOXKITE!».

Jns BU3HAUEHHST BUKOHABCBKMX OCOOJMHMBOCTEH BOKAIBHHX KOMIO3MIIN, iXHBOI XYIOXHBOI POl B
nOpamatyprii ginmemy «CsataHHa Tycapa» (1979) mpoanamizyeMo My3HMYHO-XYJOXKHI 1 BOKAIBHO-TEXHIYHI
KOMITOHEHTH OCHOBHHX HOMEPIB, IIO3HAYMBIIIH, 30KPEMa, iX HAJISKHICTB JI0 XYI0KHIX MPOCTOpiB Qibmy [3].

Maprir rycap 3BYy4dTh Ha CAMOMY TOYATKy TenedilbMy Y BHKOHAHHI YOJIOBIYOTO XOpy. Y TepmoMy i
JpYroMy KyIuierax — I YMOBHO 3aKaJpOBE 3BYYaHHs, Ha Tii B’i3Ay JO MICTa TyCapChKOro MOJIKY, pajicHO 1X
3yCTpiyalouMx TOpOAsSH 1, cepen HUX, TojoBHOI repoini Jlism JlockyTkoBoi; y TpeTboMy KyIUIETi CIIiB
BiZIOyBa€eThCs B Kafpi. TakuM YMHOM, IIs1 BOKaJIbHA KOMIIO3HUITiA HAJIEKUTh JIE€reTHYHOMY (IIPOCTIp eKpaHHOT [IiT)
npoctopy (inbMy. bpaBuii mapi, HanvcaHuit y ¢opMi KyIJIETHOI IMICHI 3 MPHCITIBOM, OCOOJIMBICTIO SKOi €
MOAYJSLIS 3 ocHOBHOI ToHanbHOCTI (Es-dur) mo cyOmomiHanToBoi (As-dur) mpu mepexoni Bil KymueTy Ao
npuctiBy. BokanpHa niHisI Ma€ TOCUTH MMpOoKui fmiama3zoH B-f' (4. 12), 1i BUpi3HSE MBHIKUA pyX M0 BHCOTHOL
kynmpMiHamii ' (y Tpetii ¢pasi) Kymieta Ta pi3HOCHPSMOBaHI IMPOKI iHTEepBanmd. Y npyrii (pasi mpuCHiBy
BepxHi e' Ta f' MOBTOPIOIOTHCS B MEJOIT KiJibka pa3iB Ha Tekcti «/Ipyr He Bbiaact! bor He ocymut!» (poc.),
i IKPECITFOI0YH TAKHM YHHOM JKHTTETIOOHICTh Ta TOBApHCTBO rycap [ 1; 64-66].

3arajioM, 1F0 My3UYHY KOMIIO3MLIIIO XapaKkTepH3yIOTh MaXKOPHUIA J1aJ1 1 MyHKTUPHUN PUTM, SIKi B IIO€IHAHH]
niepeiatoTh TYCapChKy PIlIydicTh i 0AIbOPICTh MyXy. BigdyTHe MiJBUINEHHS TECUTYPU B NPHCIIBI Ta peryJisipHa
3MiHa OCHOBHOI Ta CyOJoMiHaHTOBOI ToHajbHOCTeW (Es-dur-As-dur) 3aroctproroTh 3iCTaBICHHS TPATMBOCTI
TEKCTY KYILIETIB, 3BEPHEHHX JI0 «KPaCyHb MOJIOANX», 3 TEKCTOM TPUCIIIBY, KU BioOpakae HACTPii My>HOCTI Ta
BIIiCEKOBOI JIpy»0u Tycap [1; 64-66]. Yci 11l KOMIOHEHTH pa3oM CTBOPIOIOTh TTJTHECEHHH, KUTTEPAIICHUI HACTpiit
y IJIsiaya i OuiKyBaHHS HOJAIBIIOr0 ONTUMICTUYHOIO T4, BIAMOBIIHO JIO 3aKOHIB BOJICBUILHOTO KaHPY, KOMIYHOTO
PO3BUTKY CIOKETy. 3a3HauMMoO, II0 B JpaMaTypriuHoMy IUlaHi Mapi rycap He JMIIe afpecye Iisigada 1o
ICTOPUYHOTO TIEPIOAy, B IKOMY BiIOYBatOThCS MOAII Y (hilTbMi, a i TOOIYHO XapaKTepru3ye TOJIOBHOTO Teposi — Tycapa
HammmoBa 1, BojHOYAC, € BUPAa3HUM TIIOM, Ha SIKOMY TIPEJICTaBIIeHI iHII repoi KapTHHH Ta IXHE OTOUYSHHSI.

VYenig 3a Mapmem rycap 3Byunth Pomanc HanmmmoBa, sIKnii BHKOHYETBCS TI€PCOHAXKEM  (AKTOp
M. Bosipcbkmii) v Kaapi i, TAKUM YHHOM, HAJIEKHUTH JI0 JIETeTHYHOTO MpocTopy ¢imeMy. PomaHC Mae cBiTIIHiA
Ma)KOPHHH XapakTep (TOHaIbHICTh G-dur), HeKBAIUTMBHII TEMIT, TPHAOIBLHUI pO3MIp, KyIuieTHy GhopMy, ctpoda skoi
CKIIAJIA€ThCSI 3 JIBOX YacCTHH: PO3ropHYToi My3muHOi ctpodu (16+16 TakTiB) Ta BOkamizy (16 TakTiB).
IHCTpYMeHTaIBHII CYTIPOBiI pOMAHCYy Mae 3MilllaHy (hakTypy, e B MEpLIOMY Ta Apyromy mnepiogax crpodu B
OCHOBHOMY BUKOPHCTOBYETHCS aKOP/IOBa (paKTypa 3 elleMEeHTaMU MEJIOJIHOT (irypariii, B akKOMIIaHEMEHTi BOKAII3y
niepeBakae TapMoOHiliHa Qirypariisi, 110 Harajiye riTapHHUi CyNPOBIJ, BIACTUBHIA )KaHPY CTAPOBHHHOTO POMAHCY.

Boxkanbuuii gianaszon Pomancy craHoBuTh uncTy yHaeuumy (4. 11), ne HkHii ToH H, BepxHiii — €', 1m0
BiImoBiiae TeMOpy BHcoKoro OaputoHa BUKOHaBL (M. bosipcbkuit). Y menoaii, 0 MOYMHAETHCS Bii HIXKHBOTO
tony (H) Pomancy, mepeBaxkae MOCTYNOBHI XBHJICTIOMIOHHI DPyX, 13 HAsSBHICTIO OJMHHUYHHX KBAPTO-KBIHTOBHMX
BUCXITHAX I1HTEPBAJIB, MIO TEpelae JIesKy CXBUIHLOBAHICTh MY3WYHOIO BHCIIOBIFOBAHHS. 3araJibHUH HarpsMm
MeJIolii Ma€e BHUCXITHHMI XapakTep BiJl IOYaTKy BOKAJIBHOI JIiHii J0 i KyJbMIiHAI B CEPEWHI JAPYroro repiomy,
IC/ISL 3aBEPIICHHS SIKOTO BHUKOHYEThCS BOKai3. BiAMIHHOIO PHCOIO My3MYHOI MOOYIOBM BOKAi3y € BHKJIAJ
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MIPAKTHYHO YCi€l HOro IUIaBHOI MENTOMIMHOI JIiHII TOMOBXCHUME TPHBAIOCTSIMH (TIOJIOBHHHI 3 TOYKOIO), IO
HIOCUJIFOE 3arajbHy POMAaHCOBY CIPSIMOBAHICTh TBODY.

BucorHa kynpmiHarlis BokansHOI JiHiT PomaHcy po3ramoBaHa Ha €' y CepefuHI IPYyroro nepiomy
MY3UYHOI CTpO(]H, ¢ TOBTOPIOETHCS YeTBEPTUMH TPUBAJIOCTIMHU KillbKa pa3iB mocminb. [oTiM BepxHiil TOH
e' 3HOBY 3’SIBISIETBCSL y BOKAJIi3i, KU IMOYMHAETHCA 3 IIHOTO 3BYKY (TIOJOBHHHA 3 TOYKOIO) HHU3X1THOIO
cexkyH010 (e'-d') i MOBTOPIOETHCS B TAKOMY BHIIISII Y Apyromy pedeHHi. Lleit inTepBan sBisie Tak 3BaHy
IHTOHAIIIO «3ITXaHHs», 1, TOBTOPEHUH [Bidi, HArOJOUIYE HA YKAaHPOBIH MPUHAJICKHOCTI AaHOI KOMIO3HIII,
sIKa BBOJUTH TIIsIIa4a J0 JTipuaHO1 cpepu Gimpmy.

3aranom, TIaBHA BOKaJbHA JiHiS PoMaHCy, (hakTypa i TMH BUKIIAIy HOTO IHCTPYMEHTAIBRHOTO CYIPOBOIY
CIIPSIMOBYIOTh YBary Ha JIpU4YHy T'paHb 00pazy Hammmoma. 3ayBakumo, 0 y JpamMaTypriyHOMY IUIaHi Led
BOKaJIbHUI HOMEpP He JIMILE PO3KPHBAE MEBHI TYIIEBHI SIKOCTI Ieposi, a TAKOXK OE3MOCepeIHbO CIiBBIIHOCUTHCS 13
3aB’s3K0I0 OCHOBHOI CIO’KETHOT JIiHIT KapTHHU: caMe Ha Ti1i BUKOHaHHS Pomancy rycap IBan ®emoposry Hammmos
3yctpiB €mmsasety [lotaniBay JIockyTKOBY, 0 SIKOT B HBOTO CTIATIaXyIOTh MOYYTTS 3 IEPILIOTO. TIOTIISAY.

3BepHEMO yBary, 10 OJHOYACHO 3 JIPHYHOIO CTOPOHOI0 PomaHCy, 3yMOBIICHOIO CaMOI0 HOTO KaHPOBO-
CTHJTBOBOIO CTIEIA(DIKOIO 1, 30KpeMa, MEIOINKO-TAPMOHIYHIMI OCOOIMBOCTSIMH BOKAJI3y, V II-OMY TBOpI € AyXe
BIIUyTHA IpOHIYHA CKIIAOBA, SIKa MICTHTHCS B MOeTHYHOMY TekcTi. Hampuxmam: «CrnoBao baiipoH, pykoi
noadouensich, Kak [levopun, kpydy s cBoit yc, HenoaBukHast HIKHSSL 4eTIOCTb [ OBOPUT 00 OTCYTCTBHM UyBCTB.
<...>Tak 4to Bce 3T0 pOCTO rpumMaca, 1 He BepbpTe HM MHE, HHA KOHIO» (poc.) [2; 39]. [ToxibHi cioBa Pomancy, 3i
CBOTO OOKY, 3MYIITYIOTh TJIs1/1a9a 3aTAIIaTHCS Y cepl BOAEBUTHHOTO XapakTepy (QinpMy.

Inmi rpani repos ¢ineMy Tycapa HamimoBa mpencrasneHi y micHi «YecTb», sIKy BiH CITiBa€ y Kafpi, IO
BHU3HAYae il Micle y JIEreTHYHOMY MPOCTOpi KapTHHH. 3aranbauid Hactpii [licHi «Yects» momiOHuit 1o Mapiry
rycap. Y My3W4HOMY IUTaHi Ile BUPKEHO Y 3aCTOCYBaHHI Ti€l )k OCHOBHOI ToHanbHOCTI (Es-dur), ananorigaoro 3a
PUTMOM PUCYHKY MeJIofii (IMyHKTUPHUN PUTM) Ta HETPUBAIMX BOKAIBHHUX ()pa3, MapLIOBOrO YOTHPUAOIHEHOTO
po3Mipy Ta Temiry, (opMH KyIUIETHOI MiCHI 3 mpricniBoM. BokaibHa JiiHis [TicHI Tako Ma€e JOCHTH IIUPOKUIA
niamazoH A-es' (3M. 12), ogHaK y KyInieTax repeBaXkae MOCTYIOBHI XBUIIETIONiOHMIA pyX. [lomiOHICTE MenoiiHOTo
PHCYHKY CIIOCTEpITacThCsl y TPHCIIBI, ¢ HEOAHOPAa30BO BHUKOPHUCTOBYIOTHCS XOMH Bropy Ta BHHU3 HAa IIHUPOKI
IHTEpBAM y MYHKTHPHOMY PHTMI; & TAKOXK CIIPSMOBAHICTh JI0 BUCOTHOI KyJIbMiHallii BOKaJIBHOI JiHil Ha d'-es' (Ha
croBax «YMpH, rycap, HO YeCTH He yTpaTh!» (poc.)), MOBTOPEHOT Bii HAIIPUKIHIL npuctiBy [2; 32-35].

3aranpHi My3W4YHI KOMITOHEHTH TIicHI «YecTh» i Mapiry rycap HO€QHYIOTH IIi BOKAJIbHI KOMITO3HII] B
OJIIHIN IpamarypriuHiii 00pa3Ho-eMOLiHHIM HapyHi, Ka XapakTepu3ye i icTOpUIHUE yac y QiibMi, 1 TOIOBHI
BIHCHKOBI Ta MAYIIEBHI SKOCTI TyCapChbKOTO TOBAapHCTBA. TeMIepaMeHTHE, Becelie BHUKOHAHHS IbOTO
BOKAJILHOTO HoMepa akTtopoM M. BosipcekuM 4ymoBO pO3KpUBae BiacTUBI 00pa3y MOJOIOrO Trycapa
HanmmoBa prcy NDIsIXeTHOCTI, T00JeCTi Ta JKUTTEPATICHOCTI.

[TpoTuiexxHuii TOIOBHOMY Te€pOlo OiK Y BOJEBII, SIK MO0 TOJIOBHUX PUC HATYpPH, TaK i COIIaIbHOTO
CTaHOBHILA y CYCIIIbCTBI, 3aliMae nepcoHax nuxsaps JlockyTkosa (aktop A. IlomoB). OnHUM 3 OCHOBHHX
BOKAJIbHUX HOMEpiB KiHOKapTHHH € MoHonor JIuxBaps, 10 4YyZOBO PO3KPHUBAE i B MY3WYHOMY, 1 B
MOETUYHOMY TEKCTi 00pa3 ckHapu JlockyTkoBa. 1ls BokaJibHa KOMITO3HIliSl BUKOHYETHCS y Kaapi i, TaKUM
YUHOM, HAJISKUTB JIO IIETETUYHOTO TIPOCTOPY (PiIbMY.

Bukonanns Mososory aktopoM A. [IonmoBuM BiIpi3HSETBCS SCKPaBUM apTUCTU3MOM Ta MY3WUHICTIO.
[pucyTHs NexiIaMaliifHiCTh Y BOKAJIBHIN JIIHIT LIIKOM BiAINOBiae oOpasy JITHBOTO i1 jKaJi0HOTO JIMXBaps,
JKHUTTS SIKOTO TIOBHICTIO MPUCBSYEHE HAKOMMYCHHIO. 3a3HAYMMO, IO e BOKAILHUN HOMEp JAEMOHCTPYE B
JTepaTypHOMY TEKCTi Oe3mocepenHiii 3B’s30k ¢ineMy i BomeBimro M. HekpacoBa. Tak, y M. Hekpacosa
(sBume 2): «bbuto roga muae 4etsipe, Kak orerr ckazan: “B3mop, nutsa moe, Bce B mupe, Jleno — xammran”
(poc.) [5; 141], Bignosiano y FO. Muxaiinosa: «MHe BHyIIaJ Namnaiia ¢ JeTCTBa, HE JKayes oT4uX cui, JleHsru
— BCe, U [IeJTb U CPEJICTBA, IIOMHHM 3TO, CYKHH ChIH» (poc.) [2; 39-44].

Momnonor Jluxsapst 3ByunTh y TOHaimbpHOCTI d-moll (rapm.), Mae KymietHy (opMy 3 TPHUCITIBOM,
HEKBAaIUTMBUI TEMII i3 MO3HAYEHWM piu MOSSO Ha Pemlpu3i MPUCIIBY y TPEThOMY KyruleTi. [HCTpyMeHTabHui
CYNpOBil y KyIUleTi BUTPUMaHO B IIOBTOPIOBAHIM YOTHPHIONBHIN akopaoBili (akTypi apremkiato 3
MIOJIOBUHHIMHM HOTaMH B Oacy, 110 KOJIOPUTHO II€pela€ HEJOTENHICTh 1 HECKIaAHICTh JITHROIO CKHapH; a B
TPHCIIBI, TEKCT SKOTO OJNMCKydYe pO3KpHBae Oe3MipHy xaliOHiCTh JIOCKYyTKOBa, aKOMITAHEMEHT 3MIHFOETHCS
OLJTBIII HACHUYCHOIO 3MIMAHO0 (haKTYpOr0, YCKIIATHEHOK MENOIHHOI0 (iryparli€to Ta IyoaroBaHHAM. Y perpusi
NPHUCHIBY, IO 3aBEPIIyE IMICHIO, HE TUIBKU MPUCKOPIOETHCS TEMII, a i 6araro B YoMy 3MIHIOETHCSI CYNPOBil, y
SAKOMY TIEpeBaKae MLIiJIbHA axkopaoBa (akTypa Ha CTaKaTo Ta 3 aKLUEHTaMH, IO TOCHIIIOE Ta 3aroCTPIOE
TPOTECKHICTh 00pa3y JIockyTkoBa.

Bokanbauii mianazon Mososory Jluxeaps postaiioBanuii y mexax A-d!' (4. 11), mo y3romkyerbes 3
JIOCUTh HU3BbKUM TeMOpoM BHUKOHaBIIS (akTtop A. [lomos). 3a3HaumMo, 10 3a KIaCHU]IKAIi€r0 CIIIBOYMX TOJIOCIB
npH 1i 3aCTOCYBaHHI JI0 JAHOTO XYJIOKHBOTO 00pa3y, OCTaHHIH OUIBIIOK MIpOO BIfITOBIIAE THITY XapaKTEPHOTO
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(xomiuHOro) Gacy. BokanbHi (hpasu, moOya0BaHI B OCHOBHOMY HA MOBHHX IHTOHAIIISIX MMPAKTHYHO OJHAKOBHUMH
KOPOTKMMH TPUBAIOCTSAMH (BOCBMHIMH), BIJICYTHICTH PO3CHIBY TOJIOCHHX Yy CKJIauaxX, NMEpeBaKaHHS ITOCHUTH
HM3bKOI Ta CepelHbOi TECHUTYpH, HELIMPOKMX iHTEpBaJiB y BOKaJbHiH JiHII — Bci Wi (p)akKTOpWM BH3HAYAIOTH
JeKIaMaliifHui XapakTep BUKOHaHHS MoOHOIIOTY, Ta, B IIO€AHAHHI 3 JIITEPAaTypHUM TEKCTOM, CTBOPIOIOTH 00pa3
migcTapkyBatoro Ta xwurtporo JluxBaps. BimuyTHe mMiABUIIEHHS TECHUTYypH — Oaratopa3oBe HAIOJICTIINBE
TIOBTOpEHHS BepxHix ToHIB d' 1 ¢! y Menmozii — 3’SBIA€THCS JINIIE B CEPErHI MIPUCTIBY, HA cnoBax: «OH, TUHb,
JIMHb, ICHBKaTa, JICHbI U, IeHe)KKH, Cralie MpsHuKa, Muiee AeByiku!» (poc.) [2; 41], minkpecroroun 0e3rmy3ay
30y/LKEHICTh JIMXBapsi y CTaBieHHI o0 rpomeld. Ha 3aBeprieHHs BUKOHaHHS MOHOJIOTY NEPEXOAWTH Yy
JlockyTkOBa B He3rpaOHHMI TaHENb SK CHMBOJ CYIIUIBHOTO TOPXKECTBA CKHAPOCTi, MiUIOCTI Ta OIHOYACHO
yOOroCTi Ta KAIIOT1AHOCTI LBOTO MEpCOHaKa. TaKMM YMHOM, LSl BOKaJIbHA KOMIIO3HIIIS € OJTHI€I0 3 HEHTPaTbHUX
CIICH Y PO3KPHUTTI 00pa3y JIuxBapsi i BiZlirpae NepIopsIHY POJIb Y CIOKETHO-00pa3Hii KOHIIETIIT KIHOKApTHHU.

Benemu momoBHioe 06pa3 JlockyrkoBa Criena 3 AKTpuckaMu «BpATyiTe, TOOMOXITB!», TUHAMIYHA, B
pUTMax KaHKaHy, 3 TAHLSIMU Ta ONIMCKYYMMH JiaJIOTaMH, B SIKii HE JIMILE 3HOBY MiATBEPIKYETHCS KadiOHICTh
JluxBapsi, ajie TIOBHOIO MIpOIO OTOJIFOETHCS OTO KaTeropuiHe KOPHCTOMOOCTBO y Morisigax Ha nunod («Yem
JkeHHX Tebe TwioX, Pa3 Oorar, To He BakHO, YTO JBIC» (POC.)), IO 1 € TOJIOBHOIO NMPHUYMHOIO HOTO BiAMOBH
HeOararomy rycapy HamumoBy B pyri moukw. [lo Toro x ms CieHa po3KpWBa€ Iie OfHy HEMpUBaOINBY TPaHb
[otana IBaHOBMYA — CTapaHHO MPUXOBYBAaHY BiJl OTOUYIOUMX XTHBICTB: «AX, NTAIIKW, MUJIALIKH, TTOIPYKKH,
KaHaIKy, PonuMele, kak xoporo, XoTh 5 BaM Mallalika, Ho Bce Xke, I10Ka 4To, Bo MHe erie ects Koe-uTo» (poc.).
L5 BokasTbHa KOMTIO3UIIISI BHKOHYETHCS IIEPCOHAKAMHE Y KaJIpi Ta HAJIEKUTD JI0 AIETETHIHOTO MPOCTOPY (PLIbMY.

Crena BuOyayBaHa B IIBHAKOMY TeMIi (ToHaIbHICTh E-dur), Ha cepeziHiil Ta MiCIsIMU BUCOKiH TEeCUTYpi, 3
€JIEMEHTaMH BOKAJIbHOT CKOPOMOBKH, 110 HAJa€ 3arajibHii Jii Ta IepCOHAKaM TUHAMI3MY 1 OLTBIIIOr0 KOMIYHOTO
edexTy. 3a3HaunMO, 110 3arajioM MY3UYHO-XYI0XHI 0cOOIMBOCTI mapTii JInxBaps y 1iif BOKaIBHIA KOMIIO3HIII|
TICBHOIO MIPOIO alelIioI0Th JI0 aMIllya KoMiuHoro Oacy B omepi-Oydd. Hemmpokuii okrapHuit mianason (e-¢')
(4. 8) yonoBiyoi maptii KOHPPOHTYE 3 POSTOPHYTHM Jiana3oHoM (cis'-gis?) (4. 12) »xkiHOUOl mapTii, sika B KOi
Jlocsira€ BUCOTHOI KyJIbMiHAIIl gis?, /ie 1eil TOH HAIOJIETJINBO MOBTOPIOETHCS KiTbKa pasiB, aKIIEHTYIOUH YyBary
TIIs1/1a9a Ha PE3FOMYIOUMX KOMITO3MIIIIO CI0Bax «A syuire, a aydrre U To, u apyroe!» (poc.).

Mys314Ha TKaHWHA B CTWJII KAHKaHy Ta JIITepaTypHUI TEKCT, HAIIOBHEHU TITy3yBaHHAM Ta ipOHI3yBaHHSIM,
xapakTepu3yloTh 1o CreHy sK SICKpaBWii BOAEBUILHMI BOKAJIHHO-TAHIIOBAJIBHUI HOMEp, II0 BHUMArae Bif
BHKOHABIIIB MalCTEPHOTO IMTOEHAHHS MY3HMYHOCTI, TNTACTUYHOCTI, BOKAJIFHOTO 1HTOHYBaHHS Ta KOMIYHOCTI, IIIO
OnmcKyye npoaeMoHCTpyBain y ¢inbMi aktop A. [Tonos (JInxBap) Ta BUKOHaBHIII polieii AKTPHCOK (OaneprHu
T. TpankBemuupka, O.TomoBa i aptuctka H. IBanoBa). BokanbHa kommosuiis JlumxBapsi 3 AKTpHCKaMu B
JpaMaTyprivHOMy IUIaHI aKTHBI3y€e PO3BHTOK CIOKETy (ibMy, 1 B XYHOXKHIN IDIOMIMHI SICKPABO PO3KPUBAE
HerpuBabmBi puck 06pasy JlockyTkoBa.

Jo uinkoMm iHIIOI cdepu, B TOPIBHAHHI 3 PO3IJISHYTOK BHINE KOMIIO3MINIED, HAICKHUTh JlyeT
HamumoBa Ta Jlism «Tpu romyOku», sSKMH Tepoi BUKOHYIOTh y Kajpi, IO BH3HAYAE WOTO MicCIEe Y
JIETETHYHOMY MPOCTOPI KapTUHH. Y Wil BOKaJBbHIM KOMIO3ULI] OJMCKyde i EMHO BHUpakeHa JIpUYHA JIiHis
¢bineMy, mo omnosigae npo koxaHHs jgoHbku JuxBaps Jlisu (O. Kopenea, criBu 03Byuye H. OBuaposa), i
rycapa Hamumosa (M. Bosipcekuit). Kommosurop i moer 3yminu poskputu y [yeri «Tpu romyOkm» i
NEepUIETii, 1 JOBrOOYiKyBaHy IIACIKBY PO3B’SA3KY Y JI0JIi IBOX MOJIOAUX 3aKOXaHHX.

BoxkanbHa KOMMO3WIlsE Mae KymuieTHY (opMy, Jie KYIUIET CKIIQIA€ThCs 3 JBOX TEpiOAliB, MPU IOMY
JOpYTUil Tepiof (QYHKIIOHATGHO ONHM3BKUHA JI0 TPUCIIBY, MPOTE XapakTep MY3WYHOTO Marepiany €
NPOAOBKEHHAM, @ HE KOHTPACTOM O OCHOBHOTO. Y TOHAJIBLHOMY IUIaHI MpU MEpexXoAdi A0 APYroro mepiomy
3aCTOCOBYETHCS BIIXWIICHHS 3 OCHOBHOI Ma)KOpPHOI TOHaIBHOCTI B-dur B miHOopHY g-moll sk 3icTaBneHHs
HapaiellbHAX MaXopy Ta MIHOpY, 1 MOTIM, Yepe3 HeBENMKHI CEKBEHTHHI PO3BHUTOK, MOBEpHEHHs B B-dur, mo
3arajioM Iopasy HaJIa€ BiqUyTTS MIACIMBOTO 3aBEPILEHHS KOMi3ii y o repois. [Ipu pomy y npyromy mnepiomi
YacCTIIIA€E MyJIbC IHCTPYMEHTAIBHOIO CYPOBOAY. 3arajibHa 3MilaHa (pakTypa OpKECTPOBOTO aKOMIIAHEMEHTY, Y
TEMOPOBOMY KOJIOPUTI SIKOTO IIEPEBAXKAIOTh JyXOBI Ta CTPYHHI, YCKJIQJHEHAa TapMOHINHHOIO (irypaiiero 3
MIJI'0JIOCKAMU B OKPEMHUX 1HCTPYMEHTIB. M’sika OKpyrJia MeJoIMuHa JIiHis 3 BOKAJIbBHUMH (ppazamy ITHPOKOTo
JMXaHHS B IOMIpHOMY TEMIIi, TIOCTYIIOBE ITiIBUILIEHHS TecuTypu y diHami lyety, onHakoBuii y donosiviii (d-f')
Ta KiHoui# (d!-f?) maprisix koMpopTHHIA Aiana3oH Mayoi genumu (M. 10), CBiTJIa OCHOBHA MayKOPHA TOHAJIBHICTb,
MOETUYHHUH TEKCT Pa30M i3 TATAHOBUTAM BOKAILHUM BUKOHAHHSM CTBOPIOIOTH Y (hijibMi atMocdepy, HaloBHEHY,
HONPH MPUCYTHI NEPELIKOIH, OUiKYBaHHSM IIACTS TOJIOBHHUX T€POiB.

MHianor Jlizu ta HanmuMoBa po3nozniieHo mo 4yep3i y BUKOHAaHHI KYIUIETiB, TIOYMHAIOYH 3 JKIHOYOI MapTii.
Jpyruii KyIuieT Mae po3IIUpEeHHsl Y BUIIISI BOKAJi3y, KW 3BYYUTh SIK MEPEryKyBaHHS TOJIOCIB Teposi Ta
repoiHi, a MOTIM Ha HOTro MaTepialli BUKOHYEThCS PUTYpHENL B opkectpi. Kysnbminamist Jlyety po3ramioBaHa B
TPETHOMY KYIUIET, TOOYIOBAHOMY Ha TOMY CAMOMY MY3MYHOMY MaTepiali, ie YepryroThcs (pa3u YOJIOBIUOTO Ta
JKIHOYOTO TOJIOCY, 1 MZIKPECIieHa BUCXITHUM PYXOM MEJIoJil B 4OMNOBIUiid nmaptii. Tumosa i KymuieTHoi gpopmu
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OPKECTpOBa TOCTIIIOMNIS, MMOOYIOBaHA HAa OKPEMEX IHTOHAISX BOKAIBHUX MAPTiH, 3 AMHAMIYHHUM PO3BHUTKOM
OCHOBHOTO MY3WUYHOT'O MaTepiary, EMOIIIHO PO3BUBAE KYJIbMIHAIIIO BOKAJILHOI TIAPTIi.

3a3Ha4nMoO, 110 OKpeMi KyIIeTH L€l BOKaNbHOI KOMIO3ULII 3’ SBISIOTHCS MPOTATOM (PUIbMY KiJIbKa
pasiB, i y ¢iHami BoHa 3BYYHMTH IOBHICTIO, APaMaTypridyHO y3arajJbHIOIOYM OCHOBHHUU JIIOOOBHHU 3aaym
TBOpY. Takum umHOM, My3uuHa crtpoda ayery «Tpu romyOKkm» 3acTOCOBYeThCS SIK JIEHTTEMA, SKa
HEOJTHOPA30BO BUSIBIISIE Ta aKIEHTYE JIpUUHY JIiHII0 ApaMaryprii GpimeMy, Ta y XyI0KHBOMY IUIaHI Bilirpae
MPOBIIHY POJIb Y CTBOPEHHI Ta PO3KPUTTI 00pa3iB rOJIOBHHUX repoiB KAPTHHHU.

OpauM 3 SICKpaBHX MPHUKIAIB (YHKIIOHYBaHHS JieiitTeMu «Tpu romyOkm» y «CBaTtanHi rycapa» € ii
BUKOPHCTAaHHS B JpamMaTH4Hid KynapMiHamii ¢imemy — Creni cipobu camorybctBa Jlumxsapst (Ticis BiAMOBH
«Kus3s» mpuadati KapTHHY Ta ycBigomieHHs JIOCKyTKOBUM CBOTO PO3OpEHHS), sika BHpilleHa y (iibMi B
My3uuHOMY Moayci. Lls BokanpHa kommnozuwis «LLo Hame sxutta? — Mipax!» moOyaoBaHa y BUTTISIIL «XUOHOTO»
nyety Jluxsaps Ta Jlizu, 1€ 9epryroThcsl TeMaTHIHO HE TOB’s3aHi OWH 3 OJJHAM TEKCTH YOJIOBIYOI Ta KIHOYOi
napriit. Tak, Jluxeap, nepeOyBatoun y Bimdai depe3 pinancoBuil kpax («MccskHyn Mol ponHuK, CBETHIBHUK
Mot yrac, C geHbramu Mbl Liapt, be3 eHer Mbl He JTr0au») (poc.), HaBaKyeThesl Ha camoryocTBo («Her, B aT0i
JKU3HU Beerd, OnHa meTsst HafexxHa, Tak MycTh OHa BO3bMeT, Bce, 4eM s mopoxkmi») (poc.); OJJHOYACHO HOTo
nmouka Jli3a HeBTilTHA Yepe3 He3/AilCHeHI ovikyBaHHs B KoxaHHi («[IputBopsarscs, muiemeputs, Kak Bce mpocto
1t rycap, HukoMy He Hajo Beputs, [IpaBay maneHbpka ckazam») (poc.) i BOPOXKUTh Ha BOCKY.

Mysnure BupimeHHs CreHn Oe3CyMHIBHO Haiae OUIBIIOl €MOIiHOI HAaCHYeHOCTI 0arato B 4OMy
BOJICBUTPHO-TPOTECKHIN JIpaMaTHUYHIi BEpIINHI (iIbMy; JBOIDIAHOBA KOHCTPYKIIiST BOKAJIHHOI KOMIIO3HIIIi
AKTUBI3Y€E JpamMaTypridHuii PO3BHTOK KAPTHHU Ta MPHUCKOPIOE HAOIMKEHHS PO3B’SI3KH; TAKOX NPHCYTHICTH
BOKaJIbHOT'O BUKOHAHHSI TIEPCOHAXIB Y KaJIpi BU3HAYAE HOT0 MPUHAICKHICTD JI0 MPOCTOPY CKPAHHOI JTiT KAPTHUHU.

Kommozutiist «Illo Hamre >xutta? — Mipax!» Mae KymoieTHy GopMy 3 TIPUCIIIBOM, Ji¢ KYIUIETH HalIeXaTh
naprii Jluxeaps, a mpucniBu — maprtii Jlisn. KoHTpacTHICTh ClOKeTHOI ii pO3KpHUBA€THCS B MY3HWII 4epe3
3iCTaBJICHHS JIAIOBOTO 1 TOHAJIBHOTO 3abapBiieHHs 4omoBiuoi (fis-moll) Ta sxiHouoi (A-dur) mapTiii; moispHOCTI X
CHIiBOYMX CTWIIB: peunTaTHBHOrO B TapTii Jlmxsaps (miamazon Ais-d', 3m. 11) ta HacmiBHOTO B Taprtii Jlizn
(miammazon d'-e%, M. 9), Xoua apyruil Mepiof] MPUCTIBY JMHAMIYHIIINAHN 1 aKTUBHIMIMN 3a niepmuil. CaMe meprimit
nepiof] y KiHOUi# mapTii npe/icTaBIeHUH BKe 3HAHOMOIO TIIsIaueBl My3HUYHOIO cTpooto 3 nyeTy « Tpu romyOoxm»
(«Tpu romyOku OenocHexHbIX, Paznerenuck, kto Kyna, Her Hu Bepsl, HU Hajgexbl, Y mo0OBbE Temeps omHa»
(poc.)), 0 HAOYHO AEMOHCTPYE MPUCYTHICTH OCHOBHOI JIIPUYHOI JIEUTTEMH Y (QiTbMi.

Bucnosxu. 3BepHYBIIMCH 10 TEMH BOKaJIBHOIO BUKOHABCTBA y (pimbMi «CBataHHs rycapa» (1979) (3a
MotuBamu BozaeBimio M. Hekpacosa «lletepOyp3pkuii nuxBap»), y CTaTTi pO3MNISIHYTO NHTaHHA TPO
B32€MO3B’ 130K BOKAJBHUX KOMITO3UIH (idbMy 3 HOTO ApamMaTypri€lo Ta BH3HAYEHO iX POJIb Y CIO’KETHO-
00pa3Hiit KOHIIEMTiT KIHOKApTHHH.

Ha ocHOBi TpoBeeHOr0 aHali3y MYy3WMYHHX Ta BHUKOHABCHKUX KOMITOHEHTIB OCHOBHHX BOKAJIBHHX
KOMITO3HITIH (inemy: Mapi rycap «Ha comrti 30post omumuthy; Pomanc «BigirayBimm KyTodok ¢ipankm»; [licHs
I'ycapa «Yectoy; Mononor Jluxsaps «I'pouri»; Cuena Jluxsapst Ta AKTpucok «Bpsrtyiite, nornomMoxits!»; lyet
Jlizu ta Hamamona «Tpu romyOku»; Cuena Jluxsaps ta Jlizu «1L{o Harre sxurta? — Mipax!», BUSIBJICGHO BIaCTUBY
iM CIUIBHICTH II0JI0 BOKAIBHUX XapaKTEPUCTHK Ta MOJOKEHHS Y XYJI0KHBOMY MPOCTOpi PiibMy. Y BOKaJILHO-
TEXHIYHIA TUIONIMHI IsI TOTOXHICTh TPOSIBISETHCS y BHUKOPHUCTaHHI KOMITO3UTOPOM Yy BCIX PO3ITISTHYTHX
MY3UYHHX HOMEpax HACTYIHHX KOMITOHEHTIB: HEIIMPOKOrO0 BOKAIBHOTO Jiarna3oHy (0 MiBTOpa OKTaB);
HECKJIQJHOTO PHUTMIYHOTO PHCYHKA; JOCHUTh IPOCTOr0 MeEJIOJIHHOro (pasyBaHHS Ta TOMIPHOI 3BYKOBOI
JMHAMIKH; 3pyYHOTO JJIs CIIiBaKa TapMOHIYHOTO IHCTPYMEHTaJIbHOTO CYIPOBOLY.

BusBneno, mo BCi po3misHYyTI BoKalbHI KoMno3uuii y «CBaTaHHI rycapay BUKOPHCTaHI B OZHOMY 3
TPbOX OCHOBHHUX XYIIOKHIX MpOCTOpiB (iabMy (miereTHuHuil (MpOCTip eKpaHHOI [ii); MeTaJiereTHIHUR
(cy0’ekTHBHHUI TIPOCTIp TIEpPCOHAXA); HEIIETETUYHUH, a00 eKCTpaJliereTHYHU (TPOCTip aBTopa)), a Came —
JIETeTMYHOMY, IO BKa3y€ Ha BaXJIMBY pPOJIb BOKAJIBHMX HOMEPIB Y CTBOPEHHI XYHO0XKHBOTO EKPaHHOTO
JificTBa 3a MOTHBaMu BojeBito M. Hekpacoga.

BcraHoBneHo, 10 y JpaMaryprivHOMY IUIaHI PO3MJISHYTI Y CTAaTTi BOKAJIbHI HOMEpH TOB’s3aHi 3
eneMeHTaMu Komno3uwii ¢ineMmy. Tak, excriosuiis (ineMy po3ropTaeTbes Ha T Mapury rycap; 3aB’si3Ka il
BiZIOYBA€EThCS MMiJ] YaC BUKOHAHHS IOJIOBHUM repoeM HammmoBum Pomancy «BifirHyBIIM KyTOYOK (DipaHKN»;
PO3BHTOK JIiT OB’ sI3aHUH 3 JIKLIbKOMa BOKATBHUMU HOMEpaMH Ta clieHaMu, y ToMmy 4uci, CreHoro JInxsapst ta
AxTpucok «Bpsaryiite, momomoxite!», Muciuscekoro micHelo PocromaxoBa «Bemuka crmpaBa — mopopal»,
[licuero Kuszs «I'efd, sixi ropu!» Ta iHIIMMH HOMEpaMH; KyJbMiHalis (iibMy — CIieHa crpoOu camoryocTBa
JlockyTkOBa — IpejCTaBicHa BOKaIbHOK Komrmo3uilieto Jluxsaps ta Jlisu «lllo Hame xwurra? — Mipax!»; a
I[acJIMBa PO3B’sI3Ka 3aBepIilye KapTUHY Ha T/ BuKoHaHHs Ayery Hammmona Tta Jlisu «Tpu roiayOxkm». Takum
YMHOM, BHSBJICHO MPAMY KOPEJISLIIO €JIeMEHTIB KOMIO3MLI1 (PinbMy Ta BOKaJbHUX KOMITO3ULIH, 10 BU3HAYAE
MEPLIOPSTHY POJIb BOKATBHUX HOMEPIB Y CIOXKETHO-00pa3Hiii KOHIICTIIIii KapTHHHU.
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BigzHaueHo aKTHBiI3yIOUy PO3BHTOK €KpaHHOI dii poJib OKPEMHUX BOKAJIBbHHMX Kommo3suiii (Ciena
JluxBapst Ta AkTprcok «Bpsryiite, momomMoxith!», Criena JIuxsaps ta Jlizu «Illo Hamre xxutta? — Mipaxk!»),
BUKOHAHHS SKHX O€3MOCepeaHbO MOEAHAHE 3 M€l (PiabMy, IO B paKypci 3aJaHoi y cTaTTi mpoOiIeMaTHKH
MiATBEP/PKYE TICHUM B3a€MO3B’S30K BOKAJIBHMX HOMEPIB 13 JIpaMaTypriuHor c(epor KiHOKAPTHHH.
Busnaueno, mo y ¢imeMi 3aCTOCOBY€eThCS My3W4Ha JieiiTremMa — crpoda 3 ayery «Tpu romyOkm», ska y
JpaMaTypridHii IIOMKHI MPOBOIUTH Ta Y3aralIbHIOE JIIPHIHY 17110 (iIbMYy.

BigzHaveHo, mo BokajibHI HOMEpH y (iIbMi MPECTaBISIOTh Pi3HI XyJO0XKHI Chepr KapTHHU: JTIPUIHY
(Pomanc «BinirayBmm KyTodok ¢ipanku», [yer «Tpu romyOkn»), rporeckHo-komeiitHy (Monomor Jluxsaps,
Cuena JluxBapsi Ta AKTpHCOK), rpoTeckHO-ApamarnaHy (Crena Jluxsaps Tta Jlism «lllo Hame xutrsa? —
Mipax»), xanpoBy (Mapm rycap, Ilicas ['ycapa «Uects»). Pasom i3 TuM, Ha Hamly IyMKY, OCHOBHHUM
JpamaTypriyHuM 3aBAaHHSIM BOKaJbHUX HOMepiB (ineMy «Cmatanss rycapa» (1979) e sckpase, emHe,
KOHIIGHTPOBaHE BUSIBIICHHS Ta JEMOHCTPYBAHHS XYAOXKHIX 00pa3iB repoiB (inbpMy, iX eMOMmiHHOTO CTaHy. Y
XYJ0KHBOMY TUIaHI KOXKHA 13 MTPOaHaIi30BaHMX KOMIIO3UIIiH € SCKPaBOIO KOJISIIEI) BiAIOBIIHOTO MEPCOHAXKA,
SKAH BUKOHY€ BOKaJIbHUI HOMED, 1 HEPO3PUBHO IOB’s3aHA 3 HUM Y IPOCTOPi eKpaHHOT [ii.

TakuM 9WHOM, TICHHH B3a€MO3B’SI30K BOKaJFHUX KOMIIO3MIIN 3 npamarypriero ¢imemy «CBaTaHHS
rycapa» (pex. C. Hpyxunina, 1979) (3a moruBamu BoaeBiro M. HekpacoBa «IlerepOyp3pkuii muxBap»)
JEMOHCTPYE IIUPOKI XYA0KHI MOMIIMBOCTI MY3MYHO-BOKAIBbHOI C)epr y CTBOPEHHI BHUPA3HUX pPENbEPHHUX
00pa3iB mepcoHaXiB Ta OE3MOCEPEeTHBO Y PO3BUTKY €KpaHHOI Aii, 10 Y MOEJHAHHI BU3HAYA€ CTPHIKHEBY
POIb BOKAITLHUX HOMEPIB y CIOKETHO-00pa3Hiil KOHIIEIIii KapTHHH.

Ilepcnexmusu nodanvuux 00caiodiceHb MPOOIEMATUKHA BOKAJIHHOIO BHKOHABCTBA Yy KiHOMHCTEITBI
NOB’s13aHi 3 MOTIMOJICHHM BUBUEHHSIM Pi3HUX aCHEKTiB BOKAILHUX CKIIQJIOBHUX Y (QilbMax pi3HUX KaHPIB.
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VOCAL COMPOSITIONS IN THE FILM «THE HUSSAR’S WOOING» (BASED ON M. NEKRASOV’S
VAUDEVILLE «<PETERSBURG MONEYLENDER») : DRAMATURGICAL ASPECT
Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The musical and performing components of vocal compositions of the film «Hussar’s Wooing» (based on
M. Nekrasov’s vaudeville «Petersburg Moneylender») (1979, directed by S. Druzhinina) are analyzed from the
dramaturgical point of view. The similarity of the placement of vocal numbers in attitude to the diegetic artistic space of
the film has been revealed; full connection of vocal numbers with the elements of the film’s composition has been
established; the use of a musical keynote (a stanza from the duet «Three Doves») which synthesizes the lyrical idea of
the film has been considered; the importance of vocal compositions for representing different artistic spheres of the film
(lyrical, grotesque-comedic, grotesque-dramatic, genre) has been noted. It is determined that the main dramaturgical
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task of the movie vocal numbers is to expressively and convincingly reveal the characters’ artistic image, which
predetermines the primary role of vocal compositions in the movie’s plot-shaped conception.
Key words: movie music, vocal number, vaudeville, plot and imagery concept of the movie.

UDK 784.95
VOCAL COMPOSITIONS IN THE FILM «THE HUSSAR’S WOOING» (BASED ON M. NEKRASOV’S
VAUDEVILLE «PETERSBURG MONEYLENDER») : DRAMATURGICAL ASPECT
Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The purpose of this article is to identify, on the basis of analysis of musical and artistic and performing characteristics of
vocal compositions in the film «Hussar’s Wooing» (1979), their correlation to the dramaturgy, and to define their role in the plot
and imagery of the movie.

Research methodology. The article uses general scientific approaches and methods: analytical, comparative; a special part
is made by specific musical-theoretical methods: musical-performing, analysis of musical forms and vocal-technical analysis.

Results. Based on the analysis of musical and artistic and performing characteristics of vocal compositions in the movie
«Hussar’s Wooing» (1979, directed by S. Druzhinina), it was concluded that the placement of the vocal numbers in attitude to the
art spaces of the movie, is similar, namely that they are in diegetic space; there is a complete connection between the vocal numbers
and the compositional elements of the film; there is a musical leitmotif that synthesizing the lyrical message of the movie (a stanza
from the duet «Three Dovesy) is used throughout the film; the vocal numbers in the film represent different artistic areas of the
picture (lyrical, grotesque-comedic, grotesque-dramatic, genre). In our opinion, the main dramaturgical aim of the vocal parts of
«The Hussar’s Wooing» (1979) is a bright capacious concentrated revelation and demonstration of the characters' artistic image,
their emotional state, which determines the primary role of vocal compositions in the plot-shaped conception of the film.

Novelty. The article reveals the relationship of vocal compositions in «The Hussar’s Wooing » (1979) to the play-acting,
and determines their role in the narrative and figurative structure of the movie.

The practical significance. The article contains information that is useful for professional representatives of the spheres of
music and cinema art in terms of improving their vocal and artistic performance.

Key words: movie music, vocal number, vaudeville, plot and imagery concept of the movie.
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3anporoHOBAaHO CHUCTEMATH3AMII0 €CTPaJHO-MICEHHOI TBOPYOCTI HAa TeMy KOXaHHS 3 ypaxyBaHHsM i crielmgika Ta
THIONOTi. PO3MIITHYTO YMOBH iCHYBaHHS TaKMX BOKAJIBHHX TBOPIB y JAWHAMIII CMHCIOBHX 3MIH MacoBOi KYJBTYpH.
[IpoanainizoBaHO TEKCTOBi, TApMOHIYHI, MEJIOJWNYHI OCOOIMBOCTI €CTpaJHMX ITiCCHP Ha TeMy KOXaHHS Ta BHSBICHO iX
XapaKTepHi CILUTBHI PUCH Ta BHYTPIIIHI po30DKHOCTI. 3’SICOBAHO, IO SCTPAIHO-IICCHHa TBOPYICTh HA TeMY KOXaHHS 3a CBOIM
CHMBOJIIYHMM 3MICTOM TSDKI€ JIO CTBOPEHHS KOHLENTY&JIPHOTO KOMYHIKAaIIHHOTO IIPOCTOpY, SIKMH B YMOBax IEBHOTO
KyJIETYPHO-ICTOPUYHOTO TIEPioy BTLIIOE 3aK0I0BaHY iH(POPMAIIIFO MO0 IIIHHOCTEH Ta OB COIiyMY Ha CTOCYHKH JIFOJICH.
Kniouosi cnosa: ectpagHO-TiCeHHa TBOPYICTh, MacOBa KyJIBTYpa, MICHI PO KOXaHHS.

Ilocmanosxa npoonemu. Mysuune wmucrentBo XX-XXI cT. XapakTepusyerbcst Oe3npeneieHTHOO
pi3HOMaHITHICTIO (hOpPM iHTEpIIpeTallii, IPHIOMY IS TEHJICHITisI Oe3ocepe/IHLO OB’ s13aHa 3 HAOYTTSAM HHUM yce
OUTBII TIMPOKUX CBITOMISMHO-IHTErpytounx ¢yHKmii. ToMy iHTeprpeTariis, mepur 3a Bce — XYyJOXHs, Bce
YacTille PO3yMIEThCS SIK CKIAIHUH 3arajlbHOKYJIBTYpHHI ()EHOMEH, 10 HaOyBa€ OCOONMBOI aKTyaJbHOCTI B
Cy4acCHOMY MHUCTEIITBO3HABCTRI.

Cdepa TBOpUOT KaTeropii, sika CTOCyeThCs YsIBIIEHb, (paHTa3il 3ByKy i 00pasy, IHTEJNEKTy Ta IHTYIIil
criBaka yocoOJIIO€ IOHATTS iHTepIpeTanii. AJDKe AiajJor BUKOHABLS 1 KOMIO3UTOPa, BUKOHABI 1 CilyXada, B

© Kab6nosa T., Kaganresa H., Teteps B., 2022
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SIKOMY BIIOYBAa€TbCs CITIIKYBAaHHS Ha PI3HUX PIBHAX EMOINIHHOrO CcTaHy 1 TBOpYOi CBOOOIW, HAamae
IHTepIpeTalii Xy/10)KHBOTO CEHCY.

Ha cyuacnomy etamni eBOMOLIT My3HYHHUX KaHPIB, CTHIIIB, HAIPSMIB OCOOJIMBHM Pi3HOBHIOM TBOPYOCTi CTA€E
My3H4Ha iHTepHpeTali, 10 B3aEMOI€ 3 PI3HOMAHITHUMH IHTOHALIAMH, (pa3yBaHHIM, TeMOpaMH, PUTMaMH,
HIOAHCAMH TOIO, TEPEOCMUCIIOETECS Ta ANANTYeThCA IO Cy4aCHHX CMakiB ayauropii. ToMy HOLIyK HOBHX
KpPEaTUBHUX inell s yrmojo0aHp CIyXadiB 3MYIIye IHTEPHpeTaTopa BAABATHCS [0 CYYaCHHX BHUPAKATBHUX
3aco0iB. BriacHe 3arlikaBieHHs Ta 0COOMCTE iHTEpIpETYBaHHS y BUKOHAHHI €CTpagHUX TBOPIB iHCHIpyBasio BUOIp
TeMH JaHol poOOTH. 3BEpHEHHS 10 IHTEpIIpeTaIlii caMe BOKaJTbHHUX TBOPIB Ha TeMy KOXaHHS OOTPYHTOBAHO THM, IO
y CY4YacHIM ecTpagHii My3uIli III TeMa € TpoBigHOm. Lle oOyMOBIEHO OaraTOrpaHHICTIO IHOTO TTOYYTTH,
TIOTCHIIITHOIO MOXKJIUBICTIO JUISl CTBOPSHHSI CKJIAJTHOT IpaMaTypriyHOl KOHIICTIIIIT, sSKa 3HAWIE BITYK Y PEIMITiEHTa,
00 caMe Lie MOYYTTS € BarOMOIO CKJIAJIOBOIO JIFOJACHKOTO KUTTS. OTKe, aKTyalbHICTh TEMH ITiATBEPIIKYETHCS
TIOCTIHIM 1HTEpECOM Ta TOTPEOOI0 Y HOBMX MPOYMTAHHSIX BOKAJILHUX TBOPIB HA TeMy KOXaHHS (IHTepIIpeTarisx),
a TAaKOXK CTBOPEHHSI HOBUX 3aXO/IiB, IO MOTEHIIHHO CKIIaJal0Th KOHIIEPTHO-MPOEKTHY AisUIbHICTh CY4acHOCTI.

Mema cmammi Tionsra€ y BUABJICHHI crieqU(iKK Ta BUBEJCHHI TUIOJOTTYHUX PHC BOKAIBHUX TBOPIB
Ha TeMy KOXaHHS B €CTPaTHO-TIICeHHINH KyIbTYypi.

Ananiz ocmannix docniosxcens ma nyonikayiti. Cepen MpOBITHAX JOCIIHKEHb i€l MPoOIeMaTHKy BapTo
3YMMHUTUCS. HA CYYaCHUX MpamsiX i3 BHUBYEHHS €CTPaIHOrO BHKOHABCcTBa Ta iHTeprnperauii: O. benstoka —
KyJIBTYpOJIOTIYHOTO 3MicTy iHTepmpeTartii, O. bepexxHoi — aHaji3 ecTpagHOr0 MHCTENTBA SIK HOCIS OKpPEeMHX
[iHHICHUX opieHTHpiB; I. boOyna — CTaHOBIEHHA OCHOBHHIX IIOHATH €CTPATHO-IIICEHHOI KynbTypu ((peHoMeH
«GIPKOBOCTI», KOHTaMiHamis ectpaau), |. BexHiBenp — HapaTHBHI TpOsIBU y TBOpax «mopTperax»; M.
JpyXuHelb — 3arajlbHUi JAUCKYPC €CTpaJHOro mucrenTtsa; B. Mapuenka, M. MoskoBoro, A. [lamiuyk, O.
CamoiinieHKo Ta iH., MIO BHCBITIIOIOTH €CTpaly y pi3HUX il TposBax BiA TICHXOJOTii TBOPYOCTI OO
nepcoHi(pikoBaHOTO BTUICHHS y KOHTEKCTI enoxu. OfHaK cepell TAKUX JOCIIKEHb HE BU3HAUYCHO TAaKOTO, 100
CTIPHUSUIO TIEBHIH yHi(iKallii mceHb Ha TeMy KOXaHHS BIATOBIIHO 10 X crienr(iKu Ta THITONOTII.

Buxnao ocnosnoco mamepiany. CydacHa My3HUYHa €CTpajia IOCTA€ SIK SBUILE MacoBOi KyibTypu. Lle
MOXOMUTh 3 11 (YHKIIOHATPHOTO HaBaHTAKEHHS, a caMe SK MOXJIHMBOCTI EMOIIHO-00pa3HOTO
BiZJOOpakeHHsI Cy4acHUX MOJiH Ta cydacHoro city. Lle, 3 omHoro 60Ky, 3abe3mnedye MOKIMBICT clyxada
3HAWTH B eCcTpafHili My3HUIli MEeBHi CXOXi eMollii, a 3 1HIIOro, — J03BOJISIE CIIPSIMOBYBATH JIyMKY clyXada y
NIEBHE €MOLIHHE CepellOBHIIE, CIPUSE KyJIbTUBYBAHHS XyNOKHBOIO MUCIEHHA. ToOTo dopmyBaru Te, 110
HOCUTHh Ha3BY IHJMBIIyaJdbHOI TMCHXOJOTii Mil Yac CHOPUHHATTA XYyIOKHBOTO TBOPY colliyMoM. Yepes
JOCTYIHI 3acOo0M MY3WYHOI eKcHpecii CTBOPIOIOTBCS YMOBH JUIS CIIIBIIEPEKHMBaHHS CIlyXauyaMH TOTO
mipugHOTO 00pa3y, KW 3aKIaeHO Y BUKOHaHHI [6; 160].

Hepinko BimOyBa€eThCS HaBITh OTOTOXKHEHHS ce0e 3 IEBHUM BHKOHABIIEM, TOUHIIIE, — CIIEHIYHIM 00pa3oM
BUKOHaBIIA. Lle 00rpyHTOBaHO TOTPEOOIO JIFOMMHM MaTH MOIIUBICTD TIEBHOTO HACIITyBaHHS, a TAKOX MOTPEOH
TIEBHOTO 3pa3Ka, 30KpeMa i TIOBEIIHKOBOT'0, Y PI3HHX KHUTTEBUX Ta OIM3BKUX T10 TyXY 1HIHUBIyyMy 0OCTaBHHAX.

Sk BiOMO, TMiCeHHa TBOPYICTh CKJIAMAETHCA 31 CHENU(IYHO IMOAAHOTO BEpOATBHOTO TEKCTy Ta
MY3UYHO-BHPA30BUX CHUMBOJIB, NpPUTAMAHHHUX ICTOPHYHIM ETHOKYJIbTYpHIH Tpaaumii Ta € crmocobom
CBITOBITUYTTS W XYAO0XKHBOTO YBUpPA3HEHHS TMPIOPHUTETHUX CMHCIIB COLIyMYy KYyJIbTYPHO-iCTOPHYHOTO
KOHTUHYYMY. CIIIBHUM JUIA CJIOBA Ta 3BYKY CTa€ €IHAHHSA BepOasibHOI (pa3u 3 My3UIHOIO caMe Y TBOPYOCTI
KOHKPETHOT'O €CTPAJHOI0 CITiBaKa, IiJi CTUJIb Ta 00pa3 sSIKOro CTBOPEHO MICHI0. BapTo 3a3Ha4YuTH, 1110 HABITh
TEKCT MiCEHHOTO TBOPY 3aJIS)KUTH BiJl 00pa3y BUKOHABIIS, HOTO MOYIJIMBOCTEH Ta CTHITIO TIOBE/TiHKH.

Pi3HOBHIN ecTpagHOI MICHI CTBOPIOIOTH LIMPOKUIN MPOCTIP CydacHOi MacoBOl My3U4HOI KyJIbTYpH, 110
i BHU3HAaYa€ yMOBHM iX BHMKOHaHHA Ta LUIbOBY ayauropito. Lle koHueprHa ectpasa, 3acobM MacoBoOi
iHpopmarlii (pamio, TenebaueHHs, iHTEPHET), KIHOIHAYCTPIsl, A€ MICHS CTaja YaCTHHOK CHUHTETUYHOTO KiHO
TEKCTY, 1 B TOW K€ Yac PECTOpaHHWH WUIArep, € ecTpajHa MIiCHS BUCTYNA€ B NPHUKIAAHIA SKOCTI, 1
OapiBchKa TiCHS AK ofHAa 3 (hopM caMOBHpakeHHs iHTeNireHii [7].

TekCcT MiCEeHHOTO MUISTepPY CHHUPAEThCS HA BU3HAYEHE KOJIO XYI0KHBO-ECTETHYHUX CTHIIICTUYHUX (iryp;
TaK BUHUKAE IMO/[BIfHA KAHOHI3aI[isi MOBJICHHEBUX 3aCO0IB (Ha PiBHI CMHUCIY Ta (JOPMH), 10 IPOHU3YE BCI IIAPH
TBOPY: CIIOBECHUH, My3W4HHH, cMUCIOBUH [6]. EcTpagna micHs — BOKaJIbHO-IHCTpyMEHTaJIbHA KOMIIO3MLIISL, L0
BOJIOJIIE CTEPEOTHITHICTIO MY3HYHOI 1 IIOSTHYHOI MOBH, JIONYCKAE Pi3HI apaH)KyBaHHS 1 BapiaHTH BHKOHABCHKUX
IHTEpIIpEeTalliif, 10 IOEAHYE JCKIaMAaIlif0 CJIOBECHOIO TEKCTy 3 PI3HUMHM HeaKaJeMIYHUMH BOKAJIbHUMHU
npuioMaMy, PO3paxoBaHNMH Ha IIMPOKE KOJIO ciyxadiB. EcTpanHa micHs XapakTepu3yeThCs iHTEpHpeTaLli€lo,
AKa Ma€ SIK CTYIIHb CYCHIBHOTO MOLIMPEHHS! Ha KOHLEPTHY ecTpaty, 3aco0M MacoBoi iHdopMalii Ta morpedye
TEXHOJIOTIYHOT M ITPUMKH Yepe3 BUKOPUCTAHHS IHUPOKOTO CIIEKTPY MPHHAOMIB IOCHIICHHS Ta 0OPOOKH 3BYKY.

BakMBUM € TakoxK ¥ MIOHATTS ApaMaryprii, 37[aTHe 3a0€3NeYUTH 3PO3yMLUITICTh Ta JIOCTYITHICTH ITUPOKOMY
3arajly 3MICT IIiCHi, NPHUBECTH [0 MOMyJspHOCcTi. B. 3ak, roBopsud mHpo JpaMarypriro MacoBoi IicCHi,
CTBEP/DKYBAB, 1110 Y SKICHIN MiCHI (HE3aJISKHO BiJ] TOr0, CEOXKETHA BOHA YK Hi) 3aBK/IM € B HASIBHOCTI JIpaMaTypris
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PO3BHBAIOYOr0 XapaKTepy, APAMATYPrisi POIi, IO MOTIHOMIOETHCS Bill KYIUIETY 10 Kyuiery. M umM sicHime s
JpaMaTypris, THM 3pO3yMUIIIIC IS MAaCOBOTO BHKOHABIISA JIOTIKA ITOCTYIIOBOTO PO3KPHUTTS XapakTepy, THM
JKUTTE3MATHIIMHA 1eid TBip [2; 211]. [nakime kaxxy4n, KOXKeH KyIUIeT y MiCHI TPAKTOBAaHO sSIK HOBUIA eTart 1ii, mofii,
eMOLIIIfHOTO CTaHy, IO CTAaBHUTh Mepell BUKOHABLEM IIEBHI TBOpPYI 3aBAaHHS. TakuM YMHOM, JpaMaTypriuHui
TUTAH TICHI CKJIAJIAETHCS 31 3MICTY TOETHYHOTO TEKCTy (CIOKETHOTO YM OE3CHO’KETHOTO), KOMIUIEKCY 3aco0iB
MY3WYHOI BHpPA3HOCTI, IO BH3HAYAIOTHCS 30KpeMa 1 apamKyBaHHSM, 1, HAWTOJNOBHIIIE, BHKOHABCHKOIO
IHTepIpeTali€lo, 3aBIsIKM K OfHA i Ta caMa MiCHA MOXKE PElpe3eHTYBAaTH Pi3HI THIIM ApamaTyprii, ax a0
3MiHM KaHpy TicHi [3]. B 0cHOBI ychoro 1p0ro, 3BiCHO, 3HAXOAUTHCS EMOIIMHINA PsIl, XyJOXKHINA 00pa3, sIKui 1
TIOCTA€E TOJIOBHOIO ChepOr0 CTBOPEHHS IpaMaTypridHOrO PO3BUTKY, ApaMaTyprii oopasy.

BignogimHo a0 pociimkenns T. [llak, HARTUNOBIIIMMH [T €CTPAIHOI MTICHI € KOH(TIKTHO-paMaTHIHAN
Ta KOHTpacTHO-emiuHui Tun apamaryprii [8; 340-341]. JlocmigHuns cTBEpmXKYye, IO MpU KYIUIETHIH Qopmi,
OCHOBHI eTamny KJIaCHYHOI ApaMaTyprii — eKCIO3HWINsl, 3aB’A3Ka, PO3BHUTOK, KyJbMiHAIis, pO3B’si3Ka — € B
ecTpaHii MicHi, 1 CTyMiHb iX NPOSABY 3aJICKUTH Bijl KaHPY MiCHI, HAsIBHOCTI B Hill CIOKETHOCTI UM BiJICYyTHOCTI
MOIiH (MEIUTATUBHOT), 8 TOJIOBHE — BiJl 0OCOOJIMBOCTEH BUKOHABCHKOI IHTEPIIPETAILii, IKa MOXKE TiJKPECIUTH a00
HIBEJFOBaTH 11l eTanw. Po3ranryBaHHs KyJabMiHAIiM, IX KUTbKICTh, BUIM Ta €MOIIiI{HE HAIIOBHEHHS 3JISKUTH BiJl
aBTOPCHKOTO BEpOATBHOT0, My3UYHOTO TEKCTY Ta BUKOHABCHKOTO TPAaKTyBaHHS [8].

Ciig HaroJocuTH, IO BHPa3 IHTUMHUX MOYYTTIB Teposi, Cy0’€KTHBI3M, (aKT MEPEKUBAHHS TEPOEM
MIEBHOI €MOIlii, 0 TPaKTOBaHO SK OCHOBHA ITOJisl, OOYMOBMJIO OCHOBHHM 1 HAHOLIBII 3HAYYIIMA KaHP
Cy4acHOI eCTpa/IHO] IMiCHI — MiCHI Mpo KoxaHHA. L{eil HanpsM BU3HAYAETHCS BRKIIMBICTIO IIIUPOKOTO JTialla30Hy
JIPUYHUX eMOIIIH Y JKUTTI JFOJMHH, BiToOpakeHuX y micHi. OnHaK Jiana3oH JipUYHUX eMOLIiH y MiCHI 3HAYHO
HIMPLIMH 1 OXOTUTIOE Pi3HI CYMDKHI TEMH, SIK TeMa iCTOPUYHHX MOJiH, 4aCO-TIPOCTOPOBUX TOIIIO.

Jist cTBOpEHHS THIIONOTIT eCcTpaJHUX MICeHb MPO KOXaHHS OYyJI0 BHKOPHCTAHO KEPENFHHUN MaTepia,
eCTpajZiHy CHaIIIMHYy 3 4YaciB HAOYTTS Jep)KaBHOI HE3aJEKHOCTI 1 MO TemepilmHid dYac. AKIEHT 3po0JicHO
OesnocepeHbO Ha 3HAKOBUX BHKOHABIIX ILOTO TIEPIOAY, TBOPYICTh SKHX XapaKTEPH3YEThCS Y AyMIN
CYCTILJIbCTBA SIK BUKOHABII JTF000BHOI1 JipuKka: . booOym, I. bimik, O. IToromapsos, H Morunesceka, T. Kapos.

BinmoBigHO 10 CBOTO 3MiCTy, 3MICT TiCEHb PO KOXaHHS MOXe Bifpi3HATHCA. Tak, yacTWHA 3 HUX Mae
CIOKETHICTb, Iepeae MeBHi noii, abo HaBiTh nmpoMixkok y 4aci (O. [TonomaproB: «HoMych Tak TipKo IiaKana
BoHa», «BiH uekae Ha HeD»; H. MoruneBcbka: «JIuMOHOBBIN (oHapb», «BimmpaBuma mecemky). i
XapaKTepU3yIOThCS aKyMYIAIEI0 eMOIlii Ha OMHOMY BiAYYTTi, TOOTO B TEKCTI MOXEMO BiJCIIIKOBYBATH
MIEBHY KOHIICHTPALII0 HAa TPAHCIAIIl OJHOTO EMOIMHOIrO CTaHy, CIOAM K MOJYKHA BIJHECTH W MiCHI, IO
nepeIafoTh EMOIIiI0 MIEPEKUBAHHS KOHKPETHOI CUTYaIlil, 0 MPOUIILIa, Ui BinOyneTbes (Hanpuknan, [ bobyn:
«A mummm uBityThY»; I Bimuk «Hac met»; O. IloHoMaproB «Cipooke KoxaHH:s»). OKpeMo CTOATH TiCHI, Jie
300pakeHO 3aHYPEHHS CIIiBaKa y CepeInHY BIIACHUX MOYYTTIB Ta CTABICHHS JIO CUTYAIlii, [0 OMKCaHa y TEKCTi
micHi, a00, HaBNakK{, 3BEPHEHHS JIO OTOYCHHS, 30BHINIHBOrO CBITY (Hampukiax, T. Kapomb: «Kusub
nponoiwkaercs»; O. IlonomapboB «3 paHKy A0 HOYI»).

Bapro akmeHTyBaTH yBary, mo Led pO3MOALT € JIOCTATHHO YMOBHHM, CITUIbHA TeMa KOXaHHS HE MOXKE
ICHYBAaTH YiTKO B OJIHOMY Ji€BOMY HamnpsiMi. BimmoBisHO, 3a 3MiCTOM ecTpajHi MiCHs MPO KOXaHHS CKJIa/IAl0Th
TIOTY)KHHH IJIACT €MOLIIMHOIO BUPAYKSHHSI, JIe POCITIAKOBY€EThCS MeBHa Tumizaris [4; 56-61]. Omke, 32 eMOLIHHIM
CKJIQJIOM MOYKHA TIO3HAYUTH IIi TPU KATeropii Tak: CIO’KETHO-YaCOBY; MOHOEMOIIIHHY; iHTPOBEPTHO-EKTPaBEPTHY.
Be3cymHiBHO, BAPTO HATOJIOCUTH Ha MEBHIH yMOBHOCTI BBE/ICHHS MICEHb Y TY UM HIIY TPYITY 3 TAKUX MPUYHH:

- 0araTo3HaYHICTh TEKCTY Ta My3UYHOI MOBH JICSKUX ITiCEHB;

- pOib BUKOHABCHKOI IHTEpHpeTalii Ta HOBOTO apamXyBaHHS, SKI MOXYTb 3MIHHUTH >KaHPOBY
MIPUHAJIEKHICTB TTICHI.

Ciify HarollocUTH, MO0 KpiM TakKOro Yy3arajlbHEHHS Yy Tiepegadi eMolliil e BUKOPHCTOBYETHCS
PI3HOMaHITHUI 3 TO3WIIIN 3BEPHEHHS Ta OMOBIAATBHOCTI, IIe OAWH crenudivHuil pakypc. BimmoimHo 10
CTHJIIO TIepe/avi 3aKJIJIeHoi y MicHI eMolii Ta iHdopmalii, mepeBaXHO y BepOalbHOMY TEKCTi, MOXKHA
BHOKPEMUTH: MIEH3aKHO-CIIOTIIAIaIbHUI THIT, APaMaTHIHUH, IIpUIHUHA, QiTocopCchKuil, MeiaTHBHUIA TOIIO.

[le BU3HAUAETHCS THITI30BAaHMM KOMILIEKCOM 3aCO0iB MY3WYHOI BHPA3HOCTi, SKi JIO3BOJSFOTHCS
peaiizyBaTH y BOKaJIbHOMY BUKOHaHHI KOHKPETHOTO CIIiBaka CIOBECHUX (popMys moeTHdHoro tekcry. Came
MEJIOIUKO-TAPMOHIYHI, METpO- PUTMIiuHI (QOPMYIH, XapakTepHi IHTOHAIl Ta apaH)KyBaHHsS CTBOPIOIOTH
YMOBH ]ISl BU3HAUEHHS cienn(iKK 3a3HAUYEHNX JKaHPIB Y KOHKPETHOMY BOKIIBHOMY BUKOHAHHI.

Haiiuacrime, menoaiiiHe po3ropTaHHs Mae TUIOBI JIIPUYHI iHTOHALI, SKi XapaKTEPU3YIOTbCA TAKUMHU
(bOopMOCTPYKTypamH:

- HU3XIJHUHA pyX MENOJIIHHOT JIiHIT 3 BEpIIHHY, 3 TocTynoBuM posropranusm (H. Morinescbka: «/lo
IHay, «51 mokoxanay; O. [TonomapboB: «BiH it BoHay), TpamiseTbest TAKOXK KPYKIISTHHS Ha OJIHIN 1HTOHAIIT 3
Mmetoto miacunenns 3anypenocTi (T. Kaponb: «S Te0s pucyioy; 1. Bobyn: «Jluctonany)
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- AKIICHT Ha MOYaTKy MPHUCITIBY, IO 3a0e3Iedye akIeHT Ha OCHOBHIN TEeMaTHII, 3 SKOi € TIOXiTHOI0
micas (O. [ToromaproB: «S1 a106J110 TUTEKH TeOe», «Ase BiH, yekaro Ha Hel»; H. Morunescka: «f Bunuia
TBOIO JIF000B 110 tHa»; T. Kapois: «S1 Bee emmne r00m10»).

- IHupoxwuit niamazon emouii (1miay, KPUK, eKcTas, mepepuBanHs nuxanus — I binuk: «Hac met»; O.
ITonomapboB: «TiMpKH pa3 MBiTE JTFOOOBY)

Bapro Bim3HaunTH, 0 caMe TepeaBaHHs Aiaa3oHy eMOIlii i 3abe3nedye Ty iHAWBIIyalbHICTD, sIKa CTa€e
Bi3UTIBKOIO BUKOHABI: JipraHicTh O. [lonomaproBa, inToHawii mayy T. Kapons, 61M3bKICTE 10 yCIX eMOUIHHIX
CKJIAJIOBHX KUTTS JroauHN H. MornieBehKoi, «1opociti» nepekuBaHHs 0013HaHO1 y KOXaHHI xiHI [. bimmk.

[[omo rapMoHii, To BOHA, SIK i B OyAb-AKiii MacOBIii MICHI, € TOCTATHRO MPOCTOIO JJISI CIIPUHHATTS, 1
OKpeMOi yBarm B MeKaxX JaHOi poOOTH HE 3aciyroBye. BapTo BiI3HAUWTH TakoX MEPEBaKHO MIHOPHY
TOHANBHICTb, IO BiNOBiZae 00pa3HOMY CKJIay MiCeHb 3 OKPEMUM MOIYJISIIISIMHA Y Ma>KOPHY TOHAJIbHICTb.

Y mexax maHoi poOOTH JOPEYHHUM 3BEPHYTH yBary Ha MOMEHTH, SIKi IMIDTIIIUTHO 3BEPTAIOTHCS IO
POMaHTHYHOI Tpaiguuii y My3W4YHI KynpTypi: HaeTbcsi 1o o00pa3ud MOpUPOAM, a caMe Mer3aKHO-
CIOTJISIIATBHOTO, OTOBIIAIBHOTO KOHTEKCTY. B psini miceHb mehzax Qirypye sk 300paxkayibHa cdepa, ne
repoil HiOM €IHA€THCS 4yepe3 CBOi MOYYTTHA, ad0 3BEPTAETHCS OO Hel, K HAMBHUIIOIO MPOSBY UYTTEBOTO,
3BEpPHEHHS 10 (haHTAaCTUIHUX 00pa3iB, BUKOPUCTAHHS TPaTUIliHHUX QoapkiopHux oopasis (O. [ToHoMaproB:
«Cepue», «Boroub»; H. Morunescbka: «Micsiiby, «[loaroou MeHs Takoi»; . boOym: «IItuma ¢ xxeHckumMu
rnazamMm», «llomupae ckpumans»). BakmuBuMm € Toit dakt, mo (GoIbKIOpHI 00pa3d NpHU3BOAATH W IO
TpPaIUIiHHUX HAPOJHUX TTOCITIBOK, BBEJIEHHS 1X TApMOHIHHOTO PSIy TOIIO.

['oBOpstuM TIPO TUIOBI pENPE3CHTAHTH JTIOOOBHOI JIPHKU B €CTPaHIN MiCHI, BAPTO aKUECHTYBAaTH yBary Ha
TICHSIX, 1[0 MAFOTh CXOXICTh 13 BUKJIQJICHHIM Y BUIJIAI TIGBHOIO MOHOJIOTY. BOHM HaMOIBIIT HiAXOIATh JUIS TICCHb,
JIe 3aKJIAJICHO 3BEPHEHHS JI0 CBOTO BHYTPIIIIHBOTO CBITY, CBOIX IyMOK 1 TIepeKIBaHb, BIAKIFOUEHHS BiJl 30BHIITHBOL
mii. 3MicT Takoi MCHI YacTO AEMOHCTPYE 3BEpPHEHHS BiJl 30BHIIIHBOTO JO BHYTPILNIHBOTO, MOTIHOJIEHOTO
caMOaHaJTi3y, YCBIJIOMIICHHSI TICUXOJIOTTYHOTO TIPOIIECY OCMHUCIICHHS TOro, 10 BinOyBaeThes (H. Mormiescbka: «S1
TaHreBanay; . bimmk: «5 ymero mobuts», T. Kapoms: «Bipa, Hamis, JIro6oB»; O. [loHomapsoB: «3iporbkay). Came
MOHATTST «MOHOIIOT» € TIOXIHUM BiJ] TPEIPKOTO MONnos — €IWHWH, Ta l0ogos — CIIOBO — «OIJHOMOBHICTRY
TPAKTOBAHO y JpaMartyprii sk MoBa OJHi€l JIHOBOI 0COOM B YMOBAX CIICHIYHOI 130JIbOBAHOCTI, SIKA BUMOBIISIETHCS
HE3AJICXKHO BiJl pEIUTIK 1HIMX AIHOBHX 0CI0 1 BU3HAYAE BiJIOMUIT MOMEHT y PO3BHTKY [ii» [4; 33-38].

3a cBO€rO OYIOBOIO MY3MYHHI BOKAJTHHUI MOHOJIOT B €CTPAJHOMY MUCTEIITBI ITOCTAE SIK OLIBIN BiTbHA, 1HOI
HaBITh IMIpPORBI3allliHa (opMa 3 TCHXOJIONIYHO JETATi30BaHUM 3MICTOM. 3aMiCTh Yy3aralbHEHO-MEJOMIHHOT
00pa3HOCTI — JekIamartisi abo MOBJICHHS, 1110 BiIOOpaXkae MpoIec MUCIICHHS. BoHOYAC aKIIEHTYEThCS, 110 KaHP
MOHOJIOTY € acOIATUBHUH 3a CKJIaZoM, TOOTO SIK MIpKyBaHHS IIPO ONMH CTaH, omHy IyMKY [1; 9]. Bonn miiicHO
JIO3BOJISTIOTH TIepeaTH HalHOLTBII TOBHO EMOIIiHY peaKIlifo Ha KOHKPETHI IO/Iii, BpayKEHHS BiJl HUX, IO 3a0e3Meuye
3aHYpEeHHsI B XyAOXKHi 00pa3, KUl 3HAXOAUTh Y TMOYYTTSX: Mpil MPO KOXaHHS, TIPKOTY PO3TYKH, CHOTTISIIaHHS
NPUPOIM, palicTb HaIil, 3BepHeHHs o bora, mo cBoro BHYTpIlIHBOrO CBiTY Towio. BrmacHe, ne it 3a0e3neuye
YKaHPOBY BiIIOBITHO MOHOJIOT'Y JI0 IPAMaTHYHOT'O UM JIIPUIHOTO, CHIOIISIIATIEHOTO Y1 MOHOJIOTY-PO3IyMYy.

OTxe, 32 CBOEID TEMaTHKOK IIOOOBHA cdepa 3a0e3leueHa BHYTPIIIHBOIO TPaJalli€l0 MOYYTTiB,
3aKJIAJICHUX Yy CIIOBECHOMY TEKCTi, MEJOJUYHUX OCOOJMBOCTSAX TOIIO, Jiaa3oH $KOi ITOB’sI3aHUM 31
3BEPHEHHSM 10 KOXaHOi (KOXaHOro), BUPa30oM Jpu4HOi eMmolii uepe3 o0pa3y MpUPOIH, PO3AyMamH PO
NOYyTTS JTF000BI, IEPEKUBAHHIMH TPO 3yCTPiUi Ta TIPKOTH PO3TYKH.

OkpiM TOrO, MICEHHHH CTWJIb Yy TICHAX MPO KOXaHHS, BHACHIJOK HACHYCHOCTI CBOEpPITHHUMHU
IHTOHAIIIHUMHI Ta CIOBECHUMHU (POpPMYJIaMH, JTEMOHCTPYIOTh CHMBOJIYHICTH 00pa3ziB, IO 3aKOJIOBaHi y
NEeBHIH ernoci y KOHKPETHHX MNpOosBax 3aKOXaHUX (HAaNpUKIal, 3HAYEHHS HaAiCJIaHOTO MOBiJOMIIEHHS y
cepenuni 2000-x y micai H MoruneBcbkoi «BianpaBuia Mecemx»), abo 30epirae Tpaauiiiiini odpasu, 110
CHUMBOJII3YIOTh KOXaHHS: 3IpOHbKA, Micsllb, KanuHa, BecHsHUHA UBIT (O. [lonomapboB: «3iponbka; I. Binuk:
«Kanwnna xpacnas»; H. Morunesceka: «Micsiby; 1. boOyi: «A numu nBiTyTh», «lloMupae ckpumaiby).

ITicHi Mpo KOXaHHS B TAKOMY J1iaJio3l CTBOPIOIOTH HAHOIIBII MOIMTYIISIPHAN JKaHp, JIe CyCHUIBHO-aalTHBHA
(hYHKIIISI MACOBOT'O MY3MYHOTO MUCTEIITBA JIO3BOJISIE JIFOIUHI TICHXOJIONTYHO MOJI0IATH ICHYIOUH MPOOIeMH uepe3
€THaHHS 3 BAKOHABCHKUM 00pa3oM, a00 3aJ0BOJILHUTH MOTPEOH Y BiIIOBIAHOMY €MOLIIHHOMY CIIiBIIEPEKUBAHHI.

Bucnoexu: Otxe, y3araJbHIOIOUM HaBelleHy iH(OpMAIliFo, MOXKHA CTBEp/PKYBaTH, MO TICHI IIpo
KOXaHHSI CTAHOBJISITh MOTYXKHHH IIIACT MacoBOI KyJbTYpH Ta CIPSIMOBAaHI Ha CTBOPEHHS KOHIIENITYaJILHOTO
NpOCTOpPY AJIsl KOMYHIKaLlil, OTOTOKHIOBaHHS CHOXKHMBAUiB €CTPaJIHOTO MHCTELTBA 3 COLIIyMOM 4epe3 MOJiEBY
CKJIaJIOBY TaKOi MiCHi.

Haii6inbm TouHa KOMyHiKalis 3a0e31mevyeThes yepe3 BepOaibHe HAIIOBHEHHS, 4 TAKOXK BHKOPUCTAHHS
yCTaJeHUX 3BYKOBUX acolliallid, M0 iCHYIOTh y KOJEKTUBHIN cBijioMocTi coriymy. IlicHi mpo KoxaHHS
NpEeACTaBICH] IUPOKUM CHEKTPOM, Jie PIrypyroTh sIK OKPEMO, TaK W y CHHTE31 Mei3aKHO-CIOTIIsSAaIbHIH,
OTOBIJAIbHUH Ta MOHOJIOTTYHHUI TUITH Mepeaayl eMOIIIHHOTO PsIIy.
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CrenudigHOI0 03HAKOI €CTPAIHUX TICEHh CTA€E BUKOPHUCTAHHS 3aKOJOBAHHMX TPAIHUINEI0 CIIB Ta
aHaJIorii, 11O I103a YacoM JO3BOJISIOTh BIJHOCHUTH Ti YM 1HIII ITICHI O II€BHOI IIATEMHU KOXaHHS BiAIIOBIIHO
IIMPOKO BU3HAYCHHSI Ta Tpajallii 1[bOoro MoYyTTs. 3BEPHECHHS J0 HapOIHOI Tpamullii Ta 00pa3iB y cydacHiit
€CTpaJIi T03BOJISE MPOBECTU Napajelli 3 POMaHTH3MOM, SIK CTHJIEM Y MUCTCIITBI.
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THE TOPIC OF LOVE IN SONG CULTURE: SPECIFICS AND TYPOLOGY
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Teteria Victor — professor of academic and variety singing, Institute of Arts of Borys Grinchenko Kyiv
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The systematization of pop-song creativity on the theme of love, taking into account its specificity and typology, is
proposed. The conditions for the existence of vocal works in the dynamics of semantic changes in mass culture are
considered. The textual, harmonic, melodic features of pop songs on the theme of love are analyzed and their characteristic
common features and internal differences are revealed. It was found that pop and songwriting on the theme of love, in its
symbolic content, tends to create a conceptual communication space, which, under the conditions of a certain cultural and
historical period, embodies coded information about the values and views of society on human relations.

Key words: pop-song creativity, mass culture, song about Love
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The purpose of this work is to consider the concept of universalization in the context of cultural values, substantiation
of such a phenomenon as a necessary condition for the existence of culture in globalization, as well as studying the
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phenomena of mass culture, including pop vocal performance. Research methodology. A significant number of sources were
analyzed, which allowed to identify the main issues that need to be studied, namely the study of pop art from the standpoint of
universalization of cultural values. The methodology of the study is to apply comparative, historical and logical methods. This
methodological approach allows us to reveal and analyze certain views about Ukrainian popular music of the XX-XXI
centuries and its cultural code as an values of culture. Results. It is established that the cultural vector of vocal and pop
performance extends to anthropological direction in the context of the historical and cultural meaning of the existence of a
society, which in turn is the carrier as a collective unconscious in the process of perception of a work of art. This allows us to
study pop-vocal performance as the embodiment of values and as a tendency to define pop art as a socio-cultural phenomenon
in the historical continuum. Proximity to human life, as well as compliance with the interactive existence of intercultural
communication allows us to assert the pop-vocal performance as a carrier of cultural values in their universal meaning.
Novelty. This paper attempts to identify the relationship between social and historical factors that make up the value layer of
culture and the formation of pop music as a phenomenon that can universalize the values of culture. It can be argued that
today pop vocal music reflects the main characteristics of the era and creates universal images that are inherent in the cultural
values of society. Practical meaning. The materials of the article can be used in the study of pop music in the context o the
historical development of culture.
Key words: universalization, pop-vocal performance, values of culture.
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Po3rysiHyTO TMTaHHS BTUICHHS MPOrpaMHOI MY3HKH B DI3HOTEMOpOBHX ayeTax Uit (OpTEmiaHO Ta TPaIHIIiHIX
IHCTPYMEHTIB CyJacCHHX KHTalCHKNX KOMIIO3UTOPIB. BHABIIEHO, 110 KAMEPHO-IHCTPYMEHTaTbHA MYy3HKa € ICTOTHOIO ¥ BaXKIIMBOIO
YACTHHOK KHUTAHCBKOI MYy3WYHOI TBOPYOCTI, IO MiAKPECTIOETECS ICTOPIEI0 PO3BUTKY TPAAMIIA aHcaMOIeBOi Tpu Ha
HAIIOHATPHIX 1HCTPYMEHTAX. 3a3Ha4eHO, IO MOEJHAHHS TPAIUIIIHHAX TeMOpIB Y KUTAMCHKii My3W4HIH TBOPUYOCTI 3aCBiquye
TOPU3OHTAILHY B3a€EMOJIIO JIBOX IMBLTI3ALIMHUX IUIACTIB — €BPOIEHCHKOI Ta KUTAMChKOT My3UYHHX KyJbTyp. Bu3nadyeHo, 1o
Maibke BCI JyeTHI KOMIIO3WIIl KHTAWChKMX KOMIIO3UTOPIB HAJUICHI IIPOrPAaMHUMH 3aroJIOBKaMH, SKOMY HaIpsiMy
TIIIOPSIKOBaHI My3H4HI IO/t TBOPY. BusiBIeHI OCHOBHI TeHICHIIIT TPAKTOBKHU HOHSTTS MPOrPaMHOT MY3HKH B Cy4YacHii 3axiqHii
teopii My3ui — mnpari [k [enokocki Ta P.CkpyroHa. Y BiANOBITHOCTI 10 HHMX IPOAaHAI30BAHWH pPSifi KaMepHO-
IHCTPYMEHTAJILHIX TBOPIB KMTAHCHKUX KOMIIO3UTOPIB. 3a3Ha4Y€HO, 110 HAHOLIBII IOKA30BUM JJIs KHTAHCHKUX IHCTPYMEHTAIIBHHX
JlyeTiB 3a ydacTio (hOpTEHiaHO € TCHUXOJIONIYHMI Ta HACIiyBaIbHHII (200 penpe3eHTATUBHUIA) THI IPOrPAMHOCTI; MEHIII
PO3MOBCIO/DKEHUM BHSIBIISIETHCS OIMCOBUIA THIL. BH3HAUEHO poIb MPOrpaMHOCTI B MOAIOHMX TBOPAX SIK YAaCTUHH MEHTAJIHLHOTO
KOJy KUTAHCBKOI Hallii T2 OKpEeCJIeHO 3HAUEHHs IHTEpIPEeTalliifHOTO CTHITIO B TIepe iadi IIPorpaMHOI Ha3BH.

Kniouosi cnoea: mporpamMHa My3HKa, KaMEpHO-IHCTpYMEHTallbHI aHCaMOlli KHUTaHCHKMX KOMIIO3UTODIB,
TPaIUIiifHI KHTAWCHKI IHCTPYMEHTH, IHTepPIPETAIlis.

Axmyanenicmob docnioxcenns. lloniteMOpoBuii popreniaHHU AyeT, IK cCaMOCTIHHII BUKOHABCHKO-
IHCTpyMEHTAIBHUI CKJIAJl Y )KaHPOBIil CHCTEMI KaMEPHOTO aHCaMOJII0, BKE JIaBHO 3HAXOAUTHCS B 30HI yBaru
CYy4aCHUX MY3WKaHTIB — KOMIIO3UTOPIB, BUKOHABIIIB Ta My3WKO3HaBIIiB. Taka MOMyJspHICTb (opTermiaHHuX
JIyeTiB 00YMOBJIIOETHCS HE JIMIIIE MOOUIBHICTIO BUKOHABCHKOIO CKJIQJy Ta MOMKJIMBICTIO peaizailii mMiKaBux
TEMOpPOBUX KOMOIHAIIH y TOIOHNX TBOpaX, a ¥ BUBIILHEHHSM aBTOPIB i3-TIil TUCKY JKOPCTKUX JKAaHPOBUX
Ta KOMIIO3UIIIHHUX PaMOK, IO BIJKPWUBAE HUISX JIO BUIBHOTO TBOpYOro momyky. Oco0JIMBO aKTyaJIbHOHO
TeMa IHCTPYMEHTAJIBHOTO JAyeTy, SIK TOMYJIIPHOTO BHKOHABCHKOTO CKJIany, € B Cy4YacHid KHUTaWCBKil
npodeciiiHiii My3udHili TBOpUOCTi, ne (QopremiaHHU TeMOp YacTo MOETHYETHCS KOMIIO3HTOpaMHU 3i
3BYYaHHIM TPaJULIHHUX KHTAHCHKUX 1HCTPpyMEHTIB. [10/1i0HI eKkcriepuMEHTH 103BOJISIIOTH iXHIM aBTOpaM He
JIWIIe BBECTH TPAJUIIIHI IHCTPYMEHTH B 30HY MpodeciiiHoi KOMIIO3UTOPCHKOI TBOPYOCTI, @ W HANAaroJAUTH
MeTad)OpUUHUl 3B’S30K, CBOTO POAY Aiajor MK KyJIbTypHHUMH cBitamu Cxoay Ta 3axoay, MO€IHABIIU B
€IMHOMY MY3UYHOMY MIKPOKOCMI BifaJieHi TpaaAnLii HaTMCaHHS Ta BAKOHAHHSA MY3UKU.

[NoeaHaHHS PiI3ZHOCHIPSIMOBAHHUX KYJILTYPHUX BEKTOPIB — KUTAWCHKOI 1 3aX1THOT MY3HKH — B paMKaXx ILTiICHOT
JyeTHOI My3u4HOi Kommo3uiii moyatky XXI cr. 3acBiquye TOCHIEHHS ToOaTizaliifHiX TPOILECIB y paMKax
MY3HYHOI TBOPYOCTI, SIKI HACKpI3b MPOHM3YIOTH CydacHe mocTiH(opMmariiiHe cycrijabeTBO. CHUMITOMATHYHO, 110
CBHOTOJIHI BYKE 3BUYHOIO € B3a€MOIiS PI3HOMAHITHHX IUBUTI3AIIHHIX TUIACTIB, 1110 CIIOTYYalOThCS K «TI0 BEPTHUKAII
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4epe3 CHIBCTABICHHS PI3HMX ICTOPUYIHMX €I0X, TaK 1 «II0 TOPWU3OHTA», JEMOHCTPYIOUM IHTEpPEeC MUTIIB Ta
JIOCITITHUKIB JT0 HAI0aHb TeorpadivHo BiATAICHUX KyJIbTYp. [ OBOpSUM Mpo My3HUdHE MUCTEITTBO, TpeOa 3a3HAUNTH
0co0MBY yBary KOMIIO3MTOpIB 0 OaraToBIKOBMX IYXOBHHMX Ta MY3HYHHX Tpaauuiii Cxofy, siki OpraHiduHO
BIUTITAIOTBCA JI0 YCTAICHHX MPOILECIB aKaJeMiYHOrO MY3WKyBaHHS Ha 3axoai. Take MO€qHAHHS TPaAMLiN
BiIOMBA€THCSI HE JIMIIIE HA TBOPYOCTI €BPOIEMCHKUX KOMIIO3UTOPIB, @ i BUSBIIETECS y TBOPUOCTI KHTAHCHKUX
mutiiB XXl cr. LlikaBuMi B 1bOMY pakypci BHCTYIAlOTh HYMCIEHHI (popTemiaHHI AyeTH M TPaaWIidHNX
KUTalCbKUX THCTPYMEHTIB Ta (hopTemniaHo, MOy SpHICTh Ta 3aTpeOyBaHICTh SIKUX cepell KUTaiChKol aymuTopii €
HaJ3BUYaitHO Bricokoro. Ller dakT miaTBepmmKye HEOOXiMHICTh BUBYEHHS ITi€] HA3BUYAHO MacmrTabHOI Tpymr
TBOPIB Ta 3aCBIIIy€ aKTyaTbHICTh TAHOTO JOCITIKSHHSL.

Ananiz ocmannix docnioxcenv. Tpeba 3a3HaunTH, WO (OPTEMiaHHUM JyeTaM, SIK KaHPOBOMY (PeHOMEHY
KaMepHOI My3HUKH, MPUCBIUCHO JTOCTATHIO KUIBKICTh POOIT, cepen skux — mpari L. [Tombebkoi [1], B. Makymiaa
[2], €. Copokinoi [5], C. Yaiikina [7], O. llepbakosoi [9] Ta in. Tak, y po6oTi . IToabChKOi pO3MIISIAIOTHCS
TEOpPETUYHI Ta MIPAKTUYHI MUTaHHS, 0 CTOCYIOTHCS KAMEPHOTO aHCAMOJIIO, aHATI3YIOThCS €TaIll CTAHOBJICHHS Ta
PO3BHUTKY IIOTO >KaHPY B €BpoIelichbKii My3utii. HoBi prcu cydacHoro kamepHoro ancam6mio XXI cr. (a came —
3BEpPHEHHSI KOMIIO3UTOPIB 10 OPUTIHAIHFHAX MPHAOMIB 3BYKOBHIOOYBaHHA B PaMKaX €KCIIEPUMEHTATOPCHKOTO
pycia miei chepr TBOpUOCTi) TpeAcTaBieHi B crarti B. MakymmHa [2]. XapakTepHi >KaHPOBI O3HAKU
¢dopremiaHHuX aHcamONiB cranmu npenMeroM yBaru B gucepramii C. Yaiikina [7]. 2Kanpomi ocoOmmBocTi
KaMEPHO-IHCTPYMEHTATLHOT MY3WKH KHTAHChKHX KOMIIO3MTOPIB pO3MIIsiHYTI B crarTi B. Baranosa [1],
HOPiBHSIHHS €CTETHKH KUTAMCHKOI Ta 3aXiTHOT KaMepHOI My3HKH npenactasieHo B ctarti LI, YWkao [8]. ITpote mux
JIOCITIJDKCHb BUSIBIIIETHCSI HE JIOCTATHBO JUIS BUCBITJIICHHS OCOOJMBOCTEH PI3HOTEMOPOBUX JYETiB CYYacCHHX
KUTAHCBKIX KOMITO3UTOPIB SIK OCOOJIMBOI IPYIH TBOPIB B paMKax JIyeTHOTO KaHpy. Lle OB’ A3yeThest 3 TUM, IO
Maihke BCl TOMIOHI KOMIIO3HIIIi BUSBISIOTECS MapKOBAHUMU NPOSPAMHUMY 3A207106KAMU, 1 9aCTO OCOOIUBOCTI
BHYTPILIHIX TOAIH y TBOpI HampsiMy MiANOPSAKOBYETHCS MM Ha3zBaM. Came TOMY HaraibHOIO MPOOIEMOIO
CYYacHOTO MY3HMKO3HABCTBA 3aJIMILIAETHCS MPONOBKEHHS HAYKOBHX PO3BINIOK y Tanysi (hopremiaHHO-TyeTHOI
TBOPYOCTI KUTAHCHKUX KOMIIO3UTOPIB 3 TOYKM 30pY IaJOTiYHOCTI SIK PE3yNbTaTy B3a€MOJii KYJIbTYp Ta
peaizartii mporpaMHOTo 33 yMy SIK CKIIaZ0BOI 00pa3HO-TIPeIMETHOT CKITaI0BOI TyETHUX KOMITO3HITIH.

Mema cmammi — BH3HAUUTH OCOOJMBOCTI MPOTPAaMHHUX 3arojioBKiB (opTemiaHHUX AyeTiB i3
TPaJULiHHUMH THCTPYMEHTaMH KHTAaHCHKMX KOMITO3HTOPIB Y KOHTEKCTI OCHOBHHMX TEHACHIH CydacHOI
MPOrpaMHOi My3UKH, 30KpeMa 3 TOYKH 30PY BiJIMIOBITHOCTI IBOTO CETMEHTY KATAHChKOI My3WYHOI TBOPYOCTI
TpeHJaM IpOrpaMHOi 3aXiJHOT aKaJeMivHOI My3HKH.

Memooonozis Oocniddcenns (opTemiaHHUX OyeTiB i3 TPagumiiHUMH HApOTHHUMHU iHCTPYMEHTaMH
KHTAaHCHKAX KOMITO3UTOPIB TOJSTAE y TMOETHAHHI HACTYIHUX MiAXOMIB: KyJIbTYPHO-TUTIONOTIUHINA TTiXi[T
(posrisim TBOpIB Yy KynbTypHO-reorpadiuHiii aumdepenIiiamii), MeTol CEMaHTHYHOTO aHaji3y TEeKCTY
(BUSIBICHHS BIUTUBY TPOTPAMHOTO 3aJyMy Ha BHYTPIIIHIO TIOMIi€BICTb), a TaKOX CTPYKTYpHO-
(yHKITIOHATBHHI METOJ] aHAJTi3y TBOPIB).

Buxnao ocnognoeo mamepiany. KamepHO-IHCTpyMEHTaIbHA MY3WKa 3aBXKAM CTaHOBWIIA ICTOTHY Ta
BOKIIMBY YaCTHHY KHTAHCHKOTO MY3WYHOTO MHCTEITBA, IO MiATBEPIKYETHCS TPHUBAIOIO Ta TMPOIYKTHBHOIO
ICTOPI€r0 PO3BUTKY TPaJIUIIii IPH Ha HAIIOHAJIBHUX iHCTpyMeHTax. CTpiMKe TIepeTBOpEeHHS i€l cepr TBOPUOCTI
y Kurai, sixka craja 4YacTHMHOIO aKTHBHOI KOHILEPTHOI IPAKTHKH, IOYAIOCS IIOHAJ CTO POKIB TOMY i
MPOIOBXKYEThCSL JIOCi. 3a TakWi MepioJl KATAaHCHKUM KOMIIO3UTOpPAaM BIAlOCsS CTBOPHTH BEIMYE3HHH MAacHB
TBOPIB, PIBEHb SKUX 0€3 MepeOiIbIICHHS JOCAT BUCOTH aKaJEMIYHOTO MHCTELTBA 3aXiJHOTO 3pa3ka. Po3kpuTTs
HOTEHIllATy KaMepHO-aHCaMOJIeBOI MY3MKM 33 Y4YacTIO HAapOJHUX KHTAMCHKUX IHCTPYMEHTIB BHSBHIIOCS
MOJKJIMBUM, HAacaMIlepel, Yepe3 aCUMUISIII0 KUTalCHKOI0 KyJIbTYPOIO TPAIMIIii 3aXiqHOI akaJeMiqHOl My3HKH,
MIATBEPDKCHHSIM YO0 CTaJId YMCJCHHI OIMYCH KHTAHCHKUX KOMIIO3UTOPIB, IO TOETHYIOTH IHTOHAIIiMHE
0araTcTBO HapOIHOTO (POITBKIOPY TAa KOMITO3UIIIHHY CTPYHKICTB €BPOIIEHCHKOTO 3pa3Ka.

IlixaBoto Tamy33t0 KHTalHChKOI KaMepHO-IHCTPYMEHTAILHOT My3HKH € KaHpoBa cdepa (opTermiaHHuX TyeTiB
13 TpaJUIIIHHAMI HapOJHMMH IHCTPYMEHTaMH, Cepesl sIKUX — JIepeB’siHi JlyXOBi Ta yIapHi, CMUYKOBI, IATIKOBI Ta
MOJIOTOYKOBI CTPYHHI. Y TaKUX TBOPaX HOPMH KIIACHIHHUX My3UYHHX (POpM Ta OaraTcTBO JMHAMIYHHUX 1 (PaKTypHUX
MOMJIMBOCTEH (DOpTEMiaHO CHHTE30BaHi 3 MPUKMETAMH KHTalCbKOI MY3WYHOI JIEKCHKH Ta COHOPHO-
KOJIOPUCTHYHUMH OCOOJIMBOCTSIMU HAIIOHAJIEHOTO THCTPYMEHTapir0. PerepTyapHicTh TAKMX TBOPIB, IO JIOJAE MEXI
Kutaro, crae mpvBOIOM U aKTyamisaiii MpoOIeMaTHKA BHBYEHHS IMOMIOHMX OIYCIB Ta BBEICHHS IX Y
MY3HKO3HABYHMI OOIr.

DopremniaHHUM AyeTOM TPAAMLIIHO HA3MBAIOTh aHCAMOIb 13 IBOX 1HCTPYMEHTIB, OAMH 3 SIKMX 00O0B’SI3KOBO
Mae Oytu (opremano. 3a cioBamu €. CyboTiHoi [6], MHUCTEITBO TpH AyETOM € OIHWM i3 HaiCTapilnX, TIpoTe
HalckmaiHimx. Pid y ToMy, 1110 JTyeTHa TBOPYICTh, HA BIIMIHY BiJl COJILHOI, TIPUITYCKAE SIK CaMOiIeHTU]IKAIIIO TaK
1 caMo BimoOpakeHHs. B 1poMy cMuciti, Ha JyMKY JOCTIAHMLI, JyeTHa TBOPYICTh, HA BiIMiHY Bill aHCaMOJIeBOro
BHKOHABCTBA 3 PO3IIMPEHUM CKIIaJIOM, XapaKTEePH3Y€EThCsl OUTBIIIM CTYNEHEM iHMBITyati3allii KOMyHIKaTHBHOTO
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nporrecy. Came k aHcaMOJIeBe BUKOHABCTBO «ITPEACTABIIIE CO000 (heHOMEH TOSBH TIEBHOI XYAOKHBOI IUTICHOCTI
3aMKHEHOTO KOHTHHYYMa B IPOIIeCi KOHCOJIITOBAHOTO Ta Y3TOPKEHOTO CIIUTHHOTO BUKOHAHHS MY3HUKH JIEKLTHKOMA
(B IBOX JI0 IECATH) BUKOHABISIMH, TIAPTIi IKUX He MyOmoroThes» [4; 210].

[lizBuiieHa KOMYHIKaTUBHICTH (OPTEMiaHHOTO IyeTy OOyMOBIEHa iCTOPi€l0 BUHUKHEHHS IaHOTO
JKaHpy. Sk 1 6araTo CBITCHKHX YXKaHPIB AyeT 3’ SIBUBCS B €BPOIIl Y CEPEIOBHIII JOMAITHHOTO My3UKYBaHHS 1,
gk 3a3Hayac B. [leTpoB, «Ha mepmmx mopax, BiAMOBiAHO, OyB TpaHUYHO KaMEpPHHM, K 32 3MICTOM, (hopMam
Ta 3ac00aM BUPA3HOCTI, SIKI OPraHi30BYIOTh HOI0 CEMaHTHKO-CTHIIICTUYHUM Te3aypyc, Tak i 3a crocodaMu
nyeTHol rpm» [3; 152]. YKanp myery, BATOKaMU SIKOTO TOCTITHUK Ha3uBa€e OpTEMiaHHy MiHIaTIOpY, KOHIEPT
Ta BOKAJBbHUH JyeT, y MOMEHT CBOrO BHHHWKHEHHS BHKOHYBAaB JIHIIE YTHJITapHY COLIalbHY (YHKIIIO,
3aJJOBOJILHSIIOUM NOTpedu nodyTy. «Ha oMy eTami KOHTEKCT CTBOPEHHSI, KOHTEKCT BUKOHAHHS Ta KOHTEKCT
CHPUIHATTS, SIK MPaBUIIO 30iragucs, y 3B’ 43Ky 3 YMM MOKHA TOBOPUTH IPO CBOEPITHY “‘aBTOKOMYHIKaIlilo”
(¥O. JIormaH) — cIIpsIMOBAHOCTI BCiX TBOPYHX Jiii Ha cebe» [3; 153].

KamepHi skaHpH B KUTANCHKill My3HIli MalOTh TAKOX JIABHIO iCTOpit0. 3a cBijonrBoM L. Uxao [8], mepri
3rajiki Mpo KaMepHy a0o «manaTHy» My3uKy (DaHwKyHIO€) BIIHOCSTBCA N0 TepioAy auHacTii 3aximHoi Ykoy
(1046771 mo H. e.), mpoTe, Ha BiAMIHY BiJ 3aXiJHOT KaMepHOl My3uKkH, B KuTai aHcamOi1i B OCHOBHOMY TPl B
VHICOH. [3 TIOSIBOIO KOH(YIIiaHCTBA 3 SIBIJIFICS €CTETHYHI /1€l Ipo TapMOHIHE MOETHAHHSI MY3UKH! Ta TIPUPOIH,
IO BIUTMHYJIM Ha CMHCIIOBI aKIEHTH B MY3W4Hi npaktuii. B emoxy munactiii Cy# 1 Tan nepeBakanu mani ta
cepelHi IHCTpYMEHTAIbHI KOJEKTHBH, a B POKH AWHACTII L[MH TpamumiiHUM CTano MOeIHAHHS CTPYHHHUX Ta
IIyXOBHX, 110 chopMyBaio 6a3y JJIsl CHCTEMH HAIIOHAIBHOI IHCTPYMEHTAIBHOT My3uku Kutaro.

INoctymoBo, B mpolieci iCTOPUYHOTO PO3BUTKY KHUTAHCHKI MY3MKAaHTH ACHMMUIIOBAIMA TPAIMINI 3aXiITHOI
KaMEpHOI MY3HKH, CTBOPHBIIN HOBWI BapiaHT HalliOHATHFHOI KAMEPHOI TBOPUYOCTI, OCHOBHOIO (DOPMOIO SIKOi CTAIN
HEBEITMKI IHCTpyMEHTaNbHI aHcamOmni. 3 yacoMm 3’siBuiacsi 0e3iid SICKpaBUX TBOPIB 13 XapaKTEPHUMHU PHCAMH
HalliOHaJIbHOT TpaaumiitHoi My3uku. L], Ukao 3a3Havae, 110 KuTalichka KaMepHO-IHCTpYMEHTaIbHa My3UKa MIiCTUTh
y co0i MPUXOBaHUI CEHC, My)Ke YBa)KHA JIO 3MIH HACTPOIO Ta JIPHYHA 3a CBOEKD CYTTIO, a/PKE KaMepHI TBOPH
TIOBIHHI MaTH 3[IaTHICTb 3aJIMIIIMTH Y CITyXada He3a0yTHI BpaXKEHHS, 3pOIIyBaTH HOro MEHTAIHHO Ta JyXOBHO.

Taki 0cOOMMBOCTI KUTAWCHKOI KaMEpHOI My3UKH HE € BHIIQJKOBUMH Ta BHIUIMBAIOTH 3 OCOOIMBOCTEH
XapakTepy KUTAChKOT0 HapOIy — iHTENIEKTyaIbHOTO, Yy TIIMBOTO, IpoTe cTpuMaHoro. LI{o6 goBecTu CBOIO TOUKY
30pY U OOTOBOPEHHI SIKOTOCh MUTAHHSI, KUTANIIl 9aCTO UTYIOTh ICTOPil0 Ta BUKOPHCTOBYIOTH NMPHUCTIB’ 1. BoHn
HE BIAIOTHCA JI0 IEMyKTUBHOTO METOY, CIIMPAIOYMCh Ha KOHKPETHI MPHKJIa M, a He Ha aOcTpakTHi inei. ImeHa,
0COOJIMBO TTOETHYHI Ta OIMMCOBI, 3AFOTLCS HEBIIMIILHUMH BiJ KMTAHCHLKOIO >KUTTS. Ha3Bu HaroThCs He JIMIe
JMaHMmaQTHIMHA KapTHHAMH, LIHHUM TpeIMeTaMH, BOKIMBUMH OyAiBIsIMH ab0 HaBiTh BIIOMUMHU PELENTAMH.
Bimomo, 110 miTepaTypHi XapakTepu abo repoi poMaHy TaKOX MArOTh JEKiJIbKa iMeH. 3 OrJIsiIy Ha Iie He JUBHO,
110 3 JaBHIX YaciB KUTAHIII 3aBKAN MiJHOCWIH 1/IEF0 My3HIHOTO TBOPY, HAALTAIOUH 11 00pa3HIMHI BU3HAYCHHSIMIL.
Hanpuknan, m’sTe NMEHTATOHIYHUX JajiB Ta BICIM KaTeropii My3WYHHX IHCTPYMEHTIB OyiIM TOB’si3aHi 3
YaCTHHAMH CBITY, THSIMH, A(paMH Ta iHITUMA TPUPOTHAME sSBUIaMu. [lepimi mporpaMHi TBOpH B KUTAHCHKiN
MY3HIl HE MICTWIHM LIIMPOKUX MPOTPAMHUX MOSICHEHb, MPOTE B JEKUIBKOX CHMBOJIAX IPEICTAaBISUIN 3araibHy
IyMKy 1ipo i TBopu. docmigank Xane Ko-Xyan [11] Bka3ye, 10 Mmepinuii 3ammc Ha3B Ta MPOrpaMHHUX MPUMITOK
1o my3uku L{use 3Haxonutbes B Kuusi Lune [ao (Qin cao), Hamcanoi [{ao FOHom (Cai Yong) 6mu3bko 170
POKY H. €. TiJ] Yac Mi3Hpo1 MuHAcTii XaH. Bci 47 Ha3B y miil KHHU31 — 11e IporpaMHi HOTATKH JI0 MY3WUKH JIJIs [IUHS
Ta IHINMX MY3UYHUX IHCTPYMEHTIB, sSIKa BAKOPUCTOBYBAJIacsl Ha TOW 4Yac. Y Il KHHU31 Y IIEBHOMY CEHCI 3aKJiaIeHl
TpaJuIilil Ha3B Ta MPOrPAMHHUX HOTATOK JIJISL BCIX HACTYITHUX KOMITO3UIIIN JUIsl KUTAlCHKUX 1THCTPYMEHTIB.

