ISSN 2411-1546
Doi.org/10.35619/ucpmk.v34i34

MiHicTepcTBO OCBITH | HAYKM YKpaiHu
PiBHeHCBKUI Jep;kaBHUI TYMaHITAPHUI YHIBepCHTET
IncTuTyT KYJBTYpOJIOTIT
HauionajabHoi akagemii MucTeuTB YKpainu
Ministry of Education and Science of Ukraine
Rivne State University of the Humanities
National Academy of Arts of Ukraine
Institute for cultural research
(Institute of culturology)

National Academy of Arts of Ukraine

(,\/\‘EW T Ko
&

N
&\x“

4
)
e w1 110u0°

N
Ql0yqpande

YKPAIHCBHBKA KYJBTYPA :
MUHYJIE, CYUACHE, HIJISIXU PO3BUTKY

HaykoBuii 30ipHuK

UKRAINIAN CULTURE :

THE PAST, MODERN, WAYS OF DEVELOPMENT
Scientific journals

Hanpsam : MucrenrBo3HaBCTBO
Branch : Art Criticism

3a 3araabHoro penakuicro B. I'. BurkasioBa
Editor-in-Chief V. Vytkalov

3acHoBano y 1995 poui
Founded in 1995

Bunyck 36
Issue 36

Pisue : PJIT'Y, 2020
Rivne : Rivne State University in the Humanities, 2020



YAK 94 (477)

CriiB3acHOBHUKM: PiBHEHCHKHIA [Iep)kaBHUI T'yMaHITApHUH yHiBepcuTeT Ta [HCTUTYT KynbTypodorii HanionansHoi akaaemii
MHCTEUTB YKpaiHu; BUIaBelb: PIBHEHCHKHIA IepkaBHUI ['YMaHITapHHUN YHIBEPCHTET

306ipauk nepepeectpoBanniit MOH Ykpainu sk ¢axoBe BUAaHHA 3 MUCTeLTBO3HABCTBA (lonatok 4 1o Hakazy MiHicTepcTBa
ocBitu 1 Hayku Ykpainu 02.07.2020 Ne 886) 1 BxoauTh 10 Kateropii «b».

JHpykyetncest 3a pimenusM ydenux pajg PATY (mpotokxon Ne 10 Big 24 rpymas 2020 p.) Ta Incruryry xymeryposorii HAM
Vxpainu (mpotokoxn Ne 5 Bix 27 sxostHst 2020 p.)

Bunanus 3apeecrpoBano: ISSN International Centre (Paris, FRANCE): ISSN Ne 2411-1546 (Print)

Bunanss ingekcyerses: Index Copernicus (ITonbia), «Google Scholary; «Cosmos» (CIIA), «Research Gate», «Research
Bible» (Himeuunna); « CEEOLy; «Cite factor»; European Reference Index for the Humanities (ERIH) to NSD.

CBIZIOLTBO PO JIepKaBHY PEECTPALil0 JPYKOBAHOTO 3aco0y MacoBoi iHpopManii Bumano MiHicTepcTBOM OCTHLIT YKpaiHu,
cepist KB Ne 22258-12158 T1P Bix 20.05.2016 p.

I'onoBHUMil pegakTop:

Muszkieta Radostaw — prof. UMK profesor uniwersytetu Katedra Kultury Fizycznej Nicolaus Copernicus University, Toruf,
ekcriepT MiHicTepcTBa HanioHanbHOT ocBiTH (Pecmybiika [Tonbima).

Burtkamnos Cepriii BomogmmupoBuu — 1OKTOp KynbeTyposorii, mpodecop Kaeapu KylIbTyposiorii Ta My3ee€3HaBCTBa
PiBHEHCHKOTO IepKaBHOTO T'YMaHITapHOTO YHIBEPCHUTETY, 3aCTYITHHIK I'OJIOBHOTO penakTopa (YkpaiHa).

Penakuiiina koaeris:

Yminp Tanna IMaBaiBHa — goktop ¢inocodcbkux Hayk, aificHuil wieH (akamemik) HamioHanmpHOI akagemii MHCTENTB
VYkpainu, aupekrop [HcTuTyTy Kynpryposorii HamionansHo1 akagemii MuCTeNTB YKpaiHu (T0J0Ba pell. KOJerii).

Adonina Osena CrajiiBHa — JOKTOpP MHUCTEUTBO3HABCTBa, mpodecop, mpodecop Kadenpu akaIeMiyHOTO i eCTpagHOTO
BOKaITy Ta 3ByKopexxucypH, HanionanpHa akaneMist KepiBHUX KaJpiB KyJIbTypH i MucTenTs (YkpaiHa).

Burtkanos Bosonumup I'puropoBmy — kaHAnAaT NemaroriyHuX Hayk, mpodecop, 3aBigyBad kadenpu KyabTyposorii Ta
My3e€3HaBCTBa, PIBHEHCHKUIT epKaBHUN I'yMaHITapHUH YHIBEPCHUTET, BiIOBIJaIbHUH cekperap (YkpaiHa).

Tl'onuapoBa Osnena MukoJsaiBHa — JOKTOP KyJBTypouIorii, mpogecop, npodecop kadeapy iBeHT-MEHEIHKMEHTY Ta iHIyCTpil
o3, KuiBchbkuil HallioHaTbHAN YHIBEPCHUTET KYIBTYpH 1 MucTenTB (Ykpaina).

I'epuaniBebka Iloaina EBanpaiBHa — 1OKTOp KynmbTyponorii, mpodecop, 3aBigyBad Kadeapu KyabTypoisorii Ta
iH(popMaIiifHuX KoMyHiKalii, HamioHanpHa akageMist KepiBHUX KaapiB KylbTypH 1 MucTents (Ykpaina).

Jdymnmii Aunapiii IBaHOBMY — KaHOWIAT MENAroriyHUX HayK, [OLEHT, 3aBigyBad Kadeapu HApOAHUX MY3WYHUX
IHCTPYMEHTIB Ta BoKaiy, [poroOHIbKHil [ep>KaBHUH efaroriyHuil yHiBepeuTeT iMeHi [Bana ®@panka (Ykpaina).

3inkiB Ipuna SIpociaBiBHA — JOKTOpP MHCTENTBO3HABCTBA, Ipodecop, npodecop kadenpu teopii My3uku JIbBiBCHKOT
Hal[ioHAJIbHOI MYy3H4HOI akagemii im. M. B. JIucenka (Vkpaina).

KomieBcbka Ouabra PadainiBna — nokrop kyasTyponorii, mpodecop, 3aBixyBad Kadeapu apT-MEHEIKMEHTY Ta iBEHT-
TexHoJoTii, HamioHanpHa akagemis KepiBHUX KapiB KyIbTypH i MucTenTB (YKpaina).

Maptuu Pycnana BacuiiBHa — kaanuaar gpinocopcbkux HayK, ZJOLECHT Kadenapu ¢inocodii, KuiBcekuil yHiBepCcUTET iMeHi
b. I'pinuenka (YkpaiHa).

[erposa Ipuna BiaaaucnaBiBHa — TOKTOp KyIbTypoIIorii, mpodecop, 3aBigyBad kadeapH iBeHT-MEHE[DKMEHTY Ta iHIyCTpil
o3, KuiBcbkuil HallloHATBPHAN YHIBEPCHTET KyNBTYpH 1 MUCTeNTB (YKpaiHa).

Cxopuk Anapiana SIpociaBiBHa — JOKTOp MHCTENTBO3HABCTBA, Mpodecop, MpopeKTop 3 HaykoBol podorw, HamioHnansHa
My3u4Ha akanemis Ykpainu imeHi I1. 1. YaiikoBcbkoro (YkpaiHa).

CrameBcbka InHa OgeriBHa — TOKTOp TEJAroridyHUX Hayk, 3aCy)KEHHH Jiss4 MUCTEUTB YKpainu, npodecop, XapKiBcbka
JieprkaBHA akazeMist KynbTypH (YkpaiHa).

CmupHa Jlecs BsiyecqaBiBHa — JOKTOp MHCTEUTBO3HABCTBA, CTAPIINA HAyKOBHH CITIBPOOITHHK, Ha4aJbHUK BiIILTY
MDKHapOTHHUX HAYKOBHX 1 MECTEIBKHX 3B’s13KiB, HallioHanpHa akageMiss MucteuTB Ykpainu (YkpaiHa).

TarapHikoBa AmHKeJika AHaTOJiiBHA — KaHAWAAT NENAroriyHUX HAyK, CTApIIMA BHUKJIAAad Kadeapum XopoBOTO
nupuryBaHHs, OnechKka HalliOHaJ bHA My3U4YHa akaaeMis imeHi A. B. HexxnanoBoi (Vkpaina).

la6anoBa KOmisn OnexkcanapiBaa — nokrop dinocodcerkux Hayk, npodecop, 3aBimysad kadenpu dizocodii i memaroriku,
HarmionanbHuit TexHIUHUE yHIBepCcUTET «JIHIMPOBChKa mosiTexHikay (Ykpaina).

Zukow Walery — Associative professor, Department of Spatial Management and Tourism, Nicolaus Copernicus University in
Torun, Torun (Poland).

Anapyumenko Tersina IBaniBHa — mokTop ¢imocochknx Hayk, mpodecop, 3aBimyBad Kadeapud €THKH Ta ECTETHKH,
HamionaneHuit neparorivaunii yaisepcutet imeri M. I1. [IparomanoBa (Ykpaina)

KykoBa Haranisni AHartomiiBHa — JOKTOp KYJIBTYpOJIOTii, JOLEHT, 3aCTYIIHUK AMPEKTOpa 3 HAayKoBOi poboTm IHCTHTYTY
KysbTyponorii HammonansHo1 akagemii muctenTB Ykpainu (YkpaiHa).

JInuxoBax Bosonumup AnatosmiiioBu4 — nokrop dinocodcerkux Hayk, Ipodecop, 3aciyKeHU MpaliBHUK OCBITH YKpaiHH,
npodecop kadenpu rymaHiTapHUX AUCUUILIIH, HamioHansHa akaieMist KepiBHUX KaJpiB KYJIbTYpH i MUCTelTB (YkpaiHa)

YkpaiHcbKa KyJbTypa : MUHYJIE, CyYacHe, IIUISIXH PO3BUTKY : Hayk. 30. Bum. 36 / ynopsin. i Hayk. pen. B. I'. Butkainos; penxon.:
I". T1. YUminb, O. C. Adonina, C. B. Butkanos, Ta iH. ; Hayk.-6i0miorp. penarysanss HaykoBoi 6i0mioreku P/IT'Y. Piue : P/IT'Y, 2020. 201 c.

PenaryBaHHs aHTTIOMOBHOT'O TEKCTY QHOTAIIH — KaHI. TIeI. HayK, JOI. KaeapH IMpaKTHKH aHriHcekoi MoBr P/IIY ®pinpix A. B.

Penenzentn: Kapacs I'. B. — mokrop mucTenTBo3HaBCTBa, Ipodecop, 3aBigyBad KaeapH akaJeMIiqHOTO Ta €CTPamTHOTO
criBy, JIBH3 «IIpnkapnarcekuii HarioHaapHUH yHiBepcHuTeT iMeHi B. Credanukay

Pens B. 1. — noxTop MuCTENTBO3HABCTBA, Tpodecop, HamionansHa My3udHa akanemiss Ykpainu imeHi [1. 1. HYalikoBcpkoro

PenakiiiiHa KoJeris He 3aBXK/IH MOIJIsI€ TOYKY 30py aBTOPIB.

Y 30ipHMKY BMilIEHO CTATTi HAYKOBUIB BHIIMX HABYAJBHUX 3aKJIAMIB, MPHUCBAYEHi PO3MIISAY iCTOPUKO-MHUCTENLKOI NMPOOJeMATHKH
NepeBaKHO 3aXiIHOyKpaiHchkux TepeHiB. IleBHa wyacTuHa Martepiany BHMCBITUIIOE Pi3HOOIYHI IpaHi TeOPeTHKO-METOIOJIOTIYHUX TPOdIIEM
YKpaiHcbKoro Mucrentsa. Okpemuii po3aij cKJIaal0Th MOBIIOMJICHHS, OIISIIH Ta peneHsii.

Jlnst HayKoOBIiB, CTY/JAEHTIB, acCHIPAHTIB Ta yCiX THX, XTO HIKABUTHCS BITYN3HSHOIO iCTOPUKO-MHCTELHKOIO CIIA/ILIMHOIO.

ISSN 2411-1546
© PiBHEHCHKHI IepKaBHUIT TyMaHiTapHuii yHiBepcutet, 2020
© Incturyt KynpTyposorii HarionansHOT akanemii muctents Yxpainu, 2020


https://ru.wikipedia.org/wiki/ResearchGate

ISSN 2411-1546 Big pegkonerii 5

VK 477.35 [370]
®OPMHU NTO3ULIOHYBAHHSA HAYKOBO-TIEJATOI'TYHUX ITPAIIIBHUKIB
Y MMPOCTOPI BUIIOI IIKOJIH : KYJbTYPHO-MUCTEILKHAIA BUMIP
(3amicTh IepeAMOBH)

ButkanoB Boiogumup I'puropoBuY — KaHIUAAT EJAroriYHAX HAYK, Ipodecop,
3aBifgyBau KaeapH KyJIbTypoJIOTii Ta My3e€3HaBCTBA,
PiBHeHCBHKMIT AepkaBHUIT T'yMaHITaApHUHN yHIBEpCUTET, M. PiBHe

Kpisb mnpu3My aBTOPCHKHMX JOCIHI/DKEHb, HAJAICIAHUX JO PpeJaKLiiHOi KoJerii BHAAHHS, aHaNI3yeThCS
TEMAaTHYHUH 3MICT MarepiayiB AaHOro (axoBOro, HAyKO-METPHUYHOTO 30ipHUKA, Ha IIiJCTaBi SKOTO BHUSBIISIOTHCS
HaAMOLIBII TOMITHI TEHISHIII B HAYKOBOMY IPOCTOPi CydacHOI BUIIOI MKoIH. HaromomryeTscst Ha TOMY, IO KPUTHYHA
CUTYyaIlisl B yKpaiHChKoMy comiymi, moB’s3ana 3 COVID-19, ckimamauMu CoIiadbHO-TIOMITHYHHMH TMpoOjIeMaMu Ta
riofaizaniifHIMA YUHHUKAMHA Y TOH JKe 9ac CTHUMYIIOE PO3IIUPEHH HAYKOBOI MPOOIEMATHKH, MTOTIIHOIIIOE HAYKOBUI
TIOIIYK i 3aCBIAYY€ aKTHBI3AI0 TBOPUOi JYMKH YKPATHCHKOI CIIJIBHOTH y PO3pOOIi HOBIX HAYKOBHX IPOOIIEM.

KiaiouoBi cjoBa: HaykoBWH TOWmIyK, Trio0ami3amiifHi mpoONeMH Cy4acHOCTi, KYJIbTYPHO-MHCTEIbKA
mpobIeMaTHKa.

CBiT IBUAKO 3MIHIOETHCS. 3MIHIOETHCS 3 HUM 1 IpoOJIeMaTHKa HAyKOBOTO MOIIYKY Ta PO3IINPIOETHCS
KOJIO HOT0 pemnpe3eHTaHTiB, IO CTaBJISATh 32 METY JaTH BJAaCHY PEaKiilo Ha MOojii, 10 BiIOYyBarOTbCA y
HbOMY, 200 3arJTUOUTHCS Y MPOCTIP HAIIOHATBHOI KYJIBTYPH 3 METOIO MOIIYKY B Hilf MAJOBUBYCHHX JIAKYH,
iHhpopMaiiHUII TOTEHINiam SKUX 34aTeH HAJUXHYTH Ha TMOJANbIIe WOoro mochimkeHHS. Tox
3allpONIOHOBAaHUI Ha PO3TJISI YUTada HAYKOBHH 30ipHUK CTaBUTh 32 METY O3HAHOMHTHU 3 (hparMeHTaMH THX
3MiH, MO BiAOYBaIOTBCS y MPOCTOPI CYYACHOTO COILIyMYy 1 BHIIOI KON 30KpEMa, OCKUTBKH HOTO
aBTOPCHKHH CKIIaJl — HAyKOBO-TIeAaroriyni npaniBHuku Mepexi 3BO Ykpainu Ta manekoro 3apyOixoks, 1o
MPE3CeHTYIOTh Pi3HI JOCTIIHUIBKI IIKOJIHW, CBITOIJISIHI YCTAaHOBKM, PIBEHb OINAHYBaHHA HayKOBUMH
MetogukamMu. Ta ¥ mpoOjeMaTHKa OCTaHHBOTO TAaKOXK SIBIS€ 1HTEPEC, OCKUIBKHM TOPKAETHCS
3arajibHOCBITOBUX TEHICHLIH — KOHCOMIZAIii MOCHIIHUKIB, CHPSMOBaHy Ha 3MiHY COI[IOKYJIBTYPHOTO
pocTopy, GOpMyBaHHS €IUHOT KyIbTYPHOI CHITBHOTH, METa JisUTBHOCTI K01 — OJIaro JIF0INHU.

Moro BiaMiHHICTIO TaKoX € Te, IO Ie (pAKTHYHO OCTAHHIil 30ipHMK, Y SKOMY APYKYIOThCS HayKOBi
Tpaili, 10 y MePeBaXKHI OLIBIIOCTI € CKIaOBUMH AUCEPTALINHUX JAOCHTIIKCHbD, 3aXUCT SKUX BiI0yBa€THCA
me 3a TpaJAWIiiHUMHU BUMipamu. Bigrak Ha HOro 3MicTi Xoda W YacTKOBO, OJHAK MOXKHA IMOMITHTH
TEMAaTUYHUH PsiJl i piBeHb KBaTi(iKaIIHHUX BUMOT BITYN3HSHHUX aTECTALlIHHUX CTPYKTYP.

Icropuuna npobnemarrka — HaWOLTBIT 00’ eMHUH PO3.Tia 30ipHUKIB. | B IbOMY BHUITYCKY BOHA TaKOX €
noMinytouoto. Ii 3aranbHuit HaNPsAM — MOMIYK CHIJILHUX TOYOK JOTHKY 3 KyJIbTYPHUM JOCBiIOM KpaiH CBiTY,
cnpo0a BUKOPUCTATH HOTo, aJanTyBaBIIM IIiJ] YKpaiHCBbKI peaiii, OCKUIBKH TIepeBaKHa OiNbIIICTh
JOCHIJHUKIB — MPEICTaBHUKM HalioHanbHOI Mepexi 3BO. He craBnsuum 3a MeTy AaTH XapaKTEPUCTHKY yCiM
PO3BiJIKaM pO3JIijTy, aKIICHTYEMO YBary JIAIIE Ha HAiO1IbII TUIIOBUX.

Y mpomy 3B’S3Ky Matepiand, Ao npuknamy, A. MenpHuuyk i O. Crpineupkoi (Ykpaina), Uxao
Wxenryan 1 Wy Jlin (Kurtait) nemonctpytoth e Oaxanns. OnHak sKmo A. MenbHUYYK CTaBUThH 33 METY
BUSIBUTH Criel]iKy opraHizallii XyJ0KHbOI JisUTbHOCTI, SIK 1 KyJIBTYpHOTO mpoctopy ®paHilii 3arajaom, 1mo B
100y IIpocBiTHHLTBA sIBIsUIa COOOI0 OPUTIHAJIBHUI LEHTP XyOOXKHBOI OCBITH, CUCTEMY YCIAAKyBaHHS SIKOi,
KPUTHUYHO OCMUCIIMBIIN, MOKHA M CHOTOJIHI TBOPUO BHKOPUCTOBYBATH Y XYAOXKHIH MpakTuii, To Marepian O.
Crpinenpkoi, TOpKalOYiCh OpraHi3aliiHO-KYJIbTYpHOTO 1 BHKOHaBcbkoro gocBimy K. IlumanoBcbkoro y
My3U4HOMY cepenoBuili JIbBOBa y uac PO3KBITY HOro TBOPYOCTi, HABMNAKU JIEMOHCTPYE CTaTYCHiCTh
3aXiIHOYKPaiHCHKOI'O MiCTa JIJIsl KOHIIEPTHOI NMPAaKTUKKA MY3WKaHTIB €Bpomu. [Hakie KaXydu, HaBITH i
JOCIKEHHs aloTh crienugiuHuidl pakypc OadyeHHsS BITYM3HSHOTO MPOCTOPY B KYJIBTYPHHUX KOOPAMHATAX
€BPONEHCHKOTO XYI0KHBOTO JIOCBITY.

LlikaBuMH, y TPOJOBKEHHS TEMH, € W CTAaTTI KUTAMCHKUX MOJOIAMX JOCIIIHMKIB, sSKi AKTHBHO
ONIAaHOBYIOTH CHCTEMY HAayKOBOr'0 HOIIYKYy B yKpaincekux 3BO, 3a3emutoroun i Ha BIacHUH HaliOHAJIBHUNA
rpyHT. | skmo UYxao UkeHTyaH CTaBHTh 332 METy PO3IVISIHYTH KUTAWCBKY TEXHIKY HsAHbXya (HapojaHa
KapTuHa) Ipyroi moji. XX CTOJNITTS, aKUEHTYIOUM yBary Ha CBITOIVIIJHMX acleKTaX Li€l MPaKTUKH, aJke
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Hapooni maiicmpu Kurtaro Hamaranucsi IOBECTH IYMKY IIPO Te, IO BJIACHUK I[OT0 apTedakTy He JIUILe
HaOyBae HeoOXinHI ocoOucTti Onara, ajge W Iii YECHOTH EKCTPAIONIOEThCS Ha CTBEPIKEHHS MOI'YTHOCTI 1
MPOLBITAHHS JEpXKaBH, TOOTO Kpi3b NPHU3MY TBOPUOCTI HAPOJHHX MAaWCTPIB BUSBISETHCA iX BHCOKA
IpOMajsIHChbKA IMO3MLIsA Ta HAaTpioTH3M. | BXKe MM 3rajaHuidl JOCHIJHUK IPOIIOHYE 3aMUCIUTHCA HaX
MOTEHIIIaJIOM HAPOJHOTO MHUCTELTBA, HOTO POJLIIO ¥ CUCTEMI CXifHOI KylIbTypH, TO Uky JliH, po3muproroun
OKpeclieHy BHIIEC iHOKYJIBTYPHY CKJIaIOBY, aKLEHTYE yBary Bke Ha Qopmax Ta cneuudini iHTepmpeTamii
€BPOIEHCHKOI MY3UKH KHUTAlCbKMMHU CIIiBaKaMM, HAaroJIOIIyIOYM Ha ajanTamii 3axigHuxX Mofesen
BUKOHABCHKOI Tpaaulii Ta MOEAHYIOUM Pi3HI, JOCTATHBO MOJSIPHI 3a CHOPUHHATTAM, (GOPMH MY3UYHOTO
MUCJICHHS, B3SIBIIIM, [0 TIPUKIATy, TOCBII IHTEpIpeTamii HiMenbKoi mceHHoi JipukH y BukonanHi JI. FOnyc.
AJe i mepmi, i Ipyruil JOCTiAHUKY PO3IIUPIOIOTE HAllle YSIBICHHS PO XYI0KHIO TBOPYICTh, HAMAraroThCs
BITMCATH BIACHY CIIAALINHY Y CBITOBUH KYJIBTYpHHI HPOCTIp CHOTOACHHSI.

Cepen 1HIMX aHATOTIYHMX 1CTOPHUYHHUX TEM — BITUM3HSAHE 00pa30TBOpPEHHA. | B IbOMy IUIaHI CTATTI
10.Maiictpenko-Bakynenko, 1. Ilayp, H. Pynenko-Kpaescrkoi, 5. Jlucyn, T. MipoHOBa TakoXX MEBHOIO
MIpOIO BUCBITJIIOIOThH BIACHUM paKkypc HOIVIAAY Ha NpoOsIeMy XyIOKHBOIO OyTTA, IIPHU LbOMY KOXKEH 13 HUX
TaKOX MOTTUOIIOE HALIOHAIFHUI CETMEHT y 3aralbHOMY KyJIbTypPHOMY IPOCTOPI.

XapakTepHOIO PHCOI0 CHOTOACHHS € U MOCHUJICHHS YBaru A0 Pi3HUX (OPM «CICHIYHOT0» MHCTEITBA,
30KpemMa xopeorpadii, sSka ChOTO/HI, He 3BaKalOYM Ha MOMYJSIPHICTH Yepe3 BUIOBHUINHICTE, aje i 3HAYHOIO
Mipoto i TpUKIagHUN XapakTep, € HaWMEHII OCTIKCHHM CEeTMEHTOM Yy MpOCTOpi HalioHaJIbHOI
KyJIETYPHO-MHUCTELbKOI NPaKTUKH. | B IboMY IU1aHi ii icTOpUYHUMA BUMIp, BIATBOPEHUH HA CTOPIHKAX I[LOTO
pozminy (Y. Hammmok, [. Kimmmuyk, I. I'yrHuK) Takox Oyae KOpPHCHUM 1 JIJS TIO3WIIIOHYBaHHS Camoro
XKaHPY, 1 U1l MOJIOAWX AOCIITHHUKIB Y MOJAIBIIOMY ITOTIHOIEH] MPOOIeMaTHKH.

pyeuti po30in 36ipku Ipe3eHTYe HU3KY MyOIiKaIliii, CIIPIMOBAaHUX Ha BUSBIEHHS CYTHOCTI KYJIBTYPHOTO
TEKCTY, 30KpeMa TEOPETUYHHUX AacleKTiB XYAOKHBOro mpouecy. | B LbOMYy KOHTEKCTi CTWJIbOBI CETMEHTU
€BPONEHCHKOI KIIACHYHOI CIAIIMHU, 30KpeMa iHTepIpeTallisi B €BpONeHChKii My3W4Hil mpakTuii TemMu «La
Belle Dame Sans Merci» Bukirkae Oe33anepeunuii intepec. Tum Oinblie, 110 el JIpHYHUE 00pa3 YuMajo
CTOIITh IHTEPIPETYETHCS Y TBOPUYOCTI PI3HOCTIPSIMOBAHHX MUTIIB (30KpeMa aMepHKaHChKOro kiacuka Y.B.
Crendopnaa, B. CunbBecTpoBa Ta rpym NOMYJSIPHOT, 1Ka30BOT YH POK-MY3HKH).

Ha mincraBi anamizy okpecienoi mpoOnemu H. JloBrajieHKo IOBOIUTH, IO «B CBITOBIH My3WuHIH
MIPAKTUIIl iICHYIOTh CTaJli CMUCIIOBI 3aKOHOMIPHOCTI SIK Y XyIO)KHROMY TEKCTi, TaK i COLIATBHUX Ta KyTbTYPHUX
oOcraBrHaX 1oro (YHKIIIOHYBaHHs, IO HAJIAIOTh MOXIIMBICTH TPUBKOTO 30€pEXKEHHsI BOIHOYAC i3 THYYKUM
YKOpIHEHHSIM Y BilIaJIeHUX 1 Oe3mocepeiH0 He TIOB’ I3aHIX MiXk c00010 cTHIboBHX MutaTdopmaxy (C.99). Tox
icTOpist «BIYHHMX TEM» MOXE CTaTH JOOpOI0 HAarofow Uil TOro, MO0 3aMHCIMTHCA HaA HPHPOAOIO
«TaeMHUYOro mmudpy cmucity» (O. Muxaitnos).

Crmparoyrich Ha THTEpIpeTallilo TEeKCTY, CJIiJ] 3rafaT i Taky HOro pHcy, sK IHTepTEeKCTyalbHICTh, TOOTO
HasBHY BJIaCTUBICTh TEKCTY B3a€MOMIATH 3 IHIIMMHU TEKCTaMH Ta IHTErPyBaTH iX 10 BIACHOI CTPYKTYPH, HaJal0un
oMy BXe HOBHX OOpa3HO-CTWJIICTUYHUX SIKOCTeH. Y LboMy 3B 3Ky mocmimkeHHs JI. BinmsikoBuu, nmoOynoBane
caMe Ha BHSIBIICHHI IHTEPTEKCTYaJIbHOCTI Yy Ju3aiiHi ofsry japyroi monoBuHM XX — modatky XXI cromitTs.
3’ACOBYIOUM XYAOKHBO-CTHIIBOBI OCOOMBOCTI KYJIBTYPH TIOCTMOJICPHI3MY, aBTOPKOIO BHUSBICHO 00pa30TBOpUYE Ta
(hopMOTBOpYE 3HAYECHHSI IHTEPTEKCTYAILHOCTI B CIIA/IIMHI TIPOBITHUX CBITOBHX AW3AMHEPIB 1 TBOPUO-TIONTYKOBUX
crparerisix bymunkie Mox (Yves Saint-Laurent, Gianni Versace, Gianfranco Ferre, John Galliano, Alexander
McQueen, Ann Demeulemeester, Naeem Khan, Gabriele Colangelo, Jeremy Scott, Ceimianu Terin, Carven,
Valentino, Andrew Gn), 3acHOBaHMX Ha iHTErparlii y JW3aiiH OIATY TEKCTiB 0Opa3s0TBOPYOrO Ta JICKOPATUBHO-
Y)KUTKOBOTO MHUCTEITBA, apXiTekTypH, (ortorpadii, JiTeparypy NUIIXOM IMTYBAHHSA, PEMIiHICIEHINH, ajro3il,
CTHJTI3aIIiT TOMIO.

Ho ananoriynoi npobieMaTukd MOKHa BigHecTd W gocmimkeHHs I. IllepOinum, cnpsMoBaHe Ha
3’sicyBaHHS CYTHOCTI IHTepHpeTalii TekcTy BokaibHOro TBOpy «Alto Giove» 3 omnepu «llomipemor
H. IMopriopa, B siKiif, HA OCHOBI MY3MKO3HABYOTO aHaiidy TeKCTy maptii Adi «Alto Giove» i apamaryprii
JOpeTo ornepu, BU3HAYCHO adeKT, CTPYKTYPYy 1 CEMaHTHKY BIJJOMHX BEpCii pelakiiii COJIbHOTO HOMEpY; B
TaKOX «BHSBICHO OCOOJIMBOCTI CTHJIIO KOMIIO3MTOPCHKOTO NHChMa Ta BapiaHTH BOKaJbHO-BHKOHABCBHKOT
penpeseHTalii XylIoXKHb0T0 TBOPY, C(OPMYBABILHM HA Lii MiACTaBi NPUHLIMIN KOJOPAaTypHOI iHTeprpeTramnii
apii B ctiuti 6apokoBoro 6enbkanTo XVIII cromitrsy.

He mokHa He 3rajaTh B KOHTEKCTI TEMAaTHYHOIO PAAYy LbOTO BHUIYCKY H 3aBXKIM IJIMOOKI Ta

iH(opmaniiiHo HacuueHi po3Biaku C. Canpan. Ha ueit pa3 i momryk 3a3eMimo€TbCs Ha MOAAIIBITY PO3POOKY 1l
JIMCEPTAIiiHOI TEMH, a caMe — WIEThCs PO aHTPONOCO(ChKI IHTEHINIT Y My3HYHUX KOMIIO3HUIISIX YECHKOTO
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KoMmImo3uTopa Auoiza ['aOu, sKWif, CIHMparOYWCh HA 3acaJHUYl aCIEKTH aHTPOMOCO(CHKOro BUeHHs P.
IIraitHepa mpo cBOOOIY O0COOHMCTOCTI, ii BUTPHUI PO3BUTOK, €AHICTh AYXOBHOTO 1 MaTepiaIbHOT'O B JKUTTI
JIOAMHYU, Kiage iX B OCHOBY BIIACHHX MY3MYHO-ecTeTHUHMX mnoraniB. llltaiinepiBcbka AymKa mpo
NEepCHEeKTUBY HoAanbioi Tpanchopmanii (GopM BUpaKEHHS JaJOTOHAIBHOI CHCTEMH B MY3UYHOMY
MUCTEITBI, TIOB’53aHOT 31 3MiHOIO CBITOCHPUIHATTS y CYCHIJILCTBI, CTBEPIKYE aBTOPKA, CTaja OMOPOIO IS
MOJANBIIOr0 3axomieHHss A. ['abu MIKpOXpOMaTHKOIO Ta MOIIYKY HOBHX KOMIIO3MLIMHUX TEXHIK, IO
3HAWIUIO CBOE BTUIEHHS W y BUOOpPI TeM Ta i1ei Horo My3MYHUX TBOPIB.

[IpomoBkyroun 1eil TemMaTWuHuil psp, iHma gocmigaunsg (B. 3iHUeHKo) akneHTye yBary Ha
MaynoBigmomomy Oaneti «Traces» cydacHOTO yKpaiHChKO-HiflepiaHAchkoro kommosutopa M. Ilamwmrina,
BUSIBIISIFOUH IPUAOMH aBTOPCHKOI KOHIIETIIIT BTIJICHHS! CUMBOJIIKU FOPOJICTBA, 1110 3HAXOAUTH CBOE BUSIBIICHHS
y HOTro TBOPYOCTi SIK Ha XaHPOBO-IHTOHALIMHOMY PiBHI (JIaMEHTO3HICTh 3a y4acTi Tiocojanii), anro3ii o
KYJIFTOBUX HACMIiBiB, CHCTEMH AUTSYMX (OIBKIOPHUX >KaHPIB, TaK 1 HA PiBHI iIHTEPTEKCTyaJbHUX 3B’ S3KiB:
y 3arojIOBKax, MPUCBATAX, TEKCTOBUX 031X TOLIO.

[ikaBoro BHIAETHCS B KOHTEKCTI iCTOPUYHOTO CETMEHTY 30ipHHMKa W iHTepmperarmis NOMyJspHOi
BOKaJbHOI JIPUKH B XYyJIOXKHBOMY KiHO ao0m «Bimmurmy», 3mifichena O. €polleHKo, 3BEPHEHHS JIO
MpoOJIEMaTHKN K0T 3acBiguye CIpoOy KPUTHYHO OCMHCIWTH XYNOXKHIA JOCBI KpaiHW, KyJNbTypHHUH
MTOTEHIIIaJ SIKOi MPOJIOBKYE MPUBEPTATH yBary HayKoBoi ciinbHOTH. Ha mpukiaai Bke KIIacCHIHO{ BOKaIbHOI
JMpUKA aBTOpKa BH3HAYa€ PI3HOBHUIM COJBHOTO BOKAaJbHOTO BHKOHAHHS B XYNOXHIX (ilbMax, a came:
BOKaJIbHE BHKOHAHHS aKTOPa-TIEPCOHAXKA; BOKAJIbHE O3BYUYBaHHS TIIEPCOHAKA; BOKAJIBbHE O3BYUyBaHHS
Bi3yalbHOTO psimy (Bimeopsamny) KiHO(MLIEMY, HAMararO4yuch BiTHAWTH TPUYWHH TOMYJISAPHOCTI OOpaHUX Ui
po3risiny apTedakTis.

CumMmBoJIiKa, K BU3HaYajlbHA CKJIaJI0BAa XYJIO0XKHBOI'O MHCJICHHS, BHUSBISETHCS HAWOUIBII MOMITHO 1 B
ikoHOTpadii, mpodeMaTrKa BinoOpakeHHs MPHUHITUITIB ipOHIYHOCTI B iKOHOTpadiyHOMY 00pa3i K01 HAIEKHUTh
JI0 METOJIOJIOTIYHMX 3acajl IKOHOJIOTII, OJHMM i3 3aBIaHb SIKOi € «IEePEKNIa» YMOIJISIHUX ilel Ha MOBY
XYAOXHIX 300paxkeHb. ¥ mpomy 3B’s3Ky crarts O. Ocamuoi, po3MilieHa y 1bOMY 30ipHUKY, TOPKAETHCS
MpoOIeMH METOOIOTIYHHX 3aca]l IKOHOJIOTI, TIOB’s13aHO1 31 CTBOPEHHAM iKOHOTpadiuHoro obpasy. [lixxix mo
peTpaHCIsILii IKOHIYHUX MPUHLUIB (OPMYETHCS 3a JOMOMOTOI0 PO3PI3HEHHS JBOX KaTeropiii oOpasiB —
00pa3zy-0e6ilinuka 1 06pasy-3naka. AKTOpPKa HAaroJOIIY€E, IO CBIT YMOTIISIHUX eti0ocié He CIpUHAMAeThCs
YyTTEBO 1 B LILOMY CEHCI 00pa3-08itiHuK, 300paKalIbHICTh SIKOTO IMOJISIrae y MiMe3HCi, He MOXKe TPaHCIIOBATH
HoeTnuHUil nocBia. IlimkpecneHo, 1o uepe3 o6pasz-3wax yMOTISAHI Karteropii i aOCTpakTHI sBUILA
OTIPHUSBIIOIOTHCS y 3pUMHX (OpMax CHPUHHSTTS, a/pke y CBOIM CTPYKTYpi BiH MICTUTh IUCTAHINIO MiX
00pa3oM 1 MPOTOTUIIOM, YMOIJISIHUM 1 YYyTTEBUM CBITaMH, sSKa JIOJA€ThCS 3a JIOMIOMOIOK I1KOHIYHHMX
TIPUHIIMITIB, TIEBHI METO/TU 3aCTOCYBAaHHS SIKMX HABEJCHO Y 3aIPONIOHOBAaHI HAyKOBIH mpaiii

3akmrounnid, III posmin 30ipHUKa 00’€IHYE TaKOXX OpHriHAIBHUIA MaTepiajl CTOCOBHO pO3IIIIAY
xopeorpadiyHuX BHCTaB, MocTaBlieHMX Ha My3uKy [. CtpaBiHChKOTO B OaneTHOMy TeaTpi Ykpainu («XKap-
nranay, «llerpymka», «Becna cBsmenHas», «llomenyit den», «llympumnenna» (T. Jlyrosenko, B. I'pek),
3BEpHEHHS OaJieTMENCTepiB JI0 SKHUX, Ha [yMKY aBTOPiB CTaTTi, 0OYMOBJIEHO X ApaMaTypriyHO0 CTPYHKICTIO
Ta CLEHIYHOIO JIOTIKOKO.

Croau BimHeceMo 1 po3siaky I'. TlepoBoi ta JI. X0ISSHOBCHKOI, 3MICTOM SIKOT € BUSIBJIICHHS CrieIidiku
(dbopmyBaHHs aBTOpPChKOro Oanermeiictepchkoro ctwiro I Kimiana y 1970-x pokax, 3aBIsSuyroud
OpTaHi3aIlifHO-KyJIbTYPHIN Ta XyIOXKHIHN MisUTBHOCTI SKOT0 HinepraaHaChKuiA TeaTp TaHII0 OCTAaHHBOI TPETHHU
XX cronitrs HaOyBae cBiTOBOi cnaBu. [IpoBimHA JaymMKa TBOPYOCTI IILOTO MHUTIS, CTBEP/DKYIOTH aBTOPH, —
TaHEeIb Ma€ HAPODKYBATHUCA 3 MY3HKH, (DOPMYIOUH IIPU LIbOMY BIIaCHY CTHIIICTHKY 00pasiB.

[To3a cymMHiBOM, 32 3MICTOM JIMILIE OKPEMO B3STOTO 30IpHHMKA CKIaJHO pOOUTH JaJeKOCSHKHI BUCHOBKU
CTOCOBHO TOI'O YM IHIIIOTO SIBHINA, TIOCTaTi a00 TBOPY, OJHAK TCHICHI[S PO3IMIUPEHHS AOCTIIHUIBKAX MEX
MOMITHA, SIK TOMITHAa BOHAa M CTOCOBHO PO3IIMPEHHS KYJIbTYPHOTO HPOCTOPY Kpi3b NPU3MYy HayKOBOTO
JCKYPCY MPOQecopChKO-BUKIAJAIIBKIM CKJIAJIOM BHIIIOT KON 3arajioM.

Tox cBiTOBa mMaHAeMiuHAa Kpu3a Ta III00Ai3aliliHi BHKJIWKH HE CTalld TAIBMOM IS PO3BUTKY
BITYM3HSHOI HAyKH, a JIMIIE CTUMYJIOBAJIM MOAAIBIINHA IMOIIYK HOBUX ()OPM HO3UI[IOHYBAaHHS i MHUTILIB, 1
HAYKOBIIIB Y CKIIQJIHOMY ITPOCTOPI ChOTOJICHHS.

UDC 477.35 [370]
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®OPMU ITO3UNIOHYBAHHA HAYKOBO-IIEJAT'OT'TYHUX ITPAIITBHUKIB
Y MPOCTOPI BUIIOI IIKOJIA : KYJbTYPHO-MUCTEIILKA BUMIP

Butkanos Bonoaumup I'puropoBuy — KaHIUAAT MEJarOTiYHAX HAYK, Ipodecop,
3aBixyBay Kadenpu KyJIbTypOJoTii Ta My3e€3HABCTBA,
PiBHEHCHKHIT NepkaBHAN TyMaHITapHUI YHIBEpCHTET, M. PiBHE

Kpisb mpu3aMy aBTOPCHKHMX JOCIHIJKEHb, HAMICIAHMX 1O pENaKIiiHOI KoJerii BHAAHHS, AaHANI3YeEThCS
TEMaTHYHUH 3MICT MarepialliB AaHOro (axoBOro, HayKO-METPHYHOro 30ipHMKA, Ha MiJCTaBi SKOTO BUSBIISIOTHCS
HaWOUIBII MOMITHI TEHJCHIIT B HAYKOBOMY IIPOCTOPI Cy4acHOT BUILOI IIKOIH. Haronomyerscss Ha TOMy, 110 KpUTHYHA
cUTyallisl B yKpaiHChKkoMy comiymi, moB’s3ana 3 COVID-19, cknamaumu CoIiaibHO-TOMITHYHUMHU MPOOJIeMaMu Ta
riofanizaniifHIMA YHHHUKAMH Y TOW YK€ 9ac CTUMYIIOE€ PO3IIUPEHHSI HayKOBOI MPOOIIEMaTHKH, ITOTIIHOIIOE HAYKOBUH
TIOITYK i 3aCBIAYY€ aKTHBI3AI0 TBOPYOi JYMKH YKPaiHCHKOI CIIUTBHOTH Y PO3pO0IIi HOBUX HAYKOBUX MPOOIIEM.

KiaiouoBi cjoBa: HaykoBWil TOmIyK, Trio0ami3amiifHi mpoONeMH Cy4acHOCTi, KYJIbTYPHO-MHCTEIbKA
mpobieMaTuKa.

Hapiiima mo pemakiii 25.12.2020 p.
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Po3oin I. ICTOPHKO-MHUCTEILIBKA CITAJIIIUHA YKPAIHH
B KOHTEKCTI CBITOBOI'O KYJIbTYPHOI O IIPOCTOPY

Part I. HISTORICAL AND ARTISTIC HERITAGE OF UKRAINE
IN THE CONTEXT OF THE WORLD CULTURE

VJIK 743:[7:378.6](44) ) ) )
CTAHOBJIEHHSI IIPUKJIATHOI AHATOMIi B KOPOJIIBCBKIii AKAJIEMIT )KHBOITUCY
TA CKYJIBITYPH Y ®PAHIUI

Measnnuyk AHacracig IropiBHa — acmipanTka kadeapu Teopii Ta icTopii MUCTENTB,
BUKJanad HamioHansHOT akageMii 00pa30TBOPUOro MUCTEITBA i apXiTekTypu M. Kuis
http://orcid.org/0000-0001-9930-1652

Doi.org/

melnicukanastasia090@gmail.com

PosrnsiHyTo mpoOneMaTMKy BHBYCHHSA NpuKiIamHOoi aHatomii y KopomiBepkih Axamemii JKHBOmHCY Ta
ckynmenTypu (@panmis) ynpomosxk apyroi mon. XVII — XVIII cr., 3anmpoBaKeHHS HOBUX METOAHMK BUKJIAIAHHS Ii€l
TUCHHWIUTIHN, aBTOPCHKHHA BHECOK 10 Hel mepenoBuX memaroriB Iiiei moOu. IIpochmigkoBaHO i BHSIBICHO MIUIIX
CTaHOBJICHHsSI 1 PO3BHTOK XynoXkHboi aHatomili B KopomiBchkiii akaaemil KMBONKCY Ta CKYJNbNTYpH, ii BIUIMB Ha
aKaJieMiyHy CHCTEMY B €BOJIIOLIIHOMY PO3BHTKY CTHJILOBUX BiX (KJIAaCHIM3M, POKOKO, HEOKIacHuu3Mm). JlocimiikeHo
3pa3Kd aHATOMIYHMX IHCIIpalii JaHOl AMCUMIUIIHK Bill I'PEKO-PUMCHKOI IUIACTUKHU A0 TpakTaTiB AHapeaca Besamnis,
po3risiHyTO (eHoMmeH ekopiire. OcoOnuBa yBara HPUAUISETHCSA MPOBIIHUM HAyKOBO-TCOPETHUHHM IMOCIOHHKAM Ta
pykomucaM 3 XynoxHboi aHatomil. [ligKpecimoeTbCsi BaXIMBICTh XYJOXKHBOI aHATOMIii Ul  3aCBOEHHS
(hyHIaMeHTaIFHUX XYI0KHIX 3HaHb Y KOpomiBChKiil akagemil )KUBOITUCY Ta CKYIBITYPH.

Kniouosi crnosa: KoponiBcbka Akazemis KMBONMCY Ta cKyibnTypH, pedopma Illapns Jlebpena, ocreooris,
MIOJIOTis, IPUKJIaTHA AaHATOMISI, XyIOXKHS aHATOMIsI, EKOpIIIE.

Tocmanoexa npobnemu ma axmyanvHicmo docniosxcernns. Ha npuxiani KoposiBehkol akaaeMii sKUBOIHCY
Ta cKynbnTypu npyroi moir. XVII — mogatky XVIII cT. BUCBITIIEHO €BOIIOIiI0 PO3BUTKY TPUKIIAHOI aHATOMIi, a
TaKOX 1i BIUIMB HA €TaIli CTAHOBJICHHS aKaJIeMIiYHOI CHCTEMH XYZ0KHBOI OCBITH, 3pa3Kd HOBOBBEJICHb Ta PEaKIIil
Ha HHX B oOlacTi Kypcy XyAOXKHBOI aHaToMii. YKpaiHChKa XyJO)KHbO-HABUaJIbHA NpaKTHKa (30Kpema, B
HAOMA), posmounHarouw 3 mpyroi o XX cT., 6arato B YoMy CIIMPAEThCs HA 3I00YTKH OKPECIIEHO1 100w, aje
TIPUTIM TTOTpedye OCMUCIIEHHS BIIACHOI TEHEAJIOT i1, OCKUTPKH HOBA 1002 CTABHUTH MEPe]] MUTIIEM YUMAJIO BUKIUKIB,
SIKi MOYKJTBO TIOJIOJIATH JIMIIIE CIIMPAIOYKCh HAa MILHY aKaJeMiuHy MiJrOTOBKY Ta 3HAHHS YCIiX €TaliB PO3BHUTKY
icropii camoi auctmIUliHU. SIK OBOJWMTH TBOpYE CHOTOJCHHS, HABITh YaCTKOBE ITHOPYBAaHHS Ta HENOCTATHE
3aCBOEHHS aHATOMIYHOI IMCIIUITTIHN CIIPHYHHSIE Pi3Ke 3HIDKEHHS (haXx0BOi MalCTEPHOCTI XyI0KHUKIB.

Ananiz ocmannix oxcepen i nyonixayiu. CiiJ BU3HATH, II0 OKPEMHUX YKPAaiHCHKHX JIOCHTI/PKEHb Ha TEMY,
sIKa HacC I[IKaBUThb, BITHAWTH HE BJIAIOCS 1 BOHA € MAJOAOCIIpKeHOI. OKpeMi TOJIOKEHHS MICTIThCS Y Mpalli
pociticekoi MucrernrBozHaBuii H. KoBaneHcbkoi [1]. 3aramoM BHKOpHCTaHI iHO3EMHI BUAAHHS, MEPEIyCiM —
(bpaHIy3bKi, 1 B IIbOMY BUMAJKY 1X pO3MaiTTs AMKTYBAJIO MIEeBHY BHOIpPKOBICTh. 3 aBTopiB citig 3rajgatu [loms
Pimre, aBTOopa 4YMCIEHHUX Tpamnb Ha TeMy XYAOXKHBOI aHATOMii, MOYMHAIOYH 3 «AHATOMIii B MHCTEITBI:
NpoIopLii JFOICHKOro Tija, XyJO0XKHI Ta HAYKOBI KaHOHW», BUKJIAJIEHOT y (hopmati KoH(epeHuiiHoro 3BiTy. Y
npaii Enyapa Kio’e, Mariaca [roBans [11] omucana mepioju3aiiis BHKJIIaHHA aHATOMII 3 IOYATKY
3acHyBaHHs Axkanemii o npyroi mon. XIX cr. Cnupanucsa i Ha (yHIaMeHTansHy mpamo ArteHu Jlyaci
«Harrionaiizm 1 kiacunmsm: Kitacuune Tijo sik HarjioHaibHUE cuMmBot XIX ct. B AHril Ta ®paniiin.

Crix HaroJoCUTH Ha Cy4acHUX KOHLENTyadbHHX MaTepianax «®Pirypa tina» Pimina Komapa, Anape
Kapunino, XKana Knepa (2008 p.), Bukiazenux y po3zaiii «Ypok y [1Ikosi BUIITyKaHUX MUCTELITBY.

I3 HOBITHIX JOCHIDKEHb TAKOXK 3BEPHEMO YyBary Ha jkypHaibHi myOmikamii XKom Mopsen (2019 p.).
[Ipote, noci Opakye MUCTELITBO3HABYOTO Oaraxy, y IkoMy O CTpYKTypyBajach BiIIOBiIHa axoBa JiTepaTypa.

Memorw cmammi € OOIPYHTYBaHHSI Ta TEOPETHYHE MAOCHIIPKEHHS CTAHOBJICHHS M PO3BUTKY
MPUKIIaaHOT aHaToMil B KopotiBChKil akaaeMil )KUBOMKCY Ta CKYJIBNTYpH y Dpaniiii.

Buxnao ocnosnoco mamepiany. IIo0BOpOTHUM IyHKTOM Yy €BPOIEHCHKOMY aKaJeMi4YHOMY IpoLeci
CTaJIo BIPOBAKEHHA Kypcy aHatoMii KopomiBCbKOIO akageMi€ro )KMBOINCY Ta CKYJIBITYPH, JUPEKTOP SIKOT
— Hlapne Jlebpen (Charles Le Brun) «y 1648 p. 3acuyBaB kadenpy mpukiagHoi aHaromii» (appliquer
anatomie) [7; 13]. Cam Ttepmin «mpukinagaay (appliquer) — moxoauts Bix dpanirysskoro «appliquery, mo
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03HAYa€ «KPIUICHHS». BiAMOBIMHO 3 SBISIETbCS KypC «IPUKIATHOI aHATOMIi», KU OyKBajIhbHO O3HAYa€E
«aHaTOMis KpiIUIEHHs». 3acHyBaHHSA Akanemii, sk 1 kadeapu Ta Kypcy aHaTtoMmii y Hii, 30ir10Ch y vaci 3
npaBiiaHaM Jlronosika XIV 1 po3kBiTOM (paHIy3bKOTO KJIACHLIK3MY, OPIEHTOBAHOTO Ha ifiealu TPeKo-
pUMCBKOI IMBUTI3alii Ta TBOPUICTh MalcTpiB emoxu BimpospkeHHs, 30kpema, Padaens, ska BBaxanacs
aKageMidHAM €TaJIOHOM, TiIHWM HaCNigyBaHHSA. ToMy BWIIWMI HaBUANbHHN XyJOOXKHIN 3akian Dpantii
JETITUMI3yBaB i7eaizoBaHy TPAHCKPHWIIIIIO Tija, 3alM03MYeHy 3 KIACHYHOI crnammuHu. Ha TBeppkeHHs
Anpi JIeMOHBE, B OCHOBY aKaJeMiqyHOI CUCTEMH KITaCHUIIM3MY JISITIIM pallioHali3M Ta aHTuku3auis [18; 50].

3 ocBiTHBROIO MeTOr0 KopormiBchka akagemist HaOyBae pucyHku Jleonapmo na Bindi, paHHi BUgaHas
Bitpysia, Tpaktat mpo mnpomopmii Amsbpexta [ropepa, momku 3 «Humani corporis fabrica» («bymoBu
JIOACHKOTO Tina») AHzapeaca Besamis, a Takok Mepi aHaTOMIYHI eKoOplle, MpUIHCyBaHi MikenaHpKeno
Byonappori Ta Bayuo banninemni [9].

ToroyacuHmii HaBYAIBHUH TIPOIIEC 3aJIeKaB Bl 0araTb0X TEOPETUIHHMX YMHHHUKIB. KOpomiBCchKa akameMis
JKUBOITUCY Ta CKYJIBIITYPH CTBOpEHA a0U «JIOHECTH MPHUHIIMITA MUCTEITBA JI0 CBOIX WICHIB 32 JIOIIOMOTOO JISKITiH
1 JaT¥ HACTAHOBM CBOIM CTYJEHTaM 3a AOIOMOroro Kypci» [23; 87]. Ila nmemaroriuna (yHKIS 3aKpilLIroBaja
a0COIMOTHUI KOHTPOJIb AKazemii Haj IapuHOr0 MucTernTBa. OCHOBHA MeTa ii moisrana y CHIpsMyBaHHI «B
OJHOMY KOHKPETHOMY CTHUII — B CTHJI KOpojs i meopy» [23; 91], i uum crumem OyB kmacurmsm. OmuH i3
3acHOBHMKIB Axkajiemii, Maptin ne Illapmya HaromomryBaB Ha 3HAYyHIOCTI «IHTEJCKTYyalbHOTO AacCIICKTY,
HAYKOBOTO Ta JITEpaTypHOro Oaraxky, HeOOXiJHOTO MPAKTHKYIOUOMY, SIK I1€ 3aBE/ICHO B ITANIHCHKUAX aKaJIeMisx»
[14; 2]. V 1663 p. Illapns JIeOper Moaenroe (hpaHIly3sKy CHCTEMY HaBYaHHS 33 3Pa3KOM 3rafaHMX iTaliiCBKHX
aKajeMii, /e TPaKTHKyBalOCs BUBYECHHS >KMBOI MOJENI Ta aHATOMii, HaJaBanacs IepeBara pHCYHKY HaJ
KOJIODHTOM Ta BIIPOB3JDKyBalacs IIOCHTIZOBHA i€papxXis »aHpiB, 3a SKOK TEpIIe MICIE BiJBOAMIOCS
OararodirypHii iCTOpUIHIN KapTHHI.

VYce mnepeniueHe aKTHBHO CHPHUSUIO JICTITHMI3allil COILIadbHOI MO3MIIT Xy/ITOXKHHKA SK BYCHOIO Ta
epyAoBaHOro uwicHa cycminberBa. 1100 3po3ymiTH, SK cTapi MaiCTpd BHKOPHCTOBYBAIM IEBHHUI CIOCIO
PUCYBaHHS 4YH JIIUICHHS, 3aKIICHTOBAaHI TIO3WIi BHHOCWJINCH Ha TPUBCEIIONHI OOTOBOPEHHS IIiCIIA
OTIPAITIOBAHHS THUX YH iHIIMX TEOPETHYHHUX TpaIlh Xyaokankamu. Cirin HarojgocuTH, mo B Akagemii XVII crt.
3HAYHY POJb BIirpaBaiy JIEKIii, MO SIBISUTH COOOI0 CTPYHKY CHCTEMY NpaBWII, TEOPild Ta €KCIIepHMEHTIB,
pa3oM i3 3agymMaMH akaJeMiuHux MpoekTiB. Lle crocyBamock 1 mpukmanHoi anarowmii. Kypc pucysanus
nepeadadaB (GYHKITIOHYBaHHS TOcaad IMpodecopiB aHATOMII Ta TeOMETpii, e aHATOMIIO BHUKJIaJad IBidi Ha
tikaeHs [14; 3]. Tlepmii Bukiaagau anaromii (1648-1672 pp.) — xipypr ®@pancya Ksarpy (Frangois Quatroux)
1 xoBtHs 1670 p. mpoumtaB nekmiro «ldée succincte d'ostéologie» («lmest MOCIIZOBHOCTI B OCTEOJIOLID).
Temoro ekt HacTynHOI, Mo BimOynacs 4 BepecHs 1671 p., cranmm «Les opérations de la nature humaine dans
les mouvements de ses diverses parties» («Onepalrtii JIr01ChKO1 IPHPOIU B pyXax pi3HUX ii uacTur») [16].

TpakTaT 3 aHaTOMII JIO IILOTO Yacy OOMEXKYBAIMCS BKa3iBKAMHM Ha aHATOMIYHI €JICMEHTH, SIKi MOBUHEH
3HATH XYJOKHUK, i KOHCTATaIli€f0 3arajlbHUX IMOHSATH OCTEOJIOTil Ta MioJorii. BUIbIICTh IMX TpakTaTiB OyIu
Hamvcanl agatomamu ta meaukamu. Jlumre B XVII cr. aHatomiro B akageMiyHUX 3aKIagax [MOYMHAIOTh BUKIIATATH
CHCTEMaTH4HO, a KHUTH 3 XYJIO)KHBOI aHATOMii 3’SIBISIOTHCS Y BUIBHOMY BXKUTKY MUTIIB. [lepiie Bigome Ham
BHJIAHHS TaKOTO THITy — TPAKTAaT TEOPETHKA, MUCTEITBO3HABI Ta rpaBepa Akamemii Poxke me ITims (Roger de
Piles) «L’Abrege d’anatomie accomode aux arts de peinture et de sculpture» («KopoTka aHaTtoMmis, IpUCTOCOBaHA
JI0 JKMBOITHCY Ta CKYJIBITYPH») HaapyKoBaHo 1668 p. mix imernem ®parcya Topredar [12]; 10 TeKcTy momaBammcs
12 rpaBiop, 3armo3WUeHUX i3 MepIIoi UTCTpoBaHOi aHaToMiuHOl KHUTH A. Besamis. ¥V 1543 p. Poxe ne [linb
3ayBa)KyBaB: OCKUIbKM KHHWTH 3 aHATOMIYHUX JWCIWIUTIH MPU3HAYAINCS JHKapsAM, BOHH BaXXKO CHPHAMAIIHCS
XY/IOKHUKaMH, a/pKe TiepeBara B HUX HajaBalacs TeMaM BY3bKO(AaXOBOTO XapakTepy. TpakTaT IUpeKTopa
@paniry3pkoi Akazemii y Pumi Bepuapaino I'enra (Bernardino Genga) «Anatomia per uso et intelligenza del
disegno» («AHaToMis IS BYKUTKY Ta PO3BUTKY IHTENEKTY B pucyBaHHI») 1691 p. [13] ckimagaBcs 3 LIFOCTPOBAHUX
Ta0ONuIp, 3 AKUX Tepii 23 TpHUCBAYEHi OCTEONOrii Ta MiOJIOrTii, 1HIIIa YacTHHA — 300paKEHHSIM aHTUYHHUX CTaTyH
(T'epkyneca, Jlaokoona, I'nmamiaropa, ®aBHa bopreze, Benepm Meniui). i mociOHMKM cTaiam 3pa3koM JUist
HACTYITHUX TIOCIOHWKIB 3 aHaToMil JUIsi XYIOXHHKIB, siki 3’siBisithest y X VI 1 Ha mowarky XIX cr., abu
3aJI0BOJIGHSITH TIOTPEOU KIACHIIMCTHYHUX HABYAIBHUX IPOTPaM €BPOICHChKHX akaaemii [5; 48]. 3a Bcro icTopiro
icuyBanHs KoposmiBChKoi akajieMil JIMIiie OfH XyJI0KHHK-KUBOIICEIh BUKIaAaTuMe aHatomiro (1672 — 1681
pp.): HactymHuk ®. Keatpy — XKan-Kiox ®pike ne Bapos (Jacques-Claude Friquet de Vaurose) [17]. Horo poms y
TIeJIArOTYHIM €BOMFOMIT JaHOI TUCIUITTIHY TTOJISIrae Y BU3HAHHI JIOIJIBHOCTI MOJIUTY TIEBHOI YaCTUHU MEYHOL
HAYKH 33jJ1s1 BUKOPHUCTAHHI 1 B MECTEUBKIM MPaKTUII Ha OCTEOJIOTi0 Ta Mioyorito (Myckynarypy). B apxisi
Buiiioi HamioHaJ bHOT IIKOJIM MUCTENTB 30€piracThesi pyKOITUC aHATOMIYHMX YPOKIB, sIKi BUKIaaB Dpike cBOIM
yunsam 1673 p. y KoposiBebkiit akaemii )HUBOIHMCY Ta CKybITypH [8].

I3 kirmg XVII ¢T. mocTae nmuTaHHs: YH BApTO BUBYATH 3pa3KH aHTHKH a00 K Kpallle HaCIiTyBaTH IIPHPOILY?
Uu no3BOJIsiE aHTHYHME i7ean copMyBaTHUCS TPaMOTHOCTI Ta JOBEPIICHOCTI B Kiacuim3Mi? Inest moemqHaHHs
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BUBYCHHS aHATOMIi 3 BUBUCHHSAM aHTHYHOCTI — BIIAJIC PIICHHS TS 33J0BOJICHHS BUMOT BOJTHOYAC HACTIITyBadiB
TPUPOIH ¥ NPUXWILHKKIB aHTHYHOI KynbTypH [19; 393]. Bisut Jlopentio bepuini g0 ITapmky y BepecHi 1665 p.
JI03BOJIMB C(HOPMYITFOBATH OCHOBHI TE3M HMOT0 «KYJBTY IaBHBOTO 1 MpeKpacHoro ineamy» [24]. Itamificekuit
XYIOKHHUK TaK MOLIHYBaB METOIH, SIKUMH TOCITYTYBaIucs BUknanadi OpaHiry3pkoi AkaneMii: «IKIo TOYHHATH
3 HaTypHOTO PHCYBAaHHS, a HaTypa Maibke 3aBKIu € cIabkoro Ta ApiOHOI0, TO HIKOIW HE 3MOMKEMO CTBOPHTHU
HIYOr0, 1110 TOBHHHO OYTH KPacHBHM Ta CBLXKUM» [24]. BepHini 3aximkae MpaHITy3bKy aKaJeMit0 30CEPEIUTICH
Ha BUBYCHHI aHTUYHUX MOJIeTIeH, abu 00’ €IHAaTH B OTHOMY TBOPI «Kpacy, PO3MOPOIICHY B IPHPOIi».

Ilicnsa mporo ABa akageMikd — cKyiapITop Mimens AHXK’ e Ta )uBomucels [1’ep MoHbE, cirparodnch
Ha MeToJ bepHiHi, 06’ €AHYIOTh BUBYEHHS aHATOMIi 3 BUBUEHHIM aHTHYHOCTI. Y cBOiif jekmisx «Le Torse de
I'Hercule Farnese» («Tyny0 I'epkyneca»; 1669 p.) ta «Le Groupe de Laocoon» («I'pymna Jlaokoon»; 1670 p.)
AHX’€ BHUTOJIOIIYE XBajly JIOJCBHKIM MOTi, OyJOBY SKOi BiH 3HAa€ JOCKOHANO. AHAJOTIYHOI TEMaTHKU
TopKanucs foro jaekuii 1672 p. «Sur 'anatomie» («IIpo anaTomiro»), «Sur les figures anatomiques» («Ha
aHatomiuHux (irypax»), «De l'action des muscles» («ii m’s3iB»). Jlekuis, BHUToJOIICHA >XHUBOMUCLIEM
IT’epom Momnne B 1673 p., «Sur les mouvements des muscles du Laocoony («IIpo pyxu m’s3iB JlaokooHay)
[20] pesromye 3B’A30K aHATOMIYHOTO IOCIHIIKEHHS 3 BHBUEHHSIM AHTHYHOCTI, IO JO3BOJSE 3PO3YMITH
3HAYYIMICTh JIeTajdi y TBOPYOMY IPOIIeCi HACIITyBaHHSI HATypH. Y TOH ke 9ac B AkameMii po3MOYNHAETHCS
Tepioj] BUBYCHHS aHTUYHOCTI HAa 0a3i aHATOMIYHMX 3HaHb. [lOpylIyIOYM MUTaHHS JOCKOHAIOCTI OTOJICHOTO
TiJla 1 B HACTYNMHUX IOKONIHHAX, HiMenpkui ¢inocodp XX cr. O. nenrnep y coiit mpami «IIpucmepk
€Bponm» 3a3HadaB, 10 arnodeo3 TIIECHOTO, PUTMIYHOI CHiBMIPHOCTI TiJleCHOI OyAOBH 1 TrapMOHINHOTO
PO3BHUTKY MYCKYJNaTypH SIBWIO CaMe MHCTENTBO eJUTiHiB. BoHO moOymoBaHe Ha rapMoHii, Jie HalBHUILOIO
MIJUTI0 aHATOMIYHOIO YECTOIIOOCTBA TPEUBKOr0 XYIOXKHHKA OYJI0 BHPaKCHHS IMKUBOTO 300payKeHHS
00MEeXYIOUUX MTOBEPXOHbB TiJIa, OCKUTFKH EJUTIHU TPAKTYBaJM TUIO Ha aHATOMIYHO BipHOMY BHCBITIIEHHI HOTO
MOBEPXOHb, 10 1 € BUCOKUM MucTenTBoM [2]. ToMmy 1 mepini HOBOCTBOpEHi akajaemii, HamoJsra4d Ha
3HAYMMOCTI BUBUCHHS OTOJICHOTO TiJIa, 3BEPTATTUCH /0 MUCTEITBA aHTUYHOCTI, SIK BEPIIUHH JJOCKOHAJIOCTI.

IcTopuune 3HadeHHS AKameMmili CcTae 3pO3yMUIMM y CBITII METOHIB 1i BUKIAOaHHS, NPAKTHKH
MPUCYKEHHS HEI0 MpeMil, (GYHKIIOHYBaHHSA CAJIOHY 1 1i poi y CBITI MHCTEeNTBa. XYIOXKHSI OCBITa TOTO
yacy TIPyHTyBajlaCh Ha BHMBYCHHI AHTHYHOTO CHAAKy i TBOPYMX 3pa3KiB BEIHKHX MAaWCTpIB €MoXd
Bigpomxkenns. BukmagaHHs BiAMOBIAHUX JUCHHUILIIH po3moiimsuiocss Mik IIIkonor KpacHHUX MUCTEITB
(Ecole des Beaux-Arts) Ta XymoXHIMH aTelbe, 1€ HABYATH PUCYHKY, [EPCICKTHBI, aHATOMIi, reoMeTpii,
MaTeMaTHlli. AKaJieMiuHy Mporpamy 3 PHCYHKY, SIKifl MiIHOPSIKOBYBINCH XYIOXKHI IIKOIU (TIepesycimMm
[ITkona BHTOHYEHHX MHCTEITB) Ta areibe AetanbHo omucye Illapms XKombep [15; 35]: abu mocmabutu
3am’SICTS, YUCHb CIIOYATKy BUHTHCS KPECIUTH JiHII 1 pucyBatH reomeTpuuHi (irypm. IloTiM BiH Komitoe
HapucoBaHi a00 BUTpaBipyBaHi 3pa3Ky, IOYMHAIOYH 3 BiITBOPEHHS OKPEMHUX aHATOMIYHUX (parMeHTiB (04i,
HiC, pyKH, HOTH) 1 B3Ke TicIisi TOro OepeThbest 3a pucyBaHHs (irypu B MoBHUH 3picT. HaBuanHs anaTtoMii Oyo
YACTHHOIO TINIOOANLHOI MPOrpaMy BHUBYCHHS JIOJChKOro Tina. Sk 1e Oyjao 3aBefeHO B ITAHCBKHX
aKaJeMisX, Y4Hi (PpaHIy3bpkoi Akaaemii KepyBaJdHCh PHUCYBAaHHSAM 3 aHATOMIYHHX 3IIIKIB Ta JIOJACHKHX
CKeNeTiB. Y KHUTax JUIsd PUCYBaHHS Ta 30ipKax HAPHCOBAHWX MOJIENel MOXKHA OyII0 MoOaunTH Kpallli 3pa3ku
TBOpuOocTi Padaens, Mikenankeno i neaaroriB camoi KopomiBebKoi akaieMii dKHBOMCY Ta CKYJBITYPH.

[MpucBATHBIIM Maibke piK OBOJIOJIHHIO HABUYKAMH PHCYHKY, yICHb TOJHUIIAE KOMii HAPUCOBAHHUX 1
BUTPaBipyBaHUX MoOjeNeH, 100 MepelTH 10 BUBYEHHS CKyIbNTypH. Llei mpomikHHI etanm Mi>K BUBYCHHSIM
KOITiif 3 PUCYHKIB CTAPUX MAWCTPIB i aHTUYHOI MOJIEII, 1110 WMeHyeThesi TepMinoM «la bosse» (mo penbedy
Tisa), € GyHIaMEHTaIbHIM y HaBYaJIbHOMY IpoLECi. 3K, M030aBJIeH] pyXy 1 KOJIbOPY — iealbHUN Iepexi
BiJT KOIIi1 10 «iMiTarlii». BOHH Jar0Th YIHIM MOXIIMBICTH CITOCTEPIraTH i IO JeKijIbKa pa3iB OBTOPIOBATH CBOT
BIPABIISHHSL. Y4YHI BYAaThCsl OayWTH 1 BIITBOPIOBATH y CBOIX PUCYHKAaX TOYHICTh KOHTYpPY 4epe3 BHBUCHHS
30BHIIHKOI (popmu ycix gactuH Tina. Kpim Toro, pucyroun «mo penbedy», ydeHb 3HAHOMUTBCS 3 OYIOBOIO
M’sI3IB Ta OKPEMUMH YaCTHHAMU JIFOJICHKOTO Tijla, MapajielbHO BUBUAIOYH aHATOMIIO, TEPII HIXK MOOAYNTH ITi
¢birypu B mpupoai. BUBUYEHHS aHTHYHMX 3IIIKIB BUXOBYE CMaK JI0 ifiealy MpeKpacHoro. AHTHYHICTb
CJTaBUJIACh JTOCKOHAJIICTIO aHATOMIYHMX (OPM, a «IOCKOHAJIOCTI PUCYHKA 1 HAMMPEKpacHIIIOro BHOOPY
TIPUPOTF» MOXKHA OYJI0 TOCSATTH «TLUTHKH HAMOJETIIMBUM BUBUCHHSIM aHTHYHHX 3pas3kiBy [15; 95].

Yumaro XyJI0KHHKIB YUTAIOTh JICKINT 1 MHIIYTh TPAKTATH, JI¢ HPOBAJAUTHCA AyMKa OO HEOOXITHOCTI
CMTFHOTO ONAaHyBaHHS 3acaj aHTUYHOI KYJIBTYpH W aHAaTOMIYHOI HayKW. MUCTENbKi 3aKiaJd TOro dacy
CIIABJIATBCS TIICOBUMH CTaTysIMH, Oapenbedamu i Oroctamu, 3a3BHYail 1€ KOMii IIENEBPiB I'PEKO-PUMCBHKOI
iacTuky. Ha poMy eTari BUBYEHHSI PUCYHKY JICIO YCKIIaJHSAETCS, aJDKE CTYICHTOBI HEOOXiTHO MPEeICTaBIISTH
«pi3HI pyXH M’SI3IB y KOXKHIH 4acTHHI JIIOACHKOIO Tijia, 3aJISKHO BiJl CHJIBHMX a00 ClaOKuX [, sSKi CTYIEHT
Oaxae 300pasuti» [15; 95]. AxameMist CIIOHyKa€ CTY/AEHTIB BHBUATH aHATOMIIO, aHATOMIYHI CKOPOYEHHS 3a
JIOTIOMOTOIO CBITNOTIHI. «KO0JIM OUMHAENT pUCYBaTH 3 HATYPH, Malbke HE OMIYAEI KOAHOT MYCKYJIaTypH, MepIl
HDK HABYUTHCS 3aJyMy, MOTPIOHO MaTH OCHOBHI aHaToMiuHi 3HaHHs» [15; 21]. TlociiZoBHICTE HaBYAIBHOT
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MapauTMHA «PUCYHKH TI0 PHCYHKAX, PUCYHOK 3i 3JIIKIB, PUCYHOK 13 >KABOI MOJIEN» BBaXkKajach OCHOBOIO
akazeMigHoi HaBYaIbHOI mporpamu Ta 30epiramacs npotsroM XVII i go xiamg XIX ct., Oymydn moroBHEeHa
JIEKIIISIMH 3 TIEPCIICKTHBH, TeOMeTpii Ta aHaTomil [23].

VY mepmiii mon. XVIII cr. «Benukuit ctuney wnacuipMy 3aHenangae. [lepemora «pyOSHCHCTIB» Haj
«IIYCEHICTaMI CIIPHSE 3aPODKEHHIO 1 PO3BHTKY CTHIIO pokoko (1720-1760 pp.), B sKOoMy, Ha BiOMIiHY Big
KJIACHITI3MY, TIPIOPUTET HATAETHCS CCHCYaIbHIM, a HE IHTEJICKTYaIbHAM 3acaaM. 3HAYHOTO TIOITUPEHHS HabyBae
TEXHIKa TPABIOPH 1 JKaHp IMOPTPETy, B SIKOMY AYIIEBHI MOYYTTS HepemaroThes (i3iorHOMIUHO. Jlerkuii sKecT,
MiMi4Hi pyX¥, HamiByCMillIKa — rpamaiii o0pasiB, IPeICTABICHIX «TATAHTHAM CTHIIEM» «TAJaHTHOI eroXiy. Ii
XapaKTepHUMH TIepCOHaKaMHU TOCTArOTh Tepoi Midie: Benepa, Amyp, Anomion, Bakx Tomro. Kmacurmmcridammmii
aJIeTOpU3M Ta YyTTEBICTH 3HAMIYTH CBOE BiNOOpakeHHsI 1 B rpaBlopax aHaToMidHUX Tpaktatis npoTsarom XVIII cr.
Bopotsba «ImyceHICTiB» Ta «pyOCHCHCTIB» TOXWUTHE aKaJIeMidHy TBEP/WMHIO; BIITAK 3HUKHE CaM iHTEpeC JI0
TEOPETUIHUX TTUTAHb, SIKAH 3MYCHTb JUPEKTOPIB aKaIeMii pe3roMyBaTH Maibke TIOBHY BiJICYTHICT JOTIOBiACH Ha
akajeMiuHnx Hapanax [1]. 3i cmeprro Illapns JleOpena, y 1690 p. akamgemiuHe «BEHMKE MHUCTEITBO» OLIbILIE HE
KOHTPOJTIOE MUCTELILKOTO JKUTTsL. KibKicTh O(iLiifHIX 3aMOBJIEHb CXOJIUTH HaHIBEIb, 10 YACTKOBO MOSICHIOETHCS
E€KOHOMIYHOIO KpH30r0. Binrak i jekmii 3 aHaToMii YMTaTUMYTh PimKo. SIK HACHIZOK, TpamuIliiHa HaBYaJIbHA
mporpaMa akaaeMii, 30cepe/bkeHa Ha BHBUCHHI JIFOACHKOI (irypH TpW IATOTOBIN O CTBOPEHHS iCTOPHYHOI
KapTHHH, HEXTYEThCS Monoaumu maiictpamu. Jlume 3 mpusHaueHHsM bartimenta mio Poa 1745 p. Ha mocany
odimifiHoro 3axwcHuKa KopomiBcbkoi Akanemii iHiIiiioBaHo pedopMy, ska Tepemdadaia TOKBABICHHS
KOPOJIIBCBKOTO TIaTPOHATY, PEIHTerpaIlifo KoH(epeHIiH i HU3KY IHIMIaTHB, CHPSAMOBAaHHMX Ha BiTHOBICHHS
HPOBIIHOT pouti AKazieMil 3arajioM Ta skaHpy ICTOPHYHOTO KUBOMHUCY 30Kpema [23; 52].

Y XVIIl cT. o4ibHUKK €BPONEHCHKUX JIEP)KaB HAPEHITI YCBIOMIIIOIOTH POJIb MHCTELTBA B
MIIBHINEHHI MDKHApOIHOTO cTaTycy. BilacHe, MUCTENbKI akameMii 1 OyJIM CTBOPEHI 3aaj1sl KOHTPOJIO HaJ
MUTIISIMH 1 TBOPaMHU MHCTENTBa, a0W He MOCTpaXkaaia, a JIMIIE 3pociia MiKHAPOAHA PEMyTallist Tiel 4M iHIIol
kpainn [10; 131]. BmpoBamkeHi €CTETHYHI HOPMATHBH CIPHUSAIOTH BHCOKOMY MPECTIKY ICTOPHYHOIO
JKUBOITHCY, BIOPOMKEHHIO «BEIUKOTO CTHIIIO» Ta MPIOPUTETY PHUCYHKY Hajx komopuroMm [10; 131]. Omxe,
3acaay KJIACHLM3MY HE 3HHMKAIOTh 3 aKaJeMi4HOi Iporpamu, a caM CTHJIb HaOyBae HOBOTO BUMIpy, [I¢ Ha
CIIPUMHATTS JIFOJICHKOTO Tijla BILTUBAIOTh apXeoJIoriuHi JociipkeHHs (po3konku [lommei Ta ['epkynanyma).

B aHaTOMIYHMX JOCIIDKEHHSX Ti€i JOOM MPOCIIIKOBYEThCS 1KOHOTPadiuHUI MOTHB TeaTpali30BaHOTO
MapHOCIIABCTBA, YCIAJIKOBAaHOTO Bii Tpaktary A. Besamis (imei peHecaHCHOTo IOCTiIHWKA HE BTPavarOTh
3Ha4YeHHS YIPOJOBK HACTYMHHX IBOXCOT pokiB). Y XVIII cT. me COpuuMHUIO TMOSBY OKPEMOTo BUMIpY
«aHaTOMIYHUX KaXiTb». Mogeni ¢iryp y HayKOBHX TpakKTaTaxX IMITYIOTh aHTHYHI CKYJIBOTYPH, 1 IOPYY i3 HUMH
PO3TAILIOBYIOTHCS CKEJIETH «HATXHEHHI CEPEeHBOBIYHMM OOCKYpPaHTH3MOM». TPaKTaTH TaKoXX INEPETIOBHIOIOTH
HOBI Bi3yallbHi 00pa3y, TeMaThKa SKAX BapilOETHCS BiJl XBOPOONMBHX, (haHTACTUUHWX Bi3idd rpaBiop JKaka
I'amenena (y 1779 p. BiH BiJHOBUThH BE3aTI€BCHKUIN PYX) J0 HEOKIACHIIMCTUYHOIO CIIOKOKO LrocTpalriii JKaHa-
lonb6epra CanbBapka. ['incoBi 3minku exopiue HaOyBalOTh MIMPOKOrO NOIIMPEHHS B aKaJIeMiYHUX MAHCTEPHSIX
Axanemii. Po3poOrneni B pe3ynbTaTi BUBUSHHSI TPENapyBaHHs JIOACHKOTO Tijla, EKOPIIE CIIYTYBalId HABYATEHUM
METOAMYHIM 3a0e3MeueHHsIM 3 BUBUeHHS aHaToMii. CaM TepMiH, TOXOJMTH i3 TeaTpanbHoro cepenosuia XVIII
CT., KUl po3M(pPOBYBABCS SIK «TepakoTa 3 3051070l Oponsw» [25; 231]. Bymiapaon 3poOUB OMH i3 TakUX
3minkis, Bigomuit sk «Ecorché, bras gauche levé», Ta HaMBIOMININM 3aTHIIAETHCT «Ecorché, au bras levéy
(1766-1767 pp.) Kana-Auryana ['ynona, BimmTHii i3 OpoH3u Ta 3anpornoHoBanuid Akanemii y 1792 p. Kpim
TOrO, icHye Ie 1Bi Bepcii exoprue I'y/0Ha, AKi BiPi3HAOTECA Bijl BUIIe3ragaHoro sk «FEcorché, bras droit tendu
devant» (1767 p.) ta «Ecorché marchant».

Onmaumu 3 HaWnikaBimmx Ha ToW uyac TpakrtaTiB € «Nouvelle collection d'ostéologie et de myologie»
(«HoBa xonexttist octeonorii Ta mionorii») Xaxa I'amenena 1779 p. Ta Illapns Monera «Les Etudes d’anatomie &
I’'usage des peintres» («JlocimimkeHHs: aHATOMIi TSI BAKOPUCTAHHS XYJIOXKHUKIB») 1670 p., a Takok aHaTOMidHI
JIOIIKH, HAPWCOBaHI Ta BUTpaBitoBaHi y 1773 p. cKymbnTOpoM Kopois Ta wieHoM Akagemii JlamGeprom-
Ciricoeprom Apmamom. Jlume y apyriit mon. XVIII cr. B mporpamy NpHKJIaaHOI aHATOMIi BXOJUTH BUBUCHHSI
pO31IUTy MOPIBHSIBHOI aHaTOMii — HAyKH, II0 BHBYAE OyJOBY Tila, OKPEMHX OpraHiB Pi3HHX TPYN TBApHH
1 JIFOMHY, LUISIXOM TOPIBHSHHS 3°SCOBYE 3aKOHOMIPHOCTI 3MiH, IO iX 3a3HAIOTh OpraHd Ta iX CHCTEMH B
MPOLIECT €BOJIIOLIT OpraHi3MiB. BiAmoBiaHO BiATOAI HEBIMHHO IOMOBHIOETHCS 300JI0TIYHA KOJEKIIs. 30KpeMa
KOJIEKITii ommynai, MyMi(iKOBaHMX TBapWH, 3JIMKIB, CKEJIETIB CCAaBI[iB, NTAaxiB 1 PENTHIIH BUCTYIAIOTh
HAaBYAIBHUMH 00’ €KTaMH JJIs1 MOJIOAMX XyIOOKHHKIB [9]. IIponosxyroun tpaguuii Jxambarucra nena [lopra i
apns JleOpena, y TBopax SIKMX JIFOCbKa (hi3i0yorist criiBcTaBisuiacs 3 (iziojorielo TBapyH, eBOIIOLINHHI Teopil
NPUBHOCSTH TPUHIIMIIOBO HOBUH TIOMIST HA JOAWMHY 1 TBapuHy [9]. Tumonoriuxi Ta pacoBi 0COOIMBOCTI
BiJITETIEp TAKOX BPAaXOBYIOTHCSI B HOBOCTBOPEHHUX TPaKTaTaX 3 aHATOMIT JUISl Xy IOKHHKIB.

AkazieMiyHa MPAKTHUKA, MK THM, PO3BUBAETHCS HacTymHUM 4yiMHOM. Hactynaukamu ®@pike ne Boposy
crae 1. Tpun'e (J. Trippier), sikuii BuKiIaaae anaromito 3 1716 mo 1728 pp. ta M. Cappay (M. Sarrau), sikuit
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Bukiazaae 3 1728 mo 1772 pp. [Ipo uux ABox BUKJIamadiB iHpopMarliii oOMaiib: BiIoMO Juiie, 1o Tpurm’e OyB
KOJIUIITHIM mpodecopoM Ta xipyprom kopois [4; 309], a Cappay — npuBatHuM JikapeM Jlrogosika XIV ta
OTpHMaB MPHU3HAYCHHS BiJl KOpoJs Ha mocangy npodecopa anatomii B Akaaemii [4; 309]. 3HauHe 3HMKEHHS
piBHS (QiHaHCYBaHHS aKaaeMii CIPUYMHWIIO CHUTYaIlilo, 32 SIKOI «KypC aHaTOMil BHKJIagaBcsi PiAKo... SKIIO
CTYIEHTH IIOCh XOTUTM Ti3HATHCH MPO MYCKyNaTypy Tiia, MOBHHHI Oynu BiaBimyBaTtw 3aHsTTsa B LlKomi
xipyprii» [6; 74]. Llumu 3aHaTTAMU OmiKyBaBcst MOKTOp C’ro-cTapmini, sIKuii Ha TOW dac OyB MOMIYHHKOM
nikaps M. Cappay (1746-1772 pp.).

Timeku wepe3 miBcTOMiTTS, Y 1772 p. B akamemii BiIHOBIIOETHCS ITOBHOLIHHWI Kypc aHaTowmii. Llum
nmuTaHHsAM 3aomikyBasces JKan-YKozed C’ro-crapmmii, Xipypr Ta aHatoMm, KoTpuil 0b6iliMaB kadenpy aHaToii B
KopomiBerkiit akanemii 3 1746 o 1772 pp. «I1lo06 3poOuTH aHATOMIIO IICHTPAILHUM €JIEMEHTOM TEJaroriku B
KOPOIIBCHKii AKafemii, BiTOMHII aHATOMICT 1 BEJIMKUHA KOJEKI[IOHEp CTBOPUB y 1772 p. Kypc aHATOMii Ha OCHOBI
po3THHY, a B 1776 porii aHATOMII0 BUKJIaJal HA TIPUKIIA/IL KHUBOI HATYpw» [6; 76], a TakoX 13 AEMOHCTpAIlisIMA
Ha TpyIi B caMmiii Akagemii. BaxxmiBo 3ayBakuTu, 10 B MOTNIEPEAHIH Mepiof AUCEeKIii MPOBOAMIIUCEH 32 MEXaMH
MHCTEBKOTO 3akinafy, B LlIkomi xipyprii. [lepumii kypc nmpoxoaus y Jlikapui munocepns, ae C’10 BUKOHYBaB
(yHKIIT TOJTOBHOTO Xipypra, ajie 3aHATTS 3 KHBOIO MoAesuTio nepenocwucs no Jlyspy. Ilicis cmepri mikaps, y
1792 p. tioro 3aminmB cuH, Bigomuii sk JKan-Kozed C’ro-momommmmit (1760-1830 pp.). HaBecni 1795 p., kom
BiH MOMPOCHB aJMIHICTpALIil0 3 TPOMAJCHKOI OCBITH IOMIOMOITH HOMY OTpHMATH «Miclle, pUAaTHE JUisi Horo
HAYKOBHX JEMOHCTpaIlliii B OmaromiiiHiii JiKkapHi», ceKpeTap KONWIIHBOI AKagemii, XyZoKHUK AHTyaH Peny
(1731-1806 pp.), mepekoHaB BHKOHABYY KOMICII0 3 TPOMAJCHKOI OCBITH 3MIHCHUTH «HOBE ONArofisHHS Ha
KOPHCTb JKUBOMHUCY 1 CKYJIBITYPH, HAraJaBlIH, MO AKaaemii HeOOXiTHO MaTH HPHUMIILICHHsI, Ie Oro BUUTENb
aHaToMii Mir OM YHMTaTd Kypc BHXOBAHISIM, OO’€THYIOUM BHBUCHHS MEPTBOI HATYpH, >KMBOI MOJETi 3
TIPUKIIAIaMI METOYHOTO 3abe3nedyeHHs. Binmosine koMicii Oyma cxBambHOO [22] 1 C’F0-MONOIIIIOMY BUALTAIN
BIJINTOBI/THE TIPUMIIIICHHS, JIC BUBYABCS KypC aHATOMIi 3 MOYKJIMBICTIO BKa3aHOTO BHIIC CHHTCTUYHOTO HaBYaHHS.
3namennTuii Tpad Keiimoc, moyecHmii wien Akazgemii, 1764 p. TPONOHYe HArOpOAWTH XYHOXXHHUKIB
3abe3redeHHsM 3 octeonorii [22; 109] 1 HEBIOB31 BUCTYIAE TEpel] aKaIeMiKaMI, CTBEPIDKYIOUH: HEMOXIIUBO
cyauts Tipo kpacy ['maniaropa boprese, He po3ymitoun 1Oro OCTEONOTIYHOT CTPYKTYPH.

Konexuisi, crBopena C’ro-crapmmm, ckiaganacst 3 mnoHan 1600 oguHunb 30epiraHHs, 30KpemMa
CKEJICTIB, MyMili, BOCKOBHX MOJIEJICH, a TAKOXK YUCIICHHHUX JFOJACHKUX 1 TBAPUHHMX 3aTHUIIKIB, s Skux C’ro
CTBOPUB TIpenapaty sl 30epekeHHs yacTHHU M s3iB 1 opraniB [22; 103]. Konexkmis, mo sikoi C’ro 1 Hamami
0X0Ye 3BEpTaBCs, KOPMCTYBAnacs €BPONEHChKOI0 CIaBoro. Ii (opMyBaHHS MPOJOBKUB CHH HAYKOBIS, Y
skoro B 1825 p. Oy aHaToMiyHUH KaOiHET, yciaBieHUH B akajgeMiyHuX konax. OcobnuBicTio Horo Oyna
30ipKka aHIMalliCTUYHUX BIIUTHBOK, KYTUIEHUX JEPXKABOIO 3 MA€TKy BizoMoro ckymnbnropa AHryana-Jlyi bap'e.
BoHu BUKOpHCTOBYBANHCSA SIK HAaBYAIIbHI IPEIMETH, TIOKH He OyIId BTpadeHi BHACTIIOK oxexi y 1830 p.

Bapro 3a3HaunTy, 110 10 KiHmsg XVIII ¢T. )KiHKK He Majiy IpaBa HABYAaTUCh Y MUCTEILKUX aKkajeMisx. Y
1799 p. agminHicTpauis nenapramenty CeHu Ta Yasu 3BepHyJacs 3 JIMCTOM 10 MiHicTepcTBa BHYTPILIHIX CIIPaB,
abu Ai3HATHCS, YM MOXYTh JKIHKH BiZIBITyBaTH Pa3oM i3 YOJIOBIKAMH KYPCH OCTEOJIOTii i mionorii. BuBumsmm
TOMITHKY IMIKOHM 06pa3oTBOpunx muctents y ITapmxi (Bimomoi Toxi sik Ecoles Nationales de Peinture et de
Sculpture), MiHICTp MOBIIOMUB CTYpOOBaHMM aJMIHICTpATOpaM: CJiJ| JIO3BOJMTH MPUCYTHICTH JXIHOK Ha
JEKLIHHUX Kypcax. 3a cioBamMM XynoxxHHKa, mucreurBo3HaBus Hapns-Ilons Jlemgona nizHaemocs mpo
ICHYBaHHS KypPCiB aHAaTOMii JJIsl Xy/IOKHUKIB, SIKI IPOBOJIMIINCH Y JTYBPCHKOMY amditeaTpi JOKTOpoM JKaHOM-
Kozedom C’ro-momnommmm i3 1789 mo 1830 pp. [22; 103]. [Iporpama KypciB mependavana BUBYEHHS TPaBIOp i
HAOYHUX MNpUIaab (CKEJNeTiB) Ta CIIOCTEPE)KEHHS 3a PO3THMHOM TpymiB. Y HacTymHuX 3aHATTsAX C’ro 3a
JIOTIOMOTOI0 KMBOI MOJIENI MOPIBHIOBAB «JIIOAWMHY B PYCi, aHTWYHI 37inku Ta exopire» [22]. Bmache, C’ro-
MOJIOIIINE BIIEPIIE 1 3aI[iKaBUBCSI TOPIBHSIILHOIO aHATOMIEIO HE JIMIIE 3 TOUYKH 30pY CTATHKH, a i JIUHAMIKH, 1110
Majio HeaOuWsIKe 3HaueHHs Ul XYIOXXHHUKIB Npu HamucaHHi KaptuH. Y 1788 p. XKan-)Kozep C’ro-monmoammit
OIPWJIIOHMB TpakTaT «EmemMeHTH aHaToMil [ BUKOPUCTaHHS XYAOXXHUKaMH, BUCHUMH Ta amaTopamu» (2-e
BunanHst — 1805 p.), y BCTyIHII IPOMOBI 10 SIKOTO HE3BUYHHMH YHHOM OOTOBOPIOE TIPOOJIEMH aHATOMIT 3 OTJISTY
Ha (Di3I0HOMIYHI BHpa3H 1 HaBITh TIPO TIOXOPKEHHS NpucTpacTei. L[ Tema He monmmiae Horo yeary: 1797 p. BiH
ctBOproe «Hapuc npo ¢i3ioHOMIFO KHUBUX TiJT BiJI IFOAWHU A0 pocauHm» [11; 142].

Y 1793 p. y 3B’s3Ky 3 €KOHOMIYHOIO KpPU30I0 Ta MaJiHHAM MOHapxii AKajeMis >XHUBONIHCY Ta
CKYJIBIITYpPH TPUIIHHIIIA CBOE ICHYBaHHS; BBaXKAJIOCS, 110 BOHA YOCOOJI0Bajga COO0I0 CTapuil PeXUM, SKUH
koM cebe ckommpomeTyBaB. HeBmoB3i ii ¢yHKuii Oynn po3aifieHi Ha aJMiHICTpaTUBHI, SKMMH BiATenep
omikyBaBcsi HamionaneHuit iHCTHTYT (Tenep konmmrHS KopoiiBcbka akaieMis) Ta BHUKIAJAIBKI, SKHUMHA
3aiimainacs [Ikona ButoHueHux mucrenTB. Tomy mouatok XIX cr. 3 ycimMa HOro mejarorivyHuMyu HOBAIliIMU
03HAMEHYE HOBY €py B Tajy3i BHBYCHHS XYJ0KHBOI aHaTomii. HactynHa Bixa — cepenauna XIX cr., Koiu
BUHAWJEHHS 1 CTPIMKUN PO3BUTOK XyH0XHBOI (hoTorpadii mopyiye nuraHHs Npo HEOOXiAHICTh ICHYBaHHS
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XyIOKHBOI aHaTOMii, SIKa HEBIOB31 MpHiie HAa 3MIHY aHATOMIi CTAaTHYHOTO, «MEPTBOTO» XapakTepy, 1 Ie
KapIUHAITHHO 3MIHUThH KAPTHHY CBITY MUCTEITBA HA HACTYITHI TIOHA]T ITIBTOPA CTOPITYSI.