VY wacu munactii Min (Ming) ta lua (Qing) OLTBINICTP MY3WYHUX KOJEKIIH U IWHS Ta IHIINX
IHCTPYMEHTIB JIPYKYBAIUCS 3 JIOKJIaJHUMHU ormcoM. Haiiimominn 3 HuX, siki HaBoguTh XaHp Ko-Xyan — 11e
ensim Miny (Shenqi Mipu, 1425 p.) Wy Lroans (Zhu Quan), Taiiry lins (Taigu Yiyin, 1511 p.) Ce JIuns
(Xie Lin), [Timamy (Pipapu, 1819 p.). ) Xya Lrotiinuaa (Hua Quiping) Ta HoBa My3uka ayist TpUHAIISATH BEIIUKUX
"’ ec-Tpy0 i3 miBaHs Ta miBHIY (Nanbeipai shisantau daqu pipa xinpu, 1895 p.) JIi ®ansroans (Li Fangyuan).

3BepHEMOCsI JI0 MOHSTTS MPOTPaMHOI MY3HKH SK KOHIIETITY 3aXiTHOT aKaJeMidHOi My3WYHOI TPAKTHKH.
BinoBiHO /10 My3U9HOTO ciT0BHHKA [13], MporpaMHOI0 My3HKOI HA3UBAIOTh «MY3UKY, HAIMXHEHY ITPOrPamolo,
TOOTO HE-MY3MYHOIO 1JIe€10, SIKa 3a3BUYAl MO3HAUCHA y Ha3Bi a00 1HKOJIM OMKCaHa B MOSICHIOBAIBHUX HOTATKax
abo mepeamoBi» [13; 696, mepexian miit — JI. C.]. Tleprmi npuKkiIaam MporpaMHOl My3uKH BigHocsTees 10 X1V cr.
Le — iramiiicbki Ka4yi, B SIKMX 3pOOJIEHO CHpoOy TepeiaTd B MY3HWIll CJIOBa, BUKOPUCTaHI B TEKCTi (BYJIHYHI
KPUKH, 3BYKH TOPHIB, CLIEHH IIOJIIOBaHHSL, JIOBJIi PO, 3ByKH BOTHIO). J{0 IbOT0 7K TEepioy BiAHOCSTBCS i MOTETH
¢paniy3iB JKana Baitana (Jehan Vaillant) Ta XKanekena (Janequin), Himenpkoro smoTHicTa ['anca Heiizimnepa
(Hans Neusidler) abo aHrmiHAChKOro KOMIIO3UTOpa-Bhop pKuHamicTa [IkoHa Manmi (John Mundy), Buxoasiuu 3
YOro MOXKHa 3pOOMTH BHMCHOBOK, IO TEHJCHINS BHKOPHCTaHHS MPOrPaMHMX 3arojioBkiB B €Bpor Oya
PO3HOBCIOKEHOIO Ta BUXOAWIIA 3 IPUPOIAHOTO 3B’S3KY CJIOBA SIK CHOCO0Y Iepenadi CMUCITy Ta My3uku. IIpore
«30JI0TOIO JI000H0» 3aXiHOEBPONEHCHKOT IPOrpaMHOi My3UKH BBaXKA€ThCs KiHelb XIX — nodaTok XX CT., KOJu
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JITEepaTypHi acomiarlii IoCUT TIPOBIAHE MiCIle B My3U4HI TBOPYOCTI, 3aBISKH YOMY KUTBKICTD ITOIIOHOT My3HUKH
B periepTyapax BUKOHABIIB 3p0ciia Ha3BUYAHHO.

CyyacHi THOIMSAM Ha TpoOIeMy NPOTPaMHOCTI B MYy3HUIl HAA3BHYAHHO pO3MHMpHIHCA. Tak,
aMepuKaHCbKui My3uko3HaBelb k. ['emokocki [9] mpomoHye Ha3WBaTH yci My3W4HI TBOPH, LIO MiCTSTh
€JIEMEHTH IPOTPAMHOCTI, LMIOCMPAMuUHOI0 MY3UKOl0, B paMKax fKOI HporpaMHa My3UKa BHUSBIISETHCS
OJIHHM 13 pI3HOBHIIB 0a30B0Oi )KaHPOBOi Kareropii. BueHunii BUAISIE TP OCHOBHI YHHHUKH MTPOTPAMHOCTI —
302071060K, 10 CHOPSMOBYE yBary CiIyXadiB OO KOHLENTYyalbHOi ifei TBOpY, SICKpaBUH memamusm 3
€JIEMEHTaMH 3BYKOHACIIAYBaHHA Ta GIOuymms Hpocmopy SIK Ppe3yiabTaT KOMIIO3UTOPIB CTBOPUTH
BipTyanbHHI My3U4HUH TipocTip. JIK. I'enokocki Ha3uBa€e MpOrpaMHICTh IEBHAM FepPMEHEBTUIHUM KAHPOM,
NpUpPO/a SKOTO BUTIKAaE 3 iHTEpHpeTalii 3MiCTy ciayxadeMm: 3MICT TBOPY MaTepiali3yeTbcsi B paMKax Horo
0COOMCTHX KyJIbTYPHHX IHTEPECIB SIK peaKiis Ha Ha3By a00 pO3TOPHYTI MOSICHEHHS.

P. Ckpyron [13] mpomoHye po3MeKOBYBaTH IOHSTTS MPOTPAMHOI Ta PENpPE3eHTATHBHOI MY3HKH.
PenpesenTanis BUCTynae y 3Ha4eHHI Maike CHHOHIMIYHOMY, TIPOTE B OUIbII 00’ €MHOMY PO3yMiHHI TEPMiHY
«iMityBaHHs». Lle — crpoba BiATBOpEHHS MEBHOTO 00 €KTY B MY3HI, Y TOH 4yac AK iMiTallis sBisi€ co00I0
IIPOCTE KOIIIOBAHHS 3By4aHHs HaBKOJIMIIIHBOI'O CEPEIOBUIIA 33151 IEKOPATUBHOI METH.

IToBepratouuch 10 KUTAHCHKOI IHCTPYMEHTAIFHOI My3UKH Tpeba BKa3aTH, IO iCHYE I’ SITh OCHOBHHX
KaTeropiii Ha3B TBOPIB, SIKi BKA3yIOTh Ha 3MiCT; CTPYKTYpY; HaCTpiii; TPUBAJIICTb TBOPY; My3HUHi JIa/Iu.

Ha3su 6inpmrocTi TBOpIiB HaJIEkKATh IO TEPINOi KaTeropii, alpke B iXHIX Ha3Bax BimoOpaKeHHH 3MiCT
kommo3umii. Xanb Ko-XyaH Ha3uBae 1B MPUYWHU, YOMY KUTAHIII BiIJAIOTh IIEpeBary iMeHaM Ta HOTaTkam y
MY3UYHUX Kommo3ulisx. [lepmra mpuumHa € cyto meromoioriuyHoro. Mysuka B Kurai TpuBanuii yac
BUKJIAJaJIacsl yCHO, TOMY Ba)KKO OyJIO 3araM’siTOBYBaTH BCi IOAPOOHIN, MarO4M JIMIIE KijbKa CJIiB HA3BH.
CamMe TOMy BUMTEINI MOYAX 3aCTOCOBYBATH OIKCOBI HOTATKH, MOSICHEHHS IOJO PO3JLUIIB TBOPY 3 METOIO
JOTIOMOTTH CTyJIEHTaM 3amam’sTaTh Jetaii. [Ipyra mpuumHa KpHUETbCS B Tpamullii 3B’S3yBaTH TOCTHYHI
iMeHa abo iCTOpUYHI Ha3BH 3 MY3WYHHMH TBOpamHu. KommosuTopu cTBOproBaim Oe€3lid 3arojoBKiB Ta
NPOrpaMHUX HOTATOK, JEsKi 3 SKUX HaBiTh HE 3aBXIM OylIM NPUAATHUMHU A0 BUKOpUcTaHHS. Lle mpusseno
IO TOTO, 0 (PaKTHYHO MY3WYHHU TBip y KnuTal Moke oTpuMyBaTH KinbKa pisHEX Ha3B. OKpiM TOro, 6arato
BEJIMKUX KUTAHCHKUX iHCTPYMEHTAIBHUX 11'€C YTBOPIOIOTHCS 32 IMPUHIMIIOM BapiamiiHoi popMHU, B paMKax
SIKO1 3BYYHTb JICKiJIbKa TEMaTUYHO IOB’I3aHUX KOPOTKHUX I €C, 310paHux pa3oM. [Homi ouH abo 1Ba po3ainu
MOXYTh OyTH HE TOB’S3aHMMH TeMaTW4HO 3 pemroro. Tak, TBip «Green Lotus in the Musical Hall»
CKJIaJJAa€ThCS 3 YOTHUPHOX PO3JLNIB, KOXKEH 3 SKHX CHOYaTKy MaB OKpeMy Ha3By, MPOTE KOJIM BOHH Oyin
00’eTHaHI B €JMHY KOMIIO3HUIIIIO, TPU 3 YOTUPHOX BTPATHJIM CBOI CTapi iMeHa Ta OTPUMAJIH HOBI MTO3HAYCHHSI.

Y OUIBIIOCTI MPOTrpaMHUX TBOPIB KUTAHCHKUX KOMIIO3UTOPIB 3arojIOBKM Ta IIiA3arOJOBKH CTBOPEHI 3
MOSTUYHMX MIipKyBaHb. YacTo — II€ CTiliKi CIIOBOCIIONYYEHHS, 3allO3WYeHI 3 OKPEMOTO PO3AUTY KHTaHCHKOi
XYIIO)KHBOI JIEKCHKH. BOHM MalOTh BiJIHOIIEHHS IO 3MICTy TBOPY Ta BHCTYIAIOTh YACTHHOI KHTaHCBKOT
cBizomocti. B naHomy Bumanky miaTBepmKyeTbesi TBepmkeHHA JIK. ['emokocki mpo TepMeHEBTHYHICTh
NPOrpaMHOi MY3HKH SIK YKaHpy, ajKe IHTeplpeTallis 3MiCTy HamnpsiMy IOB’si3yeThes 31 cimyxadeMm. HasBa TBopy
«CTpalboOBYE» a7eKBaTHO, HMOBIPHO, TUTBKM KOJIM MOBA Hie TIPO KUTAMCHKOTO Cilyxada (a iHKOJIU ¥ MEeBHOTO
PErioHy), 0COOKCTI KYJILTYPHI IHTEPECH SIKOTO CIIPUSIOTH PO3KPHTTIO CMUCITY Ha3BU B My3W4HIH QOpMI.

VY KUTalHCBKUX 1HCTPYMEHTaJbHMX TBOpax XaHb Ko-XyaH po3pi3Hs€ TpU THIM NPOrPaMHOI MY3HKH:
TICUXOJIOTIYHMH, OMMCOBWI 1 HachigyBambHUN. Lle TBep/mkeHHs motpeOye meBHOi kopekuil. Ilepumii Tvnm —
TICUXOJIOTIUHUN — SIK BiITBOPEHHS B Ha3Bi MOYYTTIB Ta €MOLM, SKAMUA HAJIUICHUHN TBIp, HE 30BCIM BIJIOBIIa€e
BUMOTaM MpOorpamMHoi My3ukH. P. CKpyTOH, KpUTHKYIOUM TEKCT OfHi€] 3 HAWIepIIMX aBTOPUTETHUX aHTJIIOMOBHHUX
MoHorpadiii ipo mporpamuy My3uky @. Hikca «Programme music in the last four centuries» [12], BBaxae, mio
OCTaHHIM YacOM MY3WKO3HABIIl J{y>K€ PO3LIMPIIIM HOTo 3aCTOCYBAHHSI Ta BKUBAIOTH 1ICH TEPMIH JUIS BCi€l My3UKH
«... MO MICTUTh 1032 My3WYHI TIOCWJIAHHS, OyIb TO Ha OO’€KTHMBHI TONiI UM HAa CyO €KTHBHI ITOYYTTS.
BiamosiganeHICTE 3a 11 PO3MIMPEHHS TePMiHy YacTKoBO Jisirae Ha Opinpixa Hikca, unit poMaHTHUHMI eHTY31a3M
3MYCHB HOTO y CBOIi BIUIMBOBIH poOoTi Ha mo Temy (1907 p.) HE TOMITUTH JKUTTEBO BAKIUBOIO €CTETHYHOTO
PO3MEXYBAHHS MK PEIIPE3CHTAIIIEI0 Ta BUPAKESHHSIM. 3aKOHHHUM € BY3bKHii 3MICT 11Or0 TepMiHy» [13].

Ilono omMCOBOrO Ta HACHIAYBAJIBHOIO THIIy MPOrPaMHOCTI B KHTaWCBbKii My3uui, To iX 3a
P. CxpyTroHOoM npaBuiibHiIIe Oyjie 00’ €THATH B TPYITy TBOPIB PENPE3EHTATUBHOI MY3UKH.

TuM He MeHNI, OUIBIIICTh KaMEPHUX TBOPIB JUIA JyeTy (OpTEemiaHO Ta TPaJMIIHHOrO KHUTAHCHKOTO
THCTPYMEHTY HAJISKHUTH J0 TICHXOJIONTYHOTO THIY IPOrPaMHOCTI. 3arajibHU HACTPii TaKUX TBOPIB BUPA’KEHO B
Ha3Bi 0e3 KOHKpeTHoi ictopii abo cmpoOu HacmigyBaTH NMPUPOAHiI 3BYKW. lIpHKIagyM MCHXOJOTIYHOrO THUITY
MPOrPaMHOCTI B TBOPaX KHTAMCHKUX KOMIIO3UTOPIB YHCIICHHI: CITOKIH MOYKHa 3HaWTH B «BecHSIHOMY BiTepIli»
JUT TyLuHs Ta gopremniano, «JI0oToci, SKuii 3aBXK/IH KBITHE» JIJIsl KUTAlChKOi 0aMOyKoBoi (hieiitu Ta (opTerniano
UxaolyHa; 110008 — y «IliBHiuHiN 1r000Bi» 171t Oanxy Ta dopremiano Ta 30ymkeHHs — B «Jlanekux J[3BoHax»
s naxyanst 3 ¢opremiano ®anp Kok HOHa; mocrarok — y «BepOimoskoMy JI3BOHI IIIOBKOBOTO HUISIXY» JUIS
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naxyans Ta (opreriano Hin Monra; mupomoGHicts — y «ILlokyrodiii ocemi» s 6anxy Ta dopremiano Illens
Yens Ta Caden; cMmyTok 1 rimOoki emorii — y «Hodi magarounx KBiTiB» 11 wkeHa Ta (opremiano Ban Cera ta
Ban JlanbkoHa Ta y TBOpi «OKuTTS» U1 CyoHM Ta (hopTemiaHo; eHepriio i pamicts — y «CTapOBUHHOMY TaHII»
Juis TynuHa Ta GopremniaHo Ban L[3sHpMiHS.

OnucoBuid TUT IPOTPAMHOCTI 3a3BHYAM LTIOCTPYE CTOpiHKH icTopii KuTaro. Mysuka, 306paxye mporecu
OWTBH, TPENCTABISIOYNA IHCIIEHYBAHHS IIOXOIB, IMITAIlif0 CHTHANIB TOpHA, CTPUIHOM 3 rapmar, BIHCHKOBOI
MY3HUKH, Mapliily, KpuKiB a0o morosi. LlikaBum mpuknazoMm € TBip s ¢opremiano Ta epxy «The Horse Race»
(ITeperonn) Xyans Xyait Xait (Huang Huai-Hai), sixy Bukonye Jlanr Jlanr B ayeri 3 pi3HAMH BHKOHABIISIMH,
HATPUKTA7 3 BiacHuM OartbkoM Jlanr To JKems' (Lang Guo-ren) a6o 3 T'o Tamp’ (Guo Gan). Epxy — me
CTAPOBUHHHI KUTANCBKHH CTPYHHO-CMHYKOBHH IHCTPYMEHT i3 ABOMa MeTalneBUMH cTpyHaMH. ChOTOIHI epXy
BUKOPHUCTOBYETBCS, SK MPaBWIO, TPH TPl HAPOAHOI Ta TPAAMLIHHOI KHTaHCHKOI MY3HKH SIK CONBHMI a0o
ancamOneBuii iHCTpyMeHT. Y TBopi «lleperoHm» OyKBaIFHO BiA4yBaEMO PHUTM KiHHOTO Oiry — Ie CTpiMKa Ta
AKTUBHA I1’SITH YaCTWHHA KOMITO3UIIiSI KOHLEPTHOTO THUITY, Jie¢ aKTHBHI €Ii30/I1 YepryroThCs 3 OUIBII JTipUYHUMH
«BCcTaBKaMmu». HesBakatoun Ha cBOI HEBENMKI MacITabu B CTPYKTYpi I'€CH, BiABOIAMTHCS MiCIe U HEBENHKii
COJNBHIN KafeHIii epxy. Y BIITBOpEHHI MPOTPaMHOIO 3aJyMy HAJ3BUYAHO BEJIHMKE 3HAYCHHS Mae€ CTHIb Ta
BHKOHABCHbKa MaHepa ayeTy. Jlanr Jlanry 3 #ioro 6aTbkoM BIA€THCSI TOHKO NepeaTH KapTHHY KiHHOI ITOTOHI SIK 3a
JOTIOMOTOI0 LIIKaBUX NMPUHOMIB BUKOHAHHS Ha epXy (HAIpPHUKIIAJ, MIIUKATO, sIKe iMITY€ [OKaHHs KOIWT), TaK i
HaJ[3BUYAIHO TOHKOTO JIaJIOTy BUKOHABIIB, 3aBISIKM YOMY aHCAMOIIb BiIyBa€ThCS SIK €AnHE I1ie. Hanmpukiaii
TBOPY TEMII JTy’€e TPUCKOPIOETHCSI — «KOHI HECYThCS Tajonomy», a Jlanr I'o YKeHp 3a J0moMoror mMaicTepHOro
TJTiCaHyBaHHS CTBOPIOE HalpeaniCTUUHy T'YMOPUCTHYHY KapTHHY ipKaHHs KoHs. OTKe 3aBSIKH 0COOIMBOCTSIM
BUKOHAHHS TBip «[leperonn» Mo)kHa BiZJHECTH JI0 TOTPAHIMYHOI KaTeropil — MK ONMMMCOBUM Ta HACHiTYyBAILHUM
THUITIOM TIPOTPaMHOCTI, TIPO KU MOBa ¥e Jai.

HacnigyBanpauii THIT IporpaMHOCTi 00’ €THY€E BEJMKY KUIBKICTh TBOPIB. YCi BOHM MalOTh OAHY CIUIBHY
pHCy — 3BEpHEHHS 10 Pi3HOMAHITHMX MAcaXiB IMiJ 4ac iMiTauii NpupomHuX 3BYKiB. Ll TexHika KOPHCTYETHCS
OinpIoro momymsipHicTio y Kural, Hixk 3axoi, y 3B°s3Ky 3 KyJIbTYpPHHMH BiAMIHHOCTsIME. HaimomynspHimmmMun
TIPUKIIA/IAMH IIi€] TEXHIKK € IMITaIl CHiBy a00 KPUKY MTaxiB. SICKpaBHM MPHUKIIAIOM TAKOTO THITY ITPOTPAMHOCTI
e TBip «Return of the Swallow»® («IToBepHenHs 1acTiBkm») Kommoutopa Bams Lluxens (Wang Ciheng) ams misi
Ta QopTreniaHo, skuii y BukoHanHi dinb Csokys (Ding Xiaokui) 3By4nTh Ha3BHYAHHO MPOHUKIIUBO, TOSTUIHO
Ta MPOCTOPOBO. Brbip KoMmo3nTopoM iHCTpyMEHTY He € BUMaaKoBUM. [[i31 a0o kurtaiickka 6amOykoBa ureiita —
ne nomnepevHa QielTa, ONUH i3 TONOBHUX KHTAHCHKMX TPaJUIIMHUX MY3HMYHHX IHCTPYMEHTIB, IIO IITHPOKO
BHUKOPHUCTOBYEThCS B cydacHiid My3uiii Kutato. Ha n1i3i yacTo rparoTh i3 BUKOPUCTaHHSIM Pi3HUX TEXHIK (KPyroBe
JIIXaHHS, KOB3aHHS, TIepeyBaHH, TPEINi TOIIO), caMe TOMY ii 9acTo OOMPAarOTh IS iMiTallil 3BYKIB MTaXiB.

IlomroBxom mo crBoperHs kommosuiii «lloBepHeHHs mactiBkm» ctaB TBip «Silk-Washing Streamy,
creopennii Anp Iy (Yan Shu) 3a wacis munacrii [liBaiunoi Cyn. s sickpaBa Ta ocBikaroya MicHs 300paKye
KapTUHY TOTO, III0 HABECHI B YCHOMY OJKHBA€ YKHUTTS, @ Ta TIOBEPTAFOTHCS JIACTIBKU. TakoX y TBOPI BTLIIOETHCS
HaJlis Jrosieil Ha mpekpacHe MaiOyTHe. TBip CKIafgaeTbes 3 TPHOX PO3ALTIB (TpUYacTHHHA pernpu3Ha (opma) 3
(dhoprenianauM BeTynoM. KpaiiHi po3aiyii — 1ie moeTHYHA MicHS JIaCTiBKU. KOMIIO3UTOp HamaraeThbCsl iMiTyBaTh
3a JIOTIOMOTOI0 3ac00iB JlyXOBOTO iHCTpYMEHTA CIIiB MTaxa, sIKHH, JTyHAIOuH, OyKBAILHO aKyCTHYHO 3allOBHIOE
TIPOCTIp, Haragyroudu XKUBOMMWCHI JaHAmMAadTH KuTalchkoi mpupomw. [lapTis mizi HacM4yeHa NMEHTATOHIYHWMH
iHTOHAIIAMH, PI3HOMAHITHUMHU MeJTi3MaMH, OCTiByBaHHSIMH TOHIB Ta 3BY4HTh Y BUCOKOMY PEricTpi. Ii BropuTs i
napTist GopTerniaHo, 0 BUKOHYE JOMOMDKHY (DYHKIIIO B aHCaMOJ1i. B Hili 3aCTOCOBYFOTBCS apIie/KOBaHi acaxi
Ta Tpewi, sKi HIOM BiAMOBiNAalOTh Ha cmiB JacTiBku. CepeaHidl po3ain — OUIbII aKTUBHUHI Ta BIPTYO3HHIA,
BHUKJIQJICHUI y IIBUJIKOMY TEMI Ta Mae 3aps 0aJbopoCTi Ta TOTY)XKHOI €Heprii, HaBiTh HE 3Ba)XKAIOYM Ha
MEJIaHXOJIIYHICTh MiIHOPHOTO JIaJTy.

Bucnogku. 3aranoM, pO3IJISHYBIIM pPi3HI CIOCOOM BTUICHHS NPOrPaMHOrO 3arojioBKy B JIyEeTHHX
TBOpax sl (opTemiaHo Ta TPAIUIIHHOTO IHCTPYMEHTAa KHUTAaHCHKUX KOMITO3UTOPIB, MOXHA 3pOOHTH
HACTYIHI BUCHOBKH. KUTalichbki My3HKaHTH (He JIUIIE KOMIIO3UTOPH, @ i BUKOHABIIi) YaCTO IHTEPIPETYIOTh
MY3H4HI TBOPH 3 JIiTEpaTypHOI TOUKH 30py. Bij craposaBHIX IUHBCKAX TBOPIB JIO CYYaCHHX KOMITO3HIIIH,
BiJl 3BUYKH OIUCYBAaTH CEHC I’€CH A0 TIIyMadeHHS ii CMUCITy CTa€ 3pO3yMUINM, IO CTABJICHHS KUTAHLIB 10
NPOTrpPaMHOi MY3WKH MPOMUIILIIO JIOBTHH IIISIX Ta B IIIOMY BITUCYETHCS JIO 3aXiJHUX TPAMIIIKA IPOrPaMHOTO
My3HuKyBaHH. [oeTHYHI Ha3BH, SKUMU KUTAWCHKiI KOMIIO3UTOPH HAMIJISIFOTH CBOI KAMEPHO-IHCTPYMEHTAIIbHI
JIyeTHI TBOPH € TpajauLieto, mo chopMyBaiacs NPOTATOM HE OJHOTO CTOJITTS Ta BIIMCAiIacs B OCOOIMBOCTI
MEHTaIbHOCTI KuTaiuiB. [IpakTuka HamucaHHsS MPOrpaMHUX HOTAaTOK HE € BHUKIIOYHO KHUTAWCBKOIO, MPOTE
aKIEeHT Ha 11032 MY3WYHIH CKIIQJIOBIii My3WYHHX TBOpIB, IXHS «IOETHU3AIis» €, 0€3yMOBHO, YHIKILHOIO
PHCOIO KUTAHCHKOI KYJIbTYPH, IKa HE Ma€ aHAJIOTIB B 3aX1/IHIN MPaKTHII.

Hpumirku:
! https://www.youtube.com/watch?v=fyJemf8hwkU
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2 https://www.youtube.com/watch?v=M79DVHaFu4A
? https://www.youtube.com/watch?v=MtAVHudNBZk
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FEATURES OF PROGRAM TITLES OF CHINESE DUETES FOR PIANO AND TRADITIONAL INSTRUMENTS
Liu Xiaoxi — graduate student of the department of theory and history of musical
performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The question of the embodiment of program music in different duets for piano and traditional instruments of
modern Chinese composers is considered. It was found that chamber and instrumental music is an essential and
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important part of Chinese musical creativity, which is emphasized by the history of the traditions of ensemble playing
the national instruments. It is noted that the combination of traditional timbres in Chinese music testifies to the
horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is determined that almost
all duets of Chinese composers are endowed with program titles, which are directly subordinated to the musical events
of the pieces. The main trends in the interpretation of the concept of program music in modern Western music theory —

the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and instrumental works
of Chinese composers were analyzed. It was found that the most significant for Chinese instrumental duos with the
participation of piano is a psychological and imitative (or representative) type of program; descriptive type is less
common. The role of programmability in such works as part of the mental code of the Chinese nation is determined and
the importance of interpretive style in the transmission of the program name is outlined.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.
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FEATURES OF PROGRAM TITLES OF CHINESE DUETES FOR PIANO AND TRADITIONAL INSTRUMENTS
Liu Xiaoxi — graduate student of the department of theory and history
of musical performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The aim of this paper is to identify the features of the program titles of piano duets with traditional instruments
of Chinese composers in the context of the main trends of modern program music, in particular in terms of compliance
of this segment of Chinese music to the trends of program Western academic music.

Research methodology based on the combination of the following approaches: cultural-typological approach
(consideration of works in cultural-geographical differentiation), the method of semantic analysis of the text (detection
of programmatic influence on internal events), and structural-functional method of analysis.

Results. The question of the embodiment of program music in different duets for piano and traditional
instruments of modern Chinese composers is considered. It was found that chamber and instrumental music is an
essential and important part of Chinese musical creativity, which is emphasized by the history of the traditions of
ensemble playing the national instruments. It is noted that the combination of traditional timbres in Chinese music
testifies to the horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is
determined that almost all duets of Chinese composers are endowed with program titles, which are directly subordinated
to the musical events of the pieces. The main trends in the interpretation of the concept of program music in modern
Western music theory — the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and
instrumental works of Chinese composers were analyzed. It was found that the most significant for Chinese
instrumental duos with the participation of piano is a psychological and imitative (or representative) type of program;
descriptive type is less common. The role of programmability in such works as part of the mental code of the Chinese
nation is determined and the importance of interpretive style in the transmission of the program name is outlined.

Novelty of the article lies in an attempt to define the features of the program titles of duets for piano and
traditional instruments and introduction to musicological discourse musical pieces that have not been studied before.

The practical significance of the article lies in the possibility of using the findings in the practical activities of
concert musicians, and also this work can become the basis for further researches of Chinese music.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.

Hapiiimma mo pemakmii 17.05.2022 p.

VJIK: 786.2:78.083.21 o }
BAPIALII{HA ®OPMA Y KUTAICbKIl ®OPTENIAHHINA MY3HLII

Yskao FOe — acmipanTka kadenpu 00pa30TBOPUOTO MUCTEIITBA,
MY3UKO3HABCTBA Ta KyJIbTypoJiorii, CyMCbKHIl AepixaBHHIA
meparorigaui yHiBepcuteT iM. A.C. Makapenka, M. Cymu
https://orcid.org/0000-0001-5932-9108

DOI: https://doi.org/10.35619/ucpmk.vi40.533
naukal7-18@ukr.net

PosrasiHyTO cnienndiky po3BUTKY Takoi My3WdHOI ()OPMH SIK BapialiiHUH IUKI Ta crieudiky Horo po3BUTKY B
KOHTEKCTI PO3BHUTKY KHTAHCBHKOi (opTeniaHHOT My3UKH. Bu3HaueHO yMOBHM BHHHMKHEHHS TaKMX MUKIIYHAX (OPM SK
MOXIHUX TBOPIB Bi TOETHYHO! CKJIAJOBOi KHTAaHCBHKOI KyJIbTypH. BHOKpeMIIeHO THIIOBI BapiamiiHi IIHKIH,
00yMOBIIEHI TPaguIisIMA HAIlIOHAJTHHOTO MHUCTENTBA M cHemn(ikol CBITOTITY. 3°sICOBAHO, IO BapiamiiHi IUKIH €
XapaKTepHUM KaHPOM JUII KUTAWChKOi (opTemiaHHOi MY3HKH, SKHH 30epirae iMmpoBi3alliifHiCTh Ta MOCTYNOBICTh y
PO3rOpTaHHI KOMMO3WIIi 3 BHIO3MIHAMH, IO 3a0€3MedeHi TEeMIIO-PHTMIYHMMH, IMIIPOBI3alliiHUMU a00 BIUTBHUM
BUKJIA/ICHHAM MaTepiany. HaBeeHO My3u4HI TBOPH KMUTaHCEKNX KOMIO3UTOPIB Y BiANOBIHIN THHONOTIT hopmH.

Kntouosi crosa: Bapiauniiiai Hukiay, popTeniaHHa My3uKa, KHTalChbKa My3W4Ha KyJIbTYpa.
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Ilocmanoexa npobnemu. CydyacHa My3U4Ha KyJbTypa IIOCTA€ SIK PI3HOIIAHOBA MoO3aiuHa CTPYKTYpY,
Jie 0COOJIMBOTO 3HAYEHHS HA0YBAaIOTh BEKTOPH, 110 XapaKTePH3YIOTh Majli (JOpMH B CHCTEMHOMY JHCKYpCi iX
¢GyHKUiOHYBaHHS. Ba)KNMBUM acmeKTOM TYT JIMIIAIOTHCS TaKOXK W HaLllOHANBHO-KYIBTYPHI UMHHHKH, SIKi
HUHI 3HAXOAATHCS Yy TICHUX MDKHapogHHX 3B’sa3kax. OcTaHHE OOYMOBIECHO THM, IO aHPH Ta GopMHu, sKi
IHTETPYIOTh y MDKHAI[IOHATHPHOMY MY3WYHOMY MpPOCTOpi, HaO0yBalOTh O3HAK Ti€l 4u iHImIOl KpaiHum it
(hOpMYIOTh 3MICTOBHO HOBH ITIap >KaHPOBOTO PI3HOMAHITTSL.

O2n0 ocmantix docniodcers i nyonikayii. Cepen KpaiH, 110 BUKIMKAIOTh 3alliKaBICHICTh My3HUKO3HABIIIB,
€ Kuraii. Ile oOrpyHTOBaHO THM, IO CHOTOJHI BCE OiIbIlIe MY3MKO3HABIIIB, MUCTEIITBO3HABIIB, KYJIETYPOJIOTIB,
3BEPTAIOTHCS 10 TEMU KUTAHChKOI My3WKH y pisHUX 11 mposiBax: O. Pomenko, O. MapkoBa po3riigaloTh CTaH
orepHoro muctenrsa Kuraro, oro iHCTpyMeHTanbHO-aHCaMOneBy My3uKky; I'. Kapach — HamioHajgbHI BUTOKH
npodeciitHoi My3uku 1iei kpaian, O. CamorineHko — ii cuxosnorizm; JI. Kusnoscbka, 1. JIsimenko — muctenTBo
(TexHooOTisT) 00POOOK, apaHKyBaHb 1 TPAHCKPHITIIA KHTAUCHKIX KOMITO3UTOPIB, B. MocCKaieHKO — BUKOHABCTBO
Ta iHTepnperanis QopreniaHHUX TBOpPIB. [IWTaHHAM TEOpEeTMYHOro BHBYEHHA (OPM KHUTAHCHKOI MY3HUKH
npucBsiueno pobotu C. Illuma; posrisiy OKpeMHX acleKTiB IbOro MUTaHHS Tparviserscst U y podotax C.
Awzenmrana tomo. OCTaHHIM YacoOM CITOCTEPITA€ThCS IMIBHINECHHS aKTHBHOCTI Oe3MOocepeHbO KUTAHCHKUX
JIOCITITHUKIB IIIOA0 BUBYEHHS BIacHOI KynbTypu. Cepell HUX MOXKHA Bi3Ha4unTH podotn Ban Anrto, Ban Jlicans
— CIPSIMOBaHi Ha JIOCIiIKEHHS TUTaHb CTAHOBJICHHS Ta PO3BUTKY icTOpii My3nuHOl KyibTypu Kuraro; Jlro Csio
JIyn, JIro ®yans, JIro Ui, Yxao CsormieH — crocoBHO doprenianHoro mucrenTsa; bait €, Ban Ansto, Ban [n, Ban
Jlicanp, Ban Yennno, Ban IOiixe, Beii Tinre — nepconiikoBaHi JOCIiKEHHS KUTAHCHKOTO MY3UYHOTO CITAJIKY.

AmHajni3 npaiis 3a3Ha4eHHUX BUIIIE aBTOPIB JO3BOJIMB JIMTH BUCHOBKIB IIPO Te, III0 HA TJIi YHIBEPCaIi30BaHO-
y3araibHIOI0YOr0 MiIXOAY IO CTBOPEHHS IUTiICHOT KAPTHHU KHTaHCHKOTO My3HYHOTO MUCTELITBA BUOYIOBYETHCS
notpeba y BHOKpEMIICHHI CHEIU(IYHUK O3HAK y KUTAHCHKOI MY3WKH Ha TPHUKIA ii OKpeMHX >KaHpiB, (opM
tomo. Came 1e ¥ [O3BOJMIO BU3HAUUTH QKIMYAIbHICMb TAHOTO JOCTIIKCHHS, Mema SIKOTO TOISrae y
BU3HAYCHHI OCHOBHUX LIUKIIIUYHKX QopM y GoprenianHiit my3umi Kurtaro XX-XXI cr.

Buxnao ocrnosrnozo mamepiany. XX CT. akTHBI3yBalO TPOIEC Jiajory Ta IUTIIHOT B3aEMOil KHTAHCHKOI
KyIbTYpH 1 €BpOIEHCHKOI akageMiuHoi My3mdHOi Tpamumii. Sk 1 B €BpOIMEHCHKiH My3W4HIN KyImbTypi, Y
KUTAMCBKIN CIOCTEpIracThesl Po3LIapyBaHHS €HOXAbHOI CTHIIHOBOI CUCTEMH Ha PsiI MiJICKCTEM — CTHUIIBOBHX
HAIpPSIMIB, 1110 TTOB’S3aHO 13 3araJIbHOIO TCHICHINIEI MOCWICHHS 1HIMBITyaIbHOTO Ta HAIlIOHAILHOTO MUCTEIITBO
XX cr. Y doprenianHiii TBOPYOCTI KUTAUCHKIX KOMITO3UTOPIB BiIMIHHICTh CTHJIHOBHX HAINPSIMIB BU3HAYAETHCS
TOJIOBHUM YMHOM OIIOPOO Ha Ti YM 1HIII TPajauIlii Y1 My3UYHO-eCTeTHYHI KoHuenwii. Came Tomy, poprenianHa
MY3HKa KUTACHKUX KOMIIO3UTOPIB CTAHOBUTH HAHOLIBIN ONlarofiaTHUK MaTepiall Uil BUBYEHHS. [0 HUHIIIHBOTO
Yyacy HaKOIMMYEHO JTOCUTH 3HAYHHW il 00CST, 110 OOYMOBIIEHO CTONITHBOKO ICTOpi€t0 (OpTemiaHHOI My3UKH B
Kurai, mounnatoun 3 1915 p., ToOTO Hacy MOSIBM TEPIIOrO TBOPY KHUTAHCHKOTO KOMITO3WTOPA ISl IIHOTO
iHcTpyMeHTy. Lle 103BOIIsiE BUSIBUTH TIEBHI CIIUTLHOCTI Ta OCOOJIMBOCTI HA PiBHI CTHJIIO 1 IEBHUX KaHPIB.

Kuraiicbka My3n4Ha KyJbTypa 0€3yMOBHO CTBOproBajacs y cum06io3i «Cxin-3axiny, mo i npu3Beno
O TIEBHUX PO30DKHOCTEH y CTpyKTypi My3uuHoro mwucieHHs. Sk ykasye H. IlaxnazapoBa «Cxinne
MHUCTETBO € JIOBOJNI 3aMKHYTHM, Y SIKOMY BIIPOJIOBX KIUJIbKOX CTOJITh HE BHHHUKAJIO HOBHX >KaHPOBUX
YTBOpEHb MOJIOHUX O TPAJUIIHHUX HUKITIYHUX (QOPM, a €Bpomerchke MmpodeciiHe MUCTEITBO CTBOPHIIO
BIJIKPUTY CHCTEMY, SIKa BUSBUJIA 3/IaTHICTH JIO MTOAAJBIIO] €BOFOIII 1 )aHpoBoi Moaudikamii» [8; 113].

BomHouac, ¢opreniaHHa TBOPUICTh KUTAHCHKUX KOMIIO3UTOPIB IOCTAE SIK CKIIAIHUI CHHTE3 HAIlIOHATbHUX
TpaJuiiil 3 eleMeHTaAMH 1HOHAIIOHATBHUX XYIOKHIX KYJIbTYp, SIKUH 1 3yMOBIIIOE BHHUKHEHHS Ha Iiii OCHOBI
HOBHX Tpaguuiid. HarioHansHUil CTHIIB, SIK KOHLENTYajlbHA CHCTEMa O3HAK CHUJIBHOCTI, BIACTHBUX HApOAHIN Ta
nipodpeciiiHiil TBOPYOCTI Takoi Hallil Ta HapoAHOCTI [6; 126], sSIK TaHICTh aHAIII30BaHOI KYJITYpPH, IPOSIBIISIETHCS 1 B
OKpEMHX TBOPAX, i B IHIUBIyaIbHIH TBOPYOCTI KOHKPETHOTO KOMIIO3UTOPA, i Y pi3HHUX HampsiMax. besyMoBHO,
110 B OCHOBI 11 CTBOPEHHS € HAIlIOHAIBHI TPaIUILii, SIKi, BlIacHe, i 00YMOBIIIH crienivdiKy opraHizarlii My3UqHOTO
Marepianmy, TOOTO My3W4YHOI ()OPMH. OCHOBHY pOJIb Y KHUTaiiCbKOMY (OpTemiaHHOMYy MHCTENTBI TOCizae
3BEpHEHHS] KOMIIO3UTOPIB JI0 HalbaraTmoro riacta HapoJHomiceHHoi TBopyocTi. CripaBKHi 3pa3ku HapOIHOI
TBOPYOCTI 30eperiucs JI0 TEMEePIHLOro Yacy i aKTHBHO BUKOPUCTOBYIOTBCS Y TBOPUOCTI KOMIIO3UTOPiB XX Ta
XXI cromitTs came y opTeniaHHiil IIOMKHI.

Sk crBepmkye Ma Beli, iHTeHCHBHOTO PO3BUTKY (popremianHa my3uka Kutaro 3a3Hana B mepiiit
tpetuHi XX cT. [5; 24]. Lle 06yMOBIeHO 3aIlikKaBICHHIM €BpomH KyIbTyporo Cxomy. SICKpaBuUM MPUKIAIOM
uporo € TBip «[larogm» 3 mukiny «Ectammiy K. Jlebrocci, Hanucanuii mij BpaXKCHHSM BiJl BUCTaBKH, Ha Kl
OyI0 MpeacTaBIeHO TPAAULIIHHI KUTAHChKI My3HYHI IHCTPYMEHTH.

Komnozutopu Kutaro mounHaroTh TBOpUTH st 3aXiqHoi €Bpornu. BoHU NpUBHOCATH CBOT iHTOHAIIIT
i, BOJHOYAC, IHTETPYIOTh Y CBOE MUCTEITBO €BPONEHCHKI My3UdHO-00pa3Hi Gpopmynu. Ciai HAaroJI0CUTH, 1110
OCHOBHA pHCa KUTAHCHKOI MY3HKH, sKa 3aBXIHU 30epiraiacs i 30epiraeTecsi — 1€ 3B'130K 13 HAaLllOHAJIbHUMHU
IHTOHAINISIMH, & TaKOX, M0 € HAHOLIBII BAXJIMBUM JJIi (OPMOCTPYKTYPH, — 3B’S30K 13 TMOCTHYHUM
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mucTenTBoM. Moro crenudika, mpUpOAHO, BIUIMHYIA HA BCi icHyloun choromHi popmu. Sk ykasye JyH
I'yaHI310Hb, Y KHTAWChKi# My3u4Hii GopMi, 3a aHAJIOTIEI0 3 KUTAHCHKOKO TI0€31€10, MOYKHA BUOKPEMHUTH TaKi
THIIOBi CKIIaI0Bi PO3BUTKY SK IIi, UeH, WKyaHb, Xe (FUAFES). JloCIiIHMK HAroJIOIIYeE, 1O I, YeH, YWKyaHb, Xe
(EA¥5S) — TepMiHM, IO BMKOPHMCTOBYIOTHCS ISl TO3HAYEHHS MEBHUX CTaJil PO3TOPTaHHS MOETHYHOI
popmu. Li (D) — nouatok BuKIamy; ueH () 3pocTaHHs KOHQIIKTY; wkyaHb () — BUpilanbHuil MOMEHT y
xoHduikTi; Xe (D) — ioro 3aBepieHHs.

VY cBoOIO yepry, y My3udHiil ¢hopMi 1ie TpaHCHOpPMYBAIOCS B €KCIIO3HUIIII0, TPAIUIITHE TPEICTaBICHHS
TeMH, XapakTepy, o0pasiB (1u jtL); 3aTBepIKEHHS TeMHU B 1i MOKIMBIiH 3MiHi (45H 7); po3pobKa, PO3BUTOK
Temu (wkyanb %), it Bigmosimno, 3aBepmienns (xe D) [3;2]. INoxigHuM i3 HBOro € Te, MO B LIJIOMY
CIOCTEpIraeTbcss 3B’S30K 13 TPaAWLINHHOIO  €BPOMEHCHKOI0  (QOPMOCTPYKTYPOIO Ta  KOMIIO3HUIIIIO,
chopMoBaHOIO 1Ie ApucToTeneM. AJle BApTO HATOJIOCHUTH, IO CHEIU(IKO0, SKa BIUIMHYJIA HA PO3BUTOK Ta
CTHJIETBOPEHHS KUTANChKOI My3HKH, IO TPaBy BBAXKAETHCS IMIPOBI3aLiHHICTG, IO IMepeiia B mpodeciiiny
MY3HKY 3 HApOAHOI, a TAKOXK Oe3MmocepeHbO 3 KHUTAHCHKOI Moe3ii.

ImMnpoBizawiiiHicTh, K XapakTepHa pHca HalioHaJbHOI Tpaguuii KuTaro, cyTTeBO BIUIMHYNa Ha BCi
TpaauIiiHi popMOTBOpUI CKIaoBi. Tak Mexi GOpMH € He TAKUMHE YiTKUMH SIK Y €BPONIEUCHKIii My3uIli, a (opma
BK€ HE BIHYAE 33[yM KOMITO3UTOPA, & CKOPIIIe CTBOPIOE YMOBH ISl HOTO 0araToriaHOBOTO Ta 0araTOBUMipHOTO
IHTEpIPETaTUBHOTO MOYATKy. Y KUTAMCBKi My3HLi HE IOCTATHBO SICKPABO, y TIOPIBHAHHI 3 €BPOINEHCHKOIO,
BUpaKEHa iepapXidHa MiAMOPSIKOBAHICTh MK TeMaMH. J[OCHTh BayKKO OyBa€ BUALIMTH OCHOBHI Ta APYTOPSIIHI,
ocHOBHI 1 mpoxifai. [TocTymoBoro po3ropraHHs XyIOKHBOTO 00pa3y y KOHTPACTHOCTI TEMAaTHU3MYy TMPaKTHIHO
Hemae, OHOBJICHHS MaTepialy Ta Horo po3podka 3a0e3neuyeThes CKOpIIe Yepe3 3MiHH METpo TeMity abo uepe3
NOSIBY B TOMY K 1HTOHAIIHHOMY MaTepialli 03HaK iHIIOro *aHpy. Ha BiMiHy BijJ €BpOmeHChKUX GOpM, TYT Ai€
TIPUHIIAT «ITOPIBHSHHS IHTOHAIIHHO OIIM3BKOTO MaTepiary», a He «PO3KPUTTS HOBOTOY [4; 265].

Came e 00yMOBHJIO TSKIHHS KUTAHCBKUX KOMITO3UTOPIB JIO0 BUOKPEMJICHHS IMKIIIYHOCTI, K Haj
MEHTAIBHOI CYyTHOCTI ()OPMOYTBOPIOIOUOT CTPYKTypH. Takuid MiaXil CTBOPUB MiACTaBH Ui NOMYJISIpU3AIlii
Takux (OpM SIK BapiallifHO-IIMKITIYHA, IUKIIYHA Ta BUTBHO-IIUKIIIYHA.

BiamoBigHo 10 3a3Ha4eHOTO crienrivyHOrO MiAXOMy MO PO3BUTKY TEMATH3MY, CTA€ 3PO3YMLIIHM, IO
HaOIBII TOMYJISAPHOIO B KMTAMCHKiM MYy3HIIi € BapiauiiHo-nukIiyHa opma. Came 15 popma 3aIHIIAETHCS
HAHOUIBIII CIUILHOKO 3 3aXiIHOEBPONECHCHKUM THIIOM BUKJIQJICHHS MaTepialy ¥ MEBHIN CTPYKTYpi Ta TaKolo,
110 3a0e3nedyBaia CTBOPEHHS HACKPI3HOTO 3B’SI3KY, 1€ MEePETUTITAINCS Pi3HI CIO)KETHI BEKTOPH.

XapakTepHOI O3HAKOK KHTAaHChKOI MY3UKH €, Ha QyMKy Ban J[d1yH Te, 110 Hal4acTillle KUTaWChKI
KOMITO3UTOPH 3BEPTAIOTHCS JI0 «IaBHIX KUTAHCHKUX HACHIBIB 13 TOSTHYHUM TEKCTOMY, IO JO3BOJISE OLNIBII
KOHKPETHO BU3HAYMTH HAIMIPSMH PO3BUTKY i€l My3UdHOI TyMKH [2; 228].

JloriuauM Oyzae NPUIYCTUTH, IO 1€ OOYMOBIIIOE CYTTEBUN PO3BUTOK apaH)KyBaHHS, SIKE BHCTYIIAE Y
KATACHKUX KOMIIO3UTOPIB SIK aBTOPChKa MPOEKIlis Ha TicCeHHe HapoJHe MUCTeNTBO. SIK Bin3Hauae BsiHb
MbH y cBOill mpaui, NPUCBAYEHIA BUBYEHHIO (OPMYyBaHHS Ta PO3BUTKY (opremianHOi KyabTypu Kwuraro,
«HaWYacTile cami aBTOPH HE MOKYTh TOYHO BU3HAYHUTH BUJ BHYTPIITHBO-KAaHPOBOI MOAM(IKaIlil, TOMY II10,
Mo-Tiepilie, BOHM TICHO TIOB'I3aHi OJWH 3 OJHUM 1 0arato B YOMYy TEPEryKyrOThCS 1, MO-Ipyre,
NPECTABIAIOTh Y CBOTH CYTHICHIM MEPIIOOCHOBI, HE3AIEKHO BiJl Pi3HOBHIIB, CIIPABXKHIA TBOPYHA TPOIIEC,
SKUI HE TIOCTYIIA€ThCSI CBOIM XapaKTepOM BIIaCHE TBOPY KOMIO3UIII» [1; 64].

[T’ecn, cTBOpEeHI MUIAXOM apaH)KyBaHHS, MOTJIHM BiJIPi3HATUCH BiJi BUXITHUX TBOPIB, HAaNpPUKIA,
CTPYKTYpHHUMH 4YH >KaHPOBUMH TapamerpaMu. [Ipm 1boMy OOOB’SI3KOBOIO YMOBOI (OPTEMiaHHOTO
apaH)XyBaHHs OyJI0 OHOBJIEHHSI XyJIO’KHBOI (popMu (Hampukial, ii METpPO-PUTMIUYHOI CTOPOHHM) 3 OIIOPOIO Ha
TIEPBICHI XapakTepHi 0coOMMBOCTI TBOpY. YKaHp apamkyBaHHsA B Kurai mimHiMaeTbcs Ha HEOYBAIO BUCOKUH
XYA0XKHIN piBeHb, IO Niependayae He Juiie 00poOKy BIIOMHUX MEJOIi, a i, Hacamrepel, TBOpYe OCBOECHHSI
TPaIuIii HaIliOHATFHOTO MY3WYHOTO (OJBKIOPY, IO 30aradye BUpPa3HHN TOTeHIian QopTremiaHo, Horo
(hakTypHY Ta 3BYKOBY MaIITPYy.

Bapiamiiini  ¢opMu  BKIIOYaOTH Yy ceOe HH3KY pI3HOBUIIB, cepel SKHX, MoJi0HO 10
3aXiTHOEBPOIEHCHKHX, BIJICIIIKOBYIOThCS crienndiuHi pruch. Tak, BiibHI 3a (opMoto Bapiarlii nmepeadadaroTsh
NPUHLII BUTBHOTO PO3BUTKY. BakiiMBuM € TOM (pakT, 1110 OCHOBHA TeMa MOXKE 3MIHIOBATHCS 3a CTPYKTYPOIO,
PUTMOMETPHUYHOIO XapaKTEPUCTHKOO, PO3IIUPIOBATUCS, 3MEHIITYBATHCSI, BCEPEIHI BapianifiHOTo UKy MOXe
OyTH BBeJeHMH HOBHI MaTepian, mo OyJge MaTH XapakTep emi3oay, a0o HaBiTh YTBOPIOBATH HOBUMA
TeMaTHYHUH Martepian s HOTEHIIHHOrO pO3BHUTKY. TakoX BHKOPHUCTOBYETbCS W Takuid MpUOM, SK
(parmMeHTapHEe BAOKPEMJICHHS 3 TEMHU Ta KOO MOJATBILINA PO3BUTOK.

SIckpaBUM TIPUKIAOM TakuX Bapiarii Moxe Oytn kommosuiisi «Mwuti IlekiHcbkoi onepu» YeHb
Huran. /lanuii TBip € NPUKITaJOM BUILHUX Bapialliif Ha JIBl TEMU, B IKUX PO3POOISETHCS TUHAMIYHHUHN ITHKIT 13
CeMH Bapialiil Ha MpeJICTaBJICHI y BCTYII TEMH, 110 3aBEPIIYETHCS KOJIOI0.
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IIle omHuM THITOM BapiariifHO-TIMKITIYHOT (hOopMH € Bapiallii «13sixyay. JlaHuii TepMiH BUKOPHCTOBY€EThCS
B KWTAMCHKIH TpamuIiiii UIsl TO3HAYCHHS BUILHO-IMITPOBI3AIIMHOTO PO3TOPTaHHS TEMATHYHOTO MaTepiay.
Takum npuxinagom moxe Oytu TBip Llfoit Bait «Tema 3 Bapiauisimm» (1959 p.), e B OCHOBY MOKJIaAeHO
MeMTaTUBHO-PENAKCYIoUHil XapakTep auxanHs. Tak, y IUX BapiallisX CyTHICTh «IMXaHH» («35») Y My3HIli
noziOHa 10 AWXaHHS JTIOACHKOI IPUPOAN; CaMe BOHO i BU3HAYAE PO3BUTOK MY3UYHOT TyMKH.

[lle omHUM SICKpaBUM IPUKIAZIOM BapiallifHOTO PO3TOPTAaHHS KHUTAWCHKOI JyMKH MOXe OyTH THII
Bapialii OaHbIli, JI¢ OCHOBHAa Tema ab0 Menofis (IFoiirai) MpOXOIUTh P METPO TEMIIOBHX 3MiH, IIO
JTO3BOJISIIOTH Y HOBOMY CBITJII YSIBUTH My3W49HHU 00pa3. Bapro 3a3HaunTy, 1o Taki Bapiarii MaroTh y co0i
pucu i m3sixya. Hampukman, «Tema c Bapiamismm» Y L3ymsH, cTBOpeHa ITiJ BpaKeHHSM HApOIHOI MpicHI
«BimoOpaxeHHs1 MicsLsl B 03epi», MPOTATOM PO3BUTKY Maiike He 3MIHIOE CBOE MEHTATOHIYHE BHKJIAJCHHS,
ale XapaKTepu3yeThCsl MOCTIMHMM mepexomoM Big % mo 5/4, 7/8, 2/4 Ttomo. Bapro 3a3Haumrtu, 1o
PUTMIYHUI MAaIOHOK TaKOX 3a3HA€ 3MiH, aje He3HAYHHWX. YCi 3MiHM il BapilOBaHHA BiJOYyBalOTHCS 3a
pPaxyHOK 3MiHH METpY.

Bucnosxu. Otxe, TpoBeACHUH aHai3 KHUTAHCBbKOi QopTemianHol MY3WKH, 30Kpema QopMu
BapialiifHOTO MUKITy, Ja€ MiJCTaBH 3pOOUTH BUCHOBKH IIPO Te, IO XapakTepHa IS KUTAWChKOT MY3HKH HE
3aMKHEHICTh (OopMH, pealli3oBaHa B IIMKII Bapialii sK 3aci0 po3ropTaHHS KOMIIO3MINi. Brums
IMIPOBI3aliHOCTI, sIKa € MOXiAHOIO Bif BILUTUBY M0E3ii Ta HAPOJHOTO MHUCTENTBA, OOYMOBIIOE CIIEHU(IKY
BHIIIB Bapialliii, Mo BiAPI3HAIOTHCS 3a THIIOM BHIO3MIH: TEMIIOPUTMIUHI, IMIIpoBi3aIliid, BirbHI. OcTaHHI
HAWOUTBII CXOXi 3 TPaauIifHO-€BPONEHChKOI (OPMOI0 Bapiamidi W mepeadavaroTh 30KpeMa Bapialliro
Bapiallii Ha JiBl TeMH, X04a ¥ BBEICHHS JAPYroi TEMU MOXKE OYTH €30 IUIHHM.

Tox yci mepesiueHi NPUHOME CTaHOBJISTH CBOEPIMHICTh HAIlIOHANBHOI My3u4HOi Tpamuiii Kutaro i €
BiZJOOpaKeHHSAM OCOOJIMBOTO, BiAMIHHOTO BiJ] €BPOIMEHCHKOTO, (iIOCOPCHKOTO PO3YMiHHS HABKOJIHUIIHBOI
JIICHOCTI.

Ilepcnexmugamu danoeo 0ocniodicents Moxke OyTH TOTNIMONICHe BUBYCHHS 1HIIUX MUKITIYHUX (HOPM Yy
TBOPYOCTI KUTAHCHKHUX KOMIIO3UTOPIB, & TAKOXK TMOTIMOIEHUH aHaAi3 IX OKpEMHUX BapialliifHUX IHKIIB.
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VARIATIONAL FORM IN THE PIANO WORKS OF CHINESE COMPOSERS
Zhao Yue — Postgraduate, Sumy State Pedagogical University named after
A. Makarenko, Sumy

The article considers the specifics of the development of such a musical form as the variational cycle and the specifics of
its development in the context of the development of Chinese piano music. The conditions for the emergence of such cyclical
forms as derivative works from the poetic component of Chinese culture are determined. Typical variation cycles are singled out,
which are conditioned by the traditions of national art and the specifics of worldviews. Variation cycles have been found to be a
characteristic genre of Chinese piano music that retains improvisation and gradual unfolding of the composition with
modifications provided by temporitumic, improvisational, or free presentation of the material. Musical works of Chinese
composers in the corresponding typology of form are given.

Key words: variation cycles, piano music, Chinese music culture.

UDC: 786.2:78.083.21
VARIATION FORM IN CHINESE PIANO MUSIC
Zhao Yue — Postgraduate, Sumy State Pedagogical University
named after A. Makarenko, Sumy

The purpose of this work is to consider the form of the variational cycle in the context of the study of Chinese
piano music of the twentieth century, as well as to identify the main specific features of variational cycles.

Research methodology. A significant number of sources were analyzed, which revealed the main issues that need
to be studied, namely the analysis of Chinese musical art from the standpoint of conceptual formation and isolation of
the variational cycle as a leading form of representation of musical thought. The research methodology consists in the
application of historical, structural-typological and comparative-analytical methods. This methodological approach
allows us to identify and analyze certain ideas about Chinese piano music in terms of its formation and compositional
formation in accordance with the form of the variational cycle.

Results. It is determined that Improvisation as a characteristic feature of China's national tradition has influenced
all traditional formative components, which creates conditions for its multifaceted and multidimensional interpretive
beginning. It is established that the characteristic of Chinese music is the openness of the form, realized in the cycle of
variations as a means of unfolding the composition. The influence of improvisation, which is derived from the influence
of poetry and folk art, determines the specifics of the types of variations that differ in the type of variation: tempo-
ritmic, improvisational, freeform.

Novelty. In this paper, an attempt is made to identify the relationship between the specifics of the formation of
Chinese and European piano music, in particular in the of the variational cycle. The main types of variations that reflect
the national traditional views on the musical culture of Chinese composers are identified. It can be argued that these
features are unique to the national musical tradition of China and are a reflection of a special, different from the
European, philosophical understanding of the surrounding reality.

Practical content. The materials of the article can be used to analyze musical forms in the works of Chinese
composers, as well as to study the musical culture of China.

Key words: variation cycles, piano music, Chinese music culture.
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PosrasiHyTo kiHOui Midostoriuni o6pas3u, mo 30eperyiucs B OOpSJOBUX KaHpaxX TPAAMIIHHOTO MICEHHOTO
(ONBKIIOPY CXIMHHUX CJOB'SH,a TaKOX 3acoOM iX BTUICHHS Y HapojaHO-TIiCEHHOMY Marepiaii. ['0JIOBHUM 3aBIaHHSIM
CTaJIO BUSIBJICHHS, KiacU]ikalis Ta BU3HAYCHHS 3ac00iB BTUJICHHS apXaiuHUX €JIEMEHTIB KyJbTYy XXIHOUMX O0XKECTB y
TpaaAuLifHOMY OOpSIOBOMY IiCEHHOMY (DOJIBKIIOpI CXiJHUX CIJIOB'SH. ABTOpPOM BHSsBJIEHI (OpMH penpeseHTamii iMeH
CJIOB'SHCHKHMX JKIHOYMX Mi(OJOTIYHMX ICTOT Ta OOXKECTB y HApPOJIIB CXiJHOCIOB'SIHCBKOI TPy 3 BHIUICHHSIM
BepOAIbHO-MY3WYHUX TA IHTOHAIHHO-PUTMIYHUX (POPMYJI 3BEPHEHHS Ha TIPUKIIa/li OOPSIIOBUX KAJIEHIAPHHX ITiCEHb.

Kniouosi cnosa: cXimZHOCIIOB'STHCHKHNA (OTBKIIOP, apxaika, )KiHO4Yi 00’KecTBa CXITHHUX CIIOB'SH, (OpPMyIa-HaCIIiB,
BepOabHi 00pAI0Bi HOPMYITH.
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Ilocmanosexa npobremu. BUsSBICHHS 3aTabHOIIONCHKAX YHIBEPCATIH, IO BiATBOPIOIOTHCS B KYJIbTYPi
IIHHOCTEH Ta CMHCIIIB apXETHIIOBOTO IMOPSAIKY € OTHHM i3 BXKIWBHX Ta aKTyadbHUX (iI0CcOPCHKO-
KYJIBTYPOJIOTIYHUX aCIEKTIB Cy4yacHOI HAyKH, Y TOMY YHCJi My3WKO3HAaBCTBa. Be3yMOBHO, 0 KyIbTYpPHUX
yHiBepcaiiii HanexaTh Mi(oJNIOTiuHI 00pa3u i CHOKETH, ONMHC SKHUX MPHUCYTHIH y 0araThoX IOCIIiTHHKIB
CJIOB’STHCHKOT HapOIHOI TPamMIiHOI KyabTypd. [IpoTe, Ha ChOTOIHI MPAaKTHYHO BIACYTHI MYy3WKO3HABYI
JIOCITIDKEHHS, TPHUCBIYCHI NHTAHHIM BHSABICHHS CTYHEHS 30€peKCHHS apxaidHuX KyJIbTOBUX (QopMm
MOKJIOHIHHSA OO0XKeCTBaM y JaBHLOCIIOB’STHCHKiH, 30KpeMa B OOpsAIOBIiH (hONBKIOPHO-IIICEHHIN Tpaaullii.
3a3HadeHy MPOTalWHY y BITYM3HAHIN (OIBKIOPHUCTHUIN 1 TOKIMKAaHA YaCTKOBO 3alTOBHHUTH JaHA CTATTH.

Ananiz ocmannix Oocnioxcenv ma nybonikayit. AHaII3 My3WYHO-TIOCTUYHOTO BTIJICHHS JESKHX
apxalyHUX CJIOB’SHCBKMX OOXECTB 3HaxXOJUMO Y TMpali BiIOMOIO CYYacHOrO  YKpaiHCBKOTO
€THOMY3UKO3HABI A. [BaHUIIBKOTO, SKHUW HaJa€ MY3U4YHY XapaKTEPUCTUKY OOpsAA0BOI BECUTLHOI IMiCHI
boxectBy Jlami Ta Bka3ye Ha iCHyBaHHS T. 3B. IBOX THIIIB «IaJIKaHb» B YKPAIHCHKHX BECUIBHHUX MICHAX [9;
302-315]. ¥V warictepcbkiii podoti M. Bakynu, HamucaHiii mix KepiBHAITBOM aBTOpa CTATTi 1 YCHIIIHO
3axuieHin 'y 2018 p., ymepiue mocTaBlieHI THUTAaHHS JOCTIDKEHHS apxaiyHux (opM MmoOyTyBaHHS
Mi(OJTOTIYHUX TIOTIIAIIB CXiTHUX CJIOB’SIH Ha MIPUKJIaAl HAPOTHOITICEHHOT TPaauIlii pi3HUX >kaHpiB [1].

Memoro cmammi € BU3Ha4YeHHS, HA OCHOBI JPYKOBaHMX 30ipoK Ta (POHO3AIMCIB TMiCEHb KalleHIapHO-
00pSIOBOI Tpa IuIlii, )KaHPOBOTO KOJIa 3pa3KiB HAPOHOIMICEHHOIO MaTepiary CXiTHOCIIOB’ SIHCBKOTO TPaIUIIiHOIO
(ompKITOpy, B SKAX TPHCYTHI IMEHA JKIHOYMX CIIOB’STHCHKMX OOXECTB, a TaKOK — 3/IHCHEHHS iX >KaHpOBOI
kiacudikamii. 1o 3a60ans maHOTO AOCHIIPKEHHS BiJHECEMO BHSBIEHHS KOJIA MY3HYHO-BEpOATbHMX BHpPA3HHX
3ac00iB MapKyBaHHsI IMEH KiHOUHMX Mi()OJIOTTYHHX iCTOT JABHBOCIIOB THCHKOI JTyXOBHO-00PSI0BOI KYJBTYPH.

Buknao ocnoenoco mamepiany odocnioxcenns. JOCIiIKEHHS TPHUCBIYYETBCS JIOCHTH HEMPOCTOMY
MaTepiaay, ITOB’S3aHOMY 3 apXCTHIIOBOIO CBIIOMICTIO, sSKa J0cCi 30epiraeTbcs y (OIBKIOPHUX (opMax
CX1THOCTIOB'STHCHKMX HapoiB. Mosa iine npo midomoriuni icrotu 1 60xecTBa, 4ni iMeHa, a 4acTo i iX QyHKil,
30eperdrcs B pisHuX jkaHpax. Lle Toit apxaiuHuii mwiacT icTopii Jr0ACTBa, JOCTIHKEHHS SKOr0 MPUBEPTANIO YBary
0araTboX yUCHHX, SIKi HaMarajmch 3p03yMITH TIMOMHHI OCHOBH JIFOJICHKOl TyXOBHOI KYJIBTYpH. Y IXHBOMY YHCIII
0auyMMo BiTOMOTO IIBEHITAPCHKOrO TcHxojora i KyapTyposora K. FOHra, skvii CTBOPHB 3HAMEHHUTY TEOPIIO
apXeTHITIB. X04Ya BCECBITHBO BiJJOMHIA JIOCIITHUK HE PO3IJISANAB 3B 30K apXCTHIIIB i3 HAPOIHOIO KYJIBTYPOIO, BCE
K TAKH OKpPEMi aCTIeKTH BKA3aHOTO PAKypCy TEMH MPUCYTHI B psifi #oro pobit [15-17].

MidoorigHi KOpiHHSA JaBHIX CJIOB’SH, K BiIOMO, CATAIOTh YaciB 1HIOEBPOIICHCHKOI €THOCTI HApOIiB.
Tomy aBTOp cTaTTi, HacCaMIIEpel, 3BePTAETHCS JI0 Mpallb BIJOMUX JOCIIIHUKIB 1HIOEBPOTCHCHKOI Miosorii
— XK. Iromesing, M. I'imOytac, B.B. IBanoBa, B.M. Tomoposa, O.M. danramoBa Ta 0aratboX iH., SIKi y
3HAYHIM Mipi pecTaBpyBaJId TEPBUHHHUM IIacT MiidHHX YSABICHL TPYIH 1HAOEBPONCHCHKUX HAPOIIB, a
TaKoXK Oe3MmocepelHb0 CXimHuX cloB’sH [4, 2-3, 18, 6-8, 13, 14]. Oco0amBO MmiKaBHM IUIs HAIIIOTO
JOCHI/DKEHHST € naucepTaniiiHa pobora O. daHTanoBa, NMPHUCBSYEHA PEKOHCTPYKII Ta MOPIBHSIIBHOMY
aHai3y HU3KHA 00XKECTB, 30KpeMa KiHOYHMX, HAPOIiB 1HAOEBPOTIEHCHKOI TPYIIH.

JlocImiTHYK, TIPOTUCTAaBIAIOYN Teopii Tphox (yHkmiH XK. JIroMe3ins 3 #1oro BHOKPEMIICHHSIM MariqHof,
BOEHHOI Ta TOCMOAAPCHKO-IPUPOAHOT (QYHKIIH Y KUTTI CTapOJABHBOTO 1HIOEBPOIEHCHKOTO CYCIiIbCTBA,
NPOTIOHYE CBOKO KiacH(ikalilo T’ATH HAHOLIBII 3HAYYMIMX Ui CTapoOAaBHBOTO COLyMy QYHKIIH —
3aKOHO/ABYY, BiliCBKOBO-CHJIOBY, arpapHO-MariuyHy, KyJIbTypHO-MEIIaTOpPHY Ta CHHKpPETHYHY (TIOB'SI3aHO1 3
JKIHOUMMH 3aHATTSAMH), CIIBBIAHOCSYM IX 3 OCHOBHHMH THIIAMM IHJOEBpormeichkux Oorie [14; 20].
3akoHomaBuiii ¢GyHKIT Bifmnosigae bor SlcHoro Heba, ockiibkM BiH BHUCTYHA€ y 3a3HA4YCHIN SKOCTI y
TUIEMIHHOMY KOJIGKTHBI Ta cepi BIiChKOBOTO TpaBa. BilicbkOBO-CHIIOBOIO (DYHKITIEIO XapaKTepu3yeThes bor
I'poMy, sK TIOKPOBHTENb iICOJOTIi apUCTOKpPAaTii, BIMChKOBAa IiSUIBHICT SKHX IIOCigana omHE 3
HalBaXJIUBINKMX Micib. JKepiii Ta 3emiepodu nokioHsuiucst bory 3emuux Cul, 110 BUKOHYBAB BiJIIOBIIHO
arpapHo-mariuny ¢yHkiro. KynstypHo-Meniatopuy ¢yHkitito mae KynerypHuii ['epoii, sk mocepeHuK Mix
CBITOM JIIOJIeH 1 OOTiB, a TAKOXK CITIBBITHOCHHH 3 MApChKOIO BiIamor0. CHHKpeTHYHA (DYHKIIIS YOCOOJTIOE O
¢dyHkuioHanpHUH 00pa3 Benukoi boruHi, sika moegHye qBoictTy HeOecHO-3eMHyY nipupony [14; 25].

VY pi3HUX TPaJHMIIISX CIIOCTEPIraEMo NUTTS JACKITbKOX Mi(oIoriyHuX 00pasiB B ojjHe O0XKecTBO, abo,
HaBITaKH, IO/ OJTHOTO Mi(pOJIOTIYHOTr0 00pa3y Ha KiIbKa IMePCOHaXKIB-00)KEeCTB. 3ayBaXKHUMO, IO I IIJIKOM
NPUPOJHO Ui BCiX Mi(OJIOTIYHUX CHCTEM, WO PO3BUBAIUCS TMPOTATOM CTONITh. Tak, JOCHITHHKH
BiJI3HAYAIOTh TEHJCHIIII0 10 31uTTsA bora I'pomy Ta Bora fcHoro Heba B jeskux Tpamulisx, Te * came
cnoctepiraemo i B cutyatii 3 borom 3emunx Cun ta Kynastypaum ['epoem. Ykaszanuii npouec BigOyBaeTbes
yepe3 €QHICTD IXHIX (YHKIIIH: epii YOCOOIIOTh CTUXII0 Heba, PYTi — 3EMIII.

Crilikoro Taporo aHTaroHICTiB y MihoJorii BCiX 1HIOEBPONEHCHKUX HAPOiB 3anumacThesi bor ['pomy
ta bor 3emuux Cui. Came Ha mmMx IBOX oOpa3ax 3acHOBaHa Teopis ocHoBHoro migy B. Tomopora i B.
IBanoBa «Croxxer GopoThOu I'pomoBepkis 3i 3miem» [13]. €auHUM XKiHOUYMM OOXKECTBOM, 3a CIOBaMU
®danranosa, Oyna Benuka boruns, sika BifirpaBaia crioryqHy poJib U BCiX YOJIOBIYMX MEPCOHAXIB.
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B oanmx Midax BoHa BHCTymae y SKoOCTi ApykuHH Bora I'pomopepxist un Bora 3emuux Cui, 3a
IHIUMU — K ApykwuHa bora flcmoro Heba. Ilpore crtae sicHo, mo y OUIBII Mi3HIMIKUX Tepiofax icTopii
PO3BHUTKY Mi(OJOTiYHOrO MHCJICHHS XiHO4Yi OokecTBa Ta MiosoriuHi o0pa3u € yocoONeHHAM OnHiel 3
Oe3miui ¢yskiiit Benmukoi boruwi [14].

TakuM 9rHOM, emoxa MarpiapxaTy Ta MOKJIOHIHHSA Benukiit bormai Mano Miciie B mepio HEOJITY B
IHI0€BPOTIEHCHKIX HApOiB. Jlami, B mepiox cTaHOBIEHHS 1HIOEBPOIIEHCHKOI CITUTBHOTH, 0a4MMO BUCYHEHHS
BepxoBHOro 6oxectBa bora SIcHoro Heba, 1o BinoBinae 3a MuTiCHICTh IJIEMiHHOT TPOMAJIH.

Ha mowatky OpoH30BOI HOOHM, B €IOXY BEIHMKHX I1HIOEBPONCHCHKUX HAPOIIB, HAa YOJi IMaHTCOHY
BUSABISIETbCS bor ['poMy, TOKpOBHTENs apHCTOKparii Ta BOIHIB, a ponb Bemnkoi borwni, HaBIakw,
3HIKYETBCS 1 11 o0pa3 moumHae po3mazaThcs Ha MeEHII 3Hauymi oOpasu. Hamanmi po3BuTOK €amHOI
Mi()OJIOTIYHOT CUCTEMH 1HAOEBPONICHCHKUX HAPOJIB W/IC PI3HUMU IILISTXaMHU.

Crmparodnch y peKOHCTPYKITii OCHOB 1HIOEBPOIEHCHKOI (ITPACcIOB'THCHKOT), 6anTO-CI0B’ IHCHKOI Ta,
BJIACHE, CXiJHOCJIOB’SIHChKOI MipONOriYHOI CBiZOMOCTI, 30KpeMa i ysBIEeHb NpO AyaibHI Midomoriuni
icToTy Ta 00’KECTBa, HA JIITOMKICHI MaTepiau, JOCTiKEHHs (ONIBKIOPUCTIB monepenHix cTomith (XVII-XX
CT.) Ta KUIPKOX OCTaHHIX HECATHIITH, a TAaKOXX Ha MY3HWYHO-eTHOrpadidHi MaTepiaad CXiTHOCIOB’ THCHKOI
TpynH HapoIiB (30KpemMa — 0OpsA0BOi KaHPOBOI TPYIIN), MPOTIOHYEMO CBiil BapiaHT €BOIIOMIHHUX MUIAXIiB
Mi()OJIOTIUHOT TPAUIIiTl 3a3HAYCHUX HAPOJIiB.

TIpoHinroBmy NUIAX BTUICHHS KIHOYOTO apXETHITIOBOTO IMOYATKY CHEPITy B 00pasi «OeperwHb», MOTIM
apxaigaux o0pazax O0ruHb PokaHHITE, IO NAPYIOTh JKUTTS BCHOMY JKHBOMY 1 BUCTYIIAIOTh Y TBOPYOMY COIO3i 3
ooxxectBoM PomoMm, mpapomutenem BceecBiTy, maiti ciioB’sIHCBKI JKiHOUI OOMKeCTBa TEPETBOPIOIOTHCS Ha AyKe
3Hauymuii 0opa3 boruui Matu-Cupa-3emits, 1110 3roJ0M CcTajla OOTMHEI0 CHJIM Ta «MaTip 10 BpOKaioy MaKoIIIIo.
ITizHime BuminsgeTses JKuBa — OOTHHS JKUTTS 1 TIOKPOBUTEIBKA CBITY SIBi, OOTHMHS MO B HAIMIPHOMY acIIeKTi,
IO BTLTIOE TPH aCMEKTH >KiHOUOi cyTHOCTI: Jlemi sik 0Opa3y OHOCTI Ta AiBouTBa, Jlaju sSIK BTIICHHS 3aMDKXKS 1
MaTepuHCTBa (TIapHuit YosioBiumii 00pa3 — JIano) i Makoini sk sBHIIa )KIHOYO0i MyAPOCTI Ta 3piIOCTI, 110 BOJIOJIE
TAEMHHUIISIMH JKUTTS Ta CMEPTI.

Posrasgaroun Hare JOCTiKEHHS K CIIpo0y BHUSBHTH apXCETHIIYHI OCHOBH Mi(OIOTIUHOI CBITOMOCTI
JaBHBOCXIZHUX CIIOB’SIH y KOHTeKcTi Teopii apxerumiB K. HKOHra, KoHCTaTyeMoO HasBHICTBH SICKPaBO
BUpP@XEHUX OlHapHUX (TMAapHMX) OIMO3HUIIIMA, 3a JOMOMOIOK SKHUX apXaidyHa CBIJOMICTh HamMaraiacs
BITOPSIKYBATH CBii KUTTEBUU CBIT. KOHCTaTyeMO aKIeHTYBaHHS TaKMX 3HAYHHUX TMap MPOTHIIEKHOCTEH SIK
OiHapHa Mapa «4JOJIOBiUe/KiHOUE», KIFOUOBA ISl YCiX HALlIOHANBHUX KYJIBTYp. Y CXiJHOCIIOB’STHCBKiH
apxaiyHiii Tpanuilii BUIUILIEMO NBa MPOBIMHUX >KiHouux apxerunu — JliBa i Martu, ne oOpa3 Marepi
BHCTYIA€ SK HAWOIIBIN apXaidHU 1 yHIBEpCalbHHH IS BCiX KyJIbTyp (00pa3 CIIOB’SHCBKOI OOrmHI
Makori), SBISIOYH COOOI0 MBOSKHH 00pa3: MOPOMKYBAIBHOI CHIIM 3eMJIi Ta POMIOYOCTI, a TaKOX
MOTJIMHAIOYOT CHJTH JIyXOBHOI TpaHcdopmaiiii Ta cmepti. Hamani BiOyBaeThes Moaia Ta nepcoHiikarist mux
¢dhyHKIiN B 0Opa3zax OoruHi Jlagm sik OOTMHI POAFOYOCTI, MOKPOBUTENBKH ciM’i Ta Mapu — O0OTHHI CMepTi.
Apxetun iBY y CXiTHOCIIOB’ THCHKIM TpaaHIlii peIcTaBIeHU TBOMA MPOTIIISKHUMHU oOpasamu — Jlemi sk
OOrMHI BECHM Ta JIBOIITBA, IO BTUIIOE BUKJIKOYHO JKIHOYI SAKOCTi, Ta J[iBU-OOraTWpKu, SK BTUICHHS
YOJIOBIYHX SIKOCTEH, OCKIJIBKH BOHH TPAKTYIOTHCS SIK TIEPEKUTOK CITY>KHHIID PEIITiHHOTO KyJIbTY Ta Mari4Hol
00psimoBocTi. BigzHaueHi 9oI0BiUI SIKOCTI 00pa3y MHOJSHHUIIb-OOTATHPII, BIACTHBI Takox borumni-Marepi,
KOJIM BOHA HEPIJKO IMOCTa€ BOHOBHHMIICIO, SK YTUICHHS IBOEIHOCTI XHUTTS 1 CMepTi. 3a3HaueHI acleKTH
MOYKHA iHTEPIPETYBATH SIK MPOSIB IOHTIAHCHKOTO apXeTHITy AHIMYCY (Y0JIOBiY€E B )KIHOUOMY).

VY pakypci 3a3HaueHid Buile OiHAPHOI OMNO3MLil, aBTOPOM BuUsBIECHI (opmu i MOOYTyBaHHS Y
TPAIUIIHHOMY TIICEHHOMY (DOJBKIOpI CXIAHMX CJIOB’sH. IMeHa OO0XKeCTB BIIOMBAIOTHCSA y HH3IN JKaHPIB
CX1JTHOCTIOB STHCBKOT TpaIullii, MOB'sI3aHi i3 30epeKeHHsAM HalJaBHIMINX Ta apXaidvHUX (OpM JTOXPHUCTUSHCHKOI
peniriiiHOi Tpammiii 1 sKi BimoOpakaroTh MioNOTiuHI YSBIEHHS HamMX mpeakiB. Midomoriuni obpaszu
MIPEACTaBIICH] Y HApOIHOIIICCHHIA KYJIbTYpPi CJIOB’SIH Y pi3HUX (DopMax i MepeBakKHO BOHH IEPEIAOThCS depe3
eNIEMEHTH X S3UYHHUIIBKOTO CBITOIJISIy. BKazaHi eneMeHTH BiOMBAIOTHCS Yy IMICEHHOMY Martepiajii Ha Pi3HHX
PIBHSX — Bij Oe3MocepeIHbOI 3rajIku IMEH CJIOB’SIHCBKUX OO0XKECTB y BepOaibHOMY TeKcTi miceHs (Jlama, Jlems,
Kymnano, Makom, MapeHa To1110) 10 IPUCYTHOCTI B TEKCTax adCTPaKTHUX Mi(poNOridyHIX 00pa3iB, HAIPUKIIAL, Y
CHMBOJIaX BOTHIO, BOJIH, 3eMJIi, XJ1i0a, Pi3HUX MTAaXiB Ta TBAPHH, POCIIHH TOIIIO.

ToBopstuu mpo BioOpakeHHs KIHOYMX Mi(OIOTIYHHX 00pa3iB Y HAPOJAHOMICEHHIH TpaIuIli CXiTHHX
CJIOB’SH, 3a3HAYMMO, IO HAHOUIBII MOBHE BTUICHHS BKa3aHWUX 00pa3iB CIOCTEPIraroThCs, HacaMIepel, Y
JKaHpax HapOJHOTO KaJeHIaps BECHSHOI Ta 3MMOBOI TpaIuIlii, HMOBIpHO Yepe3 iXHIo apxaiuHicTs. Lle:

- BECHsIHI 3aKJIMYKH Ta BECHSIHKH, BECHSIHI XOPOBOJIHI,

- pycainbHi (KyMiBCbKi),

- i0JTIO/HI MTiCHI 3MMOBOTO CBATKOBOTO IIUKITY,

- MacCIIsHI,
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a TaKOX y TPy CIMEHHO-TTOOYTOBHUX ITiCECHB:

- 00psAIOBI BECUTBHI ITiCHI;

- KOJICKOBI.

VY TekcTax 3a3HayYCHHX JKaHPIB HaiyacTinie O0aurMMo 3rafky iMeHi OOTHHI KOXaHHSA Ta CIMEHHOrO MIacTs
Jlamu, a Takox i JoukH — OOTHMHI BECHHU Ta T0HOCTI Jlen. AHai3 BUSBICHAX HAMH ITICCHHUX 3pa3KiB ITOKa3aB, 10
TMICHI, Y AKAX TIPHCYTHI BepOassHO-My3w4Hi (popmymu-3BepHeHHs 10 Jlagm i1 Jlemi, BiMHOCATBCS, TOJOBHUM
YUHOM, JI0 BECHSHO-JTITHBOTO IMKJIY 3 OCOOJHMBUM BHALICHHAM Iepiofy 3 25 TpaBHA A0 25 4epBHs, TOOTO y
TEpMIHN CBSITKYBaHHsS 3eJIeHMX CBST. AJe, B IIJIOMY, OOpsIM Ta TiCHI, MPUCBsSTYEHI Ta ToB’s3aHi 3 Jlamoro,
OXOIDTIOIOTH Yac i3 Oepe3Hs 1Mo YepBEHb 1 SBILIFOTH COOO0I0 DKepera, HEPO3PHBHO TIOB’s3aHI 3 BECHIHO-TITHIM
arpapHO-MariyHUM IMKJIOM MOJIHb TPO JIOII, CBSATOM 3€JIeHI Ta MEPIIMX CXOJIB. 3a3HAYMMO BiJICYTHICTh
yKa3aHUX 3BEPHCHb Y 3UMOBHI Tepioj (3a BHHSATKOM BOPOXIHb PO HAPEUCHOTO) T4 B MOMEHT JO3PiBaHHS
BPOJKAIo 1 KHWB, a TAKOX IIiJ] 9ac ypoXkalHUX cBAT. Ymepire odpasu Jlagm i Jlem y HapomHOITICEHHINA TpaamIii
UKy KaJICHIAPHO-3eMIICPOOCHKHX CBAT 3’ SBIISIOTHCS Y TIEPIOJ «3aKIIMKAHHS BECHWY. 3aBepIIAIbHIM TEPMiHOM
€ KYMaJIbChKi CBATA JIITHLOTO COHIICCTOSHHS, ITICISI YOTO MOJIMTOBHI 3BEPHEHHS JI0 HUX MPUITHHSIOTHCS.

3BepHEHHS 0 JKIHOUMX O0XKECTB OYIIO CaKpaJbHUM IIMCTBOM, TOMY IIUJIKOM JIOTIYHHM € TIOCTaBHTH
MUTaHHSA MOAO0 O(GOPMIICHHS CBSIIEHHUX U HAIMX TPEOKiB IMEH y MY3WYHO-TIOETHYHHX (hopMyliax
CJIOB’STHCBKOI JIOXPUCTUSHCHKOI Tpanuilii. Ha OCHOBI 3HAYHOI KUTBKOCTI HapoaHomiceHHHuX 30ipok XIX cr. —
MEepIMX JEeCATIIIT, HUHIIIHBOTO CTONITTSA, a TAaKOXK aymio- Ta BiEO3alWCiB aBTEHTHYHOTO BHUKOHAHHA
YKpalHCHKUX HAPOTHHX ITiICEHh BU3HAYEHO KOJIO YKAHPIB, Y SIKUX MPHUCYTHI iIMEHa JJABHHOCIIOB  STHCHKUX OOXKECTB.

Sk Bke 3a3HAYAIOCS BUIIE, HAWOIIbIIE BapiaHTIB IMEH KIHOYUX 1 YOJIOBIYMX O0XKECTB 3HAXOIAMMO Y
TpyIli 00psIOBUX MICEHb — KaJeHAAPHO-3eMIIEPOOCHKOT0 Ta CIMEHHO-IOOYTOBOTO (HAMO1IbIIIEe — BECITEHOTO)
o0psmoBux mUKIiB. TyT 6aduMO ITOCHTH BENMKY KiBKICTh iMeH xiHoumx OoxkectB (Jlsursa, Jlama, Komsna,
KoctpyOonbka, Macisna, Mapena/MapuHa), a Tako)K 40JIOBIYMX OOriB, X0ua i y 3HAYHO MEHIIIOMY YHCIIi
(din, Mepyn, Haxnpoor, Kapauyn). IMeHa Bka3aHuX CIIOB’SIHCHKUX OO0KECTB MPUCYTHI 5K Y GOpMi MPSIMHX
(hopMynu-3BEpHEHB, TaK 1 B PI3HOI MipO0 TPaHCPOPMOBAHUX MATiYHUX MOKJIMKAX 1 MPUCHIBaX, Y SKHUX
BraJIylOThCS iIMEHa 3a3HaueHnx O0oxkecTB. Hampukman:
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Ha ocHoBi aHajii3y BepOabHOTO Ta My3WYHOI0 TeKCTy 180 miceHHHMX 3pa3KiB CXiJHOCIOB’SHCHKOTO
apeany’ BHSBICHO CIIOCOOM TEPEBAKAHHS B KaJCHIAPHIN Ta CiMeiHO-moGYTOBiii 0oOpsmOBiil miceHHiit
Tpaauilii OMHOIOCIIIBKOBMX HACMIBIB, 10 IMOB’SI3aHO 3 iX PHUTyalbHOI, BepOAIbHO-MY3UYHOIO
dopmynbHicT0. Habarato pijiie TparisiFoThCes IBOIMOCITIBKOBI METIOJIMKO-TEKCTOBI (hOPMYIIH.
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Takox B aHaTi30BaHUX IMCEHHWX 3pa3kax BOUYCBHIb IEpeBa)Ka€ Pi3HI BUAM AHTCMITOHHHX JIAIiB,
BKJIFOUCHUX y BY3bKHHM aMOiTyC B OO0Cs31 BiJ BENHMKOi TepIlii JO Majioi CENTHMH, XapaKTepHUU IS
CTapO/IaBHBOTO IIACTA CJIOB’ THCHKOI HAPOHOT MICEHHOCTI, 3 MePeBAKAHHIM YUCTHX KBApT Ta KBIHT.

AHai3 n1aioBUX CTPYKTYp HPUCHIBHUX (OPMYI MTOKa3y€e HASBHICTh Y HUX YTBOPEHB BiJl TUXOPIIB JI0
TeKCaxopIiB, ajie HaiuacTillle TPATUISIOTHCS TETPAXOPIH 1 IEHTAXOPIH, TPATUISIOTHCS TAKOXK TPHXOPIH.

CruiBBiIHOIICHHS TEKCTY Ta HACITBY B aHATI30BaHMUX 3pa3Kax ITOB’sA3aHO, HacaMIlepes, 13 CHIabigHuM
TUTIOM, 3HAYHO MEHIIIOK0 MIipOI0 — 3 CHJIa00-MENi3MaTUYHUM (HEBMATUYHHM) MPUHIMIIOM PO3CITIBYBaHHS
TeKcTy (OUTBII XapaKTepHI JUIsI BECUIBPHUX ITICEHB). 3a3HAYMMO, IO KOPCTKA 3aKPIiIUICHICTh MPHHIIAITY
CITIBBITHOIIIEHHS TEKCTY Ta CITIIBY 3a OyIb-KHM >KaHPOM BIJICYTHS: Tak, CHiabiuny (opmy O6adummo sK y
CiMeiHO-IOOYTOBIH T'pymi MiCeHb, TaK i MICHAX KaJeHAapHO-3eMJIEPOOCHKOi OOPSIOBOCTI: Tak, CHIabidHy
(hopmy OauMMoO, SIK Y BECUTbHUX IMICHSX, TaK 1 BECHSIHUX XOPOBOHUX MICHSIX Ta Y BECHSIHKAX:

Takum 9rHOM, JOCIIHKEHHS 3HAYHOI KUTBKOCTI HAPOAHOITICEHHHUX 3pa3KiB Pi3HUX JKAHPIB 3aCBITIHIIO
BUCOKHH  piBeHb  30€peXeHHS TNPUCYTHOCTI  MidoJjoriyHux Ta  HamiBMioJoriuyHuX  00pa3iB
JTABHBOCJIOB SIHCHKOT JOXPUCTHSIHCHKOI TpajuIlii, BTUICHUX Yy Pi3HUX (opmax i1 jkaHpaX, HE3BaXKar0uM Ha
TPUBAINH TIepio MOOYTYBaHHS apXaidHUX KyJIbTOBUX (OPM Yy paMKaX XpUCTHSHCHKOTO CBITOTIISAY.

Bucnosku. 3aBepriyroun po3risig 1€l mpoOieMu, 3a3Ha9iMO, IO YIIEpIe Y BITYN3HSAHIN HAYIll aBTOPOM
BUSIBJICHO JIOCUTh BHCOKUH CTYITiHb 30€peKEHHS KOJIa KIHOYMX MioJIoriyHUX 00pa3iB y CXiJHOCIIOB’STHCHKIiH
eTHorpadiuHii Ta MceHHO-TaHIIOBAIBHIN Tpaawuilii. KpiM Toro, aHami3 4MMaioi KUTBKOCTI KaJeHIapHO-TTiCEHHIX
3pa3KiB JO3BOJIMB BU3HAYUTH CIIOCOOM PENPE3CHTAIlll y BITYM3HSHIN (ONBKIOPHIA KyJIBTYpPi KIHOYNX OOXKECTB
CIIOB’sH. YTiepllie y BITUM3HSHINM €THOKYJBTYpOJIOrii Ha MaTepiaiii oOpsIoBHX KaHPIB CXiJHOCIOB’STHCHKOTO
TpaIULiIHOTO MCEHHOTO (ONBKIOPY BHIUIEHO HHU3KY BepOAbHO-MY3HMYHHMX Ta METPO-PHUTMIYHUX (OpPMYIT-
3BEpPHEHb JI0 JKiIHOYMX OOXKECTB, a TAKOXK BH3HAYEHO ApTUKYIIAIIIHI Ta BUKOHABCHKI OCOOJHMBOCTI BTIIEHHS 1
MEHXIHOYHMX CTHXI1i Ta 00XKECTB B ayIio 3arucax 00psA0BUX HAPOIHUX ITiCEHb.
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MUSICALANDARCHAIC FORMS OF THE EMBODIMENT OF EASTERN SLAVIC FEMALE DEITIES
IN THE RITUAL FOLKLORE AND SONG TRADITION

KaplunTetiana — Candidate of Art (Ph.D.), Associate Professor,
Head of the Department of Musical Artsand sound directors,
International Humanitarian University, Odessa

The article deals with female mythological images preserved in the ritual genres of the traditional song folklore
of the Eastern Slavs and ways of their embodiment in folk song material. The main task was to identify, classify and
determine the ways of embodying the archaic elements of the cult of female deities in the traditional ritual song folklore
of the Eastern Slavs. The author reveals the forms of representation of the names of Slavic female mythological
creatures and deities among the peoples of the East Slavic group, highlighting the verbal-musical and intonational and
rhythmic formulas of appealon the example of ritual calendar songs.

Key words: East Slavic folklore, archaic, female deities of the East Slavs, formula-chant, verbal ritual formulas.

UDC [781.7+784.4]
MUSICALLY AND ARCHAIC FORMS OF THE EMBODIMENT OF EASTERN SLAVIC FEMALE
DEITIES IN THE RITUAL FOLKLORE AND SONG TRADITION

KaplunTetiana — Candidate of Art (Ph.D.), Associate Professor,
Head of the Department of Musical Artsand sound directors,
International Humanitarian University, Odessa

Research methodology. The research methodology is based on historical and dialectical approaches to the study of cultural
phenomena. The work used both general scientific and special methods of historical, cultural and ethnomusicological research.

Results. The author reveals the forms of preservation of the circle of female mythological images in the East Slavic
ethnographic as well as song and dance tradition and their representation in the national folklore culture.

Novelty. For the first time in Ukrainian ethnoculturology, on the material of ritual genres of East Slavic traditional song
folklore, a musical and stylistic characteristic is given (namely verbal and musical, metric and rhythmic formulas-addresses to
female deities, modal and other characteristics).

Key words: East Slavic folklore, archaic, female deities of the East Slavs, formula-chant, verbal ritual formulas.
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JIO INTAHHSI CTAHOBJIEHHSI TPO®ECI] «(3BYKOPEJKHUCEP» B YKPATHI

Yaxnncbkuii Muxaiijao FOpilioBu4 — kaHIUAaT MUCTEITBO3HABCTBA,
JOIEHT KaepH ecTpagHOi My3UKH, [HCTUTYTy MUCTELTB,
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CTaTTIO TIPUCBSYEHO JIOCIIPKEHHIO CTAHOBJICHHS 3BYKOPEXHCYPH Ta JSIFHOCTI 3BYKOpeXHcepa B YKpailHCHKOMY
KyJIbTYpHOMY IpocTopi. Ha OCHOBI BHBYEHHsS apXiBHHX MarepialliB, HOPMAaTHBHHUX JOKYMEHTIB OKPECICHO TEHICHILIl 1
HIIPYHTs] BUHUKHEHHS Ipodecii 3ByKOpeKHcepa, YyTOUHEHO eCTETHYHI 3acaau y (JOpMyBaHHI 3BYKOPEXKUCYpPH B YKpaiHi.
[Nopano mepioan3aniro Ta OCHOBHI eTany (h)OpMyBaHHs €BOJIOLIT 3BYKOBOTO KOMIIOHEHTY, IO BIUIMHYJIO Ha PO3BUTOK SIK
MY3HYHOTO MHCTELTBA, TaK 1 KyJbTypHO-MucTelpkux mpoueciB kiHmsg XIX — mowatky XXIcr. 3aBmaHHsAM cTarTi €
OOIPYHTYBaHHS MIOHATTS 3BYKOPEKUCEPCHKOI npodecii sIK KyJIbTypHO-MUCTELBKOro (peHOMeHy Apyroi moi. XX — no4yaTky
XXI c1. Po3kpuTo miTaHHS B3a€MOZIT TEXHIKM Ta MUCTELTBA Y CYYacHii KyIbTypi, HATOJIOLICHO HA B3a€MO3B’ 53Ky TEXHIKO-
TEXHOJIOTTYHOTO i MUCTEIBKOT0 KOMIIOHEHTIB Y XYIOXHIl KyJIbTYpi, BKa3aHO Ha HU3KY HAIPSIMIB Y MUCTELTBI, MOsIBA SKHX
HCITIpOBaHA HAYKOBO-TEXHITHAM TIPOTPECOM.

Kniouosi  cnosa: mucTenpKuii  TmpOCTip, 3BYKOpEXHCypa, CTyndiiHa poborta, edipHa TpaHCIALIM,
TeJIepagioOMOBIICHHS, 3ByKO3aIIKC.

Axmyanonicme  npoonemu. XapakTEpHOIO OCOONMBICTIO CYYacCHOTO  KyJIBTYPHO-MHUCTELBKOTO
MPOCTOPY € B3a€EMONPOHMKHEHHS MHCTEITBA, TEXHIKH W TEXHOJOTIH. PO3BUTOK MHCTEILKHX TEXHOJOTIH
3MIHHB He JIMIIe 3BYKOBHH 00pa3 CBITy, a ¥ iHCHipyBaB MOsABY HOBHX Mpodeciii, cepell SKUX KIFY0BE
3HAaYeHHS OTpUMalla 3ByKOPEXKHCYpa K CIeiadbHICTh, [0 OPTaHIYHO TOEAHYE TEXHIYHUH, TEXHOJIOTIYHHN
Ta MHUCTEUHKAHA KOMIIOHEHTH. 3BYKOPEKHCYpa € HEBiJI’€MHOIO CKJIaJI0OBOIO TeaTPalbHOTO, MY3HYHOIO,
xopeorpadiyHoro, IUPKOBOTO, €CTPAJHOIO MHUCTENTB, KiHemarorpada i1 TeneOadeHHs. Y KOXHOMY 3
MHUCTELbKMX BHIIB BOHAa Ma€ CBOIO creludiky, aje BHKOHYE TE€ K caMe 3aBJaHHSI — 3a JIOIMOMOIO0
TEXHIUYHUX 3aC00IB CTBOPIOE IUIICHUH Xy I0)KHBO-3BYKOBUI 00pa3.

Ozn0 ocmanmix docniodcenv i nybnixayii. Ha cbOTOAHINIHI MHTaHHS Teopii, iCTOpii Ta MpPaKTHUKH
3BYKOPEXKHCYPU € B LIEHTPI yBaru HAYKOBLUB, SIKI 3aKJIaJd MiJABAIMHM BHBYEHHS MHUCTELBKUX TEXHOJOTIH 3
TeXHIYHOI Ta XynoxHb0i Touok 30py (II. b’roik, b. Katm, b. Meep3on, ®@. Hetoern, b. Oscincku, A. Cepariko i
iH.). Came BOHM BiJ[3HAYMIIM HA OCOOJIMBE MICIIE 3BYKY SIK iHHOPMATUBHOTO KOMIIOHEHTa MUCTEIILKOTO JIiiicTBA.
Ha ochoBi npaup FO. Kostopenka, B. Ilamuenka, JI. Pszanuesa, €. Kyma, I'. @inbkeBuu Ta iH. migkpecieHO
0CcOOIMBOCTI  3BYKOBOro 3a0e3rmedeHHss B KiHemaTtorpadi, TeaTpi, KOHIIEPTHOMY MAaiJaHYUKy TOIIIO.
OxapakTepr30BaHO NEPIOJMUYHICTh CTBOPEHHS Palio0Y/IMHKIB Ta TEJICIIEHTPIB, a TAKOXK Crieludiky podOTH TpH
HHX CTYJil 3ByKo3amucy (apxiBHi matepianu i npami O. KpaBuenka, [. Marmienka, M. TepemieHka Ta iH.).

Cepen BITUM3HSHUX 3BYKOPEKHCEPIB, 1I0 BUKOPUCTOBYIOTh Y CBOIM XYAOXHIH IiSUTBHOCTI TpaaWLIHHY
NPAKTUKY MOETHAHHS TEXHIKM 1 MUCTEITBA i TIPUCBSIUYIOTH Mili po0OJeMi CBOT HAYKOBI TIpalli, MO>KHa 3raJaTH
takux wmwutiiB, sk JI. Mopo3, T. CmipHoBa (3Bykopexucepu, aokymentaiict); O. Byr, H. JlomOpyroea
(3Bykopexkucepn kiHo); B. Kozmin, B. Jlykam (mysukanrtd, 3Bykopexwucepn); A. 3araiikeBud, l. Crerox
(KOMITO3UTOPH, CTYiHHI 3ByKOpexucepn); B. Pisnuk, O. Crynka (Criyika 3ByKopexxucepiB Ykpainu) ta iH.

Ito Temy po3poOiisiB i B. JIpsueHKO, sSIKHil Y CBOEMY JicepTaliiiiHOMY J0cCiipkeHHI «TBOpYa IisUTbHICT
YKpaiHCBKUX 3BYKOPEXKHUCEPiB Apyroi nmonoBuHM XX — moyatky XXI cromiTrsi: Teopis, iCTOpis, MPaKTHKa,
NPHUIJIMB 3HaYHY YBary TBOpYil isTIBHOCTI 3BYKOpEKHUCEpiB. B HOro JOCTiKeHH] YacTKOBO JOIOBHEHO HAsBHY
TPaAUIliiHy KIacu(iKalilo BHIIB 3BYKOPEKHUCEPCHKOI ISUTBHOCTI, TU(EpeHIiIoourn 1l 32 O3HAKaMH
BUKOPUCTAHHS 3BYKOBHX TEXHOJIOTiH, OIIHKK SKOCTI (hOHOTpam, TBOPUO-TIPAKTHYHOIO JIiSUTBHICTIO, TBOPYO-
TEXHOJIOTI4HOIO iHTeprpeTauiero. OCTaHHIO TOCHiTHUK TPaKTYeE SK «CTBOPEHHs a00 mepeaBaHHsI 3a TOMOMOTOI0
TEXHOJIOTIYHMX 3aC00IB CTPYKTYpH, (POPMH i aBTOPCHKOI KOHIIeNii TBopy» [1; 191].

Binomuii 3Bykopexucep-nipaktuk B. [lanmueHko Takoxk JOCTiKyBaB poOIeMy CTaHOBIICHHS rpodecii
«3ByKOpexucepy. Ha mizcraBi npoBeieHOro HayKOBOTO MOLIYKY BiH 3a3Havae: «3BYKOPEXUCYpa B CTYALIX

© Yxuncekuii M. 10., 2022
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pamioOMOBIICHHS, TelleOaueHHs, TpaM3anucy — II¢ TBOpYE KEPIBHUIITBO Ta OpraHi3allis IMpOoIleCy 3amlucy Ha
3BYKOHOCIH MY3WYHOTO, IPaMaTypriqHOro, JITepaTypHOTO TBOPY, JOKYMEHTAILHOTO, HABYAILHOTO W 1HITIOTO
Mmarepialy Uil TMOJNAJBIIOTO HEOAHOPAa30BOTO BiATBOpPEHHS, mepeaaui B edipi 1 HACTymHOI apxiBauii.
3BYKOPEKUCYpa BKIIOYAE TaKOXK YHPaBIiHHS 3ac00aMH 03BYYEHHS B Te€aTpax 1 BEIMKUX KOHUEPTHHUX 3aJiax,
00TaJHAHNX ENIeKTPOAKYCTHIHUMU cucTeMamm» [11].

OpHak i 10Ci HeMa€e KOMIIEKCHOTO KyJIbTYpPOJIOTTYHOIO UM MUCTELTBO3HABUOI'O JOCIIHKEHHS I€HEe31
npodecii «3ByKOpe:Kucep» i BUABICHHSA eTamiB ii cTaHOBJICHHS B YKpaiHi, sika ¢opMyBayiacs y 3B°S3Ky 3
TparcpOopMaifHUMHU TEHICHIISIMH ii KyJIbTypPHO-MHCTEIIHKOTO MIPOCTOPY.

Toxx HemocTaTHS pPO3pOOJIEHICTH 3a3HaueHOi MpoOIeMaTHKH 3yMOBWIIA U memy yiei cmammi —
JOCHITUTH, 3ally4arou apxiBHI MaTepiajii, BATOKM W MOAANBIINKA PO3BUTOK YKPaiHCBKOI 3BYKOPEKUCYPH B
KyJIBTYpHO-MUCTEbKIH mpakTuli KiHOsg XIX — mouatky XXI CcT., KOMIUIGKCHO MpOaHaNi3yBaBIIM Ha Wil
MiJICTaBl TEOPETHYHI 3aCaJH JiSUTBHOCTI 3BYKOPEIKHUCEPIB.

Bukxnao ocnoenozo mamepiany odocnioxcenus. BypxiuMBUN PO3BUTOK TeXHIKM HampukiHimi XIX —
noyatky XXI cT. mpu3BiB 10 TOro, IO B KYJIBTYPHOMY HpocTopi Aenaini Oinblmoro 3Ha4deHHs HaOyBaia
TEXHIKO-TEXHOJIOT1YHA CKJIamoBa. lle BUABMIIOCS B ITOSBI MEPITNX TEXHIYHUX 3aco0iB i€l cdepu: amapatiB
JUTSL 3BYKO3amucy, MiKpoQOHiB, TYYHOMOBIIIB, MiACHIIOBAYiB TOIIO, & TaKOX PO3poOKa i BIPOBaHKEHHS
MEXaHIYHOT'0, ONTUYHOTO Ta HU(PPOBOIO METO/IIB 3AMHCY.

Crorogni iHAYCTpis 3BYKOTEXHIYHOTO 3a0€3MeueHHS PO3BHBAETHCS HACTUIBKHM IBHIKO, IO HOBI
PO3pOOKM CTPIMKO 3MIHIOIOTh OAHA OAHY HPOTAroM poky. [IpoTe mepima XBuiis HATXHEHHS HOBHMH
MOJKJIMBOCTSIMHU TEXHOJIOTIH yKe #Jle Ha Craj]l i HUHI HeoOXiHE YCBITOMJICHHS ITUX 3700YTKIB 3 €CTCTHKO-
KYJIBTYPHOI Ta XyI0KHBO-MHCTEIBKOI MO3UIIH, BU3HAYEHHS POJIi 3BYKOPEKHCEPCHKHUX 3ac00IB XYA0XKHBOT
BHPA3HOCTI B €BOJNIOMII ayAioBi3yadbHHX MHUCTEUTB. AHAI3YIOUH ICTOPIF0 3BYKOBHX TEXHOJIOTiH, MOXKHA
OKDPECIIMTH OCHOBHI TEXHIYHI W COLIOKYJNBTYpHI €Tamy, [0 BIUIMHYJIM Ha PO3BUTOK SK MY3UYHOTO
MUCTEITBA, TAK | BAHUKHEHHS B IOJANIBIIOMY 3BYKOPEKHCYPH B LLIIOMY.

B VYkpaini cranoBneHHs mpodecii 3ByKopekmcepa MOTPIOHO paxyBaTH 3 TOYaTKOM pPO3BUTKY
3BYKO3aIucy, skoMy crpusB etHorpad HO. biok, mo croiBmpamoBas 3 ¢ipmoto T. Egxicona (TBOpuem
MEPIIUX AIF0YKMX arapartiB UIsl 3aIMCy W BiITBOPEHHS 3BYKY).

o npuknany, osbkinopuct i erHorpad €. JliHboBa BBea 10 eTHOrpadivHOi criaaupHau GoHorpadivHi
3amcy HapogHoTo Oararoronoccs 1897 p. Ta 3i0pana ynMary (GoHOTEKyY, ska JOTIOMOTTa i Y BUBUYEHHI iCTOpil
PO3BHUTKY HapoHOoi momi¢oHii Ta MicueBux ctuiiB. Y 1901 p. 3aBasiku iii crBopeHa «My3udHO-eTHOrpadiyHa
KOMICIsI», WICHH SIKOI 3aiiMaacsi IUTaHHAMHM TOMyJIIpU3aliii i 300py My3udHOro (GosbKIopy B YKpaiHi.

1903 p. €. JlinpoBa 3aiticHiia B ekcriequiliro A0 [lonraBmman, e Brepine B IbOMY PETiOHI 3amucaia
HapozHi mcHi. BoHa BBaxkana, mo «poHorpad nepeaae 3By4aHHs IiCHI B yCiil 11 Kpaci, caMe THM CITIocoOoM,
KU HAMOUTBIN BUTbHUIL Bijl Cy0’ €KTUBHOTO BILTUBY» [14].

VY 1908 p. @. Konecca pazom i3 Jleceto Ykpainkor, K. Ksitkoro Tta O. CractioHoM oprasi3yBaB
eKCIIeAINI0 TakoX Ha [lonraBmiuHy, A€ BOHM 3amucyBaid Ha (OHOTpadivHi BAIWKA YKPATHCBKI JTyMH,
HE3BAXKAIOYHM Ha HEJIOCTATHI TEXHIYHI MOXKIHMBOCTI (hoHOrpada, ciaabKy TY4HICTh BiITBOpEHHs 3BYKYy. Kpim
uporo, Jlecs VYkpainka 3amucana B SIaTi JeKijgbka BOKAJBHUX TEKCTIB BijJ XapKiBCbkoro koO3aps I
I'onuapenka ta Tpu nqymu Ha QoHoBanuku (ycworo 19 oxn.), ski motim Hagicnana ®. Konecci. Kpim mporo,
BOHA HacMiBajla Ha OJIMH BaMK cTpody micHi «Oii 1xaB Ko3ak Ta i i3 YkpaiHoHbkm» [4; 166-167].

[Ipo xaHpu eTHOrpadiyHUX 3aMKuCiB Ha (POHOBATUKKA MOXKEMO JI3HATUCS 3 PE3YJIbTAaTIB €KCIICIUIIT
1912 p. uneniB My3uuHo-eTHOTpadivHOi Komicii Ha [lonraBmumAy, y skiii 6panu yuacte M. SlHuyk Ta b.
[Migropenskuii. Sk 3aznavae O. IlpaBmiok: «Excnenuris 3i0pana nonax 300 miceHb pi3HOTO >KaHPOBOTO
CKJIaay — iCTOpHYHI, 00psAI0Bi, BECUTbHI, JipuuHi». [Jo peui, y Till ke eKcreauIlii 3aCTOCOBYBaMCH eIl
eKCIIepUMEHTANbHI CIPOOU 3BYKO3amucy aBoma ¢oHorpadamu, BUKOPUCTaHI JJIS 3alucy Oaratoroyioccs
OJTHOYACHO, 1110 J1aBaJI0 MOXIIMBICTh POOUTH 3aITMC Bipa3y MIECTH CIiBakiB (110 TPU HA PYTIOP).

IMpo HeBenKwMii yac 3armicy Ha (POHOBAIUK CBITYUTH OAUH QakT —y 1914 p. O. Po3nonsckuii pobus 3amicu
Ha [TpuHinpos’i, ne 3anmcas 253 menoii Ha 112 BaiKiB, y cepelHpOMY 110 JBi MEO/IT Ha O/IiH HoCi# [12].