Bucnosxu. B okpecnenuii nepion ictopii (paHIly3pKOro MHUCTELTBA BUKIaJaHHS NPHUKIAIHOI aHATOMIT y
KopomiBchkkili AkajeMii >KMBOIUCY Ta CKYJIBINTYPU HPOMIIIIO CYHEPECWIMBUMN, CKIAJHUN NUIAX. 3 IMOYATKY
3acHyBaHHS AKaneMii BiIOYBa€ThCS CTAHOBJICHHS Ka(eIpH Ta Kypcy «IpHUKIATHOI aHATOMID 1 3a3HA€E SKiCHUX
3MiH JICKITifiHa mpakThka. HapihKHrM KaMeHeM HOBOI chcTeMr HaB4aHHS ctanmu pedopmu llapns Jlebpena, 3
IM’SIM KOTPOTO IIOB’S3aHO MIPOIIEC OCTATOYHOI KiIAcHpikarii Ta Jeritmmizarii KIacCHYHOI CHAIIIMHH Ha
HOBOCTBOPEHIH Kadenpi MpUKIaIHOI aHaTOMIi. 3aBISKN EOMY 3MIITHIOETHCS COIIATBHA TTO3MIILS XYI0KHHUKA SIK
BUCHOTO Ta €PYyA0BAaHOI0 WIeHa CYCIIbeTBa. JliTepaTypa 3 aHAaTOMIUYHUX MMHTaHb, PaHIIIC aIpecoBaHa BUKITIOUYHO
CrieriaicraM-MeIMKaM, MepeopiEHTOBYEThCS sl XyIOXKHIX 1oTped. [IpyKyeThcst HU3Ka HayKOBHUX TPAKTATIB 3
OCTEOJIOTii Ta MiOJIOTii, BiATaK I JWCIMIUIIHA KapAWHAIBHO TMEPEOCMUCITIOEThCS YM HE BIEpIIC 3 00U
Bimpomxkenns. Jlmme y napyriit mon. XVII cr. y HaBuambHY Mporpamy NpPUKIAIHOI aHATOMIii BBEIEHO
00OB’SI3KOBUI PO3/IIT JICKIIH 3 TOPIBHAIBHOI aHATOMIi, IO CIPHSIIO 30arayeHHIO 300JIOTIYHHMX KOJEKIiN B
MeToanuHoMy 3abesmeueHHi. Cepen HoBoBBeneHb JKana-JKoseda C’ro-MONIOAIIOrO — 3alOYaTKyBaHHS
KOJICKITIOHEPCHKO1 TIPAKTHKH, PE3yJIbTaTH SKOI 3rOA0M CTald Yy Haroii B TemarorivHoMmy mporeci. Hapite
PEBOIOMIKHI 3MIHM B KpaiHM HE MOXKYTH IOBHICTIO ITEPEKPECIUTH HAIPAIIOBAHHS ITOTIEPEIHIX JTBOX CTOPIY.
Hacrymawii Bik cTae nepiofioM audepeHitianii neJaroriviuX (QyHKINH Ha HAWBUIOMY OpraHi3aliiiHoMy piBHI —
Ta PaAUKAIHFHOTO TIEPEOCMUCIICHHS YChOTO HAOYTOTO. BUTBIICTS TTO3UTUBHKUX HOBAIlM (paHITy3bKOTO TOCBITY
OymyTh 3ar03W4eHi Ta PO3BUHYTI 1 YKPATHCHKOIO MPAKTUKOIO0 TBOPUOTO HaBYaHHA HanmpuKiHIi XX — modatky XXI
CT., 1110 JISDKE B OCHOBY IMOJIAJIBIIKX MEPCIIEKTHB HAYKOBOTO JIOCITIPKCHHS.
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CTAHOBJIEHHME NNPUKJIAJTHOM AHATOMMH B KOPOJEBCKOM AKAJIEMUHW )KUBOIIUCH
N CKYJBIITYPBI BO ®PAHIINN

MenpHnuyk AHactacust UropeBHa — acnipanTKa KadeIpbl TCOPUU U HCTOPUH UCKYCCTB,
npernoaBaTenb HalmoHansHOM akageMuu U300pa3uTeIbHOIO HCKYCCTBA M apXUTEKTYphI, I'. Kues

Paccmotpena mpoOiemartnka Hu3ydeHHWsS NpPUKIAAHOW aHatomMuu B KopomeBckol AxaneMuu >KHBOIHMCH H
ckynenTypbl (®pannms) B TeueHune BTopoit mon. XVII-XVIII BB., BHeapeHne HOBBIX METOIVK IMPETIONABAHUS ITOM
JVCIUIUIMHBI, aBTOPCKHI BKJIAJ B HEE MEPEIOBBIX NEJaroroB 3Toi 3moxu. [IpocnesxeHbl 1 U3ydeHbl yTH CTAHOBICHUS
U pa3BUTH XyHOXKeCTBEHHON aHaTomMuu B KoposeBckol axaJeMHM >KMBOIHCH M CKYJBNTYpPHI, €€ BIUSHHE Ha
aKaJeMUYECKyl0 CHCTEMY B O3BOJIOIMOHHOM Pa3BUTHUM CTHJIEBBIX BeX (KJIACCHIM3M, POKOKO, HEOKJIACCHUIIU3M).
HccnenoBana oOpa3ibl aHATOMHUYECKUX MHCIMPALUil JaHHOH AMCIMIUIMHBI OT TPEKO-PUMCKON IIACTHKU K TpaKTaTtam
Amnppeaca Besanus, paccmoTpensl peHoMeH 3kopie. Ocoboe BHUMaHUE yICISCTCS BEAYIIUM HAYIHO-TCOPETUUCCKUM
MOCOOMSAM U PYKOIHCAM IO XyA0KeCTBEHHOI aHaToMuu. [TomdepkuBaeTcs BaXKHOCTh XyA0KECTBEHHOW aHATOMHUH IS
ycBoeHUsl (hyHaMEHTaIIbHBIX XyJ0)KECTBEHHBIX 3HaHUI B KOposieBCKOi akaieMin )KUBOMICH U CKYJIBIITYPBL.

Kniouegvie crosa: KoponeBckass AkageMust ’KHBOIIMCH M CKYJIBNTYpHI, pedopma Illapns Jlebpena, ocreonorus,
MHOJIOTHS, IPUKJIaIHAs aHATOMUS, XyJO)KECTBEHHAsI aHATOMHUSI, SKOPIIIE.

ESTABLISHMENT OF APPLIED ANATOMY IN THE ROYAL ACADEMY OF PAINTING
AND SCULPTURE IN FRANCE

Melnychuk Anastasiia — graduate student of the Department of Theory and History of Arts,
lecturer at the National Academy of Fine Arts and Architecture, Kyiv

The article considers the problems of studying applied anatomy at the Royal Academy of Painting and Sculpture
during the second half of the XVII-XVIII centuries, the introduction of hew methods of teaching this discipline, the author's
contribution to it by leading teachers of this era. The way of formation and development of artistic anatomy at the Royal
Academy of Painting and Sculpture for almost two centuries, as well as its influence on the academic system in the
evolutionary development of stylistic milestones (classicism, rococo, neoclassicism) are traced and studied. All samples of
anatomical inspirations of this discipline from Greco-Roman sculpture to the treatises of Andreas Vesalius are studied, the
phenomenon of ecorche is analyzed, and special attention is paid to leading scientific and theoretical manuals and manuscripts
on artistic anatomy. The importance of artistic anatomy for the acquisition of fundamental artistic knowledge in the French
Academy of Arts is emphasized.

Key words: Royal Academy of picture and sculpture, reform of Charles Le Brun, osteology, miology, practical
anathomy, artistic anatomy, Ecorché.
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The aim. Analyze the sources to emphasize the importance of the formation of applied anatomy at the Royal
Academy of Arts in France.

Research methodology. The research methodology is to apply methods of analysis, synthesis, and generalization.
This methodological approach allows us to analyze various sources to highlight the importance of the formation of
applied anatomy at the Royal Academy of Painting and Sculpture in France.

Results. The article considers the problems of studying applied anatomy at the Royal Academy of Painting and
Sculpture during the second half of the XVII-XVIII centuries, the introduction of new methods of teaching this
discipline, the author's contribution to it by leading teachers of this era. The way of formation and development of
artistic anatomy at the Royal Academy of Painting and Sculpture for almost two centuries, as well as its influence on
the academic system in the evolutionary development of stylistic milestones (classicism, rococo, neoclassicism) are
traced and studied. All samples of anatomical inspirations of this discipline from Greco-Roman sculpture to the treatises
of Andreas Vesalius are studied, the phenomenon of ecorche is analyzed, and special attention is paid to leading
scientific and theoretical manuals and manuscripts on artistic anatomy.

Novelty. On the example of the Royal Academy of Painting and Sculpture of the second half of the seventeenth —
early eighteenth century. highlights the evolution of applied anatomy, as well as its impact on the stages of formation of
the academic system of art education, samples of innovations and reactions to them in the field of art anatomy.

The practical significance. Thanks to the introduction of little-known sources into scientific circulation and their
analysis, it is possible to better analyze the evolution of applied anatomy at the Royal Academy of Painting and
Sculpture in France, and to reveal insufficiently elucidated pages of the history of this discipline.

Key words: Royal Academy of picture and sculpture, reform of Charles Le Brun, osteology, miology, practical
anathomy, artistic anatomy, Ecorché.
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CrarTs IpUCBSYCHA BHU3HAYCHHIO poiti TpadiuHiMX 3pa3sKiB, IO TOIIMPIOBAIHCS 3 KpaiH 3aximHoi Ta LleHTpansHOl
€Bporm Ha Tepuropito Pedi ITocmomuroi, 30kpema, Cxinnoi [ammanan y XVIII cr., y dhopMyBaHHI TBOPUOCTI MiCLIEBHX
XYIOXKHUKIB-MOHYMEHTAJIICTIB. BaXMBUM € THTaHHA TPO CIIOCOOM BHKOPHCTAHHS Ta aJanTarlii rpadiuyHuX 3paskiB y
TaJMIBKUX XpaMax MIiCIIEBUMH MAiCTpaMH, III0 BIUIMBAJIO Ha ()OPMaITbHI PUCH MICIICBHX ITOJIXPOMHHIX pealtizariid. PO3KpuTTs
JIaHoi MPOOJIEMATUKY 3aJTMINAETHCS Ha ChOTO/IHI aKTYaIbHUM IPH IPOBEECHHI (POPMalIbHO-TEHETHYHOTO aHAaNi3y CTIHOIMCIB
KaTOJMIBKUX XpaMiB [ajMuuHy, 110 € OJHUM i3 KITIOUYOBUX CIIOCO0IB aTpuOyIIil TBOPIB MUCTEITBA. Y CTAaTTi PO3IIIIAFOTHCS
TPH CHOCOOM BHKOPHUCTaHHSI TIPABIOP MICLHEBUMH XY/AOKHMKAaMH Ta CTYIEHI BIANOBIAHOCTI peayli30BaHUX MOJIXPOMiii
rpadiuHIM 3pa3KkaM: «IIOBTOPEHHs rpaBropuy» («contamination), «HacminyBanms» («imitation) Ta «ixcmipariis», («aemulatioy).
Came ocTraHHIl 3 HaBe[EHUX CIOCO0IB OyB HaHOLIbII NommpeHuid Ha TepeHax CximHoi ['ammumuan. HaBopsiThest umcnieHHi
MPHKJIAM MOJIIXPOMHHX peatizalliil y raluibKuX Xpamax Ta MPHUKIaIM X 3aXiHO- Ta LEeHTPaIbHOEBPONEHChKUX TpadidHmx
BiMoBiNHUKIB. lle € CBimYEHHsSM TOrO, IO APXITEKTOHIYHI TpakTaTH Ta Tpadiudi 30ipKd BiIirpaBalyd BaXIHBY POIb Y
(hopMyBaHHI TBOPUYOCTI MiCIIEBUX MaHCTPIB Ta OYITN BOXKITMBUM JHKEPENIOM UIA 1X 1HCHipaTTii.

Kniouosi cnoea: ckiemniHHA, CTIHONHUC, TPaBIOpa, apXiTEKTOHIYHI TpakTaTH, (irypaTWBHI Ta apXiTEeKTOHIUHI
BUPIIICHHS, alanTallis, MOAU(DiKaIlis, TpaBecTallis.

Ilocmanosxa npobremu. Y MonyMeHTaibHOMY >xkuBomnmci XVIII cr. Ha Tepenax Pedi IlocmonumToi,
30KpeMa, Ha TepeHax CxinHoi ['anmMuuHM, TONpU MOMIXPOMHI 3pa3Kd PUMCHKOI Ta OOJIOHCHKOI, a INUpIIe —
iITanifChKOI CTHIIBOBOT TeUil, SIKY perpe3eHTY€e HU3Ka Xy I0KHHKIB, ounHatouu Bix Jxy3ernme Kapio [enperri, 3
0. benemukrom MasypkeBudem, J[xy3enne Banbiani, Autonio Tasemtio Ta iH., a TAKOXK MOJIXPOMHI peatizarii
XYZIO’KHUKIB-MOHYMEHTAICTIB, 110 NpuOyBamu 3 MicT LleHTpansHoi €Bpony, Hanpuknai, po3nucu PpaHiucka
ta CeBactbsiHa ExmraiiniB [10, 358], MicIieBl XyJIOKHUKY Yeprialld HATXHEHHS TAKOX 13 JPYKOBAaHUX 3pa3KiB
IpaBIOp  €BPONEHCHKOrO  TOXO/KEHHs. lLle 3yMOBIEHO iCHyBaHHSIM, TaKk 3BaHOro, TeorpadivyHo
«GHEPYXOMJICHOTO» OCEpEe/IKy, B sSKOMYy BOHM HaBuaiucs [11; 75]. BigmoigHo, rpaBiopu CTand OXHHUM i3
BaroMHMX YMHHHKIB NpY (popMyBaHHI TBOPUOCTI nepu(epiiiHOro Xyma0oKHMKA, a IX BUKOPUCTaHHA Oyio SBHILEM
MOIIUPEHUM Ta 3BHYHUM. AKTYaJlbHUM Ha CHOTOJIHI 3aJIMINAETHCS BU3HAYEHHS pONi TpadivyHuX 3pas3KiB y
(dopMyBaHHI TBOPYOCTI MiCLEBUX MaHCTpiB, @ TaKOXX CIOCOOIB iX BHKOPHCTAaHHS Ta ajanTalii B 1HTEp e€pax
MYpOBaHUX KaTonuubkux xpamiB Cxignoi ammuman y npyrid mon. XV cr. BaximBuMm € HaBeneHHs
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MPUKIAAIB TaIUIBKUX IOJIXPOMHHX peallizalliif, a TaKoX BIAMOBIAHHUX M IpadiuHUX IEPIIOIHKEPEL.
BuxinHi maHi ZOCTIKEHHS MOXYTh OYTH 3aCTOCOBaHI IPH XYyIOKHBO-CTHIIHOBOMY aHAJI31 4M aTpHOyIIii
30epeKeHUX 3pa3KiB MOHYMEHTAIBHOTO YKUBOIHCY y MICIIEBUX Xpamax.

Ananiz ocmannix docuiodicenv ma nyonikayii. J1o nociimkeHHs rpadiuyHuX 3pa3KiB, K OJHOTO 3 JPKEpe
IHCHipaITii Ta HACMiTyBaHb IS MICHIEBHX XyI0’KHUKIB-MOHYMEHTAICTIB, TOIOBHUM YHHOM, 3BEPTAIOTHCS MOIBCHKI
HaykoBii. OyHnameHTansHe 3HaueHHA Mae mpar €. KoBanpunka Ha TeMy BUKOPHCTAHHS Ta afanTarliil IPOeKTiB
ITaNiiChKOro apxitekropa Ta xynoxuuka Anapea [loro Ha MicieBomy IpyHTI [7]. ABTOp TakoX IIKPECITIOE
BaroMy pOJIb TBOPYOCTI ITAMICBKOr0 MHUCTI Yy ()OPMYyBaHHI TpaaWIlii MOHYMEHTAIBHOTO MwcTenTBa y Peudi
IocnonwriiA, Ta # 'ammumHi, 30kpeMa. [Ipobnemarnky criocobiB BUKOPHCTAHHS, TOXOKEHHS Ta TIOMIMPEHHS
rpadiyHux 3pasKiB Ha KOMUIIHIX TepeHax Peudi [locmomuroi miniiiMaroTh y cBOIX HAYKOBHX MpaIsiX Taki CydacHi
nocminHuky sk: Marnanena Jlronepa [9], Arara J[Bopxkak Ta AHmkeit berneit [2], fnina [I3ik [5]. 30irHes
Mixanpumk y CBOI# Tparli po3riisiiae MUTaHHS MOMIMPEHHS Ta BUKOPUCTAHHS 3pa3KiB TPaBIOPH 3 KpaiH 3axiqHoi Ta
IenTpanbHoi €Bponu Ha TepeHax Peui [TocromiToi B KOHTEKCTI iCTOPUKO-KYJIBTYpHUX poriecis [11].

Mema cmammi monsrae B PO3KPUTTI NPOOJIEMATUKX MO0 BHUKOPHUCTaHHS MaHCTpamH, IO
mpamoBasii came Ha TepeHax Cximuoi ['ammuwmawm y nmpyriit mom. XVII cT., rpadivyanx 3paskiB i3 KpaiH
3axigHoi Ta LlenTpansHoi €Bpornn Ams peanizalliii po3MHCiB Y MiCIIEBHX XpaMax.

JocnipkeHHsT CynpoBOUKYETHCS aHANI30M IMX IONIXPOMil, a TaKoX HaBEIACHHSIM MPHUKIAMIB iX
rpagigHUX TEpIIoKeped, M0 € YacTHHOI TEpPCHEeKTHBHUX TpakTaTiB abo rpadigaumx 30ipok
3aXiTHOEBPOIEHCHKUX Ta IEHTPATLHOEBPOIIEHCHKAX MAalCTPIB.

Buxnao ocnosnozo mamepiany Oocnioncenusi. OIHUMH 3 HAUBOXIUBINIMX JOKEPET UL OUIBIIOCTI
MICIIEBUX MONIXPOMHUX BHUPIIICHb € apXiTEeKTOHIYHI TpaKTaTW ITalidCbKMX MUCTHIB — Anapea [lommo
(«Perspectiva pictorum et architectorum») ta Tamwti Bibienn («Architettura e prospettiva»), a TakoX 3pasKu
MiBJEHHO-HIMEIbKOI Tpadiky, 1o HaOyna BEJIUKOI MOMMYJSIPHOCTI cepell TAMUIbKUX MaicTpiB. Takoxk akTHBHO
BHUKOPUCTOBYBAJIMCh 3pa3ku Bimomux rpadikiB: [ekepa, IllyOmepa, Xeiinekena, OpariB KiroGepiB Ta iH.
AyrcOypr OyB oOmHUM i3 HalBaroMmimmx [EHTPIB TPOAYKYBaHHS Ta TIOMUPEHHS TpadidHUX 3pa3KiB y
Henrpanpnit €Bpori XVIII cr. Tyt HamigyBamock monan 300 apykapeHb, sKi €KCIIOPTYBAIH TPABIOPH 0
YHCTIEHHNX €Bporeiicbkux MicT. [Tutanns poni ayrcOyp3bkoi rpadiku B Maispersi Peui [loconuroi y XVIII cr.
OCTaHHIMH POKaMH 4acTo MiIiiMaeThCsl IPH JOCTIHKEHH] iKoHOrpadii Ta Jukepen sl BUpilieHb (irypaTHBHIX
yn apXiTeKTOHIYHMX Kommosumii [13; 20]. Tyr, mompm axkTHBHUA ApPYK Ta KOIIOBAHHS ITANIHCHKHX,
(hpaHIy3pKHX apXiTEeKTOHIYHUX TpaKTaTiB (30Kkpema, Tpaktar AHnpea [lomo craB Bigomuii Ha TepeHax Peui
INocnonmuroi 3a mocepemuuuTBoM [liBneHHoi Himewumnu i 3emens [abcOyp3pkoi monapxii [7; 337]) ta
rpadiuHrxX 30ipOK, MiBJCHHO-HIMENBKI XYAOKHUKH TBOPIIM BIIACHI YHCJICHHI BHPIMIEHHS, IO TaKOX Majo
BIUTUB Ha (hOpMaJIbHI PHICH MTOJIXPOMHUX peaizalliid B kocrenax CxigHoi [ ammauan.

Ha Tepenax Peui [TocmonmToi rpadivni 3pa3kd MacoBO MpOJABAIKCH Y KPAMHHUIIIX Ta spMapKax, 110
3HAYHO TMOJICTIIYBAIO XYJIOXKHUKAaM Ta 3aMOBHHKAM Y CTBOPEHHI BIAaCHHX 30ipOK Ta KarajioriB. TakuMm 4uHOM,
3’SIBISUTACH HOBI MOIIMBOCTI JIJIsl HACTYITHAX KOMIIUISIIIN Ta TpaBeCTallii MOJiXpOoMii y MICIIEBHX Xpamax.

MexaHi3M1 BUKOPHICTAHHSI TPABIOP MICIIEBUMH XYI0KHHUKaMU MOYKHA PO3TJISAATH Ha 0arathox piBHSX — Bif
aHaTi3y ¥ po3yMiHHS 3pa3Ka IpH LIUIKOBUTOMY YM (hparMEHTapHOMY HACIilyBaHHI aX J0 CIPOIIEHOI aiarnTarii. B
Meax i€l mpoOIeMaTHKH, JOCTITHUKA BU3HAYMIH TPH CIIOCOOM BUKOPUCTAaHHS TpadidHIX 3pa3KiB: «IIOBTOPEHHS
rpaBropm» («contaminatio»), «HacIiyBaHHs» («imitatio»), «iHcmiparis» («aemulatioy) [11; 128].

IMepmmii cnocid — «contaminatio» — MmoJsraB y TOYHOMY KOIMIIOBaHHI 3paska. [Ipukiaau MiTKOBUTOrO
KOITIFOBAaHHS YY)KHUX TPOEKTIB € BiTHOCHO piAKiCHMMH. J[BOX iIEHTWYHMX IHTEp €pIB HE iICHYBaIO HABiTh TPU
MOXITUBHX OYiKYBaHHSX 3aMOBHHKIB, SIKi 3aMOBJISIITM KOHKPETHY ikoHorpadiuny mporpamy. ®peckantu Oymu
3MYIIIEHI iX 3MIHIOBAaTH, NMPUCTOCOBYIOUYM JI0 KOHCTPYKINi 3a1aHoro 00’ekTy. YacTo TBOPHICTh XYIO’KHHKIB-
MOHYMEHTAJICTIB, [0 MpAIoBaIM B ['ajaMunHi, HOCWIA KOMIUIATHBHUI Xapaktep. [loeqnanus 300paxeHHS 3
JIBOX PI3HHX IpaBiop 0e3 peJaryBaHHs 4y)kKoro BUpilIeHHs 3ilicans HMosed Maep i3 BpHo, ofuH i3 Haif6inb
300X peckantis, mo gisiit B XVII cr. Ha Hammx 3emisx. Jlekopalliss CKJICIIHHS JIbBIBCHKOTO KOCTEIY
Kapmenitie UepeBuuxopux (1747-1748 pp.) i3 300paxkenHsm CnyxOu c¢B. Maprtuna Oyiia CKomidoBaHa I
CKOMITUILOBaHa 3 JIBOX pi3HUX TpaBiop Skosa LLlyGnepa.

Jpyrum crocoOOM OIpalfOBaHHS TPaBIOPH — «imitatio» — €, Tak 3BaHe, HEIOCIIBHE IMOBTOPSHHS,
«OTIMPAHHS Ha 3pa3KW» YW X BUKOPUCTAHHS 3 MOMIIMBIM BHECEHHSIM MIEBHUX 3MiH 4 JIOTIOBHEHB. [IpHKkiIajomMm
MOXYTb ciyryBatu ¢pecku B kocrteini otuiB Iliapis B c. Bapsuk (cyd. HoBoykpainka), natoBani KiHuem 40-x
poxkiB XVIII cT., o opienToBani Ha criHonuc B koctelni Can-Irnanio B Pumi [14; 301].

Tpertiii cnoci6 — «aemulatio» — Haii0iIbm MomupeHwii Ha TepeHax Cx. [amuaman y apyrii mon. XVIII
CT., Tiepen0avae BilbHE, BiJJaJieHe 3BEpPHEHHsI, 0e3 MOBTOPEHHS KOHKPETHOTO (OPMAaIBHOTO BUPILICHHS.
TyT MOXHa TOBOPUTH IIPO y3arajbHEHE 3all03MYCHHS, «Bapiallii Ha TEMY», KOMIUIALIII0 OKPEMHUX EIEMEHTIB
yn (hparMeHTiB i3 pi3HUX 3pa3KiB JUIsl JOTIOBHEHHS BJIACHUX KOMITO3HIIIH Ta 3alIOBHEHHSI BEJIMKUX IUIOMIMH
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CKJICTIIHHA. SIK 3a3HaYaoCh BHIIE, MOAM(IKAIIS Ta aganTallis TOTOBUX IMPOCKTIB MICIIEBUMH XYIOKHUKAMH
TIOJISTAJTH B TICBHOMY CITPOITICHHI, a IHKOJIM, B TPaBeCTaIIii.

CBigueHHSIM aKTUBHOTO BHUKOPHCTAaHHS MICHEBMMH MaiicTpaMu rpadidHUX 3pa3KiB € BHUKOHAHA
¢bpecka Ha ckieninHI mapadisapbHOTro Kocteny B Mikunmio 3 1772 p. 3a 3pa3koM rpadiunoi podotu [laymns
Hexepa. Imo3ioHICTHYHO ManbOBaHI TOPTAaTM y JBBIBCBKOMY KocTeni bepHapamHIB, a Takox poOoTta
CranicinaBa CTpoTHCHKOTO Ha CKJIEMiHHI KocTeny oTmiB JominikaHiB B Teprnonomi (1777 p.) 30pieHTOBaHI Ha
npoekTu [lonmo. IIpoekT nceBmo kymony mir O6yTu mepriomxepenoM st poootu CTpoiHCHKOTO, TpOTeE, €
WMOBIpHICTH TIpo Oe3mocepeHE BUKOPUCTAHHA XYAO0KHHKOM TrpadidgHOro 3pa3ka 3 OZHOTO 3 IiBAEHHO-
HiMenpkux Tpadikie — Ilayms Jlexepa, mo BukonaB komiro kynony Amnmpea llommo [6; 54]). Taxox
CranicnaB CTpOTHCBKHI B OCHOBI CKJICTIiHHS ToJIoBHOI HaBu JlatuHcwhkoi Katenpu y JIbBOBI 3acTocoByBaB
0 4ep3i 1Ba TUITM KOHCOJIEH, 3alT03MYMBIIY MOTHUBH 3 TpakTaty AHnpea Ilormo.

Sk 3a3HaYaNOCh BHIIE, MOMIXPOMIi B TAMIIBKIX KOCTENaX, B OCHOBHOMY, CTBOPIOBAINCS KOMITUISTHBHIM
IUIIXOM 13 BIACHOIO IHTEPHpPETALi€l0 KOMIO3UIIMHMX pilieHb. ToOTo, mommpeHuM OyB CIOCiO BeAEHHs! poOiT
IUIIXOM KOIIOBAaHHS UM BUKOPHCTAHHS MEBHHUX ApXITEKTOHIYHHX (DparMEHTIB KOMIO3UIIl (4acoM, JEKIUTBKOX
pi3HUX) 1 OyayBaHHS 3 HAX BIACHOTO BHPIIICHHS 32 MPUHITUIIOM «CKJIAIAHHS CETMEHTIBY. L{ikaBuM NpHKIIagoM €
po3nmcu B Koctelni 6epHapauHIB B Jlexaiiceky aBropcTBa CranicimaBa CtpoiHcekoro, Matsist Mimtepa, a Takox
MarictpiB BoiitanoBckkoro ta KimocoBcekoro [9; 281]. Cuena anodeosy Henopounoi Boxxoi Marepi i1 cB. fHa
Hynca Illkora ma ckneminHi romoBHOi HaBu (1750-1752 pp.), aBropctBa Kiocoecrkoro i BoifraHOBCEKOTO,
opieHTOBaHa Ha oAvH 3 mpoekTiB [layms Jlexepa: hparMeHT KOMOHAAM € TOYHOIO KOIT€I0 KOJOHAAW B OapabaHi
UTIO310HICTHYHOTO KYTIONY HiMelbKoro rpaBepa. [IpukiagoM «MOHTYBaHHS i3 CETMEHTIBY» B PO3MHUCAX KOCTENY B
Jlexaiicbky Oynu apxiTekToHiuHI oOpamieHHs cieH «[loknoHiHHA Tpbox mHapiB» 1 «[IOKIOHIHHSA TACTUPIBY,
300pakeHMX Ha OIYHUX CTiHaX mpecBiTepito (4acTuHM momixpomii aBropctBa CrTpoiHchKoro). dparMeHTH
UTIO3I0HICTUYHOI apXiTeKTYpu OyJiu cKormiiioBaHi 3 omHiel 3 Tabmuip 31 30ipkm Jhxyszenme [amm bibienmu.
3armo3nuyMBIIM 3 Ti€l caMOl IPaBIOPH MOTUB apXiBOJIBTA, JIEHIO0 3MEHIIIEHOTO, OTOUCHOTO NPO(LILOBAHIM KapHU30M
Ta JleKkopoBaHoro pozeramu, CranicnmaB CTpOTHCHKHI BHKOPHCTOBYBAaB HOTO, MpWHAIMHI, ABivi: y JIEBiBCHKiit
KaTezpi (B 3aroCTpeHnX apKax y XOpOBOMY TPSICIi 1 B apKaiax, SIKMMH MPECBITepiil 1 O19HI HABU BiKPUBAIOTHCS 10
HaBH) Ta y cBATHHI 00. JlominikanmiB B TepHonodi (apkana nomnepeynoro npsicna. Takok CranicnaB CTpoiHChKHI
HEOJIHOPA30BO 3BEPTABCS 10 KOHIMINi HiMelpkoro rpasepa Moana Ecaitca Himecoma. Ilpo e cBimuath
UTro3ioHICTHYHI TIopTarm Hax aeepuMa y JIeBiBchkiii Katempi Ta B mpecBiTepito KocTeldy NOMIHIKAaHINB B
[Minkamento. Takok y nexopaitii cBsatuni B IlikaMeHi aBTOp 3BEPTAETHCS JI0 OMHOTO 3 MPOEKTIB 13 mpary ["ammi
bibiean — ¢parMeHT HOro NpOEKTy CTAHOBUTH AapXiTEKTOHIYHMN (OH cueHH «BinBiauH» Ha OidHINM cTiHI
TIPECBITEPIFO.

Ionpw iHCTIipyBaHHS XyJOKHHKIB «KBaJIpaTyYpHUMI» TPAaKTaTaMH, KiHIIEBHH e(eKT iX peasisaliii HOCHB,
niepellyciM JISKOpalliiHui, a He «KBaJpaTypHUi» XapakTep. TOMy apXiTEeKTOHIYHI TpaKTaTH Ta TPaBIOPU
BUKOHYBaJIM, 3a3BUYal, HE NUIAKTUYHY (YHKIIO, a Oyid OpHAMEHTaJhbHHUMH 3pa3kaMu. MicleBi XyI0KHUKA
BIIHOCHO pifko Hmumm 3a mpukianoM Anpea llomo y cTBopeHHI Lmo3il pealbHOI apXiTeKTypH 3 Tiepeadero
[JIMOMHM TIPOCTOPY 3a JOIMOMOTOK TIEPCIICKTHBHY Ta JKUBOIMMCHUX 3ac00iB. Takuid MijIXiz| Bi/ITIOBIZaB IPUHIIUIIAM,
TaK 3BaHOi, «TIOBEPXOBOI» CHCTEMH JICKOPYBaHHS UTFO310HICTUYHOIO apXiTEKTyporo, cpopMOBaHOI HA TPaIMIIisX
JlomOapacekoi MKONMM JKMBOMUCY. B CBOIH OLIBIIOCTI, TANMIBKI TONIXPOMHI peai3alii JeMOHCTpYBalll
UTIO310HICTHYHY MAJTbOBaHy apXiTEKTypy B pOJli OpHaMEHTY, a apXiTeKTOHIUHI (JopMH, 300paKeH] Ha CTiHAX, PITKO
OyJI TIPOJIOBXKEHHSIM PeajlbHOI apXiTeKTypH. Take 300pakeHHsI LIF0310HICTUYHOI apXiTEeKTypH BIAIOBIIAO, TaK
3BaHil, «OE3MOBEPXOBii» CHCTEMi JEKOPYBaHHS 1UTIO3IMHOI apXiTeKTyporo, IO Oa3yBanach Ha TPAIWIIISX
Bononcekoi MucTenpkoi mkonn. BogHouac, BApTO 3a3HAYMTH, IO YHCICHHI MICIEBI MMOMXpoMii Oy BHCOKOT
MHCTEIIBKOI SIKOCTI 1 HE 3aBXKIIM aKTyaIbHUM € TBEP/PKCHHS PO HEPO3YMIHHS 3pa3ka uu Opak BMiHHS MiCIIEBOTO
BUKOHABIIA. SIKII0 ¥ OyITi HaMipy Ha LTFO310HICTHYHI BUPIIIIEHHS, TO HAYACTIIIIE 116 0OMEXYBaJIOCh 300paKEHHIM
MaIUX apxXiTeKTypHUX (opM. 3a3Buuaii, 300pakayi BiBTapi, OCKUIBKM MPOCTIlle 300pasuTd 1TIO310HICTUYHY
KOMIIO3MIIIF0 MEHIIUX PO3MIpPIB, aHDK BHUPILIYBATH TaKi 3aBJaHHS HA BEJIMKUX IUIONIMHAX CKJICHiHHS. Bimomi
TIPHUKJIAJIA HACITIyBaHHs TPoekTiB AHjpea [lommo: iro3ioHicTHYHI BiBTapi B KocTenax Bapsbka, OiuHWMiA BiBTap y
TpaHcenTi napadisuibHOI ceaTrHI B JlonaTuni (aBTop - Ctpoincekuid, 1782 p.) [3; 12]. IpoTe i TyT, 3BepTatOUHCH JI0
BUT'3JIUBHX POKOKOBUX (hOpM 3 ayrcOyp3bKoi rpadiku, MiclieBl MaiicTpy 300pakaii Ha CTiHaxX CBSTHHI (QIiKTHBHY
BIBTAPHY KOHCTPYKIIIO, KOTpa, MpU HE3HAYHIM 3MiHI TPOIOPINi, MOYMHATA BUKOHYBaTH (DYHKIIFO JeKoparlii
OpHaMeHTaNIbHOT TUiommHM. [IpukiaamoM Takoro BHpilIeHHS € mojdixpomis Kammni Matepi boxoi B
OepHapauHCEKOMY KocTelnli B Jlexaiicbky. Maiictpu BoitanoBcbkuid Ta KiocoBcbkuii 3BepTaymicsi 10 TpaBiOpU
Skosa ['otTiieba Teonora (3a mpoekrom Kpicriana dpinpixa Pynonsda ta €pemii Bonsda). Ananoriuny ¢yHKIio
— IIBUJIIEC JCKOPALIO CTIHM, HDK UIFO310HICTUYHHUI J>KUBOIKC, BUKOHYIOTh MajIbOBaHI €IEMEHTH OOpaMIICHHS
00pa3y B MPOCBITI TOJIOBHOTO BIBTaps LIbOT'O 3K XpaMy, BUKOHaHi 3a ayrcOyp3bKuM rpadidauM 3paskom ['ordpina
Bepuapma ['bo3u ( mpoekt Hoseda Anrona Geyxtmaepa) [9; 283].
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TakoX BaXIMBHAM € acIeKT BiMMOBIAHOCTI TATHIBKUAX TOJdixpomii apyroi moi. XVIII cr. TorogacHum
€BPOIEICEKIM MHCTELBKAM TeHAeHLisiM. IlpencrapneHi Buile NPUKIaAM HACTIHHOTO PO3IHUCY IOBCTAIN
BIPOIOBXK KUTBKOX AecATHIITh. Haitoinbm paHHi — Ha Mexxi nepioi Ta apyroi uBepti X VIII cT., a Halmi3Himi — y
nepmomy Aecatumitti XIX cr. BusHauagpHUM € TOW (akT, 10 BIPOMOBXK IBOTO TEPiOAY MicleBi MadcTpu
3BEPTAITUCA JI0 MI3HROOAPOKOBUX apXITEKTOHIYHHUX 3pa3KiB, IO TMPE3EHTYIOTh (POPMU Ta TPAIMIIii, BIACTHBI IS
nepenomy XVII i XVIII c1. Joctatapo 3ragatu nparro [ayms [lexepa, B sikiit 3BepTaHHS 0 MPOEKTIB AHIpea
oo 1 ¢ppaniry3skoro muctenTsa Apyroi nojosunu X VII cT. € 6e33anepeunnm [3; 58].

Yacto ocydacHEHHS 4YM «akTyali3amis» (OpM LUTFO310HICTUYHO MaIbOBAaHOI apXiTEeKTypH BiOyBaioch
HUIIXOM HAIlOBHEHHS KOMIIO3MLIM Cy4acHOIO OPHAMEHTHKOI) — POKOKOBOK UM PAHHBOIO KIACHLCTHYHOIO.
Tparuisiiocs, MO «3acTapiii» OpHAMEHTH CIHIBICHYBAJIM 3 CyYaCHHMH, SIK YacTHHA OAHOro TBOpy. [Ipukiagom
Moxke Oytu TBOpdicTh CranicnaBa CTpOiHCHKOTO, SIKMH y CBOiX po0OTax MOEAHYBAaB DilllCHHS, MOYEPIHYTI 3
npoektiB [layms [lexkepa um ['ammi biGienm 3 emementamu rpaBiop Himscona Ta pisHOpimHUME (hopMaMu
POKOKOBOrO OpHameHTy. HatomicTs, B 70-X pokax XyHOXXHMK BCE YaCTillle 3BEpTaBCs N0 KIACHLIUCTHYHOI
OpHaMeHTHKH [6; 136].

Bucnosku. Otmxe, apXiTeKTOHIYHI TpakTaTh Ta TpadidHi 3pa3kd, TOMMPEHI 3 KpaiH 3aximHoi Ta
HenrpanpHoi €Bpory, HaOYIN BEIUKOI MOMyJIIPHOCTI Ta MIMPOKOTO 3aCTOCYBAaHHS MIPY CTBOPEHHI ITOJIIXPOMHNX
KoMno3uLii Ha TepeHax Peui [TocronmToi, 30xpema Cxignoi [ammunnu, y npyriid moiosuni X VIII ct.

3a3Bu4aid, apXiTEeKTOHIYHI TPAKTATH Ta TPABIOPH, BUKOHYBAIH IS MICIIEBUX MAaHCTPiB HE TUIAKTUIHY
(dhyHKIiI0, a OyTHM OpHAMEHTANFHUMHE 3pa3kaMu. BinmoBimHO, KiHIEBUH e(eKT MONiXpOMHUX peamizaimii B
TaluIbKUX XpamMax HOCHUB, TIepelyciM, ACKOpaliifiHui, a He «KBaJpaTypHui» xapakrtep. I[leBHol
EKJICKTUYHOCTI TOJIXPOMHUM  300pa)KEHHSM HaJaBald TaKOXX PI3HOCTWIBOBI  OpPHAMEHTH, IO
BUKOPHCTOBYBAJNCh 1 TOEAHYBAINCH MaWCTpaMH 3 PIi3HHX 3pa3KiB B OJHIN KOMIIO3HWIli 3 METOIO
OocydacHEHHS 300paxkeHHs. Tpamsuioch, MO «3acTapiii» (Mi3HLOOAPOKOB1) OpPHAMEHTH CITiBICHYBAIU 3
Cy4acHUMH (POKOKOBHMH Y1 PaHHBOKJIACUIIMCTUYHIMH) K YACTHHA OJTHOTO TBODY.

OmHrM 13 BaXJIMBUX YWHHHKIB, 10 BIUIMBAIM Ha (QOpMaibHI O3HAKA MICIEBUX TMONMIXPOMHHUX
peadizariif, Oymu crmocoOM BHKOPHUCTaHHS Ta ajamnTaiii rpadidHux 3pa3KiB MICIEBIMH MaicTpamu. B mexax
i€l mpoOieMaTuKy, MOCHIIHUKA BU3HAYMINA TPU CHOCOOM BHKOPHCTaHHS TpadidHUX 3pasKiB: «IIOBTOPEHHSI
rpaBiopu» («contaminatio»), «HacuigyBaHHS» («imitatio»), «iHcmipamis» («aemulatiop). Ilepmmit crnocid
NOJIATAaB )y TOYHOMY KOIIIIOBaHHI 3pa3Ka, APYTHMil — HEOOCHiBHE HMOBTOPEHHS, «OMMPAaHHA Ha 3pa3Km» 4u ix
BUKOPHUCTAHHS 3 MOKJIIBUM BHECCHHSIM TMEBHUX 3MiH UM JONIOBHEHbB, TPETill CrIociO, HAWOIIBII MOITMPEHUH Ha
Tepenax Cxiguoi [anmmumHM, nepenOavyaB BibHE, BiJyialeHe 3BEpHEHHs, O€3 TOBTOPEHHS KOHKPETHOTO
(hopmansHOTO BHpimieHHsA. To0TO, MOMXpoMil B TaIHMIBKAX KOCTEJaX, B OCHOBHOMY, CTBOPIOBAJIUCS
KOMITUTSITHBHUM IIUISTXOM 3 BIIACHOKO 1IHTEPIPETAIIEI0 KOMITO3UIIHHIX PillIeHb.

Omxe, BenuWKWi BIUMB Ha (opMmyBaHHs (OPMAIBHMX O3HAK MMONIXPOMHHUX peali3aliifi B TaIUIBKUX
MYPOBAaHUX Xpamax BiIirpaBasio TONIMPEHHS Ta aKTUBHE BHKOPUCTAHHS IpadiuyHUX 3pa3KiB, 30KpeMa, Criocio ix
BUKOPHCTAHHSI, MICIIEBUMH XyJO)KHUKAMH-MOHYMEHTAITICTAMU y CBOIX pO0OTaX. APXITEKTOHIUHI TpaKTaTH Ta
rpadiuni 30ipKH BifirpaBalii BXXIUBY Poiib Y GopMyBaHHI iXHBOT TBOPUOCTI Ta OYyIH BaXKITMBUM JDKEPETIOM IS
IHCITIpAITii.
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TPA®UYECKHUE OBPA3IbI KAK HICTOYHUKHN MHCIIUPALIUN 1A XY TOKHUKOB-
MOHYMEHTAJIMCTOB BOCTOYHOM I'AJIMUUHBI BTOPOM ITOJIOBUHBI XVIII B.

Jlucyn SIpuna SIpociaBoBHa — COUCKATENb,
JIpBOBCKas HalMOHANbHAS aKaJeMHUsl HCKYCCTB, I'. JIbBOB
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Crathsl TIOCBSIIIIEHA OTIPE/ICIICHUIO PO rpaduaeckux oOpasIoB, KOTOPBIE PacIpOCTPAHSIINCH U3 CTpaH 3amaJaHou 1
Ienrtpamsroii EBponbl Ha Teppuroputo Peun [Tocnomurol, B yactHocTH, Boctounot ["ammuraet B X VIII B., B popMupoBaHIH
TBOPYECTBA MECTHBIX XY/I0’)KHUKOB-MOHYMEHTAIMCTOB. BaKHBIM SIBIISIETCS BONPOC O CHOCO0AX MCIONB30BAaHUS U aJalTaliy
rpaguuecKknx O0OpasLioB B TANMIKHX XpamMax MECTHBIMH MacTepaMM, 4YTO BIMSUI0O Ha (OPMabHBIC YEPThl MECTHBIX
TIOJIMXPOMHBIX peanm3aniid. PacKpbiTie MaHHOW MpOOIEeMaTHKH OCTAaeTCS Ha CETONHA AaKTyallbHBIM TP TPOBEACHUH
(hopMasbHO-TEHETUYECKOTO aHAIM3a CTCHONMCEH KAaTONMYECKHX XPaMOB [ almiduHBI, YTO SBISETCS ONHWUM M3 KITFOUEBBIX
Croco0oB  aTpuOylMM TIPOW3BENEHUH HCKyccTBa. PaccMaTpuBaroTcss CrocoObl HMCHOJIB30BAaHWS TPaBlOp MECTHBIMU
XyJOXXKHUKaMH M CTENIEHW COOTBETCTBHS PEaJIM30BAaHHBIX IOIMXPOMHH rpaduueckuM oOpasliam: «[IOBTOPEHHE TIPaBIOPBD)
(«contaminatio»), «moxpaxkanue» («imitation) u <«wHcHMpanws», («aemulation). MIMeHHO mMocnenHUH W3 NPUBENCHHBIX
croco0oB ObLT HamboNee pachpocTpaHeH Ha Teppuropur Bocrounoid ['amruunel. [IpHBOISITCS MHOTOUKCIIEHHBIE TIPUMEPHI
MOJIMXPOMHBIX pealM3alliii B TAIMIKUX XpaMax M NpUMEpbl UX 3allafHO- M LEHTPAIbHO-EBPONEHCKUX TpaduuecKux
COOTBETCTBEHHHKOB. JTO SIBJISETCS CBUICTENIHCTBOM TOTO, YTO apXHTEKTOHWYECKHME TPaKTaThl M Tpadudeckue COOpHUKH
UTPaTH BAXKHYIO POJb B (POPMHUPOBAHHUH TBOPYECTBA MECTHBIX MacCTEPOB M OBUTH BayKHBIM HCTOYHHKOM JUTSI IX BIOXHOBEHHSL.

Kniouegvie cnosa: cBOIBI, CTCHONUCH, TIPaBIOpPa, APXUTEKTOHWYECKHE TPAKTaThl, (HUIYpaTHBHBIE U
ApXUTEKTOHNYECKHUE PEIICHHS, aJanTanus, MOAU(UKALINs, TPAaBECTalHs.

GRAPHIC SAMPLES AS SOURCES OF INSPIRATION FOR MONUMENTAL ARTISTS OF EASTERN
GALICIA IN THE SECOND HALF OF THE XVII CENTURY

Lysun Yaryna — applicant of Lviv National Academy of Arts, Lviv

This article is about the defining role of graphic samples in Western and Central Europe, the Commonwealth and
Eastern Galicia in the XVIII century in formation of local artists. Usage and adaptation of graphic samples in Galician
churches influences formal features of local polychrome realizations and is actual today in formal genetic analysis of
murals in Catholic churches. There are three ways of using engravings by local artists and conformity of realized
polychromes to graphic samples: «repetition of engraving» («contaminatio»), «imitation» («imitatio») and «inspiration»
(«aemulatio»). The last was common in Eastern Galicia. Many examples of polychrome realizations in Galician churches
and their Western and Central European graphic counterparts are given. It shows importance of architectonical treatises
and graphic collections for local masters’ work and inspiration.

Key words: vault, mural, engraving, architectonical treatises, figurative and architectonical solutions, adaptation,
modification, travesty.

UDK 7.021.333(437.4) «17»
GRAPHIC SAMPLES AS SOURCES OF INSPIRATION FOR MONUMENTAL ARTISTS OF EASTERN

GALICIA IN THE SECOND HALF OF THE XVII CENTURY

Lysun Yaryna — applicant
of Lviv National Academy of Arts, Lviv

The purpose of the study is to reveal the role of architectural treatises and graphic collections from Western and
Central Europe, that became widespread in the Commonwealth in the second half of the XV111 century, in particular in
Eastern Galicia, in shaping the work of local monumental artists. It is important to go into the issue of usage and
adaptation of graphic images in the interiors of local churches.

Research methodology. This study is based on art historical methods of stylistic and comparative analysis, as
well as general scientific methods of analysis and synthesis.

Results of the research. In the process of studying the issue numerous Western and Central European graphic
counterparts to the Galician polychrome realizations of the second half of the XVIII century were identified and
analyzed which testifies to the active use of engraving by local monumental artists and its direct influence on formal
features of monumental art in Eastern Galicia in XVIII century. Distinctive compositional, stylistic and figurative
solutions of local polychromies were considered.

The scientific novelty of the study lies in a detailed analysis of polychrome implementations in Galician temples
and examples of their Western and Central European graphic counterparts. Covered material on methods of use and
adaptation of Western graphic samples in local churches is valuable and indicates the most common and most often
used items by local masters.

Practical meaning. Disclosure of this issue remains relevant today in the formal genetic analysis of frescoes in
Catholic churches in Galicia, which is one of the key ways to attribute works of art. These studies can be used as lecture
material, which will expand the factual basis for teaching art disciplines in art institutions.