JocnimkeHHs icTopii yKpaiHCHKOTO 3BYKO3aITICY, MEXaHIYHUX TEXHOJIOTH THX YaciB, a came eTHOrpadyiaHmnx
3aITMCIB, KaTaioriB (poHOrpadivHIX BAIUKIB Ta IPaMILIATIBOK, CTBOPEHHS IPaMO(OHHNX TOBAPUCTB — POJIOBKILIN
BKe 1HIn Mutiy, cepea skux M. Jlucenko, O. Ilersmu, M. Camoscbkuii, M. Kpornueautipkuii, JI. Cabinina, JI.
Masgko. [1po 11e 3rajye y cBoiii kuusi «Harr apyr — rpamiuiatiBkay A. XKenesunii [4].

[liznime, y 1920-40 pp. XX cT., PO3BHTOK 3BYKOPEXHCYpHM 3HAMEHYEThcS paniodikamiero
YKpaiHCBKOTO TPOCTOPY, CTAHOBIECHHSM paJiOMOBICHHS Y BChOMY CBiTi, BHHaWJEHHSM 1 PO3BHTKOM
TEXHOJIOTIH eNeKTpoHHOTro TenebaueHHs. CaMe y HOBITHIO JI0Oy 3aCHOBYIOTBCS IEpIIl TOMITHI CTyil
3BYKO3aIMCy Ta PaJiOMOBIECHHS, IO (YHKIIOHYIOTH Ha OCHOBI €JEKTPOMEXaHIYHOrO 3alKcy; MpHU HHUX
CTBOPIOIOTBCSI XOPOBI Kariesu, CAM(OHIYHI OPKECTpH, aHCaMOJIi CIIiBY 1 TAHIIIO TOIIO.
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YV 1926 p. po3MOYNHAIOTECS PETYIBSIPHI TPAHCIIIIIT BUCTAB 13 TeaTPiB pecmyOIiky, 30KpeMa yKpaiHChKa
onepa «Kaminmamii rocmomap» B. I'ybapenka (3a omHoiimMeHHOI0 napamoro Jleci Ykpainku, Xapkis).
YyacHUKaMH NEpIIMX PpaJiOKOHLEPTiB Oynu cojictu JlepkaBHOTO yKpaiHChKOro xopy iM. M. JleoHTOBHYA
O. Ilerpycenko, 3. Taiinait, M. JlutBunenko-Bonbremyt, 1. [latopxkuncekuii, M. I'pumiko, 1. binuaxuk.
[Tiznime, y 1930-x pokax, y mamnuci gyHamu ronocu nucbMeHHUKIB 11, Tuunman, O. Konmmnenka, I1. Ycenka,
JI. [lepBoMaiChKOTO, CYTTEBO PO3IMHUPIOIOYH KYIBTYPHUAN MPOCTIp PECITyOITIKH.

VYrepiie TepMiH «3Bykopexwucep» OyB odiliiiHO BukopucTanuii Ha moyatky 1930-x pokiB. Tomi B
cronmmuHoMy XapkoBi Ha (habpwuiii 3Byko3ammcy Bceykpaiacekoro PamiokomiTeTy rpymi TOHMeHCTepiB 3a
BIITTOBITHUM HaKa30M NPUCYDKYIOTh KBami(hiKamiiHy KaTeropiro «3Bykopexxucep». Cepenl HUX: «3BYKOPEKHCED
Buoi kareropii» — €. CrapikoBy, C. I'pocmany, A. Bapcpkosiii, K. [lyakeBudy; «3ByKopexwucep HepIol
kareropii» — I. I'ponzencekomy, I'. BparuHcbkomy; «3ByKopekucep-MoHTaxkep 1 kareropii» — A. Cenarosii [3].

Hapani mpu Beeykpaincbkomy komiteTi 3 pamiodikamii i pagioMOBIeHHS COPMOBAHO JITEPATypHO-
JpaMaTH4Hy CTY[iI0, 10 BeJia 3aM1c Ha KiHOIUTIBKY KpalliX BHCTaB TEAaTpiB i paJioNOCTaHOBOK. BaxinBUM K
upoMy HanpsiMi € BigkputTs B Kuesi 1936 p. lepskaBHoro bynunky pagiomoBieHHs Ta 3ByKo3anucy. Lis momist
3aCBITUMIIA 3POCTAIOYMI MTOTUT Ha 3BYKO3AITUC JJIST PaIiOMOBIICHHS 1 TIBUIIEHHS HOTO SIKOCTI, 1[0 BIMAarajo
TEXHOJIOT1UHOi 6a3u ¥ ocBiueHnx daxisiis [10].

IIpodeciiina 3BykOpexucypa sk cnenudiuaa npodecis po3BUBaAIaCh TaKOXK 1 Ha 0a3l yKpalHChKUX
kiHoctyxiil. I[lepmoio B Ykpaini, sk Bimomo, Oyna ctBopera Onecpka kinoctyxist (1919 p.), a 8 1929 p. —
Opnecpka kiHodabpuka «Ykpaindiaem». Y 1927 p. y Kuesi opranizoBano 1ie oaHy KiHOCTYAI0, sika 1957 p.
Oyna Ha3Bana Ha yecTh O. JloBxkenka. Y 1930-x pp. ctBoproetscs KuiBcbka cTyais «KiHoxpoHiku», a B 1941
p. — crynis «KuiBHayk¢inem» Ha 6a3i BigaineHHs «Texdinpmy» KuiBcbkoi kiHodaOpuku.

XymoXKHI JTOCSATHEHHS YKPaiHCHKUX MUTIIB OylMH O3BYYE€HI B TaKUX JKaHpax SK KiHO(IIbM,
JOKyMeHTanbHui (inbM, pemopTtax. Cepen mepmmx — KiHOCTpiuKa KHIBCHKOI KiHOcTynil «BaHbka i
Mecuuk» (pex. A. Jlynapin). A B 1930 p. BunatHuil ykpaincebkuii kinopexxucep O. JloBxkenko Ha ii 6asi
3HIMa€ XyH0XKHiH QiTbM, KITACHKY BITIN3HAHOTO KiHO — «3eMisi» [3].

3aBOsgKM 3BYKOBOMY KiHemarorpady cTa€ IOMyJISPHOI i KIHOMY3HKa, IO CTa€ IOIITOBXOM 0
TBOPYOTO IOIIYKY HOBHX 3BY4YaHb CAYHJITPEKIB Ta TEXHOJIOTH, IX peaiizalii 3ByKOPEKHCEPOM.

3aBnsiky imkenepam B. Xpayty, €. lommo i rexaonory JI. AGpamoBudy min erigoro [loctkincekoro BO
«Csema» 3 BepecHa 1931 p. HamaromkeHO BHUITYCK CTpiUKH Uil KiHO. TexHomoris peanizoBaHa 3a paxyHOK
TIPUCTPOIO, IO TIOEHAB Y «Tare(OH» 1 BepcTar A 3Byko3anucy. 3 1934 p. Ha 1iii (abpwuili movyainu BUIYCKaTH
TUTIBKY IS 3BYKO3AIHCY, 110 IAJI0 MOYKITMBICTh MOHTYBATH ()OHOTpaMH i 710 My3UYHHX (IIIBMIB.

Kinodonorpamy nepenucyBaiy Co4aTKy Ha TUTIBKY JJIS 3BYKO3AIHCY, a MMOTIM MOHTYBAIIM MY3HUKY 1
3ammcyBalv Ha T1aTiBKy. Hampukinmi 30-x pokiB BUXOAWTH MITbHOHHUM THPAXKEM IUIATiBKa 3 TOMYIISPHOIO
micHBOIO 3 KiHOQimbMy «JlitTh kamitana ['panTta», a Takox Qimemu «Beceni xiom’sita», «MapioHETKm»,
«Insix kopabiisi», «Kykapauuay, «KBaprer» Ta iH. [7].

o Toro x, cepex po3MaiTTs rpaMITIaTiBoK i3 1927 p. 3’sSBnsroThCS Hepi BiTYm3HAHI mwatiBku. [lo Toro
Yacy yKpaiHChKa My3HKa OyJia pe/icTaBjIeHa JIMIIE TIePeBUIaHHAMH JIOPEBOIOLIIHOTO Tiepioy. Perepryap OyB
npeJICTaBJIeHNH 3alMcaMd  Oflep, XOpOBOi Ta IHCTPYMEHTAJIBHOI MY3WKH, JITepaTypHO-IpaMaTHIHAMU
KOMIIO3HLIISIMH, 3BYKO3aIIMCaMHU CUIBCHKMX aMaTOPChKUX XOpiB Tomlo. Cepen mepiiux Takux (ikcaiiid, 3amiucu
orep «3anopoxkerb 3a JlyHaem» 1 «Haranka [TontaBka» 3 ronopuumu BukoHaBisiMu — O. I[letpycenko, M.
Honniem, M. JlutBunenko-Bombremyt, 1. IlatopkmHchkum. Lli 3Byko3ammcu 3poOieHi oriepaTtopamy T
kepiBHULITBOM A. BernueBoi B Kuesi. 3anmc 3ByKy BHKOHYBaJM ONTHYHUM CIIOCOOOM Ha CHELiaIBbHIN CTpidLi
«TOH(UTBEMIBY IIMPHHOIO 4 MM, SKY BiZIpa3y K IPOSIBIISIIN IS TOTO, IIO0 MEPEBIPUTH SIKiCTh 3aIHCYy.

Hpyrum ¢dakTopoMm, MO CTHMYJIOBAB PO3BHTOK 3BYKOPEXKHCYpH B YKpaiHi, € oprasizamis Npu
paniocTyisiX XyZOXKHIX KoJiekTuBiB. 30kpema, 1929 p. mpu cronnyHOMy XapKiBCbKOMY pPaliOKOMITeTi
CTBOpeHO cuMQOHIUHUI opkecTp (HuUHI we 3acimyxeHudl cumdoHidyHHH opkectp HauionansHol
pamiokommanii Ykpainu). OmHoyacHO 3 CHMQOHIYHMM CTBOPEHO H OpKeCTp HAapOJHHX I1HCTPYMEHTIB
pamiokomitery. Y 1932 p. B XapkoBi mpu PecnyOnikaHCBKOMY palliOKOMITETi CTBOpPEHO XOp (HUHI
akangemiuani xop iM. [1. Maitboponau i€l x CTpYKTypH).

VY mepiire AecATUIIITTS ICHYBaHHS Pajio, 32 BiJICyTHOCTI IOPTATHBHOTO OOJIaIHAHHS JIJIsi 3BYKO3aITUCY,
HANpsIM JisUTBHOCTI OYIWHKIB 3BYKO3aIUCY TIOB’SI3yBaBCS MEPEBAXKHO 3 TPAHCISMISIMUA. 3 BHHAXOAOM 1
BIIPOBADKCHHSM Y 110 cepy KoHaeHcaTopHUX MikpodoHiB (1930-Ti p.) 3By4aHHs TpaHCIALIN 1 iX sKicHi
XapaKTepUCTUKN MEpPEeBEepIIMIM 3a CBOIMHM IapaMeTpaMy CTamioHapHHMH 3Byko3amuc. lle TpuBamo mo
BIIPOBA/KCHHS y BAPOOHHUIITBO CTYAiiHUX MarHiTodoHiB y 1950-x pp. [12].

[ToBepratounch y JOBOEHHI POKH, Bi[3HAYMMO, IO B YKpaiHi Ha pajio Bi0OYBAIUCHh PI3HOMaHITHI
TpaHCIALIl TBOPIB MY3UYHOTO Ta JIiTEpaTypHO-ApaMaTHYHOro >KaHpiB. Tomi X 3 SABISAIOTBCS HOBI
panionepesaui Ta iHpopMaIiiiHi, aHATITUYHI, IyOTIIUCTHYHI XKaHPH, & TAKOXK TPAHCIIALISI TAKUX Pi3HOBUIIB,
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K «pajiio TeaTpy», «PaTIOKOHIIEPT», «Paaio BHCTaBa», «Paaio OMEpay, «PaaioKOMITO3HUIIIT», PETIOPTaXK,
pamioMiTHHT, eipHHIA TeperyK, JOKYMEHTAIbHUHN *KaHp repenad (MpeAcTaBHUK JKaHPy TOrO 4acy, BiIOMHUEH
KIHOZIOKYMEHTAJIICT i KiHOpexwucep /3. BepToB).

VY BO€HHHMH TIepio] MPOBITHIUMH CTaJM TaKi KaHPH Tepenad, K iHpopMaiiiiHi, TpaHCIALIT KOHLIEPTIB,
My3UYHO-JIITepaTypHi, moeTndHi kommoswumii. [lepemadi TpaHCTIOBaTM 3BYKOPEXKHCEPH, IO OMUHIIINCH B
eBakyarlii. Hanpukmnan, cepex My3n9HHX 1 TiTepaTypHHUX Hepeaad Oyiu BHCTYIH MMCbMEHHUKIB, CEPel TKUX
JI. TlepBomaiicekuii, }0. Maptuu, A. Kauypa, O. Josxkenko, A. Mamumko, A. Husn, C. Omniitauk, O.
IOmenko, I. Ilrona, B. Tkauerko, B. Bmagko ta in. Ynrtamm Bipmmi [1. Tuawawn, M. Punscekoro, B. Cocropw,
mo mnpociaBsuin UepBoHy ApMil0 1 HapoJHWX MECHHUKIB, BiJTBOPIOBAIHM 3BYKO3AMUCH MY3UIHHUX
komno3umiii: «O#, [uinpo, Jlnimpo..» M. ®paxnkina (comict O. [lapuyk); comicrie 3. [adingaii, M.
[Tnatonosa, K. JlanteBa, ckpunanbku b. [IpuTHKiHOT Ta 1HIIMX YKpaiHCHKUX apTUCTIB; 3BYYalH YKpaiHCHKi
HApOJIHI MiCHI y BUKOHAHHI 3BEJICHOT0 HAPOIHOTO XOpy Ta (POHTOBOrO aHCaMOJIIO TicHi i TaHIo [6].

[ToBoennmii mepiogq B VYKpaiHi, SK 1 CBiTi, XapaKTEpHUH AaKTHBHUM PO3BUTKOM TEXHOJIOTiH
3BYKO3aIlUCy 1 HOro BiITBOPEHHS, IO HAAAJI0 HOBOTO PaKypcy poOoTi 3ByKOpeKHcepaM Ha TejeOaueHHi Ta
pamio, KiHO, TeaTpi, KOHIEPTHIA MPaKTHI, CTYIIHHUX 3ajlax Tomo. 3 1948 p., 3aBOSKHM TEXHOJOTiSIM
Mar"iTHOTO 3aIUCy, 3 ABISIOTHCS HOBI MOMUIIMBOCTI IIBHAKOI pemakilii poHOrpaM i 3aCTOCYBaHHSA CYTTEBO
IHIIMX TPUHIUIIB poOOTH 3BYKOpExHUcepa. Y ce 1ie Ha0yJI0 MacOBOTO XapakTepy.

VY 1948 p. nounHAETHCS BUMYCK CTYAIHHNX MarHiTodoHIB « CM-45» mis pagiomoBienHs, a 3 1949 p. —
cepiitne BupoOHHUITBO mepmux B CPCP ykpaiHcekknx wmarHiTOQoOHIB «/IHITIpO», a TakoX CTymHIHHHX
3ByKOBHX «arperatiB» («ME3-2» 1949 p., «ME3-6» 1951 p., «ME3-15» 1954 p.), MOHO- i cTepeopeKuMy.
Hanpukiami 1950-x pp. 3’4BISIOTbCS MOpTAaTHBHI Mozeni MarHiTooHiB cepii «Pemoprepy», mo chpuse
T IBUIIEHHIO SKOCTI «OJBOBHX JIOCIHIHKEHbY, 3aIACIB 3ByKOPEKHUCEPAMU HApPOIHOI TBOPUOCTI HA BUI3aX Y
BigmaneHi perionu. [losBa mepmux Mmojaeneil mpodeciiHUX CTYAIMHUX MarHiTOQOHIB Hala€ MOTYKHHH
HOIITOBX TBOPYHMM IPAIliBHAKAM, TIOB’SI3aHMM 31 3ByKOBUMH TeXHoJorissMu [13].

I3 1950 p. mounHaeThCS aKTUBHUN PO3BUTOK TeilebadeHHS B YKpaiHi SK 1€ OAHI€I MOTYXKHOI
TEXHOJIOTIYHOI 0a3u AT 3BYKOPEKHUCEPiB: y CTONUII YKpaiHu OyayeThest KUiBChKUI TeNeeHTp — CTyMiiHO-
amapaTHUH KOMIUIEKC IO BYJI. XPEIIaTHK, 26 1 Bexka peTpaHCIsLiiHOl cTaHmii mo By, ManomiaBanbHii, 13.
TakoX BiIKpUBAIOTBbCS palOHHI Ta OOJacHi cTyndil TeneOadeHHs, PaTiOLEHTPH MPH JESKUX 13 HHX,
OyIyroTbcs CTy[ii 3ByKO3amucCy. 3BYKO3aIllMC MapajelbHO 3 3aIMHCOM Bieo BiMOYBAa€ThCS B CTYIIHHHX
naBijbiiOHAX, HA MalaHYUKaX a00 BIIKPUTOMY IIpocTopi [7].

Crmpatounch Ha eHnukioneairo [. MameHka mMoxxeMo BHOYAyBaTH XPOHOJIOTTYHHH TOPSIOK TOSIBU
OCHOBHUIX TejecTyniil B Ykpaini. A came — KuiBcekmii Tenerientp (1951 p.), XapkiBcbkuii Tenenentp (1955 p.),
Xapkieceka Tenmectymist (1964 p.), Omecbka Temectymis (1956 p.), JIeBiBchkmii Tenmementp (1957 p.),
Juinponerposcbka cryais TB (1958 p.), 3amopizbka, XepcoHcbka i MukomaiBcbka TeneBiziiHi crymii (1959 p.),
Kiposorpanceka cryaist (1960 p.), Cymcbka, UepHiBerpka TenecTy il Ta Micbke TenebadeHns B Konoromi (1961
p.), ay 1962 p. 3aTBepmKyeThes MpoeKT Oy iBHUITBA PecyOmikanchkoro TeneneHTpy B Kuesi [8].

[MokpaieHHs TEXHOJNOTIYHOT 0a3W CHpusie 3pOCTaHHIO BHITyCKiB mepemad Ha Th i PM Tta Ginbin
AKICHIH POOOTI XyIIOKHIX KOJEKTHBIB HaJ TAKHMMH IOCTAHOBOYHHMH >KaHPAMH, SIK TeJIepajJiOBUCTAaBa,
KOHILIEPT, OIlepa, JITepaTypHO-My3WYHA KOMIIO3MIIS TOLIO. 3 SBISIOTHCA MEpINi 3alUCH TPaHCIALIH
KOHIIEPTIB Ha BiJCOIUIIBKY, CTAa€ IMOMYJSIPHIIINM KaHp TeledinbMy. 30UIbIIYeThCS OOCST BHUIYCKY 3
SIKICHUMHM 3BYKO3aIlliCaMH Tejenepenad, TeyiepiibMiB, KIHOCTPIUOK Ta iH [5].

I3 1957 p. BinOyBaeThcs peopMa AEpPKCTPYKTYpH TenebaueHHs 1 paJiOMOBIIEHHS B pecyOmini. Ypsan
YPCP nepeBoauth TeneOaueHHs Ta pajiOMOBIECHHS BiJl MiHICTEpCTBa KyJIBTYpH 1 AeKijbka pasziB (1962 p.,
1965 p.) pedopmye JlepkaBHu KOMITET 13 TeyiebaueHHs Ta pajiomoBieHHs npu Pani Minictpie YPCP.
3rigno 3 [locranoBoto Paan MinictpiB MinictepctBo 3B’s13ky YPCP nepenano Komiteram i3 TenebaueHns
Ta PaIiOMOBIICHHS TEXHIYHI 3aC00M paIioNEeHTPiB, OYIMHKIB paio, pamiocTy il Toro [7].

Y 1972 p. B VYkpaiHi posmouanocs BIPOBaKEHHS pPaJiOMOBICHHS B PEXKHMI «CTEpPeo», IO
PO3LIMPHUIIO TEXHOJIOTIYHI MOXKJIMBOCTI 3BYKOpexwucepa. [lepmmMu y il TpaHCHsmii cTany MpamiBHUKA
PecmyGuikancbkoro pajio, XapkiBcbkoro Ta MUKOJIAiBCBKOTO 00JIACHUX paJlioKOMITETiB [2].

VY apyriit mon. XX CT. BaXJIMBOrO 3HAYCHHS JUI PO3BUTKY TEXHOJIOTIYHOI 1 TMpakTHU4HOi 0a3u
YKpaiHChKOi 3BYKOpeXKHCYpH HalOyBae BigkputTTss B KueBi HOBHX OyIWHKIB 3BYKO3AIHCy 1 BEIHMKHX
panioctyniil, oOnagHaHUX CTYyIiHHMMH MarfitopoHamu i sKicHUM MikpodoHHUM «mnapkom». [lomiOnuit
panio0yJMHOK CTBOpeHO Y MUKOIA€EB], y CKIIai SIKOTO € AB1 CTYAii.

TexHIYHUMH IHHOBALSIMH I 3BYKOPEKUCEPCHKUX MpakTUK mnepiogy 1945-1990 pp. crajio mmpoke
BITPOBAKCHHS TEXHOJIOT1 MarHiTHOTO 3BYKO3aITUCY, IO JIA€ HOBI MOXKIIMBOCTI Y 3BYKOXY/IOXKHIH 00poOIIi
(oHOrpaM 1 CTBOPEHHI AKICHUX 3By4YaHb; HOBI IPUHIUIIN IPOCTOPOBOI 0OPOOKH (CTBOPEHHS JiHIH 3aTpUMKU
CUTHAJy, HiJeH, XOopyc); 3apo/uKeHHs HIU(POBUX TEXHOJOrH O0OpOOKH, 3BYKO3alMCy 1 BiITBOPEHHS
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3ByKoBUX curHame (1978-1982 pp.). 3anuc/mepesanuc i AyOisbk (oHOrpaM 3I1HCHIOBABCS SK METOIOM
HaKJIaMaHHSA OJHi€l MOPDKKM Ha IHIIY, TakK i3 BOpOBamkeHHIM y 1960-1970 pp. OaratokaHATIbHHUX
TEXHOJIOTIH 3amucy 1 MacOBOTO 3aCTOCYBaHHS MIKIIEPHUX IYJBTIB 32 MPUHLIMIIOM 0aJaHCHOTO MiKIITyBaHHS
(hoHOTpaM SIK y pealbHOMY Yaci, Tak 1 B IIPOIeci «3BeeHH» 3BYKOBOTO MaTepiany Ha cTymii [9].

3aBASKM HOBUM TEXHOJIOTISIM €JIEKTPOHHE Tese0adeHHs 3700yBa€e OB BHCOKY MOMYJISPHICTD, HIX
pamioMoBiieHHS. BWHWKHEHHS MOPTAaTHBHOI ayJlio- 1 BINEOTEXHIKM CHpPHUSE PO3BUTKY PENOPTEPCHKOI
JUSIBHOCTI, JIe B OJHIM JIaHII TMpPAIOBAd OINEpaTop, Bemyuuii 1 3Bykoomepatop. [lokpairye curyariiro
YBEICHHS B EKCILTyaTallil0 MOPTaTUBHUX KaMep, SKi Majli MOXKIWBICTh 3ammcyBaT 1 3ByK. [lorpeba B
3BYKOOTIEpATOPi MMOYMHAE 3MEHITYBATUCH IIiJl Yac 3alHCy PEeTlopTaxiB, aje morpeda y 3ByKOpexucepax It
y4acTi y CKJIaJHHX MPOEKTax, MPOBEACHHI TENEKOHUEPTiB, MYy3WYHUX TPAHCIALIA Ta iHIIUX 3axojax,
MOB’SI3aHKX 31 3BYKOBUMH MHUCTEIIbKUMH TEXHOJIOTiSIMH, HE BiJIa/ie HiKOJIH.

Bucnosku. Ha miacraBi mpoBeNeHOrO IOCHIKEHHS OKPECIeHO 3arajbHi TEHACHII] W MiATpyHTS
BUHUKHEHHS 3BYKO3aIlUCy Ta 3BYKOpeKMCypH B YkpaiHi kinmsg XIX — mou. XXI cT., BU3HaYeHO NeKilbKa
B)XJIMBUX €TalliB y CTAHOBIICHHI Mpodecii «3ByKOpeKUcep» B YKPaiHCBKOMY KYJIBTYPHOMY TPOCTOPI.

Ha ocHoBi apxiBHMX MatepianiB Pecmy0iikaHChKOTO OyIWHKY pPamiOMOBIEHHS W 3BYKO3aIHUCY
Hepxasuoro xomitety YPCP i3 pamiomoBieHHs Ta TeneOadeHHS, BUSBICHO CHENH(PIKy BHKOPHCTAHHS
(honorpady donpkIoprcTaMH, My3UKO3HABIIMH W IHIIMMH JisT9aMU XYA0KHBOT KYJbTYPH, @ TAKOXK CTaH 1
TEHCHIII PO3BUTKY 3BYKOBOTO 3a0e3ledeHHs B pamioedipi Ta BUHUKHEHHS PaiOCTYii; CTBOPEHHS Ta
OYIIBHUIITBO CTYAiIA 3ByKO3amucy 1 pamioOymuHkiB. Ha 1iii mijmcTaBi 3a3Ha4yeHo, IO 3BYKOPEXKHCYpa
crionydae B co0l TEXHIYHMH Ta XyJOXHiIH KOMIOHEHTH, a BHHUKHEHHs i€l mpodecii mos’s3aHo 3
YIIOCKOHAJICHHSIM 3BYKOTEXHIYHOTO 3a0€3MEeUYCHHS Ta IHTCHCUBHAM PO3BUTKOM ayJ1i0Bi3yalbHUX 3aC00iB, IO
JTO3BOJIMJIO CTBOPUTH HOBY 3BYKOBY HAIIITPY B ayAioBi3yaibHiil chepi.
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ON THE FORMATION OF THE CREATIVE PROFESSION OF SOUND ENGINEER IN UKRAINE
Uzhynskyi Mykhailo — Candidate of art criticism, Associate Professor of Pop Music,
Institute of Arts, Rivne State University of the Humanities, Rivne

The proposed article is dedicated to the research on the formation of sound engineering and the activities of a sound
engineer in the Ukrainian cultural space. Based on the study of archival materials, resolutions, and regulations, the general
tendencies, and the basis of the origin of this profession are outlined, and the aesthetic principles in the formation of sound
directing in Ukraine are specified. The periodization and the main stages of formation of the evolution of the sound
component, which influenced the development of both musical art and cultural and artistic processes of the late 19" century,
during the 20™ and in the early 21 century, are proposed.

The scientific task of the article is to substantiate the concept of the profession of a sound engineer as a cultural
and artistic phenomenon of the second half of the 20" — early 21 century; the issue of interaction of technology and art
in the culture of the 20" century is revealed in the publication; the close interrelation of technical-technological and
artistic components in art culture is emphasized, several directions in the art are pointed out, the emergence of which is
inspired by scientific and technological progress.

Key words: art space, sound engineering, studio work, broadcast, TV and radio broadcasting, sound recording.

UDC 781.22:78.071.2(477)
ON THE FORMATION OF THE CREATIVE PROFESSION OF SOUND ENGINEER IN UKRAINE
Uzhynskyi Mykhailo — Candidate of art criticism, Associate Professor of Pop Music,
Institute of Arts, Rivne State University of the Humanities, Rivne

The proposed article is dedicated to the study of the formation of audio engineering and the activities of audio
engineering in the Ukrainian cultural space, outlines the general trends and grounds for the emergence of this profession,
and identification of several important achievements in the formation of sound design in Ukraine. Based on the study of
archival materials, resolutions, and regulations that influenced the development of both musical art and the subsequent
emergence of sound design, the main stages of their formation are identified, and periodization is proposed.

The rapid development of technology in the 20" century led to the fact that in the modern cultural space technical and
technological component has become increasingly important, that is the emergence of the first technical means: recording
devices, microphones, speakers, amplifiers, etc., as well as the development and implementation of mechanical, optical, and
optical-mechanical record methods. Until recently, technology and art in their modern sense were considered incompatible or,
at least, significantly different. Similarly, technical and artistic components are combined in audio engineering, which has
expanded the borders and created a new sound palette in audiovisual, screen arts, and other areas of cultural and artistic life
through innovative improvements in sound technology and intensive development of audiovisual media.

Development and transformation of culture and art of the late 19" century, during the 20", and at the beginning
of the 21 century, are caused by the introduction into a society of discoveries and new technologies, that, in turn,
contribute to the emergence of new means of artistic expression in the work of musicians, architects, artists and
representatives of other creative professions. Sound recording is becoming a new cultural phenomenon, which
strengthens intercultural relationships and raises them to a qualitatively higher level.

The article identifies several important stages of sound design practices, among which are: the use of phonographs by
folklorists, musicologists, and other artists; the development of sound art in radio and the emergence of radio studios; the
formation of the domestic infrastructure of audio equipment, creation and construction of recording studios and radio houses.

Key words: art space, sound engineering, studio work, broadcast, TV and radio broadcasting, sound recording.
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KYJIbTYPA TA TPAJHIIT

Part I. DYNAMICS OF CULTURE. CULTURAL MEMORY.
CULTURE AND TRADITIONS

VJIK 130.2
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B apxaiuHiii cuMBoUIiLi, HAPOIHUX OPHAMEHTaX, Mi(hax Ta YapiBHUX Ka3Kax YacTo TPAIULIIOTHCS TPH XKIHOYI 00pa3u
(tpu GoruHi) abo Tpu CUMBOJIH, 1O X 3amilrytoTh. Ha 300paxkeHHsIX 1aBHIX OOTMHB MPUCYTHI TpH 3HAKH. Lle cBimUMTH Tpo
TICHUIA 3B’30K 4rcIa Tpu 3 OoruHsiMu. Tpiiika OOTWHE PUBEPHYIIA yBary JOCTIIHUKIB apxaigHoi cuMBoiiku (A. ['omax, M.
TimGyTac). ABTop, aHami3yl04M MaTepiall CHMBOJIIKH, OpPHAMCHTIB Ta Ka3OK, NIMIIOB BHCHOBKY, IO B HHX, KPIM TPBOX
OOTHHB, IPUCYTHIH (PCHOMEH TPUPA30BOTO IMOTPOEHHS OOTWHB (TPHOX «TIOKONIHBY» Tpifiok OormHb). [leprioro Tpiiikoro Oy
OoruHI mia3eMeIts, cepr KUTTA 1 HeOec, 10 YTBOPIIHCH YHACHIok noaity boruni-KocMocy Ha ciMky cdep, 3 skux Oymm
BUKITIOUCHI JOTHPH 4osoBivi cepu. [lomin koxkHOT 3 X OOTWHP Ha CBOi TPIKH 3yMOBHUB MOSBY JPYTOTO «IIOKOJIHHS) —
Tpiliku OOormMHB HeOec, TPiKM cepl KUTTA 1 Tpiku mim3ememnri. [lomim OCTaHHIX Ha CBOi TPIMKH YTBOPUB TPETE
«TIOKOJIHHS». 30UIBIICHHST KUTBKOCTI OOTMHB 31 3MIHOIO «IIOKOJIiHBY» MPU3BEINO 1 10 3MiHK cTpykTypu Kocmocy (Borums-
Kocmoc cTpykTypyBanach BIAIIOBITHO J0 KiUTbKOCTI OoxkecTB-cdep). IleprioMy «IIOKOJHHIO» BIINOBIIAB CEMHYJICHHUM
(cemucdepunii) Kocmoce, apyromy — 28-unennunit Kocmoc, a tpetbomy — 88-unennuii Kocmoc. Jlocmimkenus GpeHoMeHy
TPUPA30BOT0 TIOTPOEHHS OOTHHB MOJKE IIPOJIMTHU CBITIIO HA PO3YyMIHHS TEOTOHii B Mi(hoJIOTiT JABHIX JIOACH.

Kntouosi crosa: Tpu OOrMHI B CUMBOJIILI 1 OpHAMEHTAaX, TPUPA30BE IIOTPOEHHS OOTHHb.

Ilocmanoexa npobremu. Ha apxeonoriyHux apredakTax Ta HAPOJHHX OpHAMEHTaX 4YacTo
TPAIUISIIOTHCS. TPH KiHOWI 00pa3u abo TpH CUMBOJH, IO iX 3aMillyloTh. Tpiiika >KiHOYMX OCi0 MPUCYTHS B
YyapiBHIA Ka31i — Tpu 6a0u-aru, TpU OpaHKH y migzeMemnti. Y midororii acto GirypyroTsh Tpu OOTHHI: — TpH
Epwunii, Tpu Moiipu B rpeubkiii midosnorii, Tpu HopHu B repMaHChKiii Ta iH.

®deHoMeH TphOX OOTHMHBL MPUBEPHYB yBary JIOCHiIHHMKIB. BoHM natoTh Homy pi3Hi mosicHeHHs. OpHak
JIOCITITHUKY HE 3BEPHY/IM yBary Ha Te, IO B CHMBOJIIl i OpHAMEHTaX KO)KHA 3 OOTWHB Ii€l TPIHKK 4YacTo
JIITUTHCS] HA CBOIO TPiKy OOTHHB, sIKi, B CBOIO Yepry, TAKOXK JUIATHCS Ha Tpidku. Ha Harm mormsi, JociiKeHHs
TPUPA30BOTO MOTPOEHHS OOTHHB MOYKE MPOJIUTH CBITIIO HAa TEOTOHIIO B MEPBiCHIH Midoorii. 3’sicyBaHHS MicIIA 1
3HAYMMOCTI TpilKN OOTHMHB y apxaiuHiii CUMBOJII, MipoIIoTii Ta OpHAMEHTaX MOXKE CTATH BRYKJIMBAM KPOKOM y
PO3yMiHHI JTyXOBHOT'O CBITY MEPBICHUX JIFO/IEH.

Ananiz ocmannix Odocniodicens. Ilpobnemi TppOX OOTHHB TPHUAUIMB 3HAYHY YyBary pOCIHCBHKO-
13painbChKUIA TOCHITHUK apxaidHoi cuMBodiku A. ['onan y kHu3i «Mid i cumBon». BiH BinzHauae, mo «obpas
TPUEAWHOI OOTHHI BHHUK M€ B MAJICONiTi... B KeNbTCHKIA S3MYHUIBKINA Tpaaullii iCHye o0pa3 TpUENUHOI
Ooruni. PyaumenTn o0pa3y Tposikoi 6oruHi 30eperiucst B JaBHbOrpelbKii Midoorii (tpu Motipu, Tpu ['paii,
Tpu [lapku, Tpu >xiHO4i GoKecTBa Mip POKY, TpH OOTHHI, Cylepevky MiK SKAMHU MaB po3B’sizatu [lapuc).
Adina mana emiter Tritogeneia «rpuui HapokeHay, ['ekary 300paxanu tposikoro» [1; 144].

ABTOp HaMaraeThCs MOSICHUTH (PeHOMEH TOTPOEHHST OOTHHI THM, IO JIFOJM HEOJITY MOTJIN JAUTHTH PIK Ha
TpH YacTHHH. «BiporiHO B paHHBO 3eMJIEPOOCHKY €MOXY piK JiMBCs Ha Tpu ce3oum» [1; 143]. Ha iioro aymky,
OCKUTbKH BormHs BTiTIOBaNa PiK, TO Y 3B°43KY 3 MOJLIOM POKY Ha TPU CE30HH, MOTpotoBaiack i 6oruHs. OmHak
BiH BiUyBa€ cIadiCTh LBOrO MOSICHEHHS, BiJ3HAYAIOUM, IO Y PI3HMX HAPOIIB PIK MIr' JUIMTHCS HA JBi, TPH i
yotupu yactunu [1; 144]. o Toro sk, sSK BiH 1 caM BiJ3Hayae€, MOTPOEHHS OOTHHI CIOCTEPITaEThCS YKE B
MaJIeoiTi, B SKOMY pIK HE JIIMBCS BIANOBIIHO JIO CE30HHMX POOIT. 3BaXKalouM Ha MICIle i yHIBEpCaJbHICTb
(heHOMEHY MTOTPOEHHS OOTUHB y Mi()OJIOT, ITOSICHEHHS HOTO TO/IIIOM POKY Ha TPU CE30HU (YMHHUKOM, SIKUH HE €
YHIBEpCAIbHUM) BUITISIA€ HENEPEKOHIMBUM. TposKicTh 00pa3y OOrHHI, Ha Hally AYMKY, IJTMOOKO BTiJieHa B
CYTHICTb TIEpPBICHOTO JKiHOYOTO O0ecTBa. BoHa BUMarae OiIbIII apryMEHTOBAHOTO TTOSICHEHHSI.

3HayHy yBary MOTPOEHHIO bBOrvHI mpuainmia TakoX BiZOMa JIMTOBCHKO-aMEpHKaHChKa apxeoyior M.
IimOyTac. Lj# npoOnemi gociTHALIS MPUCBSITHIIA OKPEMUI po3i i Ha3Boro «Tpu JiHii 1 cuia TPk B KHU31
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«Moga Oorunby. DeHOMEH MOTPOEHHS BOHA BOAayae y TPIHIi CUMBOJIB, IO 3yCTPIYarOThCS Ha (irypkax
Borusi. ABTOp Bifi3HAYAE, IO «TPH JIHII ... MalOTh CUMBOJIIYHE 3HAYEHHS 3 YaciB BEPXHBOr0 maieoity» [9; 89]. B
KHM31 PO3IVISIHYTO szt 300paskeHb TPIHKK CUMBOIIB (HE TUIBKH JIiHiH) Ha apTepakTax MajeoiTy Ta HEOMiTy.. «3HaK
TPBOX JIHIH — MiZICYMOBY€E BOHA, — HMOBIPHO CHMBOJI3Y€ MOTPOEHHS (UM YMHOMKEHHS) KUTTEBOCTI JUHAMIYHUX
SIKOCTEH, sIKi BUTIKatOTh 3 Tina borwHi [Tamku, momarenske 1 yTpuMyBadku s)uTTA. [1oTpiliHe mkeperno moB's3aHe 3
TpoiuricTio boruHi. .. Ll Tpamuiis mpogoBKuiIach Kpi3k BCIO JOICTOPIIO Ta iCTOPIiO &K 10 TPEIbKUX MOMHp, Tpiiku
puMcbkX MatpoH, HiMenpkux HopH, Tpiiiku ipnanacekux bpirit, Tppox cectep Mopiras....» [9; 97].

M.I'imOyTac, Ha HaIll TMOTJISA, [IJTKOM CIIYIITHO TOB’SA3y€ CUMBOJI TPHOX JIiHIN 9 IHIIMX TPHOX 3HAKIB
Ha XiHOUMX (irypkax 3 moTpoeHHsIM borwHi, oqHak B camoMy (peHOMEHi MMOTPOEHHS BOHA BOayae JHIIe
YMHOXXEHHsSI cuiii Ta eHeprii bormni. Ha nHam mornsa, Tpilika cuMBOJIB 3yMoBlieHa THM, 110 BoruHs
BTimoBana cemuchepuuii Kocmoc, tpu cdepu sikoro — miazemens, chepa KuTTa i Hebeca — BTIIOBAIM 11
imocraci — iHo4i OokecTBa (YOTHPH HOJOBIUI cdepu irHOpyBamucs). Tpu CHMBOIHM € MMO3HAYEHHSIM ITHX
TpbOX inocTaceit, ymoBHHX [lodok boruHi.

Memoro cmammi € nocmipkeHHs (HeHOMEHY TPHPa30BOro MOTPOEHHSI OOTHMHD B apXaiuHiii CHMBOJILI
Ta HApOJHMX OpHAMEHTaX. ABTOp IparHe IPOCIAKYBaTH 3B’A30K LBOTO (EHOMEHYy 3 MOXKIHMBOIO
KOHIIETIIII€I0 TEOTOHii (3MIHU «ITOKOJIiHBY») TepBicHUX OokecTB. Ockinbku mepBicHa boruns Oyma ToToXHA
KocMmocy, To 301bIICHHS 00XKECTB YCBIJOMITIOBAIOCH JIaBHIMH JTIOIBMH sIK 30inbiieHHs chep Kocmocy. Y
BIJIIOBITHOCTI 3 IUM MPOCTEXYETHCS TAKOXK 3B’ SI30K MIXK 3MIHOFO TIOKOJTIHG 1 30inbmenasM chep Kocmocy.

Buxnao ocnosnoeo mamepiany. Jlane mocnmipKeHHS 3aCHOBaHE Ha Tinmore3i mpamidy, BUKIAACHIHA B
poboTi aBTopa [4]. st po3yMiHHS HACTYMHOTO Marepially KOPOTKO OXapaKTePH3YEMO CYTh IIi€i TilOTE3H.
Buxonsuu 3 mociipkeHHs apxaiyHOl CUMBOJIIKH, OpHAMEHTIB, YapiBHUX Ka30K Ta Miosoriid pi3HUX HapoiB,
aBTOP JIMIIIOB BUCHOBKY, 1110 TIEPBUHHUI CBITOTJISIT IaBHIX JIFO/IEH BKITFOYAB TaKi iJ1ei:

1. Kocmoc oinuecs na cim cghep: 1 sph (tyr sph nmosnauae nar. sphere — cdepa) — miazemui Boau; 2 sph
— migzemenist; 3 Sph — moBepxHs 3emiti, ropu; 4 sph - chepa xurts; 5 Sph — mignebeces; 6 sph — cim ruaner
(uebec); 7 sph — 3opsiHe HeGo. Ilapui chepu OyaM KIHOYUMH, OCHOBHHMH, HEMapHi — YOJIOBIYHMH,
HeocHOBHUMH. OCTaHHI MOTJIH irHOpYBaTUCh 1 KocMoc cTaBaB TpudiieHHUM.

2. Kocmoc omomoorcniosascs 3 Tinom Benuxoi boeuni, sike Takox Iimanoch Ha cim cdep: 1 sph — vorn
Bborumi; 2 sph — cigami (BynsBa); 3 sph — mosic; 4 sph — sxusir (i rpyan); 5 sph — mmst; 6 Sph — romosa (oui); 7 sph
— gepen (Bonoccsi). Cepu Kocmocy i Tina boruni nepeOyBanmy B kopemsrii i Ha 300paxkeHHsx boruni Horm
MOTJTH CUMBOJTI3yBasu mia3emui Boau (1 sph), cimauii — migzemens (2 sph) ...... yeper — 30psire HeOo (7 Sph).

Tpu 6ocuni, wo cumeonizyroms sxicinoui cghepu Kocmocy (6epmuranvna mpiiika). Ilepuie «nokoninnsy
oozuns. Cemuunennuii Kocmoc. Y cuMBOIIIll Ta OpHAMEHTAX, HA HAI TIOTJISA, MIPUCYTHE IMIOCH MOMAIOHE 10
TEOroHii OokecTB. JloCHTh YMOBHO B Hiif MOJKHA BHIUTUTH TPU IIOKOMIHHs». BuximHoto Oyna Benmka borums,
sika TotokHa [Ipuponi (KocMocy). Bona cknamanacs 3 cemu cep i MoB’si3aHuX 13 HUMM 00ecTB. BigHoeHHs
Boruni i mux cdep MOXKHa iHTEPIPETYBATH SIK MOPOKEHHS HEeto ciMKH. (Y rpenpkiid Midomorii 6oruHs 3emii
I'est nopomuia Ypana Gora Heba, Bl HUX HOXOIWTH IEpIIe MOKONIHHs GOriB-TuTaHis. VIMOBipHO i B mpamigi
Borunst-Kocmoc mopoamna 6ora Heba — 7 sph, a Bix HuX moxomuTts mepine mokominus. [Ipu msomy 6or 7 sph
BKIIIOUABCS y mepiny cimky). [lepiie «mokoniHHsD» 00XKeCTB BTUTIOBAIO Bech KocMoc Bij Mi3eMHHX BOA JIO
HeOec. [Ipu irnopyBanHi YonoBiunx chep KocMoc nmo3HauaBcst TppoMa OOTWHSIMY, IO BTUTIOBAIH MMia3eMeInis (2
sph ), cdepy xutrs (4 sph) i Hebeca (6 sph). XapakTepHOIO 03HAKOIO OOTHHB-IOYOK, IO BTUTIOIOTH IIi chepr
Kocmocy € Te, 1110 BOHM PO3MIIICHI MEPEBAKHO 1O 6epmuKai, BIANOBIAHO 10 po3MimieHHs cdep Kocmocy.
3BiZICK BUIUIMBAE, IO TPH >KiHOYI 0Opa3su pO3MilleHI BEPTHKAIBHO Y MEPBICHI CHMBOJIILI YW OpHAMEHTax
MOJKHA po3IIIsiaTh sk 6orusi 2, 4 1 6 sph, o BriroroTs BignosiaHi chepu Kocmocy. IHIiME crioBamu, Tpikky
BEPTUKAIBHO PO3MIMIEHUX XKIHOYMX 00pa3iB YM CUMBOIIIB, IO iX 3aMillyIOTh, 3 BUCOKOI BIPOTiJIHICTIO MOKHA
TPaKTyBaTH K TpifiKy OoruHb xiHounx cdep Kocmocy.

Taxi Tpu xiHO4YI 00pa3u MOKHa 0aunTH Ha IILOMY apTedakTi yrpo-¢hiHckkol KynbTypH (puc. 1), Ha
SKOMY 300pakeHa BoruWHs, MojiieHa Ha TPH <«OKiHOYD» cdepu (ByNbBa, XKHBIT 1 TOJIOBA), SIKUM HaJaHO
BUIIIAJ KiHOYUX 00yind. LliikoM oueBHIHO, 110 IISl TpikiKa CUMBOJII3ye Tpu ocHOBHI cdepu Kocmocy. Lle
BUIUTMBAE 3 BEPTUKAIBHOTO PO3TALIYBAaHHS CHMBOJIB 1 3 iX IpylyBaHHS B €IUHE ILiJie: BOHU YTBOPIOIOTH
Tino boruHi, sika ToroxxHa Kocmocy. Jlo peui, mo 6okax Boruni po3minieHo no tpu Qirypku 3 060x OOKiB,
SK1 OYEBUIHO CHMBOJII3YIOTh TPU YOJIOBIUI cdepH, (HOTH, Mosic Ta 1o boruxi) i Tphox OOriB 1mux cdep.
YetBepTuii Oor — Oor HeOa — mepeaHmii JyTroko, sika 3 000X OOKIB Bij| HIr 10 To0BU 00pamisie borunro. Tak
nepenaHa ciMka 0o0riB, mio cumMBoi3ytoTs Kocmoc 1 Tino borusi. Lleit pucyHOK 4iTKO JE€MOHCTpPYE, IO TPU
BEPTHKAJIBHO PO3MIMIEH]I XiHO4Yl 00pa3u, abo TpW CHUMBOJH, 332 SKUMH NPUXOBYIOTHCS KIHKH-OOTHHI,
MO3HAYal0Th TPH KiHo4i chepu Kocmocy 1 6oruns mux chep.
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Puc. 1, Puc. 2, Puc. 3

Astopom [4; 97-100] noBeseHo, 110 pOMO SIK MPABHIO CUMBOII3ye OoruHio. BiH, oTke, MoXe MO3HAYATH
xiHoui cdepu Kocmocy i Tpu sxiHoui yactuan Tina BoruHi (cigui, KUBIT Ta ronoBy). Buxonsuu 3 uporo, Tpu
BEPTUKAIHHO PO3TAILIOBaHi poMOW Ha OpHAMEHTI aHTporoMopdHOro ropmmmka 3 Manoi Asii (puc. 2, 6-5 Tuc. 10 H.
€.), CIIi/T TPaKTyBAaTH SIK TO3HAYEHHS TPHOX OOTHHB, 1110 CHMBOJTI3YIOTh TpH kiHO4i cepu Kocmocy i Tina borumi.

Ionin KocMocy Ha Tpu OCHOBHI (3KiHOYi) CpepH MPOCTEXKYETbCSA YKe B majeolniTi. Tak Ha mpomy
pucyHky (pumc. 3), Ha Haml TOTJsAA, 300pakeHi Tpu ocHOBHI cepu Kocmocy — HeOo, sike CHMBOJI3ye
MOTPOEHUH KYT Bropi, cepy >KUTTS — MOTPOEHUI CTOBOYp 1 3eMIIF0 — TPH TOPU3OHTANBHI JiHii BHH3Y. Lli
Tpu cdepu € BomHovac 1 oukamu Boruni-Kocmocy (deHoMeH MOTpoeHHS JiHIH, IO MO3HAYalOTh HEOO,
chepy KUTTA 1 3eMiIt0, Oyae po3risHyTo ganbiie). Jlo peui, M. ['imOyTac, 3 KHUTH SKOT aBTOP 3all03MYUB
el pUCyHOK, y0adae B iboMy 00pa3i borunto. e paxTraHO 30iraeTscs 3 MOTIIAIOM aBTOPA, SIKHI BBaXae,
10 B IepBicHOMY cBiTomIsAi boruus i KocMoc Oynu TOTOXHi.

Tpu BepTUKATIBHO pO3MIILIEHI pOMOM MOXKHA OaYNUTH HA OPHAMEHTI [IbOTO TMOITLCHKOTO PYIIHUKA (pHC.4).
B HpOMY B HIKHIN YaCTHHI OpPHAMEHTY 1O IIEHTPi po3MimeHuii pom0. Bume pomOy 300paxkeHi yMOBHI pyKw,
HaJl SKUMH y POMOWKY MICTUTBCS TOJIOBa Y BUTILAI XpecTka (Tak mepemana 6oruss cdepu kuTTs). Bume no
BEPTHUKAJIBHIN JIiHIT 300pakeHuil ime ofauH pomO. OTXe, TyT MO BEPTHKATI PO3MIIIEHO TPU POMOH, IO
cuMBONi3yI0Th Tpu chepu Kocmocy (mimsemerms, cdepy xutrs 1 HeOGeca). Bim maiiBuimoro pomOy, mio
cuMBOITi3ye HeOeca i ronoBy Bemmkoi boruHi, BiXomsaTh CTpiuKe — BOJIOCCS, SIKE 1HOI MaJIo BHTJIS 3MIiiB.

~avin YA

Puc. 4

CTpyKTypH 3 TPhOX BEPTHUKAIBHO PO3TAIIIOBAHMUX POMOIB MOXKHA OaYMTH HA IMX JIEPEBaX 13 MOUIECHKOTO
pymHuKa (puc. 5), sKi Ha HalTy JyMKY TepenatoTs Tpu ocHOBHI chepu Kocmocy 1 Tpu nouku boruni. [lpuknanis
MOAIOHKX BapiaHTIB PO3MIIIIEHHS 110 BEPTUKAJI TPHOX KIHOYMX CHMBOJIB B OpHAMEHTaX € ynMaiio. Bci BoHH, Ha
Hall TOTJIsiT, IepeAaroTh TPiKy OoruHb (kiHouux cdep Kocmocy), abo x CKOpoUeHy CIMKY.

B opHameHTax Ha TOpIIMKAaxX TPHUILUIBIIB (emoxa eHeoumity) skiHowi cdepu Kocmocy (2, 4, 6 sph)
NepeAatoThCsl He 00pa3aMu, a TOPHU30HTATIBHIMHI CMYTaMH, PO3MIIIEHUMH OJJHA HAJl OAHOIO (10 BepTuKaii). Tak,
Ha IIbOMY TOPIIMKY 3 MaiiaHelbKkoro (puc. 6) 4epryroThest By3bKi 1 IIMpoKi cMyTH. [lepia HuKHS By3bKa cMyTa
OYEBHJIHO He BBiiinuIa B pucyHok. [lIupoka Temua 2 sph cumBostisye migzemernis. (CUMBOIH, 110 TYT 300paxeHi,
nepenaroTh UK Micsiii, ane iX aHasii3 BUXOIUTH 33 paMKu crarti). HactymHa By3pka 3 Sph — moBepxHs 3emi,
mmpoka (4 sph ) — chepa XKUTTI 3 yMOBHMM JIEPEBOM KUTTS, By3bka (5 Sph ) — migmebeccs, mmpoka 3
npaburkamu (6 Sph — IpaOMHKKM CHMBOJIM TIEPEXOY 3 OfHI€l HeOeCHOT cdepH Ha IHIITy, TaK [¢ YSBISUIIN CHOIPChKI
[IAMaHH Mij1 Yac KamyaHHs), HaiBuiia chepa (7 sph — U) cumponisye 3opsiae He0O.
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Puc. 7

Taxke »x mo3HaveHHs cpep 1HOMI CIIOCTepIraeThCs 1 B OpHAMEHTaX HApOIHUX PYMIHUKIB. Tak Ha oMy
pymHuky 3 TBepcekoi ryOepHii (puc. 7) mogmin boruni-Kocmocy Ha cim cdep mnepemaerbesi ciMoma
TOPU3OHTAJIBPHUMH CMyTamu (cdepamMu), Mo PO3MIIIeHi 1o gepmukani. Tpu 3 X cMyr — mMpoKa cepenHs (4
sph) i aBi By»xi (2 sph i 6 Sph) — mo3HavaroTh sKiHOYi chepu, a YOTUPH BY3bKi CTPIYKHA HABKOJIO HUX — YOJIOBIYI.

Tpu apxaiuni 6oruni oOpe BioMi 3 4apiBHUX Ka30K, Jie BOHU QIirypyroTh B 00pa3ax Tpbox 0abiB-sr, 10
KX TI0 4ep3i 3BepTaeThes repoil. SIra, M0 CKIMKAE TamiB i kab, yTumoe migzeMuuii cBit (2 sph), Ta, mo
npusuBae 3BipiB (Marip 3BipiB), yrimoe chepy xutrs (4 Sph ) i Ta, mo ckimkae nraxis, — Hebeca (6 sph). Li
Tpu 0abu siru — Tunosi BrineHHs [loyok boruni (o pedi, B Ieskux Ka3kax 3rafyerbcs 1 ix Marip, 3a sIKOO
OUYECBUJIHO MPHUXOBYEThCsl Bemuka Boruns. Ciin 3a3HaunTy, 1110 3 4acoM oOpa3 Benukoi Boruxi Bigxoauts Ha
3a/1Hii wiaH i boruasmu-MarepsiMu 60riB cTaroTh Oorui 2, 4, 6 sph).

3a TpifikamMu OOTHHB, IO BTUTIOIOTH XiHOYI chepu KocMocy, BraayroThecs cTapi OOTHHI, sIKi HMOBIpHO
BoJHOYAC Oynu i cruxisimu —2 SPh- 3emuist ( 3BiacH «Matip 3emis»), 4 Sph — «martip 3BipiB» y maneomiti i
HOKPOBHTEIbKA 3eMJIepoOCTBa y HEeoiTi, 6 SPh — HebGeca (3BicH «IapuIls HeOECHa).

Tpu 60zuti, wo posmiwgeni no zopusonmani. /[pyze «nokoninua» dozuns. 28-unennnuii Kocmoc. Jlpyre
«TIOKOJTIHHS OOTMHB YTBOPWJIOCS BHACIIJIOK TOro, IO KokHa 3 TphoxX Jlouok BorwHi, Oymyun imocraccro
(momoboro) Marepi, moauMIach Ha CBOK TpikiKky OormHb. Ha BiaMiHy Bin mepmioi Tpiiiku Oorusb, sKa
PO3MIIITYBAaIACh 10 8epMUKAL, Tl TPU TPIHKH B CAMBOJIIT Ta OpHAMEHTaX SIK TIPABUIIO PO3MIIIEHI TIO 20pU30HMAL.

YHacHmiIoK TOro, IO KOXKHAa 3 TPhOX BEPTHKATGHHX KIHOYMX cdep MOoAuMIach Ha TPIHKY (CIMKY)
ooxxects, cemuchepruii Kocmoc tpanchopmyetbes y 28-cepHuii, TOOTO TakHid, B SKOMY MICTUTBCS 28 00KECTB
1 ix cepu. OcTaHHS CTPYKTypa IOCiaia BaKJIMBE MICIIE B NEPBICHOMY CBITOIIISAI, OCKUIbKM 28 1i0 TpuBae
cunepuaHAN UK Micsris 1 (hi3ioJoTi9HUA UK JKIHKH, SIKa MaJla CTaTyC TOJIOBHOTO 00XKECTBa B IEPBICHOMY
naHTeoHi. ToMy MHOKUHI 28, 1110 IM03HAYaIa 4YaCoBY BEMYMHY, HAJIAIU IIPOCTOPOBOro 3HadYeHHs — caM KocMoc
po3rIIsIaaBcs K 28-4JieHHa CTPYKTypa.

Cemucdepna crpykrypa Kocmocy neperBoproetses y 28-cdepHy 3a Takoro Jorikoro. Homnosiui cdepu
Kocmocy (ix 4oTnpu) npuiiMaick 3a OWHUII, 8 TPHOM >KIHOYMM HaJ[aBaJIi 3HAYCHHS CIMKH (OOTHHS € CiMKOI0!)
Cyma 1ux uucen (1+7+1+7+1+7+1) nopiutoBana 25, a He 28. OmHaK TyT HEOOXIJIHO JOJATH TaKe: y JABHIX
JFO/IeH ciMKa 1 BiCIMKa OTOTOXKHIOBAIHCH. bormHst Moria ¢irypyBary sK CiMKa i sIK BiciMka. TOTOXHICTb CIMKH i
BICIMKH, Ha Hally JyMKy, OyJia 3yMOBJIEHO TaKMMH MipKYBaHHSMM JIaBHIX JIIOZCH: 3a iX ysBICHHSIMH, boruHs
cknasianacs 3 ceMu cgep (0oxects). 3BiicH BHILIMBAJO, 10 ciM cdep (00KECTB) pa3oM y3siTi YTBOPIOBAIU
BOCbME 00XkecTBO — camy borunro. OTxe, Tam, Ae € ciMka O0XKeCTB, IPUCYTHE 1 BOCEME 00XKeCTBO, ToMY (7=8).
TOTOXHICTB CIMKH 1 BiCiMKH 3a(pikcOBaHa B €TUMOJIOTII CIIOBa «BiCiM» y CIIOB'SHCEKAX MOBaX. BoHO 03Havae «Bi-
ciM», TOOTO, MPUCYTHICTH BICIMKH «B ciMITi». SKi1o B cemucdepHiit ctpykrypi KocMocy 4otnpu donosidi chepu
3aMiCTHTH OJIMHHUIISIMH, & TPH KIHOYI — BICIMKaMu, TO BOHa HaOy/e BUrIsimy: 1+8+1+8+1+8+1=28.

I3 28-unennoi crpykrypu, B skii xinoui chepu (2, 4,6 Sph) dirypyBamm sik cimxu/BiciMku (ix
BTLTIOBaJIM OOTWHI — inoctaci Marepi) BUIIIMBAIIO, IO €JIMHUI ceMudieHHMT KocMoc po3riafaBcst Ha TpH CBITH —
HeOeCHHH, 3eMHHI 1 TTi/[3eMHMI, KOXKHHH 3 SIKMX MOB O noBToproBaB Buxinaui KocMoc (borunro-Marip). Ha HeGi
1 B IiJ;3eMeJUTi iCHYIOTh CBITH, TIOIOHI JI0 36MHOT'O CBITY. 3a OIMCOM MiZ[3€MHOTO CBITY TIiJ] 4ac MOI0POKi 110 HHOMY
lnprameriom i3 Meconoramcbkoi Midonorii ur EHeeM 13 Miosiorii JIaTHHSIH TOH CBIT MaJIo BiIpi3HAETHCS Bif CBITY
3eMHOTr0. Lle 5k cTocyeThes 1 moaopoXki Hebecamu, SIKi 3IMCHIOBAIM CUOIPCHKI IIaMaHW B KamyIaHHsX. [1omiOHicTh
IMX CBITIB MOSICHIOBAJIACh TUM, 10 TpH [ouku Oynu momoOamm Martepi. 3BicH MOXoAWTh Tpilika OOTHHB, IIO
BTLIIOBaJIM HeOeca, Tpilika O0rvHb chep >KUTTS 1 Tpikika 6oruns minzemers (o peudi, B «boxecTBeHHIM KoMeaii»
Hante ¢irypye sikpa3 28-unennuii Kocmoc. JleB’sth kpyriB nekina — ne 1 sph + Bicimka mimsemerus (2 sph),
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ynctimime — 1e 3,4 i 5 sph (1+8+1) i paii e 6 sph (8 — cim Hebec i ix Gormms) i 7 sph (8+1). Ioer emoxu
BiapomkeHHs: TBOPUB 1111 BEJIMKMM BILIMBOM aCTPOJIONTi, 1110 30epiraia faBHi ysBieHHs mpo Kocmoc).

[oxin Goruap HeOa, cdepr KUTTSA 1 MA3eMeIsl HA CBOI CIMKW/TPIMKKM OOTHHB TPAIUIIETHCS YXKE B
CUMBOJILI TajneoniTy. [IpukimamoM Takoro moxiny € po3risiHyTHH panime (puc. 3), Ha SKOMY JiHii, IO
MO3Ha4YaloTh Hebeca (BepxHid KyT), chepy >KATTS (BEpTHUKAIBHI JiHIT) 1 MmiA3eMeruis (TOPH3OHTaIbHI JIiHii)
motpoeHi. 1l TMOTpoeHHS JMiHIA MIKpPEecToTh Te, mo Jlouku borwHi, sSKki BTUTIOIOTH BIiAMOBIAHI chepu
Kocmocy, B cBOIO uepry noinuiich Ha CIMKW/TPIHKH, TOOTO «IIOPOIMIIN» HACTYIHY TPIHKY (CiMKY) OOXKECTB.

MopnemoBanust  28-uweHHoro Kocmocy MokHa Oaumth 1 Ha  yXKe PO3IISTHYTOMY — paHiimie
aaTporoMophHOMY ropmuKy 3 Maioi Azii (puc. 2). TyT HaBKOJIO KOKHOTO 3 TPbOX BEPTHKAIBFHO PO3MIIIEHIX
poMOiB, II0O CHMBONI3YIOTH TpU OCHOBHI cdepu Kocmocy, «HapocTWin» HOBI TOPH30HTaJIbHI pPOMOH.
Konuentpuuni pomou, 1110 yTBOPHIUCH BHACIIIOK [ILOTO, CHMBOJI3YIOTb IPYTe «IIOKOMIHHSD» OOTiB.

If o5

EYE
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= Puc. 9

(i

JocuTh BUpa3HO TOpU3OHTAIFHE TIOTPOEHHS OOTHHB TiepeAaHo Ha oOpasi boruHi, mo BUrpaBitoBaHMI Ha
conimi 3 Crrgtii (puc. 8, Heomit). Ha HroMy mpoctexyetsest mozin chep Kocmocy i Tina boruni Ha BepTHKaTBHY
CIMKY — TOJIOBa i JIBi IMPOKi CMYT'U HIDKYE — TPH JKiHOWI cpepH 1 YOTUPH BY3bKi CMYTH, IO X PO3MEKOBYIOTH —
yonosivi. KpiM 11p0T0, B KOXKHI KiHOiH chepi IPOCTeKYETHCS TIOMILT Ha TOPU30HTAIIBHI Tpiliku /ciMku (B romosi
111 TPpiliKa TpeJIcTaBIeHa TPhoMa KpyraMH — O4MMa i POTOM, SIKi TOiOHO poMOY € CMBOJIaMH OOTHHB).

[Moxin xinounx cdep Kocmocy (2, 4, 6 sph) Ha cBOi TpiliKK/CIMKHM MPOCTEKYETHCS I HA OPHAMEHTAX
HAPOJHMX PYIIHUKIB. Moro, 30kpemMa, MOKHA MPOCIIIKYBAaTH Ha AepeBi-Ba30Hi 1Oro pymHuka 3 [oxinns (puc.
9). Hepeo cumBomizye Kocmoc. Ha HbOMy MOKHA BHAUTMTH ‘KiHOui cepm: 2 Sph mpeicraBieHa aBOMa
HIDKHIMH KBITKaMH 1 Ba300 MiK HUMH, 4 SPh — 1BOMa cepeqHiMM KBITKaMM 1 JBOMA IEJTFOCTKAMH MiXX HUMH
(mepeBoM >kuTTsI) 1 6 SPh — HaiiBuIIa KBiTKa, [II0 IOBEPHYTa T'OJIBKOIO Bropy i JiBi OOKOBI (irypH, yTBOpeHi 3
pomMOiB, 1110 300paxeHi 00a0iyu. Ha Ham mormsiz, yci Tpu irypu Ha KOXKHOMY 3 TPhOX PiBHIB ITO3HAYAIOTh OOTUHB
JIPYTOTO «HOKOMiHH:. [Ipo Te, 110 KBITH CHMBOII3YIOTh OOTWHB CBITYHTH Te, IO HA JISSKHX JIepeBax y OyToHax
KBITOK 300pakeHi kiHoui (irypku. JKiHounM cuMBosIoM € 1 Baza. [po 1ie cBimunTh noain ii Ha cdepu (psiakaMu
3yOIiB To3HaueHi cdepu OoriB-uonoBikiB). Baza 3arami ¢opmoro MojemoBana kiHky. Omke, B 2 sph
(mmi3emMernTi) BCi TPM CUMBOJIH TIEpeIaroTh KiHOK-00oruHb. Ha 4 Sph (cdepa sKUTTS) 1Bi KBITKH i METFOCTKH, 10
CHMBOJII3YIOTh JA€PEBO KHUTTA, TAKOXK MEPEIatoTh TPIHKY OOTHHB. (3ayBaKUMO, 10 300pakeHe TYT JIEPEBO KUTTS
CHMBOJI3ye cdepy KHUTTS Ha BiIMIHY BiJl JiepeBa-Ba3oHy, SIKE CUMBOIII3ye CBiTOBe JepeBo — KocMmoc 3aranom).
Ha 6 sph (uebecax) 06abiu KBiTKM 300pakeHi (irypH, yTBOpeHi 3 TphOX pOMOIB (HIKHIM Jienio 1ehOopMOBaHHIA)
— 11 YKIHOY1 CUMBOJIH, 1110 MOJICJIIOOTh OOTMHIO (CiTHHUIIS, )KUBIT 1 rosioa). TakuM 4MHOM, JepPeBO-Ba30H 3arajioM
MOCTAaE SIK TpiKa BEPTHKAIBHUX KiHOUMX cep (mimzements, chepa KUTT 1 Hebeca), KOKHA 3 SIKUX TOJIUTHIIACH
Ha CBOIO TPiKy OOTHHB IPYTOTO «TIOKOTiHHS, IO PO3MIILIEHI TOPU30HTAITBLHO.

IMomin xiHouux cep Ha CIMKH/TPIHKH MOXKHA OayMTH 1 Ha PYIIHUKY 3 TBepchKoi rybepHii (puc. 7).
Tyt y 2 1 6 Sph micTuthcs cim/BiciM cuMBOITIB, a B cepe/Hiii 4 Sph 300pakeno Tprox 6orunb. Hacnpasmi TyT
300paxkeHa ciMKa OOXecTB (TpUBa 1 XBICT KOHEH (IrypyrTh SIK CHMBOJH OOTIB-4OJIOBIKIB), aye SKIIO
ITHOPYBATH 10 YETBIPKY, TO CIMKa CTA€ TPiHKOI OOTHHB.

YMoBHe Jipyre «HOKOJNIHHSY» OOTMHBb MPOCTEXKYEThCS 1 B 4apiBHIH kasmi. TyT, sk yxe Oyino ckazaHo,
BepTHKaibHU KocMmoc yrimoBanu tpu 6a6u siru. Kpim miei skiHowoi Tpiiiku, B Ka3lli 4acTo MPUCYTHS Tpiiika
cectep OpaHOK, SIKMX, B OJJHOMY BHIIQJIKY, JiJJOK i3 JOBrorw 6opomoro (oueBumHo Oor 3 Sph — Gor moBepxHi
3emuti Ta rip — 3Mii ['opurnda) TpuMmae y mimzemernti (2 sph), B iHmomy, 3miit-Buxop (6or 5 sph) yrpumye Ha
BHCOKii Topi (Ha HeOecax — 6 sph). Baxde ineHTudikyBaTn B Ka3ili TPiHKy KIHOK, sika Hajexana jo 4 sph. YV
KO>KHOMY pas3i JIBi JKiHOUi Tpiiiku — migzeMeruis 1 Hebec YiTKo 11eHTU]IKYIOTbCS 1 BOHM 30iratoThes 3 TpiikaMu
OOTMHB APYTOro «MOKOJIIHHS CUMBOJIIKU T4 OPHAMEHTIB.

[Ipo cimky HebecHUX 1 mig3eMHUX cdep (OoxecTB) cBiquarh 1 Miu aaBHiX HapoxiB. Tak, Oor HeOa y
JIeSKUX CHOIPCHKUX HApOJIIB Ma€e CiM CHHIB. Y HHX e ¥#i/1e MoBa i mpo cim chep mimsemernis [8]. I xoua B midax
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HIEThCs PO CIMKY OOTIB YOJIOBIYOTO POJIY, Maio CYMHIBY B TOMY, IO B JJaBHI 4acH Iifl CIMKa BKJIFOUasia TPifKy
Oorunb. [likaBuit MaTepia i3 IOIJISILY HAIIOl KOHIICTILIIT MICTUTD IITyMEpO-aKKaachka Midooris. B Hiit npucyTHs
6oruns Tiamar, mo yocoGiroBania neppicHuii xaoc (Mope). Ii 306paxamu y BUrsm cemueonoeoi tiapu [2; 505].
Le TumoBa GoruHA-CTHXIS, Ky MepeMir 6or coHist Mapayk. BiH po3uieHyBaB 4yIOBUCHKO HaJBOE i 3 BEPXHBOT
YaCTHHU 3p00HB HE0O, a 3 HIKHBOI — 3eMimto. Te, mo Tiamar Oyna cemuronoBa i Te, o 3 1i Tijia CTBOPEHHH CBIT
Jla€ mincraBy BOauaty B Hil mpooOpa3 mepsicHoi boruHi, mo BrimroBana cim cdep Kocmocy. Tlpo momin miei
Boruwi Ha Tpiiiky Jloyok y miax He #aerbes. OmHak TaM NpHUCYTHI ciM OoriB AHaHykiB (OoriB Heba — 6 Sph) i
ciM Bopit mimgzemernis (2 sph), ski cBiggaTh o 36KHICTH CHMBOJIIKH i Midosorii [3; 152-177].

Tpiiika cumeonie 6 00Hiii 6ozuni. Tpeme «noxoninnny 6ozuns. 88-unennuii Kocmoc. Ananizyroun cCMMBOIA
OOrMHB PYTOro «IIOKONIHHSD HA OPHAMEHTI JiepeBa-Ba3oHy (puc. 9), SKMMH € KBITH Pi3HOI (OpMH, Ba3H, TPU POMOU
Ta iH., MOYKHA [IOMITHTH, 110 OCTaHHi YTBOPEHI 3 TPhOX IHOUMX CUMBOJIB. KBiTKa MIiCTHTB «ITJIKOBY» 4H «TPY» —
CHIMBOJL, SIKUM YacTO MTO3HAYAIOTH CiMHAII borvHi, poMOVK, SIKHii Y JAaHOMY BHITAJIKY CUMBOJII3Y€ KHBIT, 1 XPECTHK —
ronoBy. Baza ainutecst Ha cdepu, Tpilika poMOiB Ha OKpeMi poMOu. B ycix 3a3HaueHHX BUMagKax OOTHHS APYroro
«TIOKOJTIHHSD CKJIAIAeThCsl 3 TPHOX JKIHOUMX CHMBOJIB (CHMBOJIB OOrHHB). OTKe, TYT TPH KIHOYI CHUMBOJIA
YTBOPIOIOTh OnHy bormmro. Ha miif mimcTaBi MOXKHa BHCHYBAaTH TaiKy, IO JaHI CHMBOJIHM TIO3HAYAIOTh TPETE
«TOKOTIHHSD O0XkecTB. OCOOMMBICTD TPIHKK OOTMHB JAHOTO «TTIOKOJIIHHS», SIKA BUYUTYETHCS 3 CUMBOJIIKY, TIOJISITAE B
TOMY, IO TYT Tpiiika OOrMHb YTBOpIOE oaHe 1iie. Lle Tpu B ogHOMY a00 >k OuMHMII, TIoJIiieHa Ha TpikKy. Llinkom
MOKJTHBO, III0 CaMe TaKe TIO€THAHHS TPIMKK B OHOMY TIPHIXOBaHe 3a Tpiiikamu rpenbKux Moiip, puMchKIX MaTpoH,
Himerpkux HopH, ipraancekix bpirit, Tppox cectep Mopiras, ski (hirypyroTh sIK IIIOCh OJTHE.

Puc. 10

[IpUCyTHICTh TPETHOIO «IIOKOJIHHS» WYITKO MPOCIIIKOBYETHCSI HA JESKHX OpPHAMEHTaX HAapOJHUX
pymHUKiB. Tak, y TOpU30HTAIBHIHM CTPIUIl IHOTO MOAUTHCHKOTO pyIIHUKA 3 ¢. CTymeHa BiHHMIBKOT 00 (pHC.
10) 300paxeHa Tpiiika 0Opa3iB. Y HMX, Ha Hall MOV, CBOEPIOHO IMOETHAHO JepeBO i OoruHio. OCTaHHIO
CHUMBOJTI3ye poM0O y 1ieHTpi. BBaxkaemo, 1110 1l Tpr 00pa3u mepenarTh TPhOX OOTMHB TMEPIIOTO IIOKOIIHHSDY
(Xoua 11i cMMBOJIM OOTHMHB PO3MIIICHI HE BEPTUKAILHO, ajie 1X MO Ha JIBa «ITOKOJIIHHSDY CBITUUTH IIPO T€, II0
BOHM € TEpPIIUM <«IIOKOJIHHSMY. J[pyroro TpifKOI € TpH YMOBHI TUIKH, IO 3aBEPUIYIOTHCS TPUKYTHUKAMH
(ymMOBHUMH roNiBKamu). TPUKYTHUKH 1 TOJNIBKM B OpPHAMEHTAaX BHIIMBKH (IrypyrOTh SIK CUMBOJM OOrHHI. I
TPETIM IIOKOJIHHIMY € TPUUJICHHA CTPYKTYpa, Ha SIKY TIOJILUTHIIACh KOJKHA 3 TONIBOK. L5 cTpykTypa ckinamaeTbest
3 poMOuKa 1Mo cepe/inHi i IBOX TPUKYTHHKIB 110 Ookax. (BoHa kparie mpencTaBieHa Ha PYIIHUKY 3 IIHOTO XK cena
— puc. 11). PoMOMK i TPUKyTHMKM — TaKOX CHUMBOJM OOrmHb. OTXe, OpHAMEHT BIATBOPIOE TPU YMOBHI
«TOKOJTiHHSD OOTHHB, SIKi YTBOPHIIMCH 13 TIO/ILTY HACTYITHOT OOTHHI Ha CBOIO TPIHKY.

AHaJNOTI4HY CTPYKTYpy TPHUPA30BOTO MOALTY OOTHHB HAa TPIMKH MOXKHA OaUWTH HA OPHAMEHTI I[HOTO
pymauka 3 TBepcrkoi rybepHii (puc. 12). Tyt takoxk Tpu (irypu moaineHi Ha TPIHKH, a TOJMIBKA OCTaHHIX
YTBOpEHi 3 TPHOX XPECTUKIB ab0 1HIINX TPHOX CHMBOJIIB, III0 OYEBHUIHO MO3HAYAIOTh OOrMHB. Briagae B oui
CTPYKTYpHa MOJIIOHICTh WX TPHOX OPHAMEHTIB MPH BCiH BiIMIHHOCTI 1X 30BHIIIHBOTO BUTIAY. Lle cBiqunTh
po Te, M0 TPUPA3OBUU MO OOTMHb Ha TPIWKK (HA TPH «IIOKOJIHHS»?) BiJlirpaBaB BaXJIWBY POJIb Y
CBITOTJISI/Ti TIEPBICHUX ITFOJIEH.

B apxaiuniii cHMBOJII TOALT JAPYroro «IIOKOJIHHS» Ha TPIAKU TaKOX 3yCTPIdaeThCs, XOU 1 PIJIKO.
Tak, Ha puc. 8 AesKi 3 NPSIMOKYTHHKIB, 1110 CHMBOJI3YIOTh APYTe «IIOKOJiHHS», MOAIJeHI HAa MEHIII YaCTHHU
(B omHOMY BHIIQJIKY iX TpH).

[osiBa OOTIB TPETHOTO «IIOKONIHHS» BHOCHUTH 3MIiHH 1 B CTpyKTypyBaHHs cdep Kocmocy (KijgbkocTi
0oskecTB). SIKIIO 3a TphOMa TpiliKamMy OOTHHB MPUXOBYETHCS 28-UlIEeHHA CTPYKTYpa, TO MOTPOEHHS IUX OOTHHb
nae MHOkuHY 88 = (1+28+1+28+1+28+1). 88-unennmit Kocmoc (BipHime MHOXMHa 88) mpuCyTHS Ha
apredakTax MajeoiTy i 10 HAIKX YaciB 30eperiach y Gposbkiiopi (aeranbHime npo 1e: [4; 111-124]. 3okpema
BOHa (Dirypye y ABOX OypsATChKHX Ka3kax. MHOxuHA 88 € OHMM 3 apryMEHTIB JjIsl JOMYIICHHS iCHYBaHHS
TPETHOTrO «IIOKOJIHHS O0KECTB yrke B Mioorii najneomiry.
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Cenc henomena mpupazo6o2o nompoecHHa 6ozunb. My pO3TIBTHYIIA apXxeoJioriyHi apredakTy 1 HapomaHI
OpHAMCHTH, Ha SIKUX IPOCTEKYEThCS TPHPA30BE IMOTPOEHHS OOTHHB. 3aKOHOMIPHO BHWHHIKAE TUTAHHA, IO K
NPUXOBYETHCS 32 MM (peHomeHoMm? Ha >kaib, ToTOBOi BiomoBini B aBTopa He Mae. B crarri ifmia moBa mpo
«TIOKOJTIHHSD OOTHHB, aJle came CIIOBO <«IIOKOJIIHHSD) MU B3SUTH B JIAITKH, OCKLUTBKH TBEPAOTO TIEPEKOHAHHSI B TOMY, IO
HeThCs came PO TIOKOITIHHS Y aBTOpa TaKoK HeMae. Mo)KHa BICIIOBUTH JIMIIIE ASSKI MipKyBaHHSI 3 IIOTO TIPHBOY.
om0 mepoi (BepTUKAIBGHOL) TPIAKK OOTHHB, TO TYT OUIBII-MEHIIT MOYKHA BIIEBHEHO TBEPIWUTH (HACKLIBKH B3araii
MOXXYTb OyTH BIIEBHEHI Hallli Cy/PKEHHS NP0 CEMAHTHKY apXaidHoi CHMBOJIKH), [0 BOHW CUMBOJII3YIOTh OOTHHB 2,
4, 6 sph Kocmocy (mimsememts, chepu )uTTs i HeOeC) — OOTHHB TEPIIOrO <IIOKOMIHHSY. 3 OOTMHb JPYroro
«TOKOJTIHHSD) (TPiiKK OOTMHB Hebec, TPIKK cepH KUTTS 1 TiI3eMeris) pealbHO ICHye TUThKH CiIMKa/Tpilika HeOec.
CiMKa I1aHeT, TPH 3 SIKUX YSBIUIUCH OOTMHSMU, MOTJIa OyTH PEaThHOK MiZICTABOIO TSl BUCHOBKY JIABHIX JIFONICH
npo ciMKy OOKeCTB 1 TpifiKy OOTMHB JPYTOro «IoKoMiHHD). Ha sikiit migcTasi 3po0ieHo BUCHOBOK IPO CIMKY/TPiHKY
OorkecTB mia3eMeInTs i chepr JKUTTS, MOJKHA TUTBKH rafaTd. TyT BOHM MOTIIH HTH 32 aHAJIOTI€l0: KO OoTvHS Hebec
(6 sph) ninmiTecst Ha CBOIO CIMKY/TpIlKY, TO i 1i cectpu (GoruHi 2 14 Sph) TaKOK MaOTh AUTUTHACH MOJIOHMM YHHOM.
Ha mincunenns 1ie€i inei Moo ciyryBaTy i Te, 110 JaBHi jaroau ototoxHioBaM Kocmoc i Tino boruni. A B Timi
Bboruni Ha chepy *KUTTS pHTIafay JBiiiKka TpyAei 1 myTmelp, SKi B CBIIOMOCTI AaBHIX JIFO/el (GirypyBali sSIK OOTHHI.
OueBnaHO 1151 Tpikika 1 Oyna 3 Tima boruri cripoektoBana y cdepy »xurtst Kocmocy. Tak yrBoprmmichk Tpy OOTvHI
cepw xutTs. Le 5 came crocyersest miazemeruis. Tyt Tpilikamu GorvHb OyiH ByJbBa 1 1BiliKa cimauip Tina boruHi.
CripoeKToBaHi y Iii3eMeInTsi BOHH HaOyIy BUTIISITY TPIMKA OOTHHB TiI3eMEITIsL.

Baxxue BU3HAYNTH, IO MPUXOBYETHCS 32 OOTHHIMHU TPETHOTO IOKOIMIHHs». Te, 10 BOHO B CHMBOITIII
NPUCYTHE, HEe BHUKIHKae cyMHiBy. IIpo e cBimuate opHaments i 88-unennuii Kocmoc. OmHar He MokeMo
BU3HAYHTH, SIKi peanbHi YAHHUKH MiAITOBXHYJIN AABHIX JIIOJEH JOMYCTUTH TPETii oA OOTMHB Ha TPiUKH. |
X04Ya B Mi(pax MPHUCYTHI TPH MMOKOTIHHS O0XKECTB (TaK. y TpenbKii Midonorii hirypyrots mumarnu, motoMku ['ei
(Bemni) ta Ypana (Heba), kponiou moromku tutaniB Kponoca i Pei i Tpere mokoniHHA, moTOMKH 3eBca —
3e6cuou), OTHAK TPH 3MiHI TOKOJIiHB TYT HE BiI0YBAJIOCH MOTPOEHHS OOTHHB.

VY3araumi cutyaris 3 TPETIM «ITOKOJIHHSAMY AeII0 AWBHA. BOHO TparuisieThcsl MIBUAIIE HA OpHAMEHTAX,
YuM B apxaiuHiii cumBomimi. OHAK B OCTaHHINA MPUCYTHI MHOKWHA 88, 110 Oe3rmocepeIHko MOB’s3aHa 3 UM
«TIOKOJIHHAMY Ta i 06pa3u Tprox Motip i HopH 3 Midororii uyoBo y3rokytoThest 3 HUMU. Came 1ie Jae
HaM MiJCTaBy JOMYCTHTH ICHYBaHHS TPEThOTO «IOKOJNIHHS». BUXonsuu 3BiJcH aBTOp TpakTye (eHOMEH
TPUPA30BOTO MOy OOTWHB SK HapOIIYBaHHS «IIOKONiIHB». B SKOCTI TiMOTE3W Take TPaKTyBaHHS MOXeE
CIIYTYBaTH ISl JANBIIUX JOCITIKSHb MiosIorii epBiCHUX JItOICH.

Bucnosxu. Ha nymky aBTOpa, B mepBicHiii Mmidonorii Benmuka Boruns Oyna toroxxna Kocmocy, cimiii
cep sKoro BimmoBimama cimMka OokecTB. Tpiiika OoruHb, MO (IrypyrOTh Y CHMBOIIII 1 OpHaAMEHTax
YTBOPMIJIACH BHACIHIJIOK BUKIIOUEHHS 3 CIMKH YOTHPHOX OOTiB-HONIOBIKiB. 3a TPIKOI OOTHHB UM iX CHMBOJIIB,
IO PO3TaIllOBaHI BEPTHKAIBHO, IPUXOBaHI OOrHHI (TIepie «IOKOJIHHS»), IO CHMBOJI3YIOTh JKiHOYI chepu
Kocmocy (mimzemers, cdepy XuTts i HeOeca). Tpiikd TOPH30HTAIBHO PO3MIMIEHHX OOTHHB SIK TMPaBUIIO
CHUMBOJII3YIOTh OOTHHB JIPYTOTO «IIOKOJIHHS», Ha SKE TIOAUIMINCE TomepenHs Tpiiika OoruHb. Tpete
«TIOKOJIIHHSD», 110 YTBOPHWJIOCH BHACIIIOK YE€PrOBOTO TOALITY XapaKTepH3YEThCS TICHOIO €qHicTIO Tpikku. Lli
MO Ha3BaHO (DEHOMEHOM TPHPA30BOTO IMOTPOEHHS OOTMHB. ABTOpP BHUCJIOBHB TilOTE3Y, 3TiJHO 3 SKOIO 32
UM TIOTPOEHHSIM MOXYTh MPUXOBYBAaTHCS TPHU TMOKONIHHA OOTWHH — OOTHWHI-CTHXii, OOTWHI-TUIaHETH i
HMOBipHO OoruHi THITYy TphoX Motip, HopH Tta iH. [Tonpu Te, mo ¢peHoMeH Tpupa3oBoro MOTPOEHHS OOTHHD HE
JI0 KiHISI TIPOSICHEHWH, BiH MOXE CIIyTyBaTH JUIsi JajibLIOTO JIOCHIPKEHHS TepBiCHOI Midoorii, 3 sKoi
TIOXOISITh apXaidyHa CHMBOJTIKA, HAPOIHI OPHAMEHTH, Mi(hOIIOTis 1 YapiBHA Ka3Ka.
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THE PHENOMENON OF A TRIPLE TRIPLING (3X3X3) OF GODDESSES IN ARCHAIC
SYMBOLISM AND FOLK ORNAMENTS
Prychepii Yevhen — Doctor of Philosophical Sciences, Professor,
Institute of Cultural Research, Nacional Academy of Arts of Ucraine, Kyiv

In archaic symbolism, folk ornaments, myths and fairy tales, there are often present three female images (three
goddesses) or three symbols that replace them. It pointsto the close connection of the number three with the
goddesses. The triplet of goddesses attracted the attention of researchers of archaic symbolism (A. Golan, M.
Gimbutas). Analyzing the symbolics, ornaments and fairy tales, the author came to the conclusion that in addition to the
three goddesses, there is a phenomenon of a triple tripling of goddesses (three «generations» of three goddesses) in
them. In our opinion the first triplet (the first «generation») were the goddesses of the dungeon, the spheres of life and
heaven, that were formed as a result of the division of the Cosmos Goddess into seven spheres, of which four male
spheres were excluded. The division of each of these goddesses into their own triplets led to the emergence of the
second «generation» — the goddesses triplet of heaven, the life spheres triplet and the dungeon triplet. The division of
the last ones into their own triplets led to a third «generation». The increase in the number of goddesses with the change
of «generations» also led to a change in the structure of the Cosmos. (The Cosmos Goddess was structured
according to the number of deities-spheres). The first «generation» (three goddesses) corresponded to the seven-
membered Cosmos (Cosmos of seven spheres). The second «generation», which included the triplets of heavens, life
sphere and dungeon goddesses, corresponded to the 28-membered Cosmos, and the third one was the 88-membered
Cosmos. The research of the phenomenon of the triple tripling of goddesses can shed light on the understanding of
theogony in the mythology of ancient people.

Key words: triplet goddesses in symbols and ornaments, triple tripling of goddesses.

UDK 130.2
THE PHENOMENON OF A TRIPLE TRIPLING (3X3X3) OF GODDESSES IN ARCHAIC
SYMBOLISM AND FOLK ORNAMENTS
Prychepii Yevhen — Doctor of Philosophical Sciences, Professor,
Institute of Cultural Research, Nacional Academy of Arts of Ucraine, Kyiv

The aim of this paper is to explain a triple tripling of goddesses (three «generations» of three goddesses) in
archaic symbolism and folk ornaments.

Research methodology. The study uses the method of structural analysis. The author compares the structures of
symbols denoting goddesses that are found on archaeological artifacts and folk ornaments.

Reasalt. The author proceeds from the assumption that the Goddess of primitive mythology and the Cosmos were
identical and divided into seven spheres. Three of these spheres (the dungeon, the sphere of life, and the seven heavens)
embodied her daughters, and four (groundwater, the surface of the earth, the heavens, and the starry sky) were male gods.
Ignoring the male spheres, the Cosmos acquired a three-sphere appearance. Daughters, like the Goddess, were divided into
their triplets (the second «generation»). Hence there are the three «female» symbols in the spheres of the dungeon, life and
heaven. In the symbolics, the division of these last threes into the next three (the third «generation») can be traced. The last
goddesses’ triplets are distinguished by a special cohesion. Apparently from here three mythological Moiras, Parks and others
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occure. The author suggests that behind this three-time division of goddesses three «generations» of primitive deities can hide,
i.e. primitive theogony, signs of which can be traced in a fairy tale and mythology.

Novelty. The author gives his original interpretation of the goddesses triplet in symbolism and ornaments, and
also explores the phenomenon of the triple tripling of goddesses, in which he sees primitive theogony.

The practical significance. The study reveals the possible myth-making logic. It can be used in the study of the
common roots of human culture.

Key words: goddesses’ triplet in symbolism and ornaments, triple tripling of goddesses.

Hapiiimma mo pemaxmii 6.05.2022 p.

VJIK 008:141]:168 )
PI3HOBH/IM MATTYHOTO TPAHCTYMAHI3MY : BIl ILAMAHI3MY JIO TEXHOMATTI

Ton JIrommuia CepriiBHa — KaHIUIAT KYJIBTYpPOJIOTII, TOIEHT,
HarrionansHa akagemist KepiBHUX KaJpiB KyJIbTYpH 1 MECTEITB, M. KuiB
https://orcid.org/0000-0001-5832-2406

DOI: https://doi.org/10.35619/ucpmk.vi40.538
milahobotya93@gmail.com

Iompu wacTi 3asBH TPAaHCTYMAHICTIB TPO aOCONIOTHY pAIliOHAIBHICTH, HAYKOBICTh CBOiX ifell Ta imeosorii,
JIOCITITHAKHY CIIPABEIIMBO BiI3HAYAIOTH Mi()OJIOTIUHI, peTliriiHi, MaridHi KOPiHHS # CKIIAJ0BI CYJaCHHUX TPAHCTYMaHICTUIHHX
ydeHb. MariyHuii CBITOTIA Ta TPaHCIyMaHi3M MAlOTh CITUTBbHI apXeTWUNOBI BHTOKH W Mery. CTaTTiO TPHCBIYCHO
Kiacu(ikamii pi3HOBUAIB MarigHOTO TPAaHCTYMaHI3MY Y CHHXPOHHO-IIaXpOHHOMY BHMIpi KynbTypH. Po3poOieHo mimicHy
THIIOJIOTIIO Ta MEPioJM3alii0 MariYHOro TpaHCTyMaHi3My Ta BiAmnoBinHi nediniii. Tunosorito TpaHcryMaHi3My Ha OCHOBI
HalOLIbII BiJOMUX MaridyHUX HANpPsMiB HAJJAHO B 1CTOPHUKO-JIOTIYHII MOCHIIOBHOCTI BUHUKHEHHS [IUX THIIIB: IIAMAHCHKUN
Tpatc rymanism (T), esotepuunnii T, teypriunuii T, anximiuauii T, kabanictuunuii T, okynsthuid T, TexHomariunuii T. Yci,
KpiM OCTaHHBOI ()OPMU MOXKHA BH3HAYUTH SIK CaKpaJIbHHUIL, iIealicTUuHuil TpaHcrymanisMm. TexHomariunmii T € moosi
HOBMM (hEHOMEHOM, IO BHHHMKAaE y XX CT. 1 iCHye Ha TEpEeTHHI CakpajJbHOTO 1 CEeKYJSPHOIro, MaTepiajiCTHYHOro
TpaHCTyMaHi3My. 3a3HaueHi Pi3HOBHAN YTBOPIOKOTH TiOpHUIHI (JOPMH 1 CITIBICHYIOTB Y Yaci napaieabHo.

Kniouosi cnosa: xymeTypa, TpaHCTyMaHI3M, Maris, TEXHOMaris, Kiacudikaris, METOHOJOTis, BU3HAUCHHS,
Mi(hOTeXHOCII€HTH3M, Ae]iHiLis.

Hocmanosxa npoonemu, it akmyanvricmy. Konuch Marist crana mMaTip 10 HayKH, MPOTE [Ie He 03HaJae
0 CydYacHI HAyKOBi 1 HAaBiTh CIIIEHTUCTCHKI inei Oimbllie He TMOB’s3aHI 3 MAri9YHUM MUCICHHSIM.
TpaHcrymMaHICTH HEPIIKO BHUKOPHUCTOBYIOTH TEPMIHOJIOTIFO Mariko-pelniriifHoro 3micty tumy New Age, 1o
BKa3y€ Ha HaSBHICTh «IOJBIHHOTO KOMY» TPaHCTYMaHi3My — OIHOYAcHO HaykoBoro i midomoriunoro. FO.
XBacTyHOBa CIPaBEIUIMBO 3a3Hayae€, MI0 OCHOBHI /i€l Cy4acHOTO TpaHC TyMaHi3My, MOB’si3aHi SIK 13 Mariko-
pemniriiiHoro fgoktpuHor0 New Age, «ika B CydaCHOMY CYCILIBCTBI HaOyiaa pHC MacOBOTO OKYIETH3MY
(TrommymnsipH3altis iei OKyJIbTH3MY 3a JOTIOMOTOI0 CHHTE3y BUCOKHMX TEXHOJOTIH 1 CTapuX OKYJIBTHUX YSBIICHB)
4epe3 Teopito HaUTIoAuHK / TpaHcaroauHn»» [7; 207]. 3a3HadeHa iajieKTHKa MariYyHOro Ta HayKOBOTO BKa3ye
Ha HEOOXiTHICTh pETENFHOr0 BHBUSHHS BHTOKIB Ta pIi3HUX (OpPM TpaHCTYMaHi3My, crHenudiku
Mi()OTEXHOCIIIEHTUCTCHKOTO MUCIIEHHS, @ TAKOXK TTOB’SI3aHUX 13 UM KYJIBTYPHHUX IIEPCIIEKTUB Ta PU3HKIB.

Ocmanmi docniodcennss ma nyonikayii. 1nei ceMaHTHYHOT OJMM3BKOCTI HAyKW 1 Marii 3yCTpiYaroThCs Y
poborax 3apyoixkuanx yduenux [4], B. Crexnsunixosa [5], E. Jlesica [3]. Tema B3a€M03B’ 13Ky TpaHCTyMaHi3My Ta
Marii mepioguyHo TifiiiMaeTbes B IHTepHET-Mepexi Ta myOmimmceruii — JDx. Amxur [9], mpore BoHa Maio
po3poliicHa y cydacHii Hayili. Y KOHTEKCTI miaMmaHi3My ii Topkaerbesit M. Tennicon [15; 65, 71], y KOHTEKCTI
Marii, anximii — JI. Torg [1, 2], K. Kypmo [13; 15]; mariko-peniriiiHoro mauckypcy — FHO. XBacrynosa [7].
Memoodonozis fOCTiHKEHHS B paMKaxX KyJIBTYpOJIorii 0a3yeThcsi Ha KoHrentax Hooi mariunoi emoxwu [4], marii
AK MiAcBizoMoro texHomorii [3], «aeomidororii», «BropuHHoi Midonorii» [8]. 3acTocoBaHO CTPYKTYpHHHA Ta
ICTOPUKO-KYJIBTYPHHAN TiAXiJl, a TaKoX SKICHI METOAW: KOHIECNTyalbHHH, TEPMIHOJOTIYHUM, MOPIBHUILHUN
aHaJi3, TUmonorizais. Mema ctarti — KimacugiKyBaTH MariyHAH TPaHCTYMaHi3M Ha OCHOBI HAWOLIBII 3HAHUX
MarigyHuX Tedid, pO3IISTHYBILIH HOTO B IIMPOKOMY KYJIETYPHOMY KOHTEKCTI.

Buknao mamepiany oocniodcenns. TpaHCTYMaHICTHYHI IHTEHINT TPOSBISIOTHCS Y PI3HUX KOHKPETHO
icropuunux (opmax critorysiny. BusHaunmo maciunuii mpanceymanizm (magical transhumanism) sk mparHeHHs
JOJMHU 10 PaJUKaJIBHOTO TOAOJAaHHS BCTAHOBJICHHX IMPUPOIOI0 OOMEKEHb 1l MOMIMBOCTEH 3a JOIOMOTOIO
MariqHuX MPaKTHK. 3aporoHyeMO MOKITMBY KIacH(iKallito MariyHoro TpaHCTYMaHi3My Ha OCHOBI HAWBITOMIIIIX
MariyHuX HampsMiB, He TIPETEHIYFOUM HA BUUCPITHUH iX mepenik (auB. Tabmuio 1). HeoOxinHo BinzHauwTH, mo
KOHLIETITYaTi3aLlisi Mariko-peJiriiHuX MPakTHK 4acTo yTpyAHEHa, a BU3HaUeHHsI TUCKyciiiHi. He Bnatounce 1o
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TEPMIHOJIOTTYHOI TIOJIEMIKH, MPEICTAaBMMO ABTOPCHKI JeQiHilil, 3aCHOBaHI Ha IIMPOKIA HAYKOBIM Tpaauiiil
BUBYCHHS MariqHUX MPAKTHK [16].

OnHi€ero 3 HalmaBHIMX (POPM MaridHUX MPAKTUK € MaMaHi3M. [[lamanizv — 1ie 3araibHa Ha3Ba MaridHUX
TPaHCOBUX MPAKTHUK, 3yMOBJICHUX YIIEBHEHICTIO Y MOKIMBOCTI MOCEPEHULITBA MK JIFOIBMH Ta JyXaMH; iCHYE BiJ
apxaiku 10 ceorofieHss [1; 122]. IlposiBu TpaHcryMaHizsMy B paMKax IIaMaHi3MYy JIOTIYHO HA3UBATH «UAMAHCHKULL
mparczymanizmy (auri1. shamanic transhumanism) [TepmiHosorist aBTopa]. Tema B3a€eMO3B’sI3Ky TpaHCTyMaHI3MY
Ta MIaMaHi3My MIEpiOANYHO 00TOBOPIOETECS B [HTEpHET-Mepeskax Ta myOuminuctu [11], mpoTe BoHa MPakTHYHO HE
po3pobreHa B cydacHiit Hayi. Ii Topkaetsest M. Tennicon y mucepranii «[HTerpanbHmiA TPAaHCTYMAHI3M: IIUTiCHHH
cTpuboK Briepem» [15; 65, 71], mo3Havaroun maMaHi3M SIK TPAaHCTPECHUBHY, TPAHCIIEPCOHAIBHY TEXHOJIOTIO (TaKy,
10 Tepeadadae BUXi 32 paMKH (Pi3UYHOTO TiNla i CBOET 0COOMCTOCTI) KapAMHAILHOTO PO3IIHMPEHHS MOXKIINBOCTEN
JIFOIMHHM 32 JOIIOMOT'OFO TIOCHJICHHS BKE BiIOMUX Ta PO3KPHTTS IMPHUXOBAaHKX 3i0HOCTE# [15; 65].

E3omepuzm € Mariko-peniridiauM (GeHOMEHOM, KW ICTOPHYHO aKIICHTYBAaB HEAOCTYITHICTh TAEMHHX 3HAHD
NPO TPAHCIIEHACHTHE ISl HETOCBSMMEHMX; Bipa B €30TePU3Mi MOXKE BiirpaBaTH BiIUyTHE 3HAUCHHS, & KOHKPETHHI
MIPaKTUYHUHN pe3yJbTaT — MiHiMabHE. [Ipy 11bOMy TIEBHI «ETaJIOHHI», TPABJIBHI CTAHK CBIIOMOCTI B €30TepH3MI €
NEPBUHHAMH CTOCOBHO <IICHXOJyXOBHHMX TPAaKTHK», sKi TpalOTh BTOPHHHY poimb. Ha mymky Oarateox
ABTOPUTETHUX YYEHHX €30TCPU3M iCHYE BiJ MaBHHHH 10 choromaeHHs [16; 336-341]. IposiBu TpaHCTyMaHi3My B
paMKax €30Tepu3My JIOTIUHO HA3UBATH «e3omepuynuil mpanceymanizmy (esoteric transhumanism) [tepmiHosorist
apropa]. Y HayKOBOMY BHIaHHI LIl TEpPMIH BIIEPIIIE 3aCTOCOBAHO Ta OOIPYHTOBAHO y cTarTi aBropa [2]. ¥ 2021 p.
BiH 3raflyeThCsi y BUIBHOMY OHJIAMH-CIOBHHKY: «E30TepruHmii TpaHCTyMaHisM, B ckopodenHi Esoh+.» [12].
«Esoh+» yTBOPEHO BT CJTiB «esoteric» Ta MiKHAapOJIHOIO CUMBOITY TpaHCTryMaHi3My «h+» (humanity+).

Teypein — MariyHa TpaKTUKa 3aKJIMKYy HEMOACHKUX cy0’ekTiB (OoriB, aHremiB etc.) i3 METOIO
OTPUMAaHHS BiJi HUX JOIIOMOTH, 3HaHb YHM MarepianbHuX Omar. Teypris 3AIMCHIOETHCSA 3a JTOTIOMOTOIO
KOMITJIEKCY PUTYaIbHUX [JIill Ta Pi3HUX MOJMUTOBHUX (hopMmyn. CyThb TpaHCIYMaHICTHUYHUX MPAKTUK Y Teyprii
NOJISIra€ y TIparHeHHi 0e3NocepeHhOro, Bi3lOHEPCHKOTO CIIIKYBaHHS 3 HeMaTepialbHUMH iCTOTaMu, a
YacoM 1 TPaHCIEH/IEHTHE 3JIUTTS, OTOTOKHEHHS 3 HAMU; MPaKTHKa Bigoma 3 daciB CTapomaBHBOTO CBITY A0
chorofieHHs. [IposiBu TpaHCTyMaHI3My y MeXax Teyprii JIOTIYHO HAa3WBATH «meypeiuHull mpanceymManizmy»
(theurgical transhumanism) [TepmiHoJioris aBTOpa].

Anximis — a) Ue 3arajbHa Ha3Ba MariYHUX MPaKTHK i cucTeM TpaHcdopMallii JI0JHHU, 3aCHOBAaHUX Ha
MeTadopi XiMIYHUX TIEPETBOPEHD €NIEMEHTIB, a TaKOX 0) CIIpOOW OTPUMAaHHS MOPOTOIIHHUX PEYOBHH, IIO
MaloTh JUBOBWKHI (i3uuHi Ta Meradi3W4Hi BIACTHBOCTi; icHye 3 4yaciB CTapomaBHBOTO CBITY [0
cporoieHHs. [IposBH TpaHCTyMaHI3My B paMKax aixiMii JIOTIYHO HAa3WBATH «AAXIMIUHUL MPAHCSYMAHIZM»
(alchemical transhumanism) [Bu3HaueHHs 1 TepMiHOIOTIS aBTOpA].

IIpo B3a€MO3B’A30K TpaHCTYMaHI3My Ta alXiMil TIHIIE BiIOMHI TEOPETHK Ta MPAKTUK TPAHCTYMaHi3MY,
3aCHOBHHK OJIHOMMEHHOTO pyXy Makc Mop: «MH MOXKeMO JIETKO BBKATH €BPOIIEHCHKHX aTXIMiKiB TPHHAILISTOTO-
BiCIMHAIIATOrO CTOMITH TPOTO-TpaHCTyMaHicTamu. Ix mouryk ®imocoderkoro Kamenst a6o Emikcupy JKutrs
BUTIISIZIAE SIK TIONIYK YapiBHOI ()OPMH TEXHOJIOT1i, 37[aTHOI TIePETBOPIOBATH €IEMEHTH, BIJTIKOBYBATH BCi XBOPOOH Ta
napyBatu 0e3cmepts» [14; 9]. H. BoctpoM muiie mpo ajiximito SK OJHY 3 YHCIICHHHX 1 PI3HOMAHITHHX TPAIUIIH, y
SIKIF Haflisl Ha HAANPUPOIHE NOCMIOOCbKe ICHYBaHHS Mae mepiiopsiiHe 3HaueHHs [10; 52]. SIk TpaHcrpecrBHa
TPaHCTYMaHICTHYHA TPaKTHKA ajIXiMis po3MJIsTHyTa Ha mpukiani poMady I'. Maiipiaka «omem» [2]. K. Kypmo
Harojomye: «TpaHCTyMaHi3M MO)KHA PO3IJISZIATH SIK TIPOJIOBKEHHS AJIXIMIYHOTO MPOEKTY B JBAILATH MEPIIOMY
cromtri. CydacHa Hayka J0/aja HOBI IHCTPYMEHTH JUTS peasizaliil MeTH ajIxiMiYHOro BIOCKOHaeHHs» [12; 15].
Takoxx qaHa Tema repioTuaHO 00TOBOPIOETHCS B [HTEpHET-Mepexax Ta Iy O IICTHIL.

Kabb6ana — marixo-peniriiiHa Tedis B iyaai3mi, 10 CIIHPAETHCA HA Ta€EMHE 3HAHHS, SIKE MICTUTHCS B
0oxxecTBeHHOMY OJikpoBeHHI Topu; icHye 3 XII cT. #f 10 HuHI. [IposiBu TpaHCryMaHi3My B pamMKax KaOOaiu
JOTIYHO HAa3WBaTH «kabbOanicmuunuti mpanceymanizmy (cabalistic transhumanism) [Bu3HaueHHS i
TepMiHoJoris aBropa]. CyTh TpaHCTyMaHICTHYHMX NPAKTHK Y KabOai mossirae y JOCsATHEHHI sikocTel bora-
TBopIlA 3 BUKOPHCTAHHSM MOJIMTOBHMX Ta MaridHHX TEXHIK. 30KpeMa, IIUPOKY MOMYJSPHICTh 3700yia
NpakTUKa CTBOPEHHS ['0JieMa — MITy4YHOT JIFOJJMHU, HIOUTO 0’KUBJICHOI 32 JIOTIOMOTol0 Marii [2].

Oxymomuzm  (Bim  nar. occultus — TaeMHMI, TIOTAEMHUWIA) — 3arajbHa Ha3Ba HAYKOMOMIOHOT
3axiHOEBpoOIericbkoi Mariuaoi Teopii Ta mpaktukum XVIII — XX cr., y SKMX TepMiH «OKYJIBTH3M»
BUKOPHCTOBYBABCS SIK CAMOHA3Ba; Tedis MOIIMpeHa i 1oci. OKyJIbTH3M, HacamIiepe 1, CIIpSIMOBAHUI Ha JIOCSTHEHHS
KOHKPETHHUX NMPaKTUYHUX i MaTepialibHUX pe3yJIbTaTiB uepe3 3BEPHEHHs [0 TPAHCIEHAECHTHOIO CBITY, IyXiB. Y
CY4acHOMY aKaJIeMIYHOMY BXUTKY L€l TepMiH 3a3BHYaii BHKOPUCTOBYETBCS CaM€ B TaKOMy 3HaueHHi. Y
PO3ILIUPEHIM HAyKOBIM IHTEpHpeTallii BiH JCKOJM BHUKOPHUCTOBYETHCS SK CHHOHIMIYHHM €30Tepu3My, a B
TIOBCSIKJICHHOMY TPaKTYBaHHI — SIK CHHOHIM OY/1b-5IK0i Mariunoi npaktuky [ 16; 884-889]. [posiBu TpaHCcryMaHizMy
B paMKax OKYJbTH3MY JIOTIYHO Ha3UBaTH «OKVIbMHULL mpanceymanizmy (aHmL occult transhumanism)
[TepmiHororist aBTOpa).
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V cBOIX TpamuiiiHux (opMax yci ONMmcaHi BUIIE TEYil BIIHOCATHCS 10 CaKpadbHOTO, 1€aTiCTHIHOTO
TpaHCTYMaHi3MYy.

Texnomaeis an Maritek (technomagic, magitech un magitek) sk MOHSTTA BUHUKAE y ’KaHpi paHTACTHKA i
HaBiTb CTa€ ii BaXJIMBUM eJeMeHTOM. Hampukiaa, opaeH TexHOMariB — BUraJaHa Ta€MHA OpraHizamis y
tBOpuocTi J[k. Maiikma CrpaxuHceki Ta Hika [lepymoBa, sika BHKOPHCTOBYE TEXHOIOTIUHI IMITIaHTATH,
BOy/IOBaHI B TUIO JIFOAWHH U JOCSTHEHHS MaridHuX 3mi0HocTed. Y (aHTacThIll TeXHOMAris — Ie CHHTE3
TEXHOJIOTI] 3 Mari€l0 Y1 MariqHo «HayKOIO», J0 SIKO1 3aCTOCOBYIOTBCS KpUTEPil HAYKOBOCTI (TIEpEBIpIOBaHICTb,
MTOBTOPIOBAHICTH, (pabcr(hikKOBaHICTh) Ta TIPHUHITAITA MaCOBOT'O IIPOMHCIIOBOTO BUPOOHHIITRA.

IIpore TexHOMaris icHye i sk peaidpbHUN (DEHOMEH y HAMpi3HOMAHITHIMINX MaridHUX BiATadyXeHHSX,
Hanpukiaz, y [komni marii Atnantuna [7]. [lpukinanoM MOXyTh OyTH KOMIT'FOTEpHI MpOrpamMu Ta CKJIaIHi
NPUCTPOi, CTBOpPEHI AJIsl aKTWBi3alii MeBHUX 3akinHaHb. CTBOpUMO BH3HaueHHs: TexHoMaris — 3arajibHa
Ha3Ba MariyHuX MPaKTHK, U SKAX XapaKTepHUI CHHTE3 Marii Ta TEXHOJOTI] (IK MeXaHiKH, Tak 1 high tech).

[TposiBu TpaHcTryMaHi3My B paMKax TEXHOMArii JIOTIYHO HA3UBATH «IMEXHOMALIUHULL MPAHCSYMAHIZM»
(technomagic T., magitech T. a6o magitek T.), [Tepminomnoris aBtopa]. Texnomariunmii T. mependauae
HparHeHHs JIOJUHYU 10 PAAUKAIbHOTO MOJOJIAHHS BCTAHOBJICHHUX MPUPOJIOI0 OOMEKEHB ii MOKINBOCTEH 3a
JIOTIOMOTOI0 CHHTe3y Marii Ta TeXHOJNOTii. BiH € BiTHOCHO HOBUM (peHOMEHOM, IO BHHHUKAE y XX CT. i
OJTHOYACHO HaJISKUTh SIK J0 CAKPaJbHOTO, TaK 1 CEKYJIPHOTO, MaTepialiCTHYHOro TpaHCcryMaHizmy. Lleit
¢axr, 5K 1 momupeHicTh BUpasiB Science Wizard (UapiBauk Hayku) Ta Techno Wizard (TexHo-4apiBHUK),
Kibepmarisi, TeXHOTHO3HUC etc. BKOTpE IMiIKPECIIOE CIIIBHICTh Marii i HAyKH Ha PiBHI apXETHUIIB.