Key words: vault, polychrome realizations, engraving, architectonical treatises, graphic collections, figurative

and architectonical solutions, adaptation, modification, travesty, inspiration.
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CraTTIO NMPHCBSYEHO aHAJ3y MHCTELBKHX HpoLeciB y poOoTi TaHumoBaidbHHUX crynii Kuesa 1910-1920-x poxis.
BcraHoBrneHo, 1110 HaB4aIbHI ocepeaku Oyl HEOHOPITHUMH 33 XapaKTepoM 1 3MICTOM ITOJIaHHS IPAaKTHYHOTO MaTepiajly: B
HHMX HaBYaJM TIMHACTHUII, IUIACTUYHOMY PYyXY, CAJIOHHHM # YKpalHCHKUM HapOJHHMM TaHIAM, TeaTpajbHid Xopeorpadil
(ctymii [. Byroseupkoro, 1. Byauncekoro, [6. i] Bacmmpuenka, @. Birrira i K. 3ameBcekoro, I'. Iepycammvcrioro,
I. Kyauncekoro, S1. Jlarmmpkoro, C. Jleruercekoro, C. Jlumosenpkoro, C. Jlucenpkoro, T.Jloboiika Ta iH.). 3MCHIICHHS
YCTaJICHOTO 1 TPaAWIIHHOTO HA KOPHUCTH ABAHTapAHOTO Yy POOOTI TAHIFOBAJGHUX CTYHiH MOYANO CIOCTEpIraThcs IicCis
1916 p., komm BigKpWIHCA OCBITHI Xopeorpadiuni ocepenku min kepiBHHITBOM A. [TamkoBcbkoi, I. Yumcrsaxona,
M. Mopnaxkina, b. Hi>xxuacpKoi.

Kniouosi crosa: TaHmoBanbHi cTyaii, icropis Kuea, ykpaiHcbka KynbTypa modaTky XX CTOJITTS.

IHocmanosxka npodnemu. Ilodatok XX CT. y CBITOBOMY MECTENTBI TMO3HAYHMBCS ITOSBOIO aBaHTapIHUX
XyJOXKHIX HaMpsIMiB, SIKI XapaKTEpH3yBaIUCS MOLIYKOM HOBHX 3aCO0IB XyIOXKHBOTO BiJJOOpa)KEHHS, YaCTKOBOIO
(a iHKOMM ¥ TOBHOIO) BIIMOBOIO BiJ Tpalulliii, HOBaTOPCTBOM. BimOyBamucsi MpoliecH OHOBICHHS U Yy
MUCTEIIFKOMY CepEeIOBHIN YKpaiHH, MO3HAYMBIIKCH HA pOOOTI BCiX TBOpUMX cTyaid Kuesa — oOpa3oTBOpUHX,
TeaTpalbHUX, IPaMaTHIHUX, 30KpeMa, i TaHIFOBAITLHUX, 1110 TIOTPeOYe CIeliabHOl yBary JOCIiTHUKIB.

Ananiz ocmawnnix docriodceHv ma nyonikayii JTOBIB, IO OKPEMi aCHEKTH IMPEICTABICHOI TEMAaTHKH
po3rasmanucs y podoTax BITYM3HAHUX Ta 3apyOiKHUX MHUCTeNTBO3HABIB: JI. BumoTpasku [13], O. BiueBoi
[14], H.Top6atoBoi[l15], M. Kypinnoi [17] Ta iH., SKi OPUAIUTAIA YAMajIO yBard JOCIHIIKEHHIO
xopeorpagiuHoi ocBiTH B YKpaiHi moyaTky XX CTOJITTS.

Memorw cmammi € BUSBICHHS MHUCTEIBKHX IPOIECIB, MO BiAOyBamucs y poOOTI TaHIIOBaJIbHUX
crynit Kuea 1910-1920-x pp.

Buxnao ocnoenozo mamepiany oOocniodicenns. Heszakarounm Ha Te, IO 3asBICHUH y myOmikamii
XPOHOJIOTIYHUH TIEPio/l OXOIUIIOE JIMIIE JBa JCCATHIIITTS, KOKHE 3 HUX ICTOTHO BiJIPi3HSUIOCS iCTOPHKO-
KyJBTYPHUMH OOCTaBMHAMH W MajiO BiIIMiHHI PHCH PO3BUTKY XopeorpadidHoro mucrenTtsa. Tak, mo4aTox
1910-x pp. mO3HAYMBCS MIIHUM TPAAMIIOHATIZMOM Yy TUIOMIMHI akageMidHoi xopeorpadidHoi KyIbTypH.
Tanenp NMPONOBKYBaB 3alMIIATHCA OJHUAM i3 HAWBXKJIMBIIINX IHCTPYMEHTIB BUXOBAaHHS TapHUX MaHep,
(bopMyBaHHS CTPYHKOT «apUCTOKPATHYHOD» TOCTABH, PO3BUTKY BUTOHUCHOCTI.

Bapro HaromocutH, mo iHTEpeC KUSH CEPeAHBOTO MPOMIAPKY (HAMYHMCIICHHINION KaTeropii MICTSH) 10
OaNbHUX TaHIUB csATaB KOPIHHAM 1857 p., Komu KynmsMu TpeThoi riipaii M. IBanosuM, B. TumodeeBum Ta
1. 1ITabiHCEKKMM BITEpIIE BIANITOBAHO TaHIIOBAIBHI BewopH [22, 1-2; 23, 1-6]. I ke 10 moyatky XX CT. OCTaHHi
HIOCUTH BaXKJIMBE MICLIE Y KyJIBTYPHOMY JIO3BULTI HaceneHHs1 Kuesa: 1X BIamToByBasii B IIUISXETCHKUX Ta MICHKHX
3i0paHHsAX, HaBYAIRHUX Ocepeikax (TIMHa3isX, JIIesX, BIHCHKOBHX KaJETChKHX KOpITycax), Tearpax, Kiydax,
MPUBATHUX MA€TKaX 3aMOXHUX OCiO Tomio. BimimyBauamMu TaHIFOBAILHMX BEUOPIB CTABAIM YHMHOBHHUKH,
BIlICEKOBI, MiChbKa IHTEJIIeHIlis, CTYyJCHTH, TIOMIIMKA TOIIO. ['pomMajchKuii 3axin BimOyBaBCS Y TMPUCYTHOCTI
KaMepHOI TpyIy My3WKaHTiB a00 HaBiTh AyXOBOTO OpKecTpy. Bedip nependayaB neBHUI MOPSIOK TAHIIIB 1 Yac is
niepepB Mi>k HUMH. TaHITIOBaM TTOJIOHE3H, KAJIPUITi, €KOCE3H, Ma3ypPKH, MOJBKH Ta Pi3HOMaHiTHI (JOPMH BaJIECIB.

VY 1bOMY KOHTEKCTI JOPEYHO 3rajlaTé CIOTajy BiJOMOro KUSHHHA, TaHI[IBHUKA 1 Oanetmeiictepa C.
Jludaps (1905-1986 pp.), sxuit B aBToOiorpadii «Bakki pokm» mHcaB, PO CBOIO IMPAKTHKY HAaBUAHHS
O0ambHUM TaHIIM y XopeorpadiuHux crymisx OanermeiictepiB Mickkoi omepu [lozHanckkoro i Jlanre:
«CanoHHi TaHIl, 0cO0JIMBO BaJbC 1 Ma3ypKy, 100Ope 3HaB i 3a4apOBYBaB I'yOCpHCHKUX MaHHOYOK CIOYATKY
Ha CIMEHHHX Beuopax i OnaroiiiHuX Oanax, a HOTiM Ha paJTHCBKUX «TaHIFoJIbKax»...» [19, 100].

[Ipo ocoOmuBicTh BHKOHaHHS XOpeorpaiuHuX Ma MOXKeMO Mi3HAaTHCS 31 CHOrafiB iHIIOTO BiZOMOIO
kustanHa — O. Kommist (1875-1944 pp.), sikuii ucaB: «Xoyva i mTaHy OyJv CTPAIIEHHO BY3bKi 1 00TSTAIIN HOTY,
Haye TPiKo, ajne TyT-TO i OyJI0 MUCTELTBO BUILOI MapKU: 3pOOMBIIH «TOTyOLi» 1 KHHYBILIU HAepe CBOIO IaMy
31 BCHOT'O PO3Maxy, Ha MOBHIM X0y TpeOa OyJIo BIIAaCTH Ha OIHE KOJIiHO, HEPEKPYTUTUCH B [Ie MOMEHT B TIOBITpi
Ta, JOTHABILU JaMy, OOHATH ii 3 XOJy 3a CTaH, pa3oM JIOOIrTH 0 POry, 3pOOMTH 3 TPICKOM «OaJisTHCe, 3HOB
MIEPEKPYTUTUCH Tiepes i caMUM HOCOM, MOB OOXKEBUIBHHI, Ta TaKk MaxHYTH HEIO Kpyrom cede, mob BoHa
BKpHJIaCh BIIACHOIO criitHuIeto» [16, 255-257].

© Hanumok V. 1., 2020
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SIKTII0 TOBOPHUTH TIPO TAHITIOBAIIBHI CTYII, sIKi mparrroBaiy B Kuepi y 1910-x pp., TO BapTO HAr0JIOCHTH, IO
BOHHM OyJTi HEOJHOPITHUMHU 3a XapaKTepPOM IMOJAHHSA IPAKTHYHOTO MaTepially: B HHMX HaBYQJIM TIMHACTHIII,
IIACTUYHOMY PYXY, CAJIOHHMM TaHIIM, YKpaiHCHKUM HApOAHMM TaHLSIM, TeaTpasibHii xopeorpadii; HaB4aHHS
OyJo po3paxoBaHO Ha MEepeciuHrX BiBiAYBadiB — MPEICTABHUKIB IIMPOKUX BEPCTB HACENICHHS, SIKi 3aiiMaincs 3
METO0 0COOMCTOTO (Bi3MYHOTO i TyXOBHOTO PO3BUTKY (200 100 YPI3HOMAHITHUTH A03BLILIS), MEHIIIOIO MipOIO —
Ha Oaxxarounx 3100yTH (paxoBy xopeorpadiuHy OCBITH i pearizyBaTv ceOe Ha CIIeHi.

3a TaHUMHM LIOpIYHMX JOBIAKOBHX Ta afapecHUX KHHUT «Bech KuiB» BcTaHOBIEHO, IO OAHIEIO 3 MEPIINX
TaHIIOBAIFHUX IIKUT, 10 3’sBUiHca B KueBi Ha mowatky XX CT., CTaB HaBUaJIBHHIN ocepenok Muxaiina
CemenoBnya Beb6ca, Bigkpuruii 1904 p. [7, 419-420]. 3romom 3’sBuimics TaHIoBaabHI Kmacu @. AGpaMoBHI-
HemoOcebkoi, JI. Byroeupkoro, 1. Byuuncekoro, [0.i]] Bacmmpuenka, . Birrira 1 K. 3anescekoro,
I'. Iepycamumcerkoro, 1. Kyuuncekoro, . Jlanuipkoro, C. Jlenuescekoro, C.Jlumosenwkoro, C.Jlucerskoro,
T. Jlo6otika, C. Mipuu, B. ITonoga, 1. ITomiro, IT. dicakosa, E. ITurmep, 5. Xoitau, C. Hxspa [6, 261; 8, 576—
577,584-585; 9, 712; 10, 640, 654, 11, 520, 534; 12, 495, 532-533, 724-726].

Sk cBimuaTh Omy6IiKOBAHI JHKEpeNa, epesTiueni CTy Il YacTo 3MiHIOBAIM aPect PO3TAIIyBAaHHs. VIMOBipHO
X opraHi3aTopamMy CTaBaJli KOJHIIIHI apTHCTH PI3SHOMAaHITHUX TeaTpajbHUX TPyl €Bporu Ta Pociiicekoi imrepii,
SKI MaHPYBaIN BENIMKAMHE €BPOIEHCHKUMH MICTaMH Yy TIONIyKaxX 3apo0iTKy. Tparuisumics cepen TaHIFOBATEHIX
YUHTEIB W yIawinBi aHTpETpeHepH, K 1ie Oyio, Hanpukias, y Bunaaky 3 ComomonoM IcaaxoBuuem Lkmsipom —
BIACHMKOM TaHIIOBAIbHOI IKoMM Ha Bemukiii BacwmekiBepkiit, 10 (B OymuHKY, SKHHA —HajeXaB
I'. T Ianepy) [2, 1]. He3Baskaroun Ha Te, 1110 OCHOBHUM pemeciioM yist 3apodiTky C. Ikisipa Oyito mepykapcTBo,
Ha mouatky 1910-x pokiB BiH BiIKpHMB IIKONY TaHIIB, J€ KHUSH HE JIMILE HABYAJIM €JICTAHTHO pyXaTucs, a i
HaJ[aBaJT! MOXKJIMBICTh TIO3HAHOMHMTHCS 1 3aB’13aTH Cepiio3Hi crocyHkU. Bimomo, 1o cam C. [Ikisip TaHIrOBaTH He
BMIB. YCIO IPaKTU4Hy POOOTY BUKOHYBAJIM HOTO acHUCTEHTH, BiH JIMILIE CYNPOBOKYBAaB MOSICHEHHS >KapTaMH, 3
SKUX 3rOJJOM BHHHK TEKCT BiIOMOI ecTpaiHoi micHi mpo mkony Llxmspa. IcHye unmano ii BapiaHTiB, B SKHX
Tpi3BHIIE BlIacHUKa BapitoeThes sk [kmsp, Ksp, [hap, Omsp. 3i 3MicTy MiCHI MOXKEMO CYIHTH PO XapakTep
HABYAJIbHOTO MaTepiany, TAHLIOBAIBHMI €THMKET Ta 3araibHy armocdepy, L0 MaHyBajla Ha 3aHATTIX
(crmpaTrMeMocs Ha CHEHIYHHN TEKCT PasTHCHKOTO MY3HWKAaHTa i CITiBaka, BIZIOMOTO BHKOHABIIS ITICEHh MICHKOTO
donexiiopy A. CeBepHOro, crpapxHe Tpi3euiine 3Be3fiH). «Oto mmkoia Comomona Kispa,/ Illkonma OanbHBIX
TaHIICB, BaM TOBOpsIT./ JIBe 1Iark HaJieBo, JABe Iark Harpaso,/ lllar Bnepen v aBe Hazan./ KaBajgephl npuriamaroT
nmamoB!/ Tawm, Tae Opomika, Tam niepen./ [iBe maru HaneBo,/ qBe mark HarpaBo,/ [llar Briepen u moBopot./ JlaMer He
HIMOpPKaHTeCh B 3aHABECKH!/ ITO HEMIPUIIMYHO, BaM TOBOPSAT./ DTO HEMPUIIYHO, HE THTUEHHYHO/ 11 HecuMIaTi4Ho,
Bam roBopstT./ KaBanepsl, He nepskute gamoB,/ Hibke Tamuu, BaM roBopsAT./, DTO HENMPWIMYHO, HerurueHuyno,/ U
HECHMITATIHYHO, BaM roBopAT./ Jlambl, mpuriarmaiite kaBanepos!/ Tam, rje ranctyk, Tam repen./ J[Be maru HaneBo,
nBe 1mary Harpaso,/ Llar Bnepex u moBopot./ lamer, namel, momorute bope!/ [lomorure bope, Bam roBopsit./ On
Hajienaji JIy)ky mpsmo B kopumaope,/ Lllar Bmepen u nBa nHazan/ Jlamel, mamel, He Beptute 3aaom!/ D10 He
TpoTiesiep, a Bel He camornet./ J[Ba 1maru HaneBo, JBa maru Hanparo,/ [llar Hasam u mar riepeny [26]. 3aBasaxu
TOMy, LIO IUIaTa 32 HaB4YaHHS OyJia NOMIPHOIO, a TEPMiHM HaBYaHHSA — KOpoTkumu, Imkoma C. Hlkmspa crama
HAWTIOMYJISIPHIIIIAM OCEPEAKOM Ul BUBUCHHs OabHUX TaHINB y Micti. 3 moudarkoM [lepimoi cBITOBOI BiliHM
C. Ixssip mepeixas o CIIA, e HIOHTO OpraHi3yBaB KiJibka TAHIFOBATILHUX OcepeiKiB [26].

Cxoxy TaHumoBajgbHy Imkony wmana mnani @. @. AGpamosuu-emOcbka 3a azapecoro Mana
Bonogumupceska, 74 [8, 576-577, 584-585]. Biapimyaui 1 3akiajgy He JIUIIC HABYAIMCS MOIHHM
TaHIIOBaJIbHUM pyXaMm, a U MOTJHM 3aB’s3aTH 3HAHOMCTBA: KaBajepH, HAMPHKIAA, Majll MOKJIHBICTH
NPUTOCTUTH J]aM COJIOAOIIAMH Ta HAaloAMH B Oy(eTi, BIalITOBAaHOMY IPH LIKOJII.

YkpaiHCbKi HapoaHI TaHUi NPONOHYBaB omaHyBaTd xopeorpad T.JloOoiiko, skuil mpaiioBaB 3a
anpecoto Byn. Tearpanbha, 4 [9, 712].

Haronocumo, mo 3 cepequan 1910-x pp. y TaHmroBanbHi 3amu KrueBa mocTynoBo movain MPOHUKATH
HOBI, BITIbHIII TaHIIOBAIBHI POPMH, SKi MIBUIKO HAOYBAIH TOIYJSPHOCTI, ale BUKIMKAIA He3a0BOJICHHS
KOHCEPBATUBHOI YaCTHHH MiChKOTo cycrinbeTBa. Tak, 1914 p. cyBopiii 3abopoHi ans BHKOHaHHS (i
HABYaHHS) KEPIBHUIITBOM MicTa OyJIO MiJIaHO TaHelb TaHro. [1po e MOKeMOo Ji3HATHCS 3 PO3MOPSIKESHHS
[lomiynmka mixiryBanbHuka KuiBcbkoro HaBuanbHOro okpyry C. IleBHmupkoro Bim 31 Oepesns 1914 p.
JlokyMeHT cTaB BiITyKOM Ha odilliiiHy 3a0opony MiHicTpa Hapomnoi mpocsitu Pocilicekoi immepii JI. Kacco
o0 OyJb-AKOT 3rajJIki MpO TAHTO Y HABYANBHHUX 3aKiiagax. Y HbOMY HILIOCS: «3 NPUYUHH SIBHO
HEMPUCTOMHOTO XapaKTepy HOBOTO TaHIO, L0 HaO0yBae BEIMKOTO MOLIMPEHHS, MiJ Ha3BOI “TaHro”, i
BHacHigok orpumaHux Minictpom Hapognoi OcBiTi BimomocTedl mpo okpemi cnpoOu HaBYaHHS HoOMy
y4aHIBCbKOI Mostoi... I1. Tosapuin Minictpa 6apon Tay6e npomno3suiiero Big 28 motoro 3a Ne 10861 npocuts
VIIPaBIIiHHS HABYAILHOTO OKPYTY BXHTH CYBOPUX 3aXOJiB JO0 TOTO, 100 Iei TaHelb HE BUKIAJIABCS B
HaBUAIbHUX 3aKnajgax KuiBcbKOro HaBUaJIbHOTO KPYTY, 1 TaK caMo 100 y4Hi K YOJIOBIUMX, TaK 1 KIHOUMX
HaBYAJIBHUX 3aKJa/IiB HE BiJBiIyBajy TaHIKIACIB, B IKUX BiH BUKIAmAEThCa» [24, 325].
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IIpoTte 3a00poHa TaHIO CrIpHsiIa 1mIe OB Horo momyspHocTi. CydacHa gocmigauila K. Bruesa marre
PO PEaKIlIo0 MIMPOKUX BEPCT HACEIICHHS IMITEpii Ha MOsBY HOBOMOHOI xopeorpadiunoi gopmu: «Ilepiia XBuiist
TaHTO HaKOTHJIACS Ha oyaTtky XX cTomiTTs. | 3axomnneHHs HuM HaOyIo xapakrtepy enigemii. CoBo “Tanro” crae
Jy’Ke TOMYIAPHUM. 3’ SIBJISIOTHCS MOJETI TAMCBKOTO OJISITY B CTHJI TAHTO, PEKOMEHIYIOTHCS PYKaBUYKH MOJIEI]
““TaHT0”, YONIOBIKIB MOJ1a 3000B’sI3y€ Bi/IBIyBaTH TEaTPH 1 KOHIIEPTH B IMi/Kakax Moaeni “tanro”™» [14, 70].

Haronocumo, 1o okpim 6ansHO1 Xopeorpadii, KHSTHA Maji MOXKITHBICTD HABYHTHCS aKaJeMITHOMY TaHIIIO,
aJbke cepesl KUIBCBKUX YuuTenniB Xxopeorpadii Oymu crmpaBxHi mpodecioHany, aBTOPUTETHI 3HABLI OajeTHOI
Kacuky, sk Hanpukian, C. JIeHueBChKU — KOJNe3bKUH pagHuK, sKuid ympomox 1901-1909 pp. mparmroBas
IITATHUM BHKJIaZaueéM TaHLo y BoromuMupcbkoMy KHMiBCBKOMY KaJeTCBKOMY KOpILyCl Ta Oanermeicrepom
Micekoi omepu (1893-1909 pp.). TanmoBanbHa cTyxiss JIeHYeBCHKOro po3TalIOBYBajacsl 3a aApecoro
[Mymkinceka, 8 [11, 520, 534]. o peui, came oMy xopeorpady MaeMo 3aBIsdyBaTH 3a Te, 10 BiH MEpPIIAM Ha
BITYM3HAHIN OamneTHii creHi mocTaBuB XopeorpadidHi KOMIO3UINI Ha YKpaiHChKy TeMaTuKy: <«OKHuBa B
Mauopocii», «[IpuMopcbke cBsaTO», «Maopocitickke Becumis»y (1893-1894 pp.) [18]. ¥V aBOX ocraHHIX
JMBEpTUCMEHTax OaneTMelcTep BUKOPHUCTAB €JIEMEHTH YKPaiHChKMX HAPOAHUX TAHIIB, SIKi BUKOHYBAIWCS [
BisloMi HapoHi TicHi i TammroBaneHi Memoxii [20, 28].

CrieHIYHOMY TeaTpaJbHOMY TaHIIO HaBYaB iHIIHH OareTMeiricTep MichKoro Tearpy HMOJIBCHKOTO TIOXOMKEHHS
— KoymImHiit apTuct Bapimascskoi onepu Koctanmin 3aneschkuii. Horo TanIoBagbHa CTy/Iis PO3TaloByBaIacs B
camomy nieHTpi Kuena, 3a agpecoro Xpemaruk, 52 [8, 576-577]. Bimomo, mo 1910 p. xopeorpad mocraB Ha qodi
OasieTHOI TPYIX TOJIOBHOTO My3u4HOro tearpy Kuepa, 3 aprucramu SIKOi IPEACTaBUB MICLIEBOMY IVISIA4eBi ONHY
mito 3 BuctaBu . OctpemOinrepa «Pobept i bBeprpam» Ta omnoaktHumii Oaner «llloneHiana», MocTaBiIeHWHA 3a
MotHBamu xopeorpadiuHoro pimenns M. @okina [20, 28]. Yoponorxk 1919-1924 pp. K. 3aneBcbkuii 040IIOBaB
OanerHy Tpyrmy KareprmHOYp3pKOTO MICBKOTO Tearpy, Il TAaHIIBHUKIB SKOi CTABUB TEPEBaKHO TaHIIl B OMEPHHX
BucTaBax. llepury i emuHy OanerHy BHCTaBy BiH 3xiiicHMB y 1922 p. Ha cBiil BracHmii Oenedic: HUM cTana
«Kommesis» JI. Jlemiba, sika 3a 1Ba CE30HM CiM pasiB 30Mpaia MoBHY 3aty risaadis [25, 99].

BizoMor0 KHMIBCBKOIO IIKOJIOIO TaHIIO, A€ HAaBYAJIM SK CaJOHHHM TaHISIM, TaK 1 akKaJeMidHii
xopeorpadii Oyma crymiss A. PomaHoBcekoro, apTtrcra Oanery, Oanermeiictepa, memarora. XopeorpadiuHy
OCBITY BiH 3100yB y OaneTHii mKkoii npu Bapmascekomy Benrkomy Teatpi, ne npamtosas 3 1897 p. ¥V 1912—
1914 pp. npairoBaB apTUCTOM i GasieTMericTepoM KUIBChKOIO OIEpHOTO TeaTpy, JAe moctaBuB Oanety «[Ipusai
KaBanepii», «Des mubok», «YapiBHa (hetitay, Tanmi B onepax «Hoktiopa» M. Jlucenka, «E€Breniit OHerin»
I1. YaiikoBcbkoro, «Kapmen» XK. bize, «Dayct» («Banbmypriesa Hiuy) I1I. ['yHo, muBepTHCMEHTH «YTOpPChKa
parcomiss» @. brona, «Hiu» M. PyGinmreiina, «uranceki Tanmi» JI. Minkyca, «BoloBHMYMI TaHEIb»
A. Kopemnmi. ¥ 1914-1924 pp. xepyBaB BiacHOIO OaneTHOIO cTyito y Kuesi, a Takox BHKIIagaB Ha My3U9HO-
JpaMaTHYHKX Kypcax ornepHoro crmiBaka A. M. TampHoBcbkoro [21, 165-166; 12, 533].

Slkmo 3 movatkom [lepinoi CBITOBOI BiHM KUIBKICTh TAHIIOBAIBHUX KJIACiB y KHEBI NEBHOI MIpOIO
3MEHMIMIAcs, TO y Apyrik mom. 1910-x pp. XymoxkHe KUTTS Y cdepi xopeorpadiuyHoi KyIbTypH, 30Kpema i
CTYAIMHOTO HaBYaHHS], 3HAYHO TokBaBwiocs. Tak, y 1916 p. 1o Kuea mpuOyna BUITYCKHHIII TPUPIYHHX
kypciB mpu lacturyti Eming XKak-Hanekpoza B Xemrepay (Himeuunna), TaHmiBHmis i xopeorpad —
Anenbgina [TamkoBcbka. 3i mmMaieT NpoBiAHMX MickkHX YacomuciB «Tearpan» ta «KuiBchka Tymka» npo Hel
BiJIOMO, III0 BOHA JIaBajia YPOKU PUTMIKHM y BIACHIH XopeorpadivHiii cTymii 3a aapecoto OyHaykieiBcbka, 52;
MPOIOHYBANA MOCTYTH TUIACTUYHOI 0OpOOKH poJiell i mpodeciiHuX ONepHHUX Ta JApaMaTUYHUX apTHUCTIB,
BUKJI3/Iaia y TPUBATHIM MYy3WuHid mkoii BUtbHHX XynoxnukiB JI. H. CnaBuu-Perame Ta Immepatopchkiit
Kowncepaatopii Pociiicekoi My3udHoi crisiku [3, 1]. 3 BigkpuTTsiM Buioro My3u4yHo-1paMaTHIHOTO iHCTUTYTY
iMm. M. JIucenka A. ITamkoBchkka nocina tam Miciie xopeorpada [5, 4; 12, 532].

B ocHoBy mikonu A. [TamkoBcbkoi Oyio MOKIaIeHO METOJi pOOOTH 3 TiJIOM 3a CHCTEMOIO BiJIOMOTO
mBeinapeekoro kommnosuropa i neparora E. Xak-Jlanekposza. «CTBOpeHHH HUM PUTMOILIACTHYHMN TaHEb
BUXOJMB 3 OCHOB aHAJIITUYHOTO, [103a€MOLIIHOIO BTUICHHS BHUKOHABLSIMH MY3uKH. IIpmuomy Taneup He OyB
BUIBHUM TPAKTYBaHHSM ii TEMaTUYHOI POrpaMy, pi3HI YACTHHHM TiJia CTBOPIOBAJIM IIACTHYHUI KOHTPAITYHKT,
B SIKOMY PYXHU TaHIIFOPUCTIB BIINOBIIaIM OKpeMUM My3udHUM Temam» [13, 48]. Omxke, yuni A. TTamkoBcbkoi
PO3BUBANIM MY3H4HI 3IIOHOCTI Ta M’sI30B€ BIMUYTTS PUTMY, OTPUMYBAJIM 3HAHHS 3 TeOpii MpPO TiJIecHY
BUPA3HICTh JIFOIMHH SIK XYJIOKHIO XapaKTEepUCTUKY. BapTo nojaru, 1o y4uHi nomyssipuzaropa merony E. XKak-
Janbkposa y KueBi He nuiie Hapyanucs, a i JEMOHCTPYBAJIM BJIACHE MUCTEITBO IIIsifiaueBi. PeryispHo 3BiTHI
MOKa31 — PUTMOILIACTHYHI BHCTaBU — A. [lamkoBcpKka BiamrToByBajia pa3oM 3 y4HAMH Ha cueHi [lonbcekoro
teatpy Ta y Kynenpkomy 3i6pansi [13, 50].

CX0Kui IpaKTHYHHUI MaTepial — IIACTHYHI TaHIl Ta FMMHACTUKY BUKJIAJaB Yy BJIACHIM TaHIIOBaJIbHIM
Ko 3a axpecoro Hecreporceka, 38, xopeorpad @. I1. T'eccmep [11, 520].

Y 1917 p. mo Kuesa 3 IlerepOypry nepeOpanocs mnoapyxoks YucrakoBux: lmms OnekciiioBud
Yuctsxos (1871-1944 pp.) — Bunyckuuk Cankr-IlerepOypabkoro Imneparopcrskoro yHiBepcutery, 3 1910 p.
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MPALOBaB PEKHCEPOM JpaMaTHYHUX TeaTpiB, a TaKOK CTaBUB Xopeorpad)iyHi HOMEpH Ha CIEHI
ITerepOyp3pkoro HapoaHoro momy, B teatpax «bydd» Ta «Ilacax», Onexcanzapa IBaniBua I'aBpuiosa
(1895-1940 pp.) — 6anepuna Tpynu [lerepOyp3pkoro HapoxHoro nqomy (1911-1917 pp.).

Onpa3zy micnst nepeizny no Kuesa 1. UuctskoB oOIHHSB Mocaay XyIOKHBOTO KEpiBHUKA OaneTHOI
Tpynu KuiBcekoro omeproro tearpy, a B 1920-1925 pp. ctaB rosoBHHUM OaneTMeicTepoM MHCTEIHKOTO
ocepenky. BogHowac i3 CHEHIYHOIO AiSUTHHICTIO MOAPYAOKS UMCTSIKOBHX BIIKPHIIO XOopeorpadidHy CTYII0
JUTSL TITeH Ta mitiTkiB. Bapto Haromocuty, mo 1o nboro yacy . UHCTSKOB Bike MaB BEIMKUN JOCBIJ poOOTH
3 mitemu: B 1901 p. y Canxr-lIlerepOyp3i BiH opraHidyBaB mepmry Ha TepeHax Pociiicekiit immepii
xopeorpadiuyHy MKOIy UIA AiTeld-cupiT. 3a BimomocTsMu, 3i0panmMu TeaTposHaBiieM B. TypkeBuuem,
BUITYCKHMKAMH KUiBChbKOi cTymii . YncrsakoBa cranu Bigomi y maiioytapomMy aptuctu 1930-1940-x pp. —
O. bepnoscokuii, B. lllextman-I1aBnosa, A. fApurina Ta iH. [21, 204]

Britky 1918 p. mo Kuepa npuOyB TanmiBauk M. MopakiH, BXKe BiIOMHI KHSHaM 3aBSIKH TacTPOJISIM
MOCKOBChKOTO bombioro tearpy 1915 p., konu BiH pasom i3 npumoro-0anepuHoro O. banamoBorw BHKOHAB
TOJIOBHI mapTii y Oanerax «Kuzenby», «Mapna nepectopora», «Ksitn ['peHagn», «Mpii» Ta «A3siage». Llporo
pazy M. Mopakin nmpuOyB pa3om i3 mapTaepkoro Maprapuroro @poman, B mapi 3 SKOI0 OYOIUB OalIeTHY TPYITY
MiceKkoi orrepH.

3 METOI0 MiArOTOBKM KBajli(hikoBaHUX OaneTHUX apTUCTIB MaHCTPH CIIEHW BiIKPHIM NPUBATHY
TaHIIOBAJBHY CTYyHiI0, ska po3MicTmiacs y ¢oite «Momomoro TeaTpy» MiJl KEPIBHHITBOM peXHcepa-
aBanrapaucra Jlecs Kypbaca. IcHyroTh BizomocTi, mo 1919 p. cexmiero crienigyHoi ocBiTH KniBChKOI MiChKOT
panu mpu OanetHid cryaii MopakiHa BigkpuTo Oe3IaTHYy XopeorpadiuHy LIKONMY IJisi MpoJieTapiiB
kiekicTio Ha 100 oci6 [1, 3].

Ha mowartky xBitHs 1919 p. M. Mopakin Ta M. ®pomaH cuiiaMu y4HIB IPUBATHOI CTYIl, a TAaKOX 3a
y4acTi COJNICTIB MOCKOBchKkoro bBombmioro tearpy — b. [loxunbkoi Tta M. @pomana BiamryBaiu
xopeorpadiuynuii Bewip Ha cueHi Tearpy YkpaiHcbkoi PansHchkoi pecmyOmiku iMm. B. Jlenina (konumiHii
Hpamaruunanii Teatp ComoBmosa). [lo mporpamu 3axoay YBIWIUIM TaHIFOBAJIBbHI HOMepH: «MapeHHs» Ta
«Banbc» Ha My3uky O. lllonena, «Myku xoxauHs», «Pamomni koxanus» @. Kpeiiciepa, «llomimmaensy
C. PaxmaninoBa, «[lomuparounii nebinb» K. Cen-Canca, a TakoX OJHOAKTHHMI Oajer «2-a pamncofis
®epentia Jlicray. Opkectpom kepyBas aupurent M. llreiiman [4, 2].

Ilicns  Big’i3my M. Mopakina Bocernn 1919 p. no Tuduica, HallaBTOPUTETHINIOW KHIBCHKOO
xopeorpadiunoro crymiero crana «lllkoma pyxy», Bimkputa y JtoTomMy 1919 p. KOJMIIIHBOIO apTHCTKOO
Imniepatopcekux TearpiB b. Hikuncekoro. Tyt OameTmeiicTep i memaror OHOBJIIOBAJIAa YCTajeHY aKaaeMidHy
xopeorpadiuyHy MOBY Ta 3aiiMainiacs IMOITyKaMHd HOBOI IDIacTUKHU. J[Bidi-Tpmdi Ha Micsip yuHi «lkomm pyxy»
BIIAIITOBYBAJIM 3BiTHI IMOKa3W Ha ciieHi MiCBKOTO TeaTpy, JEMOHCTPYIOUM aBaHTapIHI KOMIIO3MIIii, MOOYIOBaHI
Ha BHKOPHCTaHHI HOBHX TaHIIOBAJIBHO-TDIACTUYHUX (opMm («ETromm», «Medictoy», «/IBaHammsTa parcomisn
@. Jlucra, «Hoktiopa», «IIpemomis» . [llonena, «/Iemonn» M. Yepennina toro)» [17, 74-75]. Hasecni 1921
poky b. Hixxurcbka 3ropayna poboty «lllkomy pyxiB» ¥ Buixana o BimHs, 3rofoM BiIHOBUBIIM CITIBIPAIIO 3
«PociiicekuMm Oanetom» C. Jlsarinesa.

Bucnosxu. HaByanbHi ocepenku, mo ¢yHkiionyBamu B Kuepi Bnpomoxk 1910-1920-x pp. Oynm
PI3HOPIMHUMY 32 XapaKTepoM i 3MiCTOM HaBUYaHHS: B HUX BUKJIAJIAIN TIMHACTHUKY, TUIACTUYHHUNA PyX, CAJIOHHI U
yKpaiHChbKi HapojaHi TaHIy, TearpanbHy xopeorpadito (/. Byrosenpkwuii, 1. ByunHcpkuii, [6.1] Bacuipuenko,
®. Birtir 1 K. 3aneBcbkuii, I lepycammmvchkuii, [ Kyuuncekuii, . Jlanmpkuii, C. JIleHueBChbKuiA,
C. Jlunogenpkuii, C. JIucenpkuii, T. JloOokiko Ta iH.). HapuaHHS y TaHIIOBANBHUX CTYiSAX IMEPEBAXKHO OYII0
PO3paxoBaHO Ha TEPECiYHHUX BiJBiyBadiB — IMPEICTABHUKIB MIMPOKUX BEPCTB HACENEHHS, SIKI 3aliManmcs 3
METOI0 0COOUCTOTO (Bhi3HIHOTO ¥ JTyXOBHOTO PO3BUTKY (200 MPOCTO MI00 YPi3HOMAHITHHUTH JIO3BLILIS), MEHILIOKO
Mipoto — Ha Oaxkarounx 3700yTH (axoBy xopeorpadidHy OCBITHM W peamizyBaTu ceOe Ha CLEHI. 3MEHILECHHS
YCTAJICHOTO ¥ TpaJUIlifHOrO HAa KOPHCTh aBaHTapIHOTO Y pOOOTI TAHIIOBAIBHUX CTY/IH MOYAIO CIOCTEpIraThes
micist 1916 p., xonm BiAKpuivcs HOBI xopeorpadiuHi ocepeqku IMmix KepiBHUITBOM A. [lamkoBchKoi,
I. YncrsixkoBa, M. Mopnkina, b. HixkuHcbKoi, sKI  3ampoBagmwii y poOOTy TBOPUMH — EKCIIEPUMEHT,
YPI3HOMaHITHUIM aKaJIEMiYHy TEXHIKY 0CYy4aCHEHOIO TIIaCTHUKOIO.
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XYAOKECTBEHHBIE ITPOIIECCHI B PABOTE TAHIIEBAJIBHBIX CTYJIU KUEBA 1910-1920-x I'T.

Janunmok Yiabsina Uropesna — acnupantka, Kuesckuii
HaIMOHAJIBHBIA YHUBEPCHUTET KyJIbTYpHI M HCKYCCTB, T. Kues

Cratbs TIOCBSIIIICHA aHAIN3Y XYI0KECTBEHHBIX TPOLIECCOB B paboTe TaHLeBaIbHBIX cTyauii Kuesa 1910-1920-x
roZIoB. YCTaHOBJIEHO, YTO Y4eOHbIe LEHTPHI OBbLIM HEOAHOPOJHBIMU IO XapaKTepy M COJEPKAaHHIO IMPEroJaBaHUs
MPAaKTUYEeCKOTO MaTepuana: B HHUX YYMIM TUMHACTHKE, IUIACTHYECKOMY JBI)KEHHUIO, CAJIOHHBIM U YKPaMHCKHM
HApOJIHBIM TaHIAM, TeaTpaibHOil xopeorpaduu (ctymuu JI. Byrosernkoro, . Byuunckoro [6.n.] BacumbueHko,
®. Buttura u K. 3anesckoro, I'. Uepycanumckoro, N. Kyuunckoro, f. Jlanuimkoro, C. JlenueBckoro, C. JIumosenkoro,
C. JIuceuxoro, T. JIoGoiiko u mp.). YMEHbIICHHE MPUBBIYHOTO M TPAIWIMOHHOTO B IIOJIB3Y aBaHTAPJHOTO B paboTe
TaHLEBAJBHBIX CTYIWH Hadayso HaOmromatecs mocie 1916, korna OTKphUIMCH 0Opa3oBaTeNbHBIE XOpeorpaduiecKknue
s;ueliky o pykoBoactBoM A. ITamkoBckon, M. YuctsakoBa, M. Mopnkuna, b. HixkuHcKo#.

Kniouesvie crnosa: TaHneBanbHble cTyquH, ucTopus KueBa, ykpanHcKas KylnbTypa Hadana XX Beka.

ARTISTIC PROCESSES IN THE ACTIVITIES OF DANCE STUDIOS IN KIEV 1910-1920 S

Danyliuk Uliana — graduate student,
Kiev National University of Culture and Arts, Kiev

The article is devoted to the analysis of artistic processes in the activities of dance studios in Kiev in 1910-1920s. It
was found that the training centers were heterogeneous in nature and content of teaching practical material: they taught
gymnastics, plastic movement, salon and Ukrainian folk dances, theater choreography (studios of D. Butovetskyi,
I. Buchynskyi, Vasylchenko, F. Vittih and K. Zalevskyi, H. lierusalymskyi, I. Kuchynskyi, Ya. Lapytskyi, S. Lenchevskyi,
S. Lypovetskyi, S. Lysetskyi, T. Loboiko, etc.). A decrease in the usual and traditional in favor of the avant-garde in the
work of dance studios began to be observed after 1916, when educational choreographic cells were opened under the
leadership of A. Pashkovska, I. Chystiakov, M. Mordkin, B. Nizhynska.

Key words: dance studios, history of Kiev, Ukrainian culture of the early 20th century.

UDK 792.8(477-25) «191/192»
ARTISTIC PROCESSES IN THE ACTIVITIES OF DANCE STUDIOS IN KIEV 1910-1920S

Danyliuk Uliana — graduate student,
Kiev National University of Culture and Arts, Kiev

The aim of the article is to identify the artistic processes that took place in the work of dance studios in Kyiv in
the 1910s and 1920s.

Research methodology. Analysis of literature and sources, events and facts, conducting research in chronological
sequence allowed to obtain reliable results.

Results. It was found that the training centers were heterogeneous in nature and content of teaching practical material:
they taught gymnastics, plastic movement, salon and Ukrainian folk dances, theater choreography (studios of D. Butovetskyi,
I. Buchynskyi, Vasylchenko, F. Vittih and K. Zalevskyi, H. lierusalymskyi, 1. Kuchynskyi, Ya. Lapytskyi, S. Lenchevskyi,
S. Lypovetskyi, S. Lysetskyi, T. Loboiko, etc.). Training in dance studios was mainly aimed at ordinary visitors - members of
the general population who were engaged in personal physical and spiritual development (or just to diversify leisure), to a
lesser extent - those wishing to obtain a professional choreographic education and realize themselves on stage. A decrease in
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the usual and traditional in favor of the avant-garde in the work of dance studios began to be observed after 1916, when
educational choreographic cells were opened under the leadership of A.Pashkovska, I. Chystiakov, M. Mordkin,
B. Nizhynska. They introduced a creative experiment, diversified academic technology with modern plastics.

Novelty. For the first time, a comprehensive analysis of the work of dance studios in Kyiv in the 1910s and
1920s was conducted.

The practical significance. Materials and results of the article can be used for further research on the problems of art
studies in the cultural life of Kyiv; in the training of cultural scientists and art critics in higher education institutions.

Key words: dance studios, history of Kiev, Ukrainian culture of the early 20th century.
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TBOPUYICTB KAPOJISA HIMMAHOBCBKOI'O Y MY3UYHOMY KUTTI JIbBOBA
NEPIIOI TPETUHU XX CTOJITTA
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CTaTTs MpUCBSYEHA ITOCTATI BUIATHOTO ITOJBCHKOTO KOMITO3UTOpa 100U MozaepHisMy Kapous LllumaHOBCEKOTO
Ta Horoponi y My3uuHOMy >KHTTI JIbBOoBa oOkpecieHoro mnepiogy. Ha ocHOBI apxiBHMUX MaTepiaiiB Ta ¢axoBoi
JiTEepaTypyd IpOaHaNi30BaHO 3HAYYIIICTH TBOPYOrO BHECKY KOMIIO3MUTOpPA Y PO3BUTOK MICHEBOI KYJIBTYpH.
CTpyKTypOBaHO Ta, YaCTKOBO, OXapaKTepPH30BaHO CETMEHTH, B sikux mposiBisies BB K. IllumanoBckkoro. Ysary
30Cepe/PKEHO Ha BUKOHAaHHI TBOPIB KOMITO3UTOPA B KOHIIEPTHHX 3asiax JIbBoBa B nepiuiii TpeTuHi XX CTOJITTS.

Kniouosi cnosa: Kapons 11luMaHOBCHKHIA, KOMIIO3UTOP, My3HU4YHa TBOPUICTh, KYJIBTYPHE XKUTTS, MIXKBOCHHHH
nepiot, KOHIEPTH, BIATYKH.

Ilocmanosxa npodoremu. B3aemMuHU BUIATHOTO MOJNbChKOro kommo3utopa Kapons IllumaHoBChKOTO 3
YkpaiHoto Ta, 30Kkpema, JIbBOBOM 103BOJISIIOTH MPEACTABUTH BaXKIIMBI ACTIEKTH MIXHAL[IOHAJIBHUX MY3WYHO-
MUCTEI[PKUX 3B’SI3KiB y CyYacHil TyMaHIiTapHIH Haymi. AJDKe KOMIIO3UTOp, X04a W HapoawBcs Ha Benwkii
VYxpaini (c. TumomriBka nobnamszy €nucaserrpany, Tenep M. KponuBHULIBKHIT), MPOTATOM KiTBKOX JECATHIITH
OyB moB’si3aHuil 31 JIbBOBOM YHMCIEHHHMH TBOPYMMH, IPYXHIMH Ta poAuHHHMH KoHTakTamu. Jlo Ileproi
CBITOBOi BIHM TYT >KHJIM HOTO Matu i1 cectpa — omepHa crmiBauka CranicinaBa Kopsin-lllumanoBchka, sika
aKTHBHO KOHIIEPTYBaJla SIK KaMepasicTKa, MOCTiJOBHO MOMYJISIPU3YIOUH BOKAJIBHY MY3HKY aBTOpCTBa Opara.
ToX IIIKOM MPUPOTHO, MIO KOMIIO3UTOP OXOue HaBigyBaBcs a0 cronumi [ammumnam sk nepen [lepimoro
CBITOBOIO BIHOYO, TaK 1 y Mi>KBOEHHE IBaAlsATHpiads. OHA 3 IPUYMH TaKOTO YacTOro BijBiAyBaHHs JIbBOBa —
3py4HE PO3TallyBaHHS MicTa, 3aBIsiKd YoMy lllnMaHOBCHKMH, iHTEHCHBHO MaHApylouu 31 Cxoay (30kpema 3
pinnoi TumoriBku) Ha 3axin — 10 Kpakora, Bifus, 3akomaHoro Ta iH. — MaB Jie 3yIIMHUTHCK 1 iepernountu. He
MEHII CYTTEBOIO NPHHAIO0I0 MICTa Ul KOMIIO3UTOpa Oyja 4yJoBa iHTENEKTyaJbHO-MHCTELbKa atMocdepa i
TPOHO HOro I0OpUX NPHSTENIB, IO NPOXKUBAIN TYT MOCTIHHO abo mepiognvHo. Jlo LBOro rpoHa HaJIeXajH,
nepenycim, mysukanti: M. Contuc, A. Xubincekuit, 5. Ckmmmiescokuii, K. JliniHeBchbkuii Ta ckpunanb B.
Koxanbcbkuid, a Takox moetu K. Makymmacbkwii, C. baponu.

Ananiz ocmannix docnioxcens ma nyonikayiv. Topuicts K. I1IMaHOBCHKOTO pO3IIIsanacs y YUCICHHUX
MOHOTpadisiX, CTaTTAX, PO3BIJIKAX, JOKYMEHTAILHUX CTY/isIX TOIIO. B yKpaiHChKOMY MYy3WKO3HABCTBI JI0 aHAIIZY
CraIIMHKA KomrozuTopa 3eepranuck JK. Xypcina, [, [onsuok, O. Mapkosa, B. ['y3eera, O. [3Bapina Ta iH. 3B’3ku
K. IllnmanoBcbkoro 31 JIbBOBOM Tako oIpaliboByBasl My3uKo3HaBLi, npuMipom J1. 1 T. Mazena [8], M. Conrrc
[25], 30kpema rpyHTOBHE AocmibkeHHs HanexuTb A. Kamenumuenky [5]. Omnak ¢axkTuuHMI Ta aHATITHYHUH
Marepial IUX MyOJiKalliil BapTye y3aralbHUTH Ta CTPYKTYPYBaTH, BAOKPEMHBIIIH BarOMICTh MUCTELBKOI XapH3MH
€aMoro KOMIIO3UTOpa Ta Horo TBOPIB y IMHAMIII 3MiH KyJBTYPHOTO JKUTTS JIbBOBa OKPECIICHOTO MEPIoTy.

Mema cmammi — oXapakTepu3yBaTH poJib 1 Micie TBopUocTi Ta kKoHIepTHUX BucTyniB K. I1lnmanoBcbkoro
y JIbBOBI B KOHTEKCTI My3HYHOT'O KUTTSI 1 Y Ipoliecax 3MiHH €CTETUYHHUX YCTAHOBOK H 171eaiB MicTa.