Ta6auus 1. Tunosorisi MariyHoro TpaHCryMaHizmMy 3a NPUHAJIEKHICTIO 10 MATiYHOI Teuii
Bia npemopaepuy a0 XXI cr.
CAKPAJIBHUH, ITEAJIICTUYHUN TPAHCTYMAHI3M

(anri. sacral transhumanism, idealistic transhumanism)
TepMiH «Marish» BAKOPHUCTOBYETHCS SIK TTAPACOIBKOBHI JTs 0araThoX MariqHUX MPaKTHK;
* Maziunuti mpanceymanizm (magical transhumanism) — iHTeHI{T JIOAWHK 10 PAJAUKAIBLHOTO ITOJOTaHHS

BCTaHOBJICHUX MPUPOIOI0 OOMEKECHB ii MOMKIIMBOCTEH 3a JOITOMOT'0F0 MaridHUX MPAKTHK.
Pi3HOBHIM MariqYHOI0 TPAHC FYMaHi3My
[llamanceruii T. (Shamanic T.), icHye Bij apxaiku 0 Cy4acHOCTI;
* Ezomepuunuii T. (esoteric T., Esoh+), 31 CTapo1aBHbOTO CBITY 710 ChOTOJIEHHSI;
* Teypeiunuii T. (theurgical T.), 31 CTapogaBHBOTO CBITY 10 ChOTOICHHS;
* Anximivnuii T. (@lchemical T.), 31 CTapogaBHBOTO CBITY 10 ChOTOJICHHS;
* Kabanicmuynuii T. (cabalistic T.), i3 XII cT. 10 ChOroeHHS;
*Oxynomnuti T. (occult T.), i3 kinusg XVIII ¢t. 10 cyyacHOCTI;
N
* Texnomaeiunuul T. (technomagic T., magitech T. wmm magitek T.), i3 XX ct.
™
XX - XXI cr.
CEKYJISIPHUI, MATEPIAJIICTUYHUI TPAHCTYMAHI3M
(secular transhumanism, materialistic transhumanism)

VYV IOCHITHUIBKUX MIJISIX MOXKHA BHJIUIMTH W 1HII Pi3HOBUAM MariuHoro T., MpoTe AOKIaJHUNA PO3TJIsI
TEPMIHIB Y I1iif CTATTI HEMOXKJIMBHI uepes i1 0OMexeHuit 00°eM. Y TaOJIMIIl TOCTIIOBHICTh BUHUKHEHHS PI3HUX
¢dopm mariusoro T. BimoOpakae 3arainbHi iCTOPHYHI 3aKOHOMIPHOCTI Ta JIENI0 YMOBHA. 3a3HA4€Hi Pi3HOBHIU
MOXYTb 3’€IHYBaTHCS y TIOpHIHI (OPMH 1 HUHI CHIBICHYIOTH MapaienbHO Yy Yaci. 3alporoHOBaHa THUIIOJIOTIs
MariuHoro T., 3/ifiCHeHa 3a HAJIS)KHICTIO 10 MariyHOro Teyil B MepPCHEeKTHBI MOXke OyTH OpraHiqHO JOMOBHEHA
IHIIMMY KIacu]ikamisiMy, BAKOHAHUX Ha 1HIINX TTi/ICTaBax.

Bucnosku. AHamni3 pi3HOBUIB MariqHOrO TPAaHCTYMaHI3My y IIMPOKiH iCTOpWYHINA NEpCHEeKTHBI Ha/IaB
MOXKITMBICTh PO3POOUTH THUIIONOTIIO Ta TEPiOMU3AII0 MariyHOro TpaHCTYMaHI3My W PO3pOOHTH BiJIOBIIHI
nedinimii. [Ilamancekmii T., e3otepuunmii T., Teypriunuii T., anximiuaunii T., kabanictuannii T., okynbTaUH T.,
TexHoMmariyauid T., 1110 BUHMKIM Yy pi3HI iCTOpPWUYHI MEpioay, Ha CHOTOJHI CHIBICHYIOTH 1 YTBOPIOIOTH HOBI
ribpuani ¢opmu. Bcei, kpiMm octaHHbOi ¢GopmMu T. MOKHA MapKyBaTh SIK CaKpaJIbHHH, 1/€aTiCTHYHUAN
TpaHcrymanizMm. Texnomariunuii T. € moBoisii HOBUM (heHOMEHOM, IO BUHHKAE y XX CT. 1 iCHy€e Ha MepeTHHi
CaKpaJIbHOTO 1 CEKYJSIPHOTO, MaTepialliCTHYHOro TpaHcryMaHizMy. OcoOMuBICTIO KyJIbTYpHOI cutyamii XX —
XXI cr. € Te, mo iHTEepec N0 Marii y MacoBiil KyJbTypi CYHNPOBOJDKYEThCS BHCOKMM PiBHEM HayKOBHX
TeXHOJIOT1H. CHMIITOMATHYHIM SIBUIIEM CYyYaCHOCTI MOKHA BBa)KaTH MPOIIEC IHTErpailii MariqHoi i TeXHIYHOT
peanbHOCTeH, apke W B CydyacHIM MariyHid mpakTHLi (sSKa JIMIIE B OKPEMHX NPOsBaxX € TpaluUiiHO0 M
KOHCEPBAaTUBHOIO) CIIOCTEPIraeThbcs 3pOCTaHHS TEXHOKparii. TexXHONMOriyHMHA aHIMI3M #  3pOCTaHHS
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IppallioHaTbHOI CKJIAZIOBOI KYJIBTYpH, IIIO CTaB IOMITHOIO OCOOJIMBICTIO CBIIOMOCTI B KOHTEKCTI PO3BHUTKY
TPaHCTYMaHICTHYHHUX PYXiB 100u high-tech, cTaHOBIATE nepcnexmusu NOOAILUUX OOCTIONCEHD.
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TYPES OF MAGICAL TRANSHUMANISM : FROM SHAMANISM TO TECHNOMAGIC
Gotz Lyudmila — Ph.D in Cultural Studies, Associate Professor,
National Academy of Managerial Staff of Culture and Arts, Kyiv

Contrary to the frequent statements of transhumanists about the absolute rationality and scientific nature of their ideas
and ideology, researchers rightly note the mythological, religious and magical roots and components of modern transhumanist
teachings. The magical worldview and transhumanism have common archetypal origins and goals. The classification of
varieties of magical transhumanism in the synchronic and diachronic dimension of culture made it possible to develop a
holistic typology and periodization of magical transhumanism and to develop appropriate definitions. The typology of
transhumanism, which is based on the most well-known magical trends, is given in the historical and logical sequence of the
emergence of these types: shamanic T., esoteric T., theurgic T., alchemical T., cabalistic T., occult T., technomagical T. All
but the last type can be defined as sacred, idealistic transhumanism. Technomagical T. is a new phenomenon that emerges in
the 20th century and exists at the intersection of sacred T. and secular, materialistic transhumanism. These varieties can create
hybrid forms and coexist in time parallelly.

Key words: culture, transhumanism, magic, science, mythotechnoscientism, archetype, -classification,
methodology, definition.
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National Academy of Managerial Staff of Culture and Arts, Kyiv

The aim of this paper is to classify magical transhumanism based on the most well-known magical trends,
considering it in a broad cultural and historical context.

Research methodology in the field of cultural studies is based on the concepts of magic as the
subconscious of technology (E. Davis), the New Magical Age (L. lonin), and transgressiveness (M. Foucault,
M. Blanchot).

Results. The typology of transhumanism, which is based on the most well-known magical trends, is given
in the historical and logical sequence of the emergence of these types: shamanic T., esoteric T., theurgic T.,
alchemical T., cabalistic T., occult T., technomagical T. All but the last type can be defined as sacred, idealistic
transhumanism. Technomagical T. is a new phenomenon that emerges in the 20 th century and exists at the
intersection of sacred T. and secular, materialistic transhumanism. These varieties can create hybrid forms and
coexist in time parallelly.

Novelty of the work is that for the first time in the culturological discourse a typology of magical transhumanism was
produced.

The practical significance. The classification of varieties of magical transhumanism in the synchronic and
diachronic dimension of culture made it possible to develop a holistic typology and periodization of magical
transhumanism and to develop appropriate definitions.

Key words: culture, transhumanism, magic, science, mythotechnoscientism, archetype, classification,
methodology, definition.
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AxmyanvHicms memu TIOSICHIOETHCS KOHCTATALIEIO JIATEHTHOTO BUSIBY Miy B KyJIbTYpi, HOro aTpuOyTHBHE i HaBiTh
iMIIepaTHBHE 3HAUCHHS VIS KyJIbTypH. Tun Midy, 110 JIEXKUTh B OCHOBI JIESIKOI KyJIBTYPH UM NMEBHOTO CBITOCHPHIAHSTTS,
BI/IMIOBIZIHMIM YMHOM CTPYKTYPYE CBIT, 3aJal0uil creru(iuHy «ciTKy OadeHHs», (paKTHUHO OOYMOBIIOIOUM YSBJICHHS IPO
NPUHIMIIN TPUYUHHOCTI, MPOCTOPY, Yacy, TMIM Kiacudikalii, ciocodn ineHTH(iKamii B Mexax KOHKPETHO-ICTOPUYHOTO
CBITOCTIPHHHSATTS. Bcmanosneno, mo MioroeTHyHe CBITOCHPUIHHATTS BOJIOAIE BJIACHOIO crielM(ikoro NoOysnoBH 00pasiB i
came TIeH THIT CBITOCTIPUIHSATTSI BUSBIISIETHCS HAROLTBI MPUAATHUM ISl iCTOPUYHUX TIEPiOIiB, KOJIM CYCHILCTBO TiepeOyBae
B Toukax Oidypkarii. Buzraueno, mo miornoeTrka sk IeBHUI THIT Miy U1t CBOTO (PYHKITIOHYBaHHS IOTPEOYE MEBHOTO
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TUTY coliaibHOCTI. Haa3BuyuaitHo BaXKJIMBUMH € alanTUBHA Ta TBopda (yHKIIT Midy. [Hmm ¢yHkmii midy (misHaBambHa,
KOMYHIKaTUBHA, KOOPJHMHAIIIHA, IHTeTpaTuBHA) (PaKTHYHO € TIOXIJTHUMH BiJl TBOX OCHOBHUX (YHKIIIH. 3pobieno ucHosok,
mo i MiornoeTrka i aHANITHKA, SK Pi3HI THIN JIOJCHKOTO CBITOCTIPUIHATTS, OJHAKOBO HEOOXiMHI JIFOAMHI, 60 (QYHKITIEIO
AHAIITHYHOTO CBITOCTIPUMHATTS € MATPUMAHHS JIFOACHKOTO OYTTS SIK TAKOTO, HATOMICTh (PYHKIi€0 MiormoeTnku € motpeda
3pobuTH 1e OyTTS BiacHe JoACEKUM. MidormoeTrka oOTpyHTOBYE 1 MATPUMYE JIFOICHKE OYTTS, BiIIIOBIZAI0OYH 32 BCE KOJIO
TIATaHb, TIOB’3aHMX i3 TIParHEHHSAM JTIOJUHH O CMHCTY i 3 MOXIMBICTIO HOTO CYMIIIEHHS 3 TParHEHHSIM JI0 PEATbHOCTI.
Crnenmdikoro Midy € HOro 3aaTHICTH IepeAaBaTH CYCIIUIBHO 3HAYylly iH(GOpPMAII0 NEpCOHI(IKOBAHUM YHHOM,
NPHUCTOCOBYIOYH i YTOYHIOIOUM 1i 3HAaUSHHSAMH Ta CMUCIAMH KOHKPETHO-YYTTEBOTO PIiBHS MOOYTOBOI CBIZIOMOCTI JIIOMHH,

Kniouosi crosa: mid, Midonoerka, CBiZJOMICTb JIIOJAWHH, KUTTENISUIbHICTD, KyJIbTYpa, CBITOCIIPUHHATTSL.

Actuality of the research theme. The value of cultural renewal for a certain historical period lies in the
predominance of innovations over traditions. At the same time, for the ontological aspect of the status renewal of
values, modernity is formed primarily under the influence of spiritual phenomena, phenomena of mainly intangible
nature. However, for postmodern psychology, the boundary, the difference between new and old traditions becomes
absolute, independent of changes in a number of ontological concepts denoting traditions and innovations. In a
situation of radical pluralism, the understanding of the degree of culture is lost, but the sense of myth is sharpened.

As the basic collective idea underlying culture, myth is inherent in every culture as its main element.
In its epistemological essence, the myth in this interpretation is coherent with the concept of Kantian
«transcendental schemey. It appears as a sensory-intellectual formation, which refers us both to the realm of
empirical (which, however, is not its basis, which once again confirms the absolute insensitivity of myth to
facts) and the realm of pure speculation (as indicated by our ability to productive imagination, expressed in
the myth most fully). Myth combines the understanding of reality and the production of value meanings.

Myth is analyzed from a variety of positions: linguistics and paleoreligious studies (V.V. Ivanov, V.
Toporov), philosophy and sociology (O. Kirsanova, M. Lifshits, P. Gurevich, A. Guliga); ethnography and
folklore (S. Paramov, N. Krynychna; in particular, in ethnography the idea of mythology as a «primitive
religiony» is very popular — V. Wundt), psychology (A. Pyatigorsky), literary criticism and art history (N.
Vetrova, E. Yakovlev). There are obviously many works on the theory of myth in the framework of
philology, ethnology, culturology and philosophy. A detailed analysis of most of these theories can be found
in Ye. Meletinsky's book «Poetics of Myth», as well as in the works of V. Pivoyev «Mythological
Consciousness as a Way of Exploring the World» and K. Hiibner's «Truth of Mythy.

Concerning the myth, the modern theoretical-conceptual compendium is united in one thing:
«Whether the myth was understood as an allegory or as a symbol, as poetry or as a science, as an archetype
or as a structure, in fact the myth always found only what the researcher saw. Meanwhile, for those who
created myths, it was an objective reality and therefore could not be an allegory, a symbol, poetry, science,
archetype or structure. Accordingly, it is wrong to study myths in terms of their «hidden meaning», which is
allegorical or symbolic, euhemeric, naturalistic, archetypal or structural, either to clarify the nature of the
myth itself or to identify its cognitive role. However, it is possible and necessary to study myths from
another point of view which is anthropological, or socio-psychological, namely: if a person creates myths,
then he/her needs it for some reason; when researching myths, it is necessary to take into account the
important fact that it was not just a text that belongs to a certain culture, but «interpretation and explanation
of the world, explanation of the world, which came into force the law governing human lifex» [1; 88].

The pantheistic sense of nature, the sacred perception of the Universe and human existence in it was the
main feature of proto-Ukrainian archaism and Ukrainian cultural tradition. The mythology of things, according to
S. Krymsky, forms the Sophian symbols of existence [3]. Mythologizing objectivity, O. Losev believed, is one of
the important functions of art in general. In its formation, the art form transforms any object in the mode of myth,
endowing it with infinite richness and diversity of life [5]. The origins of the mythology of things M. Eliade saw
in cosmology. According to J. Campbell, the peculiarities of its development in Buddhist culture are connected
with the main idea of Eastern spirituality which is the experience of personal identity with the Divine Absolute.
Transferred to any subject form, separated from the rest of the world, it gives unexpected aesthetic and artistic
results, which, in fact, convinces the aesthetics of European modernism [2].

The ontology of things was specially studied by M. Heidegger («The Thing», 1950). In his opinion, the
subject and the thing are not identical. Objects are recognized on the basis of functionality, they do not have an
additional aura of memory. Things surround a person and create him/her much earlier than they become
objects. The bowl was not «designed» by a potter, but was found in a «lake bowly in the palms of his hands.
Unlike the object (that is, in the primary philosophical sense, what stands before the subject and is what we
imagine) the thing «stands» in itself, it, according to M. Heidegger, is not a symbol but the very presence of the
world, which is its essence. It embodies the four which is an inseparable union of the four principles, which is
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objectified in the «World Treey, Paradise, the four elements, the four parts of the world and allows it to happen,
returning to humanity the experience of «closeness» of Being, for which it is necessary to change the concept
of attitude to the world as a whole [9].

The proposition that myth is a phenomenon that underlies culture and worldview, and — accordingly —
inherent in every culture, is naturally derived from the very definition of myth. In fact, each culture appears
as a unity of diversity of numerous phenomena and processes, a kind of fractions with different
denominators, which only a myth can reduce to a common denominator in the initial stages.

Myth is a necessary and inevitable basis of any culture and any worldview, as well as one of the necessary
elements of knowledge. It forms what philosophers and culturologists call the universals of culture. Despite the
richness of the palette of judgments about myth, many theories of myth are contradictory and they can be called
mythological or even mythical. Others, at first glance much more balanced, leave behind not so much answers as
questions for which new theories need to be created. Uncertainty of the subject of study and many
misinterpretations contribute to the search and discovery of myth in various spheres of human activity, which
leads not only to the mythologizing of the myth itself, but also to the mythologizing of culture in general. This
begs the question: what is a myth after all? What is the reason for the established interest in it over the centuries
and the special aggravation of this interest in recent times?

Considering that the myth itself is «undoubtedly a phenomenon of ancient culture, the authors of
numerous works on this concept, however, boldly transfer it to the literature and the everyday consciousness of
other times to the present day, usually without reservation about the correctness of such a transfer and not
embarrassed by the existing contradiction. Even in the most thorough monographs on the theory of myth as, for
example, in the classic work of Ye. Meletinsky «Poetics of Mythy there is no single definition of «myth». As a
result, in the modern research environment it is perceived as self-evident that the verbal sign «mythy in our
time correlates with mutually exclusive meanings and is used not only as something ambiguous, but also as
essentially uncertain» [6; 262]. However, one of the key concepts of social theory can’t remain uncertain for a
long time, so the relevance of this aspect is beyond doubt.

Another significant trend of the modern world, which also clearly shows the urgency of the outlined
problem, is related to the expansion of the mythological in the modern consciousness and in modern society,
which began in the middle of the XX century and continues to this day. The study of various manifestations and
aspects of mythopoetic and analytical types of worldview, analysis of their social and psychological foundations
and preconditions, various sociocultural characteristics helps to highlight key issues of modern culture and
worldview, which are characterized by increasing importance of mythopoetic component. In addition, if we study
the myth as the basis of culture and as one of the most important factors of human worldview, the relevance of
research in this area becomes obvious to philosophy, based on the need to clarify its subject base.

In fact, both for understanding a human being (what philosophical anthropology actually does), and
for self-understanding (what is necessary for each person and what psychology, philosophy and art are aimed
at in their targets), and for generating rules and strategies of practical activity critically-reflective attitude to
the basics of worldview is a key and essential condition.

Myth is not only a phenomenon of culture and not even a special type of culture, but one of the foundations
of culture itself and one of the essential components of human worldview as a whole, while mythopoetic
worldview is a kind of worldview that structures both culture and society according to laws, dominates in certain
types of culture and society, is reflected in cultural artefacts and ideas that form the ontological foundation of
mythopoetics.

Researchers unanimously state the latent manifestation of myth in culture, its attributive and even
imperative significance for culture. The type of myth that underlies a culture or worldview appropriately
structures the world, setting a specific «vision grid», in fact determining the idea of causality, space, time, types
of classification, methods of identification within a particular historical worldview. Different myths specifically
structure the world according to the type of sociality in which they exist, adapting it to the person of a given
society and determining the specifics of worldview, corresponding to this type of sociality.

The thesis according to which «a patchwork quilt of myth can be perceived only in a broad social context
has convincing features. Myth is not a self-significant spiritual reality, which is, for example, literature, but a
spiritual reality, which with the help of certain rituals serves the social order: authorizes some and prohibits other
ways of human relations, as well as ways of human relations with the world around us» [4; 278].

Myth is often interpreted as an «archetype of social experience». Although this statement does not
exhaust all the specifics of the myth, but, nevertheless, it reflects one of its most important, attributive
features. In fact, «there is nothing more or less significant in the world around us that is not reflected and
rooted in mythology. Any skills and abilities, any abilities of the human race — everything is reflected in the
myth» [4; 279]. However, the myth not only translates experience, but also organizes it, setting a certain
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«grid of visiony» due to its inherent function of combining the desire for meaning and reality, as well as on
the basis of canonization of meaning as a centering element of any experience.

Mythopoetic worldview has its own specifics of image construction and special types of patterns. The
type of sociality, coherent mythopoetic worldview, has a number of significant features. Despite the apparent
tradition and principled opposition to innovation, this type of worldview is most suitable for historical
periods when society is at a bifurcation point.

Mythopoetics as a certain type of myth requires a certain type of sociality in order to function. It is no
coincidence that the social environment of primitive people is significantly different from ours, and the
perception of the outside world by primitive people is strikingly different from our perception.

The adaptive and creative functions of the myth are extremely important. If the first ensures the stability of
culture, society and the individual, the second is the basis of change itself, the permanent spread of human interest
beyond the existing worldview, which contributes to the flexibility of the worldview of society. Other functions of
myth (cognitive, communicative, coordination, integrative) are actually derived from two main functions.

Exploring the aspect of «objectivity and necessity of mythy, V. Polosin identifies three reasons that allow,
in his view, the existence of myth «even in the heyday of rationalismy. The first is the psychological function of
myth - in fact, it is one of the variants of the main socio-psychological function of the myth which is adaptive, and
is directly related to its second main socio-psychological function which is creative (the function of justification
by reason). Each of these functions is based on the basic needs of a human being and the specifics of human
worldview in general, so the presence of myth is essential for human worldview, regardless of the type of it.

According to V. Polosin, the manifestation of this function can be traced, in particular, in the fact that
«while a person with all his/her depth in the actual problems of life has a desire to go beyond their own relevance
— the desire for some constant and even absolute stability of life, eternity — even the most consistent rationalist
retains, at least in the subconscious, elements of mythological consciousness: irrational, figurative, sensory ideas
about the general semantic integrity of being as a condition of absolute stability. The desire for eternity is
inextricably linked with the answer to the question of the meaning of one's own existence, and this constant inner
need, amplified by each reminder of one's own mortality, gives birth to subconscious images-symbols that
allegorically answer or interpret the main question» [8; 41]. Thus, the inherent human need for meaning and
stability finds in the myth the possibility of its realization, its permanent reproduction, a kind of reincarnation,
confirming the inevitability of the myth, its significance for almost any individual.

Performing an adaptive function, creating comfort and acceptability of the environment, the myth at the
same time and humanizes it, because this movement of living is the only possible way of psychological
adaptation, so the adaptive function of the myth is inextricably linked with the creative function that is with
movement to meaning. Myth is one of the main ways to form the semantic field of culture.

The position of inclusivity and complicity inherent in the myth is a prerequisite for the possibility of
human identification and preservation of the integrity of the human person, so the myth serves to connect not
only the world but more specifically — with a society in which it can gain recognition, support and
justification of one's own values.

Another function of the myth singled out by V. Polosin is ontological:

«Rational cognition focuses all efforts on the study of the present in the projection on the future, but very
simplistic interpretation of the past, seeing in it always a set of imperfections, underdevelopment, errors and
nonsense. Meanwhile, the past as such no longer exists in itself, outside of actual consciousness; its existence —
in the (sub) consciousness of a person and society, it is a component of the present, which contains the
interpretation of vital experience, built on the scheme of «if — then». The collective experience of mankind is a
necessary component of the integrity of the worldview. Myth is a unique means of synthesis in the field of
cognition, without it the results of the analysis lose their final value» [8; 40].

Regardless of whether any type of worldview is dominated by a focus on the past or future, it is the
myth that is responsible for maintaining the integrity of our worldview, combining our views of causality and
the type of collective memory on the principle of additionality so that they do not contradict each other. This
preserves not only the possibility of psychological adaptation of a person to any situation — both stable and
unstable, but also the integrity of ideas about the world.

Consciousness and the unconscious play a compensatory role in relation to each other: if the notions of
causality are based on notions of order, as in analytics, then collective memory, respectively, involves
primarily fixing exceptions and requires the development of writing. If the notion of causality is related to
the concept of exclusivity (which is characteristic of mythopoetics), then collective memory, on the contrary,
will involve the fixation of homogeneous (temporal cycles, spatial organization, types and archetypes of
behavior etc.) and based on oral tradition.
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According to V. Polosin, the social function of myth is also important, which is expressed, in particular, in
the fact that «myth is a necessary, objective and unique means of preserving and using collective social
experience, becomes a subconscious of public consciousness, on the one hand, then on the other hand, it turns out
that different types of worldview and, in particular, different understandings of rationality, different ideas about
causality and spatio-temporal organization not only structure the world differently, but also significantly affect the
formulation of socio-political ideals and ideas about opportunities and means of their implementation and in
general on the possibility of existence in society of certain social formsy [8; 42].

The question of the peculiarities of the mythological picture of the world and the problems of its
reconstruction has been considered by many researchers. This aspect is operated by most philosophical concepts
of myth (for example, R. Bart, J. Golosovker, E. Cassirer, K. Levi-Strauss, M. Lifshitz, O. Losev, B. Malinowski,
M. Pyatigorsky, K. Hiibner, M. Eliade, K.G. Jung). Under the influence of R. Bart with the help of myth studies
of everyday life and ideology. Myth is used to analyze many partial phenomena of culture (articles by A.
Meshcheryakov, A. Rapoport, A. Etkind). In the culturologist J. Amery, the myth appears as a «national ideay,
which determines the worldview of society and the peculiarities of the culture of a particular historical period.

Accordingly, it is worth exploring what epistemological resources and socio-psychological functions of
the myth are. In other words, what is the epistemology, sociology and psychology of myth, what is its internal
structure not as a text, but as an anthropological guideline that regulates and regulates human life.

It is important theoretical and methodological importance to identify lines of kinship and the principles
of demarcation of myth, science and religion. The demarcation line between myth, science and religion lies
in the plane of their attitude to the relationship between faith and knowledge. As for the relationship between
myth and common sense, as well as myth and axiom, the dividing line will be even more obvious, because
myth will always refer us to the ability of imagination and, accordingly, expressed in the image, but common
sense and axiom are always judgments and depend on a certain cognitive ability, namely the ability to judge.
Accordingly, neither the axioms, nor the provisions of common sense, nor any unproblematic constructs that
underlie a particular theoretical knowledge, are myths.

Non-problematization is only one of the features of the myth and the property of the secondary grade, ie a
direct consequence of its deep properties, qualities and characteristics, and therefore attribute something to the
realm of myth on the basis of non-problematization is not entirely correct. Another thing is that the very presence
of unproblematic components in the areas of knowledge and perception prone to problematization and analysis
may be a consequence of the fact that behind them is a myth, although they themselves are not myths.

Since myth as a specific phenomenon forms the foundation of every culture and underlies any type of
worldview, to define the specificity of what was traditionally called «ancient myths», or simply «mythsy,
obviously requires the introduction of a new term. The term «mythopoetics» can serve as such a term.

«Mythopoetic worldview», which suggests that, despite the basicity of the myth for personal
worldview and for any culture and society as a whole, the worldview, however, can be not only mythopoetic
but also some other. Otherwise a phrase «mythopoetic worldview» would have clear signs of a tautology,
counterproductive doubling of meaning.

Mythopoetics is by no means synonymous with myth, although it is directly related to it. In a nutshell,
mythopoetics can be defined as a reflection of the dominance of mythopoetic worldview, ie worldview based on
the traditional type of myth, which becomes apparent in a comparative analysis of the principles of causality,
space and time, methods of classification and identification which exist in the analytical and mythopoetic
worldview. In terms of subject mythopoetics can be represented by ancient myths and folklore texts of later times.

Why does the mythopoetic type of worldview dominate in the «mythopoetic» types of societies and
what are the features of its dominance? If the «logical» myth on which culture is based gives humanity the
opportunity to structure, the possibility of science and systematic research, the possibility of advanced social
stratification and social mobility, then what does the «traditional» myth that underlies the culture and
structure of mythopoetic society give?

The main essential features of the mythopoetic worldview are as follows: probability and variability (a
partial manifestation of which is the polypostasity of the heroes of mythopoetics). At the linguistic level, this
manifests itself as metaphorical and symbolic, the plurality of names and titles, the variability of the story
(both myth and fairy tale always differ in each new story for each new listener).

The dominance of the mythopoetic worldview arises at certain historical moments, which can be called
peculiar points of bifurcation of human society, namely: in the period preceding the emergence of complex and
hierarchical social system (so-called «primitive» or «mythological» societies), and in the moment of breaking
this system (a transitional period in the life of society). Providing psychological comfort in the «chaoticy»
periods of social development — the main specific role of mythopoetic worldview.
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«The myth is not based on what is, but on what can be. This means that the structure of the myth can
be described as probabilistic. In myth, a person does not proceed from the logic of fact, but from the logic
according to which everything can be. This is the logic that allows to maintain a principled openness to the
future —even openness to any future» [4; 127].

The myth-making reality connects the whole history of mankind with its eternal desire to comprehend
the world around us and human nature. The myth is an archaic story, a legend about spirits and gods (and
later — heroes), a fantastic reflection of reality, which arises as a result of spiritualization of human
consciousness of natural phenomena and the world. However, despite its fantasy, the myth combines
phenomena with human needs and interests. The specificity of the myth is its ability to convey socially
significant information in a personalized way, adapting and refining it with the meanings and meanings of
the specific sensory level of human consciousness associated with his/her daily life. These features can
explain the persistence that accompanies scientific thought in the study of myth theory.

As M. Piren rightly remarked, «at one time the 'modern age' promised individual happiness based on
material well-being; today we are witnessing the frustration caused by this false hope. We live in a society full
of things, but people are frustrated and unhappy. Moreover, boredom is a very common feeling, because
modern society is rationalist and technocratic, gave life to a refined culture of things, and all the most typical
human sphere, which lies in the dimension of relationships and love, was blocked, deprived of the possibility of
realization. Since happiness belongs to this sphere, we are witnessing a paradoxical phenomenon: people are
satisfied with certain things and achievements, but unhappy» [7; 59].

However, despite the variety of works on the mythology, none of them considered the myth as the
most general category at the same time with the isolation of a particular type of myth — mythopoetics, as well
as the study of it as a specific type of human worldview inherent in any human worldview.

Conclusions. Both mythopoetics and analytics as different types of human worldview are equally necessary
for a person, because the function of analytical worldview is to maintain human existence itself, while the function
of mythopoetics is the need to make this being human. To paraphrase and clarify this position, we can say that
analytics deals with human existence (and is its basis), it is responsible for issues related to human desire for
reality, while mythopoetics substantiates and supports human existence, responsible for the whole circle issues
related to the human desire for meaning and the possibility of combining it with the desire for reality.

Myth has been the subject of many disciplines. It often became the subject of special philosophical
consideration, but interdisciplinary study of myth, and even more — the study of various aspects of mythopoetic and
analytical worldviews as dominant types of human worldview in general in their relation to the principles of
causality, space and time, social and anthropoprinciples conducted at the interdisciplinary level with data from
psychology, hermeneutics, philosophy of science, sociology, culturology, philosophical anthropology and social
philosophy, as well as philosophical analysis of the social functions of myth in the existing works hasn’t been done.

Thus, it can be stated that there is no consensual definition of myth, which would allow to interpret the
phenomenon of myth inconsistently and to assert the existence of specific features and principles of
functioning of mythopoetic worldview. There is an urgent need to formulate such a definition, a huge
amount of theoretical and practical material has been accumulated, which allows bringing research not only
the myth itself, many aspects of human worldview in general to a fundamentally new level.
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MYTH AND MYTHOPOETICS AS A TYPE OF HUMAN PERCEPTION
Hotsalyuk Alla — Doctor of Philosophy,
Professor of the Department of Event Management and the leisure industry
of the Kyiv National University of Culture and Arts (Ukraine)

Actuality of the research theme is explained by the statement of the latent manifestation of myth in culture, its
attributive and even imperative significance for culture. The type of myth that underlies a culture or worldview
structures the world accordingly, defining a specific «grid of visiony, in fact determining the ideas of causality, space,
time, types of classification, methods of identification within a particular historical worldview. The article establishes
that the mythopoetic worldview has its own specifics of image construction and special types of patterns. It is
concluded that both mythopoetics and analytics as different types of human worldview are equally necessary for a
person, because the function of analytical worldview is to maintain human existence itself, while the function of
mythopoetics is the need to make this being human.
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Actuality of the research theme is explained by the statement of the latent manifestation of myth in culture, its
attributive and even imperative significance for culture. The type of myth that underlies a culture or worldview structures the
world accordingly, defining a specific «grid of vision», in fact determining the ideas of causality, space, time, types of
classification, methods of identification within a particular historical worldview. The article establishes that the mythopoetic
worldview has its own specifics of image construction and special types of patterns. The type of sociality, coherent
mythopoetic worldview, has a number of significant features. Despite the apparent tradition and principled opposition to
innovation, this type of worldview is most suitable for historical periods when society is at a bifurcation point. It is determined
that mythopoetics as a certain type of myth requires a certain type of sociality in order to function. The adaptive and creative
functions of the myth are extremely important. Other functions of myth (cognitive, communicative, coordination, integrative)
are actually derived from two main functions. It is concluded that both mythopoetics and analytics as different types of human
worldview are equally necessary for a person, because the function of analytical worldview is to maintain human existence
itself, while the function of mythopoetics is the need to make this being human. Mythopoetics substantiates and supports
human existence by answering a whole range of questions related to man's desire for meaning and the possibility of
combining it with the desire for reality. The specificity of the myth is its ability to convey socially significant information in a
personalized way, adapting and clarifying it with the meanings and meanings of the specific sensory level of human
consciousness associated with his daily life.

Key words: myth, mythopoetic, human consciousness, vital activity, culture, world perception.
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Po3kpuTO TEOPETHKO-METONONOTIUHI TTIXO0IM JOCTiKEHHI (JOPMYBAHHS 1 PO3BUTKY KpeaTHBHUX iHAycTpiil. HaBenerno
OIJIs1/1 HAYKOBHUX JIOCIIKEHb, Y SIKUX BHOKPEMIICHO KyJIbTYPOJIOTIYHMI BUMIP PO3BUTKY KPEaTHBHUX iHIYCTpiil (KiHep XX —
noyatok XXI cr). [IpoaHani3oBaHO KITIOUOBI BU3HAYEHHS MOHSTTS «KpeaTWBHI 1HIycTpii». CHCTEMaTH30BaHO JOCIIIKEHHS
(opMyBaHHS 1 PO3BUTKY KPEaTHBHHX I1HIYCTpiil Kpi3b MPU3MY ICTOPHYHOTO, (iIOCOPCHKOro, €eKOHOMIYHOTO, MUCTEIIBKOTO,
MPABOBOI'0, COIAIBHOTO, JACPKABHO-YIIPABIIHCHKOTO, 1H()OPMAIHHOIO, MCHXOJIOTIYHOIO 1 KYJIbTYpOJOTIYHOIO ITIXO/IB.
BusiBrieHO 1 aKIIEHTOBaHO yBary came Ha KyJIbTypOJIOTIYHOMY MiIXOI JOCIiIKeHHs: (OpMyBaHHS il PO3BUTKY KpEaTHBHHX
THIyCTpil K e(heKTHBHOTO IHCTPYMEHTY MOJICPHI3aLlii KyIbTypHOTO cepenoBuia. CHCTeMaTH30BaHO KIIacH(iKAIiiHI ITiIX0IH
JI0 KpeaTHBHUX IHIYCTpiil. BHOKpeMIIeHO KOHIICNITYa bHi 3acaii eBOJIOLIl (OpMyBaHHS KpEaTMBHHX iHAYCTpil B YKpaiHi.
JloBenieHo, 110 KpeaTHBHI iHIyCTpii CIPHAIOTH CTAIOMY PO3BUTKY COLIIOKYJIBTYPHOTO CEpEAOBHIIA Y KpaiHu.

Kniouosi crosa: xynbrypa, KpeaTHBHI iIHIYCTpIil, KyIbTYPOJIIOTIYHAN MiAXiA, TPAHCIALISA KyIbTYPHAX MIHHOCTEH,
Cy4YacHUH KyJbTYypHUH NPOLEC, CTAIUNA PO3BUTOK.

Tlocmanoexa npobremuy. HaitOipI TMCKYCITHAM TIUTaHHAM Y KOHTEKCTI Cy4acHOI KyJIbTYpPHOI Ti1o0arti3artii,
npoOneMaTiky 30epeeHHS KYJIbTYPHOI caMOOyTHOCTI Ta KYJIBTYPHOTO TOTEHINiAy € MUTAHHS iHHOBAIlHHO-
KPEaTUBHOIO XapaKTepy BUPOOHUIITBA, TEPENaBaHHs Ta TOMYJSpH3allii KyIbTYpH 1 30€PeKSHHS iCHTUYHOCTI.
Bonnouac ykpaiHCbKE CYCIUIBCTBO HOTpeOye NEPEOCMHCIICHHS KYJIBTYPHOIO CEpeNOBHINA, 3MIHM MUCIICHHS,
PO3BUTKY TBOPYOTO MOTEHLIATY Ta CHHEPTii 3 HPOCTOPOBO-YaCOBUMHU BUMIPAMH KPEaTUBHO-KYJIBTYPHUX BUKJIHKIB.
VY 1bOMy KOHTEKCTI BUHHUKAIOTh MTMTAHHS TIOTPEOH BUSBICHHS YHIBEPCAIBHUX 3aKOHOMIPHOCTEH (DYHKITIOHYBaHHS
KyJBTYpU Ta OOIPYHTYBaHHS PO3POOKM HOBOI MapaJurMy KyJbTYPHOTO Kamitany YKpaiHu. 3 ypaxyBaHHSM IHX
MO3MLIH KOHLENTYIbHO BRKIMBUM € PO3BUTOK Ta MOLIMPEHHS KPEATUBHHUX 1HAYCTpil SIK PYLIHHOI CKIIamoBoi
cdepu KyJIbTypH, 110 MatOTh 3HAYHUI MOTEHLIaN 1S )OpMyBaHHS 1 30epeXXeHHS KyJIbTYPHOTO pO3MaiTTa YKpaiHy,
BIUIMBAIOYM HA JIIOJICBKUIA PO3BUTOK, CHHEPTETUYHO TIOEMHYIOUM KYIBTYpPY, Tpaiuilii, KyJIbTYypHI I[HHOCTI,
KyJBTYpPY ¥ OCOOUCTICTb, KYJIBTYPY 1 CYCIILILCTBO, iIHHOBAIIiHHI i€l Ta U(POBI TEXHOJOT 1.

Ananiz ocmannix docniodiceny ma nyOnikayii. Ta€ MOXIIMBICTh y3arajJbHUTH, IO HAYKOBII 1 MPAaKTHKH
(hOpMYIOTh KOHIIENTYAIIbHUI 0a3uc po3yMiHHS cHel(iKK 1 XapaKTepHCTUK (PEHOMEHY «KpeaTHBHI 1HIYCTpii».
JuHaMmika Cy4acHMX HAayKOBHX TIOIIYKIB BiJ3HAYAETHCS IMHUPOKUM CIIEKTPOM JOCIIDKYBAaHOI MPOOJIEMATHKH,
HAYKOBI TIONIYKHM 3[IMCHIOBAUCH i3 TO3MWINI pPI3HUX MiAXOMiB, 30KpeMa: iCTOPHYHOrO, (iIocodChHKOro,
€KOHOMIYHOTO, MHCTEIFKOTO, TPaBOBOTO, COIIAIbHOTO, JIEP>KaBHO-YIPaBIIHCHKOTO, iH(opMarliiHoro,
TICUXOJIOTIYHOTO i TIeAIarOrivyHOr0. 3araioM, HayKOBO-TEOPETHYHY 0a3y JOCHIPKEHHsI CTAHOBISTH Tpalli TAaKHX
HaykoBIIiB, sk: JI. Arromkinoi, O. BproxoBenskoi, I. Baxosuu, E. 3enennosoi, H. Kapacrosoi, Jx. O’Konopa,
O. Komiescrkoi, X. Jlomkoscrkoi, L. Ilerposoi, C. IIpokonenko, M. [Ipockypinoi, 1. CkaBponcekoi, M. Ckubu,
K. ®@apinbi, k. Xokinca, A. Xomomguuipkoi, O.Uyms, B.Illeiika, H. fpomieHko Ta iHIIMX IOCIIIHUKIB.
[lo3uTBHO OLiIHIOIYM TPOBEAECHY pPOOOTY, BiI3HAYMMO, IO 3 IMO3UIii KyJIBTYPOJIOTIYHOTO TMiJXOmy
JIOCITIJDKSHHSI HE TIPOBOJTUITUCH, IO 1 MiATBEPPKYE aKTYalIbHICTh CTATTI.

Mema Oocnidsicennss — BUSBUTH aKTyallbHI MPOOIEMHU JNOCIIKEHHS KPEaTUBHHUX IHAYCTpii (KiHEelb
XX —nouarok XXI cT). Kpi3b NPU3MY KYJIETYPOJIOTIHHOTO BUMIpY.

Memoodonoziunow 0cHo6010 00cniodiceH s € CYKYITHICTh METO/IiB HAYKOBOTO JIOCII/KEHHS 3arajbHOTO
Ta CIEIabHOTO XapakTepy. 30Kpema, METOAM aHamidy 1 CHHTe3y, TIaJIeKTHYHHH, COIIOKYJILTYPHUH,
ICTOPHKO-KYJIBTYpHHI Ta CUCTEMHHHN 11 JIXOJIH.

© Ilnenan X. B, 2022
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Buxnao mamepiany Oocnioocenns. Y Cyd4aCHHX JUCKYCISIX y IIpoleci Ijo0amizaiiii Ta BIUIUBY
TpaHchOpPMaIIHHIX TPOIIECIB HA COIMIOKYIFTYPHE CEPEIOBHITC BCE YACTIIIe BUHUKAE TTOTPeOa TIePeOCMHCIICHHS
(byHKLIOHATBEHOT pOJTi KpeaTHBHUX iHAYCTpil. He Bimknaaroun BasKIMBOCTI €KOHOMIYHOTO XapakTepy AisUTbHOCTI
CEKTOpIB KpeaTHBHHX iHIYCTPild, MaeMO 32 METYy Y aKLUEHTYBAaTH yBary Ha iX BaXKJIMBOCTi 1 HEOOXiTHOCTI y
KOHTEKCTI CTaHOBJICHHS HOBOI MapaJiIMH KyJbTYPHOTO Kamitalxy YKpainn. Tak, pO3BHTOK KpeaTHBHHX
IHIYCTpiii, 3 OMHOTO OOKY, 3a0e3edye MOOLTBHICTh, BUXI/ Ha TTI00ANBHUA PHHOK, ()OPMYE TIPOEKTHE MUCIECHHS,
BHUKOPHUCTOBYE O€37iY PI3HOMAHITHMX PECypCiB, CHpHsIE PO3BUTKY JIFOJACHKOI iHIMBIAYyalbHOCTi 1 JIOBIpH B
CYCTHLJICTBI, TIPOTE, 3 1HIIIOTO — CTUMYITIOE PO3BUTOK 1 30€peKeHHS KYJIbTYpH, iCTOpil 1 Tpaamilii, popMyBaHHS
KYJIbTypPHO-KPEaTHBHOTO CEPEIOBHIIIA HA OCHOBI JIFOIMHOIICHTPH3MY.

YV KOHTEKCTI KyJIbTypOJIOTiYHOI NPOOIEMaTHKN PO3IIIsiLy HOTpeOye caMe MOHSTTS «KpeaTHBHI 1HIYCTpii».
3ayBa)KMMO, 110 Y HAYKOBHX JOCIIDKEHHSIX Pa3oM i3 TEPMIHOM «KpEaTHBHI 1HIYCTpii» HAyKOBIi i MPAKTUKU
BHUKOPHCTOBYIOTh Y KOHTEKCTI CHHOHIMIYHOTO PSITy TaKi MOHSTTS SIK «KYJIBTYPHI IHIYCTPii» 1 «TBOPUl IHAYCTPIi».
BpaxoByroun 1110 00cTaBrHY, BBXKa€EMO 32 JIOLJIbHE JeTajbHIIEC PO3TIITHYTH ICHYIOUYl B HAYKOBO-TIPAKTHUYHIN
JiTepaTypi TPaKTyBaHHS Ta HEY3TOHKEHOCTI MOHATIHHO-KAaTEeropialbHOro anapary. Y THeplly 4epry 3a3HauuMo,
110 11€ HE TOTOKHI ITOHATTS, IPOTE, YAaCTO HAYKOBLSIMHU BXKUBAIOTHCS B CHHOHIMIYHOMY aCIIEKTI.

CKIIagHiCTh PO3MEXYBAHHS TIOHSATH «KYJABTYPHI I1HIYCTpIil» 1 «KpeaTWBHI IHAYCTpiD» BHOKPEMITIOE
I1. Kocra, 3a3Havatouu BaKJIMBICTh (POPMYBAHHS YITKOCTI PO3YMiHHSI MOHSTTS «KpEeaTHBHI 1HAYCTpii» uepes
PO3MHUTICTh TIOHATH 1 CHHOHIMIYHICT, BH3HAUCHb, a TAKOK HEOOXIMHICTE YITKOTO BHOKPEMJICHHS
BimnosimansHoCTi [45; 400-403].

PerpocniekTrBa MOHSTH y HAYKOBIiH JiTEpaTypi Ja€ MOXKIIMBICTh CTBEPIDKYBATH, IO HAHOUTBII MIUPOKUM
33 3HAUEHHSM € TOHATTS «TBOPYi 1HAYCTPIii», MO MOTPIOHO PO3YMITH SIK JisUIBHICTH, B OCHOBI SKOi JISKUTH
IHIWBITyaTbHIA TBOPYMA TMPUHIMI, HABWYKA a00 TaJlaHT 1 siKa Hece B c0Ol MOTEHINaN CTBOPEHHS IOAaHOI
BApTOCTI 1 pOOOYMX MICIIb IUIIXOM BUPOOHHMIITBA 1 €KCILTyaTalii iHTeNeKkTyaibHol BiacHocTi [11, 21, 22, 48]. ¥V
CBOIO YEpPry «KyJIbTYPHI IHZYCTpii» (cultural industries), e BUAM KyJABTYPHOI JiSUIBHOCTI, B OCHOBI SIKOT JICKHUTh
IHIMBITyabHe TBOpYE HAYallo, HABMYKA YM TAJIAHT, 1 sKa MOJice CTBOPIOBATH IOJAHY BapTICTh 1 pobodui Mictis
IUTSIXOM CTBOPEHHS Ta €KCILTyaTamii iHTenekTyanmbHOi BmacHocTi [11, 21, 22, 48]. A. bokoBa 3a3Havae, 110
BIIMIHHICTh JBOX TOHSTH TIOJNISITAa€ B PI3HMX PIBHSAX iCHYBaHHS TBOPYOro NPOAYKTy. MoBa iige mpo Te, 1o
«KYJBTYpHI 1HAYCTpii» CHpSMOBaHI HAa CHMBOJIYHY IIHHICTh 1 TPOCBITHUIILKWI MOTEHIIAN (HAMPUKIAL,
TpaAWIIiiHI peMecia, My3el, XyI0XKHi rajepei Tomo). B 0CHOBI MOHATTS «KpeaTUBHI IHAYCTPIii» JISKUTH TIPOIIEC
TOMYJISIpHU3allii Ta OTPHMaHHS TPHOYTKY Ha OCHOBI THPaKyBaHHS (HAMpPUKIIAI JO3BULIS, TeeOadeHHs, pasio,
pekiiaMa, KIHOBUpOOHHUIITBO ToIO) [5; 61-62]. Kpearuni inmyctpii (Creative industries) pasom i3 KyiabTypHUMH
iHmyctpisimu, 3a Bu3HaueHHsM FOHECKO, moenHyroTh CTBOpEeHHS, MPOMYKYBaHHS Ta KOMeEpIliai3alito
HeMaTepiaTbHUX CEHCIB KyJIbTYPHOTO Xapakrepy [11; 21-22; 48].

AHani3yroun TpaHchopMalliiiHi Ta PETPOCHEKTHUBHI 3MIHM JOCHIKEHb MPOOJIEMAaTHKUA PO3BUTKY
KpeaTHBHHX 1HIYCTPii, BBAXKAEMO 3a JIOIIIbHE BHOKPEMHTH CUCTEMY HAYKOBUX PO3BIJIOK i3 TO3MIII Pi3HUX
MiXO0/iB, 30KpeMa: iCTOPUIHOTO, (iTocoPpCchKOro, EKOHOMIYHOTO, MHUCTEIHKOTO, MPABOBOTO, COIIaIbHOTO,
JIep’KaBHO-YIPaBIIHCHKOT0, iIH(OPMAIIIFTHOT0, IICUXOJIOTTYHOTO 1 MeIarori4Horo.

3arasioM, y HAyKOBOMY JMCKYpCi IOHSTTS «KpeaTHBHI 1HAyCTpil» 3HaXoauMo 3 apyroi noi. XX cr. Tak,
TIOSIBY TIOHSITTSI «KpPEaTHBHI 1HIYCTpii» OB’ BYIOTH 13 IpeM’ep-MiHicTpoM BenmukoOpuraHii Tori briiepom, koTtpuit
OOTPYHTYBAB CBOE OAUEHHS CTPATETIYHOTO PO3BUTKY MOCTIHIYCTPIAIbHAX €KOHOMIK, 3a3HAYHBIIN HA BUXOBAaHHS
Hallil, B sIKii KpeaTWBHI, TATaHOBHTI JIFOAW OYIyTh OCHOBHOIO JIAHKOIO Y PO30YJOBI KOHKYPEHTOCIIPOMOXKHOT
kpainu [55]. Yxe B 1998 p. crBopeno CrenianbHy KOMICiIO 3 KpeaTHBHHX 1HAYCTpii Ta OmyOJIiKOBaHO JTOKYMEHT,
0 J1aB MOKJIMBICTB JIETITUMI3yBaTH KpEaTHWBHI 1HAYCTpIii SK MPIOPUTETHHH CEKTOp, ABUTYH MaOyTHHOTO B
KyJIbTYpPHIH TIOJITHIII T2 BHOKPEMHTH CTpATErivHi pecypcH po3BUTKY [53; 54]. Takok BaXKIMBHUM € i Te, IO came
B IIbOMY JOKYMEHTI Brepiie c(GopMyIIbOBaHO TOHSTTS KPEATHMBHHX IHIYCTPIH, SIK CHHEPreTHYHOTO SBHIIA,
KOMIDIEKCY Tally3eil, B OCHOBI JisTBHOCTI SIKMX 1HAMBiAyaJbHE TBOpUYE HAYaJ0O, 2 OCHOBHHM IHCTPYMEHTOM €
BUKOPUCTaHHS TBOPYMX 3i0HOCTEH, KiHIIEBUM MPOIYKTOM MisUILHOCTI € iHTeNeKTyallbHa BiacHicTh. OTXe, B
OCHOBI KpEaTHBHUX 1HIYCTpil 3aBK/IM JIXKUTH 1Jies Ta TBOp4a 3/1I0HICTh 0COOMCTOCTI.

Posrspatoun mpoGneMaTuKy Kpish NPU3MY ICHIOPUYHO20 NIOX0OY, BOHKIMBO 3rafaTd JIOCIIKCHHS
HAyKOBIB, 5IKi Y KOHTEKCTI OCHOBHHX €TalliB PO3BUTKY CBITOBOI CITUIBHOTH, BHOKPEMIIIOIOTH OCOOJMBOCTI
CTaHOBJICHHS 1 PO3BHUTKY KpeaTHMBHHX IHIyCTpid. 3okpema, g0 1750 pokiB — AoiHIyCTpianbHUIA TIepio (OCHOBHI
XapaKTePUCTHKU: MPIOPUTETHA POJIb BIABOAWTHCS HAMBIAYyalbHIH TBOPYOCTi; PO3BUTOK, PO3MOMLI, TOMIMPEHHS 1
NPOCYBaHHs 1 JUCTpUOYIA KpeaTHBHOCTI B €BpOIN; BUIBHMN NOCTYN J0 3aKJaiiB, IO CHPHSUIM TBOPUOMY
CaMOBHPAKEHHIO, a CaMe OCBITH, 3arajlbHUX JUCKYPCIB 1 010TI0TEK; 3apOHKEHHS JUCTPUOYIIT KpeaTuBHOCTI); 1750-
1950 pp. — ingycTpiabHUi Tepio] (OCHOBHI XapaKTEPUCTHKH: PO3BUTOK TEXHOJIOIH, 110 CIIPUSUIH MOITYJISpU3aLiil
KyJIbTYPHHUX TOBapiB; CTBOPEHHsI HOBHX 3aC001B KOMYHIKaIlii, 10 CTUMYJIFOBAJI PO3BUTOK KPEATUBHUX 1HIYCTPIH 1
TPOIIECiB TBOPUOCTI; BIIPOBA/PKEHHSI IHHOBAIIIH, 110 PO3IMIUPHI JOCTYII 0 KyJIbTYpH; JiOeparizariis TpakTHIHOT
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JIFOJICBKOI KpeaTUBHOCTI); 3 1960 poKiB 10 CHOTOACHHS — MOCTIHAYCTPIATLHIN Tepio (OCHOBHI XapaKTEPHUCTHKH:
dpoBa PEBONIOLS; TOCKIICHA 3aJICXKHICTh KPEATHMBHHX 1HAYCTPIiM BiJ HOBITHIX TexHomorid (iHdopmaris i
(POBI TEXHOJIOTI CHOPUSUTH HOMYJISAPU3aLlii KyJIbTYPHHX TOBApIB 1 MOCTYT); 301IBIICHHS YBark 10 HaBYAIBHUX
3aKIaiB 1 MOJEpHI3allis MiATOTOBKH KOHKYPEHTO3JATHUX KYJbTYPHHX MEHEMKEpiB; mepexil A0 HOBHX (opm
KpEaTUBHUX 1HIYCTpiit; TBOPUYMIA MiIXi A0 BHUPIIIEHHS 3aBIaHb; KOHKYPEHTOCTIDOMOXHICTH KPEaTHBHUX CEKTOPIB
Ha JIep’KaBHOMY Ta MDbKHapomHoMy piBHi) [9; 33; 52]. BumesasHaueHi erarmy XapakTepr3ylOTh BIUTUB HA 3MiHY
PIBHS 1 SIKOCTI PO3BUTKY KYJIbTYPHO-KPEaTHBHOTO CEPEIOBHIIIA.

3ayBa)XrMO, 110 CTAaHOBJIICHHS Ta PO3BUTOK KPEATHBHUX IHAYCTPii B YKpaiHi Ma€ CBOIO iCTOpHYHY Ta
KynbTypHy Ta cnenudiky. I[lpoBemeHmii HaMu aHadi3 Ja€ MACTaBH BBaKATH, IO TOHITTSI KPEaTHMBHUX
IHIYCTpii B YKpaiHCBKOMY HAyKOBOMY paKypci HOCHIIKYETbCS HE TaKk JaBHO. 3arajoM B iCTOPUYHO-
KyJIbTYPOJIOTIYHOMY BHUMIpi PO3BUTOK KPEAaTMBHUX iHAYCTpill B YKpaiHi CIil po3IIISIaTH Kpi3b MPU3MY I SITH
OCHOBHFIX TIEpIOJiB, SIK II€ 3a3HaY€HO Ha PUCYHKY 1.

HEPIQ}[ ET"}" OCHOBHI XAPAKTEPHCTHKM

[cTopsrustil asanrapesM
HMepioa s 1910 no 1930 pp,

XAPEKTEPHIYCTHCH GLILIL NOMITHURO-TAXTATY PHHMMN THOAMM,

TNosocxitoi 206m Ta IO HE COPHATH POIBHTKY KYILTYPi T8 CaMobyTHOCT),

Tepioa 3 1940 no 1950 pp. ' i i £ PR
P PP FETHRGEIHHIS DOPMYBAHHIO KYIRTYPHOT UICHTHYHOCT] CYCHJILCTEa
epion s 1980 no 1990 pp. - Moctmoaeprim
XAPAKTEPHIYETHCH CAMOBIKHBANHAM, CAMORIZCMOLIEIO |
CAMONUITPHMKOIO KYILTYpPH, Bee sacTime BHHHKaM Xordaim
IHTCPECIB MIXK PIIHNMH OPTEHIAIAME, CILILHOTAMA T2
HEYPRAOBUMH OPFaHDAisMK. JaranoM, KpeaTHsui IHAyCTpIi He
CTaHORICHHR KPCATHBHIX Oy TPIOPHTCTHHMMH HANPAMEMN JICPAKARHEOT MOTITHER
[epioas 1991 no 2013 / DLy cTpii -
cploas no ZUL3 pp. ULy CTpii

XAPAKTEPHIYETECA POIBHTKOM Ta HOWHKPCHHA KPEATHBHHX
DULYCTPIH, 8% pYLANOT CRAALOBOT chepH KYALTYPH, IO MAKOTL
IHAYHNA NOTEHIAN U1 (POPMYBAHHA KYILTYPHOTO PIIHOMAHITTSA,
- BIUTHBAKOYH HA JIOACEKHI PO3BHTOK. CHHOPICTHYHO MOCIHYIONH
Ilepion 3 2014 no " Insecryuil T2 po3siToK KYALTYPY, TPAAMIIT, KYALTYPHI [IHHOCTI, KYABTYPY il 0COOHCTICTS,
CLOTOICHHA ! KY/ALTYPY T2 CYCHULCTBO, inonaniin iaef, inpopssanifni

KPeATHBHHX DULyCTpiil > 2
Texsonori Ta fiaHee cepenoanme

Puc.1. PerpocnekTnBa OCHOBHHX IIEpiOJIB CTAaHOBJICHHS KPEaTHMBHUX IHAyCTpid B YKpaiHi, Kpi3b NpU3MY
KyJpTyposoriudoro BumMipy [ChopmoBano Ha ocHOBI mxepen: 3, 5, 8, 17, 19, 22, 30, 33, 48].

JlomoBHIOIOUM BUIIe3a3HaYEHE, Y KOHTEKCTI iCTOPUYHOTO TiIXOY PO3MIIsLY MPOOIeMaTHKY, BUOKPEMHUMO
noziii, Mo, HA Hally JyMKY, CTaJld BarOMOO MiJTPUMKOIO KYJIBTYPHOTO CEKTOPY Ta PO3BUTKY KpPEaTHBHHX
iHIyCTpill B YKpaiHi, 30kpema (auB. Puc. 2).

KoHnentyansHO BaKJIMBUM JUISl PO3BUTKY KPEAaTUBHUX IHAYCTpil YKpaiHM € mopanbina edeKTHBHA
crmiBnpans YKpaiHM 3 €BpOINCHCHKMMH TapTHepamu Yy cdepi KyJIbTypH, 30pIEHTOBaHa Ha CIIPUSHHS
MDKKYJIBTYPHOMY iaJIOTy, KyJIbTYpHOMY OOMiHY, HapOIIyBaHHIO MOOUIBHOCTI 00’€KTiB MHCTEUTBA TOIIO. Y
KOHTEKCTI O3Sy OCOONMBOI yBAarW 3aciyrOBY€ y4acTh YKpaiHM Yy MDKHapOJHHX Hporpamax, 30KpemMa:
«Kynbrypa i KpeaTHBHICTH» — iHilliaTHBa «KpeaTrBHI MicTa Ta perionny, nporpama €C 1 CXiHOro mapTHEPCTBA,
«Kpearusna €spomna», «House of Europe», «COMUSy, Pama €sporu, «Culture Bridges», «Creative Spark»,
«Creative Business Cup», ¢ectuBanmi. Came MiATpUMKa €BPONEHCHKUX IMApTHEPIB peajli3ye MOXKIIMBICTh
eKCIIepTHOT TMIJATPUMKHA KPEATUBHUX TIPOEKTIB OTPUMAHHS TPAHTIB, MOOUIBHICTh, TEXHIYHY JOIOMOIY Ta
PO3BHTOK KpeaTHBHOI IHAyCTpil YKpaiHu 3arajioMm.
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2014 pik sacnosano Kourpec Axrusictis Yipaiuu, Ax rpoMajscsky oprauisauiio, o6’ canasum Qaxisuis
KYIBTYPH | MHCTELTBA
* B OCHOBI JIAMBHOCTI ACOLIANT 30CPCACHHA, POIBHTOK | MOMYASPH3ALIA YKPATHCHKOT KyIBTYPH i
KPCATHBHHX IHIYCTPIi HCPe3 MCPEKY AKTHBIMY Y KYILTYPHOMY noui

* Vipaina crana yyacuuxom nporpamu «Kpearusua Yipainay
2015 pix * IPOTpaMa CIPAMOBAHA HA T/ITPHMKY KYIETYPHO-TYMAHITAPHHX NPOEKTIR | 1€ MOKIHBICTE QIHAHCOBOT MUITPHMKH,
MOJICPHIZaIT TA IHBCCTHIN Y PO3BHTOK KpearnBHoro cexropy. [1pyn usomy, mianssictes Hamionansroro 6iopo
porpamu «Kpearusua Ceponay abesnedye nporopicrs 1 BIAKPUTICTS

* CTHOPCHO BLLAUI PO3BHTKY KyIBTYPHHX 1 KPCATHBHMX IHAYCTPINH
2016 pi * KOHIENTYRILHO BAKIHBY POIE Biirpac nianucarns Posnopapkenis KMY sia 1.02.2016 poxy, Nel19-p «Ipo
cxpancHAN JIOBroCTPOKOBOT CTpaTerii pO3BHTKY YKPaTHCHKOT KYILTYPH — cTparerii pedopm», OCHOBHHM 3aBIAHHAM
AKOT BH3HAYCHO pehOPMYBAHHS CHEPH KyIETYPH, NOOYI0BH CYHACHOT ICMOKPATHHHOT ICPAXaBH BUINOBIIHO 10
BHIJIMKIB HACY, CTBOPCHHA YMOB TBOPUIH AKTHBHOCTI, HA JACANAX 3ArAILHOMIONCLKHX LIHHOCTEH 13 30epeKeHAM
caMOOYTHIX TPALHILH Ta KyJIBTYPHO-ICTOPHYHHX LiIHHOCTEH

2017 pik no * 3a MATPUMEH YKPAiHCEKOIO KyIETYPHOIO IOHAY PEanilyioTh NOTYXKHI [POEKTH
choroncans * e 3a0e3neuy10e PO3BHTOK KYILTYPHO-KPEATHBHOTO CePEIOBHINA Ta Ja€ MOAHBICTE Yepes CHIY KyILTYPHHX
nponyxTis dopmysary Openn Yrpainu, 3a0e3nesayoun nomyaspr3ailio y cain

* Bepxosrow pasgow Yepaing Gyno 4iTko OKPECIeHO Ha JAKOHOLABYOMY PIBHI TEPMIH «KpeaTHBHi
THAYCTPID» Ta BHIHAYCHO NPIOPHTETHY POJIL JePKABHOT NUITPHMKH KYIBTYPHOIO POSBHTKY,
2018 pix BAOCKOHANCHHA IHCTPYMEHTIB A0CTYTHOCTI | BUIKPHTOCT], 3a0C3MCHEHAA Ha PIBHI ACPHKABH NiTTPHMKH
CTBOPCHHS 1 NIPOCYBAHHA HAIIOHATBHOTO KYJIETYPHOIO ITPOIYKTY

* nposeneno ceminap «Technical Assisstance and Information Exchange», oprauisosanuit €sponeicsroio
KOMICi€0 cribio 3 MidicTepersosm KyasTypH YRpalnu Ui po3OyIoBH iHCTHTYIIHHOT CIPOMOXHOCTI
KPCarHBHUX IHAYCTPIi
2019 pix * Posnopsokennam KaGisery Minictpis Yipainn Ne 265-p «T1po 3arsepiukenis BB €KOHOMIMHOT JLisSIBHOCTI,
AKI HAICHKATS JI0 KPCATHBHHX IHIYCTPI»
* JATBCP/GKCHO BUNOBIAHMI NCPETIK KPEATHBHIX 1HIYCTPii

2020 pix * Va3 [pesnagenra Ne 329/2020 «ITIpo 3axoam woao niarpuMki cdepi KyIsTypH, OXOPOHH KyIsTYPHOT
CHLUHIY, POIBHTKY KPEaTHBHHX 1HAYCTPiil Ta TYPHIMY»
* BHOKPEMJICHO 3aXO0H HIOJIO MATPHMKH KPCaTHBHHX IHAYCTPIil B Yipaini

Puc. 2. XpoHoJorisi OCHOBHHX IOJIiH, 110 BIUIMHYJIM Ha (JOPMYBAHHS 1 pO3BUTOK KPEaTHBHUX 1HAYCTpii B YKpaiHi
[CdhopmoBano Ha ocHOBI xepen: 21-32].

[lpu 1pOMyY, BaXKIMBAM HAaNpsIMOM JJIsi PO3BUTKY KpPEaTWBHOI iHAYCTpIi € MaKCUMAJIbHE CIIPUSHHS
3aIy4eHHIO TPOMaJICBKOCT] Ta CTBOPEHHS IaThopMu e(eKTUBHOI KyIbTYPHO-KPEATUBHOI B3a€EMOIi, peatizamis
KJIaCTEpHHUX 1HIIIATUB, AiSUTHHOCTI KpeaTHBHHUX Xa0iB, ecTUBANIB, Me/lia, TYpU3MY, KiHO, IU3aiHY 1 MOJIU TOIIIO.

Po3rmsigatoun cTaHOBIICHHS 1 PO3BUTOK KPEaTHMBHUX 1HAYCTpIH Kpi3b Mpu3My ¢iocoChbKOro miaxomy,
BBO)KAEMO 3a JOLUIbHE 3rajaTh Ipani Takux aBTopiB Ak T. AmopHo, B. Amnpymenka, B. benbswmina,
I'. Terens, JI. I'ybepcekoro, M. [lsuenko, M. Karana, 1. Kanrta, K. Kupunenko, B. JleontbeBoi, K. Mapkca,
B. Mexyega, I'. Pikepra, /1. Cmita, B. Tabaukoscekoro, B. ®ens, M. Xopkxaiimepa i iH., B sikux Qimocodu
PO3IIIAIOTh KpeaTUBHI 1HAYCTPii Kpi3k MPU3MY TBOPUOi HiSUIBHOCTI, KyJbTYPHHX LIIHHOCTEH i TBOPUYOTO
3aMUCITY JIOIUHU-TBOPL Y CTBOPEHHI KYJIBTYPHOI'O IPOIYKTY.

Y pO3BUTKY HayKH KyJIbTYpHi, KpeaTHBHI, TBOPYI iHAYCTpii PO3KPUBAIOTECS Y TEOPETHYHUX KOHIETIIIISIX
¢binocoderkoi Tedii, 30kpeMa, Mpari NpeNCTaBHHUKIB (PpaHKQypTChKOi KpUTHYHOI MmKomu T. AmopHo 1
M. Xopkxaiimepa [2; 164-170]. Y cBoili HaykoBiii mnpami «JlialeKTHKa TPOCBITHULITBA», ABTOPU
JEMOHCTPYIOTh KPUTHYHE OauyeHHS KOHLEMLiH KyJIbTypHHX I1HIYCTPiH, CTBEPIKYIOUH, IO KOpIOpauil
(hopMyIOTh ITPOIIEC PO3BUTKY KYJILTYPH 1 BIaJHO BCE KOHTPOJIFOIOTh, HIBEIFOIOUM TEOPIF0 PO3BUTKY KYJIBTYpH
B CEpelMHI HAapOJHMX Mac. 3arajoM MiAxix aBTopiB (ppaHK(YPTCHKOI LIKONW IPYHTYETHCS Ha KPHUTHULII
nparMaTu3My B KyJbTYpHOMY BUPOOHUIITBI.

VY cBoro uepry anamizytoun mnpaio «®Denomenonoris ayxa» I. [erenst [10; 170-174], 3a3Hauumo, 110
aBTOpP PO3KPUBAB CBIJIOMICTh CHPUHHATTSA 1 PO3YMIHHS OCOOMCTOCTI ceOe Kpi3b TBOpYY AisUibHICTH. B. denpb
aHAITI3y€e CBITOIVISIHI HapagurMu (OPMYBaHHS, CTaHOBJIEHHS 1 PO3BUTKY KYJIBTYpOTBOPUOrO OYTTS SIK
CTUMYJISITOPIB  COIIOKYJIBTYPHOI JisUTBHOCTI, HEPO3PHBHO IMOB’S3aHMX Yy KyJIBTYpoTBOpYoMmy OyTri [36].
Bomrouac M. Karan [16] BiaTBOpeHHS CYCITIBCTBOM KYJIBTYpPH DO3KPHBAE YePe3 BUPAKEHHS JOACHKOI
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JUsUTHHOCTI Y BUPOOHMIITBI MaTepialbHuX Ojarax i cycriipHuX BimHomens. Tomi sk JI. T'yoeperkuii [13] y cBoix
HAIPAIFOBAHHAX BHUSBISE TyXOBHO-TIPAKTHMYHE CTABJICHHS JIFOMUMHMA O CBITY. Y3arajapHIOYH (itocodcebki
MiIXOAM, MOXKEMO CTBEPILKYBATH, 10 OCOOJIMBICTIO KyJIBTYPHO-KpEaTHBHOI AiSUIBHOCTI € 1 IIIHHICHA CKJIaJ0Ba,
IO JISKUTH B OCHOBI (DOPMYBaHHI iHIMBIAyaJ bHHX 1 CYCIITbHUX Oar.

I3 Toukm 30py exoHOMiuHO20 nMiOX00y KpeaTWBHI IHAYCTpii HAyKOBIl 1 TPAKTHUKH PO3KPUBAIOTH SIK
KpEeaTHBHUIA TIPOCTip, 0coOMMBY cdepy KyabTypH, A€ KYJIbTYpPHHH TOTEHIlial Ta TBOPYY MiSUTBHICTH
OOIPYHTOBAHO Yepe3 CKOHOMIYHI TIOKa3HUKH. J[0 Takux JOCIiKEeHb BinqHeceMo niparli X. Anxatiepa, Y. baymons,
. berma, M. bnayra, 158 Icapa, H. Kapacvosoi, C. Kupustoka, Y. Jleanpi, X. Jlomkoscekoi, I1. JIyimxi Cakko,
M. Mertrioca, M. [loprepa, A. IIparra, M. IIpockypinoi, JI. Po66inca, [[x. Cxorra, J[. Tpoc6i JI. @emxymoroi,
T. ®neminra, P. ®nopumyu, k. Xokinca, I1. Xomma, A. XonmomgHuIipkoi Ta iH. 3arajioM AOCIIJIHUKH IHOTO
MiIXOMy KpeaTWBHI 1HIYCTpii po3MIANAlOTh Y KOHTEKCTI (DYHKIIOHYBAaHHSI KPEaTHBHOI €KOHOMIKH, €KOHOMIKH
3HaHb, PO3BUTKY KPEATHBHOTO KJIacy. Y CBOIX HAayKOBHX IAIIX JOCIITHUKH aHAII3YIOTh MPOIIEC IePETBOPEHHS
iel y HOBHH MpPOAYKT, TBOPYOIO CYNPOBOAY Ta peaniallii, B OCHOBI SKMX BHKOPHUCTAHHSI KPEaTUBHOIO
MOTEHLially 0COOHMCTOCTI, ICTOPHYHIH, KY/IBTYpHIN iI€HTUYHOCTI Ta KYJABTYPHUX pecypcax. JocmiaHIKN y CBOIX
HAYKOBHX PO3BIJKax came KyJIbTYPY PO3KPUBAIH SIK PYIIHHUN (PaKTOp COIMiambHO-eKOHOMIYHOTO CEpEOBHIIA,
HAroJIOITYIOYH Ha HEOOXITHOCTI aHaNi3y BIUIMBY KyJIBTYPH HAa HEBU3HAYEHICTH 1 PU3WK, BAKIUBOCTI JIFOICHKOI
AKTUBHOCTI B KpeaTUBHUX iHAYycTpisix. Jo mpuknamy, M. MeTThioc KylbTypy BU3HA4a€ OCHOBHHM (DaKTOpOM y
KpeaTHBHUX IHAyCTpiaxX. JlocHimgHMX aHami3ye B3a€EMOII0 1 B3aEMO3B’S30K KYIBTYpPH 1 KpEaTHBHOCTI,
PO3ITLSITAFOYN HACKUTBKH KYJbTypa 1 KPEaTWBHICTh CHPUSIOTH TEPEXOMy Bifl KaTeropii HEeBpaxyBaHHS [0
KaTeropii HeBM3HAYEHOCTI 1 PU3HKY 3a JOTTOMOT'OI0 MOJICIICH, 1110 BPaxOBYIOTh KYJILTYPHY CKIaa0By [38].

Y. Jlennpi nporoHye po3misagaty crnenudiky KpeaTUBHUX iHAYCTpil y (OKyci TEHIEHHIH pO3BUTKY
MICT, a KpeaTHBHI KIIACTePH PO3MISIIATH K KyIbTYPHHH KaIiTall, 1o 3a0e3rnedye eKOHOMIYHUH pO3BUTOK [25;
95-125]. V cBoto uepry H. KapacboBa 3a3Hauae, 110 y peasisailii KpeaTHBHUX 1HIYCTPiil KyIbTypHI pecype i
BUKOPHUCTAHHSI KPEaTHBHOTO TOTEHIIANY CIIifi PO3MISAATH SIK PECYpC €KOHOMIYHOTO 3pOCTaHHS. Y CBOEMY
JIOCITI/PKEHHI aBTOp BHOKPEMIIIOE BIMOBIAHI CKJIANOBI KPEaTWBHUX IHAYCTPid. 30Kpema: MOIHT, PiBEHb
JIOXOMy CIIOKMBAdiB, PIBEHb OCBITH 1 KOMIIETEHTHOCTi, HAsSBHICTh BIJNOBIMHUX HABWYOK, 3[aTHICTh
CTBOPIOBATH iHPPACTPYKTYPY, PIBEHb PO3BUTKY IPOMAJICHKOTO CEKTOPY, KOHTAKTH I'POMAICHKHX 1 JICPIKaBHUX
IHCTUTYIH, IHTENEKTyaJbHUN KalliTal, HasBHICTh BEIWKUX KOMEPLIHHUX CTPYKTYp 1 BHIIMX HaBYAJIHHHX
sakianis [19]. BakiuBuM A1l HAIIOrO JOCTI/DKEHHS € HANpalfoBaHHS aMEPHKAHCHKOIO EKOHOMicTa
P. ®nopuay, m0 BUOKpEMHUB OCHOBHI TIOKa3HUKHW PiBHSI KPEaTUBHOCTI, Tak 3BaHOi KOHILENIi Tppox «T», a
caMe: TEeXHOJIOTiH, TanauTy i ToiepanTHocTi [37; 35-37]. ABTOp pO3IIsAae KPEeaTHBHICTh SIK MIEPEIYMOBY ISt
IHHOBAIIIITHOTO PO3BUTKY, 3MiHOIO COIIANBHUX IIHHOCTEH, KYJIBTYPHOTO CAMOBHPAXXEHHSI 1 caMopeatizarlii.

Jo KympTypOJOTi4YHOTO BUMIpPY JOCHI/DKEHHS TPOONEMATHKH BiJHECEMO TaKOX 1 Taki
XapaKTepUCTUKN KPEaTHBHOI'O CYCIIBCTBA K CHCTEMaTHYHE 1HBECTyBaHHS B 1HHOBaIlii B pi3HUX cdepax
(exoHOMIKa, HayKa, TEXHIKa, COIliallbHa cepa, MONITHKA, KyJIbTypa TOIIO); 3pOCTaHHS MPAaKTHUYHOI Biiadi
BiJl BUTpAT Ha iHHOBAIIii; 3pOCTaHHSA KIIBKOCTI MpodecioHaliB, 3aHATUX KPEaTUBHOIO POOOTOI0 B Pi3HHUX
rany3six; PO3BHTOK BEHUYpPHOTO KalliTally, iHHOBAaiMHUX 1H(pacTpyKTyp (TEXHOMApKH, iHHOBAIiHHO-
TEXHOJIOTIUHI IEHTPH 1 KOMIUIEKCH, IHHOBAIi#HI BeHYypHi (ipmu, GisHec-inkybatopu) [14; 74-76]. V cBoro
4epry 3a3Ha4uMO, [II0 CTAHOBJICHHS 1 PO3BUTOK KPEATUBHHUX CEKTOPIB € OCHOBOIO KPEATHBHOTO MalOyTHBOTO.

PoskpuBatoun  cycninbcmeosnaguuil  (npasosutl,  CoyionociuHull,  iHGopmayitnul, nedazoiuHul,
NCUXON0THHULL, OEPIHCABHO-YNPAGTIHCHKULL) NIOXIO CePell 3HAUYHOI KUIBKOCTI JIOCHI/PKEHb CJIiJ] BAOKPEMUTH B
TIEpIITy Yepry TEH/CHII] COIMiOMHAMIKH, COIlaIbHOI PEalTbHOCTI Ta CHEelM(IKA COIIOKYJIFTYPHUX TPOIIECIB B
COLIIOKYJIETYPHOMY CEPEJIOBHIII, 10 (POPMYIOTh KOHIIENTYa bHI OCHOBH JIOCITI/DKEHb KPEATUBHUX IHAYCTPIH 1
nociipkeni y mparsgx JI. Antomikinoi, I'. 3immens, k. Jlo, b.Jlarypa, C.Jlapi, C.Jlem, II. Copokina,
. Xapsi Ta iH. 30KpeMa, y CBOIX HAyKOBHUX PO3BiJIKAX COLIOJOrM KpeaTHBHI 1HAYCTpii aHaJi3yIOTh Kpi3b
HPH3MY COLIAJIbHOI B3a€MOIIT Ta ()OPMYBaHHS COLIIOKYIBTYPHOTO CEPEIOBHIIIA.

CBoe OadeHHs1 y CHCTEeMi COIIOJIOTIYHOrO Miaxoay mporioHye JI. AHTOIIKIHA, PO3KPHBAIOYM KpEaTUBHI
THIYCTpil SIK OCOOJMBHI THIT COMIAILHO-KYJILTYPHHUX TPAKTHK, IHTETPYIOYOI JOMIHAHTOI SIKUX € TBOpYA
KOMIIOHEHTa, 110 YaCTO TPaHUYUTh 3 €KCIIEPUMEHTOM, HOBaTOPCTBOM 1 TOMY HeE 3aBXKIM MEPECiilye KOMepLiiHi
it [3; 2-5]. ABTop akileHTye yBary Ha JOCHI/DKEHHI 1 CTBOPEHHI YMOB JUIsi PO3BUTKY 1 peai3aiiii TBOPYOro
TIOTEHIIIATy HAaceJIeHHsI, 1 TIepIll 3a Bce, KPeaTUBHOI MOJIOJi. 3BepHEMO yBary Ha mnosumito I. MareBuya, sIKuit
KpeaTHBHI iHIYCTpii aHali3ye Kpi3b TBOPYICTh 1 CTAMHMH PO3BUTOK [27]. ABTOp BHOKPEMIIIOE OCOOJIMBHN THII
(hopMyBaHHS KpeaTHBHHUX iHIYCTpid Ha OCHOBI TBOPYOI CKJIQJIOBOI Ta Kpi3b B3AaEMOJII0 Cy0 €KTiB, 00’ €KTiB i
3aco0iB X JSTBHOCTI, JJIsl BAPOOHUIITBA, MOMYIISIPU3ALiil i CIIOYKUBAHHS HOBUX TBOPYHX MOCIYT Ta TPOIYKTIB, B
OCHOBI SIKHX JIS)KUTh 33JI0BOJICHHS CYCITIJIBHOTO TIOMHUTY HA JTyXOBHI, MOPaJTbHi Ta €KOJIOTTYHI IIHHOCTI.

CIIyllIHUM TaKOXX Y KOHTEKCT] CYCHILCTBO3HABYOIO MiIXOMY € BHOKpPEMIICHH AociipkeHHst |. Baxosuu ta
O. Uynb. ABTOpHU aKIIEHTYIOTh YBAary Ha TEOPETUYHHX 3acajiaX PO3BUTKY KPEaTWBHHX IHIYCTpiH Kpi3b MPU3MY
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pETiOHANBHOTO BUMIpY. 30KpeMa, y poOOTi TPOMOHYIOTh IPAKTUYHI PEKOMEHMAIll IS 3a0e3MeUeHHs
PETIOHATIBHOIO PO3BUTKY KPEAaTUBHHMX IHAYCTpPiH, OpPIEHTOBAHMX Ha 3a0E3MCUEHHS IUHAMIYHOTO PO3BUTKY
PETiOHIB 1 MiABMIIECHHS iX KOHKYPEHTOCIPOMOKHOCTI. JIOCTHITHUKM OOIPYHTOBYIOTH IMO3HIUIO JMHAMIYHOTO
PO3BHUTKY KpEaTHUBHUX IHAYCTpid Ta NpUOYTKOBICTh, SIKy BOHM T€HEPYIOThb, IIO 3MIiHIOIOTH MiAXOAW OO
(hopMyBaHHS CTpaTETIYHUX HANPSMIB PO3BUTKY PETIOHIB Ta HAJIAIOTh I[HOMY TIPOIIECY 1HHOBAIIHO-KPEaTHBHOTO
xapakrepy [8; 5-11]. Tak, BU3HAYCHHS KY/JIBTYPHU SIK PYIIisi CTPYKTYPHHX 3MiH MOB’S3aHO 3 il BCCOXOILTIOIOUNM
XapaKTepoM Ta BCETPOHMKAIOUMM BIUIMBOM Ha COLialbHI BIIHOCHHH Y CYCHUIBCTBI, IO CTAIOTh HE TLIBKU
JDKEpPEIIoM OpraHi3allil CyCHiJIbHOTO KHUTTS, a 1 0CHOBOIO (DOPMYBaHHS 1 PO3BUTKY KPEaTUBHUX 1HITyCTPi.

IIpoBenenuii anasi3 HayKOBO-TIPAKTUYHOI JTITEPATyPH A€ MOKIIMBICT CTBEPDKYBATH, 0 TPOOJIeMaTHKa
KpEaTUBHUX 1HIYCTPil BIIEBHEHO «BXOJHTHY» 0 HAYKOBOTO TUCKYPCY KYJIBTYpOJIOTii uepe3 HayKOBi pO3BiIKH.

Baxxaemo 3a He0OXiJHE BIIEpIITYy YEepry 3a3HAYHTH, IO CaMe PO3YMIEMO y JOCIIKEHHI T Ie]iHIIi€0
«KYIBTYPOJIOTTYHUHN MiaXim». 3araioM, y CIOBHHKY KYJIbTYPOJIOTIYHHMH Ti/XiJ] BI3HAYAETHCS SIK KOHKPETHO-
HAYKOBa METOJIOJIOTISI Mi3HAHHS, OCHOBOKO SKOI € I[IHHOCTI, TIOBEIIHKA 1 OCOOJIMBOCTI MPUIHATTS OCOOHMCTICTIO
KyJbTypHOro mporecy [11; 176]. ¥ cBoto uepry, HayKOBILi KyJbTYypOJIOTTYHHN MiAXiJ BHOKPEMIIOIOTH 4Yepes3
aKTHBHICTh 1 JWHAMIYHICTD «HAKONMHWYEHHS» KyJIbTYPOJOTIYHOTO 3HAHHS, aHAN3 Ta CHUCTEMATH3AIliio
JIOCITITHHAIIBKOTO TIPOCTOPY KYJIBTYPOJIOTIl 3 aKIICHTOM Ha HapibKHUX mpooiemax [34; 41-45]; sk BU3HAYCHHS
KyJbTYPHHX 3MICTiB SIK HAHOIJIBII BArOMHX Y YHCII 1HIIKX, IO 3a0e3MeuyI0Th iCHyBaHHS coliaibHuX siBull [30;
33-34]. Pa3om i3 THM KyJIbTYPOJIOTTIHHI MiAXiA Y JOCTIKEHH]I (GOPMYBaHHS i PO3BUTKY KPEATUBHHX 1HITYCTPIi
PO3IISAIATUMEMO SIK HAyKOBO-METOIOJIOTTYHY IUIaTGOpMy Ii3HAHHS KyJIbTYPHO-KPEaTHBHOIO IPOCTOPY, B
OCHOBI SIKOi JIIOJJMHOLIGHTPU3M Y CIPUHHSTTI TBOPYOTO CEPEAOBMINA, YCHIIIHICTh KYJIBTYPHOI aKTHBHOCTI,
CaMOpPO3BUTKY 1 CAMOBHU3HAYEHHS B CBITI KYJIbTYPHO-TBOPYMX LIIHHOCTEH.

Posrnsimatoun craHoBieHHs Ta ()OPMyBaHHS KPEaTWBHUX IHAYCTPIH Kpi3h MPU3MY KYJIBTYpPOJIOTi9HOTO
migxomy, HOTpiOHO B mepiry yepry 3ragatu MuciuteniB CtapoaaBHboi ['pernii [InaTtona i ApuctoTens, 1o, Ha
Hally AyMKY, 3aKjajd TEOpeTHYHE MiAIPYHTS PO3YMiHHS KpEaTHMBHUX I1HAYCTpii 3arajgom. Mucnuteni
PO3KpUBAIOTh KpEaTWBHI 1HIyCTpii depe3 3MICTOBHICTh MOHSTTS JO3BULISA, TBOPYOCTI 1 PO3BUTKY TBOPUOTO
noreHmiany. KoHnenrtyanpHy 0a3y aHaiily CTaHOBIICHHS 1 PO3BUTKY KPEaTUBHHX IHIYCTPId CHOTOJCHHS
CTaHOBIIATh Tpalli Takux npociigHukiB sik C. besknyOenko, €. bimpuenko, lO. Borympkoro, M. bposko,
O. bproxogenpkoi, B. Bamkeruua, 1. Bepayainoi, C. Butkanosa, I1. I'epuaniBcbkoi, O. I'onuaposoi, 1. [13100wm,
T. €EmenpsaoBoi, 1. XKusormsamoroi, H. XKykosoi, H. Kopnienko, O. Komiescrkoi, H. JIynieako, O. OnimeHko,
I. ITerposoi, FO. Cabanamr, K. Cranicnaecekoi, H. Xamitosa, B. Illeiiko, H. Spomenko ta iH.

[TiarpyHTS KyJIBTYpOJIOTIYHOTO MiJXOAY IOCTIDKEHHS KpeaTHMBHUX IHAYCTpiii B Ykpaini dopmye
nmocmimkenHs C. besxnybenka. Ha mymky aBTOpa, OJHIEI0 3 BaXKIMBHUX OCOOIHMBOCTEN KYIBTYpH € TeE, IO
BOHA TIOENHYE Yy co0i He mnwmie HaOyTi iCTOpHYHI MaTepianbHiI i TyXOBHI I[IHHOCTI, a ¥ 3HAHHS Ta YMiHHS
Trofied, IKi KUBYTh y TIEBHHW ICTOPUYHUI IEpioll SIK CBOEPIIHWI TBOPUMH MOTEHIias, IO peali3yeThCs
HUMH Y JisuibHOCTI. OCKITBKM OCOONMBICTIO KYJNBTYPH € HAsBHICTh HOCTIMHOrO B3a€MOOOMIHY 3HaHb
Cy4YaCHUX JIFOJICH 3 TUMH HaJOAHHSAMH, 10 OyIW 37iiICHEeH] iXHIMH MpeIKaMy, BXKIUBICTh 30araueHHs 3HaHb
1 yMiHb CyYaCHHUX IOKOJIiHb, OMAHYBAaHHS JIOCBIJIOM TBOPYOI MisUILHOCTI B MPOIEC] peamizallii KyJbTypHO-
KpeaTHBHOTO TpOAyKTy [4]. BpaxoByrouwm Iie, MOXEMO CTBEp/KYBAaTH IPO BaXKIHMBICTH KPEATHBHOTO
MiXOMY Y TPOoIIeci peattizallii KyJIbTypHOTO MPOAYKTY B KpeaTUBHUX 1HAYCTPIsX.

Po3kpuBatoun KynbTYpOJIOTIYHUI TMiAXiJ, HE MOXKHA IrHOpPYBaTH OaraTOrpaHHICTh KYJIBTYPHHX
IZICHTUYHOCTEH, TOMIBKOIO JUISl SIKUX CcTana YKpaiHa: MiCTa, cela, yHIKaJbHi 3pa3Ku KyJIbTYpHOI CIaJIIIHHH,
TBOPYICTh PI3HMX HamioHaJIbHOCTEH. Sk 3a3Hauyae B. llleiiko, mpouec CTBOpEHHsS 1 IepeaaBaHHS BCHOTO
HalKpaioro, GopMyBaHHS KyJbTYpHOI TpaJuLii € CBOEPIAHOIO MOTpeOor0 KoxkHO1 Hawii. IIpoTarom ycboro
yacy CBOI'O CHYBaHHS YKpaiHCHKHH HapoJ TBOPUB KYJbTYpY, sIKa MOCTIHHO 30aradyBajiach, HE3Ba)KarOUn Ha
MOCTilHY 3arpo3y 3HHUILNEHHS €THOCY Ta ioro acumissimii [41; 5-7].

Po3BUTOK KyJNBTYypH 1 KpEaTHBHHMX IHAYCTpiH NpPOAMKTOBaHI BUKIMKAMHM dYacy Ta HEOOXITHICTIO
ceorozieHHs. [lonmymsapu3amis KylIbTypH YKpalHChKOI Haii, KyJbTYpPHO-iCTOPHYHHMX I[IHHOCTEH, Cy4acHHX
(eHOMEHANBHUX TBOPIHb € MPIOPUTETHUM HAMPSIMOM PO3BUTKY JIEPXKAaBH 1 PO3LIMPIOE B3aEMOJIII0 Ha
MiKHapoAHOMY piBHi. LIIHHOCTI, SIKUMH MHCIISITH CHOTOJIHI, CATAIOTh KOPIHHAM Y Jnaneke MuHyie. CIynHo
3a3navae O. KomieBchbka, 1m0 6aratoacrekTHICTh GEHOMEHY KYJIbTYpPH XapaKTepU3y€EThCs CIUIBHOIO TYMKOFO
npo i roJIOBHE MPU3HAYEHHS, B OCHOBI SIKOTO (POpPMYyBaHHS €JJMHOTO PO3YMIiHHS CYTi JIFOJICKKOTO XUTTS. Tak,
B3a€MOZIisl KyJIbTYpHU 1 JIIOAUHU (pOpMye 3acaiy CHiJIBHOTO iCHYBaHHS, CAMOBM3HAUYEHHS OCOOOI0 BIIACHHUX
JKUTTEBUX OPI€EHTHPIB Ha OCHOBI Oe3mocepeqHbol iHTepiopu3alii KyJbTYpHHUX LIHHOCTEH, 10 HaOyBalOTh
XapakTepy BHMIpY IHIMBiZyadpHOTO Ta coriansHoro skutTs [20; 153-154]. HaykoBe mocimimkeHHS
KOHIICNITYJIbHUX 3acaj] KpeaTUBHHUX IHAYCTPiil depe3 J03BuLIA 3xilicHioe M. SIporieHko. ABTOp aHaizye
oprasi3aliiiHi mporecy, HoBalii Ta iIHHOBAIiiHI TEXHOJIOTI] KPi3b MPU3MY COLIOKYJIBTYPHOI IisuIbHOCTI [42].
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IIpioputeTHe 3HAUCHHS Y PO3BUTKY KPEATUBHUX 1HIYCTPiHA BIABOANMO IO 3araIbHOJIOICHKHIX IIIHHOCTEH 13
30EpeKEHHAM CaMOOYTHIX TPaMIlii Ta KyJIbTYPHO-ICTOPHYHMX ITIHHOCTEH. Y IhoMy KOHTeKcTi M. bpoBko
BHOKPEMJIIOE TIPEAMETOM TYMaHITapHHUX HayK pi3Hi cpepH JFOACHKOI JKUTTEMISIIBHOCTI, Taki sIK HAayKa, MOpab,
MHCTELTBO, MpaBoO, IMOJITHKA, MOBA, TEXHIKa TOIIO. ABTOp PO3KPHBAE B3aEMO3B’SI30K T'YMaHITApHUX HAyK i3
KYJIbTYPHO-ICTOPHYHUM PO3BHTOK JIOMHHM, CychiibcTBa [6]. Ha perioHambHOMY KyJIBTYPHOMY IPOCTOpI
aKIeHTyI0Th cBOO yBary C. Butkanos ta B. Mapuenko. ABTopH 3a3Ha4aroTh, III0 CaMe PETIOHAIBHIIN KyJIbTypPHHUHA
TPOCTIP € MPIOPUTETHAM CEPEIOBHUIIEM, 10 HAWOLIBII aKTHBHO PO3BUBAETHCS Yy CYYaCHil kpaini. Jlocmimauku
aKIEeHTYIOTh yBary, IO CamMe B PEriOHaX 30Cepe/DKeHI OpPHIiHANBHI KYJABTYpHI 1HIIIaTHBH, SICKpaBi Iam STKA
HAIlIOHATBHOI apXiTEeKTYpH YM CKYJBIITYPH, & TaKOX TBOPYI OCOOHCTOCTI, SIKI aKTHBHO 3/IIHCHIOIOTH KYJIBbTYpPHO-
KpeaTHBHY IisUIBHICTE [26; 44].

Huni, kpeaTHBHICTbP — 1€ HEOOXIIHICTP Cy4acHOTO KyJBTYpHOTO TPOLECY; L€ MOKIUBICTh
camopeaiizarii, BUBUIFHEHHSI TBOPYOT'O MOTEHINATy OCOOMCTOCTI B KyNIbTYypi mpodeciitanx chep MisTbHOCTI.
3okpema, pocmimauk 1 mpaktuk Jx. O’KoHHOp poO3KkpHBae CyTHICTH KpeaTHBHHMX IHIYCTpii uyepes
B32€MO3B 130K KYJIBTYPHOI'O CHOXKHUBAaHHS, OCBITH, CTHJIIO >KUTTS, JO3BULIS, 1IEHTUYHOCTI Ta KYJIbTYPHUM
BUPOOHMITBOM 1 KyJIbTYpHMMH ToBapamu. BonmHouac 3a3Hauae, IO KyJbTypHE BHPOOHHUIITBO CIIPUSE
(bOpMyBaHHIO KyJIbTYPHHX IIIHHOCTEH y cycmiibeTBa [51]. ABTOp MiAKPECITIOE, M0 BOJOAIHHS KPEaTHBHICTIO
3a0e3nedye 0cOOMCTOCTI MOXIIMBICTH YCHIIIHO CIIBIpALIOBaTH y IMporeci mpodeciiiHoi misimbHOCTI, Ha
BHCOKOMY piBHI 3/iiiCHIOBaTH KOMYHIKaTHBHY B3a€EMOJII0 y TIPOIECi KPEaTWBHOI JISUTBHOCTI Ta TeHEpYBaTH
kpeatuBHi ixei [51]. 3aramom, 1e iHCTPYMEHT JUIsl TMOIIYKY iHHOBAIiHHUX PillleHb, KyJIbTYPHHX IIHHOCTEH,
e(eKTUBHOTO BUKOPHCTAaHHS KyJbTYPHOTO PO3MAiTTsI Hal0aHb Ta pecypciB Hallil, BUSIBICHHS YHIBEpPCAIbHUX
KyJIbTYPHHUX 3aKOHOMIPHOCTEH, OMacOBIICHHS KYJIbTYPH 3arajioM.

3HauHy pOJIb y CTAHOBIIEHHI 1 PO3BUTKY KPEaTWBHHUX IHIYCTPid BiBOAMMO TBOpYOMY MoTeHItiamy. Lo
JQYMKY TiITBEp/XKY€E 3HAUHa KUIbKICTh HayKoBIiB. Jlo npuknamy, €. 3eneHosa, KpeaTuBHi iHAYCTpil po3risiaae
SK TaHAEM COILIOKYJIBTYPHUX MPAaKTHK, (yHAaMEHTAIILHOIO OCHOBOIO SKMX € TBOpYA, KYJIbTypHA KOMIIOHEHTa
[17]. ¥ cBoto yepry H. JIytieHko (hopMabHO-JIOTIUHY CTPYKTYPY TBOPYOI OCOOMCTOCTI TpaHC(HOPMYE y TIPOIeC
(hopMyBaHHS KyJIbTYPHHUX IIHHOCTEH. XapaKTepru3yOUur TBOPUICTb SIK JiSUTbHICTD, Y TIPOLIECI AKOI HAPOHKY€EThCS
NPUHIMIIOBO HOBI E€CTETHKO-XYJAOKHI YHM HayKOBO-TEXHIUHI MPOSBH JIIOJCHKOI AaKTHUBHOCTI, MO3HAa4YeHi
YHIKAJIBHICTIO, HETIOBTOPHICTIO aBTOPCHKOT0 Oa4YeHHSI Ta CYCITbHO-ICTOPUYHOI0 3HAUYIICTIO [24].

Cuna xpeatuBHOI cepH, sika Ja€ MOXKIHMBICTD Yepe3 MOTEHIlial KyIbTYPHUX NMPOAYKTIB (popmyBaTh
Opena Ykpainu Ta 3a0e3neuyBaTy MOMYJISIPU3aLlilo 11 Y CBIiTI, pealli3yeThCs Yepe3 IHHOBAIIHI TEXHOJIOTII.
Iikapum € OauenHs O. BproxoBelpkoi, sika aHai3ye Bi3yajdbHH MMOBOPOT KYJBTYpU 1 KyJbTypoJorii. Y
MoHOTpadii aBTOpPKa 3a3HaYae, 10 «Bi3yaIbHUH TIOBOPOT Ieperdadae MOBEPHEHHS 10 «IIPUPOINY, alle TeTep
TiJleCHUH 0a3uC Bi3yaJIbHOTO YKOPIHIOETHCA HE CTUIBKH Y CEHCOPHHX XapaKTEPHUCTHKAaX IOJCHKOTO OKa,
BJIACTHUBOCTSIX MOro MepHenTHBHOI (YHKII, OCKUIBKM Y TCHXOAHANITHYHIM KOHIEMIil MOTSriB Ta ix
HIepPETBOPEHB, HAOIIbII SKHUX € jkara okay [7; 155-157]. YV kynbTypHO-KpEaTHBHOMY CEPEIOBHIII «IIPOCKT
Bi3yalIbHOI KYJbTypH HACHAKYEThCSI HE CTUIBKM 3adapyBaHHSIM o00pa3aMH, CKUIbKM OakaHHAM HOTro
3pO3YyMITH, 3aJMINAI0YUCh y HEBU3HAYEHOCTI CTOCOBHO TOTO, YM ISl 3a4apOBaHICTh € YHIBEPCaJIbHOIO
XapaKTEePUCTUKOIO JIFOJICHKOT IIPUPOJIN, Y BOHA MOXOIUTH 13 TEHIICHIIiiT IeBHOT KyIbTypHOT eroxuy» [7; 159].

Ha 3akoHOmaBYOMY piBHI KpeaTHBHUM IHIYCTPISIM YiTKO BiJIBEJIEHO NPIOPUTETHY POIb JEpKaBHOI
HIITPUMKH KYJIBTYPHOTO PO3BUTKY, BIOCKOHAJIEHHS IHCTPYMEHTIB JJOCTYITHOCTI 1 BIJIKPUTOCTI, 3a0e3MeYeHHs Ha
PiBHI JiepKaBW MiATPUMKH CTBOPEHHS 1 MPOCYBAaHHs HAILIIOHAIBLHOTO KYJIBTYPHOTO MPOAyKTy [16; 26; 56]. [Ipn
LbOMY BaXXJIMBO, sIK 3a3Hadace |. [leTpoBa, 3ampoBa/LkeHHsI €KOCHCTEMHU I KPeaTUBHUX 1HAYCTpil, y siKiil 6 Oyio
riepe10aYeHO BiMOBIIHI TIpaBwJIa Jiid, TIPUHITAI 1 TXO/¥ JUIS YCiX YYaCHUKIB KpeaTHBHUX ceKTopiB. Came 1ie
cpusuio O 3pOCTaHHIO TMINTPUMKHM KpPEaTUBHUX IHAYCTPIH JEpKaBHUMH IHCTHUTYIISIMH, 3MIIIHEHHIO
3aI[iKaBJICHOCT] MICIIEBUX TPOMAJI IO Pi3HOMAHITHUX (pOPMATiB KpPEaTHBHUX iHAYCTPil Ta IXHBOI MOIMYJISPH3aIlii.
Sk pesynbTar, 3alpoBaIKCHHS CHUCTEMHUX 3aXO[iB, CIPSAMOBAHMX Ha PO3BUTOK KPEAaTMBHUX IHIYCTpid B
VYxpaiHi [28]. 3ayBa)XnMO TakoX, IO JOCTIJHUIIS 3HAYHY POJIb BiJJBOJUTE Y CBOIX JTOCHIIKEHHIX (OPMYBaHHIO 1
PO3BHUTKY JIO3BLILIS SIK PYIIist KyJBTYPHUX THIYCTPIH, 10 JISKUTHh B OCHOBI PO3BUTKY KPEATHBHUX 1HITYCTPIM.

Y KOHTEKCTI pO3rISiy KyJIBTYPOJIOTIYHOTO IMIXOYy 3ayBaXKMMO, IO 3HAYHA KUTBKICTh HAYKOBIIB Ta
JIepKaBHUX IHCTHUTYIIIH BUOKPEMITIOIOTE BiJIIIOBITHI MOJIET BT KPEATHBHUX CEKTOPIB. Takok BapTO 3ayBaXKUTH,
1I0 Y HAYKOBIH JiTeparypi HEMae cTanoro po3yMiHHs Kiacuikamiianx (opMm kpeaTnBHUX iHmycTpid. o
HpUKIIay, y cBoeMy nociipkenHi [k, Xokinc [15; 104-139] kpeatuBHi iHIycTpil po3Iisiaae sik OCHOBY KpEaTHBHOT
€KOHOMIKH. ABTOp aKLEHTY€ yBary Ha TOMY, IO KPEaTHBHI iHAYCTpii OXOIUTIOIOTH c(pepy CTBOPEHHS 1 MPOJaKy
KpEaTHBHUX iJIeil Ta BUTBOPIB. Y JIOCII/PKEHHI BUOKPEMITIOE TaKi CEKTOPY KPEaTUBHHX HIYCTPIH, a came: peKiiama,
apxiTekTypa, o0pa3oTBOpYE MECTEITBO, peMeciia, H3aifH, MOJa, KiHO, My3WKa, BUKOHABCHKI BHJIM MHUCTEIITBA,
BHJIaBHMYA CIIPaBa, IPOrpaMHe 3a0e3MeueHHs, irpH, TenedadeHHsl, paio, Bigeoirpy.
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V cBoro depry A. ['OHYapuK CHCTEMATH3YE HAYKOBI JOPOOKH i BHOKPEMITIOE TaKi CEKTOPH KPEaTHBHUX
IHIYCTpil: aymioBi3yalbHHN (pamio, TeaebadeHHs, KiHO, HOBI Memia, My3uKka), BUAaBHWYA (KHUTOMPOMYKIIiS,
npeca), crnaamuHa (apxiBu, My3ei, 010MIOTEKH, iICTOpUYHE cepeAoBHIIE), mepopMeHC (TeaTp, MHCTELTBO,
TaHIIi), CIIOPT, TYPH3M, Bi3yaJlbHi MUCTEIITBA 1 Tasepei, apxiTeKTypa, Anu3aiiH, pemecia [12].

I'. ABanecoBa y cBOeMy HociipkeHHI «KynbTypHO-I03BULIEBA MiSUTBHICTR» /IO TPIOPUTETHUX CEKTOPIB
KpPEaTUBHUX IHAYCTpi BIAHOCHTHh TaKi, SIK TYpW3M, JO3BUDIAL, ay[io- Ta BiJICONPOAYKIIIO, BHIM KYJIBTYpHOI
NPOIYKIii (Ta3eTH, )KypHaIM, KHUTH), KIHOBUPOOHHUIITBO Ta BiJCONPOAYKIIiI0, MEPEXKY KIHOMPOKATY, TEeKaHaIH 1
pamiocTaHIli, My3UUHY TIPOMHCIIOBICTD, apTOi3HEC, MOy Oi3HeC, TeaTpy, KOHIIEPTHI OpraHisarlii, IMpKH, HEHTPH
BiIMOYHMHKY, KIyOHM, MOJCIbHUI Oi3HEC, MapKH, MEpPeKy KOMyHAIBHOro XapdyBaHHs (kade i pecropanu) [1].
Bonnouac, E. 3eneHnoBa 10 KpeaTUBHUX 1HIYCTpii B Cy4aCHOMY KYJIBTYPHOMY CEPEIOBHILI MPOIOHYE BITHOCUTH
MY3HKY, JITepaTypy, KIHO Ta iHIII raty3i XyI0KHBOT TBOpUOCTi [17].

Amnanizytoun kpearuBHi iHmyctpii, O.Uynp BrHokpemiroe 12 KpeaTMBHHX CEKTOpiB, 00’€THaHUX y 3
¢byHKLIiOHATBHI ONIOKM, a came: OCHOBHI KpeaTWBHI 1HAYCTpil (pekiama, KiHOIHIYCTpis, iHTEpHET, My3HKa,
BUJIABHMYA CIIpaBa, TeJepaJiOMOBICHHS, Bile0 Ta KOMIT'IOTEpHI irpu), mepudepiiiHi KpeaTuBHi iHAyCTpil
(KpeaTMBHE MWCTEITBO), TPAHWYHI KpeaTWBHI IHAycTpii (MOZAa, CHOPT, MporpaMHe 3abe3medeHHs, moOyToBa
enekrponika) [40].

BpaxoBytoun cBIiTOBHH AOCBiA B YKpaiHCBKHX pealisix y KOHTEKCTi aHalli3y KyJIbTypOJOTiyHOTro
BHUMIPY KpEaTHBHUX 1HAYCTPil, BBAXKAEMO JOPEYHIUM BHOKPEMHUTH OCHOBHI CBITOBI KIacH(iKaIiiitHi miaxoan
JI0 CHUCTEMHOTO PO3YMIiHHS BHUIIB CKI3JOBAX KPEATHMBHHUX IHAYCTPiii Ta iX 0a30BHX CTPYKTypHHUX
XapaKTEePHUCTHK SIK 1I€ 3a3HAUCHO Y TaOIuIIi.