Buknao ocnosnozco mamepiany docnioxcennsn. s 3’ sacyBanus nposiBiB BBy K. I1InMaHOBCEKOTO
Ha JIbBIBCBKE MY3MYHE JKHTTS B OKPEMHUX CEIMEHTax HEOOXiHO, Hacammepel, iX BHOKPEMHUTH 1
OXapaKTepu3yBaTH, MPEACTaBUTH QYHKLII B iHPpacTpyKTypi LiNOTO.

OueBUHO, Ha MEpIIE MiClle BaPTO IMOCTABUTH BUKOHAHHS CaMHX TBOPIB, 110, BIJIINOBIAHO, IiJHIMAE
HACTYIIHI IMUTaHHS [IPO MY3HUKaHTIB, 3JaTHUX HA BUCOKOMY XYIOKHBbOMY PiBHI JOHECTH A0 ciIyXaua iX 3MicT.

© Crpinemnska O. 1, 2020
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AJKe CKIIaIHICTh 1 HOBH3HA MY3WYHOI MOBH OJHOTO 3 HAMSCKPABINIMX CJIOB’STHCHKHUX MOJICPHICTIB
nepioi TpeTuHr XX CT., IPUHAWMHI, TIOBUHHA Oyy1a BiJHAWTH aHAIOTIYHUX 1HTEPIPETATOPIB, SIKI TPATIISITACS
JIaJIeKoO He B KO’KHOMY MICTi HaBiTh 13 TOOPUMHU KYJIbTYPHUMH TPaIHLIiSIMH.

Hpyry cxoaunnky iH(pacTpyKTypHOI mipaMiay 3aiimae myOika i 1 HaJe)KHUH pPiBEeHb KyJIbTYpH, IO
CYTTEBO BIUIMBAE HA PEIEMIII0 MOJEPHUX TBOPIB KOMIIO3HUTOPA.

TpetiM cerMeHTOM BBaYKA€EMO HAsSBHICTH BIATIOBITHOTO MEMIIHOTO Ta KPUTHIHOTO PE30HAHCY BUKOHAHB,
SKUI TI0YaCTH BioOpakae, a MOYacTH i CTBOPIOE TPOMAJICHKY TYMKY LIIOJI0 TBOPIB IIbOTO KOMIIO3UTOPA.

UeTtBepTM — BHIAHHA 1 MPOJaX HOTO HOT Ta MOMJIMBICTH iX TOMMpEHHS Yy mpodeciitHux i
amMaTopchKuX Kojax I'annunHu.

IT’sita cxoAMHKa — 1€ aHATITUYHI 1 My3UKO3HaBU1 PO3BIJKH, SIKi BiJOOpaXkaloTh iHTEpPEC 10 TBOPYOCTI
KOMITO3UTOPa, a BOJHOYAC PENPE3EHTYIOTh TTUOMHY 1 BIYYHICTS 11 OIIHKH.

[MocTrM CerMeHTOM BHCTYIAIOTh MaTepiajdbHi 1 MEMOpiabHiI 3HAKW yBard i MOIIAHA O MUTIIS, IO
CBiYaTh MPO HOTO «BXOKEHHS Y MUCTEL[bKUI TAHTEOH» y CYCIIbHIN CBIIOMOCTI JaHOT'O PETioHy.

OctaHHIM, CbOMUM, CErMEHTOM (OCTaHHIM HE 3a BIUTUBOBICTIO, a 3 OIVISIY Ha Te, IO Liek (GakTop He Mae
CYTO MY3WYHOTO IPYHTY, a IIBU/IIIIE HAJIEKHUTH JI0 COLIONICHXOJIOTIUHOI chepn) moaeMo «obpa3 aBTopa» B TOMY
JKUBOMY CIPHIHSTTI, K€ 3aJMIIIOCh y 0araTbox CIIyXadiB Ta, MEepPeAycCiM, MMPEACTaBHUKIB JHBIBCHKOI €JITH, 3
SKUMU 3ycTpiyaBcst i croiikyBaBcsi K. [umanoBcekuid. Crogm X BiJHECEMO TaKOX HasBHICTh IEBHOTO
«BBOPOTHOTO 3B’s3KYy» — TBOPUOTO BIATYKY KOMITO3UTOpA HA IMITYJIbCH, SIKi TIOXOASTH B IIHOTO CEPEAOBHIIA,
HOsIBa TyT HOT0 3HAKOBUX TBOPIB.

VYci Ha3BaHI CerMEHTH BIUIMBY TBOPYOCTi 1 ocobuctocTi Kapomnst LlumMaHOBCHKOTO Ha JIBBIBCHKY
MYy3UYHY KYJIBTYPY OKPECIIOEMO Jiuine moObKHO. OmHak OUIbII JOKJIAJAHO BapTye€ 3YINUHHUTUCH 1
NPOKOMEHTYBATH NEPIIUi i3 HUX — BUKOHAHHS TBOPIB BUAATHOI'O KOMIIO3UTOPA Y JbBIBCHKMX KOHLIEPTHHUX
3aiax i cueHax npotaroM mnepiroi Tpetuan XX cr. [po xonneptu K. lllumanoBcekoro y JIbBoBi HaeTses y
Bunie3raganiii crarti A. Kanenudenka, nqonoBHeHo y marepiani A. Kanenndenka — 1. [Tossuka, BMillieHOMY
B Oyxieti (ectuBamo «Ocinb 3 My3ukoro Kapons [lumanoBcbkoro» (4-20 sxoBtHsa 2020 p.) [6], nme
MPOCTEXKYEThCSI BUKOHaHHS TBOPiB lllnManoBCchKOTO B YKpaiHi 3aranom i y JIbBoBi 30kpema.

Cepen HUX y CTaTTI JOCTITHHK 3TaAy€e MPO I°STh aBTOPCHKUX KOHIIEPTIB MPOTATOM JBAIISTH POKIB,
HATOMICTh Y MaTepiaji OCTaHHBOT'O POKY JOJA€E e OJUH KOHIIEPT — TAKUM YMHOM, 301TBIIYIOUH iX YHCIIO JI0
HIECTH, 0 TOTO X JOKJIAAHO po3nucye KoHueptu lllnMaHOBCHKOrO 3a pOKaMu Ta BKasye yci TBOPH, ILIO
BXOJWJIM A0 iX IpOrpam.

«[lepumii 3 Hux BimOyBcs 25 Oepesnst 1912 p. 3a yuacti asropa, C. Kopsin-lllumanoBcekoi Ta
3HAMEHUTOTO maHicta A. PybiHmTeliHa 1 BKIIFOYaB Ha/I3BUYAHO aMOITHY Tiporpamy: mis dopremniaHo — [pyra
conara op. 21, Bapiarii h-moll op. 3, Ilpentoist i pyra, Bubpani [Ipemtoxmii op. 1 Ta ETtoau op. 4, a Takox micHi
«JIebinp» Ha Bipni B. Bepenra op. 7, okpemi Homepu 3 mukiiB Lllicte micens Ha Bipmi K. Termaiiepa op. 2,
Iicte micens Ha Bipmii T. Mimiaecekoro op. 20, «bapsucri micHi» op. 22 Ta «JIro6oHi micHi ['adiza» op. 24»
[6]. 3BepTaemo yBary, 10 B IbOMY KOHLEPTI BUCTYINIJIa HOTrO CECTpa — TaJaHOBUTA BOKAIICTA, 110 4acTo OyBaia
MIEPIIOBHKOHABHIICI0O HOT0 KaMEpHO-BOKAJIBHUX OIYCiB, OJHAK HAJCKHOIO piBHA IiaHicta y JIbBOBI He
3HAWNUIOCh. YTIM ¢oprenianHi TBopu IIIMMaHOBCHKOIO BHUKOHYBAIMCh J0OpE MiArOTOBAHMMH MICIIEBUMU
cryneHTtamu koHcepBaropii [ MT, nipo 110 #rumeTsest gai.

«17 Gepesnst 1920 p. ... y 3am [IMT y JIbBoBI... BigOyBcsi KamepHuii KOHIEpT, ja¢ [laen KoxaHbChkuii
3arpaB ckpunkoBi Conary op. 9, ki «Midu» op. 30, Hokttoph 1 Tapantemty op. 28 Ta TpaHCKpHUIIIiT KalprciB
Hikkoro IMaranini op. 40 D-dur i a-moll, a C. Kopsin-11IlnmaHoBChKa 3acriBaia 110 JBi MCHI 3 BOKATBHUX [UKIIIB
Opara — «JIroboBHuUX TiceHsb ["adizan op. 24, «bapBuctux miceHp» op. 22, «Ilicenb O0KEeBITPHOIO Mye/I3UHA» Ha
Bipuri f. [BamkeBuya op. 42 Ta [1’siti mmiceHp Ha Bipii HiMellbkuX moetiB op. 13. [Maprito popremiano mpoTsirom
YCBOr0 KOHLIEPTY BHKOHYBaB aBTOp» [6]. SIk Gaummo, 1 y IbOMY BHIAIKy MICLHEBUX MY3HKAHTIB, 3IaTHHX
NO/I0NIaTH XYAOXKHI W TEeXHIUHI TpyAHOIIi MozepHOi MOBH TBOpiB lllnmaHOBCBKOrO, He 3HaMILIOCE. MoOkHa
NPUITYCTUTH, O Tiepiof [lepmioi cBiToBoi BiiHM OOJIICHO BiOOpa3HWBCS HA MISUTBHOCTI JIbBIBCHKHX MY3WYHHX
3aKJIAJIiB 1 HE BC1 Kpallli My3UKaHTH TIOBEPHYJIHCS J10 JIbBOBA, a SKIIO i TOBEPHYIIUCH, TO HE 3aBXKIU 3HAXOTIUIIHCH
y HalKpalii Gopmi.

«17 ciunsa 1922 p. y JIsBoBi BigOymnacs mpem’epa HamucaHoro B €ucaBerrpami mukiay «[licHi
OoxeButbHOTO Myem3mHa» Ha ci. S, Ieamkeswua, op. 42 (C. Kopsin-lllumanoBceka 1 EnxBapn
raitn6eprep)» [6]. B mpomy konuepti Brnepme 3i CranicnaBoro Kopsin-llInMaHOBCEKOIO BHCTYIIAE
JBBIBCHKMI miaHicT 1 megaror Ensapn [l taitHOeprep.

«Tperiif 1 YeTBEpTHiA, MIIKOM TNPUCBSYEHI MICHSIM (3 OJHAKOBOIO IPOTPaMOI0), aBTOPCHKI KOHIIEPTH
K. [IIumanocekoro Binoynwucs y JIeBosi 11 rpymas 1923 p. ta 25 ciunst 1924 p., i’ sITHIA, CKPATIKOBO-TTICEHHUH — 2
rpyasst 1927 p. B ycix TpboX KOHIIEpPTax KOMIIO3UTOP BUCTYITUB SIK aKOMITaHIaTop 13 cectporo CTaHIClIaBoIO Ta, B
1927 p., 31 ckpunanbkoro 1. Jlybickoro. Y xonnepti 11 rpymus [1923 p.] Bapyre micns Iaprwky BinOymocs
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BUKOHaHHS UKy «CroreBHE» op. 46-0ic, Ha crmosa FO. Tysimay» [6]. Cepen BUKOHABIIIB 3HOBY 0a4MMO CECTPY
KOMIIO3UTOpa 1 HMOro camMoro Ta BapiiaBchbKy cKpunaibKy I [lyOicky. Slkmo OakaHHS KOMITO3UTOpa
CYMPOBODKYBATH BUCTYII CBOET CECTPH MOXKHA 3PO3YMITH 1 HOSICHUTH (X CTOCYHKH 3aBXKAW OYJH AyKe TEIUTUMH 1
JIOBIPJIMBUMH ), TO 3aIIPOLICHHS CONICTKH 3 Bapiasy cBiquuTh Ipo Opak MiCLIEBOTO CKPHIIAJIs HaIEKHOTO PiBHSL

Komm roBoputH mpo OCTaHHIM CHOMHII CErMEHT IMPUCYTHOCTI KOMITO3UTOpPA Y JIbBIBCBKOMY MY3HYHOMY
JKMTTI Ta ViCe VErsa BIUIMB JBBIBCBKOTO OTOYEHHS Ha HOro TBOpYMiA MpoIec, TO ciix BHOUmTH 1920-i poku sk
HalOLIBII cpusTMBYi y 1IboMy ceHci nepiof. K. [llnmaHoBcbkuii nepexxusae y JIbBoBI TBOpUE MiAHECCHHS, TYT
3apOKYIOTHCS 33/TyMH HOTO HOBHX TBOPIB Ta OMPAITbOBYIOTHCS BAXKIIHBI MAPTUTYPH. YTIpomoBx 1924-1925 pp. BiH
TpaIoBaB Haj (opTemaHHM KOHIIEPTOM, TpU3Ha4YeHnM Iyt A. PyOiHmTeiiHa, BTIM He 3aKiHUMB HOTO 4epes
Tpariudi Nojii B 0OCOOMCTOMY JKWTTI: 3aru0enb yiroOieHoi mieminaui Anian bapromesiu. Buitky 1928 p. y
cromuii [aguduHU KOMIIO3UTOp TMpAIIOBAB HaJ OJHUM i3 HAMBIIOMINIMX CBOIX TBOPIB — OaneroMm «l apHaci»
(Po306ittamku 3 Tatp).

Baromumu y QopMyBaHHI CTHINICTHKH KOMIIO3UTOpA CTalld HOTO0 KOHTaKTH 3 JIbBIBCBKUM
My3uKo3HaBIeM A. XuOiHCHKUM, KU po30yauB iHTepec LllnmaHoBchKOrO 10 Qonbkiopy ropsu Iliaramns
(came Hiomy mpucBsaeHo KT «20 Mazypok» op. 50) [7; 228].

[Iniganit mepion KoHTAakTiB [IIMMaHOBCHKOTO 3 IIbBIBCHKOIO KYJIBTYPHOIO €IITOI0 3aBEpPIINBCS
YEepPrOBHM aBTOPCHKUM KOHHIEPTOM. «OCTaHHIH, IIOCTHH aBTOPCHKUN KOHIEPT y JIbBOBI MepeBepIINB
norrepeHi 3a MacmTabom. Ilporpama koHmepty, mo BimOyBcs 3 mrotoro 1928 p., Bkimrowana KonmeptHy
yBepTiopy, Op. 12, Tpetio cumdoHit0 U TONOCY, MilIaHOro Xopy Ta opkectpy «llicHs HOUi» Ha Bipmii
nepcuacbkoro noera XII cr. Jxananynaina Pymi op. 27 (mepiiie BUKOHaHHS 3 XOpPOM) 1 OPKECTPOBY BEPCit0
Hpyroro 3ommura BokansHOro nukiy «JIrobosHi micHi ["adiza» op. 26. Jupurysas A. Conrtuc, crmiBana, siK
3aBxu, C. Kopsin-lllmmanoBcrka» [6].

JIbBiB cripaBai otpuMas B 0cobi A. ContHca (K 1 paHiie B oco0i ioro 6ateka M. Contuca) haxoBoro
i TamanoBuroro gupureHta. [laptutypu lllumanoBckkoro Oynum Homy mia cuily, BiH n00pe 3HaB i 4acTo
BUKOHYBAB Cy4acHi HapTUTYpPH.

OueBHUIHO, TIABHUINEHHS DPIiBHS JBBIBCBKUX MY3HWKAHTIB, a TOJOBHE, MOCTYIIOBE 3aJly4eHHS TOBOJI
KOHCEPBATUBHOI JIbBIBCHKOT MY3WYHOT €JIITH Ta CIIyXadiB A0 HOBOi MY3WKH, JO3BOJIMIIO HaMpHKiHIi 1920 —
yrpoaoBx 1930-X pp. mopa3 aKTHBHIIIE BIPOBaIKyBaTH TBOpU LIIMMaHOBCHKOTO B KOHIIEPTHUH pernepTyap
1 OXOIUTIOBATH Pi3HI KaHPU ¥ pi3HI piBHI CKIAQAHOCTI. BapTo momaTw, mo mepiri BHKOHAHHS MY3HKH
HaOIBIIOro MOJIBCHKOrO MoJIepHicTa BinOynochk y JIbBoBi 20 Gepesns 1908 p. — mpem’epHe BUKOHAHHS
mroitHo Hammcanoi micHi «[leHTtesines» op. 18 ans conpaHo ¥ opkecTpy Ha Bedepi, IPUCBIUECHOMY Ham’ sITi
Cr. Bucnsacskoro. upuryBaB Meuncnas Conruc, criBana cectpa kommnosuropa C. Kopsin-lIlnmaHoBCEKa.

Oxpemo ciijx 3a3HaunTH 3HaMeHHY BixXy Oiorpacdii mutis. Y 1910 p. y JIbBoBi BimOyiock ypouucte
CBATKYBaHHS CTOPIYHOrO IOBict0 Bijg AHS HapomkenHs . [llomeHa i1 ogHMM 13 Ba)UJIMBUX 3aXOiB
CBSITKYBaHb CTaB KOHKYPC Ha Kpalllil CydacHUH TBip IOJILCBKOTO aBTOpa, B sikoMy lllnMaHoBCchkHi 3100yB
nepemory 3a Conary Ne 1 op. 8 mns ¢opremiano (1903-1904 pp.). Lleir ¢akt BiZHOCMMO A0 IIOCTOTO
CEerMEHTY B CHCTEMi BIUIMBY TBOPYOCTI KOMIIO3UTOpA Ha PETiIOHANBHY KYJNbTYpY: ajpke Iie OyB Mepiiui
JIOKYMEHTQJILHUH BUSIB BU3HAHHS BEJTMKOTO TaJaHTY MOJOAOTO MUTIIA Y JIbBIBCBKOMY CEpEIOBHIIII.

Bucoknii piBens BuknamanHs y JIbBIBCHKiM KOHCepBaTopii, mepeayciM y kiaci ¢opremiaHo, sSKAN
3acHyBaB CBOTo 4dacy y4enb i acucteHT @. [Hlomena K. Mikymi, 03BOJIMB KiJTBKOM KpallM BHITYCKHHKaM
OCATHYTH XyJOXH1 BiikpuTTs My3uku K. lllumanoBchKOTO, X04a, SIK BKE 3a3HAYMIIM, IIIe HE B TOMY 00CsI3i,
SKUH 3a10BOJILHUB OM camoro aBropa. B 1912 p. TananoBura nbBiBchKa mianicTka ['enena OtraBoBa BBena
1o cBoei nporpamu Conaty c-moll K. Ilumanoscbkoro. Mapist Mipcbka, BUIYCKHHILIS YeChKOTO nearora B.
Kypna B koncepBaropii IMT Ta Teonopa Jlemeruipkoro y BigHi, Texx BUKOHyBasia OITyCH MPEICTABHUKIB
KOMTIO3UTOPCEKOT0 00’ etHanHs «Mosoza Ilombmiay, 3okpema TBopu K. IllmmanoBCHKOTO.

ITocTynoBo 30arauyBaniach penepTyapHa ckapOHHLS BUKOHaHHS TBopiB LllmmanoBcbkoro y JIbBOBI,
0co0J1BO BOKaNBbHUX Ta (opreniaHanX. Y TpaBHi 1926 p. Credan Ackenase (BUITyCKHUK 1KoK Teogopa
[Momnaka Ta knacy Emins 3ayepa y Binni) BukonaB «CepeHany», a B rpyasi 1927 p. y 3ami Mucrenpkoro
Koma i Kasuno 103ed TypumHChKHE BUHIC Ha ClieHYy B MOJEpPHICTHYHINA mporpami, mopsz i3 TBopamu C.
IIpoxkod’era ta M. KacrenbHyoBo-Tenecko, «OcTpiB cUpeH», TOTYHOUM aBTOPCHKUN KOHIEPT KaMEpPHO-
BOKaJIbHOI MY3HKH KOMITO3UTOpa HAacTymHoro jus [18].

3acHoBHUK JIpBiBCchKOTO Biaminy Ilonscekoro ToBapucTBa cydacHoi mysuku JI. Mronuep Big 1930-x
Pp.- HEOOHOPa30BO BHKOHYBaB (opremianHi kommnosuuii K. LllumaHOBCHKOro y CBOiX MporpaMax sk Ha
0aTpKIiBIIMHI, TaK 1 MiJ 4yac 3apyOi’KHUX KOHIEpTHHX TypHe Pymynieto, Hopserieto, Hinepnanmamu i
Amnritiero  ynporosx 1938-1939-x pp. I3 yuHsmMm cBoro kimacy MIOHIEp TOTYBaB BHCOKOXYIOXKHI
MOHOIIpPOrpaMu 3 TBOpIiB MHTHA [26], a 3romom, mpamrordn y BapmiaBi, BOONiBaB 3a MOXIIUBICTh
MOMYJSIpH3ailii HOro TBOPUOCTi y PaiOTPaHCIIAIISX.
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V BmanyBanHi ocodu [IInMaHOBCHKOTO 1 BH3HAHHI HOTO KOMIIO3HTOPCHKOTO TAaHTy OCOOJHMBE MicCIie
3aiiMae (pakT HaJaHHSI IMEHI KOMIIO3UTOpa — INE 3a JKUTTS, IO TPAILIIEThCSA 0BOJI pinko! — JIbBIBCbKOMY
MY3UYHOMY I1HCTUTYTOBi, mepeiiMmeHoBanoMy Yy 1931 p. y JIbBiBCbKY MY3HMUHYy KOHCEPBATOpPilO iM.
K.IIInmanoscekoro. Cam IlInMaHOBCHKHH, «3BOPYLICHHH JOKAa30M raps4oi cummarii, [...] ABi4i OyBarouu y
JIbBOBI, BiABiJaB IIKOJTY, 3 MPHUXIIBHICTIO BHCIOBIIOIOYMCH SIK TPO METOMH, TaK 1 MPO BHUCOKUI piBeHb
HaB4aHHD) [17].

OcraHHili IPWKATTEBUI KOHIEPT Y JIbBOBI 3a yuacTi aBTopa BinOyBcs 5 muctonana 1932 p. i no3HaueHuit
TBBIBCHKOIO TIpeM’eporo op. 60. Crmdonii Ne 4 (Symphonie concertante) mis ¢opremiano i opkectpy B 3-xX
YacTHHAX, NpUcBIeHOi A. Pybinmrediny. Jupurenrom Buctynms ['pxeroxxk ®itensdepr, mapriro dopremniaHo
BUKOHYBaB aBTop [19]. BapTo Haromocutu Ha 0cobi AMPUTEHTa: pa3oM i3 KOMIIO3UTOPOM BiH OYB YYAaCHHUKOM
yrpynoBanHs «Momnoaa [Tonbmiay, Tox 3HaBcs 3 HUIM 6araTo pokiB i OyB MaNKUM NPUXHIEHUKOM HOTO TajlaHTy.

Komu IllmmanOBCHKHMI TTiCTsT TPHUBAIOI XBOPOOW BIMIWIIIOB Y 3aCBiTH, JIbBIBChKAa MHCTEIbKa CHUIHHOTA
Bi/IpearyBaja 3 MPHUBOAY CMEPTi KOMIIO3UTOPA PO3JIIOTUMH HEKPOJIOTaMHU, SIKi HEPIKO MPEACTaBIIsLIN KPUTHIHO-
AQHATITUYHI CTyAil oro TBOPUOCTI (10 MOXKEMO BiIHECTH A0 TPETHOI'O CEIMEHTY HOro BIUIMBY Ha MHUCTEIIBKE
JKUTTSI, TOOTO TIPECOBHX BIATYKIB Ha MOIi, IOB’A3aHi 3 KOMIIO3UTOpoM). Binoma 3romoM My3uko3HaBHUIIS 30(ist
Jlicca Tak Bifmi3Banach mpo CTWiIb KoMmosuTopa: «lllmvaHoBCEKHit OyB 3a CBOIM IyXOM POMaHTHKOM, XOYa Bill
HBOTO CBiIOMO BiZJOCOOJIIOBABCS; POMaHTHKOM BiH OyB y CBOIil moTpebi BUpaskeHHs cebe y CBOIi My3HLli, B
CBOEMY MeTahi3HIHOMY, TAHTEICTUIHOMY CIIPUHHATTI CBITY, III0 3HAMIIUIO BIATOMIH y Hioro My3wuili. Ase Oyayqn
BOJHOYAC JIFOAMHOIO 3 MIMPOKMMH IHTENEKTYaJhbHUME OOpisMH, BiH 3HaB, II0 WOrO BJIaCHA €moxa iae y
3BOPOTHOMY HATPSIMKY, TOX BiH IParHyB BiITBOPUTH i€l CBO€ET BIACHOT reHepailii, 10 MOBH, KOO TPOMOBJISIA
115 renepariis. [s 6opoTrda Mixk BPOIPKSHUME CXWJILHOCTSMH MOTO TICUXIKU 1 BUMOT'aMH Cy4acHOI JJ00M TBOPHUTH
BiCh, JIOBKOJIA 5IKO1 00epTaBcst po3BuTOK cTio [llrmManoBcEkoTOY [23].

BonHouac, sxmo Bxke MoBa iijie mpo OLiHKY My3uku [IIMMaHOBCHKOTO JHBIBCHKMMH KPUTHKAMH 1,
BIJIMOBIAHO, peakiielo myOmiku (10 BiINOBiZae APYyroMy i TPEeTbOMY CErMEHTY pPeriOHaIbHOI MY3WYHOI
1H(paCTPYKTYpH TBOPUOCTI KOMIIO3UTOPA), TO BOHA HAJITO JOBIO 3AJIAIIANACH HEOJHO3HAYHOIO 1 JaJIeKO He
TAaKOI0 OJHO3HAYHO IO3UTHBHOIO, a HAaBiTh TPiyM(aabHOIO, SK II€¢ MNPUHAHATO IMOAABATH Y CYYacCHHX
JochipkeHHsaX. Ha minTBep/KCHHS HABOAMMO PO3JIOTY pPEIeH3II0 TiCis HaWBAAJINIOro, OCTaHHBOTO
aBTOPCHKOTO KOHLIEPTY KoMIto3uTopa y 1928 p.

«B axTyanpHOMY CE30HI BApPYre€ BHCTYNaE 3 KOMIO3UTOPCHKMM KoHieproM y JIeBoBi Kaponb
[ITrMaHOBCHKHH, SIKIIO TIepIHii OyB TOBHICTIO TIPUCBSMEHHUI COTLHUM TTICHSIM 1 CKPHIIKOBHM TBOpaM, IporpaMa
JPYroro KOHLEPTY BKIIOYana TUIBKK OpKecTpoBi TBOpH. Kapomb LllMMaHOBCHKMIA, SIK BIIOMO, € OTHHM 3
HAWUTIOCITIIOBHIMIIMX PENPE3CHTAHTIB T. 3B. MOACPHICTUYHOI MY3HUKH 1 BCl HOTO TBOPH BUPAKAIOTH B OUTBIIIM 4n
MEHIIIK Mipi BCi TiepeBard i Baad HOBOTO HANpsIMKY. Sk OM MU HE CTaBIJIHCH IO IHOTO POAY MY3HUKH, MaEMO
BU3HATH, 10 Y BCiX TBOpax LIIMMaHOBCHKOTO MPOSBISIETHCS HOTO BEMKUN TBOPUYHH TanaHT. MU 3HOBY B IIbOMY
NEPEKOHATIMCh Ha 3raflaHOMy KOHILEPTi, Ha SIKOMY BUKOHaIM «KOHIEpTHY yBepTiopy» Op. 12 it BEIMKOro
cuMdonigHOTO OpKecTpy, Cumdonito Ne 3 op. 27 aj1s X0pY, COMICTIB, OPKECTp 1 OpraHy, a Takox «Tpu 1000BHI
micHi ["adizay myist rosocy 3 opkectpom. 3 1ux TBOpiIB Jiniie «KoHiepTHa yBepTIOpay 0e33arnepedHo cromodanach
my0JTiLli, MOYKIIMBO TOMY, 1110 BOHA HarucaHa 1ie 1903 p. 1 He3BaKarouu Ha ITi3Hilny nepepoOKy, He Mo3HaueHa I111e
BCIMa pUCcaMM aKTyaJbHOTO CTHJIIO KomrosuTopa. L{ogo JBOX HACTYNHHUX TBOpax Ba)KKO HaM CYIWTH 3 OJHOTO
BUKOHAHHS, THM OLJIbIIIE, 1[0 HE MOYKEMO OI[IHUTH, Y1 BUKOHAHHS BiJIIOBIIAJIO IHTEHIIISIM KOMIIO3uTOpa. B Oy/b-
SIKOMY BHIIQJIKy CTBEPIXKYEMO, IO AUPUTEeHT Ap. Axam CoiTHC BKJIaB Y MiATOTOBKY KOHIIEPTY THTaHIYHY IpAIo,
a sSIKIIO HaBiTh HE Bce OYJIO TakK, K OBUHHO, TO HAJIGXHUTH BUNPABAATH 1I€ TUM, IO BCi TBOPH OyJIM HEHMOBIPHO
BakKi. BukonaBusmu Oynu mani C.Kopsin-lllumanoBcbka, mimanuii xop KoHcepBartopii, 4omoBiumii Xop
[TonbCchKOro My3UYHOTO TOBAPUCTBA, OPKECTP KOHCEPBATOPIT 32 Y4aCTi MOCHICHOI0 OpKecTpy MICBKOTO Tearpy.
[Ticnst KOHIIEPTY MPHUCYTHHOTO B 3aJTi KOMIIO3UTOPA BUKITHKAIH 1 BPYUHIIH HOMY JIaBPOBHil BIHOK» [24].

Opnak, JBBIBChKA ITyOITiKa X0Y 1 HE crpuiiMaia IMOBHICTIO iHHOBaliiHOTrO cTito [llnmanoBChKOTO,
aie Horo TBOpW BHKIMKaNM iHTepec. [Ipo me cBiqUMTH MpoAaxk WOTO HOT Y JIbBIBCBKUX MY3WYHHX
KHUTapHAX. Sk 3a3Hadae I. Antonrok: «Y 1879-1939 pp. y JIeBoBi mie «llombchka kuHUTAapHS bepHapma
[lononenkoro», sika Mana po3ralyXeHy Mepexy MarasuHiB: «Marasun Hot b. Ilomoneunxorow, «3
BUIIO3WYaIbHI My3uuHuX HOBUHOK b. ITosonerkoro». Cepen Bumanb b. [TooHENKOrO 3ycTpiyaeMO TBOPH
BU3HAYHUX NOJbChKHX KommozuTopi: C. HeBsmomebkoro — «Stonko»: Piesni do stow Adama Asnyka, K.
umanoBcbkoro — «l ja tam bylem» na st. A. Mickiewicza, B.Banneka-Banescekoro — «Kierdele»: Na chor
meski 1 alt solo z cyklu «Mgj $wiat», TBopu Ha Tekctu S. Kacnposuua, T. boii-)Kenencskoro» [1].

Ille oguH CerMeHT, SIKMi y Haii kiacudikalii mogaHui K YeTBEPTU, TOOTO HAYKOBI JOCIIKESHHS
CTHIIIO KOMIIO3UTOpa, TEPEKOHIMBO CBIMYWTHL MPO BUHATKOBY YyBary, sKy JIbBIBCbKI My3WKO3HaBIIi
npuainsy HIuMaHoBCbKOMY: HEpIIOI0 y3arajbHIOIOUO0 Mpaneio, BUIAHOO 3a XKHUTTS KOMIIO3UTOpa, Oyna
MoHorpadis 3n3icnaBa SxiMerpkoro, BUIMyckHuKa KoHceparopii TMT [16]. HacTynHi Baromi gocimipKeHHs
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BHMIIUTM 3-TIiJ TIepa BUXOBaHIIB IHCTHTYTY My3uKoiorii, cTyaeHTiB npodecopa Amonbda XuOiHCHKOTO,
03eda Xomincskoro Ta Credanii Jlodauerchkoi [20].

Bume Oynau po3riisiHYTI BHKIIOYHO MONBCHKI YMHHUKH JIBBIBCBKOI KYJIBTYPH, SIKi CTOCYBalIHCh
BUKOHAHHSI, TOCIILKeHHSs, momupeHHst My3uku K. [llumanoBcekoro. Ane it ykpaiHChka MHUCTEIbKa rpoMaa
HE CTOsAJIa OCTOPOHB BiJl TAKOT'O SICKPABOI'O TAJAHTY.

IIporpamu yKkpaiHCHKHAX MYy3HKaHTIB 1 KOJIEKTUBIB TPHUBAIMI Yac 30epirain HallloHATFHO-MaHi(ecTariiamit
XapakTep, OCKUIbKHM IFOr0 BUMArajiy CyCHUIbHO-TIONITHYHI YMOBH Ta 3yMOBJICHUI HUMH COLIOKYJIBTYPHUH 3aIHT.
IIpore 3i 3pocTaHHSIM KUTBKOCTI (haxiBIlB, SIKi JOTOBHIIM CBOIO (haxOBYy OCBITY 3apYODKHHM BHIIKOIOM Y
TIPOBITHAX MFCTEIFKAX MY3HYHHX IIEHTpax €BpoIH, iX perepryapHa HOJITHKA Todaa aenaii Ouipiine HaOyBaTu
MPOCBITHHUIBKOTO, TEMATHYHOTO CIPSMYBAHHS, HIMPIIO] CTHILOBOI Ta >KaHPOBOI MaliTpyu. BHkoHaBI mparHymm
MOEIHATH B KOHIEPTHUX MPOTrpaMax 3pa3Ky 3aXiTHOEBPOIEHCHKOI 1 MATOMOI HAIlIOHAIBHOT MY3HKH.

OpHUM 13 NOKa30BUX INPHUKIAAIB 3apOKCHHS HOBHUX DEIEPTyapHHX YCTAHOBOK CTaja KOHLEPTHa
nisutbHicTh [anmi JleBunpkoi (BumyckHuii BingeHcekoi akamemii My3WKH Ta BHUKOHABCHKOTO MHCTENTBA Y
knaci ¢opreniano €. JlaneBuya, Ta koHUEpTkypcey Il. Baiinraptaepa), sika 30 Oepesns 1931 p. y 3ami
Bumoro mysuanoro iHcTutyT iM. M. JluceHka mpe3eHTyBaja JIbBIBCHKIH MyOuini ¢opremianHuii mukia B.
bapsincekoro «JIro60B», a 31 rpymHsS TOTO X POKy YKJajla MpOorpaMmy 3 TBOPIB YKPaiHCHKHX MHTIIB
lammuunan 1 Hapgaainpsammau (Cim npemopiii [1. Kosuiskoro, Conara 3. Jluckka, Croita M. Koneccn, [IBi
npemtozii op. 11 JI. Pesympkoro). Ilpencrasmeni B mporpami Momoxai mutmi-monepuictu 3. Jlmcpko M.
Konecca O0ynm, sk i B. bapBincekuii, BuxoBaHmsiMu 1Ipa3pkoi koHcepBaTopii Ta KapmoBoro yHiBepcHTeTY.
SckpaBuil nissd My3MYHOTO MUCTENTBA, AMPUTEHT, MY3MKO3HABELh Ta KOMIIO3UTOP MOAEPHICTUYHOIO
Hanpsimy A. Pynuunekuii, Binznauas: «Jlens 31 rpyaus 1931 poky tpeba Oyne 3anucatu 30J10TUME OyKBaMu
B iCTOPit0 MY3W9YHOTO XHUTTA y JIbBOBI... Yacw 3’su10BLNOT TpaguIlii B TBOPYOMY MHCTEITBI, SIKI MUHYJHUCS
yke Ha 3axoni i Cxofii, MUHAIOTBCA ITOMaiy y Hac. Hisika cuima KoHcepBaTu3My HE MOXKE CTaHYTH Ha HUISXY
JKUBOTO JKUTTS 1 HOr0 BUMOT, HisIKi apryMEHTH HE CIIUHATH IPUPOJHBOTO PO3BUTKY TBOpUHX cri» [13].

Y noganeimoMy ykpainchki My3ukanTa [ ammanan — miadicta P. CaBunbkuii, B. boxetiko, T. llyxesuw,
. I'epacumosny, Jl. 'opmuaceka-Kapanosuy, 1. Jlrobuak-Kpux, cniBauku O. bangpisceka, 1. [1ImepukiBchka-
[MpuiimoBa, ckpunans FO. Kprx — Habarato yacTirie 3BepTaTEMYTHCS IO TBOPIB SK TATHIIBKIX MOJIEPHICTIB, TaK
1 1m0 mopoOKy MUTHIB Ha mHIMpsSHIMHE TOpsAA i3 MY3HKOIO 3aXiTHOEBpOINEHChKHX MeTpiB. Mysuka K.
[IT1MaHOBCHKOTO 3By4aTHME B IPOrpamMax, MOXKIIMBO, HE TAK 4ACTO, ajle IOBOJI PETYJISIPHO. YKPaiHChKI My3W4H1
KPUTHKH MPAKTUYHO HE BHUCIIOBIIOIOTH HEBIOBOJICHHS HAJTO «MOJEPHICTHYHOIO», HE3PO3YMIIIOIO JUIs ITyOIIiKH
MOBOIO KOMITO3UTOpa, & HABIaKW, BIATYKYIOTHCS PO HOTrO CTWIIb 13 BEJIUKMM TIOLIAHIBKOM i BH3HAHHSIM.
Hasenemo Ha minTBepmKeHHS BUCTIOBIIEHO] TIITOTE3H KLTbKa PEIIeH3IH.

Komentyroun koHneptu A. Pyaaunbkoro Ha Benukiit Ykpaini, penensent 3a3naqae: «t0. Tkauenko
nuiie B «BicTsax» 3 27 »0OBTHS npo BUCTYN A. PyTHHIIBKOTO JTy’Ke OOMMPHO. «SIK MSHICT, YATAEMO B OIiHII
Tkauenka, A. Pyaaunpkuii € yunem noOpe Binomux y Hac miaHictiB Erona Iletpi ta Jleo Cipotu. Aptuct
BUKOHAB 1HTEPECHUH 1 PiIKO BUKOHYBAaHWI NporpaM 3 TBOPIB HOJBCHKOrO MOJEpHOro Kommonicra K.
[llumanoBcbkoro «®anrasis» Ta «Etiog», Barmepa-Jlicra «Cmepts [3ombam» Ta Jlicta «Jlerenma mpo
®paniuckay. Bukonanus A. PyTHUIIBKUM 3a3Hau€HUX TBOPIB MOKAa3ajo, M0 B HOT0 0C001 MU Mpuadaiu
BHCOKO-KYJIbTYPHOT'O MY3HKY...» [4].

Jlo «iHTeNeKTyaJbHUX BHKOHABI[IB» YKPaiHCHKOTO cepefoBHINA [anvyrHM Hallexana 1 CriBayka
IBanna [lpuiimoBa-llIMeprKiBChbka — BHITYCKHUIIS BiJICHCBKMX Ta Mapu3bKuX IMeaaroriB. «Bona Oyna
BijoMO10 B ['aynumHi mepemoBCiM 3aBISKM BHCTYNIaM Yy BEUOpax CHiBalbKUX TOBAPHCTB, a TAKOXK HH3LI
COJIbHMX TeMaTHYHHMX KOHIIEPTIB, siKi cama k 1 komeHTyBana: «Pomancu Il. YaiikoBcekoro», «CosocmiBu
Cy4YacHUX Talumbkux KoMmo3utopisy, «[licHi K. IllumanoBchkoroy, «lItamiliceki Ta Gppaniry3ski micai X VIII
cT.». B cBoix Hapucax «YkpaiHcbka Mys3uka» A. Pyaaunpekuil Haszuae I. llImepuxoBceky-IIpuitmoBy
TIEPIIIOF0 KOHIIEPTHOK KaMEPHOIO CITIBaYKOI0 B [ anmumHi, «Ty’ke KyJIbTypHOI i My3UKaIbHOIO» [9; 550].

Ta x 1. llImepukiBcrka-IIpuiiMoBa nojae 00’ €KTUBHUH 1 I[IIKOM CXBAJIBHUHN MOMIIST HA CUM(pOHIYHUIA
nopo6ok K. IllumManoscbkoro B 1935 p.: «... OcranHiM cuM(OHIYHUM KOHIIEPTOM aupurysas I. ®irensoepr,
BIJOMHI JBBIBCBKiIM MyOJiMIi 3 KiIbKaKpaTHUX BHUCTYMiB. OpxecTpy Bele Bce LiKaBOo, a MO crocodi
JUPUTYBaHHS Ii3HATH, M0 NMPHU3BHYAEHWUH 10 JOOPUX Ta PYTHHOBaHWUX opxecTp. /IBOKpaTHe BimirpaHHs
Cumoonii [llmmManoBChKOTO 1 yeyHEHHs 3 mporpamu beroBeHa moaimio ciryxadiB Ha JBi napTii. Ojni Oynmu
3 TOTO HEBAOBOJICHI, APYIi IyXke OXOTHO mociyxainu uie pa3 Cumdownii IllnmaHOBCBKOro, sika CBOEIO
OyZOBOIO Ta IHCTPYMEHTALI€I0 HAJICKUTH JI0 TSHKKUX TBOPIB Ta SIKY 332 OJHOPA30BHM BHCIYXaHHSM Ba)KKO
no0pe 3araMuTH. CuM(QOHIS Ta MOYMHAETHCS CITIBHOIO, MOBHOK MEJISHXOJIT Menbomiero 1 Bes I yacTuHa
OTMPAETHCS HA THUX CHIBHUX MOTHBAX, SIKI PUTMIYHO Ta TApMOHINAHO O€3yNMHHO 3MiHsIOThCS, 11, yacTuHa 11e
KOPOTKI BapisiLii, sIKi Tak 31 cOO0I0 JTy4aThCsl, O aX BAXKO iX BiapbXHUTH. OCTaHHS YacTHHA 1e (yra, ska
BIIPOBA/DKYE LLIKI ryparaH 3ByKiB. CoJlicTko0 Bedopa Oyna ckpunauka 3 [lapmxa, Konerre ®panii, nyxke
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rapHa ImosiBa Ha ecTpani. MaHepa i1 BUKa3ye BeIMKe yMIHHS Ta 0arato MUCTEIILKOTO CMaKy, ogHade Opakye
iif rOOKOT0 TOHY Ta BHYTPINTHOTO BOTHIO B iHTEpIperarii. Tomy rpa ii He mopuBaey [12].

Tak camo i3 3axOIUIeHHSM BiATYKyeTbcsi B. bapBiHcbkuii Mpo BHUKOHAaHHS CKPHUIIKOBUX TBOPIB
K. lumanoscbkoro HO. Kpuxom, Bkazyrouum mpu TiM Ha AyXe O00pe CHPUHHSITTS MOJEPHOI MY3HKH
YKpaTHCHKOIO IMyOJIiKOF0:

«3HauHI KOJOPHCTHYHO-BMpPA30Bi 3acO0M BHSIBUB HAIll CKPWMAK Y KIHIIEBUX TBOpax IpOrpaMu
[InmanoBcekoro iMmpecionictiyHii La Fontaine d'Arechuse i ioro x ,,niepenuiboBanix”’ Bapiamisx [laranini, siki
TO TBOPY 3 HACKPI3b MOJIEPHUMH (PAKTYPOIO 1 TyXOM, Ha IUBO, Ty»e JI0 BIIOAOOH TPHITAH Hatiil myOmi» [2].

YkpaiHcbka rpoMajia He JIHIIe BiATYKHYJIACh y IIOIEHHIN Ipeci Ha cMepTh KommnosuTtopa («Y JIpo3aHHi
noMep ClaBHUN ToybChbkuid Kommo3utop Kapno LlumanoBcbkuid. TlokiiiHuii pos3mouaB cBOO Kapiepy y
JIeBoBi» [11]), ane i ckepyBajia Ha TIOXOPOH CBOIO MOBAXKHY JEJETalilo: «7-r0 1. M. B IOXOpOHAaX CBITOBOT
cimaBu My3uka i xommosuropa Kapma IllumanoBcekoro B KpakoBi B3siB y4dacTs Bing «Coro3y YKpaiHCHKHX
[podeciitnnx My3uk», Bii HOro KOMIO3UTOPChKOi cekuii Ta Bifg «Bumoro Myswunoro IHcTHTYTY iM.
Jlucenka» y JIpBoBi nup. Bacune bapsincekuid. Jlenerar 31mouB Ha TPyHI KATHIIO KBIiTiB 3 mapdamu, o Ha
HUX OyB Hammc yKpaiHCBKOIO MOBOHO: «Bemuxomy TBopresi Ykpainceki Kommosuropu» [3]. Posroprayruit
Hekpoutor [1lmmanoBcrkoro BMicTuB B. bapBincekuii y gacommci «Hazyctpiwy 15 kBitas 1937 p.

Bucnosxu i nepcnexmusu nodamvuux Odocniddcenv. BoxanmbHi, KaMepHO-IHCTpyMEHTaJlbHI
(maitgactime ¢opremianHi) Ta MacmTadHI opkecTpoBi omycu lllmmanoBcekoro y JIpBOBI B mepiox #oro
JKUTTSI 1 HEBIIOB31 MICIS CMEPTi 3By4alld y BHKOHAHHI SK TacTpOJepiB, TakK 1 JIbBIBCAKUX BHUKOHABIIIB Ta
KOJIEKTUBIB — BUXI/ILIB 3 YCIX TPhOX MPOBIIHUX TPOMAJI: MOJILCHKOI, EBPEHCHKOT Ta YKPaiHCHKOT, EPEBAKHO
BUITYCKHUKIB BiJICHCHKUX MY3UYHUX BUIIIB.

Omxe, MiACYMOBYIOUYH pi3HI acriektr BBy TBOpYocTi K. [IIlnMaHOBCHKOTO Ha JBBIBCHKY MY3HUYHY
KYJIBTYPY Y MI>)KBOEHHHI TIEPi0J], CIOCTEPIraEMO HOTO MOCTYIIOBE 3POCTAHHS 1 PO3IIMPEHHS KaHPOBOT'O KOJia
BUKOHYBaHUX TBOPIB, HiSUILHICTh MpPEACTABHHUKIB MICIIEBOT KYJIBTYpH, SIKi 3HAXOAWIHCH IiJ, OCOOMCTUM
4apoM HOro Xapu3MaTHYHOI OCOOWCTOCTI, TOSBY AOCHIKEHb, MPUCBIYCHHUX Horo TBopdocTi. Lle cramo
MOJIMBUM 3aBISKA HEYXWIBbHIM mpodecioHamizamii My3udHoro xutrsa JIbBoBa B MIKBOEHHOMY
meafnsaTupivyi. [likaBuM y ToOJaNblIifi MEpPCIEeKTHBI BUIAETHCS JOCHIPKCHHS IOBOEHHUX pediiekcii
ocobuctocti 1 TBopuocTi K. I1IMMaHOBCHEKOTO SIK Y KOHTEKCTI JIbBIBCHKOTO MY3UYHOTO CEPEIOBHINA, TaK 1y
KOMIIapaTUBHOMY aHaJi31 yKpaiHCHKOI 1 MMOJbCHKOT IMIMMAaHOBCHKIiaHM.
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TBOPYECTBO KAPOJISI HIMMAHOBCKOI'O B MY3bIKAJIBHOM KU3HU JIbBOBA
MEPBOM TPETH XX BEKA

Crpuienkast Osabra UropeBHa — acriupantka, JIbBOBCKasi HaIlMOHAIbHAS
My3blKasbHas akagemus uM. H. B. JIsicenka, r. JIbBOB

Crathsl NOCBSIIIEHA BBIIAIOIIEMYCS HOJILCKOMY KOMIO3UTOpY-MozaepHucTy Kapomo IllnmaHoBCKOMY 1 €ro poiu B
MY3bIKaJIbHOM *H3HH JIbBOBa 0YepUYEHHOrO BBIIIE Nepruoaa. Ha ocHOBaHMHM apXMBHBIX MAaTEPHANIOB U CIIELUATM3UPOBAHHON
JMTEpaTypbl IPOAHAIM3UPOBAHA 3HAUYMMOCTh TBOPYECKOIO BKJIAJa KOMIIO3UTOPA B PAa3BUTHE MECTHOM KyJbTYPBL
CTpyKTYpHpOBaHbI ¥ YaCTHYHO OXapaKTepPH30BaHBI CETMEHTHI, B KOTOPHIX MposBuiiock Biausaue K. Ilnmanosckoro ¢ 6omee
JACTAJIbHBIM PACCMOTPEHUEM OJHOI'O M3 HUX — MCIIOJTHCHUE HpOPI3BG}I€HPIﬁ KOMIIO3UTOpAa B KOHICPTHBIX 3ajIax JIbBOBa B
nepBoi Tpetu XX Beka.

Kniouegvie cnosa: Kaponb IlluMaHOBCKMN, KOMIO3HTOP, MY3bIKaJbHOE TBOPYECTBO, KyJbTypHas MKH3Hb,
MEKBOCHHBIH nepruoa, KOHICPThI, OT3BIBLI.

KAROL SZYMANOWSKI’S CREATIVITY IN THE MUSICAL LIFE
OF LVIV IN THE FIRST THIRD OF THE XX th CENTURY

Striletska Olga — Post-graduate student of the
M. Lysenko LNMA, Lviv

The article is devoted to Karol Szymanowski and his influence on the musical life of Lviv during the first third
of the XXth century. Based on research and archival materials, it has been generalized with a focus on importance of
the composer’s creative contribution to the development of local culture. The segments, in which the K. Szymanowski’s
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influence was manifested, were structured and partially characterized with a more detailed examination of one of them
— the performance of the composer’s works in the concert halls of Lviv in the first third of the XXth century.
Key words: Karol Szymanowski, composer, musical works, cultural life, interwar period, concerts, reviews.

UDC [78.27; 78.2 1]
KAROL SZYMANOWSKI’S CREATIVITY IN THE MUSICAL LIFE
OF LVIV IN THE FIRST THIRD OF THE XX th CENTURY

Striletska Olga — Post-graduate student of the
M. Lysenko LNMA, Lviv

The aim of this article is to present the role and place of Karol Szymanowski’s creativity and concert
performances of his works in the infrastructure of Lviv’s musical life and in the processes of changing the aesthetic
attitudes and ideals of the city.

Research methodology includes using of scientific research, archival materials, encyclopaedic articles, interviews
with famous performers of Karol Szymanowski’s works. In the article more than 25 publications were studied.

Results. This research analyzes seven segments in which was manifested the influence of Szymanowski’s creativity on
Lviv’s musical culture. The most important of them were concert performances of the composer’s works, with 6 major concerts,
which included only Karol Szymanowski’s pieces. As we can notice, during his life and after his death Szymanowski’s works
were performed by touring musicians, Lviv performers and groups from all three leading communities: Polish, Jewish and
Ukrainian, mostly graduates of Viennese music universities. Numerous responses to events, related to the composer, the
publication of his works by Bernard Polonetsky’s bookstore, the publication of the first monograph by Zdzislaw Jachymetski and
the research of students of the Institute of Musicology were also important proofs of attention to the Szymanowski’s figure. This
all became possible only due to the steady professionalization of Lviv’s musical life in the interwar twentieth century.

Novelty. K. Szymanowski’s works have been considered in very numerous monographs, articles, reviews,
documentary studies, etc. In Ukrainian musicology the composer’s musical work was analyzed by J. Khursin, D. Polyachok,
0. Markov, V. Guzeev, O. lzvarin and others. His connection with Lviv was also studied by number of musicologists.
However, in this article the materials of previous publications were structured with an emphasis on the importance of the
artistic charisma of the composer and his works in the dynamics of changes in the cultural life of Lviv in this period.

The practical significance. This article may be the basis for future research in the field of musicology, in
particular the musical culture of Lviv, its concert life, as well as international influences on the development of
Ukrainian music in general.

Key words: Karol Szymanowski, musical works, cultural life, interwar period, concerts, reviews.
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MAJIFOHKH I TPABIOPH JIPYTOi IOJI. XIX — 1960-x POKIB I3 BUIAMM KAM’STHIISI-TTOALILCEKOTO
SIK JIUKEPEJIO IKOHOT PA®Ii MICTA (3A MATEPIAJIAMH MTOIITOBUX JIMCTIBOK)

Iayp IpuHa BacuiiiBHAa — KaHIUAAT ICTOPUYHUX HAYK, JOICHT Kadeapu 00pa30TBOPUOTO i JCKOPATHBHO-
MPUKJIHOTO MECTELTBA Ta PeCTaBpallil TBOpiB Mucrenrsa, Kam’sueups-Iloainbebkuit

HarioHanmsHUH yHiBepcuteT iM. [. Orienka, M. Kam’saenb-IToninbcpkuit
http://orcid.org/0000-0002-5998-8274

Doi.org/10.35619/

_iryna_paur@ukr.net

[IpoananizoBaHO penpoayKmii poOIT XyIoKHUKIB Apyroi mojoBrHU XIX — cepemuan XX CTOMITTS Ha ITOIITOBHX
mucTiBkax i3 Bumamu Kam’sHng-Ilopinechkoro. BeTaHOBIIGHO, 10 BOHHM € IIHHUM iKOHOTpadiyHUM JDKEpenoMm, a ix
CEOXKETH JJO3BOJIAIOTH CYTTEBO PO3IIMPUTH YSBICHHS MPO MiCTOOYAIBHY Ta IUIAHYBaJbHY CTPYKTYpY MicTa, Horo 3a0yIoBy,
OKpeMi apXiTeKTypHi am’stku. [TimpecneHo iHdopMamniiamii moteHtian ikonorpadiuyanx tBopiB H. Opmu, M. Tmebircpkoro,
B. larenmetictepa Ta iH. B iCTOPUKO-apXITEKTYpPHIN HAYII, TaM’ ITKOOXOPOHHIM Ta pecTaBpalriiiHii cdepax.

Kniouosi crosa: m. Kam’sinenp-I1oainbcbkuii, MaJIIOHKH, TPaBIOPH, iIKOHOTpadiuHe [HKepesto, NOIITOBA JIMCTIBKA,
naM’ITKH apXiTeKTypH.

Ilocmanosxka npobnemu. CydacHMH eTan pPO3BUTKY MHCTELTBO3HABCTBA XapaKTEPU3YEThCS BBEACHHAM JIO
HAayKOBOTO 00iry ikoHOrpadiyHux JDKepeln, SKi paHillle 3aluIIaigics 110332 YBAaror JOCHITHMKIB. I3-oMiK HHX
BUPI3HSIOTHCS TOLITOBI JINCTIBKH, 110 SIK JDKepeso iH(opMarii emi3ouyHO BUKOPUCTOBYBAIIH 1€ HA NOYaTKy XX CT., a B
1970-x pp. nei igokapTHIHUN Martepiaq CTaB 00 €KTOM HAYKOBOIO BHBYCHHs. BiANOBIAHO 10 3araJbHONPHIHATHX
KIacudikaliil TMOITIBKK MOIUIIEMO Ha XyAOXHI Ta Qororpadiuni (JOKyMEHTaNbHi), CIOKETH OCTAaHHIX SK CBOEPiIHI
(bikcaTopy iCTOPUYHUX TOMIM MOCTYMOBO HAOYNIM 3HAYCHHS IKOHOTpa(iuyHHMX pKepen. 30Kpema, YIPOAOBXK OCTaHHIX
JIECATUPIY MUCTEIITBO3HABII MEPIOANTHO 3BEPTAIIUCS J0 MOIITOBHX JHCTIBOK KiHIA XIX — mouarky XX CT. i3 KpaeBUIaMH
aaMmiHicTpatuBHOTO TIeHTpY [lomimbepkoi ryOepHii 3 Kojiekmidt 6i0mioTek, Mys3eiB i MpUBaTHUX 310paHb, ajie PO3MILAATIH
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iX Jume K UTIOCTpaTHMBHHN MaTepiasl TBOPYOCTI XymokHHKAa. OcTaHHS OOCTaBMHA 3YMOBIIOE YBary 10 ITaHOTO
ikoHOTpadigHOTO HKEepena iHdopMarlii, o T0Ci He cTaBajo MPEIMETOM CIEIiaIbHOTO BUBUSHHS.

Ananiz ocmannix oocniodxcenv ma nyonikayiu. XynoxHe XutTs Kam’sHg-I1ominbecekoro B KOHTEKCTI PO3BUTKY
KynsTypu XX CT. BUCBiTIIeHO B MOoHOTpadii A. bpenrok [2]. KynsrypHuii, TBOpUHii Ta memaroriyauii JOPOOOK MOIUTHCEKOTO
xynoxxHuKa B. ['areameiictepa Ta #0To 3HAYSHHS TSI KYJIBTYPHO-MHCTEIIBKO1, peCTaBpamiifHoi Ta maM’ SITKOOXOPOHHO] CTIpaBH
Vipaiau ananizyBamu 1. Iymyn ta H. Ypey [9]. XKuTteBrit mUnsix i XyZoXKHIO CTIAIIIAHY MalCTpa apXiTeKTypHOTo nerzaxy H.
Opny B KOHTEKCTI ICTOPUYHMX 1 MHCTEUTBO3HaBYMX JpKepen nociiguna l. bepesina [1]. HaykoBo-mpakTH4HY LiHHICTB
TBOpYOro opoOky M. I'peiima st icTOpHKO-apXITEKTYPHUX JIOCIIDKEHb, peCTaBpalil Ta OXOPOHH HaM’SITOK apXiTeKTypH
Honinns nosiB 1. [liarypuuid [7]. IomroBy JMCTIBKY, sSIK 300pakajbHE JDKEPENO Y BHBYEHHI iCTOPHKO-TOMOTpadivHOi
crpykrypu M. Kam’strist-TToxinecekoro kinipt XIX — moyarky XX cr. npoanamnizysanu C. Koo Ta 1. Tlayp [5].

Mema pobomu mionsrae B OOIPYHTYBaHHI I[IHHOCTI MaJIFOHKIB 1 rpaBrop KiHig XIX — cepenan XX CT. HA MOMITOBUX
JIMCTIBKAX SIK IKOHOTpa(hivHOTO JHKepena Isl JOCIIPKEHHS iCTOpUKOo-apXiTekTypHoi criaquman Kam’ sHus-ITomiiascekoro.

Buxnao ocnoenoco mamepiany. LinanM ikoHorpadiyanm mxepenoM apyroi mon. XIX cr. e mitorpadii H. Opmm.
Tomopoxyroun 3eMisIMH YKpaiHH, BiH 3aMajbOBYBaB IIaM SITKA apXiTEKTYpH, SKi 3rOZOM BiATBOPIOBAB y TpadidHUX
apkymax. PucyHkn # akBapeni XyZO)KHHKA, a TakoX iX JiTorpadidfi BiAMOBITHUKK € TOCTOBIPHOIO IH(OPMAINEIO TPO
saranpHuil B [lominbChkoi 3eMili ¥ apXiTeKTypHO-IUIACTHYHE BHPIMIEHHS 00’€KTiB 30[UecTBa Ta iX CTaH HAa MOMEHT
(ikcarii. TBopuicte H. Opan mana 3Ha9HMI BIUIMB HA PO3BHUTOK MECTEITBA TPaBIOpH, 30Kpema itorpadii B Kam smiri-
TominecekoMy. MaTFOHKH XyIOKHHUKA 3 KYJABTYPHUMHE TTaM’sTkaMi [1ominbCehkoi 3emiti, 30kpema Jtitorpadii «Kam’ssHens Hax
piuxoto Cmotpuu» 3rpynoBati B cepito «Ilominbcbka» 1 30epiratoTeest B KpakiBcbkoMy HalioHaJbHOMY My3ei Ta (oHmax
Kam’sinerp-IToninbepkoro  ictopuko-apxiTekTypHoro 3anoBignuka «Kam’sHenp» [1;20-21]. Ha nowarky XX cr. cnijika
«IToctym» y JIbBOBI BHIaNa Cepito JUCTIBOK i3 penpoaykitismu ManoHkiB Bosusi it [oximms H. Opmu [10; 25-26].

BaxiuBuM Bi3yanbHUM JDKEpesoM, 1o 3adikcyBaso MichKi apxiTekTypHi aHcamOmi [lomiuis — mam’siTku
MICILIEBOI apXiTEKTYpH i XapaKTepHI THITM MEIIKaHIB Kpato, CTalld CBITIMHM BUAATHOTO HOJBCHKOTO (oToMHUTIS M.
I'petima [7], sixwif HeOgHOPA30BO MyOIiKyBaB MOIITIiBKY 3 BuaamMu Kam’sHIs-Iloninecekoro. 3HaueHHs $oTO-podiT M.
I'pefima 3 BHmamMu LOBOTO MICTa MOJATAJIO B TOMY, IO BiH po3modaB (otorpadyBaTH iCTOPHYHI Ta apXiTEKTypHIi
mam’ATHUKH B 1865 p. mo ix mepebymoBu B 1874—1876 pp. Ymponosxk 1889-1911 pp. BiH HEOTHOPA30BO APYKYBaB
(ororadii 3 Bumamu Micta, a 'y 1901 p. BunpykysaB anpbom «Buan Kam’ssausg-ITominecekoro». Mutens, KpiM BIaCHHX
CBITJIMH, BUKOPHCTOBYBAB U IPYKY MOIITiBOK KapTHHU cuHa, S1. ['petima «MuxonaiBcbka nepkBay (Puc. 1), «6. [Namarg
koMeHnaHTiB opremi Ta Tropma rapemy» [8]. Humaino cBoix poOiT aBTOp eKCIIOHYBaB Ha BrucTaBkax y JIpBoBi (1895 p.),
Kuegi (1897 p.), Bapiasi (1900 p.), ne ix Oyno BigzHaueHO cpiOHMMU Menansmu [5; 68].

Puc. 1. 5. I'peiim MuxonaiBcbka nepksa. Jlitorpadis.

IomynsapHuM Cro’keToM BHIOBHX JUCTiBOK Kam’sHIs-I[1oqiIbChKOTO, MO BUKOPHUCTOBYBABCS HU3KOK) BHJIABIIIB
1900-x pp., € rpaBropa K. Belipmana (Ha ocHoBi Mamronka C. DabisHCBEKOTO) i3 300pa)KeHHSIM ITiBHIYHO-3aXiTHOT
yacTuHu Micta (Puc. 2).
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Puc.2. K. Beiipman. [Tomscpka Opama. ['paBropa.

Ha mepemapoMy ImiaHi XyZOXKHHK 300pasuB 3aiuimukdl (oprudikamii [TonbCchKUX BOpIT, a JEm0 [ajii TOJOBHI
apxitextypHi nomiHaHTH — Kadenpamsamii kocren I[lerpa i [TaBma # MiHaper mopsn i3 HUM, A3BIHUINO JOMiHIKAHCEKOTO
KOCTBONTY. 3a3HAaYMMO, II0 HA TPaBIOpi 0arato yMOBHOCTEH, 30KpeMa OfHA 3 OAIIT BOPIT, IO MPHIBTraia 0 CKeli IPaBoro
Oepera p. CmoTprda, He Oyita MATIHAPHIHOIO, X04a 1 Majia HaCKpIi3HUI MPOi3N y CBOIM HIDKHIN YacTuHI. JIOCHTh cXeMaTHIHO
rpaBep 300pa3uB Opyry Oamry, Mo Ha4eOTo i3 3axXimHOro OOKy mpmisrana no Oarmra HamipHOI, (opMyroun cBoepimHmit
apXITEeKTypHHUH KOMILIEKC BOPIT. Pid y ToMy, 1110 Taxoi Gartu B komruiekci [lonbepkrx BopitT Hikonu He Oyio. 3a HaxsopitHoo
BEXEI0, 3 IMIBIGHHOTO OOKY, 3HaXoiuBcsi OapOakaH, BHIOBKEHHMH IO JIiHIl MiBHIY-TIBIEHb, a 3 MIBJACHHOIO OOKYy MaB
HamiBKpyn1y (opMy Ta BopoTa 3 miniioMHuM MoctoM. [/lo HuX Bij Oamtu «Typenpkoi» npaBum OeperoM p. Cmotpuu Oyna
Jiopora, sikoi Ha TpaBtopi Hemae. K. BaepmaH 1noziaB 3a Gaiuramu Jimie Kpyrii CKedli, sIki HEeMOBOU JIOCHTh KPYTO CITYCKaJIUCs
JI0 TIpaBoro HeBHcokoro Oepera p. Cmorpuu. Jlemo yMOBHO XylIOKHUK 300pa3uB 3a0yloBy MiBOCTPOBA, PO3TAILIOBAHOI HaJl
Tomscpkoro 6pamoro. 3 oHOTO OOKY, BiH 00’ €KTHBHO BiITBOPUB MaTepiall, 3 SIKOTO 3BEICHI CIIOPYIIH, a 3 IHIIIOTO — JIOKAJTI3aIliio
IUTaHyBaIIbHOI CTPYKTYPH MiCTa BiITBOPHUB O3CHCTEMHO. ABTOp He TIOKa3aB Ha TPaBIOPI TOPOTH, IO TATHYNACS Bl TyperbKux
0acTioHiB y miBAeHHOMY HampsaMi 10 Micbkoi Opamu. Tak, 3a0yoBa MiBHIYHO-3aXiJHOT YaCTHHHU KaM STHUMH CTIopyIaMu Oyia
Ha4eOTO XaOTUYHOIO 1 HE BIfNOBI1ajla TOTOYaCHUM IDIAHAM MicTa i 30epeskeHiil 10 HAIiX JHIB 3a0y/IoBi.

Ha mnouarky 1900-x pp. It CTBOPEHHSI BIIACHHMX JIMCTIBOK BHJABIi BHKOPHCTOBYBAaJM TBOPH BiJIOMHUX
XyIOXHHKIB, IMEHa SIKMX 3a3Ha4dajiicsl Ha 300pa’keHHI YW Ha 3BOPOTI MOIITIBOK. 30KpeMa, y CHIBIpali 3 MOJIbCHKUM
xynoxHukoM M. Tuie6incekum B. Binapcekuii cTBopHB 1 HajipyKyBaB Harepeno/Hi [lepimioi cBiTOBOi BiiiHH Okpemy
cepiro JUCTIBOK i3 Bumamu M. Kam’sHip-Tloginschkoro. Ha HUX 3aMOBHHK MICIe BHIAHHS HE 3a3HAYMB, a BUCOKUUN
nonirpadiyHuil piBeHb X BUKOHAHHS BKa3ye Ha Te, 110 HMOBIPHO BOHHM OITyOJIIKOBaHI B OJ(HIH 3 IOJbCHKUX JPYKapeHb.
Cepist ckiamanacs 3 penpoAyKiliid 12 opUriHaIbHUX aKBapeIbHUX BedyT pisHUX 4acTHH CTaporo Mmicta, KOKHA 3 SKUX
mianucaHa aBTopoM 1 maroBaHa 1912 p.. «Bumisg Ha Kam’suerp-Ilomiibchbkuii 3 MIBHIYHO-3aXiTHOTO OOKYy»,
«HoBomnaniBcbkuid MicT 1 cxinHa yactuHa Kam’sHus», «Crapa dopreus ta Kapsacapmy», «Kam’suenp-Iloginscbkuii
3amok», «BumpiBka 1 Kam’aneupknii 3amok», «TpuHITApCHKMH  KOcTenm», «JlOMIHIKAHCBKMH  KOCTEN,
«XpecToBO3IBIKEHCHKA IIepKkBay», «MiHapeT kadenpansHuii», «Pycbka 6pamay, «Pychka Opama (iHTep’ep)», «bepern
Cmotpuaay.OcTaHHs BelyTa BiATBOPIOBAJTA CXiJHY YacTHHY MicTa 3 miBaeHHoi no3uii (Puc. 3). Ha Hiif 300paxeHo p.
Cmotpud, JiBopyd Bif sKO1 TsArHynaacs popora Bin Ilombebkoi Opamu 1o Pycekoi, a mpaBopyd — skumiioBa 3a0ynoBa
(oriBmii Geper CmoTpuya), o npoctsranacs 10 HoBoruiaHiBcbkoro MocTy. XylI0XKHUKY Bajiocs 3adikcyBat 3a0y10By
Ha mpaBoMy Oepesi piuku, a Takox Dypreicbkuil MpoBynoK, o 3 J(OJMHM AOCHTH CTPIMKO MiJHIMaBcs Bropy u
BUBOJIMB JI0 CHHArOTH. SIK BUIHO 13 300pakeHHs JIUCTIBKH, BEPXHBOIO Tepacoro, Haj JlonuHoro, Big Pycskoi Opamu Oya
Jopora, Ha sikiii posmintyBanucs Kpasenbka, Pisauiibka i [oHuapchka OarmiTy, M0 HABHCAIM HAll KPYTUMH CKEIIIMHU
miBocTpoBa. Haj Gamtamu 3HaX0HIIOCS BEPXHE UIATO MBOCTPOBA, IUILHO 3a0yI0BaHE IPUBATHUMHE CaqrOaMHu.
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Puc. 3. M. Tuie6incekuii. beperun CMoTpuua. AkBapenbpHa BeayTa. 1912 p.

VY poxku Ilepmioi cBiToBoi BiiiHM HakianoM YkpaiHckkoi kHurapHi T. CaByrna y BinHi BUIaHo ykpaiHOMOBHY
cepito ToITIBOK «YKpaiHcbki Micta. Buam 3 Kam’suus na Ilominmi», 1o BigTBOpIOBana axBapeibHI BEIYTH
M. Twebincekoro:  «beper  Cwmorpuuay, «Pycbka  Opama  (iHTep’ep)»,  «TpuHITApCBKMH  KOCTEM»,
«XpecTOBO3IBMKEHChKA IIEPKBay Ta iH. [8].

HaykoBy miHHICTH MafOTh BHIOBI JIHCTIBKH, B OCHOBY SKHX TOKJIaJeHO MaFOHKH . JlykoMcBhKOTOo. ApXIiTEKTOp 32
OCBITOIO, BiH OYB 3HaHWI SK TANAHOBUTHH XYIOKHHUK-Tpadik, [0 MaTIOBaB ITaM’ STKHA apXiTeKTypH i MHCaB Mpo HUX. Y
1910 p. Bin BimBimaB Kam’sHenps-IlominbChkuii 1 BUCTIOBHB CBOI BPa)KCHHS BiJ apXiTEKTYpHHX aHCaMOJIiB HA CTOPiHKax
KypHaITy «3oaumit»y. HezBaxaroun Ha Bu3HaHHH TanaHT I JIykomcrkoro, Horo kaptuna «KadenpansHi BopoTay, HMOBIpHO,
HanWcaHa Ha mijicTaBi BimoMoi Qotorpadii M. I'peiima. Ll mucTiBka BuTOTOBNEHA y ApyKapHi ToBapuctBa P. [omike Ta
A. Binsbopr Ha 3aMOBJEHHsSI XyIOKHbOro 00’emHanHsi «CBitT MuctentBa» («Bb monp3y obummnel CB. EBrennmy), mo
3aiiMasiocsi BUAAQHHSM LIFOCTPOBAaHMX JIUCTIBOK, Ta 3 sIKUM I . JlykOMChKHiA akTHBHO criiBnpaiioBaB. O0’€THAHHS MaJlo IITaT
CIBPOOITHHKIB, sIKi poOWIIH HoMy (oTorpadii 3 BunaMu NpoBiHIIHHUX MicT. 3a KoxkHY (oTorpadiro i aBTop oTpumyBaB 1-2
pyO., @ XyJOKHUKH 33 CBOI MAIIOHKU IS BIAKPUTHUX JUCTIB — 15 pyO. 3okpema, dotorpadysanHs BuaiB M. Kam’sHiis-
ToaiMeChKOro s IHOro 00’ €IHAHHS 3/iHCHIOBAB POCIMCHKHIA XYI0KHHK YKpaiHChKkoro moxomkerHs C. Spewmiu [5; 53].

Murai Kam’siHeup-Iloninbchkoi XymoXHbO-IPOMHCIOBOT npoduikonu i texHikymy im. I'. CkoBopomu, mig
KepiBHUIITBOM B. I'arenmeiicTepa, ofHUMHU 3 MEPIINX PO3NOYATM POOOTY 3 MOMyJNspU3alii apXiTeKTYpHHX HaM’SITOK
Kam’staust-Ioninecekoro i BuaiB [lomioist Ha MOMTOBUX JIMCTIBKaX. 3i0paHi HUMH Marepiajii TOTYBaIH JO JPYKY 1
BUJIaBAJIH JTiTOrpadivHIM METOIOM Ha 0a3i MpoQIIKOIIH, siKa Masia JiTorpadiyHO-IIMHKOBY MaiiCTEpHIO Ta APyKapChKUi
cranok [3]. JlitorpadiuHe BUaHHS PUCYHKIB XYIOKHHUKIB PO3MOBCIOJDKYBAIH Y GopMi anbOOMiB, OKPEMHX apKyIIiB i
JHUCTIBOK, BOHM CTajM I[IHHUMH iKOHOTpadiyHUMH JDKEpelnaMH 3HaHb MpPO apXiTeKTYpHI MaM’SITKH JaBHHUHH,
Oe3LiHHUMHE y pecTaBpaliiiHiii, maM’ITKOOXOPHHIHN crpaBax Ta icTopil apxitektypu [9; 124].

Iowrrosi nuctiBku B. ['arenmelictep BunaBas HeBesmkumy Hakiiagamu (50-500 npum.), 1m0 (HakTHYHO BU3HAYMIIO 1X
craryc sik 6i0miorpagiunoi pinkocti. Yactnna dinokaptuuHoro marepiany 30epiraerses y ¢ponnax Kam’saus-IToninbecpkoro
JIEpKaBHOTO ICTOPMYHOTO MY3€r0-3alloBiJiHIKa, a came: «BitpsiHi Bopota» (1923 p.), «Boporta kadenpaabHOro KOCTEly»
(1923 p.), «Kadenpansuuii kocrem» (1927 p.), «Hosorutaniscbkuit mict» (1927 p.), «Crapa micbka paryma» (1927 p.),
«Typerpkuit minaper» (1927 p.), «Bung Kam’saerp-Tloainscekay (1927 p.), «Kam’sHerp-Tloaiiscbka doprers» (1928 p.),
«[onyapha Oamta» (1928 p.), «Typeupkuit mict» (1928 p.), «Pycbka opama» (1928 p.) [3]. V katanosi «Ykpaina y crapiit
JMCTIBLI» npencTaBieHo 31 momTiBKy BuaaHHs mkonu B. Iarermetictepa 1923-1928 pp., 3 skux 18 momriBok 3 BUAamMu
icroprKo-apxiTekTypHoi criaaumHu Kam siHug-Tloginecekoro [6; 319-324].

Ham Bpamocs BusiBUTH 1mricTh momTiBoK BumaHHA Kawm’sHeub-Ilominbcekoi  XymoxHbo-IIpomucioBoi
Ipodukomn 1927-1928 pp., a came: «Kam’sHenw-Iloainscekuit», «Crapa @oprerst», «Typenskuit minaper» (1927 p.),
«Birpsna Opama», «bpama KatenpamsHoro kocteoiy», «Kam’sHenpka ¢oprers» (1928 p.). OctanHs BUpaHa micis
MpoTroJIoieHHs  (GopTeni aepkaBHUM 3amoBimHukoM i3 Tekcrom: «Crapuit Kam’simeus-Iloginecekuii  (Vieux
Kamieniec). Kam’sHeupka ¢optens, 3acHoBaHa B XIV cr., y MUHYJIOMY 3axulajia MiBJEHHI OKkpaiHu Pycbko-
JIuTOBCBHKOI JiepKaBu BiJ Tarap, TYpKiB Ta BOJIOXiB. Marw4u Ha yBa3i ICTOPUKO-KYJIbTypHE 3HauiHHs Kam’sHenpkol
¢dopreni Pana Hapoanix Kowmicapie YPCP nocranoBuna B 1928 p. oronocutu ii 3a fepaBHUM 3alOBIAHUKY, SKHH Y
HOBOEHHHMH Yac CTaB €JMHUM JDPKEepesIoM iHopMalii, o miATBepDKYBaB cTaTyc Myselo. IlomTiBka BHIaHa HAKIagA0M
500 mpumipuuKiB 1 komTyBajia 10 kom. (Puc. 4)
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Puc. 4. B. I'areametictep. Crapuii Kam’suerb-Iloninsebkuii. Jlitorpagis. 1928 p.

JloBeneHo, 110 OKpeMi poOOTH XyJ0’KHHK BUKOHYBaB 3 HATYpH, a iHII 3MaiiboBaHi 3 pororpadiid. CBiTIIMHAME
MHTEIb KOPUCTYBABCS, KOJIM ITaM’siTKa OyJia MOBHICTIO a00 4aCTKOBO 3pYHHOBaHa, a Ha 3HIMKY MOXHa 0yJio moGauuTu
Tl aBTCHTHYHHIA BUTIIAA. B OKpeMux HOro KOMIO3HWIIISAX BII3HAHUMH € CBITIMHH Bimomux y Kam’sami-Tloginbcbkomy
dotorpadis: M. I'peiima, A. Exrens, . Kopawma Ta in. [9; 107].

VY 1968 p. xuiBCchbke BHAABHUITBO «MHUCTENTBO» BUIAIO KOMIUICKT i3 13 momriBok «Kam’sHenb-ITominbchkuii:
MaM’SITKA  CTAPOBMHH B MAIIOHKAX XYNOXHUKIB». Jlo HBOTO VBIMIIUIM JHMCTIBKA 3 PENPONYKIUSIMH KAapTHH:
K. Korcrantuaosmia — «Crapa doprens wHax Kapsacapamm» (omis, 1931 p.); I'. JlorBua — «Bo3IBIDKEHCHKA IIepKBa Ha
Kapgacapax (XIX crt.)» (akBapens, 1951 p.); FO. Xummga — «CrapomasHiit Kam’saens-Tloginbcekuity, «CTapomaBHi Oama
Hax MicTom», «Kymmipepka Oamra (XVI-XVIIIcT.)», «Arcam6ms kadenpamsroro kocteony (XV—XVlict.)» (ryam, 1965—
1966 pp.); C.Orpamenko — «baraTtoBidHMHA CTpak (CTapogaBHA YacTHHA YKPIIUIEHb)», «CepeaHboBidHa CHMQOHIN)
(temmiepa, 1966 p.); O. bpuka — «Kocteon i Typeupkuit minaper (XVllcr.)» (1965 p., ryam), «dopora mix Typemskim
6acrionom i Kymnipceka Garray» (1963 p., akapens); 3. [aiixa — «/lominikancbkuid MoHacTup y Ctapomy micti (XV-XVIII
cr.)» (1964 p., niHorpaBiopa), «BipmeHchkuii kBapTan. O6opoHHa Oatra-a3Binuis Bipmencskoi nepkeu (XVlcr.)» (1965 p.,
JiHorpaetopa); M. Bepourpkoro — «Hansedip’s. Kapmasokosa Gamra (poprerist XIV-XVIllcr.)» (1963 p., akBapens) [4].
30KpeMa, MOIITOBA JIMCTIBKA 3 BUIOM Bipmerchkoi m3Binmii 3. [aiixa (Puc. 5) mepenae BHpa3HiCTh i CaMOOYTHICTB CTIOPY/IH,
sKa TO€JHAIA BIDMEHChKY 1 YKpaiHChKY apxiTekTypy. YOpHO-OUIMMHM ITpUXaMu BiH 300pakae 1l Ha Kparo BYJIHII cepen
HeBeJMYKUX Oy/iBeJb MpH rapHOMY OOKOBOMY OCBITJIEHHI Ha TJIi BUTSATHYTHX IO AiaroHayi xmap. [IpuBaOiuBuii croxer,
MPOIyMaHa KOMITO3HILS, AEKOPATHBHUM MIOXiJA JO TEMH Il BHCOKAa TEXHIKa BHKOHAHHS 3pOOWIM e TBIp KpPamioro
JHOTPABIOPOIO MUTLS TSI CEOXKETY ITOIITOBOT JTMCTIBKH [2; 135].

Puc. 5. T'aiix C. Kam’stuens-Iloainscekuii. BipMeHChKHI KBapTal.
O6oponHa Oamta-13BiHuUI. Bipmencoka nepksa (XVI cr.). Jlinorpasiopa. 1965 p.
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OTXe, BUKOPHCTaHHS Ha IOIITOBHMX JIMCTIBKaX XyAOKHIX Kommosumid mutiiB I moa. XIX — 1960-x pp.
(H. Opau, M. I'pefima, M. Tmebincekoro, B. 'areameiictepa Ta iH.) cripusyio (OpMYBaHHIO KYJbTYpHOTO CEPEIOBHINA
aZIMiHiCTpaTHBHOrO HEHTpy Ilominmmsa, a iX 300pakeHHA CTanM IiHHAMH iKOHOTpadidHUMM JUKEpelTaMH. IX
300pakabHAN PSI MICTUTH TOKYMEHTAIBHO TOYHY iH(POPMAILIO PO IaM’SITKH YKPATHCHKO1 apXiTeKTypH, XyI0KHE Ta
KynbTypHE XUTTs Ha [Tomimmi. 3Baxkatoun Ha Te, mo Ha 3maMi XX—XXI cr. wactiaa nam’sitok Kam’sars-Iloninecekoro
BTpaTHJIA CBilf aBTEHTHYHUH BUTIISA, a OKpEMi MOBHICTIO Oyin 3pyHHOBaHI, BOHM BCE JK MPOJIOBXKYIOTh BpPaXaTH YSABY
MOI[IHOBYBAYiB Ta JOCIITHUKIB IBUKOPHCTOBYIOTHCS B pecTaBpalliifHiil Ta maM’ITKOOXOPOHHIH crpasi.
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PAUCYHKHM U T'PABIOPHI BTOPOI ITOJIOBUHBI XIX - 1960-X I'OJIOB C BUJAMM KAMEHEII-
HOAO0JbCKOI'O KAK HCTOYHUK NKOHOI'PA®UU I'OPOJA (IIO MATEPUAJIAM NOYTOBBIX
OTKPBITOK)

IMayp Upuna BacujibeBHA — KaHAUIAT HCTOPHUECKUX HAYK, JOUEHT Kadeaphl H300pa3UTENLHOTO U JEKOPATHBHO -
MPUKJIATHOTO UCKYCCTBA U pecTaBpalliy MPOU3BEACHUN UCKYCCTBa,
Kameneu-Ilogonbckuit HaunoHanbHbIi yHuBepcuret uM. M. Oruenka, r. Kamenen-Ilogonasckuit

[Ipoananu3upoBaHbl PENPOAYKIMU pabOT XyNOXXKHUKOB BTOpoM mojoBHMHBI XIX — cepeamusl XX Beka Ha
MOYTOBBIX OTKpbITKaX ¢ Bugamu Kameren-Ilogonbckoro. YCTaHOBIEHO, UYTO OHHM  SIBJISIIOTCS  LEHHBIM
MKOHOTPaUYEeCKUM HCTOYHMKOM, a MX CIOXKEThl II03BOJSIIOT CYIIECTBEHHO pacCUIMPHUTh IPEJCTaBICHHUS O
TPAafOCTPOUTEIIFHOW W  IUIAHUPOBOYHOW CTPYKType TOpOJa, €ro 3acTpOWKy, OTHENIbHBIE apXHUTEKTypHBIC
JocTorpuMedarensHocTH. [loqgepkHyTo MHPOPMAIMOHHBIA TOTEHIINAI HKOHOTpaduyeckux npomsseneHuii H. Opasl,
M. Tmebuncekoro, B. Tarenmeiicrepa u Ap. B HCTOPHUKO-apXUTEKTYpPHOW HayKe, NaMATHUKOOXPAaHHOH U
pecTaBpanoHHON cdepax.
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Kmouesvie cnosa: 1. Kamenen-Ilogonsckuid, pUCYHKH, TpaBIOPBI, HKOHOTPAPUIECKOE HCTOYHHUK, MOYTOBAS
OTKPBITKA, TAMSITHUKH apXUTEKTYPHL.

DRAWINGS AND ENGRAVINGS OF THE SECOND HALF OF THE 19TH CENTURY - the 1960 S WITH
VIEWS OF KAMIANETS-PODILSKYI AS A SOURCE OF ICONOGRAPHY OF THE TOWN (BASED ON
POSTCARD MATERIALS)

Paur Iryna — Candidate of Historical Sciences, Associate Professor of
The Department of Fine and Decorative Art and Restoration,
Kamianets-Podilskiy National Ivan Ohiienko University, Kamianets-Podilskyi.

The purpose of the work is to substantiate the value of drawings and engravings of the late XIX — early XX
centuries on postcards as a source of research of the iconography of Kamianets-Podilskyi.

Research methodology.Achieving a certain goal and objectives led us to the use mainly general historical and
source-research methods. Iconographic methods were used to determine the history of the origin of documentary post
cards, to clarify the objects of the image, dating, authorship, the circumstances of creation, as well as to determine their
authenticity. The Paleographic method is used to attribute an image object, determine its purpose, and so on.

Results. Artistic compositions of artists of the late X1X — first half of the XX century in particular N. Orda, M.
Graham, M. Tshebinsky, V. Hahenmeister and others, on postcards contributed to the formation of the cultural
environment of the provincial center and became a valuable iconographic source. They are made at a high artistic level
and contain documented accurate information about the monuments of Ukrainian architecture, artistic and cultural life
in Podillya. Today, many of the monuments mentioned in the study have lost their authentic appearance, some are
completely destroyed, but continue to live in numerous engravings and drawings by artists of Kamianets-Podilskyi on
postcards and are used in restoration and monument protection.

Key words: Mykola Dyletskyi, Grammar of Music, Oleksandra Tsalai, pedagogy, musical instruments, play, performers.
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DRAWINGS AND ENGRAVINGS OF THE SECOND HALF OF THE 19TH CENTURY - the 1960 S WITH
VIEWS OF KAMIANETS-PODILSKY1 AS A SOURCE OF ICONOGRAPHY OF THE TOWN (BASED ON
POSTCARD MATERIALS)

Paur Iryna — Candidate of Historical Sciences, Associate Professor of
The Department of Fine and Decorative Art and Restoration,
Kamianets-Podilskiy National Ivan Ohiienko University, Kamianets-Podilskyi.

The purpose of the work is to substantiate the value of drawings and engravings of the late XIX — early XX
centuries on postcards as a source of research of the iconography of Kamianets-Podilskyi.

Research methodology.Achieving a certain goal and objectives led us to the use mainly general historical
and source-research methods. Iconographic methods were used to determine the history of the origin of
documentary post cards, to clarify the objects of the image, dating, authorship, the circumstances of creation, as
well as to determine their authenticity. The Paleographic method is used to attribute an image object, determine its
purpose, and so on.

Results. Artistic compositions of artists of the late X1X — first half of the XX century in particular N. Orda, M.
Graham, M. Tshebinsky, V. Hahenmeister and others, on postcards contributed to the formation of the cultural
environment of the provincial center and became a valuable iconographic source. They are made at a high artistic level
and contain documented accurate information about the monuments of Ukrainian architecture, artistic and cultural life
in Podillya. Today, many of the monuments mentioned in the study have lost their authentic appearance, some are
completely destroyed, but continue to live in numerous engravings and drawings by artists of Kamianets-Podilskyi on
postcards and are used in restoration and monument protection.

Novelty. The potential of postcards as an iconographic source of views of the provincial center is investigated.
The names of artists whose drawings and engravings were used by publishers as images for postcards were determined.

The practical significance of the results obtained is determined by the emphasis of researchers on the need
to understand postcards as one of the important iconographic sources of the late XIX — first half of the XX
century. The conclusions and recommendations can be used for the organization and conduct of exhibition work,
research of historical and architectural development of Kamianets-Podilskyi and its individual architectural
structures.

Key words: Kamianets-Podilskyi, drawings, engravings, iconographic source, postcard, architectural
monuments.
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KO3AIIbKA TEMA B YKPAIHCBKIl HAPOIHO-CIIEHIYHII XOPEOT'PA®Ii 1950-1980 POKIB
SIK 3ACIB TPAHCJISIIII ETHOKYJIbTYPHOI IIEHTHYHOCTI
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CraTTs mpucBsSYCHA BUSBJICHHIO CHEUU(IKM TPaHCIALii ETHOKYJIbTYPHOI IEHTMYHOCTI Yepe3 TaHIl KO3albKOl
temaruku y 1950-1980-x pp. B8 YPCP. [loBeneno, mo B ymoBax nosctoaHoi npomaranau B CPCP iHTepHamioHanismy Ta
JIpyk0M HapoJiB, 4Yepe3 CIICHIYHI oOpa3u KoO3akiB BifOyBajiacs CBOeEpiHA ineiiHa ykpaiHizaiis. Kozampka ines,
iHTepIpeToBaHa XxopeorpadiuHuMy 3aco0amu B MpoeciifHUX Ta CaMOiIsUIbBHUX KOJIEKTUBaX HAPOJHO-CLIECHIYHOTO TAHIO Y
Toit mrepiox («3amopoxii», «[ omax», «[loB3yHempy, «IIpo mo Bepba mmade» y moctaHoBi I1. Bipcekoro, «3amopoxmi» y
noctarosmi JI. Kaxixina Ta iH.), cTana oIHAM i3 BaXKIIMBUX YMHHHKIB (DOPMyBaHHS YKPaiHCHKOI HAIlIOHAIBHOI I HTHYHOCTI.

Knrouosi crnosa: HapogHo-cuieHI9HA Xopeorpadist, Ko3alpKi TaHIN, €THOKYJIbTYpHA 1MEHTHYHICTh, YKPATHCHKUMA
TaHeIb, Xopeorpadis.

Tocmanosxa npobnemu. HapoaHo-cueniude xopeorpadiune muctenrso y 50-80-x pp. XX cr. 8 YPCP B
YMOBaxX MOHOIJIEONOTii Ta (OpPMYBaHHA «PAISIHCHKO» IMEHTHYHOCTI CTaJl0 OJHAM 3 Y3aKOHEHHX 1 JI€BHX
Croco0iB XyA0KHBOI TPAHCIISAMII €THOKYJIBTYPHOI iIGHTUYHOCTI. BaMBy poiib y LBOMY Mpoleci Bimirpaiu
TaHIll KO3aI[bKOI TEMAaTHUKH, IO TMOTPeOye MPOBEIACHHS CICIIAILHOIO JOCTIPKEHHS. TakoX MOTpeOyIOTh
TIeperisly yCTalleHI MiIXOMu 1O aHalli3y KO3allbKMX TaHIIB BHUKIIOYHO SIK MECTEIBKOro QeHomena Oe3
ypaxyBaHHS KyJIbTYPHOT'O KOHTEKCTY.

Ananiz ocmannix docnioxceny ma nyonixayii. 11podaemMu BTIICHHsI KO3allbKOi TEMAaTUKH B HapOJHO-
CieHiuHii Xopeorpadii pos3pobmsutack Takumu gochimaukamu: K. Bacuienko [2], A. I'ymentok [4],
A. Mopo3sos [8], A.Ilimmnceka [9], B. Illkopinenko [11] Ta iH. Ane mpaii, cnemialbHO MPUCBSIUYCHIN
KO3allbKiil TeMi B YKpaiHCBbKiii HapogHO-cleHIuHild xopeorpadii y BKazaHi pokH, SK 3aco0y TpaHCIHSIl
ETHOKYJITYPHOI iZICHTUYHOCTI 3 YpaXyBaHHSAM KYJIbTYPHOT'O KOHTEKCTY, TPOBEAEHO HE OYIIO.

Memoro cmammi € BUSBIEHHS CHEIU(IKA TPAHCIAIIl €THOKYJIBTYPHO!I iIEHTHYHOCTI Yepe3 TaHIIi
ko3anbkoi Temaruku y 1950—80-x pp. B YPCP.

Buxnao  ocmnosnoco  mamepiany  Oocnioscenns. Kozanpka Tema B HAapOJHO-CUEHIYHOMY
xopeorpaigyHOMY MHCTEUTBI aKTHBHO po3polisuiacs, modymHarodun 3 1950-x pp., mo moB’s3aHO 3
MEPETJIIOM PaasSHCHKUX ICTOPHKIB TMiAXOMIB JO TPaKTyBaHHS poii Ko3zauunHu. KiacoBuil migXin,
xapakrtepHuid A 1920-1930-x pp., 3MiHHBCS, TaKOK 3MIHWIIOCA i cTaBiIeHHs 10 b. XMeIbHUIBKOTO, SIKOTO B
CPCP no inmg 1930-x pp. BBaXKalu 3paJHUKOM Ta MPEACTABHUKOM (eomabHO-KO3aI[bKOI CTAapIIUHU, a
He3a0apoM — BUIATHUAM JIEP’KaBOTBOPIIEM Ta TOJIKoBoIeM [7, 366].

Hanpukiam 1930 — y 1950-x pp. ctBopeni m’eca O. KopHiituyka «borman Xmenbaunbkuin» (1939 p.),
kiHo(ineM «boraan XmenbHurpkui» (aBTop ciienapito O. Kopniituyk, pexucep 1. Caruenko) (1941 p.), poman
H. Pubaka «llepesicnaBcbka Pama» (1949 p.), m'eca JI. [Imutpenka «Haiku pazom» (1949 p.), omepa
K. NaubkeBuua «borman XmenbHuibkui»y (1951 p.) Ta iH. Y TBOpax HOMIHYIOYMMH CTAIN (DOPMYIIFOBAHHS IIPO
BO33’€iHaHHs YKpainu 3 Pociero, a Ko3aky MO3UIIIOHYBAaJIHCS sIK OOpII 32 Take BO33’€IHAHHs. BKOpIHEHHIO X
imel crpusio MacmtabHe cBATKyBaHHS 1954 p. B Ykpaini Ta Mocksi 300-piuus IlepescnaBcekoi paau.
«He3Baxkaroun Ha Taki BiZIBEPTO ineosori3oBaHi 00pa3W Ko3akiB, Kozampka Micdororis, chopMoBaHa
PaISHCHKUMH 1/I€0JIoTaMH B TIEPiOJ «IIEPEsCTIaBChbKUX CBATKYBaHbY», Mala HECIOIBaHMN Uil HHUX e(eKT.
PisHOMaHiTHI KO3ambKO(LIBCEKI TBOPH CHPHUSIT MPOOY/DKEHHIO B YKPAIHIIB IATPIOTHYHUX TOYYTTIB,
(bopMyBasi B HUX TOPIIICTh 3a CBOE «CJIaBHE MHHYJIE », — cTBepuKkye I1. Kpamok [7, 371].

C. €xenburK TaKOXK HaroJisirac Ha BaXKJIMBOMY e()eKTi HallioHaJIbHOT caMoiIeHTH(IKALIIT, 110 CIPUYUHUIIA
oriepa K. JlanbkeBuua: «Asie xait koo OyJia MpakTHYHa MeTa, Y I ITAecATI poku “‘borman XMenbHUIbKUI Taku
CTaB YKpaiHCHKOIO HAaIliOHAIBFHOIO 1CTOPHMYHOIO omeporo. HesanexkHo Bin 3akiazieHoi mporaraHAuCcTChKOL ifel,
CHHTE3 JpaMaTH4YHOI perpe3eHTallii MHUHYJIOTO Hallii 3 MOMIIC3HOK BHIOBMIIHICTIO M TEaTpabHICTIO 3aIIOBHUB
BOKIIMBY HIllly B KYJIbTYPHUX ITiIBAJIMHAX HAI[IOHAILHOI IaM’siTi. X04a orepa Mpociasiisiia “‘crapiioro opara”,
BOHA TaKOXX BO3BEIMYYBAIA TIEpOidHE KO3allbKe MHHYJIC 1 3BUIBHEHHS OAaTbKIBIIMHM BiJI 1HO3EMHOTO
noHeBosieHHsl. Tak “borman XMenbHULBKHKA® [aBaB yKpaiHCBKOMY CIyXadeBi JOCBiZl CAMOOTOTOXKHEHHS 3i
CIIaBHUMH Tipeikammy [5, 252].