Tabnuys
OcHoBHi MozeJi kiaacudikanii kpeaTuBHUX IHAYCTPii

Has Bumu cexropis KonuenryanpHi 3acaan
Ba iK
1 3 4
— Pexnama; pHHOK Cy4acHOTO MHCTEITBa Ta KpearuBHi iHmycTpii [lemaprameHTOM
2 -E 998 aHTHKBapiaTy, peMeciia; AW3aifH; MOZa; KiHO Ta BiJeo; | KyJAbTYpH, Mefdia Ta CropTy BemmkoOpwuranii
g o s IHTepaKTUBHE JO3BIUISA Ta IMPOTrpaMHE 3a0€3MCUCHHS, | BU3HAYAIOTHCS SK TaKi, IO MAarOTh CBOE
= . . . . )
Eo S & My3uKa; TephOpMaTUBHI  MHCTENTBA; BHJABHUYA | MOXO/PKEHHS B IHOMBIAyaJbHIA TBOPYOCTI,
Q5 cIpaBa; IporpamMHe 3a0e3leyeHHs Ta KOMIT'IOTEPHI | BMIHHI Ta TaJadTi, 3 IOTEHI{aIOM IS
(A
g nociyry; Th Ta pagioMoBIeHHs. OaraTcTBa i CTBOPEHHS POOOYMX MICIlh depe3
O . v
M TEHepyBaHHs  iled Ta  BUKOPHUCTAHHSI
N—r . . .
IHTEJICKTYaJIbHOT BJIACHOCTI.
S Ocnosni  meopui  eanysi (YeHmpanvHe KOJO): KpeatuBHi iHAYCTpil pO3TISLIAIOTHCS
=H 001 JiTeparypa, My3WKa, BHKOHAaBCBKI BHIM MHCTENTBa, | KpPi3b  MPHU3MY  KYJIBTYPHOI  HIHHOCTI
EE 00pa3oTBOpUE MICTEITBO; IHWi OCHOBHI KYIbMYpHI | KYIBTypHHUX Onar. TBopui imei
ESg inoycmpii  (Opyee kono): iHOycTpis (GUIBMIB, My3ei 1 | 3apO/UKYIOTBCS B OCHOBHHUX  TBOPYHX
g 5 2 010ITi0TeKH; KybMmypHI IHOYyCcmpii (mpeme Kono): TOCIYTH | MACTELTBAX Y BHUTISAI 3BYKY, TEKCTYy Ta
§ ° B IIONI0 TPEIMETIB KyJIbTYPHOI CIAIIIAHM, BHJABHMYA | 300pakeHHSA, 1 1mi imei Ta BIUIHMBH
2 CrpaBa, 3BYKO3AaIHC, Pamio 1 TenmeOadeHHs, BiZeo- Ta | PO3CIFOIOTHECS  HA30BHI  Yepe3  Cepiro
KOMIT'FOTEpHI ITpH; cymidichi eanysi (OCMAaHHE KOJO): | «KOHLEHTPUYHUX KiJD».
peknama, apXiTeKTypa, Iu3aiiH, MoJia.
'5 o z Ocnoeni  (pexiama, KiHO, IHTepHET, My3uKa, | KpearuBHi iHIycTpli BHM3HAYalOThCS — SIK
g 2 , 21002 BUJAaBHMAYA CIpaBa, pamio i TeiaeOadeHHs, BiJeO Ta | MPOLECH, 3a JOMOMOTOI0 SIKHX (OPMYETHCS i
[} . . co . . .
L:S): § §>< KOMIT'IOTEpHI ~ irpu),  nepugbepitini  (KpeaTHBHE | MepeIaeThCsl  KylbTypa  CYCHOUIBCTBA 1
N— . . .
o g MUCTEIITBO), Npuxkopoonui (MOOYTOBA EIICKTPOHIKA, | peali3yeThCs 4yepe3 TIOIIMPEHHSI Ta
;‘2 MO/1a, KOMIIT FOTEpPHI IPOrpaMu, CIIOPT). CMIOKMBAaHHSA CHMBOJIYHHX TEKCTIB  abo
TOBIJOMJIEHE.
< .E ~ OcHo6Hi cekmopu asmopcbkoeo npasa (pexiama, KpeatuBHi iHAYCTpil pO3TIAMAIOTHCS
8 s 5003 opraizamisi KOJEKTUBHOTO ABIIHHS MAHHOBUMH | Kpi3hb MPU3MY IHTEICKTYaJTbHOI BIACHOCTI.
o) S 2
M o= . . .
s I3 npaBaMH, KIHO Ta Bijieo, My3HWKa, BHKOHABCHbKI BHAM | 30KpeMa, Yepe3 CTBOPEHHS, BHPOOHHIITBO,
= % = MHCTENTBa, BUJIaBHIYA CIpaBa, MPOTpaMHE | TPAHCISLIIO 1 PO3IIOBCIOXKEHHS aBTOPCHKHUX
) F .. .
2 E 5 3a0e3neyeHHs, pamio 1 TenebadyeHHs, Bi3yalbHE Ta | MpaB.
jas] . .
Q §E &= rpadiuHe  MHCTENTBO),  G3AEMO3ANEHCHI — CEKMOpU
Som & . .
=3 = asmopcwbko2o npasa (3anMcyroul Martepiany, 1o0yToBa
< R E‘ eNeKTpoHika, (Qororpadiune oOMAmHAHHA, MY3HUHI
g THCTPYMEHTH, TarepoBa iHAYCTPis) H MPOMIKHI CEKTOpH
QE’ aBTOPCHKOTO TIpaBa (apXiTeKTypa, OJIr, B3YTTs, AU3aiH,
= MOJIa, IPeMETH IOMAIITHBOTO BXKUTKY, IrPaIIKm).
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% = ReKnaMa, apXITeKTypa, XyHOKHi YuuIHia Ta eraT.I/IBH% IHAYCTPil Y HeKoMepuiHii
= S 005 XYJIO’KHI TIOCIYTH, AU3aiH, QiabMH, My3ei, 30omapku, | opranHizamnii CIIIA Bu3HA4YarOTh SK Taki, IO
2 g_ I My3HKa, BUKOHABCbKi BUIM MHCTELTBA, BUJABHULTBO, | 3a0€3M€Uyl0Th  MHUCTELBKO-OPi€HTOBAHHH
5 TenebadeHHs 1 pagio, 00pa30TBOpYE MUCTELTBO. 0i3Hec Ha OCHOBI TBOPUYOTO MOTEHITIATY.
S8 | Mysei, ramepei, 0i0diOTeKH, BHKOHABCHKI  BHAU KpeatuBHi iHIyCTpil po3risiaroThes
E g 005 MHCTENTBa, (ecTuBami, 00pa30TBOpYEC MHMCTEITBO 1 | SIK TakKi, 0 3a0€3MCUYIOTh 1 OMYISPU3YIOTh
g < S pemecrna, W3aiiH, BUJABHULTBO, TejeOaueHHs 1 pajio, | BUPOOHHIITBO KyJIbTYPHHX TOBapiB,
é g 8 ¢imbMu 1 Bimeo, ¢ororpadis, iHTEpaKTHBHI Menia, | IOETHYIOTh B COO1 CTBOPEHHS, BUPOOHUIITBO
S § o MY3HUYHI IHCTPYMEHTH, 3BYKOBE obnajgHaHHA, | 1 KOMepLiaji3alilo TOBapiB 1 MOCIYT
= Q apxiTeKTypa, pekiaMa, momirpadidne (?6ngz[HaHH;I, HeMaTepiaJbHOTO i KYJIbTYPHOTO XapakTepy.
= HpOrpamMHe 3abe3MedeHHs], aynio-BizyaJjbHe
© 3a0e3MeYeHHsI.
§ > [MignpuemMcTBa, mo0 Oe3MOCepeaHBO OB’ sI3aHi 3 KpeatuBHi iHIyCTpil pO3TIsAIAlOTHCS
= &éﬂ 007 BHPOOHHUIITBOM 1 PO3MOJIIOM MUCTEITBA SIK OCHOBHOTO | SK «arts-centric businesses», mo 3maTHi
= - . .
S Z0 KyJIbTYpHOTO  TOBapy. My3sei, Tearpu, cdepy | BUpOOIATH 1 MOMMPIOBATH KYJIBTYpYy 1
4 apXiTEKTypH, PEKJIaMH TOILO. MHCTENTBO.
4 Tpamuuiina kyasrypa (pemecna, HapoaHe | KpearusHi inmyctpii koHdpepenuiero OOH 3
g o 008 MHCTEUTBO, (ecTHBaii), KyJIbTypHI Nam’sTKM (My3ei, | TOPriBiIl Ta pPO3BHTKY PpO3IJIAJAIOTBCS K
§ |<£ BUCTaBKH,  OIOJTIOTEKH,  apXeoJIoriuHi  JIOKaIlil), | KpeaTHMBHI  NMPOMHUCIOBOCTI, B  OCHOBI
LZ) aynioBizyanbsHi meaia (kino, Th, pazio), undposi Menia | AiSUIBHOCTI SIKMX KOJOOOpallis KyJIbTYpH,
2 (Bimeoirpu, mporpamMHe 3a0e3Me4eHHs TOIIO), CLECHIUYHE | KPeaTHBHOCTI, IHTEJEKTYyaJbHOrO KalliTaiy,
Ta 00pa30TBOpUE MUCTEITBA. 0i3HeCy Ta TEXHOJIOTIH.
é_ MucrenTBo i KYJIbTypa, CBITIIMHA, KpeatusHi iHIyCTpil po3riIsmaroThes
> 008 00pa30TBOpYE MHUCTEUTBO, BUKOHABCHKE MHCTEUTBO, | SK KpEaTHBHI MPOMUCIOBOCTI, B OCHOBI
s 5 MHUCTEUTBO 1 TOPTIBIS aHTHUKBApiaTOM, peMeciia, | MISUIbHOCTI SKHAX KOJ00Opallis MHUCTEITBA i
5 E Iu3aiiH,  mporpamHe  3a0e3ledyeHHs,  peKiama, | KyJbTypH, KPEaTHBHOCTI, IHTEJICKTYaJbHOTO
s apXiTekTypa, AW3aiiH iHTep’epa, rpadiuHuii auzaii, | kamitamy, wmucteutBa, 3MI 1 pexiamuy,
3MI, Bugasuuirreo, Th i panio, mudposi 3MI, kiHo Ta | Gi3HECY Ta TEXHOJOTIH.
BifIeO

CucremMaTu30BaHO Ha OCHOBI mkepen: [9; 23; 27; 37; 31; 35; 39; 43; 44; 46-50; 53; 55-56].

TakuMm 4MHOM, 3pOOMMO TIOTIEPEIHI BUCHOBKH, IO €IMHOTO OAUeHHS MO0 CHCTEMH CKIAJIOBUX (BUIIB
KPEaTUBHUX CEKTOPIB) KpPEaTHMBHHUX IHIYCTPId cepel HAayKOBLIB 1 MpakTUKIB Hemae. [luTaHHA € goBoii
muckycitanM. 1llomo Ykpainu, To B 2019 p. Ha 3akoHOAaBYOMY piBHI, a came PosmopsipkeHnsm KaOinery
MinictpiB Ykpainun Ne 265-p 3aTBepIDKEHO BIJMOBITHMI MEpellik KPeaTUBHUX iHIYCTpid. 30Kpema, 10 TaKhx
BIJIHECTIH: HAPOOHI XYOOMNCHI NPOMUCTY, SI3yanbHe Mmucmeymeo (KUBOIHUC, rpadika, CKyJbnTypa, doTtorpadis
TOILIO); CYeHiuHe Mucmeymeo (UBa My3uKa, TeaTp, TaHellb, ONepa, LIUPK, JIUIBKOBUHA Teatp TOLO); limepamypd,
8UOABHUYA OisIbHICMb MA OPYKOBAHI 3acodu Macoeoi iHgopmayii;, aydiarbhe mucmeymeo; ayodiosizyaibHe
mucmeymso (KiHO, TeneOaueHHs, Bijeo, aHiMaIlis, MYJbTUIUTIKALS TOIIO), Ou3aiiH, Mooa, HOGI media ma
iHGhopmayitino-komyHiKayitini  mexnonozii (MporpaMHe 3a0e3NedueHHs, BINEoIrpn); yugposi mexHonozii &
mucmeymsi (3D-Ipyk, BipTyalibHa, JONOBHEHA, 3MilllaHa PEANbHICTb TOLIO); apximexmypa u ypbauicmuka,
pexiama, MapKemuHe, 36 13Ku 3 2DOMAOKICMIo ma inui KpeamusHi nociyeu,; oioniomexu, apxisu ma mysei [29].

PerpocriekTriBa KyJIbTypOJIOTIYHOTO BUMIpY aHaili3y HAYKOBOi, HOPMATHUBHOI i ITYONIIMCTHYHOL JIiTepaTypu
JIa€ MOXKJIMBICTB 3a3HAYMTH, 1110 B YKpaiHi BXe CHOr0JJHI aKTHBHO PO3BUBAIOTHCS 1HCTUTYLIHHI MOMKIIMBOCTI, Kpi3bh
npu3My JAisUTbHOCTI MiHicTepcTBa KyIbTYypd Ta iH(GOpMAI[HHOI TONITHKKA YKpaiHu, YKpaiHChKoro (GoHIY
KyJIbTYpH, YKpaiHcekoro incrutyty npu M3C VYkpainm, [lepkaBHOro areHTCTBa YKpaiHW 3 IHMTaHb KIHO,
VYkpaiHncekoro iHCTUTYTY KHUrH, HamionansHoro unentpy Omnekcanapa JlosxkeHko. JlOLINBbHO MiAKpecIuTd
MO3UTHBHY MAiSUIBHICTh BHIE3a3HAYEHHMX IHCTHTYLIM 3 MpOCyBaHHS 1 MOMysspu3aiii YKpaiHM Ta YKpaiHCBKOI
caMOOYTHOCTI Ha MIDKHApPOJHOMY piBHI, CIPWSHHS PO3BHTKY KPEATHMBHHX IHAYCTpid NUISIXOM CITiBIpami 3
MDKHapOIHUMU OpraHi3alisMy, CTBOPEHHS 1 MPOCYBaHHS BITi3HABAHMX OpEHIIB, Y4acTh Y KyJbTYPHUX IPOEKTax
MDKHApOIHOIO PIBHS, CTBOPEHHS 1 PO3BUTOK KYJBTYPHOI iH(PACTPYKTypH, HMiATPUMKH iHIL[aTHUB, HNPOBEACHHS
ceMiHapiB, KPYIJIMX CTOJIB, TPEHIHTIB, MalcTep KIaciB, CTUMYJIIOBAaHHS TPAHCKOPJOHHOTO CITiBPOOITHHUIITBEA,
CrOCcO0IB CTBOPEHHS KYJBTYPHOI'O HMPOAYKTY Ta LUISXIiB HOro mommpeHHs. Y (okycl MATPUMKA KpeaTUBHI XaOu
ycix cep KpeaTMBHUX iHIyCTpi YkpaiHu. Po3yMiHHSA Ta MOIIMPEHHsS! KPEaTUBHOIO CIOCOOY JKUTTS, CIIPHSHHS
camopeaizailii yKpaiHIliB — [Jle OCHOBA CTaJOr0 PO3BUTKY 1 KOHKYPEHTOCHPOMOXHOCTI KpaiHW, IMiJIBUIICHHS il
TO3MIIIH B ITI00AIbHUX PEUTHHIaX Ta OTPUMAHHS KOHKPETHOTO €KOHOMIUHOTO e(heKTY.

[lepekonani, 10 LiHHICTP KPEaTMBHUX IHAYCTpid B VYKpaiHi 3pocTae BHCOKMMU TEMIIAMH Cepel
IPOMAZICBKOCTI Ta AEPKaBHOMY PiBHI. AJKe HOBI peajtii CbOroJIeHHs — HOBI BUKJIMKH ISl KDEaTUBHUX CEKTOPIB B
VYkpaini. 3ayBakuMo, IO 3 KOXXHHM JHEM CEKTOPH KpEaTHBHHUX IHIYCTpid Bce OUIbIE PO3BHBAKOTHCA,
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3a0€3MeUy0ur  CTATMM  PO3BUTOK  CYCIIBCTBA.  30KpEMa:  PO3BUBAETHCSA  BHIABHWYA  JTSUIHHICTE,
YPI3HOMAaHITHIOIOYM BUAM CYYAaCHOCTI BHIABHHMYOI IHAYCTpPii Ta BIPOBAKYIOUM IHHOBAIi 3 BHUKOPHCTAHHIM
JiDKUTA3alii; po3MMploeThest reorpadis peanizanii camMoOyTHBOI, OpUTIHAIBHOI, KOHKYPEHTOCTIPOMOKHOT,
AKICHOI MPOAYKIIT YKPaiHCBKUX IU3aiHEpiB; PO3LIMPIOETHCS CIPOMOMKHICTh KYJABTYPHHX 1 HU(POBUX TOCIYT;
PO3BUBAETHCS IHHOBAIIIIIHA pekiIaMa Ta 3B SI3KH 3 TPOMAJIKICTIO; HEMaTepialbHa KyJIbTypHA CIAIIIIHA BUCTYIIAE
OCHOBHHIM DKepenioM imeHTH(ikamii YxpaiHn y cBiti depe3 ii OpeHan, 30KpeMa KOCIBCBKY KepamiKy,
METPUKIBCBKUI PO3MHKC, OOPILIBCHKY BHIIMBAHKY TOIIO; HMIMPOKE 3aCTOCYBAHHS HOBUX TEXHOJIOTIH Ta TEXHIKH,
0 CIpusie BUHUKHEHHIO HOBHX TEHZICHIIA B peati3ailii Ta MpOMOIii KYJIbTYPHOTO MY3HYHOTO MPOIYKTY;
TIOMYJIAPH3aIlisl YKPaiHChKOI KyXHi, IO PO3IIMPIOE B3a€EMOJII0 Ha MIKHAPOJHOMY DiBHI; peasi3yloTh MOTYKHI
MPOEKTH, 110 301IBIIYIOTh IOTIK TYPHCTIB, MPUBAOIOIOTH IHBECTOPIB Ta 3a0€3MeUyI0Th MiXKHAPOAHI MapTHEPCHKI
3B’SI3KM; PO3BHBAETHCS €EKTHBHA Ta KpeaTHBHAa poOOTa 3 HBIO3MEHKEepaMH depe3 3aco0M KYJNbTYpHOI i
MUCTETIbKO1 aHATITHKH Ta MPEJICTABICHHS YKPATHCHKOI KYJIBTYPH Y CBITI SIK CAMOAOCTATHROI ¥ OPHUT1HAIIBHOI.

Takum 4MHOM, IPOBENICHUI aHalli3 HAyKOBOI, IyOIIIMCTUYHOL 1 HOPMATUBHOI JIITEpaTypH 3aCBiTUMB, 110 Y
KyJbTYPOJIOTIYHOMY BHUMIpi KpeaTWBHI 1HAYCTpil 3a0e3meuyroTh KosoOopalito AociimkeHs. CHHepreTHUHUN
edeKT KyJIbTypHHUX TpaHchopMaIlii KpeaTWBHHX MpPaKTHK, iled 1 MIXOIiB CHpPHSITUME peasi3amii IiHHOCTI
E€KOCHCTEM KPEaTHUBHHUX ITIANPHEMCTB, BIPOBADKCHHIO I1HHOBAIlIHHMX TIIPOrpaM MOJEpHI3arii KpeaTHBHHUX
THIYCTpil, PO3BUTKY 1 MNOMyJSpH3alii KyJIbTYPHOTO MPOAYKTY KPEAaTUBHUX IHAYCTpi ISl KyJBTYpHO-
KPEaTHBHOTO PO3BUTOK CYCIILTBCTBA.

Hayxosa nosuzmna docnioscenus nonseae 8 TEOPETHKO-METONOIOTIUHIN cHCTeMaTH3alii 0COOIMBOCTEH
JOCIiIKeHHS. (POPMYBaHHS 1 PO3BUTKY KPEaTUBHUX IHAYCTpid B YKpaiHi Kpi3b NPU3MY KyJIbTYypOJIOTiHHOTO
BUMipY. PO3KpUTO KyIBETYpOJIOTiUYHHAN MiaXiA JOCTiKeHHs (POPMYBaHHS 1 PO3BUTKY KPEaTUBHUX 1HAYCTPIl sIK
e()eKTUBHOTO I1HCTPYMEHTY MOJEpHI3aIlii COIIOKYIbTypHOTO cepenoBuma. CHCTEMAaTH30BaHO OCHOBHI
KIacuQikaliiiHi miaxoqu 10 CHCTEMHOTO PO3yMiHHS ()OPMYBaHHS KPEaTUBHHUX 1HIYCTPi.

Bucnosxu. TlincymoByroun BHIIEBHKIaACHE, MOKEMO CTBEPIPKYBAaTH, IO TUHAMIKA HAYKOBHX IOIIYKIB
(hopMyBaHHSI i PO3BUTKY KPEaTUBHUX iHAYCTPil 3MIHCHIOETHCS JOCTITHUKAMH Y IIHPOKOMY HAyKOBOMY CIEKTI.
A came Kpi3p Mpu3My iCTOPUYHOTO, (ioco(ChKOro, eKOHOMIYHOTO, MHICTEIHFKOTO, MMPAaBOBOTO, COMIABLHOTO,
JICP)KaBHO-YIPABIIHCHKOT0, 1H(OPMAI[IMHOTO, TCHUXOJOTTYHOIO 1 KYJIBTYPOJIOTIYHOTO IMiIXOMIB. AKICHTYHOUYH
yBary y JOCIHIDKEHHI Ha KyJIBTYpPOJIOTTYHOMY WiOXOMi, MiAKPECIHMO, MO MYJIbTUIUTIKALIMHUNA XapakTep
KpEeaTHBHUX IHIYCTpiil CIIpHUs€ PO3BUTKY KYJIBTYPH, €KOHOMIYHOMY 3pOCTaHHIO, (DOPMYBAHHIO TO3UTHBHOTO
IMIJDKY KpaiHU 1 3aTy4eHHI0 MibKHapoJHUX mapTHepiB. [Ipu 1poMy, 3abe3mnedye MOJepHi3allilo Ta IHHOBAIIHHY
JUSsUTBHICT KPEaTUBHUX CEKTOPIB, BMiHHS aJalTyBaTHCh J0 BUKIIMKIB Yacy i IIyKaTH HOBI JpKepela peTpaHcismii
KynbTypu. LM caMuM cripusirour CTaoMy po3BUTKY COLIOKYJIBTYPHOTO CEpeIOBHINA Y KpaiHu.

Ilepcnexmusamu nooanvuux OocniodceHb € Ppo3poOKa Ta peamizaiis I1HHOBALIWHUX MPOTpaM
MOJIepHi3allii KpeaTHBHUX 1HIYCTPil, 10 CIPHUSIOTH CTaJIOMY PO3BUTKY KYJIbTYPHO-KPEaTHBHOTO CEPEIOBHIIA.
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The article reveals the theoretical and methodological approaches to the study of the formation and development
of creative industries. An overview of scientific research is presented, in which the culturological dimension of the
development of creative industries is singled out (end of the XX — beginning of the XXI century). The key definitions of
the concept of «creative industries» are analyzed. The study of the formation and development of creative industries
through the prism of historical, philosophical, economic, artistic, legal, social, public administration, information,
psychological and cultural approaches is systematized. The culturological approach to the study of the formation and
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The article reveals the theoretical and methodological approaches to the study of the formation and development
of creative industries. An overview of scientific research is presented, in which the culturological dimension of the
development of creative industries is singled out (end of the XX — beginning of the XXI century). The key definitions of
the concept of «creative industries» are analyzed.

The study of the formation and development of creative industries through the prism of historical, philosophical,
economic, artistic, legal, social, public administration, information, psychological and cultural approaches is
systematized. The culturological approach to the study of the formation and development of creative industries as an
effective tool for modernizing the cultural environment is identified and focused.

The main classification approaches to creative industries are systematized. The conceptual principles of the
evolution of the formation of creative industries in Ukraine are highlighted and described. It is proved that creative
industries contribute to the sustainable development of the socio-cultural environment of Ukraine.

The aim of this paper is to analyze current issues of research in creative industries (late twentieth — early twentieth
century) through the prism of culturological dimension.

To achieve the goal of scientific research, the following tasks are identified: to identify and reveal a system of
theoretical and methodological approaches to research of creative industries; to substantiate the conceptual foundations of the
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historical and cultural aspect of research on the formation and development of creative industries in Ukraine; identify and
analyze the main classification approaches to creative industries; to prove that creative industries contribute to the sustainable
development of the socio-cultural environment of Ukraine.

Research methodology. The research methodology involves the use of a set of research methods of general and special
nature. In particular, the historical-analytical method for the collection and analysis of primary data; system analysis, to highlight
the theoretical and methodological foundations of the concept of «creative industries» in the cultural dimension and
systematization of research on the formation and development of creative industries through the prism of historical, philosophical,
economic, artistic, legal, social, public administration, information, psychological and cultural approaches; content analysis of
goals, prerequisites and objectives; method of logical generalization for theoretical substantiation of culturological approach to
research of creative industries; fundamental method of cognition to identify the main sectors and types of creative industries;
prognostic — to summarize the results, understanding the importance and features of creative industries in Ukraine.

Results. The conceptual bases to the definition of the essence of creative industries are singled out and substantiated in
the research. In historical retrospect, the Ukrainian practice of formation and development of creative industries is analyzed.
Emphasis is placed on the fact that the dynamics of scientific research on the formation and development of creative industries
is carried out by researchers in a wide scientific range. Namely, through the prism of historical, philosophical, economic,
artistic, legal, social, public administration, information, psychological and cultural approaches. The main classification
approaches to creative industries are described. The conceptual principles of the evolution of the formation of creative
industries in Ukraine are highlighted and described. The best world experience of classification forms of creative industries
and possibilities of adaptation to tendencies of formation of cultural and creative environment of Ukraine are analyzed.

The Ukrainian practice of formation and development of creative industries in historical retrospect is singled out
and analyzed. It is proved that in the cultural dimension, creative industries provide collaboration of research. Emphasis is
placed on the synergetic effect of cultural transformations of creative practices, ideas and approaches, which will promote
the value of ecosystems of creative enterprises, implementation of innovative programs for modernization of creative
industries, development and promotion of cultural products for cultural and creative development.

It is proved that the animated nature of creative industries contributes to the development of culture, economic growth,
the formation of a positive image of the country and the involvement of international partners. At the same time, it provides
modernization and innovation of creative sectors, the ability to adapt to the challenges of time and seek new sources of
retransmission of culture. Thus contributing to the sustainable development of the socio-cultural environment of Ukraine.

Novelty. The scientific novelty lies in the theoretical and methodological systematization of the features of the
study of the formation and development of creative industries in Ukraine, through the prism of culturological
dimension. The culturological approach to the study of the formation and development of creative industries as an
effective tool for modernizing the socio-cultural environment is revealed. The main classification approaches to the
system understanding of the formation of creative industries are systematized.

Prospects for further research are the development and implementation of innovative programs for the modernization
of creative industries that contribute to the sustainable development of cultural and creative environment.

Key words: culture, creative industries, culturological approach, translation of cultural values, creative sectors,
modern cultural process, sustainable development.
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AHaITi3yeThCsl OJIHA 3 aKTYaIbHHX TPOOJIEM PErioHaNbHOI KYJIBTYpHOI TNMPAaKTHKA — POJb METOJUYHHX OpraHiB
KynbTypH (LleHTpiB HapomHOT TBOpUOCTi) B cHCTeMi (YHKIIOHYBaHHs KIIyOHOI Mepexi y 3B sI3Ky 3 ped)OpMOIO MICLIEBOTO
caMOBpsiyBaHHS. HaromnonryeTsest Ha BaXIIMBOCTI HOIITYKY HOBOI yIPaBIiHCBKOT CTPYKTYPH (MOJIei), 3/1aTHOT B3STH Ha ceOe
TIOBHOBAXXEHHS, CIPSIMOBaHI Ha 3MiHy CHTyamii B ramy3i. [liIKpecIioeTbcs BaXKIMBICTh HAyYKOBOI CKJIQIOBOI Y TPAKTHII
MaitOyTHBOT (OpPMH Ta TIPOMOHYETHCS BIAMOBITHA MOJENL HAyKOBO-MeToaAW4HOTO IleHTpy HapoaHOi TBOPYOCTI,
3aMPONOHOBAHA y MPOIIECi CIILTFHOTO OOrOBOPEHHS JaHOTO IIMTAHHSA 3 3aIiKaBICHUMH CTPYKTYPAaMH aBTOPAMH IIi€l CTaTTi.
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Kniouosi cnosa: obnacHi UEHTPH HApPOAHOI TBOPHYOCTI, peOPMyBaHHs Taily3i, TEPUTOpiajabHI IPOMaJHU, BUILA
OCBIiTa, KyJIbTYpHa CIIAJIINHA.

Axmyanvricms npobnemuy. TpancopmaliiiHi 3MiHUM B CYCIIBCTBI, MOB’sI3aHi 3 aKTUBHOIO peatizalli€ro
pedopmu MiCIIEBOTO CaMOBpSITyBaHHSA, a OCTAHHIM YacoM, — 1 BHKIMKAaHUX BiiiHOIO 3 P®, mependadaroTs i
CYTT€BI 3pYIIEHHS SK y CHCTEMi YHIPaBIIHHS Taly33[0 KYIBTYpH, TaK 1 B THX OpraHi3aIlifHO-METOANIHUX
CTPYKTYpax, fIKi YMMaJIo POKiB 3aGe3neuyBany BianoBinHe il pyHkuionyBanHs. VineTsess mpo oGmacHi neHTpH
0a30BOI0 OCBITOIO, (hOpMax BITHOCHH i3 MICIIEBOIO KEPIBHOIO BEPXIBKOIO, MPpOodeciitHMM AOCBIIOM poOOTH B
rajysi, HasBHICTIO BiANOBIAHMX TPAAMLIil TOIIO, OLTBII-MEHII €()EeKTUBHO METOJMYHO 3a0e3NedyBalld HAasBHY
MEpEeXKy KIYOHUX 3aKiajiB, a B Okpemux Bumagkax — i JIMII, 3Baxkaroun HaBiTH HAa CTBOPCHHS B PEriOHI
KyJIbTYpHO-I03BUIIEBMX KoMITIeKCiB (2003 p.). OmHak y cydacHMX yMOBax, Oepydu 10 yBaru 3rajany pedopmy
Ta EKOHOMIYHHM CTaH KpaiHW, a TaKo)K O3y iHIMMX acIeKTiB B ii KUTTEMISUTEHOCTI depe3 Opak (haxoBHX
CEIMEHTIB Y CHCTEMi OpraHiB JEpXKaBHOTO YIPABIiHHS, IMOCTYIIOBO TEPETBOPIOIOTHCS B aHAXPOHI3M Talry3i,
OCKLTBKH (PaKTUYHO CTAIOTh HE TIOTPIOHMM €JIEeMEHTOM yXKe He iCHYFOUOl CHCTEMH KyJIBTYPHOTO 0OCITYTOBYBaHHS
MICIIEBOTO HACEJIEHHS y 3B’ 513Ky 3 BIICYTHICTIO SIKICHOTO CKJIa/Ty TIPAIFOIOUMX, a BiITaK, — 1 HOBU3HH y (hopMax ix
OISUTBHOCTI  TOmO. YTIM 1e 30BciM HE O3Hauae, MO KyJIbTypHa IONITHKA, SIK BXKIMBHH HAmpsMm
JICPYKaBOTBOPEHHS, ChOTO/IHI BTPavae CBOIO aKTyallbHICTh. HaBmaku, BoHa i Ha/layl 3aJIMIIAETHCS B MPIOPUTETAX
JIep>KaBH 1 11 perioHaANbHIX OpTraHi3allifHO-METOANYHUX CTPYKTYP, sKi, Ha JKalb, Ay>Ke MOBLILHO 3MIHIOIOTECS Y
BI/INOBITHOCTI /IO HOBHX MOTpeO comiymy. AKTyati3yeTbes 1e i depe3 BiliHy PD 3 YkpaiHoto Ta momanbmmm
HaJIarO/UKEHHSM CYCHUIBHOTO JKUTTSI ¥ TIJBWILEHHSIM pPOJi MOMYJISPU3ATOPCHKOI iSUTBHOCTI CTOCOBHO
HAIlOHATFHOI KYJIBTYPHOI CITa [IIIUHN.

Tox BUSIBIEHHS POJIi TUTIOBOTO OOJIACHOTO IIEHTPY HAPOAHOI TBOPYOCTI B Cy4aCHHX YMOBAX 1 HANpsMiB
(uuisaxiB) Horo MOXIMBOI TpaHchopMmamii ¥ CKiIagae akTyaldbHICTh JaHOi PO3BIAKH, Mema SKOI —
CIPOTHO3YBAaTH, 0a3yIOUNCh Ha OpPraHi3aliiiHO-KyJIbTYPHHX acTieKTax Horo (GyHKIIOHYBaHHsI, JKepelbHii 0a3i
IIFOTO IIEHTPY, MAWOYTHIO MOXKJIFIBY CTPYKTYPY 1 IEPCHEKTHBY TTOIANBIIION TiSTPHOCTI.

Ozns0 ocmannix nyonikayiiu. 3aJI0BOJICHHS JyXOBHMX IOTpeO HACEICHHA 3aco0aMu KyJIbTYPHO-
JO3BULIEBOT AISUTBHOCTI € MPEAMETOM HAayKOBOT'O iHTEpecy He JIMIIEe OKPEMHX JOCHTiTHHKIB, 30KpeMa W B
CTPYKTypi OpraHiB nepkaBHOi Biamu [3], CBiMYEHHAM UYOT0 € HU3KA YXBAJICHWX 3aKOHOJABYMX AaKTiB
octaHHIM yacoM. Lle € i mpeameTrom HaykoBOi pedrekcii ¢axiBiiB 0araTboX raxy3ei HayKOBOTO 3HAHHS.

He craBmsum 3a MeTy akUEHTYBaTH yBary HaBiThb Ha NPOBIIHUX HampsMax HayKOBOIO TOIIYKY,
HaroJIOCHMO JIUIIIE Ha TOMY, III0 OKPECIeHa podieMaTHKa € TIPEAMETOM HayKOBOi peduIeKcii JOCIiTHIKIB BUIIO
LIKOJIH, sIKa Ja€ 1o0puil nmpukian (GopMmyBaHHS (axoBoi MATPUMKH TUX pedopM, IO 3ar0YaTKOBYIOTHCS SIK
BUIIIMMH OpraHaMU JIep>KaBHOI BIaH, 30kpema i Kabinerom MiHicTpiB Ykpainu, MiHicTepCTBOM KyJIbTYpH Ta
iHpopmaIiiHOl MONITHKK, Yepe3 BHECEHHsS A0 CBOIX KOMIUIEKCHHX HAYKOBHX TIpOTpaM IIi€l aKTyalbHOI
npobaematiky. | po3pobka Ta 3axucTH AucepTauiiHux TeM y nposiaHux 3BO ramysi KyabTypu 1 MuCTeTBa
kpainy, skumu € KHYKiM, HAKKKiM, XJIAK HaBiTh OCTaHHIM 4acoM II¢ I ITBEPKYIOTh TIOBHOIO Mipoto [5].
Pozumprorots iHdopMariiHuii IpocTip y bOMY HaIpsiMi i Pi3HOMAaHITHI HayKOBi 301pHUKH, IO IPYKYIOThCS Y
srajaHux crenianizoBanux 3BO kpainu [4], aBTOpCbKMI CKJIag SIKMX TaKOX IIOITIMOMIOE OKpECIeHY
npobaematuky [2]. YTiM, npobiema mnojdrae JIMiie B TOMY, 1110 HAYKOBI HAIIPAIfOBAHHS HE CTAlOTh HaJI0AHHAM
CYYacHHUX MPaKTUKIB Ta YIPABIIHI[IB Yepe3 HU3KY 3arajbHOBIIOMHX MPUYMH, TOOTO MK BHUIIOK IIKOJIOK i
TaTy3310 KyJIbTYpH W HaJllalli 3aJIIacThes iHpopMariiiiHe mpoBailis, a BilTak — i 3[00YTKH He € 3aC000M 3MiHH
CHUTYyaIlii i BHIIa IIKOJIA, Bi3bMEMO Ha ce0e Take MPHITYIIEHHs, He CTa€ CHOTOJHI LEHTPOM 300YTTs (haxoBUX
KOMIIETEHIIIH Y CBIZIOMOCTI MEpeBaKHOT OUTBIIIOCTI 1 YNPaBIiHIIB, i MPAKTUKIB rajdy3i. Xoda 1HIIOrO NUIXY Y
1IbOMY IpoIieci He icHye. ToMy HOmyJIspu3allis MX BUJIaHb CHIBPOOITHUKAaMU 3rafaHoro LleHTpy ¥ cipusTimMe
3MiHI CHTyauii Ha Kpaiie, JONOMOXKEe N 3aKjagaM BHILOI OCBITM IparMaTH3yBaTH HaBYAIBHHUH IpoOLEC,
HaOJIM3UTH HOTO JI0 MOTPEO CY4aCHOI MPAKTHUKH.

CyrreBy iH(popMaliiiHy (MPakKTUYHY) MATPUMKY Y Iporeci pedopMyBaHHS raixy3i Moria 0 HajgaTH |
yrMaio pokiB GpyHkIioHyto4ya Paga kepiBHHKIB 001aCHUX LEHTPIB HAPOJHOT TBOPUOCTI YKpaiHu, WIECHH SKOT
HaiOnbm O00i3HaHI fK 13 mpobieMaMu Taiy3i, TaKk 1 J[AEpKaBHOK NOJITUKOI Y IbOMY Hampsii,
KOHIIGHTPYIOUM Yy €00l BCEyKpaiHChKHH JIOCBiJ, YTIM OylIb-SIKHUX MPOMO3HIIIA CTOCOBHO IIHOTO
pebopMyBaHHS BiJl HUX HEMAa€, CBITYEHHSAM 4YOro € OaraTropiuyHe CIHIJIKyBaHHS 3 [OJIOBOIO Ha3BaHOI
CTpyKTypH (Big vacy ii 3acHyBaHHS i ;0 kiHng 2019 p.) aBropiB miei crarrti. Tox mpoBeaeHuil aHami3
iHpopMaliiHOT (JKepenbHOT) 0a3u JOCIIPKEHHS 3aCBiTYMB HE JIMIIE aKTyalbHICTb i€l MPOOIeMaTHKH, aie
i HeoOXiHicTh ii po3po0KK y HAHOIMKYNE TIepioJl, OCKUIBKHU BiJICYTHICTh OY/b-SIKHX HAYKOBHX pediieKciit
Ta MOAAJBLIMX MPOIO3MLIH, CHPIMOBAHMX HAa YAOCKOHAJIEHHA 4K (OPMYBaHHS HOBOI Mopemdi wi€l
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CTPYKTYPH, 3AaTHOI e(DEKTUBHO MPAIIOBATH Y JTOKOPIHHO 3MIHCHHX CYyCIUIBHIX 00CTaBWHAX, 3pOOUTS ii, 5K 1
MEpEXKyY 3aKJIaliB KyJbTypH, HENOTPIOHUMH PETiOHAM 1 3TOPHE TAKUM YHHOM TalTy3b.

Buknao mamepiany oOocniodcenns. HeBucoka oprasizauniiiHO-KynbTypHa €(eKTHBHICTh CYy4acHOTO
KIyOHOTO 3aKnazy oOyMOBJIEHa BiIOMHMH MapaMeTpaMmu: CIaOKOI MaTepialbHO-TEeXHIYHOI 0a30r0, 10 HE
JIO3BOJISIE IOMy OpraHi3yBaTH €(DeKTHBHY KYJIBTYPHY MiSUTBHICTH, HE TIPECTIDKHICTIO CaMoi Tairy3i B Cy9acHHX
YMOBax, sIka MOTHBYETHCS, Ha >Kab, BHUKIIOYHO (HIHAHCOBUMH ITOKa3HHKAMH, BiJICYTHICTIO BMOTHBOBAHOL
KyJbTYPHOI TIOJIITUKH B PETiOHAX, IO MPH3BOIUTH 0 TOTO, IO CUIBCHKHUN KITyO, 1O NPHKIaAy, y 3axigHoMy
Iomicci mae y cBoemy mmirati 1-1,5 cTaBKm Ha yCTaHOBY, IO HE Ja€ HOMY MOMJIMBOCTI HAJIATOTUTH OYIIb-SIKi
(hopmu KpeaTHBHUIX 1HIYCTPIii, TOB’SI3aHUX, JI0 IPUKIIALY, i3 «3€JICHUM)» TYPHU3MOM, 32 JIOTIOMOTOIO SIKUX MOYKHA
OyJi0 O 3MIHUTH CHTYAIIi}0 Ha KpaIlie 1 sl 3aKJIay, i 11 MiCIIEBOTO HACCIICHHS.

Cepen iHImIOTO — W HE MOXJIHMBICTH CaMOTO 3aKiaay IMO3UIIOHYBaTH cebe y MpOCTOpi CydacHOl
KyJIbTypH Yepe3 HHU3KY IHIINX CEerMEHTIB: HaWHIWKYANA NpodecioHATbHUN pPiBEHb KaIpoBOTO KOPITYCY,
00yMOBIIEHHH BiACYTHICTIO X04a 0 6a30B0i paxoBoi OCBITH uepe3 Ty K caMmy He MPECTHKHICTB (Y CBIIOMOCTI
HaceJieHHs1) 11 3400yTTs; Maibke KPUTUYHHUI piBEHb OpraHi3amiiHO-KyJbTYPHOI 1 HaBYAJNBHOI IisNTBHOCTI
(haxoBHX KOJEKIB, SKi TPAAHIIHHO 3a0e3MedyBaId CEPENHIO JIAHKY, TOOTO CITbCHKHUNA Ta palOHHUHN pPiBEHBb
BIMTOBIMHUMH (haxiBISIMH depe3 BUIIE HaBEACHE TOIIIO.

Crnpoba pedopmyBatu raimy3p uepe3 3ampoBapkeHHs g0 Kiacudikaropa HOBoI cremianbHocTi 028
«MeHeMKMEHT COIIOKYIBTYpHOI AisttbHOCT» (2015) 1 BrpoBamKkeHHs ii 10 HABYAIbHUX IDIaHIB KOJEDKIB, K 1
3MiHa 1X Ha3BW Ha «(axoBi KOJEMKI Tepe] BUIOi OCBITH» HE 3MIHMIA CHUTYaIil0 Ha Kpalle, OCKUIBKA B INiK
MepexKi He BiOY/IMCSl aHAJIOTIUHI 3MiHU B CBIIOMOCTI 1i KaJpOBOroO CKJIaay, TOOTO TX MOTHBAIHHIN CKIAIOBIH i,
BIJIMOBIZTHO, OCBITHIX KOMIICTEHINsIX. TOX 1 Hajagi TaM IPOJOBXKYEThCS MiArOTOBKa (haxiBliB Hampsmy 02
«KymeTypa 1 MucTenTBo» criemiansHOCcTI «HapomHa XyqoKHS TBOPUICTBY, SIKI X04a W TaKOXK IMOTPiOHI rairysi,
OJJHAK BOHM BXKE HE 30BCIM BiANOBINAIOTH HANpsAMYy po3modyaTux pedopMm. Amke, A0 TPHUKIALY, B
3aXiJJHOYKpalHCbKOMY PETiOHI Ha PIBHI YKPaiHCHKOTO cejla Yd paiioHy 30epiracThCsi Oe3ilid OpHriHATBHUX
apredakTiB, sKi 32 JONOMOTOIO HOBITHIX ()OPM HAIEXKHOI IX TMOIMyJSIpH3alii MO O CYTTEBO TOKpAIIUTH
TYPHUCTHYHY, a BiTaK — i1 IHBECTHIIIIHY TIPHUBAOIMBICTH INX TEPEHIB.

Jlo Toro x (hakTUYHO BCS MEpeka IIi€l OCBITH TaKOXK 3HAXOIMTHCS B KPU30BOMY CTaHI uepe3 CaOKy
MarepiaibHy 0a3y, Opak CydacHHX KaJpiB i3 HOBUM THUIIOM (CTHJIEM) MUCJICHHS, OCKUIBKY IEpeBayKHA OLIBIIICT
KOJIeIDKIB pO3MillleHa B PallOHHMX IIEHTPAaX, IO, 3 TOUYKU 30py MOJOAOro (haxiBiid, KUl HaBiTh HAOYB HAIICKHI
npodeciitai HaBruku y 3BO, He BinnoBinae MoxIMBii un OaxkaHii Gopmi Horo momanbIioi caMmopeartizaitii yepe3
HE BUCOKY CTaTYCHICTb IIbOT0 Miciist poooTw [1; 160-226]. Ta it omiaTa npaiti y haxoBOMy KOJISIDKI, sIK 1 3arajioM
Yy MepexXXi OCBITH, SIBHO BiJICTa€ Bi/I THX TOKA3HUKIB, IKi MOXYTh 3pOOUTH ii IPUBAOIMBOIO /ISl Cy4acHOI MOJIO/I.
AJKe HaBYalOYHCh B YHIBEPCHTETI, IIepeBakHa OLTBIIICTh MOJIOJHX JIFOAEH BXKe MpaIloBalia Ha PI3HUX IOCaIax
MIEPEBKHO OOCITyTOBYIOUOTO HAMPSMY MPUBATHOTO CEKTOpa, Jie 3apo0iTHA TIaTa Ha MOPSIOK BUINA, HIXK 1€ € Y
ceKTopi JepxkaBHOMY. ToMy BOHa He 0auMTh MEPCIIEKTHBHOIO MTOANIBITY MpodeciiiHy camopeati3aliio He JIUIIe
y Mepexi cepenHboi creliaibHOl OCBITH, PO3MIlLEHi Y pailoHHOMY 1ieHTpi, aje i 3BO. 3HauHuM ransMy0ounm
YMHHUKOM Y [ILOMY HampsiMi € i ce3oHHi pobotH y [Monbimi un kpainax €C, siki B3araii HiBEIIOIOTh PO3yMiHHS
POJTi BUILIOT OCBITH B CYCHLJIBCTRBI, OCHIAKOYKCH Ha 11 KOPEJIAIII0 3 OIUIaToro npaiil. Bigrak 6e3 3MiHu cUTyallii B
raiy3i, ToOTO MiABHINIEHHS 3apO0iTHOI IUIATH Ha MiICTaBi PO3POOKH BiIMOBITHIX KPUTEPIiB il OIIHKH, 30KpeMa i
y MEpeKi BHIIIOi OCBITH, TO/II CIIOIBATHCS HA CYTTEBI 3pYIICHHS HE JIMIIE B OCBITHIM UM KIyOHINH Mepexi, aje i
CYCHUJIBHIHN CBIZIOMOCTI MOJIOI.

OpHaK, 3aJIMIIAF0YX OKPECIIeHEe MUTAHHS TS TOAJIBIION0 PO3IIISLY Y MailOyTHEOMY, IIOBEPHEMOCS IO THX
ACTIEKTIB, MPO SKi HIIIa MOBa BUIIE, a CaMe POJIi METOAMYHUX OPTraHiB rajy3i KyJIbTypH Y CUCTEMI Halaro/KeHHS
eeKTHBHOI MisITBHOCTI 32 JIOTIOMOrOI0 Cy4JacHUX OOJIACHMX IIEHTPIB HapoJHOI TBOpdocTi. TuM Oinbie, 1o B
TiepeBa)kHiM OLTBIIOCTI 3 HUX MPAIFOIOTH CIIPABIi €HTY31acTH, IO 3100yiH axoBy OCBITY IIIe Y MUHYITY 100y, 200
Ti, [0 MArOTh 3HAYHWN MPAKTUYHHUNA JIOCBIJ TaKoi MiSUTHHOCTI, MIMPOKI MiX KYJIBTYpHI Ta MiKHApPOIHI 3B’SI3KH
Yyepe3 CHCTeMy OpraHizailii ()eCTMBAILHOTO PyXy, YYacTi y TPaHTOBHMX IporpaMax, MalcTep-KjlacaX Y IHIIHX
HanpsiMax HeopMaITbHOT OCBITH, a FOJIOBHE — IIUpe OayKaHHS MMPAIFOBATH Ha KOHKPETHHUH Pe3yIIbTaT.

Toxx npoBeneHnii aHaii3 HasBHOI pakTHKH podotu K3 «PiBrencekuii OLIHT», criiBrpanis 3 mpatiiBHUKaMu
HOro BiIUIUTIB YIPOIOBXK 0araTb0X POKIB, sIK 1 OOTOBOPEHHS JaHOTO MMUTAHHS 31 BCiMa 3alliKaBJeHUMH (axiBLsAMU
rajgy3i Ta NpeICTaBHUKAMH YIPABIIHCBKUX CTPYKTYp 00JacTi, JO3BOJIMIO CPOpMyBaTH HOro HOBY CTPYKTYpY,
CBOEPIIHY MOJEIb, IPOBITHAMH HAIPSIMAMHU SIKO1, Ha HAIIly JyMKY, MOXYTb CTATH HACTYIIHi:

- Biooin npoenoszyeanns (Hayxosuti 6i00in): Ha MiACTaBl 00cATy HependavdyBaHol AisUIBHOCTI TOBEPHEHHS
10 Ha3BH LIeHTpy JoaTky «HAYKOBO-METOIMYHUIDY; CTBOPEHHS «KYJILTYPHOI KapTy 00J1acTi», B IPOrpami sSIKoi —
BUSIBJICHHSI OCHOBHHX MMOTpeO Tanmy3i, NUIAXiB iX BHpIIIEHHS; po3poOka (axoBoi TEpMIHOMNOTIT 1 BHECEHHSI
NPONO3MLII 10 BIANOBIAHUX CTPYKTYP CTOCOBHO ii 3MiHEHHS UM KOPHI'YBAaHHS, a TAaKOX KpPHUTEPIiB OLIHKH
(edexTUBHOCTI) pOOOTH MPAIIOIOYMX Y TATy31 Ha TiJICTABI XPOHOMETPAXY iX POOOYOro Yacy Ta KpUTEpiiB SIKOCTI
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JUSUTHHOCTI TATOPSIIKOBAHUX CTPYKTYP; MOHITOPHHI CTaHy CHpaB y Taly3i, CIBIPAIS 31 CHEMiaTi30BaHIMU
kadenpamu 3BO Ta KonemkamMu Ha MPeAMET PO3POOKH IHCTPYMEHTapil0 HAyKOBOIO IOINYKY (aHKET, Mporpam
OINTYBaHb, COLIOJOTIYHUX JOCII/DKEHb) Ta Horo ¢axoBoi oOpoOku. [IpoBeneHHS NOKaNbHUX OOCIIHKEHb i3
METOIO 3’sicyBaHHSI e()eKTUBHOCTI KPEaTHBHUX 1HIYCTpid Ta (OpMyBaHHsS HNPOHO3MLIH 00 iX yIpOBaKEHHS
yciM 3alliKaBJICHUM CTPYKTypaM 1 JOBemeHHs wi€i iHdopmaliii 10 ympaBIiHCEKOTO CKiaay ramysi. CTBOpeHHS
«TBOPUYMX MOPTPETIB» KIIyOHOTO, 0107i0TeYHOTr0, My3eiHOro mpamiBHUKa (T. 0. mpodeciorpamu (axibiit) i Ha
migcraBi mporo — pexkomeHgauii 3BO pisHUX piBHIB akpeauTalii CTOCOBHO iX MiATOTOBKHW; HpodeciiiHo-
aJIanTarliiHi 3aX0Iu I BUITYCKHHKIB; 3a0XOUyBaJbHI 3aXOAW JUIA MPALiBHHUKIB KyJIbTypH Y pa3l BUKOHAHHS
BUINIEHaBeIeHNX KpurepiiB. OIiHKa CTaHy KaApoOBOIO KOPITyCYy B Tamy3i i po3poOKa IMpPOIMO3MII om0 Horo
3MinHeHHs ((opMH, HanpsiMK); pekoMeHzAawii ['onoBaM TepUTOpialbHUX TPOMAJ LIONO0 MPUHHATTS HA POoOOTY
BUITyCKHHKIB, SIKi MPOWIIIK BiAmoBifgHe cTaxxyBaHHs B LlenTpi. [LInpoki KOHTaKTH 3 aHAIOTTYHIUMH CTPYKTYpaMu
B perioHax. 3acHyBaHHS BCEYKPaiHCHKOTO MEPIOANYHOrO Yacomucy (1HO3eMHHWE OocBin, 30kpema llompmmi um
iHImIX KpaiH), e 6 I MUTAaHHSA CTANM MpPeIMETOM OOrOBOpEeHHs. Voro THpaKyBaHHS HA MiACTaBi OQiliiHOT
PO3CUIIKM B yCi YCTaHOBHM KYJNBTYpPH 3a TEpEeAIUIaTolo, 10 3MEHIINTh a00 B3arajli HiBeJIOE BUTpPATH Ha HOTo
tupaxxyBaHHA. [lpariBHukK Bimmiry mMormu O B3sTH Ha cebe (yHKHiIO 1 pemaryBaHHS 3HAYHOI YACTHHH
MyOIIUCTUYHOI YM METOIMIHOI TIPOIYKIIii, CIPSIMOBAHOI Ha TaTy3b, IO IIEPETBOPMIIO O HasIBHI Tparli Ha SIKiCHI
iH(pOpMAaIIiiHI JKepena Iie i CTOCOBHO (hOPMU MOJJAHHS MaTepialry TOIIIO.

- Biooin oxoporu xkynsmypHoi cnadwunu: HapoIHa KyabTypHa pakTrka ((OoJIBKIOpP, peMeciia) B yChoMy ii
po3MaiTTi, (hikcamisi 3pa3kiB HeMaTepiadbHOI KYJIbTYPHOI CIAAIIMHU;, CIIBOpams 3 YTPaBIIHHAM KyJIbTYpH i
Typu3My obmnepkaaMiHicTpanii, mysesimu, 1K3, Gibmiorekamm, apxiBamu, 3BO 3 murtans ii 30epekeHHs Ta
nonynsipusanii. Po3poOka kputepiiB ¢ikcatii i 0OpoOKU (ONBKIOPHOTO MaTtepiany 3 ypaxyBaHHSM HasBHOTO
JocBimy Ta ii momymsipm3ariisi (pO3CHIKAa Ha MICIF); CTBOPEHHS BiIIIOBIITHOTO apXiBy HapOMHO-KYJIBTYpPHOL
MPaKTUKH Yepe3 KOHLEHTpallito B LIeHTpi koriii (4u pe3ysnbTaTiB) YCiX MPOBENCHNX HapOJO3HABUMX CKCIEAUIIIHT,
noBepHeHHs 0 LIeHTpy aHanoriyHux marepianiB MUHYJIMX JOCTIPKEHb i CTBOPEHHS BIATIOBIHOI KapTOTEKU
(ikcarii mam’sITOK, Ha TIICTaBi 40O cTajia 6 MOXKIIMBOIO 3r0/I0M HayKoBa 0OpoOka 3i6paHoro Marepiary Ta Horo
nogaipia myomikaris. Konrakru 3 Biamosinganm Bimginom JIHMA im. M. Jlucenka, ¢axiBili SKOTO 3aiiMaroThCs
PO3poOKor0 ATiiacy HapoaHOT My3UUHOI KynbTypH [loroprHHS Ta iHIIMME aHAJIOTIYHUME CTPYKTYpPaMH, 30KpeMa
i IHcTMTYTOM Hapomo3HaBCTBA W IHCTUTYTOM MHCTEUTBO3HABCTBA, (ponbkimopucThkd Ta erHonorii HAH
VYxpainn, Learpom kymerypHux mocmimkerb HAKKKIM, 3BO. OnpumromHeHHS (QONBKIOPHOTO Marepiary
yepe3 APYK BiIMOBIJHUX HATIPAIFOBAHb UM XYA0XKHI (KOHIEPTHi) porpaMu. CTBOpPEHHs (JIOKai3yl0UH TNTaHH:)
«honpKIopHOT KapTH» 00NacTi. BiMHOBNEHHs MpakTHKK BUIICHHS KOIITIB 1 KoHLEeHTpauis nmpu Llentpi (abo
3acHyBaHHS XyI0KHBOTO MY3€l0 3 BiIMOBIHAM BiIIJIOM Y BHKOPUCTaHHS OyIb-SIKMX BUTBHUX MPUMIIIECHB i3
ITI€F0 METOI0, 3aJTy9ar0yH /10 Horo oopMiteHHs WieHiB TBOpurnx CIiioK) (GoHIY KyJIbTYPHHX ITaM SITOK (30KpeMa
i1 CD i3 3anmcamu (OJBKIOPHUX 3pa3KiB, 310paHUX, 30KpeMa il 3a OararopiuHO peali3oBaHOI MPOIPaMOI0
MinicrepctBa YKpaiHu 3 HAJ3BUUalHUX CUTYallii Ha PiBHEHIINHI; BiieOoTeKU (ecTHBAIIIB, KAPTOTEKH MalCTpiB
MeToanyHOI iHdopmarii obsacTi; KoHIeHTpalis i npu KuiBcbkoMy IEHTpi KyJIbTYpHHUX JOCHTIKEHb, poboTa
SIKOr0 Ma€ OyTH CHpsIMOBaHA, Cepe]l IHINOro, i Ha IEW acleKT OpraHi3alifHO-KyJIbTYPHOI AiSUILHOCTI (L0 €
HaJ[3BUYAIHO BaYKJIMBUM, OCKUIBKH IIOPivHI 3BiTH oOmacHuX LleHTpiB HapomHOT TBOPUOCTI, IO (POPMYFOTHCS 3a
pe3yJbTaTaMu JisUIbHOCTI PAaHOHHHUX CTPYKTYP, 3IUIIAIOTHCS B O0JIACTSX 1 KOJHMM YHHOM HE PETPe3cHTYIOTh
JIO3BULIEBOL JSTBHOCTI, PETiOHANBEHOI HeMaTepialbHOI KYJIBTYPHOI IMPaKTHKH), a00 CTBOpPEHHs (BiIHOBICHHA
IisuibHOCTI) aHanoriyHoro Beeykpaincekomy HMIIHT, 3a nonomororo sikoro YkpaiHa mo3uiioHyBanacs 0 sik
KpaiHa 3 BHCOKMM piBHEM 30epeXeHHs] €THOKYJIbTYPHUX O3HaK. HakomuueHui Tam marepial BCeyKpaiHCBKOTO
o0csTy 1aB Ou TIiICTaBy IS TTOJAJIBIIOr0 HOTO HAYKOBOTO OMPAIFOBAHHS i OMyJsIpH3allii. AKTUBHA CITiBIparis 3
Panoro kepiBHUKIB 00JIaCHUX LIEHTPIB HAPOAHOI TBOPUOCTI YKpaiHH Ta YNpaBliHHAM KylIbTypH 1 Typr3my OZIA
y IbOMY HampsiMi 1 pOCyBaHHs JaHoi inei B perionu. [liAroToBKa CHIBHHX, 13 3alliKaBICHUMH CTOPOHAMH,
30KpeMa W aHaJIOrYHUMM CTpyKTypamu KpaiH €C, BITYM3HSIHMMH HAayKOBO-IOCIIHMMH YCTaHOBAaMH
KOJIEKTMBHHX MOHOrpadiid, XpecroMariii, HayKOBMX pO3BiJIOK HPO CTaH HAPOAHOI KYJIBTYPHOI HPAaKTHKH.
[pomo3uiii momo mepersiry poyii OKpeMHUx OONacHUMX BifaiieHb TBopuux Crilok YkpaiHu y mpocTtopi
HaIllOHAILHOT KYJIETYPH, HAJIAHHS 1M 3/IATHOCTI aKTHBHO BTPYYaTHCS B KYJIBTYPHHUI TIPOCTIp PETiOHY.

- Biooin 36’s3xki6 i3 epomadcvkicmio, opeanizayii 0ensiis, pecmusanie Ta iHIKX (HOPM MOMYIApU3aLii
KyJBTYPHOI MIPAKTHKH (MemoouuHuii 6i00in) (MOHITOPUHT PETIOHATIBHOTO «CBSITKOBO-00PSIIOBOI0» KaneHaapsl,
CTBOPEHHS BIiJIMOBIHOT «(OIBKIOPHOD» TporpaMu (KapTH) o0JacTi; po3poOKa KPHUTEPIiB OIHKK 3aX0jy;
HAyYKOBO-TIPAKTW4HI KOoH(epeHIii 3a pe3ynbraraMH X MpPOBEACHHS, iX (3aX0jiB) MOMYyJSpU3aIlis; cucTeMa
oprasizauii yrcieHHuX (HOpM Ta Iiap-TeXHOJIOTIH mix yac ix opranizauii, hannpaitzunr). [Iposenenns, B uncii
CHiBOPraHi3aTopiB, Pi3HOMAHITHUX TPAIHUIIHHAX CBAT, KOMIDIEKCHHUX OTJISIIIB HAPOAHOI KyJIbTYPHOT MPAKTUKU
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piBHSA «My3eitHIX 91 3aMKOBHX TOCTHH», «MHCTEIITBO OJHOTO celiay, «...I TBopuicTio Xara Oarara» (PiBHe,
Octpor, Capan). IlIupoki KoHTaKTH 3 aHATOTIYHUME CTpykTypamu B obmacti (K3 «POKM», «OYHby») Ta
VYxpainu (Kynbtypauii gonn, MiHicTepcTBO KyabTypH Ta iH(popMaLiiiHOT MOMITHKN) Ha MIPEAMET 3arpOILICHHS
YYaCHHKIB; MMTaHHs CHiBMOparl, ¢pinancyBanHs Tomlo. [1inroToBKa BiNOBIAHUX IMyOTiKallii 32 MaTepiaaMu ix
npoBeneHHA. PoGoTa 3 TmpeacTaBHUKAMH —HAMIOHAJBHUX ICTOPUKO-KYJIBTYpHHX TOBapHCTB PETIOHY,
BHYTPIIITHBO MTEPEMIIIIEHUMH 0CO0aMi Ha TIPeAMET 3alydeHHs iX 10 KynbTypHOI cdepu. LIupoki KOHTaKTH 3
obnacHoro Pamoro Ha mpeaMeT meperAAy 1 yXBaJeHHS HiITbOBHX KoMIUIeKCHHX [Iporpam («Po3BuTKy
KyIbTypHu cena», «OXOpOHH KyJNbTYypHOI CHAIIIMHU», «3abe3redeHHs MICIeBOr0 HaceleHHS YKpPaiHCHKOIO
KHUTOIO» Ta 1H., a00 TPOMO3HUII CTOCOBHO pPO3POOKH OULTBII aKTyaJbHHX IX HAmpsMIB); PEIKOJETi€I0
SHIIMKJIOTICIMYHOTO BHJAHHS «3Bijl IMaM’ITOK iCTOpii Ta KyJbTypu PiBHEHIIUHMY, OOJACHUMH BiIUIIICHHSIMU
HamionansHoi Crinku Kpae3HaBILIB, XKYPHATICTiB, My3n4Hoi Crijku Tomo. CTUMYIIOBaHHS YWICHIB Ha3BaHUX
BUIIIE TBOPYMX CTPYKTYP [0 3arajbHOTO MOKPAIIEHHs CUTYaIlii B PETioHi.

- Biooin nidsuwenns xeaniikayii npayisHUKie 2any3i 3a HANPAMAMU  (HCAHPAMU CAMOOISTILHOO
Mmucmeymsa) ma xepieHuxie ycmanos, sokpema u JIMIII JIXII, JIIIIM: xoHTakT i3 PiBHEHCHKUM (haKyIIbTETOM
migsumenns kBamidikamii HAKKKiIM i3 nurans yTouHeHHs BIacHUX (DYHKIIIH; MOJabIa CIiBOparsd Ha OCHOBI
YKIIaIeHo1 yrofw. ATecTarisi KaJipiB B Tay3i 1 HAIPaBJIECHH iX Ha HABYaHHS. KPUATepil MiABUIIEHHAS KBaJTi(ikari,
nporpama i il y3romKeHicTh i3 moTpedamu ramysi, y4acTh y pi3HOMaHITHHX OH-JAMH KypcaX, KOH(EpeHIIsX,
nporpamax, Hapazax. BUKOpuCTaHHS NOTeHLialy YKJIAJSHUX YTof IIPO CHIBHPALIO 3 MY3WYHHM YYMJIHIIEM,
KOJle/DKaMH KyJIbTYPH 1 MUCTENTB perioHy, [HcTuTyTOM MricTenTB Ta npodinmsanMu kadeapamu PALY ctocoBHO
iX ywacti y mimBuimieHHi kBajidikamii mpamiBHHKIB ramy3i. COilbHI 3aX0fy Yy IOMY HampsiMi. 3amydeHHs
npatiBHUKIB LleHTpy y sKocTi creiikxomuepiB g0 ooropopenHs OINll HasBHHMX CICIiaTbHOCTEH B HaBYAIBHUX
3akiagax obmacti, abo B craTyci NpogeCciOHANIB-TIPAKTUKIB il 3a0e3MeueHHs] HABYAIBHOTO TIPOIECY
(mpodeciiino-opienToBaHNX AUCIUITIIH) y MiceBrx 3BO. LlInpoke BUKOPUCTaHHS IOTEHIIATY «PEriOHaJbHOTO
3aMOBJICHHs» (200 HiTLOBE HABYAHHS); KOHTAKTH 3 JlemapTaMeHTOM OCBITH Ta HayKH OOJIeprkaaMiHicTpamii i
3BO pi3HuX piBHIB akpeauTariii. Po3mmpeHHs moTeHIiany HehOpMalnbHOI OCBITH, il IHCTHUTyai3amiiHUN
CeTMEHT. MOHITOPUHT pe3yIbTATUBHOCTI BIACHOI MisTbHOCTI. KOHTaKTH 3 KepiBHMKAMH CTPYKTYPHHX
miapo3aitiB (romoBamu paau mupektopis JMIL, AIIM, ¢axoBux KonemkiB) Ha MpeAMET pe3yJIbTaTUBHOCTI
T IBHIIICHHS KBATi(iKaIlii, poJii X 3aKia/iB y pailoHaX, BUBUCHHS iX aKTYaJIbHUX MPOOJIEM.

- Peodaxuyiiino-eudaenuyuii 6i0oin: po3podka 1 JOpyK HAYKOBO-METOAWYHHX MaTepiamiB, a TaKoX
BiIHOBJICHHSI BHITYCKY OOJIACHOTO TIepioguyHOro XypHany («Hapomna TBopuicTs PiBHEHIIMHWY), CIIPSIMOBAHHX
Ha TOMYJIAPU3AIIi0 KPaIIoro OCBiAY 3 000B’s13K0BOI0 pyOpuKoio «FOpuaudHa cropinkay. Jpyk 3aiiicHIOETbCS
Ha TIJICTaBi IEHTPATI30BAHOI PO3CHIIKK JI0 TEPUTOPIATEHUX TPOMAJI, YIIPABIiHb (BB KyIbTypH), OOJaCHIX
My3eiB, O10JTIOTeK, NepkaBHUX (HAIIOHAIBHIX) 1CTOPUKO-KYJIBTYPHHUX 3arlOBIITHHKIB Ta iH., MO 3pOOHUTH HOTO
peHTabebHAM. A TIOCTIHHMI KOHTaKT i3 TEPUTOpIATEHUMH TPOMajaMH, Ha IIJICTaBl YOro HaKOMMYYEThCS
OCHOBHMM METOIWYHHHA Matepiaj, JOMOMOXe €(pEKTHBHO PO3B’SI3yBaTH NMPOOJIEMHI MHUTAaHHSA 32 JOTIOMOIOO
IITAaTHUX CIIIBPOOITHUKIB Ta 3alydeHWX HA TpaBax KOHCYJBTaHTIB iHIMMX (axiBiiB. HaykoBo-meromandHi
Marepianu, po3pobiieni B LleHTpi, sik i 3a0e3neueHHs] TUpaKyBaHHS Oyb-Koi Jiteparypu st otped HITIT
BUIIMX HAaBYAJIbHUX 3aKJIaJ(iB, TAKOX 3/IIMCHIOETHCS HA TMIJICTaBl CAMOOKYITHOCTI. 32 YMOBH 3alyueHHs (haxXiBIliB,
Bignin mir Ou B3sTH Ha cebe (PyHKIiIO penaryBaHHS yci€l HABYAIILHO-METOAWYHOI JHTEpaTypu H MiCHEeBHX
(haxoBHX KOJIC/DKIB UM, IPUHANMHI, MTIATOTOBJICHOT PET1OHAIbHUMH KPAE3HABIISIMU. Y CE 1€ T03BOJIATHME ITEBHUM
YHHOM 3aJI0BOJILHUTH ITOTPEOM MICIICBOI0 HACeJIeHHS, a CIiBpoOiTHHKaM [leHTpy MaTh iHAHCOBI HAJIXOKCHHS
JUTSL PO3IIUPEHHS BIIACHOT IPO(ECIHHOT TisITHHOCT.

I3 mpencraBHWKIB X BiAmimiB Qopmyerbcs HaykoBa (i XyHOXKHS) pajia, IPEICTAaBHUKU SIKOi
NeperysIaloTh, BiIOBIAHO, yCi TBOPYI MPOrpaMu (41 HAyKOBO-METOJMYHI MaTepianu) 1 HaJarTh JOMYCK Ha
ix peaizariro (IpyKk Ta ONPUIFOAHEHHS Y (hOpMi KOHIIEPTHHUX/ITYOMIIIMCTUIHNX 3aXO0IiB).

CBO€10 aKTUBHOIO MPAarMaTHYHOIO JisUIbHICTIO LIeHTp Mae copmyBaT TyMKY y HpaLiBHUKIB HiJJICTIIHX
CTPYKTYp TpO HOTo JOIIIBHICTH 1 320X0YyBaTH HAJIXOJPKEHHsI iH(pOpMarlii mpoOIeMHOr0 XapakTepy, sSKa Mae
PO3B’sI3yBaTUCS KEPIBHUIITBOM IIi€] YCTAHOBHU 1 Y Takui CIIOCIO 3a3HauYeHa CTPYKTypa 3MOXKE CTaTH KOPHUCHOIO
JUTSL TaUTy31 KYJIBTYPH, TTiTHIME Ha HOBHUII m1abesnb (GyHKIIOHYBaHHS HApOJHOI TBOPYOCTI.

VY mnepcriektuBi ¢yHkmii LleHTpy MOXYTh po3mIMproBaTHCS (KOPEITIOBATUCS), BPaXOBYIOUU 3aIUTH
NPaKTUKH Ta OXOIUTIOIOYH CBOTM BIUTUBOM M 1HIII YCTAHOBU COYIAIbHO-KYAbMYPHOT chepu, O 3HAXOAIATHCS
B MeXax HOro BIUIMBY, CTBOPIOIOYHM TAaKUM YMHOM CHEeUU(IYHUN KOHCOPIIYM i3 HaJaHHs pi3HOACHEKTHUX
nociyr. lle meBHOIO Mipolo JiKBiLye NOTpeOy CTBOPEHHS IHIIMX OpraHi3alifHUX CTPYKTYp, fKi
HaMaraTUMyThCs B3ATH Ha cebe (yHKIIIT opraHizaiii KyJIbTypHOTO IIPOCTOPY PETIOHY.

Bucnogxu. Tloza cyMHIBOM, 3alpOIIOHOBaHa MOJIENIb MOKE BUKJIMKATH YMMAJIO 3allUTaHb CTOCOBHO
e(eKTUBHOCTI HE JMIIe HampsAMiB AisUIbHOCTI, ane ¥ i1 ¢opm. OmHak y 3B 3Ky 3 TpaHC(OpMali€ro
COIIIOKYJITYPHOTO JKUTTS KpaiHU dYepe3 peamizamicro pedopMu MiclieBOro caMoOBpsAyBaHHS, JIit0
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riao0ani3aniiHnX YHHHUKIB, MAPOKUX MUKKYIBTYPHHX Ta W MDKIEPKaBHUX KOHTAaKTiB, BiiiHOIO 3 P®
TOIO, MOTPIOHO 3MIHIOBATH ¥ iHI OpraHi3amiifHi CTPYKTYpPH, IO 3alMaiCs MUTAHHAMH «KYJIbTYPHOTO
3a0e3MeYCHHs» KUTTEAISIIBHOCTI CYCHUIBCTBA, SKI IEPCTBOPHINCS CHOrOIHI B aHAXPOHI3M 1 JIHIIE
raabMyIOTh PO3BHTOK KyJIBTYPHOTO MOTEHIiady ramysi. IM HmoTpi6HO HaaaTH BiANOBiJHOI KOHKPETUKH,
ONTHUMI3YBaTH CTPYKTYPY, fKa O 3a MiHIMallbHUX OpraHi3aliiiHo-QpiHaHCOBUX BUTpAT MOTJia O MpUHECTH
MaKCUMaJIbHy KOPUCTD YCIM MPAMIOI0YUM Y MEPEKI.

Tox nuIe KOHKPETHI perioHanbHI HalpaloBaHHsS 3 BOIO HANpsIMy Ta IX KPUTHYHE OCMMCIICHHS
yciMa 3aIikaBJIeHUMH CTOPOHAMH JOITOMOXKYTh BHOCHTH ITOCTIHHI 3MIiHH 0 3aKOHOIABYOi 0a3u KyJIbTYpH,
YK PO3MOPSIYY PEriOHATBHY JOKYMEHTAIIF0, PO3IIHPIOBATHMYTh TBOPYHI MOTEHINAT HAPOJHOT KYJIBTYPHOT
NPaKkTUKW, BIUIMBATHMYTh Ha SIKICHE OOCIYroBYBaHHS MICIIEBOTO HAaceJeHHS, CPOPMYIOTb HaWOiIbII
ONTUMAaJIbHY MOJENb Cy4acHOi Mepexi, NMepeTBOpATh 3aKiagd Ta YCTaHOBH KYJIBTYPH B €(QEKTHBHO
(GYHKIIIOHYIOUY CHCTEMY, sIKa i 3a0e3nevyBaTuMe TOAaNbIINI PO3BUTOK YKPATHCHKOI JIEpKaBH, BIUTMBAIOYH
Ha QopMyBaHHS 1 30epeXeHHs ICTOPUYHOI Mam’sTi Ta MOJITUYHOI KYyJNbTYpPH COLIyMYy, SIK BH3HAYalIbHUX
KOMITIOHEHTIB JICP>KaBHOCTI.
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Vytkalov Volodymyr — Ph.D., Prof., Head of the Department of Event Industries, Cultural Studies and Museum
Studies of Rivne State University for the Humanities

Vytkalov Serhii — Doctor of Cultural Studies, Professor,

Professor of the Department of Event Industries, Cultural and Museum Studies

One of the current problems of regional cultural practice is analyzed - the role of methodological authority of
culture (Centers of Folk Art) in the system of functioning of the club network in connection with the reform of local
self-government. It emphasizes the importance of searching for a new management structure (model) that can take over
the powers aimed at changing the situation in the industry. The importance of the scientific component in the practice of
the future form is emphasized and the corresponding model of the scientific and methodical Center of Folk Art is
offered. The model was proposed in the process of joint discussion of this issue with interested institutions by the
authors of this article.

Key words: regional centers of folk art, reform of the field, territorial communities, higher education, cultural heritage.
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FIELD OF CULTURE IN EXPERIMENTAL CONDITIONS:
THEORETICAL NOTES TO THE REGIONAL TRANSFORMATION PROGRAM
Vytkalov Volodymyr — Ph.D., Prof., Head of the Department of Event Industries, Cultural Studies and Museum
Studies of Rivne State University for the Humanities
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies

The urgency of the problem. The reasons for the increase in interest in the methodological structures of the field
of culture are revealed. For a significant period of time these structures were engaged in organizational and
methodological support for the functioning of club facilities. The problem series, which makes their activity in modern
conditions an anachronism, is analyzed and the model of scientific-methodical center of folk art, which will perform
new functions in modern conditions, is offered, referring to the materials of discussion of this issue with experts and
representatives of local authorities.

Scientific novelty. Based on the analysis of the practical activities of the modern regional center of folk art,
related to the implementation of local government reform, a model of this structure is identified and formed; emphasis
is placed on possible directions of its activity. Emphasis is also placed on its extensive contacts with a number of
cultural institutions of the regional center, with a help of which the essence of this activity is crystallized. It was
emphasized that all the work of the future center should be based on scientific principles, which will ensure its
effectiveness and usefulness.

Practical significance. Critically considered material makes it possible to use these developments in all regional
centers. The model proposed by the authors of the article will significantly affect the structuring of the network of not
only clubs, but also all institutions of socio-cultural sphere, will normalize their activities and structure the leading
areas. The proposals made regarding the pragmatization of this activity will provide an opportunity for the Center's
management to find the necessary funds needed for the implementation of many programs. An effectively functioning
structure will ensure the preservation of regional cultural heritage through the fixation of monuments, expand
opportunities for retraining, provide the industry with the necessary scientific and methodological materials.

Key words: regional centers of folk art, reform of the field, territorial communities, higher education, cultural heritage.
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IIpoanamnizoBaHO MiAXix MIKOIKM «AHHAJIB» N0 iCTOpIii Ta BIUIMB IHOTO MiAXOAY HAa KyJIBTypajbHi JIOCIiHKEHHS.
3acTOCOBAaHO MDKIMCLMILTIHADHUN MiIXiJ Y KyJIBTYypOJIOTii y KOMIUIEKCI 3 CHCTEMHHM METOJIOM Yy SKOCTI KIIFOUOBOT
MmeTonoorii  gociiukeHHs.  OXapaKTepu30BaHO «HOBY ICTOPMYHY HayKy» IIKOIM AHHAIB SIK 3aKOHOMIpDHHMH eTarl
CTaHOBJICHHSI KyJIbTYPaJIbHUX JOCIIKEHb, JIe 1CTOPIs € SPOM I'yMaHITapUCTHKH. BUCBITIICHO «HOBY ICTOPUYHY HayKy» SIK
HanpsiM B iCTOpHYHIN Haylli, 3aCHOBaHWI Ha MDKAMCIMIUTIHAPHOMY MIJXO/l JO BUBYEHHS CYCIIUIBCTBA, JIE KYJIBTYPOJIOTis,
COIIIOJIOTIsI, TICKXOJIOTIsI, €THOTrpadis TOIIO HPAIOIOTh HA «eAMHOMY (DpoHTI». PO3MIsTHYyTO KynbTypanbHi JOCITIKEHHS SIK
(heHOMEH, KOTPHI 30cepeKye 0COOIMBY yBary Ha CyCIUIbCTBI, OCKUIBKHU COIiaJIbHE € HEBIAIIEHUM BiJ] KYJIBTYPHOTO.

Kniouogi cnosa: KyiabTypanbHi JOCIIIHKEHHS, MUKIUCIHMIUTIHAPHICTD, IIKOJa AHHAJIB, KyJIbTYPOJIOTiA, «HOBa
icTOpUYHA HayKay.
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Ilocmanosxa npobnremu ma axkmyanvhicme memu oOocrioxcenns. lllkoma «AHHaNIBY HE aapMa
BB@KAETHCS MMPOPUBOM Y cepi icropiorpadii Ta icropii. CbOroAHi s [UX HAYK € MPABHIIOM, 110, YUTAIOUH
ICTOpUYHE JDKEPENo, MOTPiOHO 3HATH OOCTaBMHU WOTO CTBOPEHHSI 1 Mam’sTaTH, 10 aBTOP MIT CHeliadbHO
npuxoBaTu abo MmiAKpecnuTH sikikck moaii. I[Ipote, wilt Aymii He Tak yxe i Oararo pokis. Bona Buiina 3
Haap mKkomn «AHHamBY. Hanpukinmi 1920-x pokiB 3aCHOBHUKH HIKOJH «AHHAJIB» — Tedil y QpaHIly3bKil
icropiorpadii, cami MPEACTaBHUKH SKOI BIIMOBJISUTHCS BBaXKaTH ce0E IMKOJIOI0, — 3MIMCHIIIA CIIPaBXKHIH
NpOpUB Yy CBOil ramysi. OnHa 3 IXHiX TOJOBHHX il — MPEICTaBUTH ICTOPIIO SIK KYJIbTYpHHH HpOLEC, IO
OJITHOYACHO € BaXJIMBUM JUISl Cy4aCHHUX KYyJIbTypPaJIbHUX JAOCIIIKCHb.

Ananiz docnioxcens ma nyonikayiu. lllkona « AHHaNIB» — YaCTHH «TiCTh» HAyYKOBUX PO3BiMOK. Tak,
i Temi mpucesiueHi npani I'. CaenssnoBoi, E. Anxeiima, JIx. Xstonepra, b. Mromiepa, XK. Pesens.
[IpoGiieMa «HOBOIT icTOpIi», SIKA TEXK € LEHTPAIBHOIO IS 1€l pOOOTH, y CBOIO 4epry, mopyiryBaiacs M.
Oypube, K. Kenenom, J[x. Xaprineem. Kpim Toro, BaKITMBUME ISl HAIIOI CTATTI BUSBWIINCSA PO3BIAKH €.
BymkoBebkoi (mmono ¢penomeny mixkaucuurutinaprocti), E. Komuincbkoro (mpo po3BUTOK HayKd y mepiox
KpH3), @ TAaKOK MeTo00riyHi HacTaHoBU O. KpymenbHUIBKOI.

Mema cmammi — XxapakTepUCTHKA ICTOPIl SIK «KYJBTYPHOTO IIPOLECY», CHHPAIOYUCh Ha
icTopiorpadiro ko «AHHATIBY Ta MEPIOJUYHUX BUIAHb — IPOIOBKYBAUIB i/1el iICTOPHUKiB-aHHATICTIB.

VY Xoai HamucaHHsS JOCHIAHUIBKOI POoOOTH BHKOPUCTAHO (PIIOCOPCHKI Ta KyJIbTYPOJOTidUHI Memoou,
30KpeMa: ACAYKTUBHUMN Ta IHAYKTUBHHUMN, JIaJeKTUUHUH METOM, a TAKOK a0CTparyBaHHA Ta y3araJlbHEHHS.

Buxnao mamepiany. Ictopiorpadisi — TepMiH, HEOCTaTHRO BU3HAYSHUH Ta YITKHHA. [HOMI icTopiorpadito
OTOTOKHIOIOTH 3 iICTOpi€I0, IPOTE Y aHiil poOOTi PO3MEKOBYEMO I1i MOHSATTS. Tak, icropiorpadito posrisgaemMo
SK: a) BUBYCHHS ICTOPUYHO] JIiTEpaTypH MEBHOTO MpeAMeTa (KPUTUIHHI OTJIsA JpKepen); ) CHHOHIM iCTOpUYHOT
mitepatypu (y IIbOMY BHUMAAKy KPUTUYHHUN OIS € TaK OM MOBHTH, «iCTOPI€IO iCTOPii», 1 B IIbOMY CEHCI TepMiH
«icropiorpadis»» OTpUMaB MMpaBo OyTH MPUCYTHIM B HU3II CMIEHiAIbBHUX TPallb OCTAHHIX JECSATUIITE). Y CBOIO
4epry, ictopis noctae sk Hayka (historia rerum gestarum) Hpo BiZloME 3HaHHS Ta — OJHOYACHO — SIK MPEIMET
IBOTO (BiZIOMOT0) 3HaHHA (res gestae), TOOTO CYKyMHICTh (pakTiB MUHYJOTO. [IJ1s1 JIOTiKM AaHOTO JOCTIHKEHHS €
JIOPEYHUM PO3TIITHYTH ICTOPil0 CTAaHOBJICHHS MIKONM «AHHATIB» Ta 3aKOHOMIPHOCTI ii BUHHKHEHHS. [l
MoYaTKy HEOOXiHO 3rafiaTH MpO TMOMEPeIHHKIB MIKOIH «AHHAIIBY, 3ycTpiui y CtpacOyp3i Ta BUTOKH «HOBOI
icTOpii», KOTpa 3irpae CyTTEBY POib Y KyJAbTYPaIbHUX TOCIiIKECHHSX.

1. Ha pybexi XIX-XX cT. rymaHiTapHI HayKH TIEPeXUBAIN 3aTHKHY €KOHOMIYHY Kpm3y. Buenum (i He
TUTBKK) 371aBaJocs, IO BCi 3BUYHI MMTiBAIMHY TYMaHITapHUX HAYK pyHHYIOThCS. barato B YoMy 1ie BimayTTs OyJo
BUKJIMKAHO HAayKOBOIO PEBOJIOIIEIO0 MMOYATKy CTONITTS: BIIKPHUTTS, 3p00JIeHI B TOYHHX HayKax, MOCTABHMIIM IIiJ
CYMHIB MOXKJIUBICTB €IMHOTO BCEOCSDKHOTO TIOSICHEHHSI AiticHOCTi. [Ipu oMy KostocalbHi BTpaTH, TOHECeH] BCiMa
ydacuukamu [lepmioi citoBoi Biitau (1914-1918), nmponeMOHCTpyBaIH, IO HayKa, sKa MMOBHHHA OyJia IPUHECTH
JIFOJICTBY TIEPEMOTY HaJ CMEPTIO, Ha JTiJTi TIOCITy»K1jIa CTBOPEHHIO 30p0i MacoBOro ypaxkenss [6; 70—73].

YueHi NpOnoHyBaNIM Pi3HI BUXOIM 3 KpU3H. XTOCh 3aJIMIIABCS BipHUM NpUHOMIAM, BuKiIageHnM L. B.
Jlanrnya 1 L. Cenbobocom y «Bcetymi mo BuueHHs ictopii» (1898). Lli nmpuHIMIM 3 HEBHOI YaCTKOO
YMOBHOCTI MOXHA Ha3BaTH MO3UTUBICTCHKUMU. [1o cyTi, X MeTox (BimOip JOKYMEHTIB, Kiacu]iKallis, KpuTuKa
JDKEpEIT) 3BOJTUBCS JI0 CKJIAJIaHHs iCTOPIi 3 TeKCTiB. Bifg3Hauaroun cy0’ eKTHBHUM XapaKTep iICTOPUYHKX JPKEPEl,
B. Jlanrnya i 11I. Cenno6oc, TpoTe, TparHy/i OTPHUMATH «CTIPABKHE 3HAHHS, 10 CIUPAEThCs Ha (DakTH. IX
cyuacuuku, Heokantianiii I'. Koren (Hermann Cohen, 1842—-1918) i I'. Pikkept (Heinrich Rickert, 1863—1936)
MIJIANTM TIEPEOIIiHIl CaMy «HAYKOBICTH» ICTOPUYHOTO 3HAaHHS. BOHHM MOCTABWJIM MHTAHHS PO MPUHIIUIIOBY
BIZIMIHHICTh MK TPHPOAHUYO-HAYKOBUM 1 TyMaHITADHUM 3HAHHSIM: MPHPOAHUYHUKIB HE IIKABIATH Ka3ycH i
OKpeMi BHUINAJKH, BOHU LIYKalOTh NPHKJIAAW, IO MiATBEPUKYIOTh 3aKOHM, ICTOPUKH K, HAaBIIAKH, BUOMPAIOThH
(akTH 3a 03HAKOIO iX BUHSTKOBOCTI, BAXKJIMBOCTI i KyJIbTYpHOI 3HauymocTi. Tak icropist (B oco0ax KaHTiaHIIiB)
OyJ1a BpATOBaHA BiJl HEOOXiTHOCTI HACIIITyBAaTH «CIIPaBXHIM» Haykam [2; 294-332].

2. Tum gacoMm Ha TepuTopii mOiHO BinBoioBanoro Enb3acy, B CtpacOyp3pKOMY yHIBEPCHTETI, KU
[pe3unent ®paniii P. [Tyankape (Raymond Nicolas Landry Poincaré, 1860—1934) muianyBaB nepeTBOpUTH
Ha BITpUHY TmepenoBoi (QpaHily3bkoi HayKH, 3i0paiuics BHITyCKHUKM Buiioi HopMmaimbHOT KoM M.
Xanb6Bakc, M. biok, JI. ®@esp i LL1. bionnens, a Takox iHmi BuaaTHi ¢axisui, Hanpukiaxg ['adpiens Jle Bpa
1 XK. Jlederp. InTenekTyanbHe cepeaoBuiie, mio ckiaigacs B CtpacOyp3i, 0ya0 HaA3BUYAWHO CIIPUITIUBUM
Jutst mocmiaauibkoi gymku. Came Tyt B 1920 p. no3Haiiomunucs meaieict M. biiok 1 Hosict JI. deBp, 1 came
TYT 4epe3 AeB’SITh POKIB BOHHM 3aCHYBaJI HOBUH 1CTOPHYHHI KYypHAI, «AHHAJIN €KOHOMIYHOI Ta COLiaTbHOL
icropii» [7]. 3Bimku minura Ha3Ba, He IIKOM 3po3ymino. llIBuamie 3a Bce, aBTOpM Manu Ha yBasi, IIO
30ipHUK Oy/ie BUXOJUTH PETYISPHO 1 TIOBIOMIIATH PO HAWBAXKIIMBIII aKkTyasibHI TOAIl B cBiTi icTopii. L
Ha3Ba CXOJUTH JIO CJIOBA «aHHAIW»: TaK HA3WBAIOTH HIOPIYHI 3alMCH BAXIIMBUX TOJIH, sSKi pOOHIHCS B
peanbHOMY 4aci (Ha BiMiHY BiJl XpOHIK, SIKI MOTJI IOYMHATUCS XO0Y BiJl CTBOpeHHs cBity) [8; 105-130].
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UneHiB peakoJerii mMporo >KypHaIy 1 HOTO aBTOPCHKHMHA KOJEKTHB TMPUHHATO HA3WBATH IITKOJIOO
«AHHAMIBY, TOAI SK caMi iICTOPUKH BOJUIM HAa3WBaTH ceOe IMPEICTaBHUKAMU «HOBOI iICTOPHUYHOI HAYKM».
Bonu, 30kpeMa, KpUTHKYBaJIX [TO3UTUBICTIB 32 T€, 10 BOHU HE BPaXOBYBAJIM BIUIMB CBITOTJISAAY iCTOPHUKA Ha
foro mocmijpkeHHs. [lo3WTHMBICTCHKMI MiAXiq A0 JPKEpEN SK 10 CJIEMEHTIB MO3aiku 1 «icTopis, IO
ICTOpU3YETHCS», SKa CIIOYaTKy BCTAHOBIIOBaja (DaKTH, a IMOTIM 3alpoBaPKyBasla IX y HMPAKTHKY, TaKOX
3/1aBaJIiCsl HOBUM iICTOpPHKaM He3a0BLIbHUMHU. BOHN ponOHyBaii HOBHI PELENIT: IEPETBOPUTH iCTOPIfO Ha
coliaJbHy HayKy, BKJIFOUCHY B KYJIbTYpHHUI KOHTEeKCT [12; 510-513].

3. [IpeacTaBHUKH TIKOIM «AHHAIIBY 3asiBIIIH, IO XOYYTh CTBOPUTH HOBY iCTODIIO: ISl HUX (paKTaMu
icTopii cramu (pakTH ICUXOJIOTiYHI, BIACTHBOCTI JIFOJCHKOI cBimomocTi. HoBa icTopis, BinTak, MOBUHHA OYyTH:

a) TOTalbHOIO, TOOTO BOHA Ma€ OMHMCYBAaTH BCi (POPMH AaKTHBHOCTI JIIOJMHU 1 BCi ICHYIOYI B
CYCHUIBCTBI 3B’SI3KM: MOJITHYHI, €KOHOMIUHi, KYJAbTYpHi. «AHHATICTW» MParHylId MOAOJAaTH MPOTHPIUYA
MIX MaTepiaIbHUM 1 [yXOBHHUM, Ta BUBYUTH B3a€EMHHUH BIUIMB Pi3HUX CTOPIH JFOJCHKOTO XKUTTS [9];

0) mpo0IeMHO0: SKIIO ICTOPUKU-TIO3UTUBICTH, Hanpukiai, 3rafgani Buie 11I. Censo0oc i B. Jlanrnya,
BBa)KaJIM, 1110 HAHTOJIOBHILIE B iCTOPIi — aHaJli3 KOHKPETHOTO JKepea, TO MPEICTABHUKY IIKOJIN « AHHATIBY,
1 ocobmuBo JI. deBp, aBTOp MOHATTA «iCTOPIA-TIPOOIEMay, TOBOPWIH, IO ICTOPHK TOBHHEH CIIOYATKY
MOCTaBUTH TPOOJIeMy (CIMPArOYrCh Ha CBiI CydacHHWH JOCBIN Ta XBWJIIOIOYI WOTO CHOTOAHI MUTAHHSI), a
HOTIM yXe BUOMpaTH JpKepena Juis BUpimeHHs 1iei npodnemu [10; 43-55];

B) TYMaHHOIO, OCKLIBKH TOJIOBHHMN IPEeIMET iCTOpii, 3 TOYKH 30py «aHHAIICTiB», — Il CBiIOMICTb
JIOJVHM 1 caMa JIFOIMHA B CyCHibCTBI. M. Biiok mucaB, mo icTOpUK CXOXKWH Ha «Ka3KOBOTO JFOAO0XKEPay,
TOOTO HOTO LIKaBUThH JIIOJHMHA SIK Taka, Y 1l HENIPUKPUTOMY, OBCAKICHHOMY JKUTT1. 3aCHOBHUKH «AHHAIiB»
Oynu, HacaMIiepes, ICTOPUKaMU-TIPAKTHKAMU 1 YHUKaJIN abCTpakTHUX MipKyBaHb Ipo «dinocodito icTopii»,
TOOTO TPO TE, UM ICHYIOTHh B ICTOPHYHOMY IPOIIECi 3aKOHOMIPHOCTI, TIPO POJIb OCOOHMCTOCTI B icTOpii, TIPO
nacioHapHicts [12; 510-513]. Ane mo6 noscHUTH 1 chopMyIIOBaTH NMPUHLIWIH, 3 SIKUX BOHU BHXOIUIIH,
BOHHU CTBOPWJIX JIBa IPOTPaMHHUX TEKCTH:

—M. bnok BUCTYnHB aBTOpOM «ATI0Iorii icTopii, abo Pemecna ictopuka» (Apologie pour 1’histoire ou
Métier d’historien, 1949);

—JI. ®@eBp, y cBOIO "epry, HanmcaB KHUTY «boi 3a icropiro» (Combats pour I’histoire, 1952).

Lli TeKkcTH IO3BOJITIOTH MO3HAWOMHUTHCS 3 METOJOM IPEICTABHUKIB «IEPIIOTO IMOKONIHHS» MIKOIN
«AHHaNIBY, sfKka 3anumianacs B 1930-x pokax sSBHUINEM IIIe JOCUTh MapriHaisHUM. Biarak, BapTo AeTaibHile
MPOaHANT3yBaTH METOJI EPIITNX MPECTABHHUKIB KON «AHHATIB:

—BoHU TpakTyIOTh MOHATTS «iCTOPUYHE JDKEPEIo» Habarato mupIie, HiX iX MOMepeTHUKH, OCKITbKI
BBa)KAIOTh, IO PI3HOMAaHITHICTh ICTOPHYHUX CBiTUEHH Maike HeCKiHUeHHA. Bce, mo moauHa ToBOpuThH a0
THIITE, BCE, 10 BOHA BUTOTOBJISIE, BCE, 10 YOTO TOPKAETHCS TOIINO, MOXe AaBaTh mpo Hei BimomocTi [13];

—Bonu ¢GopMyrOIOTE TIHTaHHS 1 JIOCHIJHUIBKY 3aJady g0 TOrO, SIK TMPHUCTYMAITh [0 TMOLIYKY
Marepiary, OCKiJIbKH TEKCTH ab0 apXeoJIOoTi4HI 3HaXiJIKu PO3KPHBAIOTHCS JIMIIE TOJI, KOJU ICTOPUK BMi€ X
«ouTtatiy. [HmmMK crnoBamu, OyIb-sIKe ICTOPHYHE IOCIIDKEHHS 3 IMEpIIMX JKe KPOKIiB rependadae, mIo
ONUTYBAaHHS BENEThCS B NEBHOMY Hampsimi. JlomumimBuid nyx mnepeaye nisM icropuka. Ha mymky
NPE/ICTABHUKIB MIKOJIN « AHHAJIIBY, Y )KOJHIN HayIll MACHBHE CIIOCTEPEXKEHHS HIKOJIU He OyIto rutiaaum [11];

— BoHHM cxWiIbHI 10 MDKIUCIUIUTIHAPHOCTI, IEPEHOCATh METOU apXeoJIoTii, eKOHOMIKH, COIIOJIOTII,
reorpadii Ta iHIIMX HAayK B CBOi JOCTIDKEHHS. «AHHANICTA» MOTPUMYIOTHCA AYMKH, IO, SKUMH O
PI3HOMaHITHUMH 3HAHHSIMHU BYEHI HE MPArHyJId HAIIIATH HAaHOIIBII KMITIUBUX JOCHITHUKIB, BOHU 3aBXKIN
— 1, SIK TpaBUJIO, JIy’)K€ CKOPO — JOXOMATH 0 MEBHOT MeXi. | TyT BiKe HeMae 1HIIOrO BUXOIY, KPIM SIK
3aMiHUTH PI3HOOIYHY €pYJHIiI0 OJHI€] IJIOAMHU (BYEHOTO) CYKYIHICTIO TEXHIYHMX TNPUHOMIB,
3aCTOCOBYBaHUX Pi3HUMH BUEHHMH, ajie CIIPSIMOBAHUX HA BUCBITICHHS oxHiel Temu. Lleit meton nepenbadae
TOTOBHICTH JI0 KOJIEKTHBHOI mparti [14; 1360-1376].

3a3Buyail IPUIUHSITO TOBOPUTH TIPO YOTUPH TTOKOJIIHHS KO «AHHAIIBY Ta Cy4aCHUH Tepioj] pO3BUTKY
KypHainy «AxHai. Ictopis. Conianbai Hayku» (Annales. Histoire, Sciences sociales (Annales HSS)). fAxuo mpo
CydJacHy TEHZCHIIIIO BXe 3ralyBajii, TO ITPO HOKOJIIHHS IIKOJIM «AHHAJIB» BapTO OTOBOPUTH OUITBII AETATBHO:

1. Tlepiie mMOKOMIHHS MIKOIU «AHHAIIBY TPEJCTABISIOTh yxe 3rajayBaHi Mapk brok ta JIbctoen ®esp.
upoke BU3HAHHS 1 MOMYJISIPHICTh NPHUHLUIM OO «aHHATICTIBY) MiCNsl 3aKiHUeHHs BiiiHM. LlpoMy crpusiu
repoizamis M. bioka, po3cTpiisiHOro (paHiry3bkor0 Mininiero HaBecHI 1944 p., 1 @. Bpogens, mo m’ate pokiB
NPOCHJIIB Y Tabopax, JiBalbKa peryTallis )ypHary, a TAKOXK CMEpPTh TOJIOBHUX CYNPOTHBHHUKIB METOJY IKOJH
«Amnnanisy, I11. Cenpoboca i JIyi Ansdana (Louis Sigismond Isaac Halphen, 1880-1950). Tarepec 10 «HOBOI
ICTOPUYHOI HAyKH» MOYAIM MPOSBISITA HE JIMIIE CTYISHTH, a W TOJITUKH, 1 Pi3HOMaHITHI ()OHIM, TOTOBI
(hinancyBaTi qocTipKeHHS. TUpaxi )KypHAITY IOMITHO 30UTBIIIHCS, a B [IpakTHUHIN KO BUIIUX JOCITI/PKEHb
6yna crBopena Illocta cexuis, sika 3rofom, y 1975 p. neperoputhes Ha Bury mxony comiamsaux Hayk (Ecole
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des hautes études en sciences sociales). [1epiiie TOKOTIHHS 3MIHIIOCS «IPyTrHM IOKOJIHHAMY IIKOIH «AHHAIIBY,
10 sikoro BimHocsTe ®eprana Bponerst, Eprecra JIabpycca, IT epa Ilomro, Pobepa Mannpy Ta inmmx [6; 70—73].

2. Jlpyre TOKOJIHHS, y CBOIO Yepry, MpeACTaBeHe 1BoMa HaloOimbm ryynumMu ¢irypamu ©. Bponenem Ta E.
JlaGpyccom (Ernest Labrousse, 1895-1988). Ha Bigminy Bin E. Jlabpycca, naneko He BCi «aHHATICTHY TOUISUTH
norsimn D. bponens. e mpusseno 1o Toro, mo B 1962 p. BiH 3acHyBaB byanHOk Hayk mpo mroauHy (Maison des
siences de I’homme), cBiii BmacHuiA HAYKOBHI1 TIEHTP, a B 1970 p. TOKUHYB MOCT TOJIOBHOTO PEIAKTOpa « AHHATIBY.
Buxopsan 31 craBnenns 10 Metony D. Bponess, B «HOBiH iCTOpHYHIN HAyIIi» MOKHA BUALUTATH JIBi TEUii:

a) Horo NMPUXWIBHHKIB, KOTPi aKTHBHO BUKOPHCTOBYBAIM KiNBKICHI METOAM, CepiifHi kepena i
MatemarnyHe moaentoBauHs (I1ep Hlonro, @pancya Drope);

0) THX, XTO BBa)KaB 3a Kpallle Opi€eHTyBaTHCS Ha iHAWBIAyanbHe Havyaso B icropii (Kopxk o061 Ta XKak
Jle Todd) [6; 70-73].

3. Tpere mokomiHHS BioMe, Tiepie 3a Bee, nparisivu JKopka Jro6i (Georges Duby, 1919-1996), XKaxka Jle
Togpda, Dinimma Apbeca (Philippe Arics, 1914-1984), a Takoxx Emmanyens Jle Pya Jlagropi (Emmanuel Le Roy
Ladurie, zap. 1929). iMoBipHO, Ha OBOPOTI /10 CIOKETB, 1110 MepIII TepeQyBaIH Y BiIaHHI aHTPOIIONOTIB, TOOTO 10
icTopii 3BUYAiB, OB S3aHAUX 13 HAPOPKEHHSIM 1 CMEpTIO, 10 icTOpii Tiia, XBOPOOW 1 CEKCYabHOCTI, TIO3HAYMBCS
nomTAYHIHA KOHTEKCT 1960-X pokiB y @panmii. [licns BusHaHHS HezanexkHOCTI Amnkupy, Opaniis nepectana OyTa
KOJIOHIanpHOIO iMmepiero. KpiM Toro, cTpiMKO 3MiHIOBaBCs CYCHUIBHHME YKIan: ypOaHi3alisi cTajacsi Ha odax
OITHOTO TIOKOJIIHHS, CeJla CIIOPOXHLIH (Ko B 1950-Ti pp. OuTHIICTh HaceneHHss DpaHIlii CTAHOBIIIM CEJISTHH, TO
Bke B 1970-x pp. ix HamiuyBajiocs He Oumblie 5 %); cTydeHTChKa peBoowis 1968 p. moxuTHyna TpaauLiiHi
IIHHOCTI Ta 3MiHWJA 3BHYHI OCBITHI CTpyKTypH (came Tomi [lapmsbkuii yHiBepcuter OyB moainenumii Ha 13
HE3AJIOKHUX HAaBYAJBHHUX 3aKiajiB). Pyx 3a momitudHi cBOOOAM CHPUYMHUBCS 10 MOSBU TMOAIOHMX DPYXiB B
IHTENIeKTyalTbHil cepi: 30KkpeMa pyxiB 3a cBOOOTY BUOOPY TEM i TOCTITHUIIBKUX MeTOUK [3; 132-148].

4. YetBepTe NMOKONIHHS — II€, IEPEIYCiB, YUHI NPEICTABHHUKIB «TPETHOTO TOKOJIIHHSD) IIKOIH «AHHAIIBY:
Bepnap Jlenti (Bernard Lepetit, 1948—1996), Xak Pesenb (Jacgues Revel, Hap. 1942), XKan-Knox IlImitt (Jean-
Claude Schmitt, map. 1946). Ane mi JOCTITHIKY OTPHMAITK TaKe «3BaHHMD» caMe depes Te, IO IXHI BUUTeN Oynmn
MIPE/ICTABHIKAMHU «TPEThOT0 TOKOMiHHs». Tak, yxe K. J{ro0i manpukiami 1980-x pp. mmcaB, mo MIKOia
«AHHaIIB» MPUNWHKIIA CBOE iCHYBaHHsI, pPO3MaBIIMCh HA 0e3id ApiOHMX HampsMiB. KpiMm Toro, MeTomomnoriusi
MOCTYJIaTH, KOTPi Oy/iM PEBOJIOLIAHUMHU HA TOYATKY CTOJITTS, BTPATHIIA CBOK) aKTYaIbHICTh, 1 JOCIITHUKA
3HOBY TIOYaJIX TIPOSIBIIATH IHTEPEC 10 MOIN Ta MONITHYHOI icTOpii (MPUYMHY [OTO MOYKHA YTIIEHITH 1 y BIUIHBI
¢inocodii M. Dyko, sika migirpiaa iHTepec 10 MexaHi3MiB BIaJaplOBaHHsl, i B 0a)kaHHI 3HAWTH B iCTOPIi BiAMOBI
Ha aKTyalbHI MONITHYHI MUTAHHS, BUKIMKaHI KpaxoM romizmy @panuii) [3; 132-148]. Brim, cam XK. [Iro6i
Ha3WBaB 1 NDIIXH <«TIOPSATYHKY» JUIS ICTOpWKa TCHS «AHHAJIB»: 3aHATTS JOMOMDKHHMH ICTOPUYHUMHA
JCIIUIDTiIHAMH, icTopiorpadiero i apxeonorieto.

YTiMm, Ha Hally AYMKY, TPaaMIilis IIKOJIH «AHHAIIB» MPOJOBKYE ICHYBaTH 30KpeMa 4epe3 BUIaHHS
«Annamu. Icropis. Cormianbai Haykm» (Annales. Histoire, Sciences sociales (Annales HSS)) [7] ta «Revue
de Synthése» [15]. CroroaHi HayKOBIli MarOTh MOXJIMBICTh MOAABATH Y LIEH JKypHAT CBOI HAyKOBiI po0OTH,
ctarTi. 30KpeMa, Ha caifTi BUJAHHS 3HAYUTHCS iHQOpPMAIis, 110 KypHal 3acHoBaHud y 1929 p. M. Biokom
ta JI. ®eBpom. XKypHan «AHHaIM» 3aBXK/IU MParHyB BUHTH 32 MEXi CBO€ET MPECTHKHOT CHAIINHK, TTOCTIIHO
MIPEJICTABIISIOYM HAaWOLIbI 1HHOBAIIHI JOCHIPKeHHS B Taiy3i icropii. BumanHs omHakoBo 3a0esnedye
VHIKaJBHY MiatdopMy Asisi Iialnory MiX pi3HUMHU COIIaIbHUMU HAayKaMH, 3IMIIAIOYHCH BIAKPUTHM IS
HOBHX Tajy3ed IOCIi/KeHb, MOPIBHSIIBHOI iCTOpIi, KyJbTYpPHOTO aHaii3y Ta THOCEOJOTIYHHUX DPO3IYMIB.
Bimomi excniepTd Ta iCTOpHKH, IO MPAMIOIOTh HHUHI, COPUSIOTH 30epekeHHI0 ayXy «AHHamiB». JXypHan
TaKOXX BiJIBOJNTH BAXKIIMBE MiCIle BUBYECHHIO OCTAaHHIX HAYKOBHX pO3POOOK y BHUTIISAII OTIISAIIB KHUT
(mpubam3no 200 ormnsaiB Ha pik) Ta TAMOOKOMY aHaJ3y HAMBAXIIMBIIIUX POOIT, IO MyONiKYIOTHCSI CHOTOJTHI.
Kpim Toro, « AHHaI» BBaKAIOTHCS HAUTIOMUPEHIIIMM (PPAaHKOMOBHUM KYPHAJIOM Y CBITi [7].

Y 2012 p. 3a nonomororo HarioransHoro nieHTpy HaykoBux fociimkens (Centre National de la Recherche
Scientifique (CNRS)), ®ouny ®Pnopenc ['yna Ta Amepukanchkoro yHiBepcuteTy [laprka sxypHanm po3modas
BHITYCK aHIIFCBKOTO BUIAHHS, 110 Mpaiioe jume B IaTepHerti. Moro meta — 36inbimtn icropiorpadiunuit 06MiH
Ta 3a0XOTUTH PO3BUTOK MIKHAPOIHOIO Jianory W Mi>KHapoJHOI criBmpami. Y paMKax HOBOTO MAapTHEPCTBA 3
«Cambridge University Press», 3 2017 p. 1e aHryiiicbke BWJAHHS JOCTYIHE SIK B [HTepHeTi, Tak 1 Brepiie B
JpyKOBaHOMY BHTJIsIL. [IpoaHasizyeMo TakoK CydacHi HarpsMu poOOTH KypHAITY:

1. «lcropiorpagiuni nimi» xypHaty. [lounnatoun 3 1930-x pp. ictopiorpadiudi po3gymu 3aimanu
HEeHTpanbHe Micue B poOoTi «AnHamiB». [locTymoBHii pO3BUTOK TOrO, IO iHOAI HA3WMBAIOTH «IIKOJIOOM,
HE3B)KAIOUM HA JIBO3HAYHICTH I[bOTO TEPMiHA Ta METOJIOJIOTTYHY 1 THOCEOJIOTIUHY EBOIIOIIII0 KYpHAITY, POOHTH
i po3MyMH Ie OUIbII HEOOXiHMMH, OCOOJHMBO INOJO M€ HE HamucaHoi ictopii «AHHANTBY. Pozain
«Icropiorpadiuni Hii», IKHH BAKOPUCTOBYE HasIBHI B JaHUH Yac LU(POBI pecypcH, IparHe 3po0UTH CBilf BHECOK
y 10 poOOTY, BHUCBITIIIOIOYM KOHKPETHI HAYKOBI TEMH dYepe3 MiJI0ipKy cTaTei, OmyOIiKOBaHHMX >KYPHAJIOM
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MPOTSIroM 6arath0X pPOKiB. BiH HaMaraeTsCs IMOKa3aTH SK 3PYIICHHS, TaK 1 CHAJKOEMHICTh y HAYKOBHX
JIOCII/HKEHHSX, 110 TPUBAIOTH 1 HAHI, @ TAKOX TIOKIIMKAHWH BiTHOBUTH 1CTOPHYHICTG 1 TIHMOHHY, 10 CIIPUIHHIIIA
OCHOBHI JTCKYCIi B raiTy3i iCTOpIi Ta COLITbHUX HAYK IPOTATOM OCTAHHBOTO CTOMITTA [5; 137-147].

2. «['mobanpHa icTopis». Ll migbipka TekcTiB, MyOiKoBaHMX B «AHHaiax» 3 1946 p., BU3Ha4Yae micre
JKypHaJTy B paMKax MDKHApPOMHHX ICTOpiorpadidHMX AWCKYCIH OCTAaHHIX POKIB, IO 30CEPEeDKYBAINCH Ha
TIT00aIBHIH iCTOPIi, BCECBITHIN ICTOpII, TOPIBHSIIBHIN iCTOPIi Ta PETIOHATBHIX ICTOPISX (IMITEPCHKIiM, aTiaHTHIHIH
Too). OcobnmBa posb y po3podiLi HampsiMy r1o0ambHOI icTopii (Y paMKax >KypHaly «AHHAIN») HAJIEKUTH BOM
misrgam: @. bpomemro ta I1. Hlonto (Pierre Chaunu, 1923-2009). «AHHamm» BimirpaBaad HEHTPATGHY pOIb y
METOZOJIOTTYHIX AVCKYCISIX, TIOB SI3aHMUX 31 CBITOBOIO iCTOpi€r0. THM He MEHIIIe, IITyTAaHWHA MK «IIIKOJIOIO TYMOK,
sKa, SIK Y4acTO BBaKAIOTh, NPUIMHMIIA CBOE iCHYBaHHs, 1 KypHAJIOM, SIKMH BCE II€ MPOAOBXKYE CBOIO iCTODIIO,
BHSIBUJIA HEOOXI/THICTh 3BEPHCHHS yBAary Ha MPAKTUKY iICTOPUKIB OCTaHHIX AecsTimiTh [ 1; 152-155].

Le#t mpoekT (MaeThCs Ha yBa3zi PO3BUTOK HAMpPsSIMy TI00anNbHOI iCTOpii) BHHWKae BHACIHIIOK
NapTHEPCTBa MiXK >KypHaloM «AHHannm», KumxkoBum odicom (Bureau du Livre) IToconsctBa ®@panmii B
Himeuunni, ®@pannysskum I[HctutyTom (Institut Frangais), ®panmysskum [HCTHTYTOM icTOpii @panmii
(Institut Francais d’Histoire en Allemagne) ta LleaTpom M. brnoka (Centre Marc Bloch), crBopenum mix gac
koHpepentii «Histoire globale / Globalgeschichte. Deutsche und franzdsische Perspektiven» («I'mobamsaa
ictopis. Himenpka Ta paHiry3bKa mepcreKTUBI»), 110 Bigdynacs 6-7 rpyaus 2012 p. [7].