OTxe, NpomaraHIuCTChKe HAaCaKEHHS 00pa3y K03aKiB K OOPIIB 32 APYKOY 3 POCIHCHKMM HapOIOM
MaJI0 OJHOYACHMH edeKT akTyamizamii Ko3albKoi repoikd y MHCTENTBi, IO OYJ0 MiIXOIIEHO HAPOIAHO-
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crieHiuyHOI0 Xopeorpadiecro. Kozambki TeMH CTalOTh BaXKIMBUM YHHHHKOM TPAHCIIAIIl i7eil yKpaiHChKOi
€THOKYJIBTYPHOI 1IEHTUIHOCTI.

I3 cepemuni 1950-x pp. BigOynacs akTHBi3allis MOCTAHOBOYHOI MIsUTHHOCTI IIOAO BTUICHHS KO3aIBKOI
TEeMaTHKH, aJie CJIiJ] 3a3Ha4UTH, IO LS TeMaTHKa po3poosiiacs xopeorpagamu B HAPOJHO-CLCHIYHOMY TaHLI i 0
Toro. Y mepmiiii mporpami Jlep>kaBHOTO YKpaiHCBKOTO aHCaMOII0 HAPOMHOTO TaHIO (3rogoM — JlepikaBHWMIA
agcamOmp TaHmo YPCP, magami — JlepkaBHWiA 3acimykeHWH akajeMiuHuid ancamOnb TaHiro YPCP) min
kepiBaunTBoM [1. Bipcekoro Ta M. Bosnorosa, ctBopeHomy 1937 p., Oynu mocrasneHi «Kozadox» Ta «[omax» sik
CKITQTHUKH «Y KpaiHChKOI croiti» [ 1; 29]. Ilicis BiqHOBNIEHHS podoTH ancamOiro 1951 p. 1o penepryapy yBimm
«["omax» y mocranoBIi B. BpoHcbkoro, xopeorpadiyna kaptuHa «3amopoxiiy, noctasiena O. OmnaHaceHKoM 3a
MotuBamu Kaptuhu . Pemina, «Ko3auok» Ta «BineHumii ko3ak, crBopeni JI. Kamininum [1,44]. B ocHoBi
OCTaHHBOTO HOMEPY — CLICHH 3 JKHTTS 3aMOPi3bKHUX KO3aKiB, 5IKi, TOBEPTAIOUHMCH 13 TIOXO/IB, IEKIJIbKA HIB TYJISUTH,
YKapTyBaJIH, PO3IOBIIAl0YH TIPO TTOXiJI, 3MAraInucs B CIPUTHOCTI ¥ CHUTI, CITiBasIH i ciyxasu ko63apis [10, 5].

OxpeMi KOMITO3HLIHHI CTPYKTypH Ta cleHorpadiuHe opopMiIeHHs, 30KpeMa, KOCTIOMH KOMITO3UIIil
JI. Kanminina BigcwnaroTh 10 Bigomoi kaptuHu I Pemina «3amopoxili MUIIYTh JIUCTA TYpPEIBKOMY
CynTaHoBi». 3a AyMKoio A. ['yMeHIOKa, «TaHelb CIpaBiisie Ha TisAada ITHOOKe XyHO0KHE BPaKEHHS, MPOTe
HE J1a€ BIAIOBI/II HA PSJI MUTAaHb. 3BiIKH, HAIPHUKIIA, B3SUIOCS YMIHHS KO3aKiB JJOCKOHAJIO BOJOAITH 30pOET0,
iX crajeBa OUCHMILIIHA, OPraHi30BaHICTh, MYXKHICTh, B3araji Bce Te, 1m0 3poOmio Bilickko 3amopizbke
IPI3HOIO CHJIOK0, 3/1aTHOO BiIOMBATH HamaIu BOporiB sik 3i Cxoy, Tak i 3 3axoay?» [4, 218].

Tema xo3a4uuHM 3a3Hana ocMHUcIeHHs y TBopdocti II. Bipcekoro y 1950-i pp. Ha Ginbmn BUCOKOMY
XYAO)KHbOMY 11a0JIi, MOPIBHSHO 3 TOMEPEeAHIMH HOTro TOCTaHOBKaMH. 3a cBigueHHAM [ . Bopumchkoi,
«pi3HOMaHITHI TpaHi yKpaiHChKOro HalioHanbHOrO Xapaktepy I[I. Bipcekuili BkiIaB y JKUTTEpaicHUH,
ickpometHuii “I'omax”. Tyr i mipuyHa TemMa B YIOBUIBHEHOMY TEMIT, 1 TepoiyHa — y IIBHIKOMY,
MOJyM’ THOMY ... Y e MPUPOIHO, BUCOKO XYJIO0XHBO 1 Ja€ €CTETHYHY HACOIOAY Iiisaadam» [1, 48].

1957 p. Oamermeiictep CTBOpPMB MaciiTaOHe xopeorpadiune MojoTHO «3amopoxmi». Ha BiaMiHy Bin
JI. Kaninina, I1. Bipcekuii akiieHTye yBary Ha BUCOKOMY MATPIOTHIHOTO 000B’SI3KY, KU KO3aKH JI00PE pO3yMiITH, i
BCEOIYHIH BIfICBKOBIH MArOTOBII. B OCHOBY My3WYHOI MApTUTYPH «3arOpOKITiBY» MOKIAIEHO MOTHBH YKPaiHCHKUX
miceHb «3a CBIT BCTAIM KO3a4yeHbKH», «Koposb Mo ropomy XOAuTh», MPUCHIBKH 3anopoxiiB «Koszakosi 6e3
paTuilia, K JiBUKHI 0e3 HAMHCTa» Ta iH., MAHCTEPHO iHTepIpeToBaHi kommosutopom S1. Jlanincekum [1, 48-49].

3Ba)Karoyd Ha TOrOYaCHWH MHUCTELbKMH KOHTEKCT B aCHEKTI pO3poOKM KO3albKOI TEeMH, TPaKTyBaHHS
noziii 1648—1654 pp. sk BU3BONMBHOI OOpOTHOM, momyispu3amito noctati b. XMenpHUIBKOTO Ta iH., MOXKHA
cTBep/uKyBatH, mo [1. Bipcbkuii CBIIOMO, BiJIOBIIHO JI0 MAaHYIOYHX 1€0JI0TeM, ajie i 3 METOIO MOIMYJIspU3aIlii
HAWKPAIUX PUC YKPATHCHKOTO KO3aIITBA, 3BEPHYBCS JI0 I[HOT0 MIEPioIy B iCTOPIi 3armopi3pbKOro KO3amTsa.

IlokazoBUM € BUKOpHCTaHHS B aHoTamii Mo TaHmoo Il. Bipcbkoro BIpOBaKEHOTO KIIIIIE PO
HalllOHAJIbHO-BU3BOJIbHY BiiiHY: «TaHOK pO3MOBiZa€ TPO JKUTTA YKPAiHCHKHX KO3aKiB-3aIlOPOXKIIiB,
BiJIBXKHUX 3aXHCHUKIB OaThKiBIIMHH, SKUM HAIICKUTHh BUAATHA POJIb y HaIllOHAILHO-BU3BOJIBHIN OOpPOTHOi
yKpaiHcbkoro Hapoxay 1647-1654 pokis» [4; 218].

Po3noBigaroun mpo Hapo LKEeHHs koro TBOpY, 1. Bipchkuii 3a3Hauas, mo BuBUaB TBOpU M. ["oroms,
T. lllepuenka, mpami erHorpada Jl. SIBopHuibkoro. Po3kprBaroun cekpeT MOCTaHOBKH, CTBepkyBaB: «He
MOJKHa TIpami0 y MHUCTELTBI NEPEeTBOPUTH Ha MEXaHiYHE ‘‘HapollyBaHHS CyMH 3HaHb. llepmi pemaxmii
“3anopoxiiiB” OyJIu peTeIIbHI 0 CKPYITYJIbO3HOCTI, ajie ICKPaBO BUSBICHOTO XYI0KHHUIIBKOT'O CTABJICHHS JI0
TeMH iM He BHcTadano. Ha creni OyB BiJCyTHiI eMOIiHHUI BHOYX, HOTO TacHIIO CTapaHHE BiJITBOPCHHS
noOyTy... be3goranHuii 3a TEXHIKOW TaHEUb HENPUHHATHUM, KOJNM BiH 3BEJCHMH 10 aKypaTHOTo,
PO3MipeHOro 3MiHIOBaHHs emi3o/iB. [IoTpibeH TemMiepaMeHT, BUXOp mouyTTiB» [1, 68].

I came 1 eMOIINHICTh NEPEIAETHCSA TIIsIayaM, 3aJIydae 10 CIIBICPEKUBAHb, IJISAa4l HECBIIOMO
«BTATYIOTHCS» Y KOJO HalllOHAJbHO-TIATPIOTMYHMX i€H, M0 TpaHCIIoe OaneTMeiicTep Ta TaHLIBHUKH,
BiuyBae ce0e MPUIETHUM JI0 YKPATHCHKOI HaIlil, HaIllaJKOM KO3aKiB.

Kommosutist «3amoposKiiBy CKIAAAEThCA 3 TPHOX YaCTHH: JIEMOHCTpaIlis BiIHCBKOBOI MailCTEPHOCTI y
BOJIOJIIHHI CIIHCAMH 3arOHOM KO3aKiB Ha YOIl 3 0CAaBYJIOM; KaHPOBA KaPTiBIMBA 3aMallbOBKa (TaHElb JBOX
CTapuX OCaBYyJiB Ha MiANUTKY, JEMOHCTpaLisi COPUTHOCTI MOJIOJUX KO3aKiB); MacoOBHil TaHEIb KO3aKiB,
«pyOka» Ha mabmsx [3]. K. Bacuienko BBaxae, 1110 TBip JBOYACTHHHHIL: «Iepiia — BIHCHKOBI BIpaBu 3i
CIIHCAaMHU, JIPYyTa — TaHIll BOSIKiB-3aIOPOXKIIIB, TOTEIHI ®apTh 3 OyOHAMH, BIIpaBU-TaHIIi 3 madasMuy [2; 96].

3a migpaxynkamu K. Bacmienka, y mepmiiii yacTuHi KO3aKd BHUKOHYIOTH JBaHAJUATH BIOpaB 3i
cnucaMu. Y Jpyridl 4acTHHI «UiJIHHA Psii KAPKOJIOMHHUX TPIOKIB, sIKi BUKOHYIOTH KO3aKH y (OpMI mepervisicy,
JEMOHCTPYIOUH y TaKWil CHoci0 CBOK MOJIOJIEYy CHIIy Ta XHUCT. lleperuisic mepepocTae y JEMOHCTpAIIo
BOJIOJIIHHSI KO3aKaMH OCHOBHOIO 30poe€ro — mabieto. [lokazaBim 1y cepito “pyOku”, “yKoJiB Ha OJHOMY
JUXaHHI, HIOUTO HA3JOTaHAIOYM BiJICTYIal0uOro BOPOra, KO3aKH 3aKiHUYIOTh TaHELb», — ONHCY€E TUHAMIYHY
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xopeorpadiuny nmocranosky K. Bacuienko [2, 97], akueHTyoun yBary Ha KJIIOUOBHMX PHCax KO3aKiB: CHIIA,
CIIPUTHICTB, BiBara, My>kKHiCTh, MAMCTEPHICThH BOJIOAIHHS 30pO€I0, KMITINBICTh, TYMOD Ta iH.

HaiiopuriHanpHimmM  mono  xopeorpadiuHoi JIEKCHKM BHUPILMIEHHS KO3albKOi TEMH BBAXKAIOTh
«[loB3yHelb», MOCTABICHUIA 3a MPUHLIMIIOM apaH)KyBaHHS OJHOTO TaHIIOBAJIBHOTO PYXy YKPaiHCBKOTO TAHIIIO
(«noB3yHenpy»). «TyT OameTmeiicTepoM... PO3MMUPEHO aMIDITYAy HOro mii, 30aradeHo OKpemi CTPYKTypHi
€JIEMEHTH, 1 Ha TXHiil OCHOBI MOOYZOBAHO PsT BUIO3MIH TOB3YHII Ta MINOPSAKOBAHO X oOpa3Hii aii. Koxunit
TaHIIOPUCT BUKOHYE CBill, TUIbKM HOMY MpUTaMaHHUU BapiaHT pyxy... Lled HoMep — sICKpaBHWil MpPUKIIAL
TIepeiHTOHYBaHHS XYAOKHIX PyXiB y Tak 3BaHy “‘BUTbHY IUIACTHKY , a B Hill SICKpaBO BIOMTO HAIllOHATHHUN
KOJIOPUT Hapoy», — 3a3Hadae K. Bacuienko [2, 169], 30cepemkyrourch Ha BiATBOPEHHI Y JICKCHII Ta 3arayibHii
00pa3HOCTI TaHII0 HALiOHAJBHUX PHC, IO BHUKJIMKAIOTh 3aXOIUICHHS, JAlOTh 3MOTY IUIsifadaM BiIdyTH
CHIBIPUYETHICTH N0 i€l CHILHOTH BECENNX, BIPTYO3HHUX, CUIIBHUX YKpaHIIiB.

I1. Bipcekuii ctBopuB xopeorpadiuny MiniaTiopy «Oi mi BUIIHEIO», A€ i€ OAWH 3 SCKPaBHX TepoiB
yKpaincekoro Bepteny Kozak-3anoposxenps. B 00pa3i Monomoro 3aoposis BTiICHO PUCH, IO aCOLIIOIOTHCS 3
00pa3oM Ko3aka: CUiia, My>KHICTh, YECHICTh, OIITUMI3M, €HEPTiHHICTh, BUHAXIIHUBICTD [2, 169].

Temu K03albKOi I'epOiKM MOKIAJEHO B OCHOBY TaHIIOBaNbHOI MiHiaTiopu «lIpo mo BepOa miaue»,
crBopery II. Bipcekum 1964 p. 3a wmortuBamu TBopiB T.IlleBuenka [1, 71]. Tyt mMaiictepHo
MPOIEMOHCTPOBAHO BiJIaHICTh K03aKa 0aThbKiBLIMHI, YCBIIOMIICHHS HUM BiHCHKOBOTO 000B’S3KY.

1958 p. y JepxaBHOMY yKpaiHCBKOMY HapomHoMmy xopi (HuHI — HarmioHanpHHMH 3aciry>keHUit
aKageMiuHAN yKpaiHChKHU HapomHuil Xop Ykpainu iM. I'. BepboBkH) cTBOpeHO BOKabHO-XOpeorpadiuHy
KOMITO3UIIiI0 «3anopoxmui» (xopeorpad-nmocranoBuuk JI. Kaminin). 3a ¢opmoro Oanermeiicrep BUpILIMB
3pOOHTH J)KaHPOBY KAPTHHKY, a HE MOHYMEHTaJIbHE TIOJIOTHO, SIK TPAAUIIIHO BUPIIIYBAIH 1[I0 TEMaTHKY.

Enirpadom 1o mocranosku B3siTO (hparmeHT 3 kauru O. Inpuenka «KozampkoMy poay HeEMa EpeBOAY,
abo x Mawmaii 1 Yyxka Monoauus», mo BuidmoB 1958 p.: «Hag kpydyBaTum ypBuiiem, Haja Oeperom
CnaByTH, Hajx ckelsiMu mopora HeHacuTis, 3aBMep y IyMHIH Aymi BepIIHUK... Bce Tam peBio, BHH3Y,
CTOTHAJIO, PUHYJIO MTOMIXK IPOMajAsiM, a TOM HEpYLIHUHA KO3apjrora 34aBaBCs YW HE BUTECAHUM 3 KaMEHIO
noporis» [6, 3]. Tlonpu yKpaiHChKY CHPSMOBAHICTh POMaH IIIKOM BIMCYBABCS y PAISHCHKI TOrOYacHi
17IC0JI0reMH, aJKe B HhOMY BO3BEIMUYyBaJIaCh iICTOPUYHA ApYyxk0a Mixk YKpaiHor Ta Pociero.

IentpansHuii 00pa3 moyikoBHuka y kommosuini JI. KamiHiHa BUHMKae y BIANOBIAHOCTI 10 emirpady.
0. Konocok ommcye nomii Ha cueHi: «llicas “Topimis™ dyq0BO BiITBOpHMIIa BECENHUH HACTPii KO3aKiB, IO iX
Haye BUXPOM BHHOCHWJIO Ha CIICHY, BCE KHUIILJIO BiJ] KO3AIbKOI BUTLHOI IOBEIIHKH: CITIBAJIU, TAHIFOBAIM, KOTHIIN
JODKKM 3 TIOPOXOM, 3Marajivcs Ha [adiisiX, a B CEpefiHI — TOM caMuil “ko3apiiora”’, BUTECAHWH 3 KaMEHIO
noporiB. Komangoro “Criif, xjommi, cigai!” 3ynuHS€, Hade KHIT SMy CMONY, TYJIBOWINE, 1 BCE 3aBMHpAE.
YTBOPIOETHCS Mi3aHCIIEHa CIIPABKHBOTO KO3AIBKOT0 KypeHto. CaM MONKOBHHUK MIXOAUTH A0 K0O3aps i MPOCUTh
3arparu micHi0. KoO3ap ymapsie mo crpyHax, 1 mojwiacs He3aOyTHs “I'eif, jita open”, 1m0 PO3MOBIIAE PO
MY>KHICTb KO3aKiB. YBa)KHO BCIYXalOUHCh B KO)KHE CJIOBO, KO3aKH PEaryroTh Ha KOKHUM KPOK ITOJIKOBHUKA i B
caMmuii Harpy>KeHWi MOMEHT, KOJIM BCi KO3aKH BXOIWIIH 11a0ui, BiH Kaxke: “A Hy, XJIOMII, BITKBAPTE TAKOi, 00
ax 3emurs 3arynal” | IOYMHAIOTHCS Becelli BUTIBKY JKapTiBHUKIB, 3MATaHHS MK TIOJIKOBHHKOM i COTHUKOM, KYJIH
BTPYYAEThCS CHJIA KO3AIILKOTO BifiChKa 1, PO3irHABILH JKapTiBHUKIB, ourHae Tanelnby [10, 6].

«3anopoxui», «l'omak», «lloB3yHeup», «Ko3aupki 3ab6aBm», «Koszauata» Ta iH. TaHII KO3aLbKOI
TEMaTUKW 3’SBUJIMCS B perepTyapi mepeBaxkHoi OimbIIocTi mMpodeciiHuX Ta aMaTOPCHKHX KOJIEKTHBIB
HapOJHO-CLIEHIYHOTO TaHIo B YKpaini B 1950-1980-1 pp. Takox MOMITHOIO CTajia TCHJCHIS TEPEHECEHHS
HomepiB II. Bipcekoro B iHmi mpodeciiiHi Ta amMaTOpPChKi KOJEKTHBH, IO HE 3aBXKAN XYI0XKHBO
BMOTHBOBaHO. HeBinmoBimHICTH piBHSA XOpeorpadivyHOi IMiIrOTOBKH, BiKy, KiTbKOCTI yYacHHKIB Ta iH.
MPU3BOJIUTH JI0 CIIOTBOPEHHS TaHIIOBaIbHUX mieneBpis 1. Bipcbkoro.

[lompu HacTynm Ha mposiBU yKpaiHChkoro HampukiHmi 1960 — mouatky 1970-x pp. (3a6opoHa pomaHy
O.Tl'onuapa «CoOop», 10 NPOCHABISAB KO3aLbKy MHHYBIIMHY; 3HITTS 3 IMOCAAM IEPILIOTO CeKpeTaps
LK KITY II. Illenecta uepe3 ykpaiHO(DIILCHKY MO3MINIO Ta iH.) KO3albKi 00pa3u SK MpeaMeT HallioHAJIbHOT
TOPJIOCTI MPOJIOBXKUITN iICHYBaHHSI B HAPOTHO-CIIEHIUH1# Xxopeorpadii.

Bucnoexu. IlapagokcanbHo, 1110 B yMOBax moBcroqHo1 poraranay B CPCP inTepHamnioHanizmy ta apyxou
HapoJiB 3 OJIHOYACHUM TMO3UIIIOHYBAHHIM POCISIH SIK «CTapuioro OpaTay, depe3 CIEHIYHI 00pa3u KO3aKiB
BiJI0yBasacs CBOEpifHA ineliHa ykpainizamis. [Iponaranmuctcbke HacapKeHHsT 00pa3y KO3akiB, sK OOpIIiB 3a
JIpYXO0Y 3 pOCIICBKMM HapoAOM, Majlo OJHOYACHHUH e(eKT aKkTyali3allii Ko3aubKoi repoiku Y MUCTELTBI, 10 OyJ10
M1 IXOIIEHO HapOJHO-CLIEHIYHOI0 Xopeorpadiero. Kozampka izes, iHTeppeToBaHa xopeorpadiuHumMu 3acodamu B
npodecifHUX Ta CaMOMAISUIBHMX KOJEKTHBAX HapOAHO-CLeHIYHOro TaHio y 1950-80-x pp. («3amopoxiii»,
«[omnaky», «IloB3yHenpby», «lIpo mo Bepba miaue» y mocraHoBii [1. Bipcekoro, «3amopoxiii» y MOCTaHOBII
JI. Kaniniza Ta iH.), cTajia OAHUM 3 BKIMBUX YMHHHKIB ()OpMYBaHHS YKpaiHCHKOI HAaIllOHAIBHOT 1IEeHTUYHOCTI.
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KA3AIIKASI TEMA B YKPAMHCKOM HAPOJHO-CIIEHUYECKOM XOPEOI' PA®HH 1950-1980 TOJOB
KAK CPEJCTBO TPAHCJISLMU 3THOKYJIbTYPHOM UAEHTUYHOCTH

Kaumuyk Upuna CepreesHa — acriupanTka, HannonansHas
aKaZeMus PyKOBOJSIINX KaJPOB KyJIbTYPHI H HCKYCCTB, I'. Kue

CraThsi TIOCBSIIEHA BBISBICHHUIO CIENU(UKN TPAHCISIMU STHOKYJIBTYPHOW WICHTHYHOCTH 4Yepe3 TaHIIbI
kazankoi tematuku B 1950-80-x rr. B YCCP. [loka3zaHo, 4TO B YCIOBHsIX IOBceMecTHON mnpomarannsl B CCCP
MHTEpHALMOHAIN3Ma U JIPY>KObl HApOJOB, Uepe3 CLIEHHYEeCKUEe 00pa3bl Ka3akoB IIPOUCXOAUIIA CBOeOOpa3Has UcHHas
ykpauHu3auus. Kasankass upuesi, MHTEpIPETHPOBaHHAS XOpeorpaduyecKkuMu CpeiCcTBaMU B NMPOGECCHOHANBHBIX U
CaMOJICATENbHBIX KOJUIEKTHBaX HAPOJHO-CIIEHHYECKOTO TaHLA B ATOT mepuon («3anmopoximsy, «l'omaky», «Ilom3yHemy,
«O gem Bepba mmager» B moctanoBke I1. Bupckoro, «3anopoxis» B mocranoske JI. Kanununa u ap.), cTama ogHuM U3
BaXXKHBIX (PaKTOPOB (OPMHUPOBAHUS YKPAWNHCKONW HAITMOHATIHFHON HICHTUIHOCTH.

Kniouegvie cnosa: HapomHo-cueHHYeckas xopeorpadus, KasalKue TaHIBI, 3THOKYJIbTYpHas HICHTHYHOCTB,
YKpauHCKHUH TaHel, Xxopeorpadus.

THE COSSACK THEME IN THE UKRAINIAN FOLK STAGE CHOREOGRAPHY 1950-1980
AS A MEANS OF TRANSLATION OF ETHNOCULTURAL IDENTITY

Klymchuk Iryna — graduate student, National
Academy of Management of Culture and Arts, Kyiv,
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The article is devoted to identifying the specifics of the broadcast of ethnocultural identity through dances of the
Cossack theme in the 1950s — 1980s. in the Ukrainian SSR. It is proved that in the conditions of widespread propaganda
in the USSR of internationalism and friendship of peoples, a kind of ideological Ukrainization took place through the
stage images of the Cossacks. The Cossack idea, interpreted by choreographic means in professional and amateur folk-
stage dance groups during this period («Zaporozhtsi», «Hopak», «Povzunets»», «What the Willow Cries About»
directed by P. Virskyi, «Zaporozhtsi» directed by L. Kalinin and others), has become one of the important factors in the
formation of Ukrainian national identity.

Key words: folk stage choreography, Cossack dances, ethnocultural identity, Ukrainian dance, choreography.

UDC 393.3(477)
THE COSSACK THEME IN THE UKRAINIAN FOLK STAGE CHOREOGRAPHY 1950-1980 AS A MEANS
OF TRANSLATION OF ETHNOCULTURAL IDENTITY

Klymchuk Iryna — graduate student, National
Academy of Management of Culture and Arts, Kyiv,

The aim The aim of the article is to identify the specifics of the translation of ethnocultural identity through
Cossack-themed dances from 1950s to 1980s in the Ukrainian SSR.

Research methodology. The study was conducted out from chronological (the basis of the history of the past), cultural
(the cultural context is reinforced) and of the master (analyzed the composition of the special features of the dances) methods.

Results. In the conditions of widespread propaganda in the USSR of internationalism and friendship of peoples, a
kind of ideological Ukrainization took place through the stage images of the Cossacks. The propaganda planting of the
image of the Cossacks as fighters for friendship with the Russian people had a simultaneous effect of actualizing the
Cossack heroism in art, which was picked up by folk-stage choreography. The Cossack idea, interpreted by choreographic
means in professional and amateur folk-stage dance groups during this period («Zaporozhtsi», «Hopak», «Povzunets»»,
«What the Willow Cries About» directed by P. Virskyi, «Zaporozhtsi» directed by L. Kalinin and others), has become one
of the important factors in the formation of Ukrainian national identity.

Novelty. For the first time in Ukrainian art history, the specifics of the translation of Ukrainian ethnocultural
identity through Cossack-themed dances from 1950s to 1980s in the Ukrainian SSR were revealed.

The practical significance. Materials and results of the research can be used for further study of the problems of
choreographic art of Ukraine, when creating lecture courses for students of cultural and artistic educational institutions.

Key words: folk stage choreography, Cossack dances, ethnocultural identity, Ukrainian dance, choreography.
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Po3risiHyTO0 MasioIoCIi/PKeHy 4acTHHY YKPaiHCBKOTO pHUCYHKa mepuioi TpeTHHH XX CT., SIKy CKIAIaroTh
3apUCOBKM apTHUCTIB TeaTpiB y pi3HUX poisiX. JlocmipkeHHs 0a30BaHO HA BHBYCHHI 00pPA30TBOPYOi CHAIIIUHU
H. KapmnioBcbkoro, O. KpuBuncekoi, [. Kymmka, I Jloiika, C.Muponosa, II. Mockamenka, M. HeBigomcekoro,
H. Opnoga, IO. [TapnoBnya, M. Cumamkesud, M. Cmimuenka, . Ctpyxmanuyka, . Teepmoxumiba, I. [{uOynbHika,
M. IInizens, a Takox pobiT psidy MATOBIOMHX yKPaiHCHKHX MHUTIIB i3 KONeKIii My3eio TeaTpaibHOro, My3H4HOTO Ta
KiHOMHCTenTBa YKpainu. [IpoaHanizoBaHO 00pa3HO-CTHIIICTHYHY CIPSMOBAHICTh apKYIIiB, OCOOIUBOCTI BAKOPUCTAHHS
PHCYHKOBHX MaTepialiB Ta TeXHIK. BU3HaueHo, 1110 1O CTBOPEHHS 3apHCOBOK apTHUCTIB Y POJISIX 3BEPTAJINCS HE JIMIIE
XYZOKHHUKH TeaTpy, aje i rpadiky Ta )KHUBOIHUCI, a TAKOXX aKTOPH, PEXKUCEPH 1 MMCbMEHHUKH.

Kniouoei cnosa: YxpalHCEKUI PUCYHOK, YKPaiHCBKHN TeaTp, HAUePK, 3apHUCOBKa, IOPTPET, APTUCTH B POJIAX.

Ilocmanoexa npobnemu. llepion aKTUBHOTO CYCIIUIBHOTO Ta KyJIbTYPHO-MUCTELIBKOTO PO3BUTKY YKpaiHH
niepiioi TpeTrHH XX CT. CTBOPUB YMOBH JIJIsI O€3MpPEIeICHTHOTO TTiTHECCHHS TIOTYKHHX TBOPUHX CHJI. TeaTp craB
MiCIIEM TIEPETUHY Ta CHHEPreTHYHOTO MOEAHAHHS JITepaTypHOTo, My3HMYHOTO, TUIACTUYHOTO ¥ 00pa30TBOPUOro
mucTenTB. TBOp4i 3M00yTKM YKpaiHCHKHX CIeHOTpadiB, sIKi € OIHIEI0 3 BarOMHX CKJIJ0BHX CTAHOBJICHHS
ABaHrapIHOTO TeaTpy HapiBHI 3 TOPOOKOM PEXHUCEPIB, CLIEHAPHCTIB Ta aKTOPIB, CTAIN 00’ €KTOM 0COOIMBOI yBaru
CydacHHWX HaykoBmiB. Ecki3u creHorpadii, TearpaqbHUX KOCTIOMIB Ta TPHMY CKJIAIW BaroMy CTOPIHKY iCTODIl
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YKpaiHCPKOT'O MUCTELITBA, IIPY [IbOMY TakKa LiKaBa 1 JOCUTh YUCEJIbHA IPYIIa TBOPIB, 1110 HAJIEXUTH 0 TeaTpajIbHOI
TIPAKTUKH, SIK 3aPHICOBKH aKTOPIB Y POJISX, 3ATHIIIAIIACS 11032 YBArOr0 OLTBITIOCTI TOCTITHHKIB.

Ananiz ocmanmix Oocniodcenv i nyonixayii. JIOTIYHAM pe3ylIbTaTOM 3aIlKaBICHOCTI MHCTEITBO3HABIIB
TeaTpoM IePioly aBaHrapAy CTaB iCTOTHUI Psi] IPYHTOBHHX Hpallb, 30KpeMa, KOMIUIEKCHE JOCIIKEHHS HAYKOBLIiB
IacTuTYTY TIpoONeM cydacHoro mmcrenTsa «Hapwucu 3 icTopii TeaTpaigpHOro MpctenTBa YKpainum XX CTONITTS
(2006 p.), monorpadii B. Uewnk (2006, 2012 pp.), O. Pororuenka (2007 p.), P. YUepkammma Ta F0. ®ominoi (2007
p.), I'. BecenoBerkoi (2010 .), H. €pmaxoBoi (2012 p.), T. Pynenko (2012 p.), O. Knekorkina (2014, 2017 pp.),
M. Mynapak (2015 p.), T. Pymsxosoi (2015 p.), T.IlamoBoi (2012, 2018 pp.), L. Mememxinoi (2019 p.),
O. KoBampuyk (2019 p.), a Takox Hu3ka crareit . I'opbadora, O. Inprrnekoro, M. Mynpak, H. Micnep, [x. E.
Boynra, M. ®@aynep Ta iH. [IooguHOKI pO3BIOKH, Y SKUX AOCIIHKEHO 3apHCOBKH APTHCTIB y POJIX, 3iHCHEHO
31e0UTBIIOTO Y KOHTEKCT] ICTOPUKO-KYJIBTYpPHHX a00 TeaTpO3HABUMX JOCIIHKeHb. 30KpeMa, TeaTpaibHi 3apucOBKI
rammnpkoro  rpadika S CTpyxmaHdyka BHBYSHO aBTOpamMH po3Bimku «MrucTenpka croaammHa SkoBa
CrpyxMaH4yKa B KOHTEKCTI CYCHLIBHO-ICTOPHYHHX MOAiH modatky XX cTomTTs» [9], a TakoK KOPOTKOTO Hapucy
«[ToBepuenns 3 HeOyTTs: SKiB CTpyxmanuyk i Ymanb» [8]. [Topsin i3 pobotamu . CtpyxmaHuyKa TaKoX MOODKHO
3rajyrothest 3apucopkn 1. Kymuka [13; 180]. Pucynku aktopiB B pomsx M. IlImiHens posrisHyTo B MekKax
JOCTIpKeHHsT  ciieHorpadivuHoi crammuan MUTIS [6], a 3apucoBkamm C. MupoHoBa, . CTpyxmaH4yka Ta
A. Yaescpkoi npoinmocTpoBano ctatTio 1. BecenoBcbkoi «I'paeMo Bunamuenka» [2] # Hapuc I. JJoBOuimeHko i
M. JIabGinchKoro, mpucBsaeHmi BUCTaBi «I aifmamakuy 3a T. LlleBuernkom [4].

Mema cmammi: TOCHIOUTH KOJO YKPaiHCBKUX MHUTLIB Nepmioi TpeTuHH XX CT., y CHAAIIUHI SKUX
HasIBHI PUCYHKH apTHUCTIB TeaTpy B POJISIX.

Cepeo 3a60anb — BU3HAUYUTH OOPa3HO-CTHIIICTUYHY CHPSMOBAHICTh IUX apKyIIiB, 3’sCyBaTH Micie
TEaTpaJbHOI0 MOPTPETHOIO PHCYHKAa Yy PpIYMII 3arajlbHOTO PO3BUTKY YKPAiHCBKOIO PHCYHKa SIK
CaMOCTIHOT'O BULy MUCTEITBA.

Buknao ocnosnoco mamepiany Oocnioxcenna. Y ¢GoHgax Myseo TeaTpaabHOro, MY3HYHOIO Ta
kiHomrcTenTBa Ykpainn (MTMK) MicTuTbCS uriceNTbHA KOJEKINS 3aPUCOBOK APTHUCTIB Y POJIX; OKPEMi apKyIiri
30epiraroTecs y 30ipKax IHIIMX XYAOXKHIX My3eiB YKpaiHu. YKpaiHCBKWI Tearp repinoi TpeTHHH XX CT. CTaB
HEHTPOM KYJIBTYPHO-MUCTELIBKOTO JKUTTS, 00’ €IHYIOUM aBaHTapHi iei 3 pi3HMX IIapUH MHCTEINTBA, a OTKC,
TYPTYBaB JIOBKOJIA CIICHU JIIOJICH PI3HUX MUCTEIBKUX MPOQECii, a 0COONIMBO MOJIOAb Ta CTyAEHTIB. JlocmiaHuKu
3a3Hayany, mo «Bucraeu B “bepe3oni” BiIBiMyBany MpeACTaBHUKHA YKPaiHCHKOI TBOPUOI €JTH — MICEMEHHHKH,
XYIIO)KHUKY, MYy3WKaHTH, BYEHI, JiKapi, TPOMaJChKi Aisui. YMMano 3 HUX MPUXOAWIIM 3a JAIITYHKA ¥ Oymm
“cBoimu JiroapMu’” cepen (...) aktopisy [10]. Llum MoxHA MOSICHUTH JJOCUTh 3HAYHY CTPOKATICTh KOJIa MHTIIIB, SKi
3apHCOBYBAIM AaKTOPiB y poisax: me 1 xynoxkauku-rpadiku . Crpyxmanayk, M. Illernos, xwBommcelm
L. JlituaChKMiA, 1 TMChMEHHWK Ta Tpomanckkuii misa [ Kymmk, i Bimomi crnenorpadm — H. Kapnorcbkuii,
M. Heinomcbknit, M. Cumarnkesa, W. IIiness, i akropu — I. Jloiiko, 1. Teepaoxmi6, I1. MocKaneHko, a Takox
PSiI MaJIOBIIOMHUX XyIOOKHUKIB — bopeit, [aif, A.T'apOys, I'. lyOuncekuii, Jlebinp, T.Max, C. MupoHOB,
Pozenugeiir, JI. Crapcbkuii, A. YaeBcbka Ta iH., y TBOPUil criaqumHi sIKUX 30eperiucs LiKaBi HOPTPeTHI 00pazu
apTUCTIB y poisix. Y Wi BeNMuKid 3a oOCATOM Tpymi TBOpPIB MOKHA BHWAUIMTH TI€BHI MiATPYNH: HayepKU
peanicTHuHO-(DiKCATHBHOTO XapakTepy; 3apHCOBKH Ta IAPKi, 0 BUKOHYBAINCH XYI0KHUKAMH 37€0LTBIIOTO JITs
MyOMiKaIliii y Tpeci; eKCIPecHBHI MUCTEIbKI HAa4YepKh 3 AaKTUBHAM BHKOPHCTaHHSIM KOJNBOPY; apKyIi
ABaHTapTHOTO CIIPSIMYBaHHSI.

Jlo nepuioi rpynu MOKHa BiJTHECTH 3apPUCOBKH BiJJOMOTO TaJIMIIBKOTO rpadika, kKapukaTypucta, SIkosa
Crpyxmanuyka (1884—1938 pp.), BUKOHaHHX HHUM IIiA 4ac ractpoiieii KuiBCcbKoro apamMaTHdHOro TeaTpy
(Kuiinpamre) B YMmani y 1920-1921-x pokax. 3a onucom ¢ponaiB MTMK 36epernocs monan 50 TBopiB 1boro
UKITY; OAHUMHU 3 HAaWBUPA3HIMIMX HOTO apKymriB € mopTtperu aptuctok JI. [akeOym Ta A. Cmepeku: 3a
PaxyHOK KOHTPACTy BENMKUX IUISIM TiHEH, BUKOHAHMX OIYHOIO MOBEpXHEI0 rpudens Ta aetaneid oOmudus,
BUIIPAIIOBAHUX TOCTPUM KIHYMKOM OJIiBIlS, CTBOPEHO BIMUYTTS CBITIHHS 0oONMHMY4s 3cepequHu. Sk i pemra
yrcelnbHUX HaTypHHX HauepkiB . CTpyxMmaH4yKa, 3apHCOBKH aKTOPIB y pOJSX € pealliCTHYHHUMHU
apKylIaMi, BUKOHAHMMHU 3 MeTOK (Qikcamii MOMEHTy Jii, 30BHIIIHBOT cX0XkocTi. CTpyXMaH4yK He
3arIMOIOBaBCs y BiZOOpakeHHs EMOLIMHOr0 mNepeKWBaHHS aKTOpaMu CLEHIYHMX o0pasiB, depe3 wLIo
OUTBIIICTH apKYIIiB MAIOTh CKOPIIIE iICTOPUKO-KYIBTYPHY, HI)K MUCTEIbKY I[IHHICTb.

HNocun Iminens (1892-1980 pp.), «3a mpodeciero apXiTeKTop i 3a MOKIMKAHHAM XyIOKHHK» [12;
27], yauscs y KXV Ha ¢axynbreTi apxitektypu, npotsiroMm 1920—1927 pp. npairoBas Xy10KHUKOM TeaTpy,
a 3rofIoM, MiCNIA HaBYaHHS y BUmux nepkaBHUX XydOKHbO-MEXaHIYHUX MalCTepHAX Y MOCKBi, — y KiHO. Y
1920-1921 pp. . IllmiHens BHKOHAB HEKiTbKA HEBENMKHX OJBLEBUX 3aPHCOBOK IMPOBIZHOTO aKTOpa
KuiBcbkoro tearpy im. I. ®@panka A. bByumu y pizaux ponsx. Ii apkymi 3 koneknii MTMK Bmepie
JOCHiDKeHo 1 omybiikoBaHo M. 3axapeBuueM [6]. YBara XyI0KHHKa O MOPTPETHOI CXOXKOCTI MOEAHYETHCS
13 CTBOPEHHSM €KCIIPECUBHOI BUPA3HOCTI TeaTpajibHOro 00pa3y akTopa.
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VY mi x poku A. YaeBchbka TaKOXK CTBOpHJIA JCKiTbKa 3apPHCOBOK apTHUCTIB KHiBCHKOTO Tearpy im.
I. ®panka B pomsax. CrmiBcTaBiaeHHs 3apucoBok apTucta A. byamu B pom Kopwnis («Hopra manTepa i Oimwmit
BeaAMiap» 3a B. Binnmuenkom), Bukonanux A. YaeBcpkorw, Ta B poni bapenma («3arubens “Hanii”» 3a
I'.Tepmancom), BukoHanux U. IllmineneM, BHABISE CXOXKICTh apKyIIiB 3a  IICHXOJIOTiYHOIO
XapaKTepPUCTUKOI0 00pa3y camoro akropa. [limkpecieHO eKCIpecHBHI, eMOIiiHI pucu obmnyus byuamu B
000X apKyIIax y3ro/pKyIOThCS 13 CBIIUEHHIMH NP0 «aMIDTya reposi-HeBpacTeHHKa» [2; 5] Moooro akropa
Ta MOXITUBICTh OOYIOBH HUM aKTOPCHKOI IPH Y «IICUXOMAaTHYHOMY KJIroui» [2; 5].

Jo apkymiiB peasicTHIHO-300paKaJIbHOTO CIPSIMyBaHHS MOXKHA BITHECTH TaKOXK akBapeni rpadika
M. lernoBa, Hauepku xwuBommcus . JIITHHCHKOTO, a TaKkoXX YHCENbHI 3apHCOBKH XyJIOXKHUKa-eTHOTpada
O. [1aBnoBuya.

3apucoBku H. Kapmnoscekoro (1907-1978 pp.), BumyckHuka XapKiBCBKOTO XYIOKHBOTO 1HCTHTYTY
(1930 p.), yaasa A. llerpumpkoro ta O. XBocTeHKa-XBOCTOBA, BIIXOASATHh BiJ PEaiCTHYHOI OMOBIITHOCTI.
baratcTBo BHpa)KaJbHHX MOJMJIMBOCTEH MalllOHKa TYIILIIO 1 MEH3/IeM — IliCHAa YOopHa IUIsAMa, aKTHBHA
pHcyroua JIiHisl 3 pi3HUM HATHCKOM, MPOTEPTi IITPUXH HAMiBCyXOro MEH3Jsl — BUKOPUCTAHO Yy MOPTpeTax
apructa M. Tipusika B poni 36poxkeka Ta apructku K. [Tunnacekoi B pomi apyxunn 36poxexa (1933 p.,
«Maxknena I'paca» 3a M. Kymimem). B 000X apkymax BHKOPHCTaHO €JEMEHTH MIapKOBOCTI —
nepeOiIbIIeHO-BEIMKI KUCTI PYK U TofioBa y mocTtaTi ['ipHska Ta migKpecieHo KopoOommo1ibHa miacka YopHa
wiiva onsary Illmmuacekoi. IlomiOHe TpakTyBaHHS 00pa3iB akieHTye yBary, B TepHly depry, Ha
XapaKTepPHUCTUIll PONbOBUX mepcoHaxiB. H. KapmoBcekwii criBmpamoBaB i3 0OaraTbMa NepiOIUYHUMUA
BUIaHHSIMH, 30KpeMa i3 «JliTeparypHoto razerotoy, A sikoi BukonaHo noprpet K. [TunnHebKoi.

Iean (Icpoems) Kymuk (1897-1937 pp.), moamHa mmpokoro obOAapyBaHHs, BuuBcs B Onecbkomy
XYIOKHBOMY VUMM, 3 TiUTTKOBOTO BIKy 30MpaB Ta 3apHCOBYBaB eTHorpadidni marepiann (OpHAMEHTH
o3100menHs xat, mucaHok) [11; 192]. 1. Kynuk moennyBaB mapriiiHy, JiepskaBHY Ta JAWIDIOMATHYHY POOOTY 3
JISUTHHICTIO Ha HUBI JITEpaTypy Ta OOpa30TBOPUOrO MHMCTELTBA, CIIBIPALIIOBAB i3 TEaTPOM, 1 SIK XyJOXKHHK
[11; 192], i sx muceMennuk [7]. ExcripecuBHi, mpocTopoBo-moBiTpsiHi apkyimi 1. Kyiika, CriOBHEHI aKTHBHOTO
PHCYBATLHOTO Havajla, €HepriiHOCTI MaTepialy, Oy cTBOpeHi, sK i 3apucoBku S1. Ctpyxmandyka, B Ymani 1920
p. min wac ractponerr «Kwuiigpamre». [loptper HeBimomoi aptuctku B pomi Bimemu (1920 p., «Maxber» 3a
V. lllekcripom) moemHye B coOi Maibke MPOTHIICKHI XapaKTEPUCTUKH: E€IEMEHTH IMIPECIOHI3MY — MOBITPSHICTh
IITPUXIB TIACTEN, ITATIHCHKOTO ONIBII, Ma3KiB OLTMI — CIIBICHYIOTh i3 KOHCTPYKTHUBICTCHKOIO TPaKTOBKOIO
neraneil. JliHig y3aralbHEHOro OBaly 3HH3Y 1 XMapWHKa pyA0-ONAaKWTHOTO BOJOCCS 3TOPH  OXOILTIOIOTH
TeOMETPH30BaHi pHCH OOIMYYs: MiAOOPinIsi-poMO, TyOHU-0Ball, HIC-TPUKYTHHUK, OYi-OBAJIM 3 TOCTPHUMH KyTHKAMH.
[Hupokwnit mTpUX cripusie BUpa3HOCTI i mpocTopoBocTi optpery aptuctku JI. I'akeOym y pomi Jlemi MakGer.
Jemo mrapxoBa TpakToBKa mopTpera apTtucta . JlomaTWHCBKOro B HEBLAOMIH pOJNi CHpUsuia BTUICHHIO
MIOPTPETHO-EMOIIITHAX XapaKTEPUCTHK 1 OCOOMCTOCTI akTopa, 1 PoJbOBOrO TMEpCcOHaka BOJHOYAC. BincyTHiCTh
YITKUX KOHTYPIB OONMYHYSA, a TaKOXK IACMO BOJIOCCS, IO PO3YMHSETHCA B HPOCTOPI M 3/IMBAETBCSA 3 TIIOM,
CTBODIOIOTh BIJUYTTSl EKCIPECHUBHOCTI Ta iMIpecioHiCTHYHOCTI. 3apucoBku apTucTiB B pomsix I Kymmka
MPEJICTABIISIIOTH OCOOJIMBUIA IHTEPEC 1 SIK MUCTELIBKI TBOPH, 1 SIK HETOCIIPKEHA CTOPIHKA YKUTTS 1 TROPYOCTI MUTIIS.

ABTopcTBY ManoBigoMoro MuTisg C. MUpOHOBa HaJIeKUTh Maiike COTHS apKYIIIiB, sSKi 300paKyl0Th y
POJISIX «LIEBYCHKIBLIB» — apTHcTiB [lepiioro nepxxasHoro apamarudHoro tearpy im. T. IlleBuenka, a Takox
apructiB KuiBcbkoro 1mpky, ¥ HaBiTh JrokcemOyp3bkoro tearpy «Kyhci-Bink». B o0pasax, cTBopeHHX
C. MUpOHOBUM, BiJIYyBa€ThCS JIUHAMIKA PyXy, €MOILIHA BHUPAa3HICTh. XYIOKHUK JOCAT IBOTO 3aBISKH
0COOJIMBOMY XapaKTepy BHKOpHCTaHHS Matepiany. llepeBakHa OUThIIICTh apKymiiB MmoOymoBaHa Ha
MO€THAHHI y3arajbHIOIOUMX TOHAJIBHUX IUISIM BYIJISl Ta KPEWIM 3 NENiKaTHUM ONPALIOBAHHSAM PHUC OOIUYHUS
rpadiTHAM ONiBIEM; B JISSKUX JOAaHO KOJILOPOBY IUISIMY OJATY, BHKOHAHY MAacTelunto. EKcrpecHBHICTIO
BUPI3HAEThCS TOPTpeT aptucta B. Bacwimeka B pom KarBampma (1918 p., «l'ope OpexyHOBi» 3a
®. Ipinbapuepom). PUCYHOK, BUKOHAHWMM ByIJieM, KPEHIOW Ta MACTE/UII0 Ha TAKyBaIbHOMY Tarepi,
moOyIOBaHO HAa KOHTpAcTaxX IUISAM IIANKUA PYJIOT0 BOJIOCCS, TEMHO-O0JIAKMTHOTO OJIATY 31 CBITJIO-3€JICHUMU
KBaJ[paTHKaM{ OPHAMEHTY Ta YOPHOTO Tia. MiHiMaiizamis puc o0iauyds — JieAb-JieJb HaMiueHo rpadiTomMm
oui, WiNMHY poTa i Oopomy, a KpeWmoro 3ierka miAKpecieHo 00’e€M Hoca, WK Ta J00a, — J03BOJISIE
IIIs7IaueBl CKOHIIEHTPYBATHCS HA BHYTPIMIHIN eMoltiiHocTi 00pasy. LlikaBoro edexty nocsirae C. MHpPOHOB,
BUPI3aBIIH 110 KOHTYPY W HAKJIEIBIIM HA OJIAKUTHO-3€JICHKAaBUH Tarip mopTpeTd apTuctiB M. PoBiHchKOro B
poxi I'pace (1919 p., «3enenuit kakagy») Ta K. Komescokoro B poni I'pada (1919 p., «Becinmns ®irapoy).
BukoHaHi BiANOBiIHO HA CipoMy Ta OOTOPTKOBOMY Iamepi, pUCYHKH CIIPABISIOTH Pi3HE BPAXKEHHS 3aBISKH
XapakTepy BHKOPHUCTaHHS Tia: moprpeT M. POBIHCBKOTO BHIUIIETHCS CHIIYETOM Ha YUCTOMY Marmepi, a
noptpetr K. KomeBcbKOro MOMOBHEHO IUISIMOIO TIIA, 3aKJIQJCHOI TEMHO-CIpUM TOHOM BYTIJIS. AKTHUBHE
BUKOPHUCTaHH: KOIbOpY B pucyHkax C. MUpOHOBa CIIPUSUIIO OAHOYACHOMY BTUICHHIO-TIOEIHAHHIO 00pas3iB sIK
aKkTopa, Tak i mepcoHaxa. KoibopoBa IuisiMa BiJirpae BaXKIHBY POJIb Y CTBOPEHHI MHTIEM CIIEHIYHOTO
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o0pazy: pucyHkn MHUpOHOBa, PEIPOAYKOBaHI y YOPHO-01JIOMY BapiaHTi 3HAYHO MPOTPAIOTh OPHTIHATIAM Y
eKCTIpeCHBHIN BUpa3HOCTI. OCOOIMBICTIO apKYIIB XyI0KHUKA € MPAKTUIHO MOBHA BiJCYTHICTh KOHTYPHHX
JHIH, 0 TOCHIIIOE BIIUYTTS CILIABICHOCTI OCOOMCTOCTI IMEPCOHAXKA 31 CIIEHIYHUM IPOCTOPOM.

Y n0poOKy 111e 01HOTO MastoBiioMoro xyaoxkuuka H. Opiiosa 30epirocs oran 60 apkymris 1936—-1937 pp.,
cepex SKUX 0OaraTto IIapyKiB, 30KpeMa i Ha akTopiB Ta pexwucepiB KuiBcpkoro Tearpy im. . ®@panka, KuiBchkoro
Teatpy pociiicekoi apamu, KuiBcekoro teatpy Uepsonoi apwii, Tearpy KwuiBcbkoro ocobiamBoro BiiCHKOBOTO
OKpyry, MockoBcbKOro XymoXKHBOTO akajeMiuHoro Teatpy. ['padiyni apkymn Bukonano OpJIOBUM Y BITi3HaBaHiH
rpadivHiif MaHepi KOHTYPHOIO JHHIEIO TYII 13 TONAJBIION 3aIMBKOIO TUIIM Yy /IBA TOHHU (TEMHO-CIPHII — OJIST,
CBITIIO-Ciprii — oOnwyusi Ta pykn). OmHUM 3 HalIikaBimmx pucyHKiB OproBa € mapx Ha akTpucy KwuiBcbkoro
Teatpy imeHi [. @panka I1. Camiiinenko (1936 p.). Bnacue map:koBi pucH B LIbOMY apKylli MPAaKTUYHO BiACYTHI,
MOPTPET aKTPHCH MOJaHO B 00pa3i KOB3aHSPKH y cTpiMKoMy pyci. OOpa3 akTpHCH BHIIPOMIHIOE €HEpriro, BCi
XYIOXKHI TPUHOMH TIIIOPSIIKOBAHI BTUICHHIO JUHAMIKH: BIICYTHICTh KOHTYpiB, Hallp Macu 3a paxXyHOK
PHUTMIYHKX, OJHOCIPSIMOBAHNX Ma3KiB MEH3IIS, OJNIBIEBHX MITPHXIB HA T Ta MPOIIKPSIOYBaHHS, MiAKPECTIOIOTH
HanpsiM pyXy nocrati. Takok BUpa3HUM € apyk Ha pexucepa Kuiscbkoro Teatpy iMeHi I. @panka M. Teperienka
(1936 p.). Ilocrars yonoBiKa y TEMHOMY KOCTEOMI, IIIO CH/INTh, 3aKHHYBIII HOT'Y HA HOTY Ha KYTIi CHTapeT, OTOYEHO
racMaM# JAMY, SIKi CTPIUKOIO TepeKpUBAIOTh-TIEPEPi3atoTh TOpC, (POPMYIOUM Ha HOTrOo Micii aOCTpaKTHI YOPHI
wisiMi. [loprpern 3acmykeHoro apructa peciyoniku B. €piosa B pori Hexmonosa (1936 p., «Bockpecinus» 3a
JI. Tonctum) ta Hapommoro aptucta CPCP B. KauwamoBa B pomi 3axapa bapmuna (1936 p., «Boporm» 3a
M. I'opekum) BukoHaHI OproBuM mist myOmikarii y «Jliteparypriii raseri» (3rimHo mimmmucy Ha poOOTax).
XynmoxHiii it OpiioBa BUPI3HSIOTH JIAKOHIYHICTh, IEKOPATUBHA TUIONIMHHICTD Ta MUCTEIBKUH BifIOip.

3 mopTpeTiB-IIapKiB TAKOXK CITi/ BIAMITUTH apKyun A. Bomnenka (mapx Ha A. [Tetpunpkoro, 1927 p.),
M. llermosa (1920-ti) Ta I. nOyneHika Ha akTopiB KuiBchkoro Teatpy im. 1. @panka (1936 p.).

BiMITHOIO pHCOIO TeaTpajJbHOTO CepeAoBUINA Mepmioi TpeThHH XX CT., OyJao Te, MO0 JO PUCYHKY
3BEpTAITNCS HE JIMILE XYIOKHUKH Teatpy, ajle i pexkrcepr Ta akTopu. OKpiM mikaBoi 30ipKH PUCYHKIB-BIIpaB Ha
BUBYEHHSI IIPOCTOPOBOCTI CTyHiiLiB «bepe3omoy, sike MPOXOAWIO B PaMKax HABYAJIbHOI IIPOrpaMH Tearpy,
30eperiiicss TaKO)K HadepKH 3HaHWX yKpaiHchkux aprtucTiB I. TBepmoxmiba, I'. Jlofika Tta II. Mockanerka. .
Trepmoxi0 3apricoByBaB caMm cede B poi (1929 p.), a I'. JIo#ko BIITBOPHB IO MamM’sITi €301 BUCTAB «J[kummi
Xirriney» 3a E. Cinknepom (1924 p.) ta «Cekperap npodceninkm» 3a JI. Ckorrom (1925 p.). I1. MockaneHko
3apHCyBaB IEPCOHAXIB 3 BICTaBU «YKpajieHe macts» 3a [. @pankom (1926 p.), sika Hinia Ha MAMOCTKAX TeaTpy
iM. M. 3aHBKOBEIILKOI Y 3amOpixKi.

MaonociiKeHO0 € TBopUA CTIAIIIMHA XYI0KHUKA Tearpy M. HeBioMchKOro, SIKUii paifoBaB HE JIAIIE
SK clieHorpad, ane W K XyHOXKHIM KEepiBHUK Py TeaTpiB: PoOITHHYO-CENSTHCHKOro Tearpy, YKpaiHCHKOTO
NEpeCYBHOIO TeaTpy catupu «YepBonuil rmepeus», IlonTraBchkoro Ttearpy YKpaiHCBKOI JApamu  iM.
1. Kotisipecbkoro. 36epircs pobounii 3ommt-ansoom (1924 p.) M. HeBinoMcbKkoro, B IKOMY, Cepell YHCETbHIX
€CKI3IB CLIEHIYHMX JIEKOpAIliif, AeTajell KOCTIOMIB, 3apHCOBOK 1HTEp €piB Ta Mel3aXKiB HasIBHI HAUYEPKH apTHCTIB,
II0 BUKOHYBaJM pOJii pi3HUX mnepcoHaxiB BucTaBu «llamii» («llomym’spi») 3a A. Jlynauapcekum. Y LHX
3apucoBkax M. HeBijoMchKkuii BTUIMB JyX «KaOapeTHO-IMPKOBUX mpuioMmiBy [3;190], BiamiueHHx
nocrigankamu. O6pa3z H. Vxkaiii y poni [ianu ge-CereHKyp CTBOPEHO MPUITOMOM ITiIKPECTICHOT TeoMeTpU3allii
TIOCTaTi, SIKY 300paXXeHo B pyci 3i cimHH. [IpHaMika pyXy PYKaBiB Ta CKJIAJIOK OJITY YTBOPIOKOTH TPUKYTHHUKH,
KOHTPACTOM JI0 SIKUX BUCTYIIAE y3arajbHEHE KOJIO FOJIOBH. Y TMOJIOHIM MaHepi BUKOHAHO Psijl apKYIIIiB, 30KpeMa
noptpetH aptuctiB B. Mycienka B poni Myzuku, Bonrpuka B poni [Tanpukw, a Takox psif iH.

Hdo mouatrky 1930-x pokiB HanexaTh 3apucoBkd M. CrimueHka, BUKOHaHI y XapKiBCBKOMY
Jep>kaBHOMY TeaTpi peBommorii Ta «bepesomi». [loptpern aptucra A. byumu B poni ['afinas ta aptuctku
H. Vxsiii B pom Okcann («3arubenp eckaapu» 3a O. KopHiliuykoM) BHpPI3HSIOTh JIAKOHIYHICTB,
BUBXEHICTh Yy KOMIIO3UIIIHHOMY BHPINIEHHI Ta BIYYHICTb y BHKOPHUCTaHHI Matepiany (iTasiiicbKoro
OJIBIT). 3BEpHEHHS 110 y3arajbHEHOCTI 00pa3y BHIIIHO BiAPI3HSIOTH LI apKylli BiJ psiLy HauyepkiB Ta
3apHCOBOK, CIIPSIMOBAHMX Ha BiJTBOPEHHs 30BHINIHBOI CXOXOCTi, KOHKpPETHOi MHTi. [IpOHHKIWBICTH
BEJIMKUX OYeH MOPTPETOBAaHUX CHOPinHIOE 00pa3u CliimyeHKa i3 Bi3aHTIMHCHKOIO TPaJUII€l0, MO, B CBOKO
4yepry, BUPUBAE iX 3 MBUAKOIIMHHOTO YaCOBOT'O MIOTOKY Ta MEPEHOCUTH y M03a4acoBUM MPOCTIp.

Oco0JMBO IIKABUMH € apKyIIli aBaHrapJHOTO CIIPSIMYBaHHS, B IKUX 00pa3, Mo30aBJIeHHI OITOBIIHOCTI,
BTIJIFOBAB HE JIMILIE PUCH aKTOPa-NIePCOHaXKa, aje i caMuil AyX, CyTHICTh BHIOBHUIIHOTO AikicTBa. Lle poboTu
yuennub B. Mennepa Munuui (Maidi) Cumamkesuy Ta Onenn KpuBnuHcbkoi, BuKkoHaHi y 1920-x pokax y
teatpi «bepesiney. B. Mennep, Mutenp i3 IpyHTOBHOIO €BPONEHCHKOI0 OCBITOIO, OAHOIYyMEIb 1 KoJiera Jlecs
Kyp0Oaca, rosoBumii XynoxHHK «bepe30siio», HaB4aB CBOIX YUHIB MUCIIUTH KaTEropisMu (pOPMH, TPOCTOPY
Ta yacy. BinnosinHo, 1 3apucoBku akTopiB B posisix M. CumarikeBnd ta O. KpuBHHCHKOT Janeki Bix 3acaj
PeaNiCTUYHO-OMUCOBOTO BiATBOPEHHS JAiHICHOCTI.
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BbesmommikoBi akoHi9HI 00pa3n, cTBopeHi M. CHMaIKeBUY TIEpOM Ta YOPHOO TYIIIIIIO, TPEICTABIISIOTh
€00010 HabIP-KOHCTPYKTOP 3 MPSIMHUX Ta KPUBHX pi3HOI ToBIMHM. Lle Bimomi mopTpeTn apTicTk B.UNCTAKOBOI B
poui Jlouku minbsipaepa (1923 p., «as» . Kaiisepa), aptucra I1. Jlommnu B pori Binscona (1923 p., «JlximMmi
lirrin3» 3a €. Ciaknepom), HeBigomoi aptuctku B pomi Ilponi (1925 p., «3a aBoma 3zaiimsmm» 3a M.
Crapurekum), optpet aptucTiB K. Jlomaan B pomi k. Yoiina, K. duxTspenka ta J{. Pesu B pomi Jlopma (1924
p ., «MammHO60pIT» 3a €. Tomrepom). ChopMoBaHi UMK TEOMETPUIHAMH JTiHIIMHE, a IIe OLIBIIE — TOPOYKHIM
KOMIO3HULIIMHIM MPOCTOPOM apKyllla — Lii MHUCTEIbKi 00pa3y SKHaHKpaliM YHHOM UIFOCTPYIOTh TBEPKEHHS
ykpaiacekoro aBanrapmaucra O. boromaszoBa mpo 6araTcTBO MOTEHIIWHOCTI JIiHIi, SIKa «PO3BHUHYNACA 3 PYXY
IepsicHoro EnemenTy — yactku macu» [1; 40] 1 «e eBHOIO JTiH0BOIO KiTBKICTIO Mack» [ 1; 43].

O. KpuBuncbka, sika Oyna yuenunetro Lllkomu pyxiB b. Hixkuncekoi (1919-1924 pp.), a sromom —
Oanermetricrepom Teatpy «bepesinmb» (1924-1928 pp.), HaBuanacs B KuiBcbkoMy XyIOO)KHBOMY iHCTHTYTI Ha
KiHO-(poTo-TeaBiminenHi 3 1928 p. Ane Bxe y 1923 p. BoHa Brimmna oopasu apructok JI. Hiarko B poni Mabens
Cwmit Ta I'.ba6iiBaun (boptauk) B pomi JIiz3i [irrims («ximmi [irrims» 3a €. Cinknepom), apTucra
®. JlonatuHckKoro B podi [mkenepa («[a3» 3a I'. Kaitsepom) Ta aptucra B poni HemotpidHoro Enementa («HoBi
imyTe» 3a O.303yner0) Ha BUCOKOMY (DaxOBOMY piBHI. APKYI CTBOPEHO aKBapeiumo (KiHOWI MOPTPETH) Ta
TYIINIO (YOJIOBIYi MOPTPETH) «y (PyTypo-KyOiCTHYHOMY IUTaHi» (3rigHo 3ammcy y kaproremni (oHziB). O6pazu
noptperoBanux moeaHaHo O. KpuBuHCBHKOIO 3 pucamu IiakaTy. MUCTKHHS (OpMye KOMIIO3HLIIO MPOCTOPY,
TIPAITIOI0YH 3 «TIWHAMI3MOM Macu mpeameray [1; 58], BUKOPHUCTOBYIOUM BIYMIIMBE UEPryBaHHS PUTMIKHA Mac
TOCTaTel, MiCHIeHol rpadidHIMA PUTMaMU PUQTIB. TakuM YHHOM MiATBEPKYETHCS CBITUSHHS CYYacHHUKIB
JI. Kypbaca mpo Te, MO pekucep HamosraB Ha BCEOIYHIM OCBITI JUIsl YCiX WIIEHIB TeaTpabHOI TPYIH, SIKi
HABUYAIMCSA 3a CKJIAJHOK0, IPYHTOBHOIO i CHCTEMHOIO Tporpamoro. 3rigHo mocmijpkeHHs H. €pmakoroi, 1o
YUMAJIOro MEPeTiKy HaBYAIBHUX JUCLUIUIIH BXOIWIN TakoX «Teopist MamsipcTBa» Ta €KCKypCii 10 MUCTELTBY
[5; 141]. [ocriiiHe HaBYaHHS, 3aHYPEHHSI Y MHUCTEIIBKE CEPEIOBHIIIE, YYACHUKH SKOTO MPArHYIU 10 00’ €THAHHS
CJIOBa, 3BYKY, PYXy Ta 300paKCHHS Y CHHEPreTHMYHY €IHICTh, po0OTa TMOPYdY 13 BUAATHUMH MUTIISIMH-
aBaHTapIICTaMU, CTIPHsIIa BUSIBJICHHIO YCIX TpaHeil TaaHTy Oepe3ibIIiB.

Bucnosgku. Oxpim 6e3nepedHoi iCTOpHUKO-KYIBTYPHOI IIHHOCTI (30epekeHo 00pa3u aKTOPiB Y KOHKPETHHX
CIICHIYHHX KOCTIOMax Ta 00pa3ax), MepeBayKHA OUIBIIICTh 3apUCOBOK ApPTHUCTIB B POJISIX MAalOTh MHCTEIBKY
BapTICTh SIK B3ipIli YKPaiHCBKOrO PHCYHKY. Y Tmpoleci 00pa3HO-CTHIIICTUYHOTO PO3BHUTKY YKPaiHCHKOTO
PHCYHKOBOTO TIOPTPETY BHHHKAIM Taki WOTo >KaHPOBI MINBUAM SIK MiHIaTIOpa, eTHOTpadiyHui TOpPTpeT,
KapuKaTypa Ta [IapX. 3apUCOBKH aKTOPIB B POJISIX, TAKAUM YMHOM, MOYKHa TaKOXX PO3IIBIATH SIK OCOONMBHIA
PI3HOBUI TIOPTPETY, SIKKIA HAPOIMBCS B TE€ATPATLHOMY CEPEIOBHILI i Ma€ HEPO3PUBHUI 3B’ SI30K 13 CTAHOBJICHHSIM
1 PO3BUTKOM clieHorpadii, 30KpemMa i3 eCKi30M TeaTpabHOTO0 KOCTIOMY Ta rpuMy. PO3BHBAarOUmCh y CKIIaTHUN
TiepioJ1 CITiBICHYBaHHS Pi3HUX CTHUIILOBUX TeUil, 3apHCOBKU aKTOPIB B POJISIX TaKOXK BiIOOpaxkaroTh 1€l mporiec,
aJDKe MHTIII TIO-Pi3HOMY TPaKTYBaJlM MOPTPETHI 0Opaszu. 3HauHy YacTHHY TAaKWX TBOPIB CKIAJAIOTh IIAPXKI.
Iopsin i3 HauepkamMu peaiCTHIHO-OTIOBIHOTO U eTHOTpadivHO-(PIKCATHBHOTO XapakTepy OYIIO CTBOPEHO Pl
apKyIIiB, B SKUX TPOCTEXKYIOTHCS PHCH IMIIPECIOHI3MY, E€KCIIPECiOHI3MY, OCOOJMBO IIKABUMH y KOHTEKCTI
3arajibHOTO PivMINa PO3BUTKY YKPAiHCHKOTO PUCYHKA € TBOPU KyOO-(pyTypHCTUYHOTO HATIPSIMY.

Koo MuTIiB, sIKi 3BepTaIHCS 10 CTBOPEHHS 3aPHCOBOK apPTUCTIB TEATPIB Y POJISX, € JJOCUTH HIMPOKUM
1 BKJIFOYA€E He JIUIIE XyI0KHUKIB-clleHOTpadiB, ae i Jis4iB iHIUX MUCTEHHKUX cep. BuBueHHS 3aprcoBOK
aKTOPIB B POJISIX MAJIOBIIOMUX MUTIIIB CIIPUSTUME BBEJICHHIO Y HAYKOBHUI 00Ir HOBUX iMEH XYJ0KHHUKIB, SIKi
CHIBMpAIIOBANN i3 PI3HUMH TeaTpalbHUMH KOJIEKTUBAMH, TMOTJIMOJIEHHIO 3HaHb MPO YKPaiHCHKUU Teatp
niepioi TpeTuHU XX CTOMITTSL.
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APTHUCTHI B POJIAX. 3BAPUCOBKH YKPAMHCKHUX XY/IO)KHUKOB NNEPBOM TPETH
XX CTOJIETUA

Maiicrpenko-Bakysienko FOus BsuecsiapoBHa — KaHIUJAT UCKYCCTBOBEACHHUS, JOIIEHT,
3aBeayromnias kageapoi cieHorpaduu 1 SKpaHHBIX UCKYCCTB,
HanmonansHast akajgeMus n300pa3suTEIbHOTO HCKYCCTBA M apXUTEKTYpHI, T. Kues

PaccMOTpEeHO MaJIOM3BECTHYIO 4YacTh YKPAaWHCKOIO PHCYHKa IEpBOM TpeTu XX BeKa, KOTOPYK COCTABILIFOT
3apHCOBKH apTHCTOB TeaTpOB B pa3HBIX poisix. MccnenoBanue OasupyeTcs Ha W3YyYEHWHM TBOPYECKOTO HACIEAUS
H. Kapmosckoro, E. Kpusuncko#i, . Kynuka, I'. Jlotiko, C. MuponoBa, I1. Mockanenko, H. HeBemomckoro, H. Opnosa,
1O. ITapnoBuua, M. CumamkeBuu, H. Cnumaenko, S. Ctpyxmanuyka, W. Tepaoxmmba, Y. [lubyneuuka, WM. Hlnunens, a
TAaKXKE pa60T psaga MaJIOM3BECTHBIX YKPAMHCKHUX XYJIO0XXHUKOB W3 KOJUICKIINA Myseﬂ T€aTPAJIbHOI'0, MY3bIKaJIbHOIO U
KUHOUCKYCCTBA YKpauHbl. [IpoaHanmm3upoBaHO 0OPa3HO-CTUIMCTHYECKYIO HAMPABICHHOCTh MPOU3BENECHUH, 0COOEHHOCTH
WCTIOJTF30BaHMSl PHCOBAJIBHBIX MaTepUalioB W TeXHUK. OIpeneNneHo, YTO K CO3AaHHIO0 3apHUCOBOK apTHCTOB B POJIIX
00paIairch He TOJMBKO XYI0KHUKH TeaTpa, HO U rpa(uK 1 KHUBOITHCITHL, a TAKXKE aKTEePHI, PEXKICCEPHI U MIICATEITH.

Knroueguie cnosa: YKpauHCKUIA pUCYHOK, YKPAUHCKHUH TeaTp, HAOPOCOK, 3apHCOBKA, IOPTPET, APTUCTHI B POJISIX.

ACTORS IN ROLES. SKETCHES OF UKRAINIAN ARTISTS OF THE FIRST THIRD
OF THE XX CENTURY

Maystrenko-Vakulenko Yuliya — Candidate of Art History, Associate Professor,
Head of Department of Scenography and Screen Arts
National Academy of Fine Art and Architecture, Kyiv

The article has reviewed the little-studied part of the Ukrainian drawing of the first third of the 20th century
consisted of sketches of theater artists in different roles. The study is based on the observation of the artistic legacy of
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N. Karpovskyi, O. Kryvynska, I. Kulyk, H. Loiko, S. Myronov, P. Moskalenko, M. Nevidomskyi, N. Orlov, Y.
Pavlovych, M. Symashkevych, M. Slipchenko, Y. Strukhmanchuk, I. Tverdokhlib, I. Tsybulnik, J. Shpinel, and works
of a number of little-known Ukrainian artists from the collection of the Museum of Theater, Music and Cinema of
Ukraine. The figurative and stylistic orientation of the works and the peculiarities of the use of drawing materials and
techniques have been analyzed. It has been determined that not only theater artists, but also graphic artists and painters,
as well as actors, film and stage directors and writers applied for the creation of actors' sketches in roles.

Key words: Ukrainian drawing, Ukrainian theater, sketch, portrait, actors in roles.

UDC 741.041.5(477) «193»
ACTORS IN ROLES. SKETCHES OF UKRAINIAN ARTISTS OF THE FIRST THIRD
OF THE 20TH CENTURY

Maystrenko-Vakulenko Yuliya — Candidate of Art History, Associate Professor,
Head of Department of Scenography and Screen Arts,
National Academy of Fine Art and Architecture, Kyiv

The purpose of the article is to study the range of Ukrainian artists of the first third of the XX th century, whose legacy
include drawings of theater actors in roles; to determine the figurative and stylistic orientation of these works; to find out the
place of theatrical portrait drawing in the general development stream of Ukrainian drawing as an independent art form.

Research methodology. The article is based on the principles of historicism, system and comparative, as well as
artistic, imaginary and stylistic analysis of works. The study is based on works by Ukrainian artists from the collection
of Museum of Theater, Music and Cinema Art of Ukraine.

Results. In addition to the indisputable historical and cultural value (preservation of characters of actors in
specific stage costumes and characters), the vast majority of the actors’ sketches in roles have artistic value as patterns
of Ukrainian drawing. In the process of figurative and stylistic development of the Ukrainian pictorial portrait, its genre
subspecies such as miniature, ethnographic portrait, caricature and charge appeared. Thus the actors' sketches in role
can also be considered as a special kind of portrait that developed in a theatrical environment and is inextricably linked
with the formation and development of scenography, in particular with the schizzo of a theatrical costume and make-up.

Novelty. It has been determined that within the development, which occurred during the coexistence of different style
trends, the actors' sketches in roles also reflect all complexity of the epoch polystylism, because, despite the general idea of
reproducing the portrait resemblance of the actor, artists differently interpreted these characters. Along with outlines of
realistic-narrative and ethnographic-fixative nature, a number of works were created, in which the features of impressionism
and expressionism can be traced. The works of cubo-futuristic movement are especially interesting in the context of the
general development stream of Ukrainian drawing. Not only theater artists, but also graphic artists and painters, as well as
actors, film and stage directors and writers applied for the creation of actors' sketches in roles.

The practical significance. The study of actors' sketches in roles will enrich knowledge about the works of
famous theater artists, and the research of works of little-known artists will contribute to the introduction of new names
of artists who collaborated with various theater groups into scientific circulation, and to the deepening knowledge about
Ukrainian theater in the first third of the 20th century.

Key words: Ukrainian drawing, Ukrainian theater, sketch, portrait, actors in roles.
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Vrepine BUCBITIIOETECS crienidika GpopMyBaHHsS TBOPUOI 0COOMCTOCTI YKPATHCHKOTO cydacHoro creHorpada TersHn
Mengine y KOHTEKCTI BIUIMBY Ha il OCOOWCTICTH TPHOX IIKLT yKpaiHCBKoOi creHorpadii. CraHoneHHs T. Menmsimp, sk
creHorpada, BigOyBanocs B IpyTii monoBuHI XX cTopiuds, a ii TeaTpaibHi IPOeKTH Oyr CTBOPEHi B CHCTEMI 00pa30TBOPHOi
pexucypu. JlocmiDkeHHs BIDIMBY clieHorpadiuHnX K YKpainu Ha GopMyBaHHS TBOPYOI OCOOMCTOCTI MHTIS Ba)KIIMBE SIK
JUTSL BUCBITIICHHS (peHOMeHy TBopuocTi T. MenBip, Tak i [T YCBIIOMIICHHS TPa Uil HAI[IOHAJIBHOI KON crieHoTpadii.

Kmiouosi crosa: cuenorpadis, crieHorpadiuna nikona, Terssna Meagiab, bopuc Kocapes, Bagum Mennep, Jlech
Kypbac, lanumno Jlixep, MmeToa nmepeTBOpEeHHS, Ji€Ba crieHorpadis.

© Pynenko-Kpaescrka H., 2020
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Tlocmanosxa npobnemu. YHepiie 3aiHCHIOETBCS CIIPo0da A0CIiKeHHs (GopMyBaHHS TBOPYOI 0COOMCTOCTI
ykpaincekoro cueHorpada Tersuu Mensins. Ha cborogni Hemae »KOAHOI HAayKOBOi poOOOTH, B SIKii Ou
MIOCTIIOBHO OynM IMpoaHaii3oBaHi eramu ii TBopuoi Oiorpadii. [IpoTsroM ocTaHHIX IecsATUpIY BHUCBITICHHS ii
TBOPYOCTi BiIOyBallOCh HE CHUCTEMHO, B OCHOBHOMY B periOHalbHIA mepioaumi XapkoBa i HOCHIO Oinblie
MyONIMCTUYHUM, HiXK HAYKOBHH XapakTep. BpaxoByroun Te, o ¢popMyBaHHS il K crieHorpada BimoyBaiocs mia
BIUTMBOM ifIel TPbOX HAMOUTBIINX YKPATHCHKUX IIKiJ, a ii TBOPUICTH PO3BMBANIACh B aKTyaJIbHIN CHCTEMI Mi€BOT
crieHorpadii, 6iorpadis T. Meaias noTpedye CUCTEMHOTO aHaJTi3y Ta HAYKOBOT'O JOCIIIKCHHSL.

Ananiz ocmamumix Odocniodxcenv ma nyonikayiu. Ha mowatky XXI cT. B YKpaiHi HE IPOBaIUTHCS
CHCTEeMaTHIHNX HayKOBHX JIOCIIIKEHb MUCTEITBA CIIeHOTpadii — 0COOIMBOro BUIY 00pa30TBOPUOTO MICTEIITBA.
[IpoGnema ocBiti npodeciiinux cuenorpadis, 3okpema i T. MenBine, po3risHyTa GparMeHTapHO i B KOHTEKCTI
iHIMX mpobem. J{opoOoK MUCTENTBO3HABINB y HApuHi ciieHOrpadii € He JOCTaTHIM, TOMY 3a OCHOBY B3STO
HarpaIoBaHHs TeaTpo3HaBliB — M. UepHoBoi, M. Jlabumckoro, JI. Tantoka, moHorpadii . Jlizepa, apxiBHi
marepiamu JI. Kypbaca, B. Memnepa ta P. Yepkammna, crarti y nepiogumunnx BumaHasx O. Uenasosa,
O. Kosanpuyk i B. Xomaiika.

Mema 0ocnidswcenns — 3’ ICyBaTH BIUIMB BITYM3HAHUX ClieHOTpadigHUX MK Ha opmyBanHs T. Mensias.

Buknao ocnosnoco mamepiany oocnioscenns. Tersna JmurpiBHa MenBias Hapoamnacs 14 >KOBTHS
1938 p. y XapkoBi B poauHi ykpaiHceKoi iHTenmireHuii. Maru, pogom 3i cno6iacekoi Ykpainu, npamtoBaia
XyIOKHUKOM-0(OpMITIOBaYEM, Jif] 32 IOXO/HKEHHSAM aBCTpienb — penpecoBanuii y 1937 p., rato — Amutpo
Menginp, 6yB MOOLTI30BaHUHN 0 JIaB PaASTHCHKOI apMii Ta 3arwHYB Iix 9ac o0opoHn XapkoBa. J{UTHHCTBO
TersHn TPOXOAWIO Yy UEHTPI paAsSHCBKOro XapkoBa, Ha bypcanbkoMy y3B03i, HEMOJANIK TeaTpy
«bepesinby, sKuit yepes 25 pokiB cTaHe ii APYrUM JOMOM.

Y 1954 p. T. MenBiap yCIIIIHO CKIANa€ iCOUTHA A0 XapKiBCHKOTO XYyMOXXKHBOTO YUWIIWINA 1 CTae
CTY/ICHTKOIO TeaTpajbHO-IeKopaliitHoro QakyssTery. Ii mepmuM BuuTeneM i3 MucTelTBa clieHorpadii 6yB
I1. Hlurumara, y4eHs cueHorpada-imnpecionicra M. Bypaueka. [lo 3akindenni yuwwimima y 1960 p. BoHa
BCTYIIA€ Ha TeaTpajbHE BLAMUIEHHS XapKiBCHKOTO XYJOKHBOTO IHCTUTYTY 10 MaiictepHi b. Kocapega.

OnvH 13 3aCHOBHHKIB TPYNH XapKiBChKUX KyOodyTypucTiB «Co03 ceMm», TeaTpalbHUN XYIOKHUK
b. KocapeB mouaB Bukmamati B XapKiBCbKOMY XYAOXHBOMY IHCTHTYTI y 1931 p. 3anisiHuii y TearpaqbHOMY
TMPOLIECi Ha TIOYaTKy CBOrO TBOPYOro Nuisixy, b. Kocaper HamosierinBo moBepTaBcst 10 CLiHOTpa(iuyHOl PaKTHUKH,
a cBOI HalKparii poOOTH CTBOPUB Yy cHiBapYKHOCTI 3 yuHeM Jlecs Kypbaca pexwcepom B. Bacumskom. Pazom i3
O. XBOCTEHKOM-XBOCTOBHM XYJOKHHK 3aCHYBaB XapKIiBChKY IIKONY TeaTpajbHO-ICKOPAI[IHHOTO MFUCTEITBA.
Pymmifinoro cunoto cueHorpadiynoi TBopuocTi b. Kocapesa Toro nepiony Oy xuBorwc. He Marour MO>KIMBOCTI B
YMOBax CoLpeaTi3My HPOIOBXKYBaTH EKCIECPUMEHTH aBaHrapaucTi, bopuc BacunboBuu 30cepemxyBaB CBOIO
yBary Ha KyIbTypl TeaTpalbHAX TEXHOJOTIH, TIMOOKOMY OCIHIKEHHIO ICTOpii MHCTENTB, TOHAIGHHX Ta
KOJIPHUX SIKOCTSIX POOOTH. MPAKTHYHUM 1 TEOPETUYHMM OCMHCIICHHSM CIIOBHEHI SIK HOro TBOPYICTh, TaK 1
Tie/laroriyHa npakTrka. BoHa crana, 30kpeMa, J1abopaTopiero BUMPOOYBAHHS KONKHHUX MPUHOMIB, 30eperKeHNX
111e 3 YaciB 3aXOIUICHHS Ky0i3MOM, Ha IIUTSAXY JI0 YPi3HOMaHITHEHHS CIIeHOTrpadiqHOl XyI0/KHBOI MOBH.

[MposoBXKyroun IUTAHO TPAIIOBATH B IapuHI cleHorpadii, TOBApUIIYIOUM 3 BIJIOMHUMH Ha TOH dac
Xylo)KHUKaMu-peopmatopamu  B. €pminosum, A. Ilerpunpkum, O. XBOCTEHKO-XBOCTOBHM. BIH BiB
MalCTEepHIO IeKOpaTUBHO-NIPHKIaaHoro posnucy y 1931-1935 pp. Ilicnsa 11 Ceitosoi Bilinu b. Kocapes nsa poku
xuB 1 mpamtoBaB y JIbBOBI, Jie, 30KpeMa, 3aBiqyBaB Kadeapor IEKOPATHBHOTO >XHMBOIKCY B IHCTUTYTI
NPHUKJIAJHOTO Ta JICKOPATHBHOTO MHUCTELTBA, & TAKOXK OYyB JeKaHOM (haKylbTeTiB 0OpOOKH JepeBa, Xya0KHbBOT
KepaMiKH, JEKOPAaTHBHOI CKYJIBOTYpH Ta B. 0. JeKaHa (aKylbTeTy IEKOPAaTUBHOIO JKUBOIUCY, XYIOXKHBOI
rpadiky, XynoxHporo Tekctwo. Y 1950 p. Kocapes nmoBepraersest 10 XapkoBa Ta BUKJIA[a€e Ha TeaTpajbHO-
JICKOpaIiiiHoMy. BijiiieHHi, a y 1963-1989 pp., micias 3akpurTTs TeaTpaibHOTO BiIIUICHHS, — Ha Kadeapi
iHTep’epy Ta obOmamHaHHA. Takmm uwmHOM, b. KocapeB wmaiike mIiCTh IECATHIITH BHXOBYBaB MaHOyTHIX
ykpaiHcbkux cueHorpadis. Cepen Horo y4HiB Bizomi MaicTpu BiTuM3HAHOI cueHorpadii: FO. Ajexcanapoukis,
JI. Bparuenko, I'. bariii, 3. Bunnuk, B. I'epamenko, I'. Kopinp, B. Kpaseup, M. Kyxenes, B. Jlo3oswui,
T. Mengins, H. Muponenko, I'. Hecreposcbka, B. Hopassn, I1. Ocnauyk, JI. IMucapenko, H. Pynenko-
Kpaescrka, B. Cunopenko, FO. Crapoctenko, T. llleBuenko, T. Illurumara.

Ha »anb, pernpecuBHa ToTamiTapHa MammHa KomyHictuuHoro pexkumy CPCP He naBanma MoKIMBOCTI
caMOOYTHBO PO3BUBATHCS CIieHOTrpadivuHiil 1Ko B YKpaiHi. [meosorn npuHIUITY COMIaNICTHYHOTO peaizMy
noTpeOyBany UIIO30PHUX 1 MOBEPXOBHX TBOPIB, TOMy yBara cleHOrpadyiB-BHKIAJauiB 30cepe/pKyBaacs Ha
JOCTI/DKEHHI TEXHOJIOTTYHMX MOMJIMBOCTEW creHorpadii, rimboKoMy BHBYSHHIO iCTOpii MHCTEUTB, icTOpil
TeaTpy Ta crieHorpadii i icropii MarepianbHOi KyibTypH. b. Kocapes OyB cBiomuii TOro, HaCKIJIbKU CKIIATHO B
TaKUX YMOBAX PO3BHUBATHCS Ta MPOSBIISATH iHIWBIyalbHICT. BiH He MypuB ceOe i OyB YeCHUIA 31 CBOIMHU YUHSIML.
[lam’sTaroun 1 LITKOM JOBIPSIOYM METOIaM BUIBHOTO CYNEPHHUIITBA CTHIIB, IO MaHYBAIM B YKPaiHCHKOMY
TeaTpaJbHOMY MUCTelTBI 3a yaciB Jlecs KypbOaca, boprc BacunboBrd HamaraBcsi He yTHUCKATH 1HIWBITyallbHICTh
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CTYZICHTA, 4, HABMAKW CTUMYJIOBATH Horo ganrasito. [Ipore, BuMorimBocTi Homy Oyino He BigHaTH. OCh SIK
sraayBaB Tipo b. Kocapesa ioro yuens I. [Jlemko: «KocapeB BHMaraB camMOCTIHHOTO TBOPYOTO IIXOAy IO
pobotn Han odopmieHHAM BuCTaBH. KpiMm ecki3y aexopaliidi i KOCTIOMIB, y4eHb MYCHB 3pOOWTH MakKerT,
PO3pOOUTH TApTHTYpPy CBiTJIAa, BCl MaTeMaTH4HI PO3PaXyHKH KOMIIO3MIIMHOTO pilIeHHS, OOAyMaTH BCLISKI
MI3aHCIICHH, TOSICHUTH TNPUYMHM, IO CIIOHYKaJId BHUKOHABLS 3pOOWTH TOM 4YM TOH KpOK. BiH BHXOBye He
XYIOKHHUKA-IEKOPaTopa, a XyA0KHUKA-TIOCTAHOBHHKA, pexwcepay [16; 64]

T. Mepiab npuiinuia o maiictepni B. Kocapesa y 1960 p. y Bini 22 p.. Ii onHokypcHukamu Oymm
Bimomi HuHI xymoxkHukd: II. Ochauyk, M. Xaxin, M. Kyxkenes, A. Ilyuko, IO. Uypcin. Ilpo HactanoBu
b. Kocapesa 3ragye ognoxypcuuts T. Menginp, 1 Ocamuyk: «Bin BBaxkaB, 1o XyI0KHUK — II€, TIEPEILyCiM,
30Mpau iHopManii, SKuii Mae 3HaTH MUCTELTBO 3 CEPEIUHH, IIYKaTH B HHOMY CBOIO Hillly, CTBOPIOBATH
BiacHi oOpasu. VYBiOpaBmm B cebe BEIWMKY KyJbTypy cBoro dacy — KocapeB OyB THM MICTKOM, IO
OB’ S3yBaB MHHYJIE Ta ChOTOACHHSA. B KOHTEKCTI CyyacHOTO MOTJSAY Ha MHUCTENTBO Iie Oyno HabaraTto
OiNBII HE OYiKYBaHO, aKTyaJbHO, XyJOXHbBO, TOCTPO, HiX Te, WO € 3apa3. | bopuc BacunboBuy moctiiiHO
MiAITOBXYBaB HAC 0 MOMIYKY, IParHeHHIO Mi3HaHHS BCHOTO HOBOTO» [12; 16]

Yxe 90-pigamii mpodecop, Kimachk ykpaiHcekoi cueHorpadii b. KocapeB, Ha mpoxaHHS XapKiBCBKOTO
mrcterrrBo3HaBi O. Yemanosa, 3ragyBaB npo ctyfaeHTKy T. Mensins: «Ham3BudaifHo CKpOMHA i. .. TalaHOBUTA —
TaKoIo s, Hacamriepes, nam’atato Tanro Menginb. Bona 3axmu nepeOyBasia HiOM B 3aTIHKY YCITXiB CBOiX KOJeT —
XJIONIIB 13 TeaTpaibHOI MaiicTepHi XyaOKHBOTO 1HCTHTYTY. A Ha il BUXOIWIO, IO il MAFOHKA Ta €CKi3H,
TIpe/ICTaBJIeH] HA eK3aMeHaX Ta 3alliKax, K MPaBWIO, BUSBISUINCH HAKpammMy. TeTsHa Oyria JiiiepoM He JIUIe Y
MeHe B rpymi. Bona B3aram noOpe untae apamatyprito — Oyae To KpommBauibkuii un Hlekcrip, [opbkuii a6o
Bpext. Bona ii He 00iThCs1, HIOM yce KUTTS TUIbKH i poOua, 1110 BUBYAJIA III0 I €Cy, ILOTO pamMarypra. Jlerkocri, 3
SIKOI0 BOHA BHPIITyBajla XYIOXHI 00pa3y y BHCTaBax, 3a3APWiIN 1 MU, BuuTeni. JIakoHIUHICTh 1i pilleHp Maibke
eMOJIeMHa, CTHITICTHKA — OPHTiHATIbHA, YaCOM HaBiTh, KOKETJIMBA y CBOil pokoBaHOCTI» [12; 16].

TakuM YMHOM, MEPIIMM eTarnoM CTaHoBJICHHA T. Mensins sk mpodecifiHoro cieHorpada crajio
HaB4aHHA y 60 poku XX cT. y MaiictepHi b. Kocapesa.

Y 1974 p. posmouaBcst apyruii eran y TBopdiii Oiorpadii T. MenBine, eran omaHyBaHHS CIABETHOTO
crazky Jlecst Kypbaca, fioro mkomnm pexxucepchbKoro teatpy, moOyI0BaHOTO Ha 3aca/iaX TeaTpajJbHOrO CHHTE3Y.

3amouarkoBaHi y 20-Ti pokn XX CT. TCHiaJbHUM PEKHUCEPOM, JOCIITHUKOM 1 memaroroM Jlecem
Kyp6acowm 1 #ioro ogHOAYMIIEM TeaTpallbHUM XYJOKHHUKOM B. Memnepom pexucepcrki Ta cueHorpadidsi
(makeTHi) saboparopii Ha 0a3i Tearpy «bepes3inb» IOCHIKyBaJM pi3HI (OPMH CIICHIYHOI YMOBHOCTI,
PO3IIMPIOBAIM apceHaN 3ac00iB BUPA3HOCTI Ta XYJOXHI npuiiomu crieHorpadii. ¥ croiit crarti «Mooauii
teatp» Kypbac mmcaB: «EkcrepuMeHT — € BUTOCTPEHHS COKHpHW, TONIIMIICHHS 1HCTPYMEHTy, 1 0e3
EKCIIepUMEHTY O0IMTHCS He MOXKHA TeaTpy, IKuil qymae Wtu Brepea.» [3; 337]

3aBAsKM CTYHiHHIM poOOTI B naboparopisix BUXOBAaHE IMOKOJIHHA NPOQecioHaiB, SKi MPOAOBKYBAIN
cryxutd B Tearpi iM. T. lllepuenka. BuxoBaHI MaiicTpiB-IIEBYCHKIBIIIB, BUITYCKHUKH 1HCTUTYTY 1 CTyAil
JI. buxoB 1 P. Komocora, JI. Tapabapunos, C. YubGicora, JI. Ilomoa, A. Ceucrynoma, O. Cepmrok,
B. llecromanos, B. Mamnsp, A. JI3BoHapuyk, A. Jlitko, B. IBueHKo Ta iHIII BifioMi apTHUCTH, y Ti POKH
YTBEPIXKYBAIMCS Ha CIICHI TeaTpy, 3100yBajIy MPOBiIHE MOJIOKEHHS B KojiekTuBi. Came Bij| copaTHUKIB Jlecs
Kypb6aca: JI. Ceparoka, P. Uepkarmna, FO. ®omiHOT Ta B TiCHIH CriBIpalli 3 MOJIOAMMHU akTopamu, T. Mesiab
Jli3HaBaIach 0COOIMBOCTI TBOPYOI Iathopmu «bepe3osis» Ta «METoay NepeTBOPEHHSD».

«IlepeTBOpEHHS BUpaXkae caMy i/1ef0 CHHTE3y MHCTETB. Y ¢l CIEHIYHI KOMITOHEHTH BKIIFOYAFOTHCS B IIUTHHUIH
CBIT PEKHCEPCHKOr0 3a/IyMy. AKTOPCBHKI «II€PETBOPEHHSD TIOETHYIOTHCS 3 Bi3yaIbHIM CBITOM BHCTaBI [9].

SIKIIO MOPIBHATH Cy4acHy KOHIICMIIIO TPeThOi CUCTEMH OQOpPMIICHHS BHCTaB, «Ii€BOI crieHorpadii» 3
YyCTaHOBKaMHU MaKeTHHUX Jlaboparopiii Teatpy «bepesisiby, MoxkHa AIHTH BUCHOBKY, 110 cTyiimi Kypbaca, Bxxe Ha
noyarky XX CT., Jie ()akTo HaBYAIIKCh MPHHIIUIIAM «00pa30TBopUoi peskucypu». Ha rimmboke nepekonanss Jlecs
Kypbaca, ronoBHOr0 (hyHKITi€r0 nekoparlii Mano 0 OyTH CTBOPEHHS CEPElOBHIIA, B SIKOMY aKTOp 3MOXE SK
HaWTOYHIIIIE peanizyBaTH CIICHIYHY 3a/lauy, 8 He TIPUKPAIIAHHS YK JCKOPYBaHHS CIICHU LJTFO30PHOI0 KAPTHHKOIO.
Bin ysBnsiB cobi oopMIIEHHS! KIHSTUYHHM «TOJMHHUKOBHUM MEXaHI3MOM», SIKMH HEPO3PHUBHO IIOB’SI3aHHUN 3
17I€€10 I1’€CU Ta PEKUCEPCHKOI0 TPAKTOBKOIO 1 HATOJIONIYBAB, IO CIieHOrpadis Mae 30epiraTu TICHUH 3B’ 30K SIK
13 IT’€COI0, TaK 1 3 TMHAMIKOIO BUCTABH.

Inei