Li mpoekTH 30KpeMa CIIPUYHMHIDIFCS 10 HU3KH aMOITHAX peJakmiiHnX nmounHanb. Tak, y 2001 p. Buiinuia
rpyHTOBHa Tiparl mix Ha3Boto «Une histoire a 1’échelle globaley» («lIcTopisi B rmoGampHOMY MacmTabi»), o
BKJIIOYAJIa CTaTTi HE Jiniie (paHIy3bKHX aBTOpiB, alie ¥ 3apyOikHMX, a Takok komeHTapi P. Ilaptee. Lle
O3HAMEHYBAIO BXJIMBUI MOMEHT Y BUHMKHEHHI — 200 BiIHOBJICHHI — TOHATTS TJI00ANBHOI ICTOPisS B MEKax
(hpaniyspkoi icropiorpadii [4]. IlyOmikarist ¢ppaHITy36KOro iCTOprKa, CHemianicTta 1o JJATHHOAMEPHKaHCEKOMY
periony C. I'pysunceku (Serge Gruzinski, nap. 1949) min HasBoro «Les quatre party du monde» («Hotupu
CTOpPOHU CBiTY») y 2004 p. o3HauyBajia pO3BUTOK HampsMmy ictopii MoHmiamizamii. List mpams Takox 3HaYHOIO
MIpOIO CIIpHsiIa TIOSBI TOCHITHAIBKIX TEM, TIOB’S3aHHUX 13 TIOHATTSAM «IIEpIOi TIo0atizarii» Ha (QpaHIry3bKii
icropiorpadivHiit kKapTi: 0COOIMBO TaKMX TeM, SK «TiOpumHa» (métisse) TyMKa Ta MPaKTHUKa Ha JOAATOK A0 poi
«KYJBTYpHOI ecTadeTm» B KOHTEKCTi micis 3aBotoBaHHA. Y 2007 p. Bumanns «Revue d’Histoire Moderne et
Contemporaine» IpoI0BKYBaJIO AOCIIHKYBATH Ta OIIHIOBATH 11i i1ei 32 JONOMOToro mpaiii mij Ha3Boro «Histoire
globale, histoires connectées» («Ictopist r00anbHa, icTopii moemHaHi». Ilomambimn myOumiKari (HanpHUKIaz,
«L’histoire du monde au XVe siécle» («Csitosa ictopiss XV cromitrs») (2009) 3a pen. [larpika Bymepona, i
«L’histoire a parts égales» («Ictopis B piBHUX YacTuHax») (2011) Pomena beprpana) minTBepanv NpuXwiIbHICTD
(hpaHITy3bKHX ICTOPHKIB 10 HAMMMCAHHA 1CTOPIi B PETIOHATBHOMY Y1 TJIO0AJIHHOMY MAacIITadl, M0 MPOTHUCTABIISIE
Ta TIOPIiBHIOE CYCTIbCTBA, SIKi 3a3BMYail BUBYAIOTHCSI OKpeMo [7].

SIKIIO PO3TIISTHYTH i OCTaHHI JUCKYCii OUIBII ITHUPOKO, TO BiAOIp 3alpOMOHOBAHUX TEKCTIB BHUCBITIIIOE
pizHi (pazu po3IyMiB PO METOA i MAcIITad KyIBTYPaTbHUX JOCII/HKEHb, [0 MaJlk MiCIle B «AHHaNax» 1 sKi
MalOTh 3HAUYEHHS JUIS TTOCTYIOBOTO ONPAIFOBAHHS ICTOPUYHOTO HaJ0aHHS y TIIOOaIbHOMY Maciitadi. Bonu
TaKOXX 3BEPTAFOTHCS JIO PI3HUX MPOOJIEM, 3 SIKUMH CTUKAJIMCS iCTOPHUKH, NOUMHAI0UH Bij] BHecKiB . Bponens, JI.
®eppa i 1. [onto micas Jpyroi cBITOBOI BifiHH, 10 3HAUCHHS, SIKE ICTOPUYHA aHTPOIIOJIOTS HaJlaBajia CBITOBIH
icropii B 1970-x pp. Ta OCTaHHIX TOiN y Iii ramy3i. Pi3HOMaHITHICTh 1 O€3MepepBHICTh IIMX TEKCTiB BUSIBIISE
ICTOpUYHY «HHTKY», fIKa 4acTO 3aJIMIIAETHCS HEMOMIYEHOI0 Ta sika MpoTsaroM 50 pokiB MOB’s3ye KypHail
«AHHOIM» 3 (PYHIAMEHTAIBLHOK IHTEICKTYaAIbHOI) Ta TMONITHYHOK JUJIEMOI0 PO3LIMPEHHS «3aXiTHOT0»
ICTOPHYHOTO TOJIS 32 MEXKI TaK 3BAHOTO «3aXiJHOTO» CBITY. 3 II€F0 METOIO LIel HAIpsIM HE JIMIIE Ha/la€ YhuTadam
PI3HOMAHITHUIA CTIEKTp icTopiorpadidyHux MiAXOAiB, a i cripuse aHai3zy MiiB Ta mpobIeM, M0 CTOCYIOThCS
BUTOKIB 1 METO/IiB CBITOBOT iCTOPIi, 8 TAKOXK ii THOCEOJIONTYHMX Ta KPUTHYHUX aMOiltiii [7].

3. «Ocsitay. Lleit HanpsM, y CBOIO 4epry, NOB’si3aHui i3 AisuibHIicTIO E. Anxeiima. Ilporte, iioro ictopis
MOYMHAEThCs paHime. Bixxe B 1937 p. B «AHHanax» Oyno omyOiikoBaHO Bimomuii HuHI Tekct M. broka ta JL
®eBpa, NPUCBSIYEHNH BUKIIAIAHHIO iCTOPIi Y QpaHITy3pKHX IIKOJIaX Ta MoTpedi y pedopmax. Y HACTYIHI POKU
el iHTepec O MeEJaroriyHuX NHTaHb 3HOBY 3°SIBUBCS B PsJli TEKCTIB JIBOX 3aCHOBHHKIB >KypHaly, SKi
LIKaBUWJIMCh CEPETHBOIO OCBITOIO TaK camo, SIK BUKJIAJaHHSAM Ha YHIBEpCUTETCHKOMY piBHI. Llg Tema Takox Oyna
npucyTHs1 y podoti @. Bpopens, skuit € aBTOpoM MiJIpyYHUKA, TIPH3HAYESHOTO JUISl YUHIB 3aralbHOOCBITHIX IIKLJI
— «Grammaire des civilizations» («I'pamarrika 1mBiti3amiii»). binem toro, ®. bponens BUKOHYBaB 000B’s3KH
npe3uzeHTa Kypi arperaii, 110 € YaCTHHOIO (ppaHITy3bKOi cUCTeMU HaOOpy BUMTEINIB Yepe3 KOHKYPCHI iCHUTH,
abo concours. Jloka3u 1IIbOTO iHTEpECY TaKOX OUEBHAHI B psii crareid, omyOiikoBanux npotarom 1960-x pp.,
HanpuKIa), y crarti ¢paniy3ekoro icropuka C. Citpon (Suzanne Citron, 1922-2018), i B MicIli, BifiBeicHOMY
COIIIOJIOTIT BUKIIa/IAHHS Ta BUXOBaHHS B riepio Kini 1960-1980-x pp. [7].

VY cyuacHiit ®@panuii Hu3Ka HaxTopiB (BKII0Ya0UM pedopMy IIKUIBHOI IPOrpaMH Ta iCIIUTH 1100 Habopy
BYMTEIIIB) TIOBEPHYJIM BUKIIAJAHHS B IIEHTP CYCHUILHHUX JIe0aTiB. Y TOH e 4ac 3B’SI30K MK BHUKJIAJIAHHSIM Ta
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JTOCIIKSHHSAM MOYKE 3/IaBaTHCS HE HACTLIHKU MIITHHM, SKIIIO TOBOPHMO TIPO YHIBEPCHTETCHKE CITIBTOBAPHCTBO.
YV 1poMy KOHTEKCTI BUHHMKAIOTH TEBHI 3alUTAHHS 100 MICIS TAKOTO KypPHATY SK «AHHAINY, — a IIUPIIE —
IIOAO0 POJI aKaJeMiYHHX JOCIiHKEHb B iCTOPIi Ta COLiabHUX HayKax B CUCTEMi OCBITH. UM € A0Ci aKTyalbHUM
JUTSL MDKHAPOTHOTO aKaJeMiuHOTO JKypHAITy 3BEpHEHHS 10 IIMPOKOi TPOMAJICHKOCT] «II€AroriBy, IO NPALIOI0Th
SK y BUIIIHN, TaK 1 B cepeAHiit ocBiTi? SIka memaroriyHa MeTa iCTOpHYHOTO JOCIIKEHHS 1, CTIPaBi, Y TOBUHHA
BoHa B3araiti Maru 1i? 1l{o me MoXXyTh 3amporoHyBaTH TOCIHIKEHHS ICTOPIi Ta COIONOTii OCBITH 1i (pakTHIHUM
npakTUKaM? 3a SKUX YMOB ICTOPHUYHI JOCHTIKEHHS 3aralioM MOXKYTh JKUBHUTH 3HAaHHS Ta MPAKTHKY BUUTEIIB
CepelHiX Ta BHUIMX INKUIL, a TaKOX BHKJAJa4diB Ha OakamaBpcbkoMy piBHI? SIKIO TOBOPUTH WIWpIIE, YU
3pocTaroya Criertiam3artis, mpodecioHai3amis Ta TEXHITHICTh JUCIIAIUTIH O3HAYae, 10 ICTOPUKU BXKE HE 3MaTHI
BUKOHYBATH COLiaJIbHY POJb, SIKa, TUM HE MEHIIE, YacTo iM MPUIHCYEThes (1 Ha SKY BOHM 1HOAI MPETEHIYIOTh
cami). «AHHaII» BIepLIe ClIpoOyBaIX BiTHOBUTH L0 JUCKYCiI0 Ha 3ycTpiui «Rendez-vous de I’histoire de Blois»
(«Micre 3yctpidi B icTopii biyay) iz yac mpoBeeHHs KpYyTJIoro CToIy, 1o BinOyBcest 12 sxoBTHA 2013 p. Binrak,
ueit HarpsiMm («OcBiTa») TOKIMKaHUN MIEPETIISIHYTH He JIMIIE 3B SI3KK MiXK CBITOM HAYKH Ta LIKLJI, a TAKOXK 3B’ 30K
MiX icTOpHKamu Ta mmyomiunoro cheporo [8; 105-130].

4. «lcropis Hasupoi ['pemii» (Bim apxaidHoro Ao einTiHICTHYHOTO Tepioay). llel HampsiM akTHBHO
PO3BUBAETHCS 3a CIIPUSHHS B. A3ynes Ta cydacHOTo aBTOpa, crieniasicra 3 ictopii Ta KynsTypu Kopenku Hikoms
CrpomOoHi. ITyOnikamist crieniaTbHOrO BUIYCKY «AHHAIIBY, MpUcBsueHoro ictopii Jasuboi ['pewii (Ne 69-3), ne
Oyna ouikyBaHO. TprBanumii yac 1 TeMa Iocifaia JIMIle He3HaYHe MICIe B XKypHali, ocodmmBo 10 1950 p.:
TIPOTSATOM TIEPIINX ABAALATH POKIB iCHYBaHHS KypHATY «AHHAIM» OyIo OImyOIiKOBAHO JIMIIE TPU CTATTI MPO
JaBHBOTPEIILKY KYJIBTYPY, yCi MPUCBSYCHI €KOHOMIUYHMM Ta (iHAHCOBUM TeMaM. Xoua 3roJloM JaHa Tema i
30BCIM BiiiIIa Ha ApYrui IiaH, el HampsM eKOHOMIYHOi icTopii OyB Bigpomkenuid B cepequni 1990-x pp.
ctarreto (paniry3pkoro icropuka P. Jleckn (Raymond Descat, Hap. 1946), a Takoxx nepermsiHyTHil y cratti XK.
Lyp6axa (Julien Zurbach) npo comiansHuii craryc B apxaidniit ['pemit [7].

Xoya crareil Mpo AaBHBOIPELBKY 1CTOpIIO, SIKi 3 THX Mip 3’SBHINCS B «AHHAIaX», MOPIBHIHO Hebararo,
MpoTe BOHU BiOOpakaroTh icTopiorpadidyHy eBOMIOIi0, MO0 BiaOymacs y npyrid mom XX cr., depe3
30umpITyBaHe ckino. Cepen HIX MOYKHA 3HAWTH BenwKi iMeHa 1950-x Ta 1960-x pokiB (Exyap Bimn, Jlyi XKepne Ta
Kan-IT’ep BepHan) — y Tolf MOMEHT, KOJIM BOHHU Ille HE OTPHMAIM BU3HAHHS, SIKUM KOPUCTYIOTBCS CHOTOJTHI.
[Mounnaroun 3 1970-x pp., KypHan peryisipHinie MmyONliKyBaB CTaTTi MPO aHTHYHICTH, BiIOOpaXKarodd HOBI
METOJIONOTI], O 3’SIBIIKMCS B aHTHYHIN icTopii. Baxkmise Micie Oymo BiBEIEHO iCTOPWYHIN aHTPOMOIIOTII Ta
CTPYKTYPaNICTChKHM Tigxoaam ao MigiB Ta pemniriii (JIyi XKepne, XKan-IT’ep Bepnan, Mapcens [etben, Hikonb
Jlopo, Ionin IlImitt-ITanTesnb), a TakoX IHIOEBPOIICHCHKUX TMEPCIIEKTHB, 10 TOAI OyiIM B MOJI Ta OCOOJIHBO
Bi/3HauMIMCs Ha mparsix JKoprka [romesinst. Tum He MeHIne, «AHHAIM HIKOJH HE BiIMOBIISIBCS BiJl COIiabHOT
icTopii JABHROTPEILKOTO CBITY, MPO IO CBIiYaTh CTATTi (hPaHITy3bKOTO apXxeojora Ta icropuka aHTHIHOoCTi 1.
Beiina (Paul-Marie Veyne, Hap. 1930), mo 3’sBumucs B 1969 1 1982 pp. (Ta KpUTHYHI 3ayBa)XKECHHS, IO
nocutiryBaiy 3a uM), abo JK. JTroku (Jean Ducat, Hap. 1933) [7].

Ha mouarky 1980-x «AHHam» Brepile OMyOTiKyBaJli BHITYCK, TIOBHICTIO TIPUCBSYEHMI MaBHiN ictopil. [1in
penakitiero Opancya ['apTora 1 po3ayMH 30CEPEIKYBAINCh Ha CTBOPEHHI aHTUYHUX JDKEpes (apXeoJorivHUX,
enirpagiuHUX Ta MaMipoJIONiYHUX, & TAKOXK <JIITepaTypHuX»). Lleil BUITYCK TOKIIaB IMOYATOK Cepii JOCHI/PKEHb, SKi
HaMarajiich 3po3yMiTH CIIOCOOH, SIKUMHU JIPEBHI IPeKH KOHCTPYIOBAIM BIACHHMH iCTOPUYHMII JUCKypC. 3 1HILOrO
00Ky, iCTOpIst KyJBTYpH OyJia TYT Ipe/icTaBIeHa He HaCTUIbKK MPOoKo. KpiM Toro, BujaHHs OyJIo MiJJIaHO KPUTHII
3a Te, 0 BOHO HEJOCTATHHO BHCBITIIFOBAIO POJIb XKIHKKM B icTopii KymbTypu JlaBHboi I'peii. Jlmmre y 2012 p.
BUJIaHO CTICiaIbHUI BUITYCK Ha TeMy «l eHIepHi pexkuMmn», sikuil koopauHysaiu Bionaiin Cebidotr Ta [in’e Jlerr.
Llelt BUITyCK TakOX MICTHB KUIbKa CTaTei mpo aHTUuHICTh. OCTaHHIN €IeMEHT 3acilyroBye Ha OCOOJMBY yBary B
FOMY IIIHPOKO PO3pOOIICHOMY icTOpiorpadiyHOMY OISl 1€ peryJisipHe BHIAaHHS CTaTel, IO CTOCYHOTHCS
nonituku B CrapozasHiii ['pewii. Crieniansauii Bunyck «llonituka B Craponasiit I penii», Buganuit y 2014 p., €
TIPOIOBYKEHHSIM i€l Tpauii gepe3 S0 pokiB micist 1 moyartky [7].

Bucnosxu. TakuM 4uHOM, y I CTaTTI OXapaKTEpPU30BAHO IIKONY «AHHATIB» Ta BUSBIEHO ii poib Y
PO3BHUTKY icTOpiorpadiuHoi TEHIEHIT Y KyJIbTypalTbHHX JOCTIPKEHHSX. Y JaHii poOoTi, 30KpeMa, po3MeKOBaHO
icropiorpadiro Ta ictopito. Ilepmia crimpaeTbcsi Ha BUBUEHHS iCTOPUYHOI JIITEpAaTypH MEBHOTO IMpeIMeTa Ta €
CHHOHIMOM 1CTOPHYHOI JliTepaTypH. J[pyra 5k TocTae 0THOYACHO 1 K HayKa Ipo MUHYJIE, 1 SIK CYKYIHICTh (aKTiB
munyJioro. [Ikony «AHHaIIB» BBa)KalOTh IPOPHBOM B cdepi icTopiorpadii Ta icTopii. BoHa Oyna peakiiiero Ha
Kpu3y, KOTpa oxonuia rymanitapsi Hayku y XIX cr. [lIkona « AHHaniBY» NOB’s3aHa 3 MOHSATTSIM «HOBOI iCTOPii»:
TOTAIBHOI, BCEOXOIUTIOIOUO0i, MPOOJIEMHOI Ta 30Ccepe/DKEHO Ha JIIOAMHI iCTOpii, 3arianbiaeHo]l y MOBCSKICHHS.
TpaauIiiifHO, TOBOPATH PO YOTHPH MOKONIHHS KON «AHHAJIBY»: JI0 TIEPIIOro ITOKOJIHHS BiHOCATh M. Brioka
ta JI. despa, 10 apyroro — ®. bpoxens ta E. Jlabpycca, no tpetsoro — XK. 1061, XK. Jle 'odda, d. Apreca ta E.
Jle Pya Jlagropi, Haperri, 10 yetBepToro — b. JlenTi, K. Perens ta XK.-K. [lImirra.
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Iepcnekmusu nooanvuiux oocuiodicens. Ilornmubnene mociimkeHHs GeHOMEHY «HOBOI iCTOpii», icTopii
SK KyJbTYPHOTO TIPOIIECY, MOCTYJIBOBAHOTO BIIEpIIE ICTOpPUKAMH-aHHATICTAMH, — OJIHA 3 BAXKIHMBHX BIX
CY4YaCHUX KYJIbTYPaIbHUX JOCIiKEeHb. OCKITbKH caMi KyJbTYpaidbHi JOCIIKCHHS MOXKYTh TOCTaBaTH y
pisaux dopmax (les études et sciences culturelles, Cultural Studies, Kulturwissenschaften, kymnbryposnoris
TOIII0), BOHU € IHMPOKOIO IIACTUYHOI0 Ta TUHAMIYHOIO KOH(]Iryparie€ro, sika mopomKye 0arato muTaHb Ta
CymnepeuoK, are, 0e3yMOBHO, yCi BOHH € JIy)K€ PEIICBAHTHIMH Ta aKTyalbHUMH. BoHH € couiOKynLTypHHM Ta
icropuuauM eekrom. OmHAK Tak camo, SIK CYCIUJILCTBA € CKJIaJHUMU, YCI IIi iMOCTaci KyJbTypaJlbHUX
JOCTIKEHb TEX €, y CBOI 4Yepry, CKIaJHHMM, KOMIUIEKCHHUMH. IX HeJIapMa XapaKTepH3yloTh K
CBOEPITHOTO JUCIMIUTIHAPHOTO «MOHCTpPay», 1 e TepMiH — «MOHCTP» — Ma€ HaJle)KHY 0araro3HaudHICTb.
®DaKkTUYHO, Bijl JIATUHCHKOrO CJIOBA MONStrum BHUBOJMMO Pi3HI THUIH «MOHCTPIB»: OpraHi30BaHE TLIO, SKE
MIPEJICTABIISIE HE3BUYANHY KOH(OPMAIIif0; II0Ch HaJ[3BUYaiHEe, BEJINY; IOCh, YOT0 BapTO OOSATHUCS; a00 MOCh,
10 BiAPI3ZHAETHCS BETUIC3HUMHI po3MipamMu un nedopmartismu. Toxk, «<MOHCTP» — Ie NCSIKUAN €IIeMEHT, SIKAH
3QJIMIIAETRCS 1032 OajaHCOM, BHUBAXKCHICTIO, MIpOI0 Ta mpaBwiamMu. | s Meradopa CTOCYEThCA
OpUTiHAIBHUX JOCTIKEeHB Y O KyJIbTYpH, SIKi JaMatoTh 3BUYHY JJIsl HAC AUCHHUIUTIHAPHY TPaIHIILO.
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HISTORY AS A CULTURAL PROCESS IN THE METHODOLOGY
OF THE ANNALS’ «<NEW HISTORICAL SCIENCE»
Nosenok Bohdana — Branch of Culturology,
Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

The approach of the Annals school to history and the influence of this approach on culture-based research are
analyzed. An interdisciplinary approach in culturology in combination with the systematic method as a key research
methodology was applied. The significance of the Annals school and the contribution made by the French historians of
this school to the development of culture-based research is revealed. The «new historical science» of the Annals School
is characterized as a natural stage in the formation of cultural research, where history is the core of the humanities. The
«new historical science» is highlighted as a direction in historical science, based on an interdisciplinary approach to the
study of society, where culturology, sociology, psychology, ethnography, etc. work on the «united front». Cultural
research is considered as a phenomenon that focuses on society, because the social is inseparable from the cultural, and
the cultural appears as a product of the social.

Key words: culture-based research, interdisciplinarity, school of Annals, culturology, «new historical science».
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HISTORY AS A CULTURAL PROCESS IN THE METHODOLOGY
OF THE ANNALS’ «<NEW HISTORICAL SCIENCE»
Nosenok Bohdana — 4th year PhD student, Faculty of Philosophy,
Branch of Culturology, Taras Shevchenko National University of Kyiv,
Kyiv, Ukraine

The approach of the Annals school to history and the influence of this approach on cultural research are
analyzed. An interdisciplinary approach in culturology in combination with the systematic method as a key research
methodology was applied. The «new historical science» of the Annals School is described as a natural stage in the
formation of culture-based research, where history is the core of the humanities. The «new historical science» is
highlighted as a direction in historical science, based on an interdisciplinary approach to the study of society, where
culturology, sociology, psychology, ethnography, etc. work on the «united front». Culture-based research is considered
as a phenomenon that focuses on society, because the social is inseparable from the cultural. It is not for nothing that the
Annals school is considered a breakthrough in the field of historiography and history. Today, it is considered the rule
for these sciences that when reading a historical source, one should know the circumstances of its creation and
remember that the author could have specifically concealed or highlighted certain events. However, this opinion has not
been around for many years. She came from the depths of the school «Annalsy. In the late 1920 s, the founders of the
Annals, a movement in French historiography that refused to consider it a school, made a real breakthrough in their
field. One of their main ideas is to present history as a cultural process that is also important for modern cultural
research. An in-depth study of the phenomenon of «new history», history as a cultural process, postulated for the first
time by historians from the Annals school, is one of the important milestones of modern cultural research. Because
cultural studies itself can take many forms, they are a broad plastic and dynamic configuration that raises many
questions and controversies, but they are certainly all very relevant and relevant.

Key words: culture-based research, interdisciplinarity, school of Annals, culturology, «new historical science».
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VK 130.2
PELENLISI DEHOMEHA AKTUBHOCTI MUCTELITBA
B AHTHYHIN TA CEPEJHBbOBIYHII ECTETHLI
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AHaITI3YETBCS POJIb AHTUIHOT (PiII0COPCHKO-ECTETUIHOI TyMKH B OCMHUCIICHHI (peHOMEHY aKTHUBHOCTI MUCTEIITBA.
AKIICHTY€TBCSI yBara Ha TOMY, 1110, HacaMIiepe, MOTPiOHO YiTKO MOCTABUTH MHUTAHHS MPO TE, 0 MOXXEMO ITOKJIACTH B
OCHOBY aHaNi3y ICTOPUYHOI I€HE3HM 3araJbHOTEOPETHYHOTO PO3YMIHHsS MpOLECYy aKTHBHOCTI MUcTenTBa. [Hakiie
Ka)Ky4H, HOTPIOHO 3 TOUKH 30pYy TeOopil i JOTIKM BU3HAYATHCH 13 YOTO, BJacHe, IIOTPIOHO PO3IOYMHATH aHAaJi3 ICTOPHUKO -
TEOPETUIHOT OCHOBHU TpobeMu. J[oBeeHO, 1110 BAXIHBOIO Y (HiI0COPCHKO-TECOPETHUYHOMY BiTHOIICHHI € TIOCTAHOBKA B
00y aHTHYHOCTI TPOOJEMH IIJIbOBOIO BIUIMBY MHCTELTBA Ha IMPAaKTUYHE XHUTTS JIOMUHU. [Ipu 1pomMy Hepiako
MHCTELTBO, HOT0 JOIIBHICTh 1 MPaKTHYHY 3HAYMMICTh MOPIBHIOBAIM 3 IHIIMMH (opMaMu TBOPYOI JIyXOBHOI M
MartepiadbHOl HisUTBHOCTI JIFOJMHH: HAYKOW, ICTOpiero, pemecnoM Tomo. DyHAaMeHTallbHY IIOCTAHOBKY JaHOL
npobiaeMu 3 (inocohChKO-eCTETUYHOT TOYKHM 30py UM He Haiimepiue 3HaxoauMmo B IlnmaTona. 3a3HayaeThes, IO
HaWBaKJIMBINI BUTOKU iHTEpIIpeTallii akTHBHOCTI MHCTENTBa B cucTeMi [lmaToHa cimif ImIykaTH, HacamIepen, y Horo
3araJlbHO-(iIOCOPCEKUX TEOPETUYHHX NPHHIMIAX. APUCTOTETIBChKA KOHILCIMIS AKTHMBHOCTI MHCTELTBA, 3HAYHOIO
MIpOI0 IPYHTYEThCA He Jnine Ha (inocodchkux, a i Ha ecTETHYHUX 3acagax. Bimomo, mo ApHcToTensb iHTepmperye
NpeKpacHe B aKTHBHO-IISTIBHOMY acnekTi. J{isUIbHICHHI acHeKT HPEeKpacHOro JIOTiYHO BUILIMBAE 3 OOIPYHTOBaHOI
CrariputoMm iepapxii popM AyxoBHOI AisibHOCTI. Di0co( MOPiBHIOBAB MUCTENTBO 3 TAKMMU (hOPMaMH JisUIBHOCTI, IO
3[1aTHI, 3 OJJHOrO OOKY, IIepeIaBaTH JIOAMHI IIEBHUN )KUTTEBUI JOCBIJ, a 3 IHIIIOTO — BUXOBYBATH ii.

Kniouosi cnosa: akTuBHICTH MUCTENTBA, KOHUeNLis [1naToHa, apucToTeNiBChbKa KOHLEIIisS MUCTEITBA, TBOPYO-
NepeTBOPIOBalIbHA (PYHKIIiS MECTELTBA.

Hocmanosxka npobremu. Cripoba 3’siCyBaTd CYTHICTh aKTHMBHOCTI MHCTEITBA 3 MPUBOIMTH 0 aHATI3y
ICHYIOUMX B ICTOpIii €CTETUYHOI JYMKH TEOPETHYHHX MOJICNICH, KOTpi € TMEBHUMH €TallaMH B YCBIJOMJICHHI i
PO3B’s13aHHI 11i€T TpoOIIEeMH.

Hacammiepen, moTpiOHO YiTKO TOCTaBHTH HMHTAHHS MPO T€, IO MOXKEMO IOKJIACTH B OCHOBY aHANi3y
ICTOPUYHOTO T€HE3UCY 3aralbHOTEOPETUIHOTO PO3YMIHHS MPOIIECY aKTHBHOCTI MucTenTBa. To0TO, MOTPiOHO 3
TOYKH 30pYy TEOpii 1 JIOTIKM BH3HAYATUCh 13 YOTO, BIIACHE, PO3IIOYMHATH aHAJI3 iICTOPUKO-TEOPETUYHOI OCHOBH
npoOsieMu. Ko cnpoOyBaTH WTH IUISIXOM 3°SICYBaHHS OKPEMHX acIEKTiB, KOTPI SKOICH MipOI CTOCYIOTHCS
CyTl JlaHOi MPOOJEMH, TO MOXKHA PO3MOYMHATH aHaIi3 13 JI0 aHTUYHHUX enoX. [1omiOHMI NIISX OCIIIKSHHS
BUJIAE€THCSI MEHIII MTPOTYKTUBHUM, aHDK TOH, 3TiIHO 3 SIKAUM MOXKHA O 3BEpHYTHCS 10 BiToCOPCHKO-eCTETUIHUX
CHCTEM, B SIKUX aKTHUBHICTh MHCTEIITBA, KOJIM IIIe i HE CTABWJIM B JIOTIYHO 3aBEPIICHOMY BUIJISI SIK TIPOOIIEMY,
aJe BXKe po3rysiIaiy sIK HeoOXiIHy CKJIaJ0BY LILTICHOI, CHCTEMHOT iHTepIpeTallii CyTHOCTI MHUCTeNTBa. BomHouac
i a0 (Gi1ocoChKO-€CTETUYHI KOHIICTIIIIT, B SKUX aKTUBHICTH MUCTEITBA HE OyJia B IIEHTPI JOCIIIHUIIBKOTO
iHTEepecy, He TIOBUHHI 3aJIMIIATHCS 11032 MEKaM1 HayKOBOT'O iHTEpecy.

Ananiz ocmanuix docniddicenv ma nyoOnikayii. AKTUBHICTP MUCTENTBA SIK 3araibHO (piocodcrka i
3arajlbHO €cTeTHYHa MpoliieMa B TEOPETHYHO 3HAYMMil (opMi KOHCTUTYIOEThCs B XIX-XX cT., KONu B
€CTEeTUYHIH Haylli aKIEHTYBaJIHM yBary Ha COLiajbHIl CIIPSIMOBAHOCTI XyA0KHBOI TBOPUOCTi. Y BITUM3HSHIH 1
3apyOiKHIN ecTeTH4HIH JiTepaTypi B LBOMY PYCHi, SIK NPaBWIIO, PO3MISAAINCH aKTHBHI (HOpMH OYTTS
MHUCTENTBA. 3ragaeMo J0CHiIKeHHs Takux aBTopiB sk JI. baOymika, B. [Tandenko, P. Pycin, B. Tarapkesuy,
B. Kpyroyc, €. Meneriaceknii, B. CenuBanos, B. berakos, C. be3kiy0enko.

Mema cmammi — BHABUTH CTaH JOCIHIIKCHHS AaKTUBHOCTI MHUCTELTBA B €MOXYy AHTUYHOCTI Ta
CepeHbOBIUYA B KOHTEKCTI MPOOJIEeMH LIJILOBOTO BIUIMBY MHCTELTBA SIK TyXOBHO-CaKpaJbHOTO (eHOMEeHa
Ha NMPAKTUYHE KUTTS JTFOJIUHH.

Buxnao ocnosrnozo mamepiany docnioscenns. Y $inocoCbKiii Ta eCTETUYHIHN HAYIIl JOCUTh aKTyaJIbHIM €
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MIMTaHHS PO Te, sKa 3 ICHYI0YHX (OpM TBOPYOI MisUILHOCTI JIFOIUHU Ma€ OUIBIIY 3HAYUMICTD Y KUTTI CYCIIiIbCTBA,
sIKa 3 HUX 3/1aTHA MIPUHECTH OUTBIITY KOPHCTH 1 € HEOOX1THOIO IS JTFOiHIN. DaKTHIHO, 3°SICOBYBAJIOCH TTUTAHHS ITPO
MicIle KOKHOI OKpEMO U pa3oM Y3STHX (OpPM TYXOBHOI TBOPUOCTI Y MKHUTTEHISUIBHOCTI JIIOIMHI, 3iHCHIOBATIACH
CBO€piTHA AuQepeHtIialis KoxKHOI 3 (GOpM aKTUBHO-TBOPYOIL AisUTGHOCTI JIFOTMHHL.

OyHIaMeHTaJIbHY TOCTAHOBKY JaHOI TpobieMu 3 (PinocoCchbKO-€CTETUYHOI TOYKH 30py YU HE
Haiinepmne 3Haxogumo B Ilmatona. [lms Ilmaroma 3’scyBaHHA TPAaKTHYHOTO CMHCIy MHUCTEITBA,
CHIBCTaBJICHHS! OCTAHHBOTO 3 iHIIUMH (popMaMH TyXOBHO-TBOPHYOi AiSUTBHOCTI B OCHOBHOMY 3BOJMIIUCH IO
nmudepeHIianii 9yTTeBOCTI W pamioHATBHOCTI, KOTP1 JajeKi BiA CHiBMIPHOCTI y cBoiil edekTuBHIN mii Ha
JOACHhKE KUTTA. ParfionansHe € Oinmbmn goniapHuM 1 epextrnBHEM. Cdepa IyTTEBOCTI, MUCTEUTBO CTOSATH
3HAYHO HIXKYE JYXOBHO-pallioHATBHUX GOopM OYTTS JIIOJMHU.

HaiiBaknuBilni BUTOKHM iHTepIpeTamii akTHMBHOCTI MHUCTENTBa B cucTeMi [lnaTroHa cimif HIyKaTH,
HacamIepes, y Horo 3arainbHO-(pi1ocohChKUX TEOPETUIHNXK MTPHHIIATIAX.

Y mporieci cTBOpeHHs CBOET (pitocodcbko-ecTeTnuHOi Teopii [11aToH He Mir He cripaTvcs Ha MoTepeTHi
¢binocodcrKo-TeOpeTHUHI KOHCTPYKIi, y SIKMX MHCTELTBO IHTEPHpETYBAIM, Y MEPIIy 4epry, sk BiITBOPEHHS
MUICHOCTI depe3 HACHiAyBaHHSA MPUPONHUX peded. Pospobrena JleMOKpHTOM Ta IHIIUMHA aHTHIHUMHU
¢imocoamm Teopiss HaCHiAyBaHHS MICTENTBOM NPHPOJH CTajla HACTUIBKMA BIUIMBOBOIO Y (inocodchKo-
TEOPETUYHOMY 1 HaBiTh NPAKTUYHO-TBOpUOMY IuaHi, mo [[naToH, cTBOpIOIOUM CBOIO 0cOoONMBY (itocodchKy
CHCTeMy, SIKa TPYHTYBaJacs Ha igeani3Mi, He MIr YHUKHYTH ii BIUTUBY. Y (LIOCOPCHKO-€CTETHYHIN KOHIIETIIiT
[InaToHa 3HAXOMWTHCS MiCIle TPHWHIMITY HACHITyBaHHs, aje OCTaHHIA HaOyBae BXKe IHIIIOTO 3MiCTOBHOTO
3By4aHHsI, 0araTo B YoMy IPOTHIIEKHOTO TOMY, SIK HOT'O TIyMaUMIH B IOMEpeHIX (i10COPCHKUX MIKOMAX.

[TnaToH CTaBMB MHCTENTBO HA 3HAYHO HIKYY CXOIMHKY B IOPIBHSHHI 3 Pal[iOHaJbHO-TOTiYHHUMH
3acobamMH B OCATHEHHI iCTUHHO CymIOro i mpekpacHoro. Ha Horo AymKy, XynoKHI 3ac00M TO3BOJISIFOTH
BiATBOPIOBATH JIMIIIE KOIIii peaIbHUX peueid, KOTpi € He YUM IHIIUM, SIK iMiTalliero 60kecTBeHHUX ineil. Takum
YrHOM, B ecteTulli [lnaToHa CTHKAaeMOCS 3 KOHIICIIIIEI HACIiAyBaHHS, 1€papXivyHOIO 32 CBOEK OYIOBOIO.
MucrenTBo 34aTHE HACIHiAyBaTH, ajie He 0e3MocepelHbo, a Yepe3 yCKIaIHeHy i€papXidHy CTpYKTypy. Micie
MUCTEITBA B Il CTPYKTYpl 3yMOBJIEHE WOTO 3[JATHICTIO OCSTHYTH JIMIIE 30BHIIIHI 9yTTEBI (DOPMU peaTbHUX
pedeid. [Hakie KasKydn, MUCTEITBO CTOITh 3HAYHO HIbK4e (itocodii y BiNTBOpEHHI iCTHH OYTTSI.

OOrpyHTOBYIOYM CBOIO KOHIIEMIIit0, [[1aTOH TOXOMUTh 10 HEraTUBHOI'O BUCHOBKY B OILIIHIII COIIaJIbHOTO i
KyJbTYPHOTO 3HaYeHHs MHUCTELTBA, HOro akTMBHOI pOJIi B JIIOACBKOMY OyTTi. MHCTEUTBO HE JHMIIE HE 3/1aTHE
NPOHHUKHYTH B CYTHICTH PEYeid, a, KOMIIOI0UH KOIIil0, 3a3Ha€ 3HAUHUX BUKPHBJICHD. [lo-iHIIOMY 11 OyTH He MOXe,
OCKUIBKM HEaJeKBaTHICTh BIOOpaKEHHS1 peayiii OyTTs 3aKiiaJieHa B CYTHICTb MHCTENTBA 3 4Yacy HOro
BUHUKHEHHS. biblie TOro, MUCTENTBY NpHUTaMaHHA 3[aTHICTh 1O HENPaBAMBOTO, XMMEPHOI'O BiATBOPEHHS
peaNbHIX pedell i THM caMIM BOHO aKTHBHO BiJIBOJIIKA€E JIFOWHY BiJl IFICHOTO TTi3HAHHS ICTHHH.

MuTIeBl 37a€ThCs, IO BIH MOXE BIPHO IEpenaTH Te, Ha IO CIPSIMOBaHWM HOro MOTJISA, aje
Hacmpasli e He Tak. [lpyunmHa HBPOro B MpPUPOAl i CYTHOCTI MHUCTELTBA, IO I'PYHTYETHCS HA MPUHLMII
HacimigyBanHs. IlpaBna, mpuHumn HachmigyBanHa B IlmaToHa Mae JOCHTB CBOEpiAHY iHTepHpeTariio.
HacnigyBanHss B MucTenTBi M030aBieHE HAMTOJOBHINIONO — €CTETHYHOTO, XYAOXKHBOTO CIIPSIMYyBaHHS.
MurTelb HacCiIye 0COOIUBOCTI OY/Ib-SIKOTO BUIY AiISUILHOCTI JIFOJMHU — IIEBIISI, TECII TOIIO.

XapakTepu3yrouu TBOPUICTh moeTa, [lmaron 3a3HavaB, 110 «3 JOIMOMOTOIO CIIB 1 pi3HOMaHITHUX BUpa3iB
BiH TlepeJae BIATIHKK THX, YM IHIIMX MHCTEUTB Ta PEMECEs, XO4a HIYOro B HHX, 1 HE PO3yMi€, a BMI€E JIUIIE
IMITYBaTH TaK, 0 IHIIMM JIFOJIIM, TAKAM K€ HEOOI3HAHUM, 3IA€THCS il BPAKSHHSIM HOTO CIIB, IO 1Ie JAyXKe
no0pe CKazaHO, — YU TO TOBOPUTH MOET y PO3MIPEHHX, CKIAEHHX BipIIaX MpO IIEBCHKE PEMECIIO, YH TO PO
BIHICEKOBI TIOXO[TM, UM TO TPO IIIOCH iHIIIE, HACTUIIPKA BEJIMKAM € SKECh YaKIIyHCTBO BCHOTO IThoroy» [1; 249].
SKmo k mo30aBUTH TBOPIHHS ToeTa BCiX (hapd «MyciuHOT0» MHUCTELTBA, TO B OrOJEHOMY CTaHi BCe MaTUMeE
HaJ3BUYAIHO CHPOILEHMH BUIJIAA. 3pO3yMiJio, L0 iHaKkme i Oyrm He MoKe. 3arepedyroud BIacTHUBOCTI,
NpUTaMaHHI MHUCTELTBY, BHUXOASYM 3 Horo cytHocti, IlmartoH, sik e He MOXKe 30aTHCh NapaJOKCaTbHHM,
YPaxoBYIOUH HOTO TTIMOOKE TIPOHUKHEHHS B CYTHICTh MPEKPAcHOro (DaKTUYHO TiIPUBAaE OCHOBU MHCTENTBA. SIK
nomivae B. Bingens0an, «po caMOCTIkHI 1T ¥ BIACHY IIHHICTh MUCTEITBA BiH HIYOI'O HE XOUe 3HATH, 1 TaM,
JI€ BOHO MpETEHIye Ha HUX, BiH BiINOBigae pi3kuM 3amepedeHHsM» [2; 160]. Y mpomy miaHi MOpiBHSHHS
mucTenTea 3 (urocodicro, KOTpa Mpar€e g0 IM3HAHHSA ICTUH OYTTS, JEMOHCTPYE OOMEKEHICTh, HOro
HECTIPOMOKHICTB JIO 8JICKBATHOTO PearyBaHHs Ha peabHI SBHIIA i TIPOIECH B YKHUTTI JIFOJACHKOTO CYCIIIHCTBA.
Bonnouac, MECTENTBO BiANOBIAHMM YMHOM pearye Ha Bce, IO BiOYBA€ThCS B HABKOJIHMIIHBOMY CBiTi. Ha Ham
NOIJISAA, JUIA XapakTEepUCTHKM IUIATOHIBCHKOI KOHLEMIii AaKTHMBHOCTI MHMCTENTBAa CIiJI 3BEPHYTUCH [0
BIINIOBITHOTO TTOHSITTS, KOTPE 3MOIVIO O OUIBII aJIeKBaTHO Tiepenard il cMuci. TakuM MOHATTSM MoXKe OyTH
MOHSITTS «PEAKTUBHICTh MUCTELITBAY. SIKHA 5k€ 3MICT BKJIaJa€MO B JIaHE TIOHATTS?

CmnpaBa B Tomy, mo IlmatoH, sk, 1o pedi, i Mi3HINN WOTO TIOCIIJOBHHUKH, J00pe pPO3yMIiB,
cnenu(iYHICTh MHUCTEILTBA, SIKE I0-CBOEMY pearye Ha JiicHICTb. MHCTENTBO HE IIMIIE BiJITBOPIOE
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JTIOBKOJIMIIIHIN CBIT, a ¥ TICBHUM YHMHOM Ji€ Ha JIOAMHY, CycriiabcTBO. Illkana HaciakiB i€l mii Moxe OyTH
HAJ3BUYAHO HECIIBMIPHOIO — BIi pi3KO HETaTHBHHUX JO TNO3WUTHUBHUX BIUIMBIB. OIHAK, IEepeBa)kae
HEeTaTHBHA Jisl, [0 3yMOBJIEHO CYTHICHUM XapaKTEPUCTUKAMHU XYIOXHbBOI TiSUTbHOCTI.

[InaToH MOpiBHIOBaB MHUCTEUTBO 3 PEaKII€I0 JIOACHKOTO 30pYy Ha MpEAMETH, KOTpi BiIoOpaaroTbCs B
Ioymn JronuHU. JIIOAChKE OKO BIAA3EPKAIIOE MPEIMETH, L0 OTOUYYIOTH JIIOAWHY HENPaBHIBHO, HEAJEKBATHO,
BUKpUBIIeHO. OJIMH 1 TOM e TpeaMeT 30JTU3bKa, 1 3MalIeKy 30a€ThCsl HEOHAKOBUM. Tex came BifOyBaeThCs i 3
«JIaMaHIiCTI0 W TPSAMHU3HOIO TPEAMETIB, y 3aJIeKHOCTI Bil TOro, AWBHMMOCH MM Ha HHMX y BOAI 44 Hi, 1 3
YBUTHITICTIO UM BUITYKJIICTIO, 3yMOBJICHOIO OMaHOIO 30py: SICHO, III0 BCSI 15l TUTyTaHWHA, BIACTHBA HAIIIN Ay, i
Ha TaKW{d CTaH HAIIOi TPUPOIM SKpa3 i CHHUPAETHCH JKUBOMMC 3 ycima Horo wapamm» [1; 431]. Yka3zaHa
BJIACTHBICTh MUCTEIITBA HE € MO0 30BHIIIHBOIO 03HAKOIO, a CKJIaAa€e HOro CyTHICHY XapaKTepPUCTHKY. 3BUYAiHO,
IO 1€ BiATIOBITHMM YMHOM ITO3HAYAETHCS 1 Ha /il MUCTENTBA Ha TOro, XTO Horo cnpuiimae. Ock YoMy JUIs TOTO,
00 TIepeIaTH CEHC il MICTEITBA i HEOOXiqHE TOHATTS «PEaKTUBHICTE MUCTEIITBAY).

IloHATTS «peaKTUBHICTH MUCTENTBA» (iKCye, Ha BiAMIHY BiJl TOHATTS «AKTHBHICTh MHCTEITBAY,
HacamIepes HeraTMBHUK acleKT Aii MHCTenTBa. SIKIIo » MoBa e mpo koHuemnuito IlnartoHa, TO MOHSTTS
«PEaKTUBHICTh MUCTELITBAY» 34aTHE OUIBII ajeKBaTHO IepeAaTu crieludiky TIiyMayeHHsS HUM BIUIMBY MUCTELITBA
Ha JIIOJIFHY, CYCITLTBCTBO.

PeakTHBHICTH MHCTEITBA 3HAYHOIO MIpOIO JIETEPMiHOBaHA BiICYTHICTIO B HHOMY BJIACHUX KPHTEPIiB Mpu
omiHmi ictuH OyTTs. Lle € mpuYMHOIO TOTO, IO MUCTENTBO 300pakye HE JIUIIE TiIHUX, MPEKPacHUX JIFO/eH, a
JOCHUTH YacTO BIATBOPIOE y CBOIX 00pa3ax MOTBOPHE, HU3bKE TOIIO. XYHOXHHUK, aKTOpP, MY3UKaHT MOXYTb
BIITBOPIOBATH IIOTBOPHI OONIMYYS, IypHI 3BUYKH, BUMHKH, MPUCTpAcTi. Yce e He MOXE He CIpaBIsTH
HETAaTUBHUH BIUTHB HA JIIOJICH, TAKWH, 110 PO3TIIiBaE IX CBIIOMICTh 1 uyTTs. | TOMY, Koyu I1naToH CTBOpIOE CBOIO
YTOIIIIO TIPO iJieabHy IepKaBYy, TO B Hill HE 3HAXOIUTHCS MICIISl TepeBaKHii OLTBIIIOCT BU/IIB MHECTEIITBA.

[Noe3is, My3uKa, KUBOIKC MiIA0ThCs KpUTUIll. Tpoxu nodnaxusime [InaToH craBuThCs 10 Tparemii,
X04 1 B Hil (himocod XOTiB OM HIBEIIOBATH BCE TE, 0 HECE 13 COO0K0 CEHTUMEHTAIIBHICTD, 1 3 i€l MPUYMHU Mae
HEraTHBHUH BIUIMB HA JIIOJMHY. BUKIIOUEHHS PO3MOBCIOMKYETHCS JIMIIE HA TUX IOETIB, KOTPl HE 3alepedytoTh
MPOTH TOTAJIHHOTO KOHTPOJIO HAJA IXHBOIO TBOPUICTIO 3 OOKY CTpaxkiB perniriiiHoi Mopami. Bumm i xaHpu
MHCTEIITBA, B SIKUX PEJITIHHO-BUXOBHHI MOTEHINIAN BUTICHEHUH Ha 3aJHIM IUIaH 1 JOMIHYE CYTO €CTCTHYHUMN
3MicT OBHHHI OyTH 3a00pOHEH] a0 mijiaHi HalcyBopimIiil 1eH3ypi. He 3Bakaroun Ha KaTeropuyHO HEraTHBHI
BUCHOBKH [lmaToHa 1momo porni MUCTENTBa B CYCHUTBCTBI, CIiJ BIIMITHTH CIYIIHICTH HOTO IyMOK CTOCOBHO
HEraTHBHOTO aKTHBi3My MHUcTelTBa. J{o pedi, 1je BKpall akTyalnbHO CHOTOIHI, KOJIM PUHKOBA CTHXisi MOTYTHBOIO
XBUJICIO HAKOYYETHCSI HA MUCTELITBO, JyXOBHY KYJBTYpPY 3arajoM i Hece B co0l 3HAUHI HEraTWBHI HACIIZKH IS
MOPAJILHOT0, €CTETHYHOT'0, IHTEIEKTYaIbHOTO PO3BUTKY JIIOAVHH.

Pazowm i3 tum, [lnaton sk dimocod modpe po3ymiB i iHmIe B MucTenTBi. BiH 0aumB, 1m0 SKIO OKpeMi
BUJM MHCTEITBA MiMOPSAAKYBATH 1J€aJbHUM IIJISM, KOTPI BiJIIOBIJIaOTh MO3UTHBHUM PHCAM XapaKTepy
JIOJIMHH, TAKUM SIK MYXHICTb, XOpPOOPICTh, YECHICTh, MOPSIHICTh, MMOYYTTS TPOMAJITHCHKOTO 000B’SI3KY, TO
MOJKHA, XO0Y i3 BEIIMKHM 3aCTepPEKEHHSM, JO3BOJUTH ICHYBaHHS B iJeanbHiN AepkaBi AESKUX TBOPIB
MUCTeNTBa. Taki TBOPHM MHCTEITBA 3/IaTHI aKTHMBHO BIUIMBATH HAa JIIOAEH B TIO3UTHBHOMY IUIaHI, CIIPUSTH
MIPOIBITAHHIO 1/I€aTbHOT IPIKABHU 1 )KUTTIO TPOMAJISIH Y Hild.

OmiHIOIOYH B IJIOMY KOHIIETIIIIO aKTHBHOCTI MHCTENTBA B ecTeTHuHid Teopii Ilmarona, HeoOXimHO
BIJI3HAYMTH, IO BOHA, MO-TIEPIIE, BH3HAE AKTHUBHICTH MHCTEIITBA, HAcaMmIiepea, Yy CYTO HEraTHBHIN il Ha
JIFOJIUHY, CYCIIJIBCTBO; MO-APYre, HE BU3HAE 32 MUCTELITBOM OY/Ib-IKOI MI3HABAJILHOT IIIHHOCTI; TO-TPETE, SKIIO i
BU3HAE AKTUBHO-TIO3UTHBHUH BIUIMB MUCTELITBA HA YYTTS, CBIIOMICTh JIFOJJMHH, TO JY>K€ B OOMEKEHOMY IUIaHi.

BpaxoByroun BCi MO3WTHBHI i HEraTuBHI aclieKTH KoHuenuii [Inarona, MojkHa KOHCTaTyBaTH, 110 BOHA
Oyna HOBUM KPOKOM Y JIOCITi/IPKEHHI MUCTEIITBA, Oarato B YoMy JjaBajia HE3BHYHY iHTEpPIPETALII0 TUM SBUILAM 1
Tporiecam, sKi, 31aBaJIoCh 0, YKe OIeprKali IHTePIIPETAIIi0 3 TIO3UIIiH PUHITUITY HacIixyBaHHA. |lmaToH 30BciM
N0 iHIIOMY TIyMayWB caM LeW NPUHIOMI. 3BHYAHO, MOAIOHMI TEOPEeTHYHMI NOCBiJ, IIO JIEMOHCTPYE HaM
BENIMKUH JAaBHBOTPENBKiK (iocod Mae HemepecidHe 3HAYEHHS ISl PO3BUTKY E€CTETHYHOI Teopii, KyIbTypu
3araJioM, CIIpHsi€ MOJANBIIIOMY OCMHUCIICHHIO CYTHOCTI Ta MPUPOJIM MUCTEIITBA.

30BCiM iHIIIE TOSICHEHHS aKTUBHOCTI MUCTENTBA 3HAXOIMMO B €CTETUYHIM KOHIEM i1 ApucToTens.

[TopiBHrOIOYM TI0€3it0 3 icTopieto B cBOIl «[loetuili», CTaripuT CTaBUTH IOE3i0 BHIILE BiJIHOCHO
icTopii ToMy, 1110 TIepIia 3aTHa IepeJaBarTy Te, Mo Moxe OyTH. B jaHoMy BUTIaJIKy HAMIYAEThCS TTIOA0JIaHHS
YHCTOTO THOCEOJIOTI3MY B PO3yMiHHI aKTHBHOCTI MUCTELTBA. B Takiii mocTaHOBII 3HAXOAUTHCS HaA3BUYAIHO
Oarato BUXOIIB 3a MeXi camoro mucteurBa. Ilo cyTi, yke TyT 3amOouYaTKOBYETHCS PO3YMIHHS THX
MOTEHIIHHUX MOKJIMBOCTEH MHUCTEIITBA, SIKI BIPOJOBXK YCi€l icTOpii iICHYBaHHS KyJbTYPH JIFOACTBA POOHIIH
MUCTEITBO aKTHBHUM, HEOOX1JIHUM Y CYCIIJIbHOMY PO3BHTKY.

ApucroTenib po3poOisAB TEOpil0 MHUCTELTBAa He JMIIEe B CBOid ciaBHO3BicHIH «lloeTumi»; BoHa €
JIOTIYHUM 1 OpraHiYHUM TIPOJIOBXKEHHAM Yci€i foro dinocoderkoi koHmenii. Skmo Oyt OLIBIT TOYHHMH,
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TO CIIJI MiIKPECTUTH, M0 XyMO0KHHO-TBOPUHMUA TPHUHITUI € HEBiJ €EMHOI0 CKJIAIOBOI0 YAaCTHHOIO HOTO
¢bizocodpchkuX MOrsAAiB. Y HbOMY IUIaHI Ma€ CEHC 3BEPHYTHCS J0 BUCHHS APHUCTOTENS MPO AYyIIy, KOTpa
NociZiae MicIie OCHOBOIIOJIOKHOTO HMPUHIMITY CBiTOOYJOBU B KoHUenLii digocoda i B sAKill MiCTUTBbCA psij
MOMEHTIB, 110 MalOTh Oe3MoCcepeIHIl BUXI]l Ha MPOOJIeMy aKTHBHOCTI MUCTEIITBA.

VY tinocodii AprucroTens aymra Mae JOCUTH CKIQAHY OyJOBY 1 BUKOHYE POJIb aOCTPaKTHO-BCE3arajJbHOTO
MPUHIUITY cBiTOOYmOBH. Ha K0XXHOMY 3 piBHIB CBITOOYAOBH AyIIA Ji€ SK aKTHBHUMA MIPUHIIAT, 110 KOKHOTO pas3y
HaOyBae crienu(iyHuX xapakTepucTUK. OcoONMBICTIO aKTHUBHOI (DOPMH iCHYBaHHs AyIli, Ha KOXKHOMY 13 IIHX
lepapXivHUX PIBHIB € Te, [0 BOHA CIIPHUSE XyI0KHHOMY 0(hOPMIIEHHIO KOHKPETHOTO MaTePiaIbHOTO CBITY.

3HauHy pOJb Y MPOIIECi CTAHOBJICHHS JIFOACHKOI KyJBTYpPH BiZlirpac po3yMHa AyIIa, SKa JIi€ 6arato B 4oMy
AHAJIOTTYHO >KMBiK mpupoi. OfHaK, SKIIO B IPUPOI MPOLIEC 1 pe3yIbTaT TBOPUYOCTI HEPO3IiIbHI, BOHH € OJHUM 1
THM JK€, TO B CBITi KyJIbTypH Cy0’€KT TBOPUOCTI JUCTAHILIIOETHCS Bifl Pe3yNbTaTy. 3BiICH BUIUIMBAE BAKIMBHI
MOMEHT YCi€l apUCTOTENBCHKOI €CTETUYHOI KOHIIEIIii, CyTh SKOTO IOJISITa€ B TOMY, IO MHCTEITBO, OyAydn
TBOPYUM PE3yJbTATOM JisUIBHOCTI MHUTII, HE 00OB’SI3KOBO MOBMHHO JIMIIE BUPaXXaTH 00’ €KTHBHY PEalTbHICTh 1
HacJiTyBaTu ii. MUCTEUTBO 3/1aTHE aKTHBHO BIUTUBATH HA CBIiT, MPUPOY, 10 OTOUYE JIOAUHY. | Xoua oaHiero 3
HaBaXJIMBIMINX JTyMOK B ecTetrii CTaripuTa € Ta, 0 MHUCTEITBO JIMIIIEe HACIIIy€e MPUPOIY, OMHAK TYT HE BCE
TaK OJHO3HAYHO, SK II¢ IHKOJIM IIOIAETHCS OKPEMHUMH 1HTEPITPETaTOpaMH CIAIIIIMHN TaBHROTPEeIbKoro (imocoda.

Sk BUIUIMBAE 3 APUCTOTENIBCHKOI KOHIIEMIIIT, MPUPO/Ia € caMa TBOPOM MUCTELTBA, OCKUTBKH B Hil €I0CH 1
Marepisi, TOOTO BHYTpIIITHE 1 30BHINTHE HeMOALTEHI. OTXe, MOJKHA 3p0OMTH BICHOBOK, III0 IPUPO/IA caMa Io codi,
SK TIIOCHh a0COJIFOTHO aBTOHOMHE, He3aJIe)KHe, He iICHY€, BOHA Y CBOEPITHUIA (DOPMi HACTIITye€ MUCTEITBO. 3 IIbOTO
30BCIM HE BUIUIMBAIOThH CYO’ €KTHUBICTCHKI BUCHOBKH, OCKUJIBKW MPUHIMIK CBITOOYIOBH B Aprctotens eauHi. Ti
NPUHIMIIN, 0 MPUTaMaHHi MECTEUTBY, BiIOMBAIOTH MOTO CYTh, TIOIIMPIOIOTHCS HA TPUPOLY, BCE )KUBE B Hild.
[lpyHIMn HacmigyBaHHS B MUCTENTBI, IO TOB’SI3YETHCS BCI€IO ICTOPHYHOIO (HLIOCO(PCHKO-€CTETHIHOIO
TpaJUILi€lo 3 iM’sIM APHUCTOTENS, MICTUTH Y o0l HOro 3BOpPOTHHH OiK — MPUHLIMIT aKTHBHOCTI. He3Bakaroun Ha
Te, 110 B apUCTOTENIBCHKIM Teopil BUTIIyMaueHHs JAHOTO MPHHIIMITY HE OTPUMAJIO BCEOIYHOTO PO3BHUTKY, OJHAK
yke caM (pakT #ioro ¢inococrKo-eCTETHIHOTO 3aII0YaTKyBaHH MaB BEJIMKE 3HAUEHHS K U TEOpii, TaK 1 s
NPaKTUKH aHTUYHOTO MHUCTELTBA, Ta i HE JIMILE aHTUYHOro. BiroMin JaHOro MpuHLMITY MOKHA CIIOCTEpirart i
B XyJOXKHIA TPaKTHIL CepeHbOBIYHOI €BpoIH 1 3HaYHO mi3Himre. [IpuHarinHo 3a3HauMMO, 10 HAa AYMKY IIPO
3BOPOTHI BIUIMB MUCTENITBA Ha TIPUPOJY B TEOpii APHCTOTENS BIepIie 3BepHYB yBary B cBoix mpatsix O. Jloces.
s myxe mmigHa imest moTpedye MOMANBINOi po3pOOKH, OCKUTPKH BOHA MICTUTh 3HAYHWH IMOTEHINIAN, IO Mae
Oe3nocepeiHi BUXOIU Ha TEOPIO 1 MPAKTHKY CYYacHOTO MUCTEIITBA.

ApUCTOTENIBChKa KOHLICTIISI aKTUBHOCTI MHUCTELTBA IPYHTYEThCS HE JIMIIEe Ha (PTOCOPCHKUX, a U Ha
BJIaCHE €CTETHYHUX 3acajiax. Bimomo, mo ApHCTOTeNb iHTEpIpeTye NpeKpacHe B aKTUBHO-IISTIBHOMY ACTICKTi.
JisImpHICHAN acneKT MPeKpacHOTO JIOTIYHO BHILIMBAE 3 0OrpyHTOBaHOI CrariputoM iepapxii ¢opMm DyXOBHOI
JisutbHOCTi. Dinocod MOpiBHIOBaB MUCTEUTBO 3 TaKMMH (OpPMaMH AisUTLHOCTI, KOTPi 3/1aTHI, 3 OJHOrO OOKY,
niepeAaBaTH JIFOIUHI IEBHUK KUTTEBUH JIOCBIiJ, a 3 IHILIOTO — BUXOBYBATH 1. 30KpeMa, ApUCTOTENb HArOJIONIYE:
«JIromuHy, MO Ma€ JIOCBiJI, BBAXKAFOTH OUIBII MYAPIMIO, aHIX THX, XTO Ma€ JIUIIE YyTTEBI CIIPUIHATTS, a TOTO,
XTO BOJIOJII€ MUCTEITBOM — OUTBII MYJPHM, aHIXK TOTO, XTO BOJIO/IE JOCBIIOM, HACTABHHMKA — OLIBII MYAPUM,
aHDK PEMICHHUKA, 8 HAYKH TIPO YMOTJISITHE — BHUIIE 32 MUCTEITBO TBOPEHHSD» [3].

Sk GaunMo, st APHCTOTENSI MUCTEITBO BHKOHYE CHeNM(IYHO aKTHBHY (DYHKIIIO, IO 3YMOBIICHA THM
MicIieM, SIKe BOHO TIOCIIa€ B iepapXii (opM IisUTbHOCTI JIFOAMHY. 3 OIHOTO OOKY, MECTEILITBO CTOITh BHIIIE 1 TIOE3ii,
1 peMecia, a 3 IHIIOTro — BOHO Bce-Taku HUK4Ye Bif (hinocodii. Hezpaxkatoun Ha mpiopurteT, sikuid CTariput BiiaB
¢inocodii, B MOPIBHAHHI 3 MHUCTEITBOM, yC€ X YTBEP/UKEHHS UYTTIB, iX MISUIBHICHOIO CHpsSMYBaHHS OYiio
3HAYHUM KPOKOM YIepen B icTopii CBITOBOI ecTeTMyHOi AyMKH. | TOMy LJIKOM BipHMM € TBepLKEHHS B.
TarapkeBuua, SIKWH, MiCYyMOBYIOYH PO3BHUTOK aHTHYHOI €CTETHYHOI JIyMKH, Big3Haudae: «Bin paHHBOI TOUKH
30pY, IO CTBEPAXKYBaIa PO3YM SIK JHKEPEJIO 1 MIpHJIO MUCTELTBA, €BOJIIOLIS IMIIUIA B HAIIPSMKY 332 MHUCTELITBOM
PIBHOIIIHHOTO CTaTycy ab0 HaBiTh NepeBaXkaHHs MouyTTiB. Takwuii mormsy OyB wyxkwuii [lnmarony, aje Bxe aemo
omspkuit Apucroremoy» [4; 320]. IlpekpacHe ApHCTOTENs TIYMAuuTh 3a JIOTIOMOTOI0 TaKHX IOHATH SIK
JIOIUTBHICTD, TapMOHis, cuMmeTpist Tomio. TyT ¢igocod Takok BUOYIOBYBAB CBOEPIIHY i€papxiro, BiHYAE Ky Bor.
Bin, Ha 1ymKy ApucTOTeIsl, BOJIOAIE HAWBHUIIMM CTYIIEHeM JOCKOHANOCTI. OIHAK, 10 HiKaBO 3a3HAYMTH, 1 HA 110
HE TaK 4acTo y BITYM3HSHIM €CTETUYHIN JiTepaTypi 3BEpTaIOTh yBary, Tak Iie Te, Ik APUCTOTEIb MiJIKPECITIOBAB
NpO TOTBOPHE, PI3HOTO POy HEIOCKOHATOCTI, MpHTaMaHHI Npupoji. [IpoTuiiexxHe TMpeKpacHOMY Mae CBOI
00’exktuBHI npuumHK. Hacammepen, me cynepeyHicTh, IO 3 SIBISETHCS B 3aKOHOMIPHOCTSIX PYXy NPHPOAHHX
pedeil, HeMOXITUBICTh JOCSTHYTH TIOBHOI rapMoHii B pedax. Ll cymepeuHicTb, 3BUYaiiHO, 3yMOBIIIOE ITEBHUI
JMHAaMI3M y QYHKIIIOHYBaHHI IPEKPACHOTO B XKUTTI JitoauHu. Sk 3ayBakye B. Kpyroyc, «Bcst apuctoreniBebka
Teopisi MPEKPacHOTrO MPOWHSTA MPUHIMIIOM JisuibHOCTI. L5 11 3araibHa XxapakrepucTrika HaOyBa€e OCOOIMBO
HAOYHOTO 1 SICKpaBOro MiITBEPMKEHHSA NPH o3l ¢iiocodoM THX BHAIB NPEKPACHOTO, SKi BUSBJISIOTHCS B
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JSUTHHOCTI caMoi JTFOMUHM Ta 1X pe3ysbTaTax. | 0BOpsIr BiTHOCHO JIFOJICHKOI KpacH, CTaripuT BijiaBaB mepeBary
Kpaci aKTHBHIHN, TisUTBHIM [5; 160].

B apucroreniBchkill Teopii Ja€ mpo cebe 3HATH TBOPYO-TIEPETBOPIOBaIbHA (DYHKIIiSI MUCTELTBA, KA
OyJe ycBiioMiieHa B yCili CBOil MOBHOTI jimiie B XX cT. Y TOW yac, 3 OTHOTO OOKY, B XYJOXHIH MPaKTHIl
CTBEP/IKYIOTHCS 30BCIM HOB1 ()OPMH, HEMOKJIHBI /IO IIHOTO paHilIe, a 3 iHmoro — y cdepi eCTeTHIHOT TYMKH
(hopMyTIOTBCSl TIPHHIIWIN, $Ki, y3arajJbHIOIYH XYAOKHBO-TIPAKTUYHHUNA JOCBIJ, PEMPE3eHTYIOTh aKTHUBHI
¢dhopmu OyTTa MucTenTBa y couiymi. ®inocodcrko-ecTeTHUHI MPUHLIMIH, 10 OyJIM OOTPYHTOBaHI B Mpamsx
P. I'apogi, A. Jledespa, ecretumi ctpykrypamizmy (P. bapt Ta iH.) rpyHTyBanucsa He JUIIe HA TPUHIIUTIOBO
HOBIM KyNbTYpHIM NpakTuili, a Oylu yCBIIOMIIEHHSM TEHIEHIII pPO3BUTKY KapAWHAIBHO HOBUX (GOpM
JYXOBHOCTI, IO 3A1HCHIOBAIIMCH y PYCIIi 3pOCTaHHs TBOPUO-TIEPETBOPIOBAIILHOTO MOTEHIialy MUCTELTBA.

B ecretnuniii Teopii ApHCTOTeNsI aKTUBHICTh MHCTELTBA HE € CAMOAOCTATHHOIO BEIIMYMHOIO, HABIIAKH,
BOHA € HEMOBOH pe3yJIbTaTOM B3a€MOJIi 1HIHMX (PYHKITIOHATEHO BaXKITMBHX HOTO XapaKTEPUCTHK. 3HAYHY POJIb,
13 OISy APUCTOTEIIS, BIZIIrpa€ B MUCTEIITBI HOTO TTi3HABAILHUI TIOTEHINAN 1 BiAMOBIIHA HOTrO CIIPSMOBaHICTh.
Sk 3a3nauae B. CeniBaHOB, ApHCTOTENb CTaBUB «IIUTAHHS CIIiBBIJHOIICHHS paLliOHATEHO-YMOTJISITHOTO 1
YYTTEBO-TIPAKTUIHOTO B TBOPUOCTI MUTIIS, TIPY IHOMY OCHOBHHI aKIIEHT IPY PO3TIEAAL MPOOIEMH BiH TEpeHic i3
TIUTaHHS PO JDKEPEIIo 3HAHb MUTILS Ha MATaHHSI IIPO COMIANBHY (DYHKIIF0O MUCTEITBA, HOTO 3IaTHICTh eMOIIIHO
BIUIMBATH Ha ayIuTOpito, GopMyBaTH CYCIIbHY CBiIOMICTb cmiBrpomaasa» [6; 13]. ¥V moaibHoMy jnoriyHOMY
MoCTyMi TyMKH (bitocoda BimOMBaeThCs MeBHA 00’ €KTUBHA 3aKOHOMIPHICTD, IO JIETEPMIHYETHCS OpPTaHigHOIO
HETIOJUTFHICTIO TTi3HABATFHO-aKTUBHOTO 1 COIIaJIbHO-aKTMBHOTO ACTIEKTIB MUCTENTBA, KOTPI € HEOOXITHUMHU
IHrpelieHTaMy 1 BOAHOYAC YHIBEpCAIBLHOTO y CBOiH Aii. B IbOMY BiTHOIICHHI TEOPETUUHUI TOCBIN ApHCTOTENS
JIOCUTH MIEPEKOHIIMBO 3aCBIAUYE HEOOXIHICTh MiIXO/Ty 10 aKTUBHOCTI MHUCTEIITBA SIK JIO LILTICHOTO TPOIIECY.

OxkpeMy CTOpIHKY B iCTOpIi €CTETUYHOI JyMKH MIO/I0 PO3YMIHHS aKTHBHOCTI MEICTEIITBA 3aHMAFOTh KOHIIETIII],
10 chopMyBaIMCh B €MOXY CEPEAHBOBIUYS B JIOHI XPUCTUSHCHKOTO BipoBUYeHHs. [10TpiOHO 3a3HAYMTH JIBI OCHOBHI
TCHJICHIIIT XapaKTePHI IS LIbOTO HAMPSMKY JIFOJICHKOT TyMKH. SIKIIIO MMOAWBHUTHCS Ha paHHI OOrOCJIOBCHKI TITyMayeHHS
MIICTEITBA 1 HOro PO B JKUTTI JIFOJWHH, TO TYT JOOpE MPOCIiAKOBYIOTECS aHTHYHI MOTHBH. CTOCYeThCS IIE,
HacamrIepe;], PO3yMiHHSI MaTePIiaTbHOTO CBITY 1 MiCIISl B HHOMY JIFOJIUHH, III0 TIEPETYKYETHCSI 3 OCOOJIMBOIO YBAT OO J10
X TPOOJIeM aHTUYHUX MHUCIHTENIB. Pa3oM i3 THM TyT JeTalnbHO PO3POOIISIOTECS BUCHHS MPO YYTTEBI 1 TyXOBHI
HACOJIO/M, TIPUYOMY TiepeBara BifjaBaiach ocTaHHiM. B mpoMy mani ABrycruda braxxenHoro, Tepryniana, @omy
AXBIHCBKOTO Ta IHIIHX ITIKABUIIO, TIEPEYCiM, MUCTEITBO, 3aTHE aKTUBI3YBATH B JIIOAWHI ii TIparaeHHs 10 BHIINX,
JYXOBHHX, 00’KECTBEHHUX HAcONIO. TaK, HampuKial, At ABTYCTHHA CYTHICTh MUCTELITBA TIOJISITalia «y BiATBOPEHHI
aOCOJIFOTHUX ICTHH JyXY /Hacamriepes] a0COMIOTHOT KpacH/IIIIXOM “HACHIiyBaHHS HHMX CAMOIO CTPYKTYPOIO TBOPY
MIICTEITBa 200 CHCTEMOIO 300paKyBaITHHO-BUPAKAIBHIX 3ac001B 1 TpriiomMiB. [lepiiopsiiHe 3aBIaHHs BCIX MECTEIITB
BiH y0auaB y TiJJHECEHHI PO3yMYy JI0 BHIIMX ICTHH, IHTEPIPETOBAHMX Y PelliriiHO-iAeamicTHaHOMY yci» [7; 169]. s
ABryctiHa i 0OaraThOX IHIIMX XPHUCTHSHCHKMX TEOPETHKIB 3HAYHOK) MIPOIO TIpUTAMaHHA TO3MINisl PeNliriiftHoro
(hyHKIiOHAITI3MY B TITyMadeHHi akTHBHOCTI MUCTEIITBA.

Bucnogox. Y HaWpi3HOMaHITHIIMX BapiaHTax IMX KOHIIEMII HAaJ3BUYAHO TIOMITHA IHTEpIpeTAallis
MHCTENTBA SIK JIONOMIXKHOI (DOPMH JTyXOBHO-PEJIriHHOTO Jiaiory JIOAWHM 3 borom, BIUIMBY Ha HABKOJIMIIHIN
cBiT. OcTaHHE yMOMiOHIOE PEIrito 1 3 MHUCTENTBOM, 1 3 IHIIUMH CIIOCOO0AMH JyXOBHO-TIPAKTUYHOTO OCBOEHHS
cBity. | xo4a cami cpoOH, NONIYKH € TIO3UTHBHUMH, OJTHAK BHCHOBKH, JIO SKUX MPUXOJUTH PEIITis, TEOJOTis
MOJISITAFOTh B OOTPYHTYBAHHI aKTHBI3MY JIFOJICHKOT JyIIli, KOTpa HIYOro BUIIOro okpiM bora He Moske 3Hatu. st
PO3IIIIHYTHX KOHIIETI[IH aKTHBHOCTI MHCTEITBA aKTHUBHICTh OCTaHHBOTO IIOJISITA€, HAcCAMIIEpell, Y JAYXOBHIH
aKTHBHOCTI, 5IKa YCI€I0 CBO€IO CYTTIO CHPSIMOBAaHA HAa YMOIJISTHWH, LTFO30PHHM, MiCTUYHUI TOIIO, BIUIMB 1 Ha
HaBKOJIMIIHIN CBIT, 1 Ha CTOCYHKH JtoAMHU 3 borom. JlyxoBHa aKTHBHICTh MUCTEITBA B HAaHBAKIIMBIIINX CBOiX
MYHKTax ITiIIOPsIKOBaHA TyXOBHHM, CAKpPaILHUM B3a€EMIHAM JIFOUHH 3 borom.
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RECEPTION OF THE PHENOMENON OF ART ACTIVITY IN ANCIENT AND MEDIEVAL AESTHETICS
Brovko Mykola — Doctor of Philosopfical Science, Professor,
Professor Petro Tchaikovsky National Music Academy of Ukraine, Kyiv

The article is devoted to the analysis of the role of ancient philosophical and aesthetic thought in understanding the
phenomenon of art activity. Emphasis is placed on the fact that, first of all, it is necessary to clearly and unambiguously raise
the question of what we can base the analysis of the historical genesis of the general theoretical understanding of the process
of art activity. In other words, it is necessary from the point of view of theory and logic to determine from what, in fact, it is
necessary to begin the analysis of the historical-theoretical basis of the problem. It is argued that it is important in
philosophical and theoretical terms to pose in antiquity the problem of targeted influence of the whole sphere of art on the
practical life of man. At the same time, art, its expediency and practical significance were often compared with other forms of
creative spiritual and material human activity — science, history, craft, and so on. The fundamental formulation of this problem
from a philosophical and aesthetic point of view, we may, perhaps first of all, find in Plato.

It is noted that the most important sources of interpretation of the activity of art in Plato's system should be
sought primarily in his general philosophical theoretical principles. Aristotelian concept of art activity is largely based
not only on philosophical but also on the actual aesthetic principles. Arustotle's concept of art activity is largely based
not only on philosophical but also on aesthetic principles. It is known that Aristotle interprets the beautiful in the active
aspect. The activity aspect of the beautiful logically follows from the hierarchy of forms of spiritual activity
substantiated by Stagirite. The philosopher compared art with such forms of activity that are able, on the one hand, to
convey a person a certain life experience, and on the other — to educate him.

Key words: activity of art, Plato's concept, Aristotelian concept of art, creative-transforming function of art.
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Posrnsinaerbesi peHOMEH KyJIbTYpHOTO HIOKY, 1[0 BUCTYIIA€ OJTHUAM 3 €TalliB jiajory KyibTyp. Enoxa rioGamizauii 3i
3MIITYBAHHSAM Ta «PO3YMHEHHSAM)» KYJIBTYp MOCTABWIIA IF0 MPOOIeMy 0coOimBO roctpo. HuHi mpobiieMa «KyJIbTYpHOTO
HIOKY» («CTpEeC aKyJIbTypatii», «KYJIbTYpPHOI CTOMIIIOBAHOCTI») IPUBEPTAE YBAry HEPEBaKHO COLIOJIOTIB UM IICUXOJIOTIB; TIPH
[[BOMY JIOCJIJJHHKU 3a3BHYail 0OMEXYIOThCSI CHHXPOHIYHMM 3pi30M, 1 OCHOBHA yBara NMpHIULIETbCS TYT MirpaHtaM. ABTOp
JOTPUMYETBCST  ICTOPUKO-KYJIBTYPOJIOTIYHOrO Minxoay. EHOMEH KyJbTYpHOTO ILIOKY BHHHMKA€ 3a0BrO J0 CYYaCHHX
NpoIieciB Todamizamil i MOXKe MPOSBISITUCS TO-PI3HOMY: Kpax «pOJIbOBHX OYiKyBaHb», BTpaTa CTarycy B CYCILJIBCTBI,
peNiridauit KOHQIIKT, eTHOIEHTpH3M Tomo. [lix gac (opMyBaHHS OCOOHCTOCTI KOXKHOI JIFOAWHH BiIOYBA€THCS TPOIEC il
[HKYIBTypalii, II0 BKIIOYAE 3aCBOECHHS HOPM 1 I[IHHOCTEH IMEBHOI ETHIYHOI TPYNH, 1 BOHH CTAlOTh TOYKOK BUITIKY Y
MO/IAJIBIIOMY XKHUTTi. 3ITKHEHHS 3 1HIIOIO aKCIOJIOTTYHOO IIKAJIOI0 MOXE CIOYATKy BHKIMKATH 3aXOIUICHHS, NPOTE MIBUJIKO
MOCTYIIAETHCS. MICLIEM 3IMBYBaHHIO Ta BITOPIHEHHIO, OCKUIBKH i€ BUMarae pyiHyBaHHs BXe C()OPMOBAHOTO MEHTAIITETY.
KyabTypHuii mI0K MOYe MPOSIBIATHCS SIK MIKOCOOHMCTICHMI a00 BHYTpIIIHBO-0COOMCTICHHI KOH(IIIKT. BiH Takox Moxe
MPHU3BECTH JI0 HEraTMBHOI IYMKH Ta (DOPMYBaHHsS HETaTUBHHX CTEPEOTHINB MPO Hapoi. MeToro MOCIIIKEHHS € OIJsia
ICTOPHYHOI IPUPOIH Ta MEXaHI3MIB KYJIBTYPHOTO IIOKY 3 aKIIEHTOM Ha MDXKETHIYHY B3aEMO/TIfO.

AHan3yI0ThCs BUTOKH KCeHO(OOi1 B ITMPOKOMY pO3yMiHHI Ta HEOBipH 10 Uy»KOT0, SIKi 4acTO CATAIOTh KOPIHHAM JI0
PI3HHX aKCiONOTIYHUX cucTeM. Takuii Mmiaxia J03BOJIsIE€ TIIMOIIe CIpUAMATH IIe SIBUIIIE B HOTO JiaXpoHii. 3 morisLy aBTopa,
NMomiOHMM KOH(QIIKT HEe Moke OyTH pO3B’S3aHMI JMIIE 3a JONOMOTOI0 MDKKYJIBTYPHHX TPEHIHTIB, fKi HacTo €
noBepxHeBUMH. HalfehekTrBHIIMM criocoO0M BHPIMIEHHS TPOOIEMH MOXKE CTaTH KOMIUIEKCHA KyJIBTYpPHO-TIPOCBITHHIIbKA
poboTa. YTim, MOJI0JIaHHS €THOLIEHTPH3MY 4YacTO MOXKE INPU3BECTH 10 BTPATH CBO€I KyJbTYpHOI CaMOOYTHOCTI: ajke
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HEpiIKO BUHUKAE YaCTKOBA UM MOBHA aCHMIJIALIIS, BTpaTa BIACHOI €THIYHOI iIeHTHYHOCTI. BomHovyac OakaHHs 30eperta ii

4acTO 3aKiHYYETHCS HEMOXKITMBICTIO MIXKYJIBTYPHOTO CIIJIKYBAaHHS Ta TeTToi3amiero. baimyxicth 10 i€l mpobieMu

YCKIIATHIOE TIOOYIOBY IiaJIOTy KYJIBTYD, IO € HEOOXiJHAM Y HUHIIITHIX yMOBax (POPMYBaHHS «TJI00ATBHOTO CEITHIIAY.
Kniouosi crosa: KynbTypHHIA MIOK, TiAJIOT KyIBTYD, iI€HTHIHICTb.

Axmyanvnicme docaiodcenns. Y mepiof, KOJIH CBIT cTae «riobanbHuM cenumiem» (M. Makmoen), i3
HAA3BUYAHOIO TOCTPOTOIO TIOCTA€E MUTAaHHS KyJIBTYPHOI caMoineHTH]IKAIIi] IF0uHY, KpaiHu, eTHOCY. SKIIo
panime kpaiHu Oynu OiNbII-MEHII TOMOTEHHHMH 1 KyJIbTypa BHKOHYBajla HacamIiepell TpaHCMICiiiHy
¢GyHKLIIO, TO Temep, Y MYyJIbTHKYJBTYPHOMY CEPEIOBHUIN, BaXIMBUM MUTAHHIM € COPUHHATTS [HIIOTO,
IHIIKUX KyJIbTYp, MUTaHHA iX Aiajory etc.

Xo4eMo TOro 49H Hi, aJle 3apa3 MU JKUBEMO Y CBITI, SIKMH TiepeadaJae TiCHE CHiBICHYBaHHS 3 [HIITNM, ogHaK
TnieplIa cTais 3yCTpivi 3 HUM, MIPEICTABHUKOM IHILOI KyJIbTypH — Lie HaidacTimie cTafis KyJabTypHOro moky. Och
Ha TBOIH BYJIMIL B MIEPEIMICTI CTOJHMII OCEJIMBCS SIKHICh a3iaT, 10 BUPOIILYE PO3Caay JUIS TSIUTUIID i TPaIUIIiHHO
Jacye co0auaTWHOIO; SIK OyTH 3 TBOIM YIIOONEHHM ITyIEHSM, SIKE 3BHKJIO TYISTH Oe3 TOBiAI 1 HaBiTh 0e3
rocrozapsi? A6o mopyd i3 TOOOI0 OCENSETHCS MyCYJIbMaHChKa CHUJIBHOTA, KA BBAXKAE, IO XKIHKAa HE MMOBHHHA
HOCHUTH MiHI-CIIIAHUIIIO a0o mepe0yBaTH cama Ha BYJHII, 0COOJIMBO Mi3HO BBeYepi. | Takux mpuKIagiB MOKHa
HaBOIWTH YnMao. Ha sxanb, cydacHi rio0anizariiiHi MpoIecH 3 YCi€r OUYeBHIHICTIO JEMOHCTPYIOTh, IO TTOiOH]
CUTyallii HepimKo 3aBepIIyIOThCS BigBepTuMH KoH(ImikTamu. OTXe, HaraibHOIO TPOOJIEMOIO IIOCTa€e
BUOY/IOBYBaHHSI iaJIOTy KYJIBTYP 31 BpaXyBaHHSIM OJJHOTO 3 HOTO eTarliB — KYJIbTYPHOTO IIOKY.

Ananiz ocmanuix Oocniddicenv i nyonikayiti. CydacHa HayKa aKTHBHO 3aliMa€ThCsl BUBUYCHHSIM
KyJBTYpHOTO IIIOKY, ajié TpPH [bOMY IIepeBaKHA OUTBIIICTh MyOJNIKAIi TMMOAUIAETHCS HAa MBI TPYITH:
NPUCBSYCH] CIUIKYBaHHIO MITPaHTIB (HacaMIiepe, CTYACHTIB) B iHOKYJIbTYpHOMY cepeaosuii [4], [9], [13],
[15] Ta TeopeTruHi MOCHIHKEHHS, IO OMUCYIOTH CTalii i HACTHIAKA KyIbTypHOTO OKY [2], [6]. | mepmi, i
JIPYT1 30Cepe/KeHi, 3a3BHYail, Ha TICHXOIOTIYHUX YM COIIOJOTIYHMX MOMEHTaX Ta WOTO0 MPUKIAJTHOMY
3HAa4YeHHI, MU XK BUXOJUMO 3 iCTOPUKO-KYJIBTYPOJIOTIYHOTO MiAXOY.

TepMiH «KyJIbTYpHHH LIOK» BBEICHUI y HayKoBUH 00ir y 1960-Ti pokH aMepHKaHCHKHM aHTPOIIOJIOrOM
K. Obeprom, sxwii BU3HAYUB KyJbTYPHHH IIOK SK «TPHUBOTY, PE3YJIBTAT BTPATH BCIX 3HAHOMHX HAaM 3HAaKIB i
CHUMBOJIIB cormianbHoi B3aemomi» [19; 177]. YV 1990-1i mo4yMHArOTH BUKOPHCTOBYBAaTH TEPMIH «CTpeC
aKynbTypartii» [11], a 3apa3 TakoK TPAIUIAETHCS TAKE HOTO BU3HAYCHHS, K «KYJIbTYpHA BTOMJIFOBAHICTEY [2].

BinbIicTs TOCTiTHUKIB OB’ A3yI0TH (DEHOMEH KYJIBTYPHOTO IIOKY 3 HEraTUBOM, OCKLIBKH 3pO3YMLJI0, L0
CHUTYyaIlisl 3TMBYBaHHS MIBHIKO IIEPEPOCTAE y PO3IApPATyBaHHS 1 HABITh HEMPUHHATTA iHIIOI KymbTypu. Sk i K.
O6epr, J1. Mamdop Takox 0auuTth y 11boMy (hDeHOMEHI, HacaMIIepe]l, PEaKIIit0 TPUBOTY Ta HEBIICBHEHOCTI, KOJIX
HE MOXEMO 3pO3YMITH Ta Mepei0aunTH MOBEAIHKY JMoeH iHmoi kyneTypu [18]. I1. Ammep migkpecitoe, 1o 1e,
Hacamriepes, «Habip eMOIIHHUX peakilii» Ha BTPaTy OCHOB BIIACHOI KYJBTYPH Ta HOBI KyJIbTYPHI CTUMYIIH, SIKi
MarOTh Mayie 3Ha4eHHs 4u B3araji roro mozbamnedi [10; 13]. 3BicHO, iCHYIOTH JOAM, SIKI MIBHIIKO Ta JIETKO
MPUCTOCOBYIOTHCS JI0 HOBOI KYJIbTYPH, aJI€ 11€ BCE K TaKU — BUHSTOK, MIEPEBAYKHA OLIBIIICTh MOTPEOYE Mmepiory
ajianTariii, SKUi MOYKE TPUBATH BiJl KJIBKOX MICAIIB JI0 KUTBKOX POKIB, a JJIs ICSIKMX B3arai HiKOJIM He HacTae. Y
el 4ac JIFOAWHA TEepeKHUBAE pi3HI CTajii KyIbTYpPHOTO IIOKY, HAaHOLTBIN TOMyIsipHA Kiach]ikaris sSKIX
3anpornonoBana P. Amrepom — U-mo1iOHa kpuBa ajantariii 3 yotupma 1i erarnamu [ 10] — B TOBHOTO MPUAHSATTS
YyK0i KyJIBTYpH (3aBISKH Oa4eHHIO OJJHUX JIMIIE ii TiepeBar y NOpiBHAHHI 31 CBOEIO) yepes il HENPUHHATTS — 10
iHTerpamii no Hei. ICHyroTh umcneHHi iHIm Kiacuikaiii cTaiii KyJbTypHOTO IIOKY, HAaWMOBHIIA 3 SKHX
npezcrasiaeHa M. 3andom — 11e 3Be/ieHa Ta0IuIIs 3 1B’ ITHAIIATEMA CXEMaMHU, ajle BCI BOHU BKIIFOYAIOTh YOTUPH
eTany i o cyTi BKIagaoThes B U-o1i0Hy KpUBY, X04a MaroTh pi3Hi Ha3eu [21; 108].

Hdyxe pigko MOCHiTHUKAMH BiJ3HAYAIOTHCS HE JIMINE HETATUBHI, ajle ¥ IIO3WTHBHI HACIIIKH
KyJIbTypHOTO mOKY. Tak, I. bineHbka 3a3Hauae, 110 IpH BXOKEHHI 0 HOBOI KYJIBTYPH 1HIUBII MTPOXOIANTH
IIUKJI «CTPEC — aJIarnTallisi — 0COOMCTICHE 3pOCTaHHsD» [3].

Mema cmammi — PO3TISTHYTH OCHOBHI €Tany KyJbTYPHOTO HIOKY B acrekTi (OopMyBaHHS Jiajiory
KYJBTYp 3 aKIIEHTOM Ha HOTO €THIYHIi CKIIaJ0BIH.

Buxnao ocnognoco mamepiany. XapakTepHo, IO KYJIbTYpHHUH IIIOK, MO CYTi, € KOHQIIKTOM KYIBTYD,
SIKH ICHY€ JIMIIE Y CBIIOMOCTI, KOJIM JIOAMHA 0a4uTh, IO 11 KyJIbTypa HE € €IUHO MOXKIIMBOIO, a00 B3arai
3MyILEHa BiJ HEl BIAIMOBHUTHUCS.

CnpaBa B TOMy, ILIO B IIPOLECI CTAHOBJIEHHS KOXHOI JIIOAMHHU BigOYyBaeThcsl mpolec ii iHKyJIbTyparii,
OBOJIOJIIHHSI HOPMaMH TIeBHOT KyNbTYpH. TOMY Y KOXKHOT JTFOJUHU «(DOPMYEThCS TOTYTTSI KYJIBTYPHOI 1 COmiaIbHOT
1ICHTUYHOCTI, Mepeska LIIHHOCTEH 1 BipyBaHb, CIIOCIO YKHTTS 1 IOYYTTS! ETHOLICHTPU3MY SIK [IEPEKOHAHHS B TOMY, 1110
3BUYAil Ta TPaJMLii, BIACTUBI JaHill KyJIbTypi, € JIOLUIBHUMY 1 €UHO JOCTYITHUMI) — TaKUM YMHOM, «OCBOEHHS
HOBOTO JIJIsl PELIAITIEHTA KYJIBTYPHOTO CEPEIOBHIIA Y TIEBHIH Mipi CX0XKE Ha COITiaT3aIif0 OCOOUCTOCTI, IPOTE, BOHO
BIOYBaeThCSI HA TN BXKE COPMOBAHOI CHUCTEMH IIIHHOCTEW 1 CBiTOCTIpHUHATTS» [3; 15]. 3po3ymino, mo mpu
3ITKHEHHI «CTapoi» Ta «HOBOD» KYJIBTYp BiIOYBa€ThCsl iXHi KOH(IIKT, Ha SKMH JIIOAWHA 3MYILECHA pearyBaTH.
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3yctpiu 3 [HmmMM — 116 3aBKIM BUKIMK, Ha SKWA TH moBuHEH Bimmosicth. JK.-II. CapTp KOIMCH JIAKOHIYHO
copmyitosas 1ie ¢pazoro «Ilexto — 1e iHmm». Ham HempocTo MpUCTOCYBATHCS JI0 1HILIOrO, HABITH SIKIIO MU caMi
3aIPOCHIIM HOTO J0 CBOTO YKUTTSI, THM OLJIbIIIe KOJIM BiH HaB’s3aHHI HaM BoJjiero o0cTaBuH. HempocTo BimMoBUTHCS
BiJl 3BUYHOrO 0araroKeHCTBa, OOpaBIIM MicLeM MPOKMBaHHS KpaiHy, YA€ TPOMaAsSHChKE 3aKOHOABCTBO KOJKCH
copMyBasocss Ha OCHOBI XPHCTHSHCHKOI MAKCHMH, 3TITHO 3 SIKOIO OyIb-AKWil HOBHI CEKCyalIbHUI 3B SI30K TIPH
JKIIBOMY YOJIOBIKOBI € 3pafIOI0 1 EPETo00M.

Konu icanchbki KOHKBIiCTa0py, 0 npuinum Ao LlenTpansaoi AMepuKH, 1aneko, sSK BiIOMO, He aHTelIH,
3ITKHYJHCS 3 MICIIEBIMH 3BUYAsIMHE, TO BOHHU TIEPEKIITH HEWMOBipHe ToTpsiciHaA. [lepen HIMYU mocTaB Kpaid, e
BEJIHCS HECKIHUCHHI BIHH, SK MPABIJIO — 3 METOIO 3aXOIUTH SKHAHOLIbIIE TIOJOHEHHX, MO0 MaTH JOCTATHIO
KUTBKICTh MaTepiany Uil LIOJCHHHUX JIIOACBKHX >KEPTBONPUHONICHb. PaHKOBE COHIlE B IMX MICILIX, HA HIUpE
MIEpEeKOHaHHsT a0OpHUTIeHIB, HE MOIJIO OOIWTHCS 0€3 MPOJEMOHCTPOBAHOTO HOMY KEpLEM 3 BEpIIMHU MipaMinn
CBIKEBHPBAHOTO IIFOACHKOTO CEpIIs, MICHS YOro TiJIo, IO e TPEMTUTh, 3HEBAKIMBO CKHIANOCS 3 il KPyTHX
mabmiB. Y BUHAXOJl MOMIOHMX PUTYaIbHHX MOJENEH MicleBi >kepui Oyl HEBHYEpIIHI; HANPHKIAA, BOHU
TFOOMIIM TaKOXK TAHIIIOBATH Ha 3aCisTHOMY I10JIi, HAITHYBIIM Ha ce0e 3HATY JIIOJCHKY LIKIpY, 3 SIKOI MIEApo Kparana
KPOB: BOHA-TO 1 TIOBHMHHA OyInia 3a0e3MeunTr BpoXKaiHiCTh 3eMiri. CIIOBOM, 3aJIHIIAETHCS JIMIIE JUBYBATHUCS 3
TOTO, IO Cepe KOJIOHI3aTOPIB TPAIULLIKCS Taki 0cobu, sk emrckon bapronome me Jlac Kacac, skwif migHic CBii
TOJIOC Ha 3aXMCT 1HIaHIIiB, Y SKMX HOTo XIKI OJHOBIPI HAMIpHIIMCS BifiOpaTH HAHLiHHIIIE, IO B HUX OYIIO —
iXHIO CaMOOYTHIO Ta IIPUTOJIOMIIUTUBY KyJIbTYDY.

I3 mopwu 3aBoroBaHHS AMEPHKH MPOMIIUTO HE TaK YK€ 1 Oararo 4acy, ajie Micllb, B IKAX Oe3MepenIKoaHO
PO3BUBAIOTLCS BJIACHI KYJBTYPHI IHIIIATHBH, HA 3€MJIi 3aJIMINAETHCS BCE MEHIIIE, OCOOJMBO Y BiK HayKOBO-
TEXHIYHOI PEBOJIIONIT Ta 00YMOBJICHHX HEIO KOMYHIKaIIil, 10 HEHMOBIPHO 3pOCiIH 32 IHTCHCUBHICTIO. ChOTOIHI
TIepeceNieHHsT HapoJliB, 3MIIIyBaHHS pac, PEINirid, MOCTMOIEPHICTCHKUI IUTIOPANi3M, BHHHKHEHHS €IHHOTO
iH(pOopMAaIiHHOTO MPOCTOPY 3aJMIIAIOTH BCE MEHILE MicIst st KceHO(oOii.

OmHuM i3 KOMIIOHEHTIB KYJBTYPHOTO WIOKY MOXKEe OyTH «pONbOBHH MIOK» [13], mOB’s3aHumii sIK i3
TIOPYIIEHHSIM HaIlINX «POJBbOBUX OYIKYBAHBY B IHIIIIH KyJIBTYPi, TaK i 3 MOXKITHBOIO 3MiHOK) CaMOl COIATBHOT POTi.

M. BiakensMaH ¢ikcye Taki, KpiM pPOJIBOBOTO, CKJIAMOBI KyJIbTYpHOTO IIOKY: IIi3HaBaJbHA
BTOMJIIOBaHICTh (cognitive fatigue), sika € HaCHIAKOM «iH(OPMAIITHOTO HABAHTAKEHHS», Ta KIIEPCOHATBHUN
HIOK» — BiJ] 3MiH B 0COOMCTOMY HTTi (BTpaTa JIpy3iB, iIeHTUIHOCTI Tomio) [20; 123].

3ycTpid i3 HOBOKW KyNBTypOIO, BTUIEHHAM sikoi € Iammit (IHmm), o3Hadae iHIIMHA MEHTAJITET,
CTEPEOTHIIH, TPaIHIIii, PUTyalH, MOOYTOBI HOpMH Tomo. HaBiTh SIKIIIO MU cami TparHys i€l 3ycTpidi, micis
HETPUBAJIOTO 3aXOIUICHHS, BUHUKA€ HEPO3yMiHHS 1 HaBiTh HempuHHATTS. Lle Moxke HakiamaThcs HA T. 3B.
Heo(oOit0 — cTpax Tiepen HOBUM, HE3BHYAWHWM: aJDKE caMe TaKWM TocTae [HImuWii y Hammii CBiZOMOCTI.
3ayBakuMo, 10 1 0e3 3ycTpivi 3 [HmmM Mokemo BiggyBaTH Heo(oOiro: MpW MpHUHOMI Ha HOBY POOOTY
(0coONHBO SKIIO BOHA TEpIIa B HAIIOMY YKHUTTI), PH HAPOKEHHI TEepIIOl TUTUHH TOLIO, alie 3MiHU TYT BCE K
TaKy He HACTIJIbKM KapAWHaIbHI. SIKIIO X MM, HANPUKIIAJ, 32 KOPIOHOM, TO JIO HAILIOTO LIOKY NPHEIHYETHCS
«KOMYHIKaIliiiHui mok» (iHma crenudika CrijKyBaHHS — i BepOasibHa, i HeBepOabHa).

Cepen KIFOYOBHX MPUYKMH KyJIBTYPHOTO INOKY HA3WBAIOTh ETHOIEHTPH3M (L€ «aBTOMATHUYHA OILlHKA
IHIMBIZIOM BCHOT'O, 110 BiZIOYBAETHCSI 3 MO3UILIT PITHOT KYJIBTYPH Ta 1l HOPM 1 TpaIuiiiii») Ta CTepeOTHIII3aIliF0, TOOTO
«(hopMyBaHHS HETaTUBHHUX €THIYHUX CTEPEOTHIIIB, SIKi HE JIO3BOJISIOTH BIIKPUTO Ta HEYNEPEILKEHO OCMHCIIOBATH
Ta mpuiiMate ocoOnuBOCTI iHMOI KymbTypu» [1; 142]. He3aOyTHiil ¢akT: 3a 4yaciB KHTaHCBKOI «KYyJIBTYpHOI
peBosToLiT» Ha By il [TekiHa BAApWITH 1O TOJIOBI 1HAIACHKOTrO JUILIOMaTa y TEopOaHi — 3a JIMBHUU TOJIOBHUH yOip.
Cnpasa B TOMy, L0 J0pOcia JIOAMHA BXKE Ma€ MEBHY €THIYHY CaMOCBIJOMICTb, €THIUHY camoifeHTH(iKaLlito,
TOOTO HAJIEKUTH [0 MEBHOI €THIYHOI KYJIBTYPH, OAHIEIO 3 XapaKTEPUCTHK SIKOI € «IIparHEHHs KOHCepBalii Ta
KyJIbTUBYBaHHS CTIHKHMX Tpamuiii» [5; 115]. TloTpamsitoun B iHIIE €THIYHE CEPENOBHINE, MH Bi4yBaEMO
JUCKOMQOPT 1, 1100 YHUKHYTH LBOTO MOYYTTsI, YaCTO HAMAraeMocs 3aHOBO IPUEIHATHCS 0 CBOET €THIYHOI IPYIH
(Tobto mo mirpantiB). JloBeneHo, mo Iiel BapiaHT 30epekeHHs ETHIYHOI ineHTH(ikamii Moxe OyTH HaBiTh
BKJIMBIIIIAM, HUK JIPYKHI cTOCyHKH [ 14; 117], ane y Takuii criocid My MOTPAIIIEMO B MACTKY — 3aMiCThb PO3YMiHHS
(MPUIHATTS) HOBUX KYJIBTYPHHX KOMIIETEHIIH JIFO/IHA KOHCEPBYETHCS B MEXKaX PLIHOI KYJIBTYPH 1 e YCKIIATHIOE
MDKKYJIBTYPHY KOMYHiKatifo. MoXHa IPHITYCTHTH, 110 JIIOAMHA, SIKa BUPOCIIa B MYJBTHKYJIBTYPHOMY CEPEIOBHILI
(HarpUKIIa 1, 3aB/SIKK MOEAHAHHIO PI3HUX KYJILTYPHHUX MOYATKIB Y ciM’1 200 MICIIEBOCTI, Jie BOHA TIPOKKBAIIa), Oy ie
MEHII CIIPUHHSATIIMBA JI0 KYJBTYPHOTO IIIOKY, HiX Ta, SIKa BUPOCIIa B TOMOT€HHOMY KYJIBTYPHOMY CEPEIOBHILII.

BBakaeTbesl, 0 BaXKIMBY POJb B YCHIIIHOMY MOJIOJNIAHHI KYJIBTYPHOTO IIOKY Bifirpa€e OCBITHIA piBeHb
JIOJIMHU: YWM BiH BHIIMH — TUM JIeTIIe BiAOYBA€ThCSl aganTalis, OCKUIBKM «OCBiTa PO3MIMPIOE BHYTPIILIHIN
MOTEHIIIaJ JIFOAMHHM, YCKIIAHIOE Ti COPUHHSTTS HABKOJIMIIHLOIO CEPEIOBHIIA, a, OT)KE, POOUTH il TEPIHMMIIIION 10
3MiH Ta HOBalii» [6; 6]. Bynb-sika BIpOTEPNUMICTh UM TOJITUYHA TOJEPAHTHICTh BUHUKAIOTH Y CYCIUIBCTBI, JIe
Oararo ynraroTh. Koy B Icnanii 1o PexoHkicTh 3iHIUHCS B €IMHUN COLIYM MYCYJIBMaHH 1 Ti, Koro Moxammen
Ha3BaB «HAPOJAMH KHHTW» — IOJiei Ta XPUCTHUSHU, TO BHHHK JIMBOBIDKHWMN ()EHOMEH MOUYTTS OparepcTsa Ta
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TIPUHATICKHOCTI 10 €IMHOI KyJIBTYPHOI OCHOBH. TaMm ke, JIe SBUIHUIIBKHAN «T0JIOC KPOBI» 3aIIyIIaE «rojoc IyXy»,
IIAaHY€ETHCS HE CJI0BO, a crmpaBa. CaMe Tak — cIpaBa — IEPEKIIaB ThOTEBCHKIHA DaycT HOBO3aBITHE AQYOG, sKE
CIIOKOHBIKY TepeKiaiaiii came SIK CJOBO. | 1e curHugikyBao cepiio3He aKCioJOridHe 3pYIICHHS B HIMELBKii
HaIiOHAJIbHIN CBIOMOCTI, KOpiHHS sikoro — B Pedhopmartii, a, Tak O MOBUTH, KpoHa ONUHMIACS Ha SKUKCH Yac B
«@piiicbkkoMy BYEHHI ITPO KOCMIYHHH JTHOID.

E. Mapkc BBaxae, 110 MOKHA IIBUJAKO IOJOJATH KYJBTYPHHUM IIOK, SIKIIO NMPUHHATH «KYJIbTYPHUI
PENIATHBI3M», TOOTO 3pO3YMITH, IO iHIIA KYJIbTypa — L€ MPOCTO IHIIMKA CIOCIO KHUTTS, i MOBOJUTHUCS
MOTPiOHO BIATIOBITHO A0 «KYNBTYpHOTO KOHTEKCTY» [17; 60].

HepxaBu, sKi TaBHO CTHKAIOTHCS 3 MPOOIEMOI0 YHCIECHHUX MITPaHTIB, YIIPOBAIKYIOTh T. 3B. KPOC-
KyJIBTYPHI TPEHIHTH, SIKi MalOTh Ha METi MiABUILEHHA «KyJIbTypHOi komnereHlii». Tak, CLLIA po3pobuin
«kynbTypHHui acuminsiTop» (Culture Assimilation), HuHI mepeliMeHOBaHHUN Ha «MIKKYJIBTYPHHI aKTUBATOP)
(Intercultural Sensitizer) yepe3 HeraTwBHI KOHOTaIil cioBa «accumiysis» [4; 108-109]. IcaytoTs Takox
YHUCIEHH]  JIOCHIDKEHHS  KpOC-KYJAbTYpHOI — ajanTamii: MeToJ  KPUTHYHOTO  IHIOUAEHTY, IIKaja
COLIOKYJIBTYPHOI aJlanTalii, TUTaHHs KyJIbTypHOTO IOKY TomIo [7].

YcnimHanid anropuT™M «BXXKHWBaHHS» y HOBY KYJNbTypy B iflealli Ma€ 3aBEpIIMTUCH aganTamiero. .
CretdaneHko BU3HA4Ya€ MUKKYIBTYPHY aJanTaIlil0o $K TPOIEC, YHACTIIOK SKOTO IIIOJWHA JIOCSTae
«3’€THAHHS» 3 HOBOIO KyJbTyporo [8; 280]. VeminrHa Kpoc-KyabTypHA aJlanTallisi 03Havyae, 1o JIOUHA CTae
OIKyIbTypaIbHOIO, TTOEJHYIOYN CBOIO ITOYATKOBY IJEHTHYHICTH i3 HOBOIO, HAOyTOIO; BOHA TaKOX HaOyBae
«KOTHITHBHOI THYYKOCTI» (cognitive flexibility) — ctae OibII BiAKPUTOO 10 HOBUX i€, Bip, JOCBIITy TOIIO
[20; 124]. Brim, amanrarist Takox Moxke OyTH Pi3HOIO — HANPHUKIAA, BOHA MOXKE 3aBEPIIUTHCH €THIYHOIO
ACUMIJIAIII€I0, TOOTO PO3YMHEHHSIM OJHOTO €THOCY B IHIIOMY.

Awmepukancekuii aHTporonior @. Bok HazuBae HACTYIHI CITOCOOW 3amoOiraHHS KYyJIBTYpHOMY IINOKY:
rerroizamis (IMITy4HE CTBOPEHHS BJIACHOTO KYJBTYPHOTO CEPEJOBHINA), aCUMIsIMis (BiIMOBa Bifl BIacHOI
KyJIbTYpPH Ta PO3YMHEHHS B HIINH), KYIbTYPHUI 00OMiH, 4aCTKOBa acUMIJIALIA (BiIMOBA BiJ] BIACHOI KyJIbTypH
y sIKi#ich i3 cdep xutTs) [12]. 3pemrToro, Oyab-SIKHii i3 UX AITOPUTMIB BCE OJHO MPH3BOANTE 10 (OPMYBAHHS
HOBOI KapTHUHU CBIiTy. AJie Ha I[bOMY BCE HE 3aBEpLIyeTHCS. SIKINO, HANPUKIIA, HAETHCS MPO MIrpaHTiB, TO
micnsl TpUBAJoro mnepeOyBaHHsS B I1HOKYJIbTYPHOMY CEPEAOBHIINI NpPH TMOBEPHEHHI HA OaThKiBIIMHY Mae
BiIOyTHCSl TIpoliec 3BOPOTHOI anmanramii (peiHTterparii), MoK moBepHeHHs [2; 8], «3BOPOTHUI KyNbTYpHUI
mok» [15], «13epKasHIA TPHUHITHAIT KyJIBTYPHOTO IIOKY» [9].

Tyt anmanrariisi BinOyBaeTbcs 3a mpuHIMIoM W-nomiOHoi kpuBoi [16], &me mepina YacTHHA JIITSPU
MO3HAYAE aanTalliro 10 IHOKYJILTYPHOTO CEPEAOBHINA, a IPYra — HOBTOPHY aJalTalliio 10 CBOET KYJIBTYPH.

3BHUaifHO, MOXKHA TAaKOK TOBOPHUTH TPO KYJIBTYPHHH HIOK HE JIMIIE NPH HOTPAIUIIHHI 1O 1HIIOi
KyJIBTYpH, TIPH BUI3A1 32 KOPJIOH, ajie HaBITb Yy MeXaX CBO€I €THOKYIBTYpH (3ITKHEHHS CaKpalbHOTO Ta
po¢aHHOTO TUIAHIB OYTTS, KOHMJIIIKT MMOKOJIiHB TOIIO), aJie ISl MPO0JIeMaTHKa BUXOIUTh 33 MEXKI I1€1 TEMHU.

Omxe, npolrieMa KyJbTYpHOIO LIOKY CTAa€ Bce OUIBII €K3HCTEHLIHHO BArOMOIO CUTYAII€l0, OCKIJIBKU
JFOJICTBO HA HAII TIepeHaceseHil TIUIaHeTi TMOoCTIiHO OanaHcye Ha MeXi KOH(UIKTIB 1 TOOAIBHOTO
CaMO3HUIICHHSI.

Bucnoexu. Takum 4MHOM, y HHHIIIHIA mepion rioOamizailii Maibke KO)KHA JIFOJMHA PAaHO Y IMi3HO
HepeXnBa€e KyJIbTYPHUI IIOK — HaBITh TOAI, KOJM BOHA HE MEPEDKIDKAE 32 KOPJIOH, a 3aJIMIIAETBCS Y CBOIH
KpaiHi, ajie, HAMPUKIIAJ], CTUKAEThCA 31 CINUIBHOTAMH MirpanTiB. KynbTypHHH MIOK MOXe HaOyBaTh pi3HHX
(dopM — BIH MOXXE PO3MOYHMHATUCA 3 IUPOTO 3axXOmyieHHS abo HeodoOii, a 3roJloM MepepoKyBaTUC Y
KceHO(OOIr0 4M iHTErpallifo 0 HOBOTO KyJIbTypHOro cepemoBumia. lleil mporec mae cBoi eramw, sKi
3aBEpPUIYIOTHCS 200 CIpUHHATTAM [HIIOro (iHTerpaii€elo B iHIIY KyJIBTYpy), a00 MOro BiATOPTHEHHSIM. YTIM,
HaBiTh IMPU HASBHOCTI MO3WTHBHOTO aJTOPUTMY KYJIBTYPHHH IIOK MOXE IEPEKHUBATUCS HEOTHOPA30BO —
HANpHUKIAJ, TPH TIOBEPHEHHI Ha OAaTbKiBIIUHY a00 MOBTOPHOMY 3IiTKHEHHI 3 BIACHUM KYIBTYPHUM
cepenoBuiieM. Omke, epeKTUBHMH Iiaor KyJabTyp (OCOONMBO 3 BpaxyBaHHSM MDKETHIYHHX AaCHEKTiB)
MOKITBUH, HacaMIIepe/l, 32 YMOB YCBIIOMIICHHS HeOe3MeK eTHOIIGHTPH3MY Ta KCeHO(OOii.
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The article deals with the phenomenon of cultural shock, which is the inevitable stage of the dialogue of cultures.
The epoch of globalization with mixing and dissolving of cultures has put this problem especially acute. Currently, the
problem of «cultural shock» («stress of acculturation», «cultural fatigue») attracts the attention of mainly sociologists or
psychologists. At the same time, researchers are usually limited to the synchronic section and the focus is only on migrants.
The author of this article maintains a historical and cultural approach. Cultural shock phenomenon has arisen long before
modern globalization processes and can manifest itself in different ways: the collapse of «role expectationsy, loss of status
in the society, religious conflict, ethnocentrism, etc. During the formation of each person, the process of his inculturation
takes place, which includes the adoption of the norms and values of a certain ethnic group. They become a reference point.
Collision with a different axiological scale may cause admiration at first, however, quickly gives way to bewilderment and
rejection, as far as it requires breaking the already established worldview. A cultural shock is an interpersonal conflict.
Nevertheless, it can lead to a negative opinion and the formation of incorrect stereotypes about an entire people. The aim of
this study is a review of the historical nature and mechanisms of cultural shock with an emphasis on inter-ethnic
interaction. The article gives a detailed analysis of the origins of the formation of xenophobia in a broad sense and distrust
of the Alien, which are often rooted in different axiological systems. This approach allows in-depth perception of this
phenomenon in its diachrony. From the author’s point of view, it cannot be solved via only cross-cultural trainings, that are
often superficial. More effective way to solve the problem would be a comprehensive cultural and educational work. The
main idea of the articles is that overcoming ethnocentrism can often lead to the loss of its own cultural identity. A partial or
complete assimilation and loss of one’s own ethnic identity often comes out. At the same time, the desire to preserve it
often ends with the impossibility of intercultural communication and ghettoization. Indifference to this problem
complicates the construction of a dialogue of cultures, which is essential under the circumstances of a «global village».

Keywords: cultural shock, dialogue of cultures, identity.
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BHCBITIIEHO COLIOKYJIBTYPHI MEPEAyMOBH CTAHOBJICHHS MeEZia-MHCTELTBA Ta OCOOJHMBOCTI Cy4acHOTO eTary
HOro po3BUTKY. AHAJI3yIOThCS BHpaXKalbHI MOMIMBOCTI MeZia-MHCTELTBA 1 HOBI cTparerii XyIOXHbOI TBOPHOCTI.
Meia-MHCTENITBO KOHLENITYaTi3YEThCS SIK HOBUH KyJIbTYpHHUI (DeHOMEH, 1110 BiZPI3HAETHCS BiJl TPAAUIIIHHUX MHUCTEITB
MaTepiallbHIMHM, YaCOBHMH # Bi3yaldbHUMH napameTpamu. OOIpyHTOBAHO, III0 PO3BHTOK MeAia-MHUCTEITBA PU3BOIUTH
0 TOSBU KyIbTYPHHX TEKCTIB HOBOi SKOCTi, CHEIU]IKOW SKUX € TIOpUIHICTh, NPONECyadbHICTh, BHCOKA
iHpopMamiiHa €MHICTh, WOTYXHHHA IMEpCIiHHWIA BIUIMB, IHTEPAaKTHBHICTH Tomlo. IlpoanHamizoBaHo (YHKIIIT
MeJliaMHCTeTBa B YacH BiffHU Ha NpuKiIani ykpaincekoro NFT-apry.

Kniouosi  cnosa: weniakynbTypa, Melia-MHCTENTBO, KOMIT'IOTEpHI TEXHOJOTil, LM(PpPOBE MHCTEUTBO,
BipTYyaJIbHICTh, COLIOKYJIBTYpHUH akTHBi3M, NFT-Mucrenrso.

Ilocmanoexka Haykogoi npodremu. MacoBe BUPOOJCHHS 1 NOUIMPEHHS TEXHIYHO CTBOPEHUX
Bi3yaIbHUX 00pa3iB, iX HOBA SAKICTh 3MIHIOIOTH CLIOCOOW HAIIOi B3aEMOJIIT 31 CBITOM Ta IHITMMH JIFOAbMH.

[Ipu 1bOMY ICTOTHO 3MIHIOETHCS BCSl COIIOKYJIBTYPHA CHUTYAIlisi, 30KpeMa i XapakTep Bi3yalbHOTO
COPUIHATTS MroAuHH. [IpUCKOpEeHNMH TeMIaMu MPOAOBXKY€E PO3BUBATUCS OCOOIMBUIN KYJIBTYPHUH MPOCTIp,
chopMOBaHUN TEXHIYHIUMH 3ac00aMu MacoBoi nepeaayi inhopmarii, IKUil HA3UBAEMO MEAIaKyJIBTYPOIO.
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BaximBoro 11 CKIagoBOIO € Memia-MUCTEITBO, IO PO3BUBAETHCSA IIBUIKAMH TEMIIaMH, HaOyBarouu
MTOBCIOJTHOTO BU3HAHHS 1 MOMMUPEHHSA. B KOHTEKCTI mi€l mpoOJeMaTHKH aKTyali3yeThCsl KOHIICTITYaJIbHE
OCMUCIICHHSI HE JIMIIEe caMoro (peHOMEHY Melia-MHCTEeNTBA, a W THX COLIOKYJIbTYPHHX YHHHHKIB, IO
BU3HAYAIOTh HOTO CTaHOBIEHHS i po3BUTOK. [loTpeOyroTh aHanizy i mpo0ieMu TUIOJOTil Melia-MUCTELITBa,
0COOJIMBOCTI MOTO BHPaKaJIbHOT MOBH ¥ CLIPHIAHSTTS.

Ozns0 ocmanHix oocnioxcens ma nyonikayit. TeopeTHIHOMY OCMUCIIEHHIO (DEHOMEHY Melia-MUCTEITBA
NPUCBAYEH] IPYHTOBHI Tpalli Takux 3apyOixkHuX mochigHukiB sik b. ['poiic, O. I'pay, [Ix. Pin, /1. Xirriuc, I
Sar6nan. HaiiBaromimmii BHECOK y AOCIHIIKEHHS ICTOpIii, Teopii 1 MPaKTUKHA Meia-MHUCTEITBa 3pPOOWB
HiMenbkuil MucTenTBO3HaBeIb O. I'pay, sKwii CTBOPUB MIEPIIHN MIMHCHAPOOHUL ApXie YUPPo8o2o MUCmMeymaea
Ul peanizy8as HU3KY MINCHAPOOHUX NPOEKMI6 | HAYKOBUX KOHpepenyill, npucesueHux yiu npooremamuyi [8].
IcTopito BUHHMKHEHHS W EBOMIOLII0 HU(POBOrO MHCTEUTBA, HOTO €CTETHUHY 1 TEXHOJOTIUHY crenudiky
aHaJTI3ye BiJloMa aMEepUKAHChKa JOCIITHUI Media-mucTenTsa X. [Tayms [9].

[IpobnemMaTiKa OKpEeMHX acHeKTiB PO3BUTKY LIbOTO (PEHOMEHY BHCBITIIOETHCS Y JOCTIIKEHHSIX
ykpaiHcbkux HaykoBUiB H. Aradonosoi, B. ['onoseii, O. Jlangsik, O. Jlinmacbkoi. C. IToboxis Ta iH. OcoOmBo
CIi Bi3HAYHUTH MOCHIAHUIBKY AisutbHICTH S, [Ipynmenko # O. bamamoBoi, Ky BOHH TOETHYIOTh 3 aKTUBHOIO
KypaTopchbKO0 i MPOCBITHUIEKOIO podoToto. 3okpema. O. bamamosa qociipKyBaia pisHOBHIAM Xy I0KHIX MeTia-
NPaKTHK, cepe]] IKMX OCOONMBY yBary MpUALTHIIA HET-aTpy «SIK HaWOLIbII He3aaHTa)KOBaHIN Ta IEMOKPAaTHUHIH
TIPaKTHIl, IO PO3BUBAETHCA Ha TepeHax rimodampHOI Mepexi IHTeprer» [1]. SI. PymeHko BuBHama ictopiro
CTaHOBJICHHS MeJlia-MUCTEI[TBa, BOHA — iHIL[laTOpKa CTBOPEHHS Ta KypaTopka BikpuToro apxiBy yKpaiHCBKOTO
Menia-apTy [2].

Mema cmammi — aHami3 COLIOKYJIbTYPHUX TMEPEAyMOB TIOSBH 1 PO3BUTKY Mellia-MHUCTEITBA,
0CO0JIMBOCTEN HOTO BHpaKadhbHOI MOBH W CIIPUHHATTS. B CHily cBO€T Oarato acCleKTHOCTI Take JTOCIiKEHHS
IPYHTY€EThCSI Ha 1HTEPIUCHUILUTIHAPHOMY CHHTE31 KYJIBTYpPOJOTiYHOrO, MHCTEHTBO3HABUOTO 1 KYJIBTYPHO-
AHAJIITUYHOIO METOIOJIOTTYHUX MIIXOIIB.

Buknao ocnosnoeo mamepiany. Mu OyneMo TiepeBaXHO BECTH MOBY IPO Bi3yallbHI 1 ayioOBi3yasbHi
MHUCTEIITBA, B OCHOBI SIKMX — TEXHIYHO CTBOpeHE 300pakeHHs. Take MICTEITBO Ma€ BiTHOCHO KOPOTKY iCTOPIFO i
JOBrOTPHBAITY TIEPEICTOPilO, OB’ A3aHy 3 PO3BUTKOM ONTHYHMX Me[ia, TAaKUX SIK Kamepa 0OCKypa, MaridHui
mixtap (laternamagica), crpo6ockorn. Biache ictopis — 3 mosiBoro ¢ortorpadii i kiHematorpady (K pyxomoi
¢otorpadii). BaxxmBoro mepeayMoBOI0 CTAaHOBIICHHS MPAKTHYHO YCIX PI3HOBUJIIB CYYacHOTO MeJia-MHUCTEITBA
OyB SIKICHHH CTPHOOK Yy PO3BHUTKY Mefia-TexHonoriid y apyrid mon. XX cr. Tak, [yt cCTaHOBJIGHHS OJHOTO 3
NepIuX 1 HAWMOIMIMPEHIMX MOro pi3HOBHUAIB — BileoapTy — OCOONMBE 3HAYEHHS Mald PO3BHUTOK
EKCIIepUMEHTAIILHOTO KiHeMaTtorpady, TenedaueHHs 1 TeXHOJNOTiH mopTaTuBHOI Bimeo-3iioMku [3]. Tloganpmma
EBOJIIOLIIST MeJIia-MHUCTEITBA, yPI3HOMAHITHEHHS MOTO JKaHpiB Ta COMIOKYNIBTYpHUX (YHKIINA ITOB’s3aHi i3
3aCTOCYBaHHSM IU(PPOBUX KOMIT'IOTEPHHX TEXHOJOTIH, IO JIO3BOJISIFOTH MHTISIM — CTBOPIOBATH
TpaHchopMyBaTH pi3HOMaHITHI AWHAMIYHI Bi3yallbHi, 3BYKOBI W aymioBi3yaibHi oOpa3m. Lli Texromorii
BIIKpUBAIOTh IIMPOKI NEPCHEKTHBU JJIsI TBOPUMX EKCIIEPUMEHTIB Ta OPUIIHAIBHUX (OPM XyIOKHBOI
peripe3eHTallii KOHIETYaIbHUX 111eH, COLiaIbHO-ITOIITUYHOTrO aKTHBI3MY, MeiapedIeKcii Ta Me[iakpUTHKH.

CaMme TOHATTS Me/ia-MUCTENTBAa HEOJHO3HayHe. B mmpiioMy po3yMiHHI BOHO BKIIOYA€ BCi BHIU
XYAOXKHIX TPAKTUK, 1[0 CTBOPIOIOTHCS 1 MPE3EHTYIOTHCS 3a JOMOMOIOI0 OYyAb-KHX MeAia-TeXHOJIOTiH. Y
TaKOMy 3HA4YCHHI 1€ TOHATTS OXOIUIFOE PI3HOMAHITHI €KpaHHI MHUCTENTBa 1 XyA0kHIO Qororpadir. Y
BY)KYOMY 3HA4€HHI — I[I€ MHUCTEITBO, IIO TBOPHUTHCS, TPAHCIIOETHCS W apXiBYEThCS 3a TMOCEPEIHUIITBOM
HOBITHIX MYJIBTUMENIMHUX TEXHOIOTIH (HOro 4acTo Ha3WBAaIOTh «MHUCTEITBO HOBUX Melia»). PisHOBHIM
ILOTO MHCTEITBA PO3PI3HAIOTHCS B 3aJIEKHOCTI BiJi BAKOPHCTOBYBAHHUX TEXHOJOTIH (SIK aHAJIOTOBHX, TaK i
mudposux) i Qopmu mpeseHTamii TBOpPiB, TAaKMX SK: BiJ€0apT, MediaiHCTAIUIALISL, Meriarnepdomanc,
IHTepHEeT-apT (HeT-apT abo BeO-apT), cayHA-apT, 3D-MeniHr, BiKEiHT TOIIO.

Po3BuTOK aymioBi3yanbHOI KYJIBTYPH SIK MPIOPUTETHOI CKIIaJ0BOI Cy4acHOI MeiaKyIbTypH NPU3BOIUTE 1O
MOSIBU KYJITYPHHX TEKCTIB HOBOI SIKOCTI, CHICHU(IKOI SKMX € B3a€EMOJIsl 3BYKOBOTO 1 300pa)ajbHOTO Py,
BHUCOKa iH(opMarliiiHa €MHICTh, TOTYKHHH BIUIMB HA YyTTEBO-00pa3HE CIPUUHSTTS, IEPEKOHIIUBICTD, JIUHAMI3M,
BUJIOBHIIHICTE TowIO. IlepemyciM e CTOCyeThCS aymioBi3yaJbHOIO MeNia-MHCTELTBA, B SKOMY DPaJIUKaIbHHX
MIEPETBOPEHB 3a3HAE SK CaM TBOPYMH TIPOIIEC, TaK i HOTO MPOMYKT — XYIOXHI BHTBIP, 10 B TIEBHOMY CEHCI
JeMarepianizyerbest (BipTyalli3yeThes), ajpke CTBOPEHHS 1 TPE3EHTAllisl XYIO0XKHBLOTO TBOPY 3/IHCHIOIOTBCS 32
JOTIOMOTOI0  €JIEKTPOHHO-IIM(POBUX TEXHOJOTIH. 3aBASKM Cy4acHUM TEXHIYHMM JIOCSITHEHHSIM iCTOTHO
PO3IIMPHIIMCS NPOCTIp Npe3eHTAallii 1 BUpa)kajibHi MOKJIMBOCTI MUCTELTBA, NIEPII 32 BCE, 33 PaxXyHOK MOLINPEHHS
y (haKTHYHO OE3MEKHOMY BIPTyaAIIbHOMY BHMIpi KiOEpIPOCTOPY, TIOEAHAHHS CTATHKH 1 TMHAMIKH, PI3HOMaHITHUX
TpaHcdopmalliii BizyaabHHUX 00pa3iB, CBOEPIIHOIO CHHTE3Y KOJIBOPY, PYXY, 3BYKY TOIIIO.

BinOynucs 3MiHM 1 Ha 3MICTOBHOMY PiBHI 32 PaxyHOK PO3LIMPEHHsI XyIOKHBOI MPOOIEeMaTuKy. Y KHH31
«Mucrenrso HoBux Memia» M. Tpaii6 1 P. /xana Ha3BaJu MHOIIMPEHI TEMH, 10 SKHUX 3BEPTAETHCS CydacHE
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MEIIIaMHCTEIITBO:  KOMITIOTEPHA  TBOPYICTh, CIIBIPAIl, OCOOMCTICTh, ampOMpialiis, BIAKPUTHH KO,
TEJETIPUCYTHICTh, CIIOCTEPEKEHHSI, & TAKOXK COITIOKYJIBTYpPHUI akTHBI3M. Ha iX qyMKy, MHCTEIITBO HOBHX Meia —
IIe HE CYKYIHICTh NEBHHX IPAKTUK, a CHHTE3, 0 BKJIIOYA€ TPU OCHOBHI €JIEMEHTH: 1) CHCTEMY MHCTEITB, 2)
HAyKOBI JIOCI/PKEHHS 1 HOBITHI MeziaTexHomnorii, 1 3) KynpTypHuii Megia-aktuizM [10]. InTepaktuBHUIT XapakTep
CYYaCHHUX MEIIaTeXHOJIOTH T03BOJISIE HE JIMIIIE BUKOPHUCTOBYBATH HOBI OPHTiHAIBHI ()OPMH 1 IPHAOMH XYI0KHBOI
TBOPHYOCTI, ajie i penpe3eHTyBaTH BAYKIIMBI COIIaIbHO-MOMITHYHI i/1ei, y TOMY YMCI KPHTHYHOTO 3MICTY, TOOTO
pearnizoByBaTi eheKTHUBHI (OPMHU KyTHTYPHO-TIONITHYHOTO aKTHBI3MY, COLIAJIbHOT KPUTHKHU Ta MEJIAaKPHUTHKH.

Hogi menia TpaHc(hOpMyIOTh Halll €CTETHYHHUH MTOCBIN BiJ TPAAWLIAHOTO CIPHAHATTS XyI0KHBOTO
o0pa3y 10 MyJIBTHCEHCOPHOTO, IHTEPAKTHBHOTO IMPOCTOPOBOTO JOCBIAYy B YacCOBOMY MOTOMI. «SIK TOHKO
NOB’Si3aHa TaByTHHA MDX HAYKOI 1 MHCTENTBOM, Meia-MHUCTEUTBO CHOTOJHI BUMIPIOE €CTCTUYHHUIM
MOTEHIIa] 1HTEePaKTUBHO-IIPOLECYaJbHUX Bi3yanbHUX CBiTiB. Haifuacrtimie Bimomi mpencTaBHHKH Mejia-
MHCTEIITBAa TIPAMIOIOTh SK BYCHI B JOCTITHHUIIBKUAX Jab0paTopisfx, BOHH PO3POOJISIOTH HOBI iHTepdeiicy,
MoJieNi B3aeMofil i IHHOBaliiiHI KOO, pa3oM 3 TUM BOHHU MO-HOBOMY — 3TiIHO TEXHIYHHMX MapaMeTpiB —
3aJar0Th iM €CTETHYHI I[iJIi 1 OiNMbLI-MEHII KPUTHYHI MocTanHsm, — 3a3Hadae O. ['pay [4, 108].

Twurmosnoris xaHpiB 1 PopM MeAia-MHUCTENTBA TPOOIEeMaTHIHA, OCKUTEKHA BOHO TiOpHAHE B TEXHIYHOMY i
YKaHPOBO-BUIOBOMY CEHCI, 1 Tepe0yBa€ B MOCTIHHIM BUI03MiHI BIATIOBIIHO IO TPUCKOPEHOTO PO3BUTKY Meia-
TexHosorii. [lIBunka mosiBa HOBHX DI3HOBUAIB Me/ia-apTy PO3MHBA€E MEXi MK BHIAMH MHUCTENTBA, TUM
caMMM pPYHHYIOUH WHOTO TpaauWIiiiHy Kiacudikamiro. 3alWIIaeTbcs CIIPHAM 1 CTaTyc MeAiaMHCTEITBa,
30KpeMa, HOro BH3HAHHS B SIKOCTI XYHOKHBOTO SIBUINA, JO0 SIKOTO MOXKHA 3aCTOCYBAaTH YCTaJleHI KpHTepii
€CTEeTUYHOI OLiHKH. Takox NMpoOIeMaTHIHUMH € OHTOJIOTTYHMN BUMIpP XYIOXHIX MEAia-TBOPIB 1 TpaauLikHi
VSIBJICHHSI TIPO aBTOPCTBO, TIPO CITiBBiIHECEHHS KOTIii i OpUriHaiy.

Ili cyrHicHI 0COONMMBOCTI OOYMOBIIOIOTH HEOOXIMHICT TEPEOCMUCIICHHS KOHIIENTY OHTOJOTI]
XYIOKHBOTO Mejia-300paxkeHHs. Memia-MUCTeITBO Mae HeapTe(akTHy IMPHUPOAY, HOro TBOPH BXKE HE €
(ikcoBaHMME 00’€KTAMU SIK TBOPH KUBOMHUCY, Tpadiku, CKymbITypH (ToOTO Bee Te, mo 3 XIX cT. o3HawyBanocs
TEPMIHOM «00pa30TBOpYE MHCTEITBO»). Memia-300pakeHHs] TIEPMAHEHTHO 3MIHIOEThCS, AK€ TBOPHUTHCA 1
TPaHCIIOETHCS B PEXKHMI peasibHOTO Jacy. TexHI9HO cTBOpeHi 00pasu BTpavdaroTh TPAAUIIIHHINA 3B’ A30K 31 CBOIMH
MarepialbHIMH HOCISIMH, IX OCHOBA — CYKYITHICTh TIKCEIIB, 3 SIKMX CKJIaJa€ThCs KO IU(PPOBOI perpe3eHTaIlii.

Cripx 3a3Ha4MTH, OI0 MeJia-MUCTEUTBY BIAacTHBa W 0coONMBa BUpakajbHa MOBA, sIKA MOPOHKYETHCS
TUHAMIYHAMHU KOMOIHAIIsIMI 300pakeHb 1 3ByKiB. Meia-300paskeHHsT MOXKYTh MaTH Pi3HOMaHITHI MTPOEKIIii,
npe3eHTyBaTHCs TPhoXBUMIpHO (y 3D), Ge3kiHeuHO 3MiHIOBaTH CBOi KOHGIryparii, Koiip, TUHAMIKY pyXy
tomto. 1{udpoBe MHUCTENTBO Mae 0COGIMBY CHIy Bi3yanbHOI BHpPa3HOCTi. MOro Bi3yanbHO-BUPaaibHHMIA
MOTEHIlial 3HAYHO TIEPEBEpPIIyE MOMKIHMBOCTI TPATUIIMHMX MHUCTENTB 1 MemiymiB. Memia-300paskeHHS
MOXYTh CHPUAMATHCS B PI3HUX pakypcax, MPOEKIisAX, MOPOHKYBaTH PIZHOMAaHITHI Bpa)XeHHs, Oe3id
inTepdeiicis. Lle cTBOPIOE MOKITMBICTH MOTYXKHOT iIHTEPAKTHBHOI B3aEMO/IiT 3 MACOBOIO ayAUTOPIEI0, eeKTH
3aHypeHHs W imepcii. Sk BBaxkae O.I'pay, «Bi3yanbHI MeZdia ... J03BOJSIOTH HE TUIBKH TEJIENATHYHO
KOHTAKTYBaTH 3 BIIJAJICHUMHU TPEIMETaMHU, ajie TAKOX 1 BIpTyallbHO BCTYIATH B KOHTAKT i3 IICHUXIKOIO, 31
CMEPTIO, IITYYHOT KHUTTSAM — BCE 1€ HAIMOJIETINBO MiATPHUMYETHCSI IPOCTOPOBUMH e(EeKTaMu i, BiJIOBIJHO,
YMOYJIUBITIOETHCSL. ... 3aCBIIYCHHS BUIMMOCTI I[UX 1JIF031H CTBOPIOE KYyJIBTYPHY TEXHIKY iMepcii» [7; 104].

Cepen BaXIMBUX CKJIAJOBHX JUCKYpCY AaKTYaJbHOTO MeAiaMHCTETBa — camMopeduiekcis Mmpo
COIIIOKYIBTYPHI ¥ TIOJIITHYHI YMOBH 1oro (QyHKIiOHyBaHHA. barato cydacHUX XyIOKHUKIB BUKOPHCTOBYIOTh
IHTepakTHBHY TPUPOAY Mejia Ui penpe3eHTalii y CBOIX TBOpax MpoOJIEeMaTHKH  COIabHOL
HEPIBHOIIPABHOCTI, TeHJEPHOI AUCKPUMIHAII1, €KOJIOTil, KPUTUKH CYCITIJILCTBA CIIOKUBAaHHS W TOTAIITapU3MYy
TOmO. SICKpaBUMHU TpHKIAaMHd TaKUX CTpaTerii MoxyTh OyTh XymoxkHi akmii M. Aopamosuu, I
[MaBnenceroro, M. Kynukoscekoi, A. @exipka, TBopu Bigeoapty M. Pignoro i JI. KaBeninoi Ha aHTHBOEHHY
TeMaTHKy, Bizenepopmancu i myiabruMmeniHi iHcTamauii O. Yenenmk («YmoOsieHi irpaiiku JigepiBy»,
«Xponiku Dopriadpaca») Ta ii MmynpTUMeniiiHa iHcTansmis «VR Komnaiinep» Toro.

Tak, y mpoekti «VR Komnaiinep» O. Yenenuk nepeocMHCITIOE B3a€EMO3B’SI3KM MiX 4acOIPOCTOPOM,
HAYKOI0, €KOJIOTI€l0, MOJIITUKOK, 1CTOPIEI0, TeHETHYHUM KOJIOM Hallii, Ta JOCHI/HKYE CITIBBIAHOIICHHS MIiX
MUHYJIUMH, TelepiliHiMu ¥ MaiOyTHIMH TpaHchopMalisMU CycHijbcTBa. baratopiBHeBa apXiTeKTOHIKa
JUHAMIYHAX MYyJIbTHMENIHHUX TPOEKIIH penpe3eHTye JOoNeHOcHI moxil (e, TMepeBaXHO MaciTabHi
€KOJIOTIYHI Ta TOJIITUYHI KaTakIi3MH), II0 BiIOYBAIMCS B PI3HUX YpOAaHICTHYHHX JaHIAPTaX i BIUIMHYIIH
Ha NOAAJBIINI ICTOPUYHHUNA PO3BUTOK YCHOTO JIFOCTBA [7].

MucTenTBo 3aB¥ M MPAMO 200 OMMOCEPEIKOBaHO BiToOpakae COLMIOKYIbTYPHY cutyallito. OcoOiuBo B
yacu BIHHM, KOJM IisI CHTYallis CTA€ TPAriuHOI, KOJH B HACIIJOK BOPOYKOTO BTOPTHEHHSI IiJl 3arpO30i0
ONUHSIOThCS HE JIMIIE THCSYl JIFOJCHKUX JKUTTIB, ajle ¥ came IiCHyBaHHsA KpaiHu. [3 modaTkom
NOBHOMACIITaOHOTO BTOPIHEHHS HA TEPUTOPiII0 YKpaiHM POCIHCHKUX OKYMAaHTIB YKpaiHChKiI MHTII
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iHimiroBamu crBopeHHsT NFT-komekiiii mudpoBoro MemiaMHCTENTBAa 3 METOIO BiMOOpaKCHHS TEePOidHOTO
JIyXy HaIIoi 00poThOHU 1 JOTTOMOTH YKPATHCHKIN apMii.

Ionstrss NFT-MucterTBa 3’IBUIIOCS BiTHOCHO HEJIABHO 1 TOMY IIIe¢ HE OTPUMAJIO HAJIEKHOTO HAyKOBOTO
obrpynryBanns. Sk Bimomo, NFT (Big anrn. non-fungibletoken — Hepzaemo3amiHHMIT TOKeH) — HU(POBUIA
KPHIITOKOJI, 3aKpIlUIEHHH 3a OpUTiHAJIOM IH(POBOTO 300pa)KEHHs, IO TapaHTYE WOTO YHIKATBHICTH 1 TPaBO
BJTACHOCTI Ha HBOTO. Jl0 TOTO K 3aBISIKH Iilf TEXHOJOTii MOKHA BIICTEXKYBATH BCIO iH(GOPMAILIO PO aBTOpa,
MOKYIIIIS 1 BCI MOJIAJIBIIN OIepallii 3 apT-00’€KTOM, aJiKe BCs iH(pOpMalis HaaiiHO 30epiracTbes y OJIoKuerini [6].
Le#t pisHOBHA 1M(pPOBOrO MHCTENTBA Mae Oarato mepeBar — 3a0e3nedye CBOOOJY MHUTISA y CTBOPEHH,
Tpe3eHTaIlii 1 IPoJaXKy TBOPiB, 00OYMOBITIOIOYH TIPO30PICTH 1 IEMOKPATH3AIIIO apT-PHHKY.

Baxmmea ocobmuBicte NFT-MucTenTBa mossirae B TOMY, 10, OyAy4d OpPraHidHHM CHHTE30M XYHOXKHBOI
TBOPYOCTI 1 IEPEIOBHUX ME/Iia-TEXHOJIOT1H, BOHO 3[aTHE JI0 OIICPAaTUBHOIO BiATYKY Ha BUKJIMKHU cydacHOCTi. Came
TOMY 3 TIOYaTKOM BIHHM YKpaiHCHKI MUTII, IO MPAIOIOTh Y PI3HUX jKaHpaX MeNiaMHCTEITBA, SIKHANIIIBUIIIIIS
CaMOOPTaHI3yBaJIHCsl, BUCYHYBIIN MaTpiOTMYHE MOYMH — TEPETBOPHUTH CBOE MHUCTELTBO Ha Ji€BY 30poro i3
3aXucTy YKpaiHM Bij arpecopa. BykBambHO 3 meprivxX JHIB BiffHM Yy COIiabHUX Mepexax OyiM iHimiHdoBaHi
JIECSITKH TIPOEKTIB 3 METOIO CTBOPEHHS MU(POBUX 300payKeHb Ha BOEHHO-TIATPIOTHIHY TEMATHKY.

O i3 Takux mpoekTiB — «Pray4Ukrainey. Ile Gmaromiiamii mpoekT, po3pobIIeH il 1yt MOOLTi3alil KpHITTO-
XYJIO’)KHHKIB CBITY Ha MIATPUMKY YKpaiHu, o cTaB odiuiiiHnM naptHepoM ¢onny «IloBepaucs xuBum». [Ipoekt
00’€eTHAB TIOHAI TUCSIY MHTIIB, KOTpi cTBoprutk moHan 10000 NFT 300pakeHp Ha TeMy OOpOTHOM 3a CBOOOMY 1
JIeMOKpartito B YkpaiHi. «CeprieM bOro MpoeKTy € XymaokHUKH. [Ipoekt 06’ emHaB 1100 mudpoBruX XynoKHHUKIB 3
VYkpaiHu Ta iHIIUX KpaiH CBITY, KOKEH 3 SIKMX Ma€e OCOOMCTY iCTOpilo, Ha Ky Oe3nocepesHbO BIUTMHYIA BiifHa.
INocunenHs ix TOIOCY Ta MOMIMPEHHS IXHBOrO OadeHHs € OAHKUM I3 TMPIOPUTETIB», — 3a3HAYEHO HA CaMTi
Pray4Ukraine [5]. Io mpoekTy momyumnocs 6arato Mosoi, 30kpemMa i crynent BHY im. Jleci Yipaiukm.

Taki mpoekTn mnependavaroTh BiIOIp Kpammx NIUPPOBUX 300paXKeHb BIIIOBITHOI TEMaTHUKH, IX
TOKEHI3AIlII0 1 MPe3CHTAIlF0 Ha PI3HOMAaHITHUX I[HTepHeT-IathopMax y BIAKPUTOMY JOCTYII JJIsl BUTBHOTO
npogaxy. OTprMaHi TpoIIl TMepeAarThes A0 OnmarofiiHoro (OHAY IS BiTHOBICHHS YKpaiHH W JOTIOMOTH
VKpaiHChKiit apMii. KoxkHe i3 300pakeHb YHIKaJIbHE i PO3IOBINAE iCTOPIIO IMIOMEHHOI OOPOTHOM YKPaiHCHKOTO
Hapoxy. «Y Bac € MOXKIJIMBICTh TIOJMBUTHCS Ha BTOPTHEHHS KPi3b MPU3MY HEMMOBIPHO TaJaHOBUTHX YKPaiHCHKUX
U(POBUX XYIOKHHKIB, SKI BKJIAJIH IYIIY B Il TOKSHH, CIIOIBAIOYHCH JIOIOMOITH CBOIM KpaiHi», — 3a3HAYar0Th
oprasizaropu mpoekty [5]. Tpari3m i BUIpoOyBaHHST BOEHHHX YaciB MOPOPKYIOTh MOTY>KHUI TBOPUYHH iMITYJIbC,
YHACITIIOK YOT0 TBOPH IU(POBOTO MHUCTEIITBA HA0YBAIOTh OCOOIMBOI BUPA3HOCTI 1 CUJIU BILIMBY.

Bucnosxu. Y mincymKy 3a3HauMMO, IO MeAia-MHCTENTBO — HOBUH KYJNbTypHHH (EHOMEH, IO
BiJIPI3HSAETHCA Bil TPAIWIITHOTO MHUCTEITBA MaTEpialbHUMH, YaCOBUMHU W Bi3yalbHMMHU Mapamerpamu. Jlo
CYTHICHUX O3HaK MeJia-MHICTEI[TBA MOXXEMO BIiJIHECTH HE IWIIe BUKOPUCTAHHA HOBUX TEXHOJOTIH,
OpUTiHAILHUX XYJOXHIX (opM, ame i HOBI cTparerii TBOPUOCTI — JEMOKpAaTHU3M, KOMYHIKaTHBHICTb,
CHIBTBOPYICTh aBTOpa 1 peIMIieHTa. [HTEPaKTHBHUI XapakTep Cy4acHOrO Mejia-MUCTEITBA J03BOJISE
pPENpPE3eHTYBaTH BAXJIWBI COMIaIbHO-TIONITHYHI i7ei, peami3oByBaTH eQeKTUBHI (opMu coIliaibHO-
MOJIITHYHOTO Ta KyJIbTYPHOTO aKTHBI3MYy. I3 modaTkoM pocCiiicbKOi BiHCBHKOBOI arpecii mpotu YkpaiHu B
aBaHrapJi MHCTEUIBKOTO Menmia-GpoHTy BucCyBaeTbcss NFT-aprT, skwii JEMOHCTpye 3IaTHOCTI JIO
OTIEpaTHBHOTO BiAI'yKy Ha BUKIWKH CyYaCHOCTI Ta YCIIIHOI peali3amii Ba)KIWBHUX COIIOKYIbTYPHHX 1
NONMITHYHUX (YHKIIIH, MepeayciM Takux, SK: caMOOpraHizalis MUTLIB JJs peaizalii TBOPUHX MPOEKTIB,
MOpaJIbHO-lyXOBHA Ta €KOHOMiYHA MiJTPUMKa YKPaiHChKOi BHU3BOJBHOI OOPOTHOM, YCIaBIIEHHS TepoizMy
HAIIIUX 3aXUCHUKIB, BUKPUTTS arPECUBHOT CYTHOCTI MyTiHCHKOTO PEXKUMY, COJIIAPHICTh 1 B3aEMOIOTIOMOTa.
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MEDIA ART AS A PHENOMENON OF MODERN MEDIA CULTURE
Golovei Viktoria— Doctor of Sciencesin Philosophy, Professor,
LesyaUkrainkaVolyn National University, Lutsk.
Lloyd-Mayer Olesia— PhDStudent,DepartmentofCulturalStudies,
LesyaUkrainkaVolyn National University, Lutsk

The article highlights the social and cultural preconditions for the formation of media art and the features of the current
stage of its development. The expressive possibilities of media art and new strategies of artistic creativity are analyzed. Media
art is conceptualized as a new cultural phenomenon that differs from traditional arts in material, temporal and visual
parameters. It is substantiated that the development of media art leads to the emergence of cultural texts of new quality, the
specifics of which are hybridity, procedurality, high information capacity, powerful immersive influence, interactivity and
more. The functions of media art during the war are analyzed on the example of Ukrainian NFT-art.

Key words: media culture, media art, computer technology, digital art, virtuality, sociocultural activism, NFT art.
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MEDIA ART AS APHENOMENON OF MODERN MEDIA CULTURE
Golovei Viktoria— Doctor of Sciencesin Philosophy, Professor,
Lesya Ukrainka VVolyn National University, Lutsk.
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The aim of this paper is to explore the socio-cultural preconditions for the emergence and development of media
art, the peculiarities of its expressive language and perception.

Research methodology. The methodology of the study based on the conceptual ideas of philosophy of
technology and media philosoph. Due to its multifaceted nature, the research is based on an interdisciplinary synthesis
of culturological, art history and cultural-analytical methodological approaches.

Results. As a result, we note that media art is a new cultural phenomenon that differs from traditional art in
material, temporal and visual parameters. The essential features of media art include not only the use of new
technologies, original art forms, but also new creative strategies — democracy, communication, co-creation of the author
and recipient. The interactive nature of modern media technologies allows to represent important socio-political ideas,
to implement effective forms of socio-political and cultural activism. With the beginning of the Russian military
aggression against Ukraine, NFT-art demonstrates its ability to successfully implement important socio-cultural and
political functions, advancing to the vanguard of the artistic media rontline.

Novelty. It is substantiated that media art, hybrid in technical and genre-specific sense, is a new form of synthesis
of art, science and technology. The functions of Ukrainian NFT art during the war were analyzed.
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The practical significance of the study lies in the conceptualization of the creative potential and interactive
nature of modern media art and in substantiating its ability to represent important socio-political ideas, to implement
effective forms of socio-political and cultural activism.

Key words: media culture, media art, computer technology, digital art, virtuality, sociocultural activism, NFT art.

Hapiiimma mo pemaxmii 5.05.2022 p.

VK 111.11(1-21)
MICTO I MICBKE HOBCSIKIEHHSI Y BUMIPAX ®LIOCO®CHKOI AHTPOIOJIOT T

JInTBHHeHKOo AJl1a IBaHIBHA — KaHIUAAT MUCTEIITBO3HABCTBA, AOLICHT,
JIOLEHT Kadeapu KyabTypoiorii, [lontaBchkuil HalliOHATBHUN
nefaroriunuii yHiBepcuteT iMmeHi B. . Koponenka (M. [lonrasa, Ykpaina)
https://orcid.org/0000-0002-8572-4774

DOI: https://doi.org/10.35619/ucpmk.vi40.546
allailytvynenko@gmail.com

3a JIOMOMOTOI0 aHANITHYHO-JOCTIIHOTO iHCTPYMEHTapifo (irocoCchKoi aHTPOIIOJIOTIT AOCHIIKEHO «MiCTO» 1
«MiChKe TTOBCAKICHHS» 5K Bl B3a€MHO ITOB’s3aHi Ta CKJIaJHO CKOOPIMHOBAHI OHTOJIOTiYHI CyTHOCTI. HaykoBa HOBH3HA
poOoTH TmoNATae B KOHIETITyalIi3allii MicTa K CKJIaJHO OPTaHi30BaHOTO Ta MOACKYAH €KCIIAHCHBHOTO IIOJO JIFOACEKOTO
€CTBa TMOHATTA. MICTO KaTeTOpW3YEThCS HE JHIIE SK MPOCTip OYTTA Ta camopeaiizamii JIOAWHHU, ajie i SK Take
OHTOJIOTIYHE CEPEIOBHIIE, Y MEXaX SKOTO CYTHICHI PHCH JIFOJUHH 3a3HAIOTH IMEBHUX abepamiil ImiJ BIUIMBOM IOTpedH
alanTyBaTUCA 10 MTOCTIHHO 3MIHHUX YMOB KUTTSL.

BcraHoBieHO, 10 MiCTO €MOXH MOCTMOCPHY IMOB’sA3aHE 3 MOTIHOJICHHSIM MPOLECIB ritobaizallii, TOTalbHOK
TEXHOKpATI€I0, 3aCHJUISIM MAacKyJbTy 1, SIK HACIJIOK, JeTyMaHi3ali€lo, a MiCbKe MOBCSKACHHS HaOyBae 1opa3 OiibLI
3arpo3JIMBOrO BIUIMBY Ha JIIOJIMHY SIK CTBOPIHHS AYXOBHE, YHIKaNbHE (MIEThCs PO BTPATy 1HIUBINYaNbHOCTI, BIACHOTO
«Sl», nepeOyBaHHSI B KOJII €K3MCTEHLIMHUX 3arpo3, 10 XapaKTepU3yIOTh CYTHICHUH NpocTip Micta). Takum 4nHOM,
aHaJi3 KOHIEMNTIB MicTa i MICBKOTO TOBCSIKICHHS B CYKYITHOCTI 3B’SI3KiB i3 JIIOJJMHOIO peaiidye OJHE 3 OCHOBHHUX
3aBJaHb (1I0COPCHKOT aHTPOIIOJIOTIT, IO MOJISIrae y BUSBICHHI CHII 1 TIOTEHIIH, 3aBASKH SKUM MICTSHUH «PYXaETHCS»
IO CBO€i CYTHOCTI. Y JOCHIIKCHHI aKTyaJi30BaHO HH3KY NMPOOJEMHHX BEKTOPIB 3arajbHOTO IHTaHHS OKPECICHHS
MicTa B 6adeHHi (i10co(CHKOI aHTPOIIOIIOTI T, KOXKEH 3 SKAX MOXKE CTaTH IMPEIMETOM ITOJATBIINX HAYKOBUX PO3BIIOK.

Kniouosi crnoea: micto, MiChbKe TOBCSKICHHS, ypOaHi3M, OHTOJOTIYHA CYTHICTBH, (QiIocO()ChKa aHTPOMOJIOTI,
EK3HCTEHIIISA, TOCTMOIepHa (iTocodis.

Axmyanvuicmes 0ocnioxcenus. 3 TIOTTHONECHHSM MPOIECiB Tiodarizamii Ta MIBUAKOTO €KOHOMiIYHOTO
PO3BUTKY KpaiH CBITY IIOCHITIOETHCS yBara JIo MiCTa SIK OCEpPeIKy KHUTTEASLIFHOCTI IFOAMHA y BUMIpax Iporpecy
nrofcTBa. MicTa MOCHICHO PO3POCTAFOThCS, 30LTBIIYETHCS KUTBKICTh XHTJIOBHUX MAacHBiB Ta Oi3HEC-IIEHTPIB,
nignpueMcTB. Came MicTo Oe3 TepeOUTbIICHHS CTaE aJeropicro, CHMBOJIOM HAWBHUINMX 3100YTKIB JIFOJICTBA U
MPOCTOPOM IS peajizallii TROPUUX, MisUTbHICHHUX, TPArMaTHYHKX i AYXOBHUX IHTEHIIIH ifoauHu. ToMy He mapma
11-ta wine i3-mocepen 17 «Llineit cranoro po3sutky» (SDGs) OOH 3Byunts sik «Craii Micta it rpomaam» [14].
OjHaK JIy»e 4acTo PaKypcH pO3MIIsIy MICTa SIK Cepe/IoBHUINA OyTTs OLIBIIOCTI )KUTEIB TUIAHETH, aKIICHTYIOYH Ha
€KOHOMIYHIH, COIliaJbHIN CKIIQMOBIdH MICBKOI OHTONOTII, ITHOPYIOTH (iocO(CHKU, KyIbTYpOIOTIYHUA OiK
npoOJieMHr, a came BIIHOIIEHHS MDK KOHIIENTAMH <«MICTO» W YHCIEHHMMH Kateropismu ¢irocodchkoi
aHTpornonorii. BojHoYac irHOpyBaHHS TpaJWIiHOrO JIOAWHO UEHTpU3MY B T0OymoBi Qinocodii micra
3aroCTPIOE HACTOPOXKEHICTD y MeKax (PiIocoChKOI aHTPOIIONOTi, TOJIOBHUM IIPEIMETOM SIKOi, Hacammepen, Ta
3NMeOUTBIIOTO € SKpa3 COoIlialbHe XUTTS JIOMUHU. BimmaneHHs TUCKypCy B IIbOMY NPOOJIEMHOMY TONI Bij
NPUHIMITB TYMaHi3MYy (JII0JJMHA — IIEHTp) 3arpOXKy€e aKTHBI3aIli€l0 PUTOPHKH JieryMaHizalii. Bektopu cBiToBoi
nomitiky B Mexkax SDGs [14] sikpa3 cBifuath Mpo Te, 10 MPOSBH JETyMaHi3allii — I1¢ He Te, IO 3arpoXye
JIOACTBY B TEPCIIEKTHBI, a Pajlle Te, 3 UMM JIFOJCTBO BXKE 3ITKHYJIOCS M 4OMY Hapa3i MYCHTh aKTHBHO
MPOTUCTOSATH, a0K JeryMaHI3alliiHI TeHIACHIT HEe 3a3HaBaJIM MOIIUPEHHS. 3apyOiXKHi JTOCHITHUKH 3asBJISIOTh PO
«BuaatHux xepts» [9; 15] dimocodii XX cromitrs: «cmepts boray, mporosomrena ®. Himme, «cmepth
cy0’exta» — 3a K. JleBi-Ctpocom, 3pemroro — «cMmepTh aBropa» (3a P. baprom). Yce ne 3arpoxye 3pyiiHyBati
¢inocodcrKi miaBaTMHE PO3YMIHHS KaTeropii JIOAMHU W JIIOAChKoro 3arajioM. M. @yko me 1994 p. 3a3Hauas,
IO «TFOJTMHA, SIK HEIIOaBHIN BHHAXIJ, OJM3bKa JI0 cBoro KiHIs [15], ane K. Jleppiza e paHimie KOHCTaTyBaB
«KIHEIIb JIIOIMHI» B OJHOWMEHHIM mpami — Finis homini [S]. ®inocodceka aHTPOMOJIOTIS TIYMauUThCS SIK
¢inocodcrka AUCUMITTIHA, 1O MparHe 00’ €IHATH KiIbKa HAIpsMiB eMITIPHYHUX JIOCITiIKEHb JIFOACHKOT PUPO/IH,
1100 3pO3YMITH JIFOJIEH SIK CTBOPIHB, IO € IMTPOYKTOM CBOTO OTOUYEHHSI, 1 SIK TBOPIIIB BJIaCHUX LiHHOCTEH [15].

Omxe, crenudika (iocopchbkol aHTPOMONOrii SK HAYKOBOI JUCIMIUIIHHM, [0, HacaMmIepes,
3aliMa€THCS CYCIJILHUM JKUTTSM JIIOJMHH, a TAKOXK BUPa3HE JIOMiIHYBaHHS MiCTa SIK OCHOBHOTO CE€PE0OBHUINA
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CYyCHUTBbHO-KYJIBTYPHOTO OYTTS pOOJATH MOCITIDKEHHS KOHIICTITY «MICTO» 3 yciMa HOTO KOHOTAIisIMH
aKTyaJIbHUM HaIPsIMOM y Mexax (ioco(CchbKoi aHTPOITOIIOrii.

Ananiz ocmannix docnioxcens i nyonikayiu. IlpoGiemMa criiBiCHyBaHHS MicTa ¥ JIFOAWHY, JTFOJUHU B MICTi
He € HOBOIO. ['OBOps4M mpo ifeanbHy JAepkaBy W moiic, me IlnaroH 3amucmioBaBCS Hall MHTaHHIM
camopeaiizamnii ocoducTocti B ypbdaHicTHIHOMY TipocTopi: «BiH cka3aB omHOMY cepihiiiiro, SKuii TaHHOUB
Horo ¥ TBepAWB, IO BiH MPOCTABUBCSA HE 3aBASKH CO01, a 3aBISIKH CBOEMY MICTy, Tak och DeMICTOKI CKa3aB
HoMy: “MoxInBo, siK cepidienb s W He cTaB OW BIIOMHM, ajie¢ TM HE 32)KUB OW CllaBu, SKOW HaBiTH OyB
adinsaIHOM ) [2]. HaBenenuii pparmenT cBimumnTh mpo mo3utiro [Inarona momo cTocyHKy MicTa 0 JIFOIIHU:
MO3UTUBHO BHOYTOBaHE MiCEKE CEPEIOBHIIE CIIPHUSE PO3BUTKY OCOOMCTOCTI JIFOAWHY, ajie HacaMIepe 1 JII0TNHa
TBOPUTH camy ceOe, TBOPUTH 3apa3oM BU3HAYATLHUH BIUIUB 1 Ha MICTO, 8 HE HABIIAKH.

I3 yaciB aHTMYHOCTI, HACTaHHSAM IHAyCTpiamizallii, MiJPKUTATI3AIE CY4acCHUX MICT PUTOpHKA
npobiemMu He Haaro 3MiHmiacsa. Tak, O. JlemixoB BBakae, IO PO3POCTAHHS METAIOJICiB, OCOOIHMBO Ha
TEXHIKO-KiOEpHETUYHOMY TOPU30HTaX, CIPUYHMHSE BOAHOYAC TMPHUTHIYCHHS BHYTPILIHBOTO CBITY MICTSH,
CXeMaTH3y€ W NMPHUMITUBI3ye iXHE MUCICHHS, a TaKOX 3BYXKY€ pealbHI MeXaHi3MH BIUIUBY IEPECi4HOTO
ropoAsHUHA Ha XHUTTA B MicTi [1, 70]. HeobOximgHo audepeHIiitoBaTn mpari, o po3risaaaoTh (iocodiro
MiCTa, Bif mpaip, MO pO3TIAAAIOTh MicTO y (okyci ¢imocodepkoi anTpomnonorii. dimocodis Micta
po3risigae ypOaHICTUYHUN TMPOCTIP 3arajioM sSIK OKPEMHU OpTaHi3M B apXiTEKTOHIIl aaMiHICTPaTUBHOTO
YIpaBIiHHS AepkaBoro. Tofi Sk (i1ocoPpCchbKy aHTPOIIONOTIIO MIKABIATH JIUIIE Ti ACTIEKTH ypOaHiCTUIHOTO
OyTTH, AKi Oe3mocepeIHhO Y1 OITOCEPEAKOBAHO BIUIMBAIOTH HA JIFOJMHY Ta JIOICHKE.

®dinocodist MicTa TPaKTye MPEAMET CBOTO JOCHIKEHHS K OKPEMYy OHTOJIOTIUHY CYTHICThH 1 Hapasi
KOHIICHTPYEThCS 37COLIBIIOT0 Ha MHTAaHHSIX CTAJIOro PO3BHTKY (sustainable development) wict, ne
BUSIBIISIIOTHCSL TIPOOJIEMHU 3a0e3MeUYeHHsT PIBHOCTI MICTSH y peami3allii 3aralbHONIOJACHKUX TPaB y MeKax
KOMYHiKalii ta indpactpykrypu [7; 12]. [IpoTe, Takuii miaxia JUIe BiAJalIeHO TOPKAETHC PitocodchKkoro
ACIeKTy ICHYBaHHS B MICTI JIFOMUHU SIK ocoducTtocTi [4]. ToOTO 3 aKIIEHTOM Ha HeMaTepialbHUX CTOPOHAX
JKUTTSI TIOAWHA B MICTI, (pimocodii MiCHKOTO ITOBCSIKICHHS.

YacTo TparisieThes, Mo B MeKaxX MOoCTaBleHol mpodiemu «dizocodii MicTay mOCTITHUKA Bce K OLbIIe
KOHIICHTPYIOThCSI JIOBKOJIa «inocodii moauuu B wmicti» [6, 11, 10, 13], yepe3 mio i BUHUKAIOTh TEBHI
PO30ODKHOCTI B TpakTyBaHHI mpeaMera mocmipkenHsa. Tak, B.1O.Ilonos [3], BUHOCAYM B 3arojiOBOK
CITOBOCTIONY4YeHHS «(ijocodiss MicTa» HacIpaBAi JOCIIKYE MPOOIeMy JIOJUHA B MICHKOMY CEpPEIOBHIII,
Oazyrounch Ha Qinocodcpkiii HOKTpHuHI Texackkoro HaykoBls JK. CaliMoHa (IIPOBIAHOTO NpeACTaBHHKA M
BUpa3HUKa ifeit nocmimauipkoi rpymu Philosophy of the City Research Group — PotC) [13]. LenTtpansaum ctae
KOHIIETIT ypOaHi3My, IO KaTerOpU3yeThCs SK JOMIHAHTHHN CIIOCIO KHTTSA Cy4acHOTO iHAMBIAA. YpOaHi3M
XapaKTepU3yeThCS SIK IepeBaraMu, Tak 1 BETMKAMH BaJaMH. MUCIICHHSI JIFOIHH T1iJT BIUTHBOM COLIOKYJIETYPHOTO
CEpEeIOBHUINA BEJIMKOTO MicTa OCOOJHMBO CXEMAaTU3YEThCS (TYT MOTPIOHO 3rajaTH Iie BILIMB MacoBOI KYJIBTYpH,
MacoBOi CBIZIOMOCTI Ta (hitocodchki paKypcH IXHBOTO MOTpakTyBaHHs). KoHc tomep3m (ce0TO CIOKHUBAIITBO)
CTa€ TEePeBaKHOI YCTaHOBKOIO 1yt Oumbmiocti mictsH [10]. IIpoxuBanHS B MiCTi (JIOKaJbHOMY OCEPEAKOBI
COIIiyMY) Jla€ TepeciuHiid JFOAWHI BiUyTTs BOMI Bij Tpamumionamizmy. H. Il [amon, po3risgaioun MICTO B
napaaurmi comianbHoi (iocodii, TpakTye HOro sK MPOCTIip JUI PO3BHTKY COIANTBHUX IMEPCIEKTUB JIFO/ICH
(KynbTYpHUX, €KOHOMIYHMX, TOJNITHYHMX) Ta HaWKpanly IiardopMmy Uil IMIUIEMEHTAIli JeMOKpaTUYHHX
npunimmis [10; 36]. IIpore, 3 iHmoro Ooky, ypOaHi3M acOIIIOETHCS 3 TOTATBHOIO CAMOTHICTIO, IO HE
KOMIIEHCY€ETHCS Hi HEUyBaHUM TIPOTPECOM TEXHIKHU, aHi CTPIMKHUM PO3BUTKOM 3acCO0iB CYCIUIBHUX KOMYHIKaIlii
[10; 41]. dinocodcpkuii AUCKYpPC TPO MICTO W JIIOJUHY B HBOMY POOUTH KYJIBTYPY MIiXXKOCOOMCTICHHX
KOMYHIKaIliii Ta MOXJIMBICTh PI3HOCTOPOHHBOI CaMOaKTyalli3amii TpoOMaasH B ypOaHICTUYHOMY CBiTi
BU3HAYAIILHUMH TE3aMH, 10 BIUTMBAIOTH HA OOTPYHTYBAHHSI «JIyXY» Cy4acHOI HaM TUIOMIMHM MicTa [§].

AmHari3 nmiTepaTypy 3 TEMH J1aB 3MOTY BHOKPEMHTH OCHOBHI TE€HJICHIIIi B TIO3UITIOHYBaHHI MPOOIeMH MiCTa
y dinocodcrkiii Hayli, 30KpeMa, 3a METOAOJOTIEr0 (iTocodChKOl aHTPONOJIOTi. 3 TAKOro MONEPEHBOTO ETaITy
JIOCITIJPKSHHSI MOYKHA 3pOOUTH BUCHOBOK, III0 MICTO 1 MIChKE CEPEIOBHIIIC YaCTIlle PO3MIIAAAETHCS HAYKOBISIMU
nopsia i3 mpobsieMaMu PiIOCO(CHKOrO CIIEKTPY, OJHAK YacTO aHOHCOBaHE CIIOBO «(dimocodis» y mparisax
PO3KPUBAETHCSI B 3HAYEHHI, CHHOHIMIYHOMY [0 IIOHSTTS», «pO3yMiHHS» Tomo. [lpore myxke wmaro
PO3IIISIAETHCS. MICTO SIK OCOOJIMBHIA OHTOJIOTTYHUI MPOCTIP Y TAPAAUTMI 3B’ SI3KIB 13 JIFOJANHOFO.

Mema cmammi — IOCHIIUTH KOHIIETITH «MICTO» Ta «MIChbKE TOBCSKICHHS» Y BHMIpax came
¢inocodcrKroi aHTPOIONOTT, TOOTO PO3KPUTH IX Yepe3 MEPEXY BiAHOLIECHD i3 JTIOJMHOIO.

Memooonozicio docniodcennsi € BUKOPUCTAHHS aHAIITUYHO-IOCTIHOTO iHCTpyMeHTapito (dinocodebkol
AHTPOTIOJIOTIi 3 METOO aHaNi3y MiCTa SIK OKpeMOro ()eHOMEHA: He TUTHKH SIK Cepe/IOBHINA OYyTTS iHAMBINA, ane i
VHIKaJIbHOI OHTOJIOTTYHOI CYTHOCTI, 3 SIKOIO BiJIOYBA€THCS B3aEMOIisl OCOOUCTOCTI HA PI3HUX PIBHSIX.

Buknao ocrnoenozo mamepiany. Y cydacHHUX KOHTEKCTAX MICTO YacTO aCOLIIOETHCA sIKpa3 3 iHauBizoM XXI
ct., HaOyBarouu 3HaueHHs1 cuMBoiy (The Modern City as a Symbol of Modern Man). Ykpaii CKIagHO ysSBHTH
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CyJacHy aKTUBHY JIFOAUHY Kpi3b NMPH3MY OYAb-KOTrO IHIIIOTO CEPEIOBHINA, OKPiM Michbkoro. MicTo, crarouu
CHMBOJIOM JIFOJMHH, aHTPOMOJIOTI3YETHCS, a 1€ 3apa30M Halae IiKaBi 1HCAWTH IJI1 PO3YMIHHS B3a€MO3B’S3KIB
MDK MICTOM, SK JWHAMIYHOIO, IDIACTUYHOIO M aJalTHBHOIO OHTOJIOTIYHOKO CYTHICTIO, 1 JIFOJMHO. AHAi3
MICBKOT0 TIOBCSIKJICHHSI Ta MicTa 3arajoMm (y BCiX HOTO CYTHICHUX BHUSIBAX) Ja€ 3MOTY 3 iHIIOTO paKypcy, Haue
abcTparoBaHo, TOTTITHYTH Ha JIIOAWHY. BapTo 3a3HauYmMTH, IO aHTPOIOJNOTiS, OyAydd HAyKOIo, Iepei SKOIO
3aBXKIIM CTOSIIO 3aBAAHHS IUTICHOTO, TIOBHOTO PO3YMIHHS JIFOAWHI, PO3TIIIAE HE KOHKPETHOTO iHAWBINA i He
OyIb-5IKy OKpeMy TPYILy JItoJiei (SIKOro O BETMKOIO BoHa He Oyia) i y IIIOMKHI He Oy/Ib-sIKOTO0 OKPEMOTO MiCTa, a
MaKCHMAJIbHO y3arajJbHEHO. AHANI3yIOUM Te, AK Hapasi JIOACTBO HAMAaraerbesi TpaHC(OpMyBaTH MICTO,
Oprafi3yBaTH HOTO BiIIOBITHO 10 CBOIX OTPeO, MOKHA HE JTUIIIE BUOKPEMUTH OHTOJIOTTYHI TIPIOPUTETH JTFOITHA
SIK COIAILHOTO CTBOPIHHS 1H(OPMAIIHOI €MOXH, ajieé i BU3HAYUTHU IILOBI MEPCHEKTUBH. T0OTO 3’sCyBaTH,
SIKOFO OaunTh ceOe JFOIMHA B MICTi Y MPOEKIIisSX MalHOyTHBOTO.

BaxnuBuii enemeHT po3yMiHHA MicTa y BUMipax (igocoCchKoi aHTPOIOIIOTIi CTAHOBHTh €CTETHYHA
CHUMBOJI3alisg Horo 3MicTy. 30KpeMa, 4epe3 apxXiTeKTypy Ta crocid MiCTOOyAyBaHHS — 3pUMI BTiICHHS
a0CTPaKTHOTO 3HAYCHHS KyJIbTypH. Tak, KOXKHE MOKOJIHHS MHIIE CBOK Oiorpadito B MOJAEISIX OpraHizarfii
MicCTa, a KO)KHa KyJIbTypa, Hallisl IHTepPIpPEeTye B MICTi JeSKY MiHHICHY MOJAENs — 00’ €IHyBaJIbHY i11€10, SKa
IHTETPYE BCIO JIOTiKy TOOY/TOBH MiCEKOTO CEpeOBHIIIA.

VY XXI ct. 30epiraeTbcsi OMO3MILST «MICTO/CENo», MpUTaMaHHa 000M BiJl HaWMepIIMX B icTOpii JIIOACTBA
3aCHYBaHb MICHKHX TIOCEJIEHb Ha IPOTHBAry CLTHCHKOTOCIIOAPCHKAM PETiOHaM, IO aCOIIFOIOTHCS M IO ChOTOIHI
3 cemamu. OmHAK MOYKHA KOHCTaTyBaTH, IIO JIFOJCTBO, MEPEXUBINHM enoxy (dimocodii IIpocBiTHUITBA, emoxy
Mopnepny, a Tenep enoxy [loctmonepHy, ToTanbHOT L poBizalii, o Moxke po3risiaaTics K BepirHa Tpiymdy
JFOJICEKOTO pallio, HUHI TEepPeKUBAE UYEProBy THOCEOJOTiYHY Kpu3y. KoHcTaToBaHa HaMu Kpu3a BOJHOYAC
TOB’s[3aHa 3 PAJUKATFHIMH PO301KHOCTSMH MiXK OYiKyBaHHSIMH CYYacHOI JIFOJIMHU Ta PE3yJIbTaTaMH, O SKUX
NPU3BOJIUTH TIOCTYI JIIOACTBA. 3 BUHAMICHHSIM YHCICHHHX 3aC00IB CHHXPOHHOI Ta aCHHXPOHHOI KOMYHIKaIlii
JIFO/IMHA TIparHyJia BPATYBATHCS BiJl CAMOTHOCTI, ajie HATOMICTh OTprUMajia (JeHOMEH BiUyKEHOCTi, CAMOTHOCTI 1
HETIOYYTOCTI IHIMMMH YII€HaMH COIllyMy, IO OCOOJIMBO 3arOoCTPIOEThCS SIKPa3 Yy IUIOMIMHI MiCBKOTO JKUTTS
(yHiKanBpHUI (eHOMEH «OyTH CaMOTHIM cepel MUTbHOHIB c00i momiOHMX»). OKpiM TOTO, BIAXOISYM BiX
PYCCOICTCHKOTO TPHHIIMIY TapMOHIl 3 MPUPOJIOI0, CYMDKHUMHU 1HIAMBIAyalli3My W HaTypalli3Mmy, JIOACTBO HE
TUIbKHA TEXHOKpPATHU3yBAIO CBOI MiCTa, aje i caMe TEXHOKpaTU3yBaJlocs (OTXKe, JeryMaHi3yBajocs). 3BICHO,
Hapaszi OyIo 61 yTomi€ero OyIb-K TOBOPHUTH IIPO PYCCOICTCHKE TIOBEPHEHHS JI0 TAK 3BAHOTO «IIPUPOIHOTO CTaHY»,
1o e BonbTep Aemio rinepOoii3oBaHO KPUTHKYBAB SIK 3aKIIUK «XOIUTH pavykn». OIHAK OMO3MLISI MICBKOTO U
CUTbCBKOTO 3aBXIIM MICTWJIA O3HAKW OIO3MIIi TapMOHIl 3 TPUPONIOI0 Ta BIAUYKEHHS BiJ MPUPOAM 3 yciMa
HETaTUBHUMH HACIIIKaMH Ha KOPUCTH cepenoBuimia Micta. Ockinbkn Bxke 3ramaHo BueHHs JK.-)K. Pycco, To
Tpeba 3ramaTu i Te, mo ¢iocod BUCIOBUB IYMKY, Haue KepPTBHU 3eMieTpycy B Micti Jlicabowni (1755) cami BurHI
y cBoiit 3arubeni. Karactpoda crama HaciaigkoM TOro, MO MICTSHM JKWIH B CEMUIIOBEPXOBHX OYyIHHKAX
(MOpBaBIIH 3 MPUPOJIOD ¥ 3HEXTYBABIIHK TUM, 10 Pycco BMIIlyBaB y TMOHATTS «IIPUPOTHOTO CTAaHy»), & HE B
nieyepax, sk JUKyHH. [3 apyroi mon. XIX cT. MOMITHUM CcTa€e 3apOXKEHHS CTIMKOT TEHICHIIIT aCOIiFOBATH MICTO 3
CaMOTHICTIO, «HOKMHYTicTIO» oanan B Maci (JK.-I1. Captp, A. Kamro). ¥ mkyHDIsIX/HeTpsix micta (TIOHSTTS
BukopucToByBaB Ine A. Konan-Jlovine y kanoni mnpo Illepmoxka Xonmca) jroauHa 3a3Ha€ TOTAIBHOI'O
BimuykeHHS. CXO0Xy KoHOTalifo OaunmMo B «Intermezzo» M. KomroOnHChKOro B 00pa3i JeMpecHBHOTO
niepcoHaa — 3aJ1i3HO1 pyKH ropona. Taki )k MOTHBH 3By4aTh y TBOpax (iiocodiB-eK3UCTEHITIATICTiB.

Ipote Ha cydacHOMY eTarli ICTOPHYHOTO OYTTS CBOI'O JIFOJMHA, HE 3/1aTHA BIMOBUTHCS BiJl YCIX 3700yTKIB
MICBKOT'O TIOBCSIKJICHHSI, HAMATaeThCs B JIOTIII OpraHizaiiii MiCbKOro Cepe/IOBHIIA JOCATTH BTPAYEHOTO KOMIIPOMICY
3 TIPUPOJIOIO Ta WIIPUPOTHUM CTAHOMY» PYCCOICTCHKOTO IITHOY. JI0Ka30M OaKaHHS BiIHAUTH TAKUN KOMIIPOMIC €
aKTHMBHA IHTErpallisi B MiChbKE CEPEJIOBUIIC TPUPOIHUX 1MUTIYHO-TIACTOpabHKX 0a3. [Ipukiagom Tyt € Cinramyp,
SKUH 13 OETOHHMX JDKYHIJIIB NIEPETBOPIOETHCS Ha HaizeneHime micto Ha 3emii. o 2030 p. miaHyeThesl 03€IeHUTH
B MicTi 10 80% OyxiBens. Lle € cBimueHHSIM He TITBKKM HaMaraHHs YHUKHYTH €KOJIOTIYHOI KpU3H, ajie i OaKaHHS
KOMIICHCYBaTH OpaK CIJIKYBaHHS 3 JKUBOIO MPUPOIOK0 SK IMAHCHTHUM HA4aJioM JIFOJIChKOro. Jlims ykpaiHChKOT
¢inocodepkoi Tpaauilii e Mae Heabusike 3HaueHHs ((iocodist I'. CKOBOPOIM 3 1/ICEI0 CIIOPIAHEHOCTI, «XyTipHA
¢inocodisp» 11. Kymnimma Tomo). YkpaiHit, SKi CHOKOHBIKY 3aiiMaincs 3eMiIepoOCTBOM, MAIOTh Ty>Ke TiCHUM 3B 530K
13 TIPUPOJIOIO Ta 0COOJIMBY (POPMY CBIZIOMOCTI, HAI[IOHAJILHOTO CBITOIVISY, SIKAM CKJIQMHO YSIBUTH CYTO B MEXax
MiCTa SIK CWJIBHO TEXHOJIOTI30BaHOMY MpocTopi. OUYeBHIHO, TaKe CBITOIVIAAHE OaueHHs BiZ0OpakaeThCsi M Ha
TJIaHYBaHHI apXiTEeKTypH Ta 3arajioM JAW3aiiHy MICT THX KpaiH, HaceJleHHS SIKMX 3 NpaJaBHIX 4YaciB 3aiimMainocs
3eMJIepOOCTBOM 1 Ha apXeTUIHOMY DiBHI Ma€ OUIbIIy IpPHUB’S3aHICTh O HPUPOAM (HANPHKIA, IMOPIBHATH
xmapodocu Jly6aro ta apxitekrypy Kuea, apxitexkrypy 3amsubypra it Hero-Fopka).

OkpiM CaMOTHOCTI Ta BIIYY>KEHOCTI, MICTO YITKO aCOIUIOETHCS 3 MOHATTAM «HeOesneka». Hauro
BIJUyTHO L€ CTAa€ MijJ Yac OyJb-IKHX TOTAJbHMUX 3arpo3: MaHIeMii, 3arpo3u BiHCHKOBOIO Hamaly Ha MicTO
Tomo. Micbke HaceJIeHHsI IMiJi 4ac OCOOJNMBHX MPAaBOBHX PEXHMIB B €KCTPEMAaJbHUX CHUTYaIlisIX MacoBO
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MITpYe€ JI0 CiJI, ITyKAr0Yl TaM MPUHARMHI THMYACOBOTO MPUXHUCTKY CIIOKOIO M TapaHTii 0e3meKku: ocoOucTol
Ta WIEHIB ciM’i, MaitHa, MalflOyTHHOTO — BIAYYTTI 3aXHUIIEHOCTI, T030aBJICHHI BiJl CTpaxy Ta HeBmad. MicTo,
KaTerOpU3yIOYHCh SK TMPOCTIp JIOACBKOTO TpiyMdy, AOCSITHEHb, BOJHOYAC € IPOCTOPOM MOCTIHHOTO
KOJINBAaHHA MK NOTEHUIHHUMH YCIiXaMH Ta HEBAaYaMu.

Jlo xoHmenty «HeOe3NeKa» NPHUMHUKAE TAKOXK CYIMEPEUHICTh «CBIH-UyXHil», IO OKPECIIOETHCS B
wromwuHI Micta. KoHIENT «ayxuit» y Mekax MEramoiicy 3aBXId CTAHOBUTHME 3arpo3y CYTHOCTI JIFOJUHHU
HE JIMIIE Ha PiBHI MI>KOCOOMCTICHUX B3a€MUH, ajie i Ha BCiil iepapXii couianbHUX 3B s3KiB. Y MIiCTI BUHUKAE
MOCTiHA OHTOJOTiYHA MOoTpeba AmdepeHIiroBaTy, 0 € CBOIM, a mo € YyxuM. Lle BomHOUac akryaizye
MUTAHHA MTOCTIHHOTO €K3UCTEHIIHHOTO BHOOPY, TOMUJIOK 1 TTOTJTMOJICHHS BIYY>KEHHS Ta CAaMOYCYHEHHSI.

Micro Bix HoBoro uacy memami MeHIIE TPaKTYEThCSA SIK JAESKE IITYYHE CEPEJOBHIIEC B OMO3HMIl 10
CUTBCBKOTO TIPOCTOPY YW MAaJlO3acelIeHMX MICLIEBOCTEH, SIKMX Malo TOPKHYJacs pyKka JIOAWHHU. AKIEHTH
nmuxoTtoMmii «micto / HEMicTo» cyTTeBO 3MICTHITHCS 3 YTBEPIDKEHHSM paIliOHATI3MY, THOCEOJIOTi3MY, BIICTYITY Bif
peniriiino-¢hinocopchkux BUCHb. Y MeEXKax CydacHOI MOCTMOJIEPHOI (pijocodii, sKiii mpuTaMaHHE 3ariepedeHHs
peanbHOCTI  0coOHMCTOrO «S» SIK JIeIKOro 1UTF030pHOTO0 TOHATTS (Uepe3 MPUHLMIM MaliMIICECTOBOCTI,
TIOBTOPIOBAHOCTI, IHTEPAKIIil IUCKYPCIB 1 CBITOTIISAIB, TPUHIIUI HEXTYBAHHS HEMOBTOPHUM, 00 «yce BiKe KOJHCh
0yI10»), MICTO € SIKpa3 OpPraHiYHAM CEPEIOBHUIIIEM IS JTFOJTMHN MacKyIbTy X XI cromiTrs. 3He0cOONIeHHS, BTpara
VHIKQIBHOCTI, 3aCWUIL OpEH/IiB, TPSHIB, MOAW (HE JIMIIE MO0 O[Ty, SCTETHYHHX CMaKiB, & MaKCHMAIbHO
HACKpi3HE, M0 3avilta€ HATTMOII ITiABAIMHA JIFOJICHKOTO €CTBA, CBIIOME H ITiICBIIOME, CBITOTIISITHI YCTAHOBKH
TOIII0) TIPOIIBITAIOTH CaM€ B MiCBKOMY CEpPEIOBHWINI Ta € HE3MIHHAMH pPHUCaMH MiCHKOTO TIOBCSKACHHA. A 3
PO3BUTKOM CYCIIJIbHOI KOMYHIKaIlii, 0OCOOJMBO BIpTyabHOI, YCi TEOPETHYHI MapKepH, IO 3aKJIaid MiJBaTUHU
nocTMoziepHoi  (inocodii, BUSBISIOTHCS HacaMmIiepel came y CYTHICHMX pHcax Micbkoro. Maemo Ha yBasi
CMHCIIOBO-3MICTOBI MapKepyd HEBH3HAYEHOCTi, HEIOCKA3aHOCTi, 3aMOBUYBaHHS, IO TMOPOIKYIOTHCS, Cepel
HIIIOTO, BUPAKEHOI (YparMEHTapHICTIO W TPHHIMIOM MOHTaxy. Jlami Tpeba ckazaTé Mpo YCTaHOBKY Ha
JICKaHOHI3allit0, PO3BIHUYBaHHS NaTpiapXalbHUX YCTOIB, 110, 3 OJJHOr0 OOKY, Ja€ TOPOSHUHY OLIbIIE CBOOOIY, a
3 IHIIIOTO — KUJIA€ y CBIT 0€3 CTIHKMX CBITOTIISIHO-aKCIONOTTYHUX orop. dparMeHTapHICTh 1 KaneHI0CKOmiYHICTh
MICBKOTO TOBCSIKACHHS HE [a€ 3MOIM JOCATHYTH HAJIEKHHUX IICHXOJIOTIYHUX 1 CBITOINIIIHMX [IJIMOWH,
aJIanTyBaTHCS i 3aKPIMUTUCS Ha YOMYCh OJJHOMY. Bifl TOro MakpoKocMOC MiCTa INTIOPaTiCTUYHHHN, HENOCTIHHHIA,
CTPIMKO 3MIHIOBAaHMH. A TIO3UTHBHA IpPOHis, IO MPOHU3YE (iocodil0 MOCTMOJCPHI3MY, HACIpaBli HaOyBae
TparikoMiYHOTo 3a0apBieHHA. Y CHHKPETH3Mi, IO XapakKTepPHU3y€ CYTHICTh ITOCTMOAEPHOTO MiCTa, JIFOAWHA
npHUpedeHa Ha Te, o0 BTpayath cede B TeaTpalbHOCTI, MyOIiYHOCTI, HEOOX1THOCTI MOCTIMHO pedIieKcyBaTH Ha
JYMKY MICBKOTO 3araiy. A pa3oM Iie BCe CTa€ CEpHO3HOI0 OHTOJIOTTYHOIO 3arpO30t0 IS MiCTSIHHHA, TIOPSITYHKOM
BiJl YOr0 MOKE€ CTaTH JIMIIIE MOOYI0Ba CBOTO BIACHOTO KOM(OPTHOTO B AYXOBHOMY W MaTepiallbHOMY CEHCax
MIKPOKOCMY, IO 3[aTe€H BOJHOYAC HE TOPHBATH 3 MICTOM SK OHTOJOTTYHHM €CTBOM, TaK 1 HaJIEKHO
JICTAHIIIFOBATHCS B MICBKOMY TIPOCTOPI, a0W HE pO3YMHHUTHCS U HE IE30PiEHTYBATHCS B HHOMY LILTKOM.

Hayxosa Hosusnwa. Y crarti 3po0ieHO crnpoOy JOCHIOUTH KOHLENTH «MICTO» Ta «MiChbKe
TOBCSIKACHHS» TUIOIIMHI (PiTocodChKOi aHTPOMONOTIi — Yepe3 BUSBJICHHS Ta aHANI3 PO3TaNTyXEHOT Mepexi
BiJTHOIIICHh MiCTa / MICHKOTO MOBCSKJICHHS W JIFOJWHHU. [HIIMMU CIIOBaMH, MIiCTO Ta JIFOJMHA PO3MJISHYTI SK
JIBI B3a€MHO TOB’SI3aHI Ta CKJIQJHO CKOOPIUHOBAaHI MK COOOIO OHTOJIOTIYHI CYTHOCTI. MicTO — MPOAYKT
€BOIIIONII COIIaIFHOTO, KYJIBTYpHOTO, TMOJIITUYHOTO, TyXOBHOTO, HAYKOBOTO U iIlle MiJOi HWU3KH BHSBIB
IisIbHOCTI Jroauan. OHAK 13 MOTJIUOICHHIM TPOIIECiB TiI00ati3allii, TOTaIbHOK TEXHOKPATIEH, 3aCHUILIAM
MacKyJIbTy MIiCTO B Mexkax (ilococbKoi aHTPOMOioTii HabyBa€e mopa3 OB eKCIIAHCHBHOTO BIUIMBY Ha
JIOJIMHY SIK CTBOPIHHS TyXOBHE, YHIKaJIbHE 32 CBOIMH OCOOMCTICHIMU SKOCTSIMH.

Bucnogku. [lonpy NOCTiiiHY KPUTHKY aHTPOIIOJOTI3AIN SK CIIOCO0Y Mi3HAHHS W JOMIHAHTH aHAII3Y SBHUII
OyTTsS, IO TOYACTH TPAKTYEThCSA SK HAATO CyO €KTHBHHMN, TMO30aBJICHHH HAICKHOTO EBPUCTHYHOIO Ta
MPOTHOCTUYHOTO TIOTEHINANy, 3IMCHEHW y CTaTTi aHali3 MicTa W MICBKOTO TIOBCSKACHHS Y TUTOIIHMHI
METOIONIOTIT (PUTOCOCHKOI aHTPOIIONOTIT IaB 3MOTY TIO-IHIIIOMY OIIIHUTH MICTO, HaJaTH MICTy i (heHOMEHY
MICBKOTO TIOBCSIKJICHHS BHUPA3HOTO JIFOJMHOBUMIPHOTO ceHcy. OOpaHM BEKTOP PO3IVILy NpoOsieMu Micta i
MICBKOT'O MOBCSIKJICHHSI B CYKYITHOCTI 3B’SI3KIB JIFOJJUHU (SIK OCOOJIMBOTO PI3HOBUILY CYIIIOTO) i MicTa (SIK OKpeMol
OHTOJIOTIYHOT CYTHOCTI ¥ cepefioBHILA peaizallii iHTeHIIH JTIOAWHN y BUMipax OyTTs i porpecy, LiHHICHOMY i
COIIATBHOMY, TICHXO(]i310JI0TIHYHOMY, MOPAJIbHOMY, PENiriiHOMY BHMipax) BUKOHYE OJIHE 3 YUILHUX 3aBJlaHb
(inocodcerkoi antpornoorii. [Tonsirae BOHO y BUSBICHHI CHIT 1 TIOTSHITIN, 3aBJISIKA SIKUM MICTSHUH «PYXa€ThCSD)
10 cBO€i cyrHOcTi. [Io TOro >k CyTHICTb Ll Ma€ HE TUIBKH TPAHCLEHICHTHHUH, ane W KOHKPETHO-ICTOPUYHHIA
crnoci0 TpaHcdopMmarllii Toro, MO € CYTHICTIO JIOAWHHU Tiel 4M Tiei emoxu (y MeTomoiorii ¢iocodchkoi
AHTPOTIONIOTTi ¥ cama JoJiMHa € 3/1eOUThIIOro iCTOPUYHOI icTOTOr0). [lompu BHSBIICHI PU3UKH, 3 SIKUMH
ACOIIIIOETBCS. MICTO B TapaaurMi Giocodchkoi aHTPOMOIOri, MICTO BCE K MPOCTOPOM, Y SIKOMY JIFOAWHA, SIK
0iocolioTyX0BHA iCTOTA, 37aTHA SIK AKTUBHO AiSTH, IIEPETBOPIOIOYHM IIPOCTIP J0BKOJA cebe Ta aganTyioun Horo
BIIMOBIZIHO /IO BJIACHOTO OAueHHS Ta OCOOMCTHX 1 KOJISKTMBHMX IOTpeO. 3apa3oM Iie H MpOCTip, Y SKOMY
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TOPOJIIHUH 3MYLICHHH MPHCTOCOBYBATHCS DO OOCTAaBHH, HOPHBATH 3 MPHPOJHUM CEPEIOBHILEM, IIPOTUCTOSTH
pmukaM 1 HeOesmekam. Came MICTO € YOCOOJCHHSM IWBLTI3AINI SK INTYYHO CTBOPEHOTO CEPEIOBHIIA.
[nTerpamiiinuii XxapakTep MicTa OCHOBYEThCS Ha CIPUSITIMBOMY MOTEHIaN Ul peaiiallii yHiBepCaJbHUX PHUC
JIFOJIMHH SIK PI3HOBHUIY CYIIOTO, @ CaMe MHCIICHHS (PO3yMY, PO3BKIMBOCTI) Ta MPAKTUYHOI AiSUTBHOCTI.

Tooanvwi 0ocniodicents 3 TEMU JOPEIHO TPOBOIUTH, 3BY3HBIIHA BEKTOP PO3IIIsiTy podmemu. Hampukian,
JIETANTBHIIE PO3ITISTHYTH JAUXOTOMII0 OHTOJOTIYHOI CAMOTHOCTI TOPOASHMHA HAa T OyMy KOMYHIKAIlii: sSK
CydJacHa JIIOJJMHA B MICTi, Oyly4n 3aJydeHOI0 0 L0l Mepexi peepeHTHHX TPYIL, MAIOuH MOCTiiiHy HoTpedy
CHIJIKYBaTHCs (OYHO Ta BIpTyaJIbHO), TIEPEKUBAE CTAH €K3UCTEHINIHHOI CAMOTHOCTI. A TaKOX Te, SIKi 3arpo3H Iie
Mae€ JUTS JIFOAWHHY Ta SIK X MOYKHA YHUKHYTH, KOPUCTYIOUUCH IHCTpyMeHTapieM (irocodii.
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CITY AND URBAN EVERYDAY LIFE IN THE DIMENSIONS OF PHILOSOPHICAL
ANTHROPOLOGY
Lytvynenko Alla — Candidate of Art History, Associate Professor,
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Poltava National Pedagogical University named after VG Korolenko

The aim of the work is to study the concepts of «city» and «urban everyday life» in the dimensions of
philosophical anthropology, i.e. to reveal them through a set of relationships with man. The research methodology is the
use of analytical tools of philosophical anthropology to analyze the city as a separate phenomenon: not only as an
environment of the individual, but also a unique ontological entity with which the individual interacts at different levels.
The scientific novelty of the work lies in the conceptualization of the city as a complexly organized and in some way
expansive concept of human nature. The city in this perspective anthropologizes, acquires human-dimensional
characteristics. The city (as a product of the evolution of social, cultural, political, spiritual, scientific and a number of
other manifestations of human activity) and man are considered as two interconnected and complexly coordinated
ontological entities. The city is categorized not only as a space of human existence and self-realization, but also as an
ontological environment within which the essential features of man undergo certain aberrations under the influence of
the need to constantly adapt to change, kaleidoscopic patterns of postmodern city. The city of the postmodern era is
associated with the deepening of globalization, total technocracy, the dominance of the mascot and, consequently,
dehumanization. Because of this, urban everyday life, within the interpretation of philosophical anthropology, is gaining
more and more threatening influence on man as a spiritual, unique creation (we are talking about the loss of
individuality, self, being in the circle of existential threats that characterize the essential space of the city). Conclusions.
The analysis of the concepts of the city and urban everyday life in the set of connections with man realizes one of the
main tasks of philosophical anthropology, which is to identify the forces and potentials through which the citizen
«moves» to his essence. The study actualizes a number of problematic vectors of the general question of delineation of
the city in the vision of philosophical anthropology. Each of them can become the subject of further scientific research.

Key words: city, urban everyday life, urbanism, ontological essence, philosophical anthropology, existence,
postmodern philosophy.
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OKpeCIIOIOThCS MUCTELBKI MPAKTHUKH, 10 BHHUKAIOTh Yy CY4aCHOMY YKPaiHCHKOMY KYJIBTYPHOMY IIPOCTOPI.
Busnaueno cnenngiky BiitHu sik heHOMEHY, 10 BiOyBaeThCs He nulle y GpisudHoMy, a i iHGopMaliiiHO -BIpTyaIbHOMY
npocropi. Harononryerbes, mo BigOyBa€eThecsi peakTyaizallisi MECTEIbKUX TBOPIB, CTBOPEHHUX Y JIOBOEHHI 4YacH, IO
HaOyBalOTh HOBOT'O KUTTs. BUHMKAIOTh HOBI Bi3yallbHi Ta ayiaiibHi apTeakTH, TEeMaTHKa SKUX BHCBITIIIOE aKTyallbHi
JUIsL cydacHOi yKpaiHChKoi KynbTypu Temu. OCHOBOIO /I HHX IOCTAalOTh (pparMeHTH OOHOBHX [ild, MEpeMOrd Ta
repoivHi BUMHKH, CTPaKAAHHS Ta Mpii yKpaiHCHKOTO Hapoy. MUCTENbKi IPAKTUKH Y BOEHHI YacH YMHSTH MOTYKHUH
BIUIMB Ha PELMITICHTIB, J03BOJISAI0UHM 00’ €/IHATH iX Y CHibHIH 60poTh6i. IX imeonoriunuii moTeHIia, 1o peanizyeThes
yepe3 XyI0XKHbO-€MOLIHHY (OpMy, BUCTYNAE OJHMAM i3 IUIAXIiB CIIPOTHBY, 3aCOO0OM MpOSBY THX IOYYTTIB, SKi €
CHUJIBHUMHM ISl YCiX TpOMaJsiH YKpaiHH Ta €BPOIEHCHKOI CIUIBHOTH. MHUCTEIbKI PaKTUKU € He JIMIIE CyOJiMariero
JUIsL 0araTboX YKpaiHIIB, a ¥ e(peKTHBHAM 3aCOO0M KOMYHIKAIIil, 0 JO3BOJISE JTOHECTH BIIACHI CTPaXKIaHHS Ta OiJb,
Bipy Ta CIOAIBaHHS JI0 NPEACTAaBHUKIB iHMMX KpaiH. HaBiTe oddraliH-3aXx011 HEOIMIHHO BHCBITIIOIOTHCS Yepe3
Mepexy [HTepHeT, pobisan X Hax0aHHSIM CBITOBOTO KYJIBTYPHOTO TIPOCTOPY.

Knmiouogi cnosa: BifiHa, KyJbTYpa, 1J1€0JIOTis, MUCTEIIbKi IPAKTHKH, My3UKa, Bi3yabHe.

THocmanosxa npoonemu. Ilogatok tperboro aecstwmitrs XXI| cT. € mis ykpalHCBKOrO Hapoay 4acoMm
BEMKHX BUMPoOOoByBaHb. Ilanmemis Covid-19 crama 1mrokoM ISt JFOACTBA, 3MYCHBINH YCaMiTHUTHCH Ta
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JIOTPUMYBATUCh UITKUX TIPABWJI, TIOB’S3aHUX 31 30EpeKCHHSAM JKUTTS 1 310poB’st rpomamsH. Lleit mporiec
00yMOBUB MOTpeOy Meperisiay 0araThOX MUTaHb, M0 CTOCYBAIMCh IpaB Ta cBOOOA JoAuHH. [J100anbHe
BIDKWBAHHS JIFOJICTBA BUMArajo BiIMOBU BiJ 0ararbox ()akTopiB JFOJICBKOTO XKHTTSI, SIKi Oy HOro HeBil €MHOIO
YaCTUHOIO — MOXKJIMBICTh Bi/IBilyBaTH KyJIbTypPHO-MHUCTELBKI 3aX0/IH, 3AaTHICTh MEPETHHATH KOPJAOHH HE JIUILE
perioHiB oxHiel KpaiHu, ane i BHi3[ 3a i Mexi. [IpoTe pociiickka arpecis, mo posmodanack B moromy 2022 p.,
CTaya mepio/ioM, KOJIM BCi iHII MPOOJIeMH CTajy HeaKTyaIbHIMH. A HaralbHAUMH CTalH TOTpeda B iHTerpartii,
B3a€MHIH miaTpumMii Ta 60poTeOi 3 BOPOroM yciMa JOCTYITHUMH 3aco0amu. He MeHI BaXKITMBUM KOMITOHEHTOM
331711 BIDKUBAHHA € KyJbTYpPHO-MUCTELIbKHI MPOCTIp, a/Ke caMe B HbOMY IHTEIPOBAHO 3[ATHICTH BIUIMBAaTH Ha
JIFOJICBKHN COIIiyM, BUCTYTIATH YHHHHUKOM, III0 HA/IaBaTUME iICTOTHOI MATPUMKH y OOpPOTHOI.

Ananiz ocmanmix docuiodcens ma nyonikayi. [lutanns peakTyanizamii TOTATITapHOT KPUTUKH JTi0epaibHOT
JIEMOKpATii JOCTiKyeThest B poooTi M. be3sy0’sik [1]. Bitina [Tyrina npotu Ykpainu, mo posnovanack B 2014 p.,
nocmipkyBanace y MoHorpadii T. Ky3so [4]. Cnemmdixy MucTenTBa, mMoB’s;3aHOTO 3 BIHHOIO, OKPECIICHO B TIparli
S1. Hazap [5], a B crarti P. EBanca [6] BUCBITIIEHO pOJIb MUCTEIITBA Y BiliChKOBI yacu. [lonpu Te, 1110 JesKi acreKTH,
MOB’sI3aHi 3 PO3BUTKOM MHCTELTBA I Yac BiHM, 3000yBav BHUCBITICHHS B HAYKOBIH JTepaTypi, aKTyaJIbHUM
3aBIaHHSM BHICTYNIAE€ JIOKyMEHTAIliI TUX TBOPYMX (DEHOMEHiB, SIKi BHHHKAIOTh Y Cy94aCHOMY YKpaiHCHKOMY
KyJBTYPHOMY IIPOCTOPI Ta HATrOJIOIIEHHS Ha iX 3HAYSHHI I CIIUTHHOTH Y BKpail BAYKKHUIA TIEpPiOz.

Mema cmammi — OKpecIUTH HanpsAMH (QYHKIIOHYBaHHS MHCTEIBKHX MPAaKTHK Ta iX MOTEHIal 3a
4aciB BIHHM B KOHTEKCTI CY9aCHOTO YKPaiHCHKOTO KYJIBTYPHOTO MPOCTOPY.

Buxnao ocnosnozo mamepiany. BiitHa — e cnoBo crano cBoepigauM taby B XXI crt. [Ipote cydacHi peaii
€ TaKUMH, 110 HE Ma€ CyMHIBIB y CYTHOCTI THX IOJiH, IO Bi0OyBalOThCsA B YKpaiHH, SIKi HE MOXKYTh IiNaIaTH
M BU3HAYCHHS «CHeliaibHi omepamii». CTpakaaHHs, 10 BHIIAIKM Ha JOMIO YKPAlHCBKOIO HApoay, HE
3aBEPIIYIOTHCS, JKE HassBHE 3HUIICHHS YIIOOIECHUX MICT, YOUBCTBA JIFOEH, BiIOyBAETHCS PyHHYBaHHSI ILTICHOT
Ta 371ar0JPKEHOI KOJIUCh iH(ppacTpyKTypHu. B cydacHux ymoBax BiliHa pO3MOBCIO[KYETHCS PI3HUMH IIIISIXaMU —
e W akTMBHA (pasza, 10 CYNMPOBOPKYETHCS OOHOBUMM JiSIMH, i MEHII BHIUMA, TOOTO Ta, IO 3IHCHIOETHCS
IHIIMMA TIUIIXaM# — iHGOpMAaIifHO-MEpeKeBUM TOIIO. 30KpeMa HOBHM BHMIpOM € KiOep BiifHa, TOB’s3aHa 3
XaKepPCHKUMH aTaKaMH, SIKi BIPOBADKYIOTHCS 13 3AIy4eHHSIM PI3HOMAaHITHUX iHpopMariiHux TexHonorii. B XXI
CTOJITTI XaKepChKi Hamaay CTalnd HeOe3MeYHMMH He JIMINE IS OKpPEeMHX OpraHizamii, a i kpain. Tak
yIpyIMyBaHHS Anonymous BUCTYIWIM MPOTH MyTiHCHKOI arpecii. Y cBOIX BiJe0-3BEpHEHHSX BOHM BiI3HAYMIN
CBOIO COJIJAPHICTh 3 YKPaiHCHKMM HApOAOM Ta Oa)KaHHSIM YCiX WIEHIB Anonymous OTrOJIOCHTH KiOepBiiHY
arpecuBHoMy pexumy [lyriHa. [TouaTkoBuM eTamoMm iX OOpOTHOM CTAIO BIAKIIOUCHHS YPsIOBUX BeO-CaiiTiB
Pocii. Jlanwii Tamn BiliHH, HA BiIMiHY Bil ¢i3mdHuX 0O0iB, MOXXEe MAaTH HE JIMIIE 3HAYHY PE3YJIbTATUBHICTb, a U
BHCOKY €()EKTUBHICTh, aJKE 3/IaTHUI BIIPOBAKYBATHCH 13 OyIb-IKOi TOUKH CBiTy. [0 TOTO * aHOHIMHICTH Ta
YHCENBHICTh WICHIB YTPYITyBaHHS AOTIOMAarae JOocsraTH ii y pi3Huit crocio.

OTxe, NECTPYKTUBHHUN XapakTep BIHH peani3yeThes yepe3 3aXoju, CpsIMOBaHI Ha (Di3MdHE 3HUIICHHS
Ta Ae3iH(popMaIlito CYpOTHBHUKA, BIPOBKEHHS pi3HUX (opM 60poThoH 3 HuM. IpoTe meit mporiec crpuauHse i
3HauHi TpaHc(opMariiiHi TporlecH y HAIIOHANBHIN Ta KyJBTYpHIA 1MeHTHYHOCTI YyKpaiHiiB. [locmimauku
BIiCHKOBUX KOH(QIIKTIB MK Pociero Ta YKpaiHOIO BIyYHO BigMidajM, IO BOHH CIIPHSUIM JOKOPIHHIN 3MiHi
citorysay. «KoH(IKTH 3MIHIOIOTh HAIIOHAIBHY 1ICHTHYHICTh, BIIHOCHMHM MDK COLIATGHMMH TpyHaMu 1
cTraBleHHs 70 cycimiB. Pociiickka aHekcis Kpumy Ta riOpumna BiiiHa Ha JloHOaci 3MiHWIM 1 TIPOIOBXKYIOTH
3MIHIOBaTH YKPATHCHKY HAIlIOHATIBHY IEHTUYHICTEY [4; 505]. SKI0 MpocimiaKyBaTH 3a MOIISIMH, 1110 PO3IIOYAIIUCH Y
motomy 2022 p., TO BOHH CIIPUSUIU 1€ OUTHIIOMY 3rypTYBaHHIO YKPaiHCBKOTO HApoIy Ta opMyBaHHIO HeOaueHOT
Joci eqaocTi Hartii. KoxkHa moftis, 1o BigOyBaiacs y CydacHOMY YKpaiHCEKOMY (hi3HIHOMY i BIpTyalbHOMY BUMIpi
3100yBaJia BUCBITIICHHS B OHJIAWH-TIPOCTOPI, HEPIZKO 3700yBaFOUN MUCTEIEKUX (DOPM.

PosristHeMo, siki 3 HUX HAOyBalOTh OUIMPEHHS B YKPAaiHCHKOMY Ta CBITOBOMY MEJIIHHOMY IPOCTOPI Ta
SIKAM € 1X HOTEHII A I Yac BINCBKOBUX JIiH.

B ymoBax mommpeHHs pi3HOMAHITHUX TEXHOJOrIM CTBOPIOIOTBCS YMOBU it Jerkoi ¢oro- Ta
Bifieo(ikcartii moIii, 1110 BiJ0OYBAIOTHCS Y HABKOJIMIIHIN JAiHCHOCTI. Pi3HI eTamu 00MOBHX il YK MiATOTOBKH 10
HHX 37100yBalOTh BUCBITIICHHS, CTAIOUX OCHOBOIO JIJIsl CTBOPEHHS POJIMKIB, 1110 MAlOTh ariTaliiiHu, 11€0I0T4HO-
HiaTpUMyrounii xapaktep. TemaTruka Matepiary Moxke OyTH pO3MoJijieHa 3a AeKibKkoMa pyoprukamu: 1) repoiysi,
I0 MalOTh MAaTPIOTHYHMI XapakTep Ta 3MaIbOBYIOTh BJ@l TEPEMOTH Haj BOpPOroM, 2) KOMIdHI, IO
JIEMOHCTPYIOTh HEZIONYTICTh OKYIAHTIB; 3) JipU4Hi, 1110 TIOKa3yIOTh OCHOBHI I[IHHOCTI, 32 sIKi BapTO OopoTHCs; 4)
Tpariuti, U0 3MaJIbOBYIOTh YPayKeHHs, L0 3a3HAIOTH JIIOAM Y PI3HUX KyToukax YkKpainu. Llei pizHMII KOHTEHT
Moxke GopmyBaTHCs Ha 0a3i HOBOro (JaKTUYHOTO MaTepialy, a TAKOXK CIOIY4aTHCh 3 iHIIIMM, CTBOPEHHUM paHilie
Ta JIo0pe Macye CydacHii cUTyallii, BUXOASIH 3 HOr0 TEMAaTHKH TOIIIO.

HasiBHI KynbTypHO-MHUCTEIIBKI MPAKTUKK MOXKHA PO3IMOJUIMTH HE JIUIIE 33 TEMATHUKOIO, a W 32 THIIOM
BIUIMBY Ta XapakTepOM PpO3NOBCIOPKEHHsS. Pi3HI IISIXM MCHMXOJIOTIYHOTO TOJONAaHHS —CYNPOTUBHHUKA
PeaTizoBYBAIMCh Y XOJIi «XOJIOIHOI BiHUY, 110 BinOyBaack micist I ceitoroi Bikinu mixx CIIIA ta CPCP. V xin
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imma MacimTabHa TporpaMa, IOB’s3aHa 3 iJCOJNIOTIYHMM BHXOBAaHHSIM TPOMAISH, sika O peai3oByBalach y
HAMPSMKY TPOTAaryBaHHs IIHHOCTEH aMEPHKAHCHKOTO UM PAITHCHKOTO CITOCOOIB KUTTSA. MeTom MaHiImysIsIii
TPOMAJICHKOIO [YMKOIO CTaB OJHHM i3 MPOBIAHMX Y MOCTKOMYHICTHYHHUX KpaiHax. «Y IHX MOJITHYHUX CHCTEMax
CXITHOEBPOTICIChKOI HamiBriepudepii BKe TPaIUIIIHOK CTala TEXHOJIOTISI MacOBOI'O HABiFOBAHHS, MEPEIYCIM,
yepe3 3aco0M MacoBoi KomyHikarii» [I; 284]. 3aamst 11b0ro BUKOPUCTOBYBAINCH Pi3HI (hOpMAaTH: BIIPOBAHKEHHS
3a)Ti3HOI 3aBicH, siKa 0 yHEMOXUIMBITIOBaNa oOMiH iH(opMariero mepecivHoro HaceiaeHHA. DopMmyBaHHS depes
3MI — rageru, pamio Ta TeneOayeHHS — MO3UTUBHOIO BPAKEHHS IIOAO BJIACHOI KYJBTYPHOI MOJITHKY,
CYTPOBOJIKYBAJIOCS 1 CTAHOBJIEHHSI MMPOTHIIEKHOTO, sIKE O TTOB’A3yBaIOCh i3 BOPOKOIO ToImo. Came TOMy OHUM
13 0a30BHX 3aBIaHb CTajla NPAKTHKA YCYHEHHS MOXJIMBOCTI IPAIlOBAaTH YKPAaiHCBKUM MOBHHUM KaHajaM, sIKa
BiIOyBanach Miji 4Yac TUMYAcOBOTO 3aXOIUICHHS MICT POCIHCHKUMH 3arapOHHMKaMHu. BopHodac BOpoBaKeHHS
POCIHCBKMX TeJieKaHaliB HE € B)Ke HACTLIBbKU JAI€BUM Yy IUIaHi ()OPMYBaHHS i€OJIOTIYHMX HACTaHOB, aJKe
ICHYTOTb iHIII 3ac00M OTprMaHHS iH(opMartii, 30kpema [HTepHET.

I 3a yaciB mepioi Ta APYroi CBITOBHX BiiiH, 1 IiJ] Yac XOJIOIHOI BIHHM BEJIMKa POJIb HaJaBajach He TNMHHAM
3aco0aM KOMyHIKallii, a TUM, LI0 37aTHI YAHUTH TEpMaHEHTHUI BIUIMB Ha peLuiieHTa — ruiakatu. Came naHui
Bi3yaJIbHMIA 3aci0 KOMYHIKaIlii 03BOJISB OTIEPAaTHBHO pearyBaTy Ha Ti YW IHII 3aIUTH CycriibcTBa. Hapasi i B
CY4YacHi BIMICBKOBIM CHTYyallii BOHA BHUABIIIOTHECS JI€BUMH Ta TAKHAMH, IO aKTHBHO BHKOPHCTOBYIOTHCS SIK Y
omaitH, Tak 1 oHyaiiH mpocTopl. B 0araTh0oX €BpOMEHCHKMX KpalHaX IMPOXOMAATh BHCTABKH IUIAKaTiB. Y
niosscbkoMy M. JIroOmia Ha [Dnomri Jloketka y Gepesni 2022 p. Ha MATPUIMKY YKpaiHU CTapTyBajla BHCTaBKA ITi[T
BIIKpUTAM HEOOM i3 TUIaKkaTaMH YKPaiHCBKHX LIFOCTPATOpIiB, 3TYpTOBaHUX y KHiBCbkoMy Kiry0i Dmtoctpatopi
Pictoric, siki po3noBiIal0Th MPO BiliHY, YKpaiHINB Ta iXx 00opoThOy. B 3akapmaTchkoMy 00JIaCHOMY XyIOKHBOMY
mys3ei im. M. Bokmas posmouanack BuctaBka «Ilix yac Biitamy», Kypatopom skoi ctaB C. bi6a. ¥ pisaux micTax
YkpaiHu oTepaTHBHO BCTAHOBITIOIOTHCS OIr-00pIH, 3MICT KX YMHHTH 1/IEOJIOTYHIX BIUTHB, BOJJHOYAC CTBOPIOIOUH
e(eKT eMOIINHHOI MATPUMKHA Ta PO3paayl y Yacu CTPAIIHOI eMOIiHHOI Hanpyry. Hepinko 1ie MposBIsEThCs Ha
3MICTOBHOMY DiBHi Oir-00p/IiB, sIKi BOAHOYAC 3aMiHIOIOTh 3BHYAiiHI JJOPOXKHI BKa3iBHUKH, 110 BUKOPUCTOBYIOTBCS Y
TPaHCIOPTHIH iHPpacTpyKTypi. OCOOIMBO 1€ aKTyaIlbHO CTAJIO 3 OIJIAY Ha MOTpedy ne3iHdopMaltii Bopora, KOJH
3aMiCTh Ha3BH HACEJIEHOTO IYHKTY, HOMY BKa3yIOTb, Ky/IH BiH IOBUHEH 3a0MpaTHCh 3 YKpaiHCHKOI 3emIli. B mu3aiini
Ta 3MICTOBHHX IOBIIOMJICHHSIX 30CEPE/PKYETHCS yBara Ha THX Oa30BHX 3arallbHO3PO3YMUIMX IMOKa3HHUKAX, SIKi
HAJAI0Th JaHWM Bi3yallbHUM IIPAKTUKaM OCOOJNMBOI 3HAYMMOCTI Ta MOMKJIMBOCTI CTBOPHTH KOMYHIKAIlO 3
HAHOLITBIIIOO KUTBKICTIO PEIUITIEHTIB.

He MeHm akTMBHO MOYanyd BUHHMKATH iHIN Bi3yanbHi 300paKeHHS, 30KpeMa Mypajii, TBOPII SIKHX
BUPIIIWIN aKIIEHTYBaTH yBary Ha aKTyalbHHX MOJISX, 0 PO3TOPTAIOTHECS B YKPaTHCBKOMY IPOCTOpi. 30KpemMa
YIIPOJIOBXK TEPIIOTO THXKHA BIMHU B YKpaiHi y momschkoMy M. [lo3Hanbs Oyino cTBopeHO Mypai. XymZ0oKHUK
Kawu 300pasuB mpesunenta B. 3emeHcpkoro B 00pa3i yapiBamka ['appi [lottepa, a odinpanka Pocii — B 00pasi
noranus Jlopna Bongemopra. Ha ganomy mypaini [Ipe3unenrta npenacrasieno Ha Codiiichkiit ot y Kuesi,
Jie MOYKHA TI00auuTH co0op, 1mam’aTHUK b. XMenpHUIbKOMY Ta HamioHansHUN Tipanop. Ha mo6i y [Ipesunenrta
€ mpam y Bursai gitepu Z. Hatomicte IlyTin mocrae y pomi Jlopma BommemopTta, po3MirieHoro Ha T
YKpalHCBKOTO Tparopa Ta BOTHIO. «Tak XyJOKHHK 300pa3uB BiliHY, SIKy OYiIbHUK Kpemis po3s’s3aB B
VYxpaini» [TSN]. Ha koxxaoMy 3 MypaitiB iife 3axiuk «Hi BiiiHi».

BizyanbHi cTarnuni 3aco6u komyHikarii B XXI cT. He BTpayaroTh CBOEI JI€BOCTI, aJ[)kKe MPU HAsIBHOCTI
Mepexi [HTepHeT BOHM IIBUAKO MOIIUPIOIOTHCS, CTAlOYM MeMaMH. BiydHi Ta akTyalibHI JIOTHCH, BilIeO Y
COIIIAJILHUX Mepexax, 10 € IIBUIKOK PEeakiliio Ha BICHKOBI MOJIi, CTAIOTh BIDYCHUMH, aJ[)KE JIO3BOJISIOThH
HiATPUMYBAaTH MOPAJIbHO-TICUXOJIOTIYHUM cTaH rpomMasH. [IpuuoMy yBara npuaisieTbes SIK TUM 13 HHUX, IO
JOMOMAraoTh MEPECBIAUUTHCS Yy e(EeKTUBHOCTI Ta ycmimHocTi it 30poitanx Cun Ykpaidu, Tak 1 TUM, 110
CTalOTh CBOEPITHUMH TPAHCIATOPAMU 0a30BHUX CHMBOJIIB KYJIbTYPHOI 1/IGHTUYHOCT] YKPaiHCHKOI Hallii.

Botiosi nii, TOOTO hiznyHMIA BUMIp BiifHH, Hapasi 000B’sI3KOBO CYIPOBOIKYEThCS iHPOPMAITIHOI. AJpKe
BilfHa € YacoM JIIOJICKKUX BTpar. BomHouwac e Takox mepion; (hopMyBaHHS TE€POIYHHX BYMHKIB, sIKi (POPMYIOTH
icropiro. JlaHuii mpoliec cTae OCHOBOIO JIsi CTBOPEHHS HOBUX Mi(hiB, 1110 TIOCTAIOTh, Y CBOKO Yepry, 0a3ucoM s
pi3HHX BUJIIB TBOpYOCTI. Tak, repoidHa BiAOBI b 13 MPHUKOPIOHHVKIB HA OCTPOBI 3MITHHMIA Ta 1X CIOBa, 3adikcoBaHi
y MeJlia, 3a JliueHi TOIMHU CTaJIM TacjoM, 3 SKMM BUXOIWIM Ha JEMOHCTpAIlii oM y Pi3HUX Kpainax CBpor. Ix
BKITIOUIIA Y SIKOCTI CBOEPITHOTO JISHTMOTHBY Y CBIi BIpIIl O/IHA 3 KOPUCTYBAUIB COIIAIBHAX MEPEK, SKUH Biapazy
posnoBcromBes yepe3 Instagram Tta Facebook. Cxematuune 300pakeHHsT TepOiB-TIPUKOPIOHHUKIB Ha T KapTh
OCTPOBa CTAJIO OCHOBOIO JUIA Bi3yalbHOro MeMy. TakuM YMHOM BiifHa — Iie 3aBKAu 3aru0esib Ta BTpaTH, NPOTE
BOZIHOYAC — I1€ TIEPiOA1 IHTerparii JFoeH, MoeJHAHHS Ta BUSBJICHHS iX BHYTPIIIHBOI IPHUPO/IH.

Xoua, 371a€ThCs, 110 BiliHa — IIe HE CIYLIHMN Yac JUIs MHCTEITBA, ajié BOHO aKTHBHO (hYHKIIIOHYE Ta
NIONIMPIOETBCS B 1el mepiod. Tak peakTyamizamii HaOyBarOTh MYy3WYHI TBOPH, IMOB’sI3aHI 3 MATPIOTHYHOO
TEeMaTHKOIO Y BIHCHKOBUMHM AisMH. 30KpeMa Ha 4aci cranu micHi rypty «Oxean Enp3m» «O6iimu» (2013),
«He TtBOst BiMiHa» (2015), «Crpimsit» (2013), T. Kaponb «barbkiBimHa», rypry «Vivienne Morty —
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«[Tramedkay, «bez oomMexeHb» — «Mos kpaiHay, «BimsHi mommy, «I'eposim» Ta 6arato iH. OTHUM 13 TPEKiB,
mo ctaB cuMBoiioM 3CY, € xommo3suiisa «/{ooporo Bedopa (Where are you from?)» KpeMEHUYIBKHX MiKEIB
ProBass & Hardi, 3anmcana me B 2021 p. Tak camo HOBoro 3HaueHHs HaOya micHs «Stefaniay» rypty «Kalush
Orchestray, sika Ma€e MpeACTaBIATH YKpaiHy Ha My3HYHOMY KOHKYpCi €BpoOayeHHS.

My3uKaHTH BHWITYCKalOTh paHille, HDX IUIAaHYBalIH, CBOi Tpeku, sSK 1me 3poduB rypr THMK,
npeacTaBuBINM TicHIO «Jlomm» feat. EnpBipa Capuxanin Ha cioBa C. XKagana. CiodaTKy s IiCHA TOTyBajlach
10 JIHS1 KpUMCBKOTO CIIPOTUBY POCIHCHKIN OKyMallii, IpOTe OCTaHHI MOMIl MOKa3alu My3HKaHTaM, 10 He BapTo
MIPUYpPOYYBaTH ii A0 OJHOTO THs, 60 CEHC 3MIHHUBCS 1 Uepe3 MUCTEIBKY (hOpMY BOHH XOUyTh PO3KA3aTH YChOMY
CBITY TIPO Te, IO yYKpAaiHIli TOTOBI 3aXMINATH CBOIO 3€MIIIO BiJ arpecopa. YTPOIOBXK MEePIINX THKHIB BUHUKIINA
HOBI TIiCHI ¥ B iHIIIMX BUKOHABIIIB, 30Kpema kommo3uilist «byne BecHa» M. bapcekux, «-Ykpaina» NK, sika
cTana GakTUIHO HOBUM TiMHOM OOpPOTHOM ISl KOKHOTO YKpaiHIIS.

«MucTenTBO Ma€ JONOMAaraTh JIIOIIM Xoda O Ha eMOLIWHOMY piBHI 3pO3yMiTH, IO B3araii
BifOyBaeThest y cBiTi. Oco0aMBO B Yac BifHM MOASIM TpeOa JaBaTH 3pO3yMITH XTO HAIll BOPOT 1 YOMY MH 3
HUM BOIOEMO. MUCTEUTBO omepye He iHPOpMaLi€ro, a eMOLisIMU. A BOHM 4acOM MpaBAuBilIi 3a OyAb-sKy
iHhopmarttito» [5]. Hag3Bu4aitHO akTHBHO TIOYaJIa BIPOBA/KYBATHCH MPAKTHKA OOJIAIITYBaHHS KOHIIEPTHHX
3axoniB mpocto Heba. 3okpeMa 9 Gepesns 2022 p. y Kuei Ha Maiinani HezanexxHocTi TpoXouB KOHIIEPT i3
3aKIIMKOM 3aKpuTH HeOo Hanx YkpaiHoioo. Mysukantu cumdoniuHoro opkectpy «KuiB-Knacuk» mig
kepiBauITBOM aptrcta FOHECKO I'. Makapenka BUKOHadW TiIMHH YKpaiHH Ta €BpOIH, a TaKOX HH3KY
BIJOMHX YKpaiHCRKUX MY3W4YHHX TBOpiB. bims Opechkoro teaTpy omepu Ta Oanery 3arpaB My3UYHHH
opkecTp. 8 Oepe3Hst TpocTo Heba BHUCTyHald OpKeCTpH €BPOIH, BUCTYMAOYM Ha MIATPUMKY YKpaiHu.
bararo XTo 3 MpOBITHMX MY3UKAHTIB CBITy MpPE3CHTYBaB BJIACHI iHTepIpeTaiii riMHYy YKpaiHu, 30Kpema
Moonnii OpuTaHChKui My3uKkaHT [[xeiko6 Komiep, Bomogap 6arateox ['pemmi.

He MeHII MOMIMPEHOIO0 € MpakTWKa MPOBEICHHS OHJIAMH-BUCTYIIB PI3HUMH BHKOHABISIMH, MPHUOMY
3HaYHy peakililo 3100yBalOTh SK BUCTYMH «3IpOK», Tak i Majo BiIOMUX MYy3HKaHTiB. Psan i3 HuX Mamu
«CTHXIMHUI» XapakTep, ajpke e OymM KOPOTKiI TpEeKH, 3aIlicaHi BHKOHABIIMH, BHUKIAJEHI y COMIAILHIX
Mepekax. Tak, ykpaiHchka HapoHa micHs «OH, y ITy3i 4epBOHA KaJlFHA» y BUKOHAHHI Jifiepa Typty «Boombox»
A. XnuBHioka Oyna oOpoOIieHa iHIMMH My3HKaHTaMu, 30kpeMa oopobiiena The Kiffness. Yumano ykpaiHChKHX
BUKOHABIIIB JIONYYIJINCH 10 TIPAKTHKW OHJIANMH-KOHLEPTIB, 3apO0JIeHi KOIITH 3 SKUX MU Ha MiATPUMKY
YKpaiHCBKOi apMmii i rymMaHiTapHy gonomory. Cepen Hux /. Monarik, O. Ckpurka Ta iH.

Macmtabuuii  neppopMaHC —OpraHiyBaia JIOHIOHChka ckpumanbka Kepenmi Ilikok, ska
3alpONoHyBaJla BUKOHATH YKpaiHCHhKY HaponaHy micHio «Bepbosa momeuka». o miei akuii gomyunnuce 94
ckpunais 3 29 kpaiH cBiTy, cepen sSKuX OynH i yKpalHChKi BUKOHABII, IO TPajd HaBiTh Y OOMOOCXOBHIIIL.
IloniGHI 3axoam € yKpail Ba)XJIMBUMH, aJKe€ JO3BOJSIFOTH MOBOIO MHCTEITBA IHTETPYBATH NPEICTABHHKIB
MUCTEIKUX KiJl Pi3HUX KpaiH CBiTy JI0 aKTyaJIbHUX MPOOJIEM Ta 3a JOTMIOMOTOI0 XYI0KHIX 3ac00iB IOHECTH
TOJIOBHY 1/1€t0 — HEOOXiTHOCTI 00pOTHOM 3a CBOOO Y, IOTPeOy y CITIBUYTTI TOMIO.

KynbTypa Ta MHUCTEUTBO XOYa HiSK HE TOB'A3aHi 3 BIDKMBAaHHSIM, NPOTE 1 HA TUIUIOMAaTHYHOMY, 1 Ha
TeOTOJIITUYHOMY, 1 Ha 1/ICOJNIOTIYHOMY piBHI BOHH JY)K€ BXJIMBI. AJDKE B HUX MICTUTHCS TOW CHMBOJIYHHI
KarliTaj Ta [iHHOCTI, sIKi HaJJal0Th CEHC icHyBaHHIO. B. CHIIbBECTPOB, TIPOBITHUI YKPATHCHKHII KOMITO3UTOP, SIKUH
3My1IeHni OyB nokuHyTH KuiB BHacinok OoioBuX Aill Ta nepeixatu 1o HiMeuunnu, 3a3Ha49aB PO POk MY3UKH
y CBhOTOJIeHHI Ta 1 Xapaktep. BoHa Mae OyTH MIMpOIO Ta MepeaBaTy i1el0 TUIMHHOCTI HAIIOTO JKUTTS. «Y Halll
Yyac My3HKa TOBUHHA MEPEXOAUTH B PEKUM THIII, PEKUM MOJIMTBH i SIKOrOCh TUXOTO, MHPHOTO JTHS. My3uka
TOBMHHA TIOKa3yBaTW, sKa TEHIITHA Hallla NWBUT3aIig 3 ycier ii cumoro. Y Hami JHI 3Ha4eHHS MAaJioro
30LIBITY€ETHCS, TOMY IIIO BEJTMY MUBLITI3aIlii CIMpaeThca Ha Majie. SIKIo Majie mpaBauBe, TO i I BEJTHY IPABIHBaY
[2]. [Tix yac BOeHHUX Jiil MEpeBaKHO PO3BUBAIOTHCS ayliaibHI Ta Bi3yaJbHI MUCTEIBKI MPAKTHKH, SIKi JIETIIe
CIPUIMAIOTECS, IIBHJIKO Ta MPOCTO MOIIMPIOIOThCA. HaTomicTh iHII, MOB’s3aHI 3 TUMYAaCOBUMH BHIAMH
MHUCTEIITBA (TeaTp, KiHO) repeOyBaroTh Y CTafii HAKOMMYeHHS ()aKTHIHOTO MaTepially, ajpke iX BUPOOHHUIITBO Ta
npe3eHTallist MoTpeOyIoTh (PIHAHCOBHX 1 YacOBMX BUTpAT. BomHodac niTepaTypHO-IOETHYHA TBOPUYICTh, KOPOTKI
BiJI€0, SIKI MOJKHA ITUPHUTH B MEPEXKI TAK CAMO aKTHBHO PO3BUBAIOTHCSI.

Hapasi akTyansHUM 3aBAaHHSIM € HE Jiniie GopMyBaHHS HOBUX MHCTEIBKHX TBOPIB, a i 30epeKeHHs
TUX apTedakTiB, sIKi MalOTh O0E3yMOBHY ICTOPHYHY Ta XyJIOKHIO I[IHHICTh. [10oJi0HI mpoliec BiIOYBAIUCH
i1 Yac CBITOBHX Ta JIOKAIBHHUX BIWH, KOJH Yy «XaoCl Ta 3pyWHYBaHHI yNPOJOBXK OCTaHHIX MICSIIB BiliHH
0arato BH3HAYHUX KYyJbTYPHHUX O0’€KTIB pi3HOro Tumy Oyjo BTpaueHO u4u 3HMUICHO» [6; 23]. Bymyunm
CBIIUCHHAMHM Ta MPOAYKTOM TBOPYOIO TIEHisl HAIIMX NPEAKiB, iX Mpid, CHoAiBaHb 1 KyJbTypH BOHH
BUCTYMAIOTh BRXKJIMBOIO YaCTUHOIO CIAJIKY, SIKUI Mae OyTH 30epeskeHuil Iij1 Jac BiitHN.

Bucnosxu ma nepcnekmugu nooanbuiux 0ocniodicens. YKpaiHCbKe MUCTENTBO € HEBIJI'EMHOKO YaCTUHOIO
KyJIbTypH y 4Yacu BiliHH. BinOyBaeTbcsi peakTyanizallisi MUCTELBKMX TBODIB, CTBOPEHHX y JOBO€HHI 4acH, IO
37100yBalOTh HOBOI'O JKUTTS. BHHHMKaIOTH HOBI Bi3yalbHI Ta aymiaibHi apTe(akTH, TEMaTHKa SKHX BHCBITIIOE
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aKTyaJlbHI IS CyYacHOI YKpaiHChKOI KyJbTypr Temu. OCHOBOKO ISl HHX IOCTAOTh (pparMeHTH OOMOBHX IIii,
TIEPEeMOTH Ta TEPOidHI BUMHKH, CTPAKIAHHS Ta Mpii YKpaiHCHKOrO Hapomy. MUCTEIbKI MPAaKTUKK Y BOEHHI Yach
YMHATH MOTY)KHMH BIUIMB HA PELMITIEHTIB, J03BONAIONM 00 €IHATH iX y CHiIbHIA GopoThOi. IX imeosoriummii
TIOTEHIIIaNI, 110 Peali3yeThCsl Yepe3 XyI0KHBO-eMOIlHHY (popMy, BUCTYIIA€ OIHUM i3 IUIAXIB CIPOTHBY, 3aCO00M
TPOSIBY THX TIOYYTTIB, SIKI € CIUTBHUMH ISl yCIX TPOMasIH YKpaiHA Ta €BPOIEHCHKOi CIUTFHOTH. MHUCTEIbKi
TIPaKTUKH € He JINIIe CyOmMalii€ro st 6araTb0X YKPaiHIIiB, a i e(h)eKTUBHAM 3ac000M KOMYHIKAITii, KU JO3BOIISE
JIOHECTH BJIACHI CTpaXKJIaHHsI Ta OlJib, BIpy Ta CIIOIBaHHS J0 NIPECTABHUKIB iHIMX KpaiH. Hasitek oddialin-3axomu
HEOMIHHO BUCBITITIOIOTHCS depe3 Mepexy [HTepHeT, poOssian iX Ha0aHHSIM CBITOBOT'O KYJIBTYPHOTO ITPOCTOPY.

Cnycok BUKOPUCTAHOI JIiTEpaTypu

1. Be33y0’ssk M. Peaxtyamizamis ToTanmiTapHOI KpUTHKH JiOepanbHOi aeMokpartii. Hayk. 3an., 2018. Bum. 40.
C. 279-289.

2.bynko A. BamentmH  CumbBectpoB: «Bbl  uro  gemaere, deptu  KpemieBckme?».  URL:
https://www.dw.com/ru/walentyn-sylwestrow-w-interview-dw/a-61151672 (nara 3Bepuenns: 16.03.2022).

3. 3enencekmii — Ilorrep, Ilyrin — Bommemopt: y Ilombmi 3’sBuimmcs Mypann Ha marpuMky Yxkpainm. URL:
https://tsn.ua/ato/zelenskiy-potter-putin-voldemort-u-polschi-z-yavilisya-murali-na-pidtrimku-ukrayini-foto-2004193.html
(marta 3BepHenHs: 12.03.2022).

4. Kysbo T. Biiina Ilyrina npotn Ykpainu. PeBomtonis, Hanionanizm i kpuminainiter / [lep. 3 anrn. A. [TaBaummHa.
Kuis: [Iyx i nitepa, 2018. 560 c.

5. Hazap . Mucrenreo mnpo  BifiHy: Mk  TBopuicTEo Ta  aritkoro. URL:  https://www.
bbc.com/ukrainian/society/2016/02/160222 war art lviv_hk (mara 3Bepuenss: 15.03.2022).

6. Evans Richard J. Art in the Time of War. The National Interest, 2011. Ne113. pp. 16-26.

References

1. Bezzubiak M. Reaktualizatsiia totalitarnoi krytyky liberalnoi demokratii. Naukovi zapysky, 2018. Vyp. 40. S.
279-289.

2. Butsko  A. Valentyn Sylvestrov: «Vy  chto delaete, cherty  kremlevskye?»  URL:
https://www.dw.com/ru/walentyn-sylwestrow-w-interview-dw/a-61151672 (data zvernennia: 16.03.2022).

3. Zelenskyi — Potter, Putin — Voldemort: u Polshchi ziavylysia muraly na pidtrymku Ukrainy. URL:
https://tsn.ua/ato/zelenskiy-potter-putin-voldemort-u-polschi-z-yavilisya-murali-na-pidtrimku-ukrayini-foto-2004193.html
(data zvernennia: 12.03.2022).

4. Kuzo T. Viina Putina proty Ukrainy. Revoliutsiia, natsionalizm i kryminalitet / Per. z anhl. Andriia Pavlyshyna.
Kyiv : Dukh i litera, 2018. 560 s.

5. Nazar Ya. Mystetstvo pro viinu:  mizh tvorchistiu ta  ahitkoiu. URL:  https://www.
bbc.com/ukrainian/society/2016/02/160222_war_art_lviv_hk (data zvernennia: 15.03.2022).

6. Evans Richard J. Art in the Time of War. The National Interest, 2011. Ne113. P. 16-26.

ARTISTIC PRACTICES DURING THE WAR: THE UKRAINIAN DIMENSION
Tormakhova Anastasiia — Ph.D, Associate Professor,
Taras Shevchenko National University of Kyiv, Kyiv

The article indicates the artistic practices that arise in the modern Ukrainian cultural space. The specificity of
war as a phenomenon that occurs not only in the physical, but also in the information-virtual space is determined. There
is a re-actualization of works of art created in pre-war times, which are now gaining a new life. New visual and auditory
artifacts appear, the themes of which illuminate topics relevant to modern culture. The bases for them are fragments of
military operations, victories and heroic deeds, suffering and dreams of the Ukrainian people. Artistic practices in
wartime have a powerful influence on recipients, allowing them to unite in a common struggle. Their ideological
potential, realized through an artistic and emotional form, is one of the ways of resistance, a means of expressing those
feelings that are common to all citizens of Ukraine and the European community. Artistic practices are not only a
sublimation for many Ukrainians, but also an effective means of communication that allows to convey your own
suffering and pain, faith and expectations to representatives of other countries. Even offline events are necessarily
covered via the Internet, making them the property of the global cultural space.

Key words: war, culture, ideology, artistic practices, music, visual.
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ARTISTIC PRACTICES DURING THE WAR : THE UKRAINIAN DIMENSION
Tormakhova Anastasiia — Ph.D, Associate Professor,
Taras Shevchenko National University of Kyiv, Kyiv

The aim of study is to outline the directions of functioning of artistic practices and their potential during the war
in the context of modern Ukrainian cultural space.

Research methodology. Six major publications on the subject (scientific journal and books) have been reviewed.
The obtained information was used to understand the role of artistic practices during the war.
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Results. Ukrainian art is now an integral part of wartime culture. There is a re-actualization of works of art that were
created in pre-war times, gaining new life. New visual and audio artifacts are emerging, the topics of which highlight topics
relevant to modern Ukrainian culture. The bases for them are fragments of hostilities, victories and heroic deeds, suffering and
dreams of the Ukrainian people. Artistic practices in wartime have a powerful effect on recipients, uniting them in a common
struggle. Their ideological potential, realized through artistic and emotional form, is one of the ways of resistance, a means of
expressing those feelings that are common to all citizens of Ukraine and the European community. Artistic practices are not
only a sublimation for many Ukrainians, but also an effective means of communication that allows them to convey their own
suffering and pain, faith and hopes to the representatives of other countries. Even offline events are definitely covered via the
Internet, making them the property of the world cultural space.

Novelty. Documented contemporary artistic phenomena that emerge in Ukrainian culture during the war and
identified their integrative potential.

The practical significance. The results of this study may be important for understanding potential of artistic
practices in culture.

Key words: war, culture, ideology, artistic practices, music, visual.
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Po3risiHyTO ponb OpUTAaHCHKOTrO IUIUIOMAara, MelleHara, IPOCBITUTENs 1 My3HKaHTa-amaropa PobGepra Xapra y
mpoIieci BecTepHizallii opkecTpoBoi KyabpTypu Kutaro kinisg XIX — nmouatky XX cr. OxapakTepu3oBaHO HOTO 37100yTKH SIK
3aCHOBHHKA TIEPIIIOr0 OPKECTPY €BPOIEHCHKOro 3paska, chpOpMOBAHOIO 3 KUTAMCHKHX BUKOHABLIB, Ta OpraHi3aTopa My3H4YHO-
OCBITHBOI CHCTEMH IIiATOTOBKH MICIICBUX IHCTPYMEHTAJIICTIB. 3’COBaHO, IO CTBOPEHHS MY3WYHOI IIIKONH IS OPKECTPAHTIB
CIIPHUSUIO TIOIIMPEHHIO 3aXiTHOTO iHCTpYMEHTapito 1 opMyBaHHIO 3acaj mpodeciiiHoi My3mdHOI ocBiTH. Ha 0CHOBI apXiBHHX
JOKYMEHTIB 3/ iCHEHO aHaJli3 KOHIIEPTHUX MPOrpaM OpKecTpy XapTa i HOro yJacTi y KyJbTypPHO-MACOBHX 3aXOJaX CTOJHIIL.
INoka3aHo 3Ha4YCHHS My3UYHO-TIPOCBITHHIIBEKOI AisutbHOCTI P. XapTta y mporeci BecTepHizamii KylsTypHOTo mpoctopy Ilekina.

Kniouosi crosa: P. Xapt, BecTepHizallis, OpKeCTpOBa KyJbTypa, My3U4HO-OCBITHS CHCTEMa, TyXOBHI OpKeECTp,
KalleIbMeNCcTep, penepryap.

Tlocmanosxa npodonemu. Cepen BaXJIMBUX JTOMIHAHT PO3BUTKY KMTAHCBKOI MY3HYHOI KYJIBTYpPU OZHIEIO 3
npoBigHux y XIX — mouatky XX CT. CTaB mporieC BeCTepHi3allii, 10 BIAKPHB JOCTYH 3aXiJHIH My3HIll Y
KyJIbTYPHHI1 IPOCTIp KpaiHH Ta 00yMOBHMB 1i BIUIHB Ha My3M4HO-KyIbTypHi Tpamuwii ITinaeGecHoi. Moro HaitGimb
3HaYHUM IPECTABHUKOM CTaB OpPUTAHCHKHI AWIUIOMAT, MELICHAT, IPOCBITUTEND 1 My3ukaHT PobepT Xapt, une im’s
VBIMIIZIO B iCTOpif0 My3W4HOi KynbTypH [lekiHa sk 3aCHOBHMKA TEPIIOrO OPKECTPY €BPOIMEHCHKOro THUILY,
cOopMOBaHOTO 3 KHTaHCHKMX BHUKOHaBIiB. Came HOMY CyJHMIIOCS OHYOJNMTH TIPOIIEC €BpOIei3alii OpKecTpOBOl
KynbTypu Kuraro, y CTONMII KOTpOro MpOJOBKYBaNHM 30€piraTuch CTIHKi MMO3MINI HAI[IOHATHHOTO aHCaMOIeBO-
opkecTpoBoro BukoHaBcTBa. Ha Bimminy Bin [llanxast i XapOiHa, B SIKHMX HOCISIMH 3aXiIHIX OPKECTPOBUX TPAIUILIIH
BHUCTYIIAJIN 3aX1THOEBPONEHCHKI 1 pOCICHbKI My3UKaHTH, B [IeKiHi OpUTaHCHKUIT (PiIaHTPON TIOBHICTIO OPIEHTYETHCS
Ha MICIIEBUX BUKOHABIB. CTBOPHBILH Ha BIACHI KOLITH KOJEKTUB, BiH OZHOYACHO 3aII0YAaTKOBYE MY3HUUHY IIKOITY
€BPOIEHCHKOTO 3pa3ka, KOTpa B MEPCHEKTHBI CTaja LEHTPOM IIINOTOBKU OPKECTPOBHX MY3HKAaHTIB CTOJIMLI.
Sayyarouy MICIIEBUX JKUTEIIB JUI HABYAHHS TPl HA €BPONEHCHKUX IHCTpYMEHTaX, P. XapT BiikpHBa€e MUISIX JI0
AKTUBHOTO TIONIMPEHHST €BPOMNEHCHKUX OpPKECTPOBUX TpaMIlii Ha MYy3HMYHO-KYJIBTYpHUX TepeHax [lekiHa.
HesBakatoun Ha 3Ha4YHMM BHECOK OpPHTAHCHKOrO MeELCHaTa Yy PO3BUTOK My3M4HOI KyneTypu Kwuraro, iioro
KyJIBTYPHO-TIPOCBITHHIIPKA JISUIBHICTh Yy KOHTEKCTI BECTEpHi3alli opkecTpoBoro wmwcrerrea IlimHeOecHoi
MPOIOBIKYE 3AIUIIIATUCH HEIOCTATHRO BUBUYCHOIO 1 BUMArae OuIbII IJTMOOKOTO IOCITIIHKEHHSI.

Ananiz ocmannix oocniodxcens i nyonikayitl. Cepen yKpailHOMOBHHX POOIT, B SIKHX PO3IIISIIAIOTHCS OKpEMi
aCIieKTH JisuTbHOCTI opkecTpy P. Xapra, HeoOximHo Bkazatu mucepraito Jen [[3saxyns (2019 p.), B sxiit aBTop
TOPKAEThCsl ICTOPii KOJIEKTUBY B KOHTEKCTI (POpMyBaHHS KHTANCHKOI JyXOBOi MY3WKH. bBilbll HIHpoOKo
BUCBITIIOETECST  (DYHKIIIOHYBaHHS OPKECTPY OpHTaHCHKOTO MelleHata y NyONikalii I1HIIOro KHTaHChKOTO
nociigauka Xan Kyo Xyanra (1990 p.), koTpuii 1eTaibHO pO3IIsiiac EPCOHAN] KUTAHChKUX BUKOHABILIB. Cepen
AHIIOMOBHUX ITyOJTiKallii 3 03HAYE€HOI MPOoOIeMaTUKH BUALIIEThCs: MoHOTpadist Keiira Pobincona (2020 p.), e
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npeZicTaBicHa ToBHA Oiorpadis €BpONEHCHKOTO My3WKaHTa 1 MelleHaTta, He OOMEKEHa JIWIE TIepioaoM
nepebyBanas P. Xapra B Kutai. MeHIT pO3KPUTHM 3IWIIWIKNCA TWTAHHSA KYJIBTYPHO-OCBITHROI Ta
opraHizauiitHoi gisutbHOCTI P. Xapra sk iHimiatopa cTBOpPEHHS MY3WYHOI IIKOJNW IS HiATOTOBKH OPKECTPOBHX
MY3HUKaHTIB, III0 BUMArae J01aTKOBOI'O BUCBITIICHHSL.

Mema cmammi — su3HaueHHs poii P. XapTa y npomeci BecTepHizarii opkecTpoBoi KynbTypu Kurato i
(hopMyBaHHI OCHOB My3HYHO-OCBITHBOI CHCTEMH €BPOMEHCHKOTO 3pa3Ka.

Buknao ocnosnozo mamepiany. B xapakrepuctuii noctati Podepra XapTa, sk MOI[IHOBYBayda 1 aKTUBHOTO
HOIMYJISIpU3aTopa KUTAHChKOI KYJNBTYpH, JITEepaTypyd 1 MUCTELTBA, JOCUTH BIyYHMMH BHJAIOTHCS CJIOBa HOro
CyJacHHKa, TiepeKiiaiada TpaauIliiHoi KuTaiicbkoi momyssipHoi miteparypu Jlxopmka Crenra (1833-1884 pp.),
KOTpHUA 3a3HauaB: «<...> BiH 3aB)KAW TOTOBHI JOMOMOITH, 320XOTHTH 1 MIATpUMATH Oyab-sIKy POOOTY, siKa
30aTHa 30UTBIKMTH iHTepec 1 3HaHHS npo Kurait i kuraiiuiB» [15]. [lepeOyBatoun B IligHeOecHili Maibxke miB
CTOINITTS HA BIQOBINATBHIA TOCAAl TEHEPaTbHOTO IHCIEeKTopa IMmepaTopchkoi MOPCHKOI MHTHOI CITY»KOH,
P. XapT ynpomoBk YChOTO KUTTS 3IMINABCS MAIKAM TPUXWILHAKOM KHTAMChKOI KyJbTypu. BiH mocTiiiHO
JEMOHCTPYBaB TOTOBHICTb HAJaTH MOpaJibHY 1 MaTepialbHy MiATPUMKY IPOEKTaM, HALJICHUM SK Ha
noBHOMacITabHe BUBYeHHS KrTato, Tak 1 TOMy4eHHS KUTAHIIB IO OCSITHEHHS 3aXiTHUX KyJbTYPHHUX IIHHOCTEH.
[IprkiragomM IpaKTUYHOTO BTUIEHHS TAKOTO YCIIIIHOTO 33[yMy OpHTaHCHKOTO (hiIaHTpora, 6e3nepeyHo, MOKHA
BBKATH CTBOPEHHSI KOMOIHOBAaHOT'O CKJIay TyXOBOTO 1 CTPYHHOTO OPKECTPiB, KOTpi BIPOIOBXK MOHA ABAAISTH
POKIB BiH YTPHIMyBaB Ha BIIACHI KOIIITH.

Cama izes o3HAHlOMIIEHHS KHTAaWCBKOTO CYCIJILCTBA 13 3aXiJHOI0 MY3WYHOIO KYJIBTypOIO Hepes3
3all04aTKYBaHHSI OPKECTPY €BPOIEHCHKOTO 3pa3Ka BUHUKJIA HE CIIOHTAHHO, a BU3piBaJa B TMPOIECI TOCTATHBO
aKTHBHOI aMaTOPChKOi MisbHOCTI XapTa-My3uKkaHTa. Bomoniroun rporo Ha CKpUII Ta BiOJOHYEIN 3 paHHIX
POKiB, BIH PEryJIIpHO NPOBOAMB KOHLEPTH KaMEpHOI MY3UMKH Yy CBOill pesunenuii. IlaprHepamu B HHMX
BUCTYIAIIN HOTO JIpy3i, CIiBPOOITHUKY MUTHUII 1 3HAOMI MY3UKaHTH-aMaTOPH, PO SKKX B OMHOMY 3 JIHCTIB
Bix 3 ciuns 1885 p. BiH mucaB: «Moe oroueHHs 3apa3 myxke My3uuHe: [llepriep (Scherzer) i Jlior (Liot) —
(hopremiano; Jlaitan (Lyall) — ckpurika; Ban Aaict (van Aalst) — ¢popremiano, ¢reiita, ro0o¥; s caM — CKpHIIKa
Ta BIOJIOHYEIh; 1 MU IIOCYOOTH MPOBOIMMO MY3WUHY Beuipky» [10; 442].

[Toka3oBo, 110 cepea 3raJlaHuX MapTHEPiB-My3HKaHTIB 3ycTpidaeTses iM’st k. A. Ban Auicra (1858 — micist
1914 p.) — OenbridcbKOro MyJIBTHIHCTPYMEHTANICTa, MpaliBHAKa MHUTHHUII Ta NomTtd Kwuraro, aBropa mepioi
MoHorpadii po KUTalChKy My3UKy Ha aHTITHCchKil MOBi «Chinese Music». P. Xapt Haq3Br9aitHO BUCOKO IIiHYBaB
TIOLITOBOTO THCApsI SIK My3UKaHTa, BBKAIOUH HOro «4uysoBUM QueiitictoM <...> 3 HbkHUM cepuem» [10; 563].
Taka orinka marcrepHocTi JDk. A. BaH AJiCTa TIOSICHFOETBCS THM, 110 BiH, OYEBHIIHO, OYB €MHHMM i3 TIAPTHEPIB
P. Xapra, XT0 MaB KOHCEpPBAaTOPCHKY OCBITY SIK (IIEUTHCT «i 0Ope TpaB Ha (opremiano ta rodoi» [2; §9]. 1lle
niepebysaroun Ha mutHHIG [1lanxato, kymm JIx. A. Bar Ajct Oy npuiinsaTuii y OepesHi 1881 p., BiH OpaB akTHBHY
yuacth y KoHueprax IIlaHXaiiChKOro JiTepaTypHOro TOBAapMCTBA, BUCTYNAIOUH SK COJICT Ta aHcamOict. Moro
niepeBesieHHst 110 [lekina Oymo 3miiicHeHO 3a iHimiatuBu P. Xapra i B mojanbioMy, He3BaKalOUW Ha «HYIHHH 1
MOTaHUi XapaKTep» NpaliBHUKA CBOTO BiJIOMCTBA, T€HEPAIBbHUH 1HCTIEKTOP aKTHBHO CIIPUSIB IIPOCYBAHHIO BIPTYy03a
10 CITYO01, TIPO 110 BiH MOBIJJOMIISIB Y CBOIX JIUCTaX BUILOMY Ha4albCTBY y JloHmoH [7; 127].

OCHOBY pernepTyapy KOJIEKTHBY, 3 SIKUM BiH PETYJISPHO BUCTYIaB Ha IOTKHEBUX KOHIIEPTAX, CKIIaIain
Kpalli 3pa3Kd €BpOINEeHChKOi My3H4HOI Kiacukd. OKpeMi €K3eMIUIIpU HporpaM ChOrofHi 30epirarotecs y
crietianbHii 1udporii konekiii Ta apxisi Koposiscekoro yHiepcutety bendacra (Queen's University Belfast),
aHANI3 SKUX JIO3BOJISIE BHUSIBUTH B HHUX PI3HOMAHITHI KaMmepHI BOKaJIbHI Ta IHCTPYMEHTAIBHI TBOPH
3aXiJTHOEBPONEHCHKUX KOMITO3UTOPIB Pi3HMX emoX. [HO/mi y BedipHiX KOHIepTaxX 3Bydalia i KUTalCbka My3HKa,
0 3acBiAuye Mporpama BHUCTYIy 5 OepesHs 1885 p., B sKili 3aKIFOYHNM, TPUHAALSMTAM HOMEPOM, BKa3zaHa
Kuraiiceka micust [2]. V ckimaai iHCTpyMeHTaTBbHIX aHCaMOITiB HaluacTime ¢irypyroTh (opTermiano i CKpHUIIKa,
pimire TparsieThbes BioNIOHYENb Ta (hieiiTa, alle MpIOPHUTET MPAKTHYHO Y BCIX KOHIIEPTAX HAJIEXKaB CITIBAKAM,
KOTpi Oyl HAWOLIBIIT AKTHBHUMH BUKOHABIISIMHL.

Ha pimenns P. Xapra cTBOpUTH BIacHHH JyXOBHH OpPKECTp €BPONEWCHKOrO 3pa3ka, OYEBHIIHO,
BIUIMHYB TipukJia) [1laHxaiicbkoro rpoMajicbKOTo IyXOBOTO OPKECTPY, sSIKUi odiiiHo moyas sty 3 1879 p.
OpnHak, reHepaJbHUN 1HCIEKTOP HE HAMAaraeThcs KOIIOBATH HE 30BCIM BAAJIMK JTOCBiJ CBOIX IIAHXaHCHKUX
KOJIET, sIKi 3aJIMIIAN 11032 YBAarol KUTAKINB, MO MPOXKUBAIN B «MICTi EMITPaHTIBY, 1 Ul y4acTi B OpKecTpi
JOJyYadd 1HO3EMIIIB — Yy TepeBaXKHiH OiNbIIOCTI (QUIINMIIHCEKUX MY3UKAHTIB Ta OKPEMHX €BPOIECHCHKHX
iHcTpyMeHTanicTiB. [lix 4ac cTBOpeHHSs BIACHOTO KOJIEKTUBY BiH POOUTH CTaBKY Ha MiCLIEBUX JKUTENIB, SIKi
IUISL TOTO, I[00 CTaTH y4aCHHUKaMHU IyXOBOTO OPKECTPY, MOBHHHI OyJM MONEpEAHBO NPOUTH KypC HAaBYAHHS
rpu Ha iHCTpyMeHTi. Sk ykazye Jlen I[3sikyHb, i3 METOIO MiATOTOBKH MICIIEBUX OpKecTpaHTiB P. Xapr
3ampoirye HiMmerpkoro nemarora birsst (Biegle), korpuit y TSHIUHI «3 BEITUKHM CSHTY31a3MOM B3sIBCS 3a
NOUIYK YYHIB Ta HaBYaHHA iX IpU Ha IHCTPYMEHTax. Y Ke 3a piK BiH MiAroTyBaB BiciM 0ci0, SKi MOTJIM HE
TUIBKY FPaTH Ha JIyXOBHX IHCTPYMEHTAX, alie i cami CripoMoxHi Oysu Bukiagati» [1; 59].
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Jlata 3anoyaTkyBaHHSI OPKECTPY Ha CbOTOJIHI € HE BU3HAUCHOIO, 11[0JI0 Yacy HOTo MOsIBU BUCYBaIOTHCS
pizai Bepcii. Xan Kyo-Xyan (Han Kuo-Huang) crBepmkye, mo mepmuid CKiaj OpPKECTPY IIiJ OPYIOI0
HIMEUBKOTO My3HKaHTa biris, KoTpuil 3rojoM HOKMHYB Horo, chopmoBanuii y 1885 pomi [8; 18]. VY
moHorpagii Sh. Melvin Bkazye 1889 p. [12, 84], a Ipen lleHr B eHIMKIONEANYHOMY BHIAHHI 3asBIISIE TIPO
OimpI mi3HiM yac 3acHyBaHHS KOJeKTHBY — 1895 pik [13].

IleBHI KOpeKTHBH Yy BUSIBJICHHS JaTH 3allOYaTKyBaHHS OpPKECTPY MOYKHAa BHECTH, JOCHTIIVBIIHN apXiBHI
marepianu P. Xapra B Koponiscekomy yHiBepcuteti bendacta. Cepen HUX yBary npuBepTae mporpama KOHIEPTY
«"'pomancekoro opkectpy TSHBIRIHY, Mo BiaOyBes 14 motoro 1888 p. ¥V 3aromoBky tumorpad)chkoro 6JIaHKy
nporpaMu BkazaHo «I'pomamcekuit opkectp TsHbIpinsgy (Tientsin Public Band) i Hepo3OipiauBuM MmouepkoM
BrvcaHi 10 BUKOHYyBaHMX MY3WYHUX TBODIB Ta iM’s kepiBHHKa A. Birens (A. Bigel) [3]. Kpim Tpagumiitaux mist
pernepTyapy IyXOBOTO OpKECTpPY BalbCiB, BIHCHKOBUX MapIlliB, Ma3ypoK Ta MOJBOK, HIMELLKHH KanenbMencTep
TaKOX BKIIIOYAE y TIPOrpaMy «KHUTaHCBKiI MeJomii» y BiacHii oOpoOrii. Ha nwcTky BincyTHi Oymb-sKi IO3HAYKH,
KOTpi 0 CBimUMIM PO 3B’SI30K KoJeKTHBY 3 iMeHeM PolOepra Xapra. Cama Ha3Ba «['pomaachkuii opkecTp
TsHbpiRiHS» (akTUUHO criBnazae 3 Ha3Boio lllaHxXalchbKOro MyHIIMIAIBHOTO TYXOBOTO OPKECTPY, SKHI
CHoYaTKy Takox OyB Bimomuii sk «I pomanacekmii opkectp llanxas» (Shanghai Public Band). Lle moxe cBimuutn
npo moyatkoBi Hamipu P. Xapra iHIIiFOBaTH CTBOPEHHS HE MPHUBATHOTO, & MYHIITUMAILHOTO OpkecTpy. OmHak
ocTaTouHo c(OpMyBaTH MOBHOLIHHHUK CKJaz opkecTpy A. biremo, oyeBuIHO, He BHanocs, 1 KamenbMencTep
pa3oM i3 HaWOUTHII KBaTi(hiKOBAaHUMH OpPKECTpaHTaMH, SKi BXE MOIIM CAMOCTIHHO HaBYaTH IHIIHX,
nepeminyrotbes y 1888 p. mo IMekina [1; 59].

V Tlekini BigOynach 3MiHa KEpiBHUKA OPKECTPY, KOHKPETHY JaTy SIKOi TPH HAsIBHOCTI HE BCIX, a JIHIIE
OKpPEMHX EK3eMILLIPIB MPOrpaM KOHIIEPTIB, BCTAHOBUTH JIOCTATHRO CKJIAHO. JI0 TOro * HE Ha KOXHIM 3 HUX
BKa3aHO IM’Sl JIUPUTeHTA, 5K, HANPUKIIAJ, Y TIpOrpami KOHIEpPTy opkectpy Bix 20 mrotoro 1889 p. YV Hilt imie
riepepaxoBaHi TBOPH, SIKi BUKOHYBAIIUCH, a iHQOpMAIIis IIPo OYLTFHUKA KOJIEKTUBY BiACYTHS. [Ipo momryku HOBOTo
KepiBHHKa B TOM 4Yac MOXe CBIQUMTH OnWH i3 yuctiB P. Xapra, martoBanmii kBiTHem 1890 p., B sikoMy BiH
nioBiomitsie: «TpuMalite ByX0 rocTpo, SIKIIO TOYYETE PO XOPOIIOTO AYXOBHKA, SIKU CTaB OM TOOPHM TOIITOBAM
CeKpeTapeM i XOPOIIHM KareIbMeHCTepOM, KOTPHIA CaM Tpae Ha TIepIIoMy KOPHETI, Taiite MeHi 3HaTim» [11].

I xoua mosiBa HOBOTO KarenbMeiicrepa — mopryranbus Jx. Kocra, — 3adikcoBana Ha KoHIEpTi 29
cepriast 1892 p. (mpu HasBHOCTI B apXiBi JMIIEe IBOX TMporpam ymponmosx 1889-1992 pp.), cymHiBHO
BBaYKaTH, 1[0 BECh TOW MEPiOJ OPKECTP 3aiuIIaBcs Oe3 KepiBHUKA. [lopTyradbChKuil My3HKaHT MIT OUOJIUTH
OpKECTp 3HAYHO paHillie, Hi’K 3a3Ha4€HO y Iporpami.

Hactynna 3amina kanenbMmerictepa k. Koctu nHa #oro cmiBiTunmsnuka E. E. Enkapnakao (E. E.
Encarnacao), ax cBiqunth ['eBin Xonman, npoiinua y 1896 p. [11]. JlificHo, y mporpami BUCTYITy OPKECTPY
22 cepmaa 1896 p. Bkazano iM’ss Enkaprakao [4]. OmHak i Ha meld pa3 CTHKAEMOCS 3 aHAJOTIYHOIO
CHUTYaIli€l0, KO mporpaMu 3a mnepioa 1892-1896 pp. BincytHi. ToMy npu HETOCTATHOCTI 1HINHMX JKEpE
TaKi TBEP/KEHHS HE € 0e33anepeuHUMH.

besnocepenubo nmo Bin'izmy P. Xapra nHa OatekiBmmay y 1908 p. E. E. EHkapHakao 3amummaBcs
€IMHUM KEPiBHUKOM OpkecTpy. Moro (yHKIii GyIM 3HaYHO MMPIIAMH, HDX Ti, IO Tepenbadae cydacHe
PO3YMIHHS TOHSTTS JUPUIEHTCHKOI IisJIBHOCTI, 1 BIJTOBIJaIM THM BHMOTaM, KOTpi craBuB P. Xaprt no
NPETeHCHTIB Ha mocany. BiH BBakaB XOpOIIMM KamneIbMEWCTepOM HeE JIMIIE BIJMIHHOTO BUKOHABLS Ha
NEepUIOMY KOPHETi, 3[aTHOTO TPAaHCIOHYBAaTH Ta apaH)XyBaTH MY3HWKY JJISl CBOiX OpKECTpaHTIB, aje U
TEPIUITYOTO, KPOMITKOTO KEpiBHHMKA, KOTPUH 100pe BOJIOJIE€ MPOCTOK apu(pMETHKOI0, Ma€ BHPa3HHH Ta
ekoHOoMHUH mouepk [11]. Ha apxiBaux dotorpadisx E. E. EnkapHakao, 3HaX0AI4UCh Y IIEHTPi OPKECTPY 3
iHCTpyMeHTOM [9], 3ahiKCcOBaHUIT OAHOYACHO SIK IMEPIIN KOPHETHUCT i AUPUTEHT KOJIEKTUBY.

AHaI3yI0u1 TPOrpaMy BHCTYIIIB OPKECTPY MOXKHA BHUSBUTH, IO TIEPEBAKHY iX YACTHUHY SIBIISUTA TBOPH
3aXiZIHOI MY3UKH: BaIbCH, MOJIBKH, MOJIOHE3H, Ma3ypKH, Maplil, YBEpPTIOpH, KOTPi TPaAULIAHO HepeBaXaln y
pernepryapi JyXOBUX OpPKECTpIB A BUCTYIIIB Yy MapKax i cajax €eBpONeHCHKUX MICT y TeIuly Hopy poky. Bonu
BHUKOHYBAJIMCH y TIPOCTOPOMY CaJly PO3KIIIIHOT pe3HICHIIii TeHEPaIbHOTO iHCIIEKTOPA, SKWUI YacTo OpPraHi30BYBaB
JTUIOMATHYHI IPUHOMH 1 CBITCHKI BEUIPKH JIJISI KHTAHCHKHUX YPSIOBUX BUCOKOTIOCAIOBIIIB.

Jocuth TOUHY XapaKTEPUCTHKY YHIBEPCAIBHOTO CKJIaLy OPKECTpPY 1 HOTro BHCTYIIIB 3ajJHILIMIA Y CBOIX
crniorajax jodka P. Xapra Meiion MinGepn Xaprt, KoTpa mij 9ac cBoro nepuroro Bizuty 1o Kuraro y 1905 p.
ncasa: «...KOJHW MU YBIHIIIIM, KUTAHCHKHI OpKecTp MOro 0arbka rpaB y JIBopi OpaBypHui Mapil. Jlo Horo
CKJIaay BXOIATh Maibke 20 KUTalLiB, SIKUX HaBYA€ MOPTyrajelb. 3a MeKaMH MPUMILICHHS! BOHH IPalOTh Ha
IHCTpYMEHTaX JyXOBOTO OPKECTPY, a y 3aJli Ha CTPyHHHX. BOHHM rpaioTh Tak camo, sIK Maike Oyab-sKui
OpKecTp, SKUH s 0y1b-KOJIH 4yJia, | MPEKPACHO BUKOHYIOTh TaHIIOBAIBLHY MY3HKY... » [11].

Konneptyu nomynsipHoi My3UKH 3 TBOPIB 3aXiIHOEBPOINIEHCHKUX KOMIIO3UTOPIB, HA SIKi 3aIPOIITyBAITICh
rocti Ta iHmi MemkaHui [lexiHa, reHepaabHUNA IHCTIEKTOP MPOBOAMB Y BIACHOMY Caay PEryJISIpHO ILOCEPEAn Y
BECHSHUI Ta OCiHHIN ce30HM. KpiM momamHix BUcTymiB opkectp P. Xapra Takox mepiognuHo OpaB ydacTb y
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PI3HOMAHITHHUX CBITKOBHX Ta OQIIIHHMX 3aXomax, IO MPOBOIMINCH y MICTi, 0COOIHMBO I Yac 3ycTpidel
3apyOikHUX Aeneramid. Iloka3oBuM € (akT ydacTi JTyXOBOTO OPKECTPY MHTHOTO IHCIIEKTOpa Y BayKIIMBHX
JCpKaBHUX 1 TPOMAJCHKUX IMOMisAX, 30KpeMa, KOJEKTHB OyB 3alydeHWIl MiJl Yac KHTaHCHKO-SITOHCHKUX
MIEPEMOBHH BilICBKOBHX JIiIepiB 00 nmutanb Manpwxkypii y 1905 p. He MeHIn 3HaKOBUMHM A7 MYy3UKaHTIB
Xapra Oyny BUCTYIIH Ha 3aIIpOIIEHHS OpraHizaTopiB y JiTHboMY manati L{incekoi imneparpumi Cixi (1903 p.) Ta
koHiept y IexincbkoMy yHiBepcuteTi [8; 25].

Oprani3oByI0UYH OPKECTpP 3aXiJHOTO 3pa3ka, XapT MpartyB MnapajeibHO PO3B’sI3aTH i CYMyTHI poliemy,
30KpeMa, Horo KaapoBoro 3a0e3nedeHHs. BiH BUCTYIMB iHIIIIaTOPOM CTBOPEHHS BIATIOBITHOI My3HMYHO-OCBITHBO1
IH(pacTPpyKTypH, 3aBHaHHSIM SKOI Oylo 3aJy4eHHS KHTAMCBPKMX VYYHIB /I HAaBYAaHHA Tpi Ha PI3HUX
€BpONEHCHKUX iHCTpyMeHTaX. CBiTUEHHSM TOMY € 3allOYaTKyBaHHS «CHELIialbHOr0 MY3HYHOTO KJlacy MpH
MHTHHULI», B KOTPOMY MaiOyTHI OpKECTpaHTH OTPMMYBAJIM MOBHOLIHHY MY3HYHY OCBITY 1, KpiM JyXOBHX
IHCTPYMEHTIB, OJJHOYACHO OCBOIOBAJIM CTPYHHI, a TaKOX OIIAHOBYBAIM HABUYKU IMPHUI'YBAaHHS Ta BHUBYAIH
TEOPII0 MY3UKH 1 conbdemkio [17; 21]. [nst 6arathoX KUTAHCHKUX MY3WKAHTIB BOHA CTaJia MEPIIIOOCHOBOIO Ha
Xy QGopMmyBaHHS 1 pO3BUTKY BHKOHABCHKOI MACTEPHOCTI TPU Ha 3aXiJIHMX OPKECTPOBUX IHCTPYMEHTaX.
SlckpaBuM MPUKIIAZOM IIHOTO MOXKHA BBa)KaTH TpodeciiiHy Kap’epy QyHIaropa KHTaWChKOI KJIapHETHOI IIIKOIH
My Yxwnrmaa (Mu Zhiqging, 1889-1969 pp.), sikuii cTosSB y BUTOKIB CTBOpEHH:I KiaciB kiapaeTa B Kutai. Came 3
«opkecTpoBoi mkon» P. Xapra y 1904 p. po3nodynHaeThCst HOro akTUBHA TBOPYA JISUTBHICTH 1 MOMYIISApU3aLis
KJIAPHETOBOTO MHCTeINTBa Ha TepeHax [limHeOecHoi. Bipomork miecTy pokiB BiH HABYAaBCS Y I SITW 1HO3EMHHX
My3uKaHTiB-Tlenarorie i B 1910 p. ycmimHO 3aBepIIMB HAaBYAHHSA, OTPHUMABIIH TPO(DECiF0 BHUKOHABIIS-
KJIAPHETHUCTA 3 JIOJJATKOBUMHU, HEMPO(GUILHUMU CIICIiai3allisiMd CKpUnaist 1 qupurenTa [16]. Bucokuii piBeHb
BHUKOHABCHKOI MaicrepHocTi My UkunuHa 103B0JMB HOMY 0ipa3y K Micis 3aKiHYEHHS CIeliali30BaHuX KIaciB
OTpUMATH TOC3Jy BHKIAagada 3 (axy «KIapHeT», a I3HIlle CTaTH TepIIuM KUTalHChKUM TpodeciiHIM
kiapHetrcToM y LllanxaiickkoMy cuM(OHIYHOMY OpKECTPi.

OcBOEHHS 3aXiTHOTO IHCTPYMEHTApil0 3aBASKH iCHYBaHHIO MapayieNIbHO 3 KJIAacaMu TyXOBHX 1HCTPYMEHTIB
CrIeriai3amnii CTPYHHUX 3HAYHO PO3MIMPHUIIO MOMKIIMBOCTI 3aTy4eHHSI KHTAHCHKIX YIHIB 10 YYacTi B OPKECTPOBOMY
BHUKOHABCTBI 1 CTalo0 BaXIIMBOIO IIEPEIyMOBOIO [UISi CTBOPEHHS B TIEPCIEKTHBI KaMEpHOro, a 3roioM i
cUM(QOHIYHOTO OpKecTpy. MyNbTHIHCTPYMEHTAIbHUI TMPUHIMI ITiATOTOBKA OpPKECTPAHTIB, KOTpi MapalenbHO
OIAHOBYBAJIU JTyXOBI 1 CTPYHHI IHCTPYMEHTH, JIaBaB MOJIMBICTh pu AegimTi B [IekiHi BUKOHABIIIB Ha 3aXiTHUX
IHCTpyMeHTaX (OpMyBaTH 3MilllaHi CKJIaJu aHCaMONIB 1 OPKECTpiB i3 pecypciB OCHOBHOTO KOIIEKTHBY, SIKHM
3QJTMIIABCS JTyXOBUM OpPKECTP aHIVIHCHKOrO MelleHara. Takuil MijXiZi CIpHsB ONTHMI3aIli 0a30BOro CKIaay
OpKecTpy 1 (piHAHCOBHX BHUTpAT Ha MOr0 YTPUMAaHHS Ta OJJHOYACHO 3a0e3levyBaB MOXKIMBICTH KOMIUICKTYBaTH
pi3HOMaHITHI KOH]Irypailii iHCTpyMEHTATBHIX TPYII y 3aJISKHOCTI Bifl ToTped. SIK BIacCHWK MPUBATHOTO OPKECTPY
P. Xapt He BHAUIABCS OCOONHMBOIO IIEAPICTIO Y CTaBJIE€HHI IO CBOIX OPKECTPAHTIB, Yepe3 IO BOHH NPH MOSBi
3HaYHO MpPUBaONMBIIMX (DIHAHCOBHX YMOB TEPEXONWIM B iHINI KOJEKTHBHU. BibII BHCOKa 3apo0iTHa Iuiara y
BIIICBKOBHMX OpKeCTpax iHOJ[i CTaBajia MPUYMHOI0 MAcOBOTO IEPEMIIIEHHs] BUKOHABIIIB. Tak, TiCIsl CyMiCHOI y4acTi
opkectpy P. Xapra i BilicbkoBoro rypry FOans [llukas y cBsatkyBanHsx B IMnepatopcskomy nasaii y 1903 p. Bicim
MY3UKAHTIB TIEPIIOro MepeHiuI 10 BIHCHKOBOIO KOJNEKTUBY [5; 24]. Be3yMOBHO, JKBiyBaTH HACIIJKH TAaKOi
BTpaTu Juis KanenbMeiictepa E. E. EHkapHakao, HaBiTh IPU HAsIBHOCTI TIEBHOTO KaJJPOBOTO PE3EPBY Cepell YUHIB
OPKECTpOBHX KJjaciB, Oyno Ham3Bu4YaiiHO ckiamHo. lle Bukimkamo THIB i HeBroBoseHHs P. Xapra, skwmit
3BHHYBAa4YyBaB KOHKYPEHTIB y «KOHTpaOaH/i» CBOIX MY3WKAaHTIB, IO MPOMIILIM MiATOTOBKY B HOr0 OPKECTPOBI
mikoni. HesBakaroun Ha OKpemi TpPYAHOII, IO BUHUKAIM y KOMIUIGKTAIlii CKIamay IyXOBOTO i CTPYHHOTO
OPKECTpIB, «My3W4HI KJIACH IPY MUTHUIID TABATH 3MOT'Y MiHIMi3yBaTH HETaTUBHI HACIIIIKU KaJIPOBHUX BTpaT. BoHn
OynM He JIMIe OCHOBHHMM PE3EPBOM I AyXOBOTO 1 cTpyHHOro opkectpis P. Xapra, ane il «moctayansHUKOM»
KBaTi(hiIKOBaHMX KUTAHCHKMX BUKOHABIIIB Ha 3aXiJJHUX iHCTPYMEHTAaX CIIOYaTKy JI0 BiiCBKOBUX JTyXOBHX OPKECTPIB,
a Ti3Hile B KaMepHi i cuMgoHiuHi KonekTueH [lexina Ta iHmmx Mict Kuraro.

KatacTpociuni HacmiaKy U1 TBOPUOI MisUTHHOCTI Ta ICHYBaHHSI OPKECTPY 1 My3UYHO-OCBITHBOTO 3aKJIaITy
MmaB Bin'i3n P. Xapra na OatekiBuminy y 1908 p. BigcyTHicTe aepkaBHOTO (iHAHCYBAaHHSI Ta CIOHCOPCHKOL
MIITPUMKA MEIIEHATIB TPUBEIM JI0 iX 3aKPUTTS, 10 3MYCHJIO MY3WKAHTIB BECTH IONIYK HOBHUX MicCIlb
npauepnamryBants. CaMe IUMMH OOCTaBUHAMH TOSICHIOETHCS T0SIBA KOJMIIHIX OpPKECTPAaHTIB 1 BHKJIAIAUiB
CrieliayibHnX KiaciB mkonmu P. Xapra y cumdoHiYHOMY oOpkecTpi My3u4yHOro (akynbrery [leKiHChbKOoro
YHIBEPCHUTETY, 3all0Y4aTKOBAHOMY BIZIOMMM KHUTaWChKHUM My3ukaHToM Csio FOmeem (1884-1940 pp.) y 1922 p.
BupatHuii kuTaiicbKuii KOMIIO3UTOP 1 ITMPHUIEHT, 3aCHOBHUK mepioi koHcepsaropii y Illanxai, Csio FOmeit
npomoBxkuB yTineHHs imeil P. Xapra momo BectepHizamii opkecTpoBoi KynbTypu Kwuraio i cTBOpeHHs
npodeciiiHOi My3U4HOT OCBITH 32 KPAIIMMH €BPOTIEHCHKHMHE 3pa3KaMHu.

Bucnosku. Y xuraiicbkiii My3uuHii KyiabTypi KiHmg XIX — mouatky XX cr. P. Xapry HajexuTh
KJIIO4YOBa pONb Yy Tpoueci BecTepHizauii opkectpoBoi KyinbTypu IlinnebecHoi. Ha BinmiHy Bin
[Ianxaiicbkoro opkecTpy, chOpMOBAaHOI'O 3 iHO3EMIIIB, CTBOPEHHI HUM IEKIHCHKHI KOJIEKTHB CKJIaJaBCs
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BHKJIFOYHO 13 MICIIEBHX MY3HWKaHTIB. IHimifioBaHa XapToM My3WYHO-OCBITHS CHCTEMa IIiATOTOBKH
IHCTPYMEHTAJIICTIB CTaja HaWOLIbII e(pEKTUBHOI (POPMOIO MOIIMPEHHS 3axXiAHOr0 IHCTPYMEHTapilo B
opkecTpoBiii KynbTypi Kurtato. OmHOYAaCHO 3 TOSIBOIO MY3WYHOI IIKOJIM JJIsi HABUYAHHS OPKECTPAHTIB
PO3MOYMHAETHCS TpoIlec POPMYBaHHS HAI[lOHATBHOI BUKOHABCHKOT KON Ha €BPONEHCHKUX IHCTPYMEHTAX,
KpaIli MpeJCcTaBHUKU SKOI 3rOJIOM CTaHyTh (hyHIAaTOpamMH IHCTPYMEHTAIbHUX KIIACiB MEPITUX MY3WIHHX
HaBYAJFHUX 3aKJIAJIB 1 MPOBIIHUMHU BUKOHABIIIMA HOBOCTBOPEHUX AYXOBUX Ta CUM(OHITHIX OPKECTPIB.
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ROBERT HART’S CULTURAL AND EDUCATIONAL INITIATIVES AS
A CATALYST OF WESTERNIZATION OF THE ORCHESTRAL PERFORMING
ART OF CHINA
Kang Yingzheng — Postgraduate Student at the Department of Theory
and History of Culture of the P. I. Tchaikovsky National Music Academy of Ukraine

The article dwells on the role of the British diplomat, philanthropist, educator and amateur musician Robert Hart
in the process of Westernization of Chinese orchestral culture of the late 19 th — early 20 th cc. His achievements as the
founder of the first European-style orchestra of Chinese performers and as the organizer of the music-educational
system of training local instrumentalists are highlighted. It was found out that the creation of a music school for the
orchestra contributed to the spread of Western musical instruments and to the initial foundations of professional music
education. On the basis of archival documents, the Hart Orchestra's concert programmes and his participation in cultural
events in the capital city were analyzed. The article shows the importance of R. Hart's musical and educational activity
in the process of Westernization of Beijing's cultural space.

Key words: R. Hart, Westernization, orchestral culture, music educational system, brass band, conductor, repertoire.

UDC 785.1:008(510.12) «18/19»
ROBERT HART’S CULTURAL AND EDUCATIONAL INITIATIVES AS
A CATALYST OF WESTERNIZATION OF THE ORCHESTRAL PERFORMING
ART OF CHINA
Kang Yingzheng — Postgraduate Student at the Department of Theory
and History of Culture of the P. I. Tchaikovsky National Music Academy of Ukraine

The aim of the article is to establish Robert Hart’s role in disseminating Western orchestral traditions in Beijing and
in establishing there the foundations for the formation of the music educational system of the European model.

The research methodology is based on the general scientific principles of historical reality cognition, the main
methods of which are: historical — in covering the formation and development of orchestral culture in Beijing; source
studies — while researching archival materials and periodicals of China in the late 19" — early 20™ cc.; analytical —
determining the chronological periods of the Hart Orchestra formation and the system of orchestra musicians’ training.

Results. In the musical culture of Beijing in the late 19™ — early 20" cc. R. Hart has a key role in promoting
Western orchestral traditions. Unlike the Shanghai Orchestra, which was staffed by the foreigners only, he creates an
orchestral ensemble consisting of local musicians. R. Hart initiated a music educational system of instrumentalists’
training that became the most effective form of promotion for Western musical instruments.

The scientific novelty of the article consists in a comprehensive approach to the coverage of cultural and educational
activities of R. Hart as the founder of the orchestral-performing culture and music educational system of the Western model in
Beijing.

The practical significance. The materials of the article can be used in the preparation of special courses on the
history of Chinese orchestral culture of the 19th — 20th cc.

Key words: R. Hart, Westernization, orchestral culture, music educational system, brass band, conductor,
repertoire.
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3anporoHOBaHO KOHIEMII0 YKPaiHONEHTPU3MY SIK CHCTEMH CBITOIJIAIY J>KUTTETBOpYOocTi Muxaitna Kpeuka.
BusiBrieHO 6araToBeKTOpHY MisSUIBHICT MHUTLS Y cepi AUPUTEeHTCHKOT, KOMIIO3UTOPCHKOI, EaroriyHol, myOIiiuCTHYHOI,
TpOMaJIChbKOi JISIBHOCTI. PO3MISHYTO NHMTaHHS YKpailHOLEHTPHUYHOCTI SIK CHCTEMH IOIJIAIB CBIIOMUX T'POMAISH
Jiep)KaBU. 3ampoNOHOBAHO HOBY KOHIEMIIO TEPMiHY «yKpaiHONEHTPH3M» — KOHCOJIAYIOYOI CBITOIJISIHOI CHCTEMH
CIPaBXHBOTO MNATPIOTH3MY SIK JFOOOBI O cBO€i BaThKIBIIMHM Ta LIMPOro HAIIOHANI3MY SIK YTBEp/KEHHS BIIACHOI
HaMiOHANBHOI imeHTHYHOCTI. OXapakTepm3oBaHO BIDIMB HissibHOCTI M. Kpeuka Ha mporecu po3BHTKY, peiHTerparil
YKpaiHCHhKOI HALlIOHAIBHOI KyJIbTypH. BH3HaueHO postb MUTL y 30epeKeHH] KyIbTypHOI CIIaAIMHI Y KpaTHU.

Kmouosi crosa. ykpainotentpusm M. Kpeuka, >KUTTETBOPUICTb, YKpaiHChKa KyJIbTYpa, XOPOBE MHCTELTBO Y KpaiHH.

THocmanosxka npobnemu. CpOroiHi, KOMHM YKpaiHCbKa JIep»KaBHICTb BKOTpE, BHOOPIOE MpaBO Ha
HE3aJIeXKHICTh, KOJIM TIif] 3aTPO300 pyWHAIll OMHUHSAETHCS «T€HETUYHHUHA KO HaIlii, KYJIbTYpH, aKTyaJbHUM €
30epeKeHHS 1 JOCTIHKEHHS TISUTHHOCTI 11 3HAKOBUX TMOCTATEMH, 10 OYIIHM YU € PYIIisMU PO3BUTKY YKPaiHCHKOTO
CyCIIbCTBA. 3a yciMa KyJIbTYpPOTBOPYMMH TPOIIECAMH, 3MIHAMH y CYCHUIBHOMY MXWTTi, 3PYIICHHSIMH Y
MHCTEITBI CTOSITh MHWTII, YMs JiSUTBHICTh € MIMPOKOBiAOMOI0. OIHAaK B YKpPAiHCHKIH KyJBTYpi 3aJIMIIA€THCS
YMMAITHH TUIACT JisT9iB KyJABTYPH, TBOPYA MPAILIS SIKUX 32 PI3HUX 00CTaBUH € MaIOIOCTipKeHOr0. OMHIEI0 3 TAKNX
nocrareid € Muxaiino Kpeuko, BU3HaHUH YKpalHCHKHH XOPOBHI TUPHUIEHT, KOMIIO3UTOP, TMeJaror, myOimucT,
TPOMaJICBKO-KYJABTYPHHI [Iisl4, IO CBOEID TBOPYICTIO CIPHSAB PO3BUTKY YKpPAiHCBKOI KyJIBTYpH, 30KpeMa,
My3n4HOi. Tok mormmOneHe MOCTIPKEHHS ICTOpil YKpaiHCBKOI KYJNBTYypH, BHBUEHHS IKHTTETBOPYOCTI
YKpalHCHKUX MUTIIIB 3aCITYTOBYE Ha TIOANBIITY YBary BITYU3HSIHNX HAYKOBIIIB.

Ocmanmi docrioocennss ma nyonikayii. JJo mMTaHb BUCBITIICHHS JKUTTETBOPYOCTI BIZIOMOTO YKPaiHCHKOTO
mutisg M. Kpeuka y BITUM3HSIHOMY HAyKOBOMY JUCKYpCI TIEPIOMYHO 3BEPTAIIHCS MUCTELITBO3HABIIL, My3UKaHTH,
NEeJarory, M0 PO3MIISAANH JIMILE AesKi acekTH Horo cnammuad. Lli mpari XapakTepu3ytoThesi CIpSIMOBAHICTIO
Ha JOCIIIJKCHHSI, TPl 3a Bce, OiorpadiuHux JaHuX Ta Horo misuibHOCTI sik aupurenta. Tak, O. benu [1; 207-
208] y kHm3i «YKpaiHChKUI XOPOBHIl CIiBY» OCOOJIUBY yBary HpHALISE BUSBICHHIO MPHHIIMITB POOOTH MUTII 13
3acmy)XeHUM aKaJeMiuHUM 3aKkapHnaTChbKUM HapOJHUM XOpOM, OUOJII0BaHOro HUM y 1954-1969 pp., akueHTyroun
Ha crieritti popMyBaHHS periepTyapHOI MOJITHKH KOJIEKTHBY.

VY mpani «3 icropii KuiBcbkoi xopoBoi mikonm» A. Jlamenko [10], po3risgaroun opraHizaiifiHo-
KYyJBTYpHY IisIIBHICTh IWUPHUTEHTa, OKpechioBaB ocoOmmuBocTi pobotm M. Kpeuka 3 HarionanpHOMO
3acIy’KeHOI0 akazeMiuHowo kamenoro Ykpainu «AYMKA», a takoxx xopoMm KuiBCbKOro MyHIIMNaIbHOTO
aKaJIeMIYHOr0 TeaTpy ornepu Ta Oanery Jyis aiTei Ta roHanTea (1982—1996 pp.).

M. KpaBuyk y crarti «[Ipobiema CTBOpeHHS! XYyJOKHBO ILTICHOrO o0pa3dy mpH poOOTi HaJ XOPOBOIO
napTuTyporo: crnerugika TBopunx Meronis M. M. Kpeuka» BHsBIISiE OCHOBHI NPHHLMIIK POOOTH AMPUTEHTA 3
XOPOBOIO MAPTUTYPOIO; HATOJIOIIYE HA MPOOJIEMI BiZICYTHOCTI TIOBHOIIIHHOT Oiorpadii MUTIIS, MMiAKPECITIOIOUH, 10
«..ycl ICHYyHOYI JDKepesa TMOAalTh (parMEeHTApHWI ONMKMC TBOPYOI JISUIBHOCTI Ta JKUTTEBOTO ILIIXY
MaKcTpa. .. MaJIoAOCIIIKEHOIO. . .. 3AIMIIAEThCs cnenudika TBopuoi AisuibHOCTI M. Kpeuka y napuHi BiTYM3HIHOL
XOpOBOI KyIbTypu» [5; 254-255].

V pobori «Jlobpwuii TeHiii ykpaiHchskoro xoposoro muctenrsay O. Jliryc [12; 95-100], omuparourncs Ha
croragd #Moro cy4yacHukiB, mysukaHTiB (JI. uuko), ioro yuHiB (A. MacnenikoBoi, E. Cokaua, O.
Tapacenka) Ta JOHBKM — 3aCIIy’KEHOI apTHCTKM YKpaiHW, DOLEHTKH, 3aBiAyBaukd Kadeaph MY3UYHOTO
mucrenra KHYKiM, mupurentkn H. Kpeuko, ocoOnuBy yBary mpuiiise KOHIIEPTHUM Tporpamam, sKi
BJIaJIOCs loMY pealtizyBaty, nmepe0yBarodn Ha mocaii kepiBauka JlepxxaBHoi xopoBoi kanenn «JJYMKA».

H. Kpeuko y crarti «BmimB ykpaiHCBKOro (DOJIBKIOPY Ha PO3BHTOK BITUYHU3HSHOTO XOPOBOTO
muctenra 60-80-x pokiB XX ct.» [9; 95-100] ananizye cran xopoBoro muctentsa Ykpainu Il mon. XX cr.

© Kpasuyk O., 2022



82 ISSN 2518-1890 YkpaiHCbka KynbTypa: MUHYNE, CydacHe, Lnsaxu po3suTky. Bunyck 41/2022

Ha OCHOBI KOHIIEPTHHUX IPOTPaM XOPOBHUX KOJICKTUBIB, IPOBOAUTH MTOPIBHIBHUIN aHAJI3 MIPOTpaM y pi3HHM
JacOBHUH MPOMIXKOK, 30KpeMa, HaBOIUTh NPHUKIaau TporpaM kKarnemn «JIYMKA» y mepion kepiBHUIITBA M.
Kpeuka. lle no3Bossie IpOCTEKUTH 3MIHU y PEeNepTyapHOMY IUIaHI Kamenu 10 Ta Oe3mocepeqHbo MmiJ dac
KepiBHHITBa Kamnenor M. Kpeukom.

Mema cmammi — monsirae y BUSBJICHI PI3HUX acIeKTiB nisuTbHOCTI Muxaiina Kpeuka 3 Touku 30py
HOT0 CBITOTJISIIHOTO YKPaiHOLIEHTPU3MY.

Buknao mamepiany oocnioxcenns. 3a1iisi BUCBITACHHS MPOOJIEMHU CBITOTIISITHOTO YKPaiHO LIEHTPU3MY, SIK
ceitorisimy M. Kpeuka, BapTo 3BepHYTHCS 10 TEPMIHY «VKpainoyenmpuzmy». 3a Bu3Ha4eHHsM B. JInm3anuyka «...
YKpalHOIIEHTPHU3M — IIe CBITOTIIIAHA 1 (himocodpchka MOPaTBHO-TICHXOJIOTIWHA TIO3HIIIA, TIONITHYHA Ta COMIAIBEHO-
eKOHOMIYHa KOHICTIIIisl, ICHTPAJIbHIMHU TE3aMH SIKOI € ... y KYJNbTypi — MEpeoCMHUCIEHHsI BIAacHOI icTopii i
MOINYK ICTHHM B Hil, MATPUMKA HAIIOHATIBHOI TiIHOCTI, 3aXKMCT HAIIOHAIBHOI CHAAIIMHN TOIo...» [11; 97].
Tobro misam, KOTpi KepYIOThCA iMesIMH HAIlOHAIBFHOI KOHCOJIJAmii YKpaiHCBKOTO Hapomy, 3aXHCTy HOro
«TEHETHYHOTO KOIY», KyJBTYPH € CBIIOMUMH YKPATHLIIMU-TPOMaISTHAMU CBO€ET KpaiHH.

Jo 3MiCTy MOHATTS «yKpaiHOLCHTPU3M» BXOZSTH ABa TEPMIHH «ATPIOTU3M» Ta «HAILIOHANI3M», IO
CTaHOBJISTH OCHOBY yKpaiHOIeHTpraHOi KoHmemntii. Ha mymxy M. BaBpuauyka ta M. fApyma, nig repminoMm
«IaTpioTU3M» CIiJT PO3YMITH BiJJIaHICTh Ta JFOOOB O CBOET KpaiHW, KYJIbTYPH, TPAIUIIIH, a «HAIIOHATI3M»
€ «... IPUPOJIHUI 3aKOHOMIPHHI PyX HApOIy Ha 3aXHCT i YTBEPIUKEHHs CBOET caMmoOyTHOCTI» [2; 420-421].

Bapro 3a3HaumTH, MO «HAMIOHAMI3M» Y PO3YMIHHI YKpailHOIEHTPUYHOCTI, HE MICTHTh O3HAaK
PaIVKaTbHOCTI Ta 3BEPXHBOTO CTAaBIICHHS CBOTO <«IIOHA IHIIMMH HaIlisMd. ToOTO HAETBCS PO TaKuid
YKpaiHCHKHMI HAIIOHAJI3M, IO CIOBiaye (Pinocodiro piBHOMPABHOCTI YCiX Hamiil. Y KOHTEKCTI yKPaiHOLEHTPH3MY
TIOHSATTS! «TIATPIOTH3M» 1 «HAaliOHai3M» HaOyBalOTh CYTOJIOCHOTO 3HAYEHHSI Ta CIIPSIMOBAaHI Ha 00’ €JJHAHHS CBOIX
XapaKTEPUCTHK Y €IUHY CBITOIVIIHY CHCTEMY. TakuM YMHOM, YKPaiHOLIEHTPHUHICTh — 1€ CUCTeMa NOIISAIB, Y
LEHTPI SIKOT € KOHCOJTiIatisl YKpaiHChKOI Hallii Yepe3 KyJIbTYpY Y LIMPOKOMY BCEOXOMHOMY il pO3yMiHHI.

Kynerypa x*, Ha nymxy M. KopiHHOTrO, po3yMi€Tbesi SIK CyKYNHICTh MaTepialbHHX 1 JYXOBHHX
HaA0aHb, KOMIDIEKC XapaKTePHUX IHTENEKTYyallbHUX 1 EMOLIMHUX PHUC CYCIUIBLCTBA, IO BKIFOYAE B ceOe He
JUIIe Pi3HI BUIU MHUCTEITBA, ajle i Croci0 )KUTTS, OCHOBHI IpaBHJiIa JIFOJICEKOTO OYTTS, CHCTEMH IIHHOCTEH,
TpaauLiii i BipyBans [4; 171].

LleHTpanbHUM OPIEHTHPOM Yy Pi3HOOAPBHOMY CIIEKTpi KUTTeTBOpUYOCcTi M. Kpeuka Oymna Ykpaina — ii
My3W4YHA KyJIbTYypa, CyCIiJbHE KUTTA. BaXXITUBICTh yTBEpPKEHHS HAIIOHANBHOI i/Iel POCTEXKYETHCS B YCIX
chepax IisUTLHOCTI: SIK XOpMeicTepa, KOMIIO3UTOpa, MyONimucTa, Meaarora Ta TpoMajiChbKO-KyJIbTYPHOTO
Jisga. Y KOXKHOMY 3a3HaueHOMY BU1 TisUTBHOCTI MUTEIb POYKYBaB iei yKpaiHChKOi iIeHTUYHOCTI, MOBH
Ta KyJIbTYpH, CBOOOIM XyHOKHBOI TBopUocTi. Lli izmei cyromocHi 3 qyMKamu, sKi CIIOBiAyBad YKpaiHCHKi
MUTII-ITICTAECATHUKY, IO TBOPWIIH Y TIepiof «Bimmurm». Ha chorogHi BaxXKO CTBEpKyBaTH, depe3 Opax
aHAIITHYHOTO MaTepiany 3 OKpeclieHOl TeMaTHWkKH, o moctath M. Kpeuka Oyna 4acTHHOIO LIBOTO PYXY,
MPOTE 3 MOKEMO MPOCTEKUTH Ti CIUIBHI ML, IO SKAX MPAarHyB MUTENb Ta Jis4i KyJIbTypH, 10 BU3HAYAIU
CBOIO MIPUHAJIEXKHICTD J0 PyXY «IIICTACCATHUKIBY.

Y xoxxkHOMY BuAl BiacHoi OaratorpanHoi TBopuoi misbHOCTI M. Kpeuka BimoOpaskaeTses
YKpaiHOLIEHTPUYHA CIPSMOBAHICTh CBITOTJIAJHUX I[E€PEKOHaHb. APryMEHTYIOUM HaBeJeHY [IyMKY,
OKpECIMMO OCHOBHI BEKTOPH HOTO TBOPUOI peaizaiii i OCHOBHI TOCSTHEHHS MUTIIS.

Sk xopouii mupureHT M. Kpeuko € criajkoeMIIeM 1 TOCIi IOBHUKOM TPAIMIIiF KHIBCHKOT XOPOBOT IIIKOJIH,
30KpeMa, BU3HAHUX TPE/ICTABHUKIB BiTuM3HsIHOTO MuctenTBa ['. BeproBku Ta E. CkpunmumnHCbKo0i-BepboBKH, sIKi,
y CBOIO uepry, copmyBaiucs mia BmmBoM M. JluceHka — poloHadanbHHKA NpOQeciiiHOro My3MYHOrO
mucrenrBa Ykpainu. Came E. CkpumumHcbka-BepboBka sK HAacTaBHMK Ta, 3a BHM3HaueHHsM Muxaiina
MuxaiiioBHYa «IyXOBHA MAaTH», NPHMHOXKHIA H YIOCKOHAIMIA MPHPOIHI YMIiHHSA CBOTO yuHs. i Bhamocs
chopMyBaTH y CBOiX Y4YHIB BHUCOKE ITOYYTTS JFOOOBI JIO HAIIOHANBHOI KYJIBTYpH, TPAIMIIiF, CaMOBIIIAHOCTI
nipodecii XopoBOro TUPUTeHTa, BMiHHIO BiTYyBaTH OCOOIMBOCTI pOOOTH 3 YKPaTHCHKUMU TOJIOCAMHU.

IMpu poGoti M. Kpeuka 3 XOpOBHMH KOJIEKTUBAMH TPOCTEKYEThCS 3arajlbHa pUca — OCOOJIHMBOCTI Y
CHCTEMI Mmi0opy periepryapy. [HAMBIIyalbHUI MiAXiJ JO pErnepTyapHOi TONITHKA JUPUTCHTA IONATaB y
PO3IIMPEHHI BUKOHABCHKHX MOMJIMBOCTEH KOJEKTHBY 3a JOMNOMOIOI0 HOTO 3alydeHHs 10 BUBUCHHS TBODIB
PI3HHUX €I0X, CTHIIIB, )KaHPIB Ta TEXHIYHOI CKJIAMHOCTI. TakuM YMHOM, XOpMEHCTep TOCHITIOBAB BHKOHABCHKI
BHUMOTH JI0 XOPOBOT'O KOJIEKTHBY, 1110, Y CBOIO Yepry, IiJIBHIIYBAJIO HOTO BUKOHABCHKI MOXIIBOCTI Ta CTAJlO
(hyHIaMeHTOM 11 TOJAJIBLIOT POOOTH.

Pedopmu penepryaproi nomitukun M. Kpeuko posnouaB mie y mepiof KepiBHULTBA 3akapHaTChbKUM
HapoguuMm xopoMm [13; 452-46]. HositHiM st Toro uacy Oymo yBEOSHHS IO pelepryapy, MOpsSm 3
YKpalHCPKUMU HApPOJHWUMH ICHSAMH Ta aBTOPCBKUMH TBOPAMH BITYM3HSHHX KOMIIO3UTOPIB, TBOPIB
€BPONENCHKOI Kiacuku. OCTaHHE, y CBOIO Yepry, 3yMOBHJIO HE JIMIIE 3pOCTaHHS BUKOHABCHKOI MalCTEPHOCTI
KOJIEKTHBY Ta PO3LIMPEHHS TEMOPALHOTO apCeHaITy, a i 3alpoBaJKeHHsI HOBUX TPAJIMIIii y KOJICKTHBI.
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Bapro 3a3HauutH, mo M. Kpeuko OyB mepIIMM yKpPaiHCBKUM IHPHUICHTOM, SKHH [0JaB 10
penepryapy HapoJHOIO XOpYy akKaJeMIdHUH pernepTyap. Y BUKOHAaHHI HapOAHOIO XOpy 3BYyYald TBOPHU
YKPaiHCBKHUX, 3aXiJHOEBPONEHCHKUX KOMIIO3UTOPIB, IO JO3BOJHIO XOPOBOMY KOJEKTHBY BHKOHYBATH
€CTETUYHY, BUXOBHY, MPOCBITHULBKY (DYHKIII. A BiAKPHUTICTh A0 CHPUHHATTA 1 MOTNIMONCHHS 3HAHb PO
KylbTypy IHIIMX HApOMIB CHPHUIO OUTBII JTOCKOHAJOMY BHKOHAHHIO 1 Xy/IOKHBbO-BUTOHUYEHOMY
MpOTaryBaHHIO KyJIbTypH HallioHaJIbHOI. Lli SKiCHI 3MiHH 3yMOBWIN MTOMYJISIPHICTh KOJIEKTHBY, IOTO BHCOKY
npodeciiiHy OLIHKY cepell MY3WKaHTIB, KPUTHKIB, sk B YKpaiHi, Tak i1 3a ii MekaMu. YJIOCKOHAJICHHS
MOJKJIMBOCTEH XOpY, penepTyapHi HOBaIlii, mTiHa poOoTa MPU3BENH 10 TOTO, 0 3aKapnaTChbKuil HApOTHUI
xop y 1959 p. 6yB ynocroeHuit 3BaHHS «3acoyxeHui KoiaeKTHB Y PCPy.

lonoBHUM 3aBAaHHSIM [JIs KEpiBHUKA KOJIEKTUBY CTaja MOMYJSpU3allisl YHIKaJbHOI KYJIbTypH
3aKapraTchbKOro periony, Horo ocobauBocTel Ta Tpamuiiid. Tak, y penepTyapi KOJIEKTUBY 3’ SIBUIIMCS TBOPH,
yhepIine BBeACHI J0 KOHIEPTHOI MpakTHKU 31 cdepu moOyroBoro BuKoHaHHSA. M. Kpeuko OyB Tum
npodeciiHuM xopMeiicTepoM, KU Oarato i miigHo 3aiiMaBcs 00poOkoro HapoaHoi micHi. Cepen BimoMux
Ta nonynspHux TBopiB: «Ilaxe momy, «Konomuiikuy», «Ixap ko3ak Ha BiliHOHBKY», «He muii, KoHI0, BOIy»,
«He pyb6ait mimmay», «O#t Ha TOpi Ta KEHI XXHYTH», «['aidi, cuHy, Taiidi», «Oi OOIUTH HS TOJOBOHBKAY,
«Tege Boma kamamyTtHay, «He pybaii mimuny», «Tuxa Bogay.

Huni 1i TBOpH MIMPOKO BUKOPUCTOBYIOTHCS y PeNepTyapi BITUM3HSHHUX HAPOIHUX Ta aKaJeMiuyHHX
XOpPOBHX KOJIEKTHBIB, TPOTE, caMe€ 3aBASKHA TMOIIYKOBid poOOTi, 0OpoOIll eTHO-My3WYHOTO Marepiaiy,
¢ikcamis y xopoBux 30ipkax M. KpedkoM — BOHH YHUKHYJIH 3a0yTTS ¥ OTpUMalld OHOBJIEHE 3BydYaHHS, a
YKpaiHCBKUI MiCeHHUH (DOH/ TOTTOBHMBCS HOBUMH 3pa3KaMHu.

[Ipouec 3MmiH y penepryapi nmpoctexxyemo 1y xaneni «JYMKA» skoto M. Kpeuko kepyBas y 1969-
1983 pp. Sk 3a3nagaB A. Jlamenko [10]: «Kepyrouncs igesMu HalliOHaIBLHO-IATPIOTHYHOTO BiIPOKEHHS
[Kpeuko], 3poOMB cTaBKy Ha TBOPYICTh HOBOI IUICSAM YKPaiHCHKHX KOMIIO3UTOpiB». Came 3aBIsSKH
HanosernuBocTi M. Kpeuka monoma reHeparisi yKpaiHCHKMX KOMIIO3MTOPIB 3MOTrJa MPE3eHTYBaTH CBOL
HOBITHI 32 CTHJIEM Ta CKJIQIHICTIO TUChMa, TBOPU. Y BUKOHAHHI KOJIEKTUBY Mpo3Bydanu npem’epu JI. Jlmako
«UYepBona kammHay, «l Hapekoma im’s #oro Kwui», I. Kapabums «Cam OokecTBEHHHX TiCEHb», €.
CrankoBrya «5 cTBepKyroch» Ta iH. Lli TBOpH 3MIHHIM TpaauliiiHe YSBJICHHS MPO XOPOBE MHCTEITBO,
YPI3HOMaHITHHIM BUKOHABCHKI MOJKJIIMBOCTI KOJICKTHBY. 32 BHCOKI JOCATHEHHS Y BUKOHABCHKIH JisUTBHOCTI
KOJIEKTHB Bim3HaueHo JleprkaBHOoIo ipeMieto Ykpaincekoi PCP im. T. I'. llleBuenka (1981 p.).

Matoun mocBin pedopm i3 penepTyapom 3akaprarcbkoro HapoaHoro xopy M. Kpeuko y «IYMIID» i3
BENIMKAM €HTY3ia3MOM Ta HAIOJICTIIMBICTIO «BIIKpHBAE€ HOBI TOPH3OHTH». [lompu CKIamHICTh Yy CTBOpPCHHI
KOHIIEPTHUX MPOTpaM, Mo3asiK KOYKHA IIporpamMa MpoxXoAria mepeBipky y MiHicTepcTBi KynbTypH Ha ii XymoxKHil
pami, M. Kpeuky Bpmamocs mocarti OakaHMX pe3ylbTaTiB. A BiITak, penepryap KOJIEKTHBY 30araTHBCS
HApPOIHUMH TICHSIMH YKpaiHCHKMX KOMIIO3UTOpIB, JyXOBHMMH TBopamu M. [lunenpkoro, A. Benmens, M.
bepesoBcbkoro, [l BopTHIHCHKOTO, a TAKOXK 3pa3KaMH 3aXiAHOEBPONEHCHKOI KIIaCUKU. 3BEpHEHHS AUPUTeHTA 110
JYXOBHOI MY3HKH{ BITYM3HSIHUX KOMIIO3UTOPIB CTAJIO CBOEPITHUM BiTHOBJICHHAM iCTOPUYHOI CIIPAaBEJIMBOCTI Ta
TIOBEPHEHHS! YKPATHCHKiH KyJIBTYpi BEIMKOTO TUIACTY My3WYHOI criaamyHy. Sk 3a3Ha4aB caM MaecTpo, BiH IHPO
MIEPEeKMBAB 3a: «amaTil0 HaIMX CIyXadiB JI0 XOpOBOI MY3WKH, 30KpeMa 10 AyXOBHOi... OueBHAHO, IO IIe
pe3ynbTaT iHpaHTIIHLHOCTI, aT€ICTUYHOTO BUXOBAaHHS 1 HU3BKOI CITyXaIlbKoi KynbTypm» [6; 30].

Oco0MMBO WIKaBUMHU Uil KYJIBTYpPOJIOTIYHOTO aHalli3y € MPOTpaMH, y SIKUX JUPUTEHT MOEIHYBAB
JIYXOBHY MY3UKY YKpaiHU Ta €BpPOIEHCHKY, MPOBOJSMYN, TAKUM YHHOM, XYAOKHBO-MY3WU4YHI Ta KYJIbTypHI
napaneni. My3ukaHT cBiToMO 00’ €JHyBaB y KOHLEPTHIN IIpOrpami TBOPU OJHOTO KAHPOBOI'O HAIPABJICHHS.
BukoHaHHS AyXOBHOT My3UKHU BITYM3HSHHUX Ta 33aX1THOEBPONEHCHKUX aBTOPIB ITiAKPECIIOBAIO CIiIbHI PHCH,
110 00’ €IHYIOTh Hallll My3HYHO-KYJIBTYpHI IUTACTH.

Komnosuropcebka mistmpHiCTE M. Kpedka B OCHOBI CBOIll 30cepemkeHa y IUIONIHHI poOOTH 3 HApPOIHOO
micHer0. 3BEpHEHHsSI KOMIIO3UTOpa JI0 KaHpy OOpOOKM HApOAHOI MICHI 3yMOBJIEHO HOIYJISPHICTIO HAPOJHOTO
NepIIoKEpeNia Ta 3alMTOM HaWpi3HOMaHITHIIIOI ayauTopil. Y mnepiog 1954-1968 pp., konu BiH OyB Iie
KEPIBHUKOM 3aKapraTChKOro HapOIHOTO XOpY, BiH aKTUBHO 3alMaBCsi 30MpaHHsM Ta 00pOOKOI0 HAPOIHHUX IICCHDb
3aKaprarcbkoro periody. Ilin Horo pepakui€ro BUHILIO OPYKOM Tpu 30IpKH: «3aKapnarcbKi HApOIHi ITiCHI»,
«3aKapriaTchKi IMicHI Ta KOJNOMHUIKW», «CriBae 3akaprnarcbkuil HapogHui xop» [8]. 1o HHX BKIIFOUYEHO TBOPH
MicrieBux komrosutopis /1. 3amopa, I. Maprona, M. [orneHka, BjIacHi ONPaIfOBaHHS HAPOIHOTO MaTepiay.

VY tBopuoMy mopobky M. Kpeuka $SK KOMIO3UTOpa € KO3albKi, YyMaubKi, JIipHKO-TIOOYTOBI,
JKapTIBJIMBI Ta 0araTo BapiaHTIB T'yLYJLCHKUX KOJIOMHUHOK. 3a cioragamu aoHbku H. Kpeuko «...BiH mo0uB
miclist poOOTH 3aUUHSITUCS B poOOYOMY KabiHeTI 1 rcaTi 0OpOOKH JI0 HAPOJHHUX TiCEHb, aBTOPCHKY MY3UKY
Ha cJI0Ba YKpaiHChKMX TMOeTiB. Haj KOXKHOIO IMICHEI0 MpaIioBaB JIOCHThH JIOBTO, PETENBHO O0MyMyrouH il
apamartyprio...» [12; 95-100].
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VY 10opoOKy KOMITO3UTOpa € TBOPH Ha CJIOBAa YKPAIHCHKHUX IOETIB, 3raJlaiMo SK Hanpukiaz, «JIro0iTh
Ykpaiay» (ci1. B. Coctopn), a Tako)K TBOPH Ha BiIacHi moetnyHi TekcTH «Tam, ne Yopua Tucay, «Buiimy Ha
ToBepay», «KuiB BecHAHUII» Ta iH.

Y KkuiBCbKOMY Tepiofi CBO€l TBOPYOCTi, MHUTELb KOHIIGHTPYBAaB YBary Ha TBOpax JYyXOBHOTO
CIpsiIMyBaHHS. Y pOJMHHOMY apXiBi KOMITO3WTOpa 30epiraioTbcs He BHIAHI ITyXoBHI TBopH Ta «JliTypris
cBaroro loanHa 3onoToycToro». OctaHHs Oyna mMpeaMeToM TBOPYOI pealrizailii MUTIS POTATOM OCTaHHIX
JeciaTH PpOKIB >KUTTA. B ocHoBi imei mityprii M. Kpeuko 3akmanaB MOXKIUBICT ii BHUKOHAHHSA Y
Oorocyx00Biif ipakTumi. Lle 3yMOBIEHO 1 BUBIPEHICTIO MPABUIBHOCTI JYXOBHHX TEKCTIB Ta afamTalii A0
BUKOHAHHS KJIMPOCHUM XOpoM. YacTKOBO MaesKi HOMEpH 3 JITYprii NIpe3eHTyBalH ClyXadaM SK Y
KOHIICPTHOMY BUKOHAHHI, TaK 1 ITiJ] 4ac OOTrOoCITyKiHHSI.

CprOrofHi penpe3eHTaliel0 KOMIIO3UTOPCHKOrO JIOPOOKY MalCTpa OMIKYeThCSl HOro JOHBKA, SIKa €
TOJIOBHUM JTUPUTEHTOM 1 XyIOXKHIM KepiBHUKOM AKajieMidHOTO cTyneHTchkoro xopy «ANIMAY» KHYKIM. ¥V
BUKOHAHHI KOJIEKTHBY 3BY4anu yacTuHH JiTyprii «Hexait Oyne im’st I'ocionue» Ta «[IpuiiaiTe MOKIOHIMOCEY.
OKPpiM 11600, 10 penepTyapy Xopy BXOJATh i iHIIi TBOpU MUTIS — «Konomuiikuy», «IXaB ko3ak Ha BIHHOHBKY»,
«lame momy, «OH, y moni TpW KPUHWYEHBKH» Ta iH., OUTBIIICT 3 SIKMX IMPE3EHTOBaHI Ha PI3HOTO POIY
MiXHapOTHMX XOpPOBHX KOHKypcax, (ectuBamiax. Bpame omnpaifoBaHHsS KOMIIO3UTOPOM, JpaMaTHIHE
HAlOBHEHHs, BUKOPHCTAHHS 3BYKO300pa)KIbHUX EJNEMEHTIB MiJIITOBXYE 0 Tearpali3alii XOpOBHX TBOPIB.
UYnwm, Br1acHe, 1 KOPUCTYIOTHCS TUPUTSHTH, CTBOPIOIOYH CIPABKHIH «x0posuti meampy Ha CIEHi.

TBopn Muxaiina MuxailoBU4a HHHI KOPUCTYIOTHCS IMOMYJSIPHICTIO Cepell XOPOBHX ITUPUTEHTIB i
MPEJICTaBJICHI y perepryapy NpoQeciiHuX Ta amMaTOpChKUX KOJCKTHBIB. 30Kpema, 0OpOOKH HapOIHUX
MiCeHb BXOJATH 10 perepTyapy Ta auckorpadii MyHIIUMaibHUX KaMepHUX XopiB «KuiBy», «Xpematuky,
YKTOpPOJICEKOTO KamepHoro xopy «Cantusy, xopy KuiBchkoro akajgemidHOro TeaTpy omepu i Oamery s
JiTeii Ta oHanTBa, kamepHoro xopy « MORAVSKI» Ta iH.

Ha neparoriuniii HuBi M. Kpeuko Tako 3ymiB JOCSATTH 3HAYHHMX YCIIXIB, 3aCHOBYIOUHCH Y CBOid
TUSUTBHOCTI Ha BIIACHOMY JHUPUTEHTCHKOMY Ta JKUTTEBOMY JOCBifi. SIK yxke 3a3Hadanocs, Maectpo OyB ydHEM
BUJIATHUX YKPAiHCBKUX TNeaaroriB-mpakTukiB. OkpiM xopmeiictepcbkoi mpodecii, Muxaitno MuxaitnoBud
OTpUMaB ¥ BOKAJIBHY OCBITY, OyIy4d YYHEM BIIOMOTO YKpaiHCBKOro omepHoro cmiBaka l. laTopskuHCBKOTO.
OtpumaHi pi3HOOIYHI 3HAHHS Y IApPHWHI BOKAILHOTO Ta XOpOBOro muctenrs, M. Kpedko BHKOpHCTOBYBaB y
TIPAKTHYHIN TisTHHOCTI.

3okpeMa, Iel JOCBiA BiH mepegaBaB cBOIM Yy4HAM-Xxopwmeiictepam. IIpamtoroun y KwuiBcbkiit
koHcepBaropii (HuHi — HMAY im. I1. . YaiikoBcbkoro), M. Kpeuko-megaror BHXOBaB HOBY TI'e€HEpallifo
yKpaiHchkux nupureHTiB. Cepen Horo yuniB HuHI Bigomi E. Cokau, O. Tapacenko, M. Mopos, A.
MacnernnikoBa Ta iH. Lli 3HaHHiI QaxiBmi yBiOpanw HaWKpall PUCH JHPUTEHTCHKOI, BHKOHABCHKOI
MaicTepHOCTI CBOTO mejarora. BoHu € mpelcTaBHUKaMH «koin Kpedka» Ta 6arato y 4omy CIIOBIIYIOTH
«HapaTHBHW» ¥ HACTAHOBH, 3aKjajieHi Muxaiiom MuxaiijiopuueM y HOoro JisIbHOCTI.

OcoOnmuBy yBary npH BHXOBaHHI Xxopmeicrepa M. Kpeuko mnpuzaiuisB muraHHio mindopy TBOpiB
HaBYaIBHOrO penepryapy. OcHOBa HOro BHMKIAAABKOI JisibHOCTI OydyBajacsi HAa BHKOPHCTAaHHI IiJ dac
HaBYaHHS 00pOOOK YKpaiHCHKMUX HAPOAHUX ITiceHb. 3BICHO, HE JIMIIIE HAPO/IHI TicHI B 00po0ii Oynu y penepryapi
cryzmeHTiB kinacy M. Kpeuka, npore miarpyHTsi HOro mearoriqHoro Meroay OasyBanacsi came Ha mbomy. Sk
3a3HauaB caM TIeJaror, yKpaiHChKa IICHS OXOIUTIOE, MIiCTHTh y COOl BeCh HEOOXiIHWH CHEKTp HaBYaJIbHUX
3aBJlaHb. BiJIHOCHO HEBENMKHI 32 00CATOM TBIp JUISI MOJIOJIOTO JUPHUIE€HTA MOCTABAB CBOEPIHUM BUKIHKOM Yy
MOIIYKAaX BIIACHHX TEXHIYHHX MOXKIMBOCTEH MaHyallbHOI TEXHIKH, BAYMJIMBOTO iHIMBITYaJbHOTO TPaKTyBaHHS
MiHiaTiopy, i1 mOokoro aHamisy. 3a HomoMorow o0poOku ykpaiHcekoi micHi M. Kpedko nocsraB ompisiHoro
pe3yNbTaTy Ta PO3KPUBAB Y CBOIX YUHIB BMIHHS JI0JIaTH OJHOMAHITHICTh ITPU BUKOHAHHI TBOPIB. «SIKIIO CTYJICHT
3MO’KE TPOJTUPHUTYBATH MIHIaTIOPY, TO 3MOXKE 3 JIETKICTIO ....1 BEIUKY (opMy», 3a3Ha4aB MaecTpo 3a criorajaMu
yuHiB [5; 256]. Takum umHom, M. Kpeuko amanTyBaB BUMOTH 10 BHXOBAHHS Ta CTAHOBJICHHS JUPHICHTA-
XOpMelicTepa OCHOBYIOUHCH Ha TBOPAX YKPATHCHKUX KOMIIO3UTOPIB.

[TyOninucTryHa Ta KypHAIICTChKA MisJIbHICTH MHUTI TEX 3aCIyrOBYE Ha yBary y KOHTEKCTI HOTO
YKpaiHOLEHTPUYHUX MOrIAgiB. CMiIHMBICT BHCIIOBICHHS, OE3KOMIPOMICHICT Y CIIpaBi BiJCTOIOBAaHHS
3acaj HallOHAJBHOI KYJBTYpPH — OCh CYTHICHA XapaKTEpUCTHKa MyONiMUCTUYHOI cnpaBu MUTLS. Bymyum
BHUCOKOEPY/IOBAHOI0 OCOOUCTICTIO, TIIMOOKUM 3HABIEM iCTOPii MY3HMKH, CIIMPAlOYHCh HA BIIACHHUH JOCBIJI Ta
HaOyTi 3HAHHS MPO TPajuIlii KHiBChKOT XOpoBoi mkoym, M. Kpeuko y cBOiX myOmiKamisx 3BepTaBcs IO
roctpoi mpoOJeMaTUKH Yy LapHHI YKpaiHChKOI KyJIbTypu. BapTo BHAIIMTH CTaTTi, MOJEMIiYHI PO3OYyMH
aBTOpA, MOB’A3aHi 3 iICTOPI€I0 Ta Cy4acHUM HOMY CTaHOM XOpOBOro MHcTenTBa YKpainu: «HesanexHicTs —
Bipa, HaJis, Tpalsi MO30JIsICTa i po3yMoBal!y, «3arpo3a nceBloHapoIHOCTI», «Ha 3axucT xanpy», «I mu He
JIMKOM IIUTI», «UepBoHMIA oJiBelb 1 Hirini3m», «Uu noTpiGHI HaM HApOAHI XOPU?».
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VY cBoitt crarTi «"UepBonuii omiBemp" 1 HirimizM» M. Kpeuko HaromjomryBaB: «lIpoTsroM MHHYIHX
JECATUPIY 3aBIAHHS HAIIOTO XOPOBOTO BHKOHABCTBA OYJIO TAaKUM K€, SIK BCIX IHIITMX JKaHPIB MHUCTEITBA —
BO3BEIIMUYBATH aJMiHICTPaTHBHY CHUCTEMY, CIaBHTH YCIIiXH, SIKMX He Oyno. 3micT i (hopma Takoro cCIiBy
BUMaraj BiAMOBITHOI BUKOHABCHKOI MaHEPH — FMIMHUYHO-CBSITKOBOI. X0pOBa KJIacHKa (a s BXKe He Kaxy Mpo
cuM(pOHIUYHY My3UKY) Ta HaApOIHA IICHS, B X KOHIIEPTax Oyiu 6ixHor0 [lomemonikoro, sIKIIo B3araii Oyim.
Sk He MWBHO 1 HE TPHKPO, TAaKUH «MACOBHI» CITIB NMPUKAMAaBCS 3a €TAJOH, BIH OBOJIOAIBAaB TOJIOBAMHU
paliloHHHX Ta OOJIACHMX KEpIBHHUKIB, a II¢ BXKE CTaBaIO BOXKOI Kapow XOpOBOro BHKOHABCTBa» [7; 5].
3ayBaXMMO, IO aBTOp He Jwuire OOpOBCS 3 penepTyapHO-BUKOHABCHKOIO CHCTEMOK) Y TPaKTHUYHIN
TSITBHOCTI, ajie ¥ TOCTPO 3aCyKyBaB HAPATHBH PAASHCHKOTO MEPiony Y IMyOIiYHOMY MTPOCTOPI.

[TpocBiTHUIBKA JisUTBHICT Ta MOIMYIISIPH3aLis YKpaiHChKOI HAiOHAIBHOI KynbTypu 1t M. Kpeuka Oynu
BJIACHUM BHMIPOM HOTO TPOMaISTHCHKOI MO3UIIIL. Y CHiBIpalli 3 BIIOMOIO JIOCIITHUIICIO YKPATHCHKOTO (hOJIBKIIOPY
C. I'puriero, M. Kpeuko OyB BemydrnM Ta WIEHOM Kypi BiJOMOTO PaIiOKOHKYpCY «30JI0Ti KIFO4i». 3a CrioragamMu
CYYaCHHKIB, KOHKYPC: «IIOIMyJIIPU3YBaB caMe aMaTOpChbKe HAapOIHE MUCTELTBO 1 3alpolIyBaB A0 y4acTi POAWHHI
ancamOITi, XOpH-JIaHKH, aMaTOPChbKi BOKaJIbHI Ta iHCTPYMEHTAIbHI KOJEKTUBH Towo. Llefi KoHKypc cTaB 3Ha4YHOIO
TIO/TI€T0 B KYJIBTYPHOMY JKUTTI YKpaiHH, aKTHBI3yBaB IHTEpEC 0 BiApOmKeHHS (DOITBKIOPHNX TPAIULIN, TOTIOBHHUB
(dhoHmM YKPaiHCHKOTO pajIio BEJTMKOIO KUTHKICTIO HAI3BUIAHHO IIKaBHX 3aMHCIB ...» [3].

M. Kpeuko TpuBanuii mepion OyB Benyunm Ttejienporpamu «COHSYHI KIapHETH». 3aBISKU L
MporpamMi MUTEI[b MIT CITIIKYBAaTHCS 3 IIUPOKHAM 3arajioM, 3HAOMUB YKPaiHCHKOTO TIIsada 3 BITYN3HAHUMHU
KOJICKTUBAMH, OKpPECIIIOBaB BaXJIMBI MOMEHTH HAliOHAIBHOTO MY3HYHOTO MHCTENTBA, IPOBA/IHB
MPOCBITHUIIBKY AisIbHICTB. P0oO0Ta aupureHta crpsiMoBaliacsi Ha OCSTHEHHS YKPaiHCBHKOIO ayAHuTOpiero
CBOTO KYJIbTYPHOTO HaA0OaHHS, 3pO3yMiHHS BaKJIMBOCTI HOTO MiATPHUMKH Ta PO3BHUTKY, BMiHHS PO3PI3HATH
CIIPaB)KHE MUCTEITBO BiJl ICEBIO-MHUCTEILKUX TIPOSBIB.

Bucnosxu. Tloctats M. Kpeuxa € BaIHBOIO CKJIA0OBOIO icTOpIi YKpaiHChkoi KynsTypu. HMoro po6ota y
cdepi My3HIHOTO MUCTELITBA, SIK 1 aHATIOTIYHA TiSUTHbHICTh 0araThOX iHIINX MUTIIB, (JOPMYBAIH HAIlE KYJIbTypHE
CBOTOJICHHSI, TOMY JIOCITI/DKEHHS iX TBOPYOTO IOPOOKY € HEOOXiTHUM 3aBIAHHSM BITYN3HIHUX HAyKOBIIIB.

3anporoHoBaHa KOHIEMNIis ykpaiHomeHTpudHOCTI M. Kpeuka 3HaXOTUTh CBOE MiATBEPIUKEHHS Y
0araToBeKTOPHIH MAISTIBHOCTI MHTIS, LIO MPOCTEXKYIOTHCSA, 30KpeMa, Y JAUPUTEHTCHKIA TpaKTHI
XopMeiicTepa. 3aBasSKU HalllOHAJIBHO OPIEHTOBAHIM perepTyapHid MOJITHII 13 3aJy4YSHHSIM JI0 perepryapy
XOpPOBHX KOJIEKTHUBIB YKpaiHCBKOI HAapOMHOI TMCHI, a TaKOX TMpe3eHTamii CyJaCHHX KOMIIO3UTOPIB
PO3LIMPHUBCST KOHUENTyalbHUH MiNXiJl, HaMi4YeHO HOBI TeHAEHWili y GopMmyBaHHI pemnepryapy. 3MiHH,
peamizoBani M. Kpeukom, po3IIMpHIN BUKOHABCHKI MOXIIMBOCTI KOJEKTHBY H CTald MIATPYHTAM IS
PO3KPHUTTS HOBHUX OOpiiB HAIIOHATHFHOTO XOPOBOTO MUCTENTBAa. BHKOHAHHS TBOPIB PEINITiHHO-ITyXOBHOTO
CTIpsIMyBaHHS CHPHSUIO BiTHOBJICHHIO TPAIMIiii BUKOHAHHS CaKpaJbHOTO MY3WYHOT'O XOPOBOT'O MHCTELTBA
VYkpaiHu Ta TpUBEpHYIIO yBary CyCIiJIbCTBA JI0 CTPMIKHEBHMX 3acaj] KyJbTypHu. BBemeHHS o pernepryapy
TBOPIB 3aXiJHOEBPONEHCHKUX KJIACHKIB MPOJEMOHCTPYBAJIO MilHI 3B’3KH YKpaiHU 3 CBITOBOIO MY3WYHOIO
KYJIBTYpOIO Ta YHAOUYHMJIO PiBHOBEIHKY CIIBOYTTEBICTh, CYTOJOCHICTH i, BOJHOYAC, YHIKANBHY 3HAUYIIICTh
HAI[IOHAJILHOT'O KYJIbTYPHOTO HaZ0aHHsS Y CBITOBOMY XYJ0XHBOMY IPOCTOPI.

HismbaicTe M. Kpeuka y cdepi kommnosuilii Oyia 30pieHTOBaHa Ha 30€peXEeHHsI HalllOHATBHO-TTICEHHOTO
CIIa/IKy, BUBEJIA HApOJHY ITiCHIO 3 MOOYTOBOTO BUKOHAHHS Ha creHy. Taka poOora 30araTtuia HaliOHAJIbHY
KyIbTypy HOBUMH MY3WYHHMH IIEJCBPaMH I CIpPSIMOBYBanacsi Ha BiIPOKEHHS Ta MOMYJSIPU3AIIO
VHIKQIBHUX MY3UYHO-(DONIBKIOPHUX TPaJUIliil 3aKapnaTchbKoro perioHy. TBOpHM KOMIO3UTOpa MIiIlHO
3aKpIMIINCH Y penepTyapi XOPOBUX KOJICKTUBIB SIK HAPOIHOTO, TaK i aKaIEMIiYHOTO CIIPSIMYBaHHS.

Okpeciena y gocmipkensi meroguka M. Kpeuka, cipsiMoBaHa Ha pO3BUTOK Ta CTAHOBJIEHHSI AUPUTEHTIB-
XOpMeHcTepiB, pO3KpHBae Horo ocoOucTi HampaioBaHHs y cdepi my3udHoi nieparoriku. M. Kpeuky-negarory
BJIJIOCS Y3araJIbHUTH OCOOMCTHH JOCBiJ, Tpaauiii KUIBCHKOI XOPOBOI MIKOJM Ta 00’€IHATH LI B aBTOPCHKY
METO/IMKY 3 BUKOPHCTaHHAM came 0OpOOKH HapOIHOI MiCHI SIK HAaBYAIBLHO-TIPAKTUYHOTO MaTepiay.

Hesromua mpans M. Kpeuka y myOmiIMCTHYHIA JisSUIBHOCTI SICKPAaBO IIATBEPIKYE KOHIICIIIIIIO
YKpaiHOLIIEHTPUYHOCTI TOMJISIIB MUTIS. Y CBOIX Tpalsix aBTOp T'OCTPO pearyBaB Ha OyJb-SKi ICEBJIO-,
KBa31HAapO/AHI MPOSBM Y MHCTELTBI, 3aTOCTPIOBAB yBary Ha akTyalbHUX IpoOjeMax cTaHy HaliOHaJIbHOI
KyJIBTYpH, IIyKaB NUIAXIB ix BupimenHs. Yuacth M. Kpeuka y Tene- Ta pazgio edipax jgana MOKIUBICTH
MUTIIIO 3aTy4aTH SKOMOTa OUIBIIY KiBKICTh ayJUTOPIi 10 IPOJAYKYBaHHS BIIACHHX 1JIeH, 10 B OCHOBI CBOiH
3aBKAM OyJIn CTIpsIMOBaHi Ha 30€peKEeHHS Ta PO3BUTOK HALIOHAIBHOI KYJIBTYPH.
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WORLDVIEW UKRAINIAN CENTRISM OF MYKHAILO KRECHKOS LIFE CREATIVITY
Kravchuk Oleksandr — applicant for higher education of the third (postgraduate) educational level of the
specialty 034 «Cultural Studies», Kyiv National University of Culture and Arts,
Kyiv, Ukraine

The concept of Ukrainian centrism as a system of worldview of Mykhailo Krechko &apos;s life creativity is
offered. The multi-vector activity of the artist in the field of conducting, composing, pedagogical, journalistic,
public activity is revealed. The issue of Ukrainian centrism as a system of views of conscious citizens of the state is
considered. A new concept of the term "Ukrainian centrism™ is proposed which is a consolidating worldview system of
true patriotism as love for one’s homeland and sincere nationalism as the assertion of one’s own national identity. The
influence of M. Krechko&apos;s activity on the processes of development and reintegration of the Ukrainian national
culture is characterized. The role of the artist in preserving the cultural heritage of Ukraine is determined.

Key words: Ukrainian centrism of M. Krechko, life creativity, Ukrainian culture, choral art of Ukraine.
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The aim of the studyis to identify various aspects of the activities of Mykhailo Krechko in terms of
his worldview Ukrainian centrism.

Research methodology. To achieve the goal of the study, general scientific methods of analysis and synthesis,
systematics and source studies are used, as well as culturological methods and approaches: creative biography,
historical and cultural approach, comparative studies.

Novelty. For the firsttime in Ukrainian culturology the creative biography of the great artist, conductor,
composer, teacher, publicist, iconic figure of Ukrainian culture of the second half of the 20th century M. Krechko in the
vector of his worldview Ukrainian centric views and beliefs is analyzed. The significance of the personality of
Mykhailo Krechko for modern national culture is determined. The main results of the conductor&apos;s repertoire
policyas the head of the Transcarpathian Folk Choir, the National Academic Choral Capella «kDUMKAy, the choir of
Kyiv Academic Theater of Opera and Ballet for Children and Youth are characterized. The peculiarities of the
construction of concert programs by the conductor, created in the combination of spiritual music of
different national composer schools and the importance of his contribution to the cultural advancement of Ukraine are
traced. Mykhailo Krechko&apos;s activity in composing is outlined: arrangements of folk songs, recording and
preservation of folklore material, its popularization, creation of author&apos;s compositions based on poems by
Ukrainian poets, writing «Liturgy of John Chrysostom» and a number of spiritual hymns. The role of the artist in the
cultural and public sphere is indicated, his journalistic works in the context of time are analyzed.

Practical value. The results of the study can be used in further scientific research related to the life and work of
Mykhailo Krechko, the history of Ukrainian culture and art, aswell as in the educational process, in particular,
educational and scientific programs in the field of cultural studies and art history.

Key words: Ukrainian centrism of M. Krechko, life creativity, Ukrainian culture, choral art of Ukraine.
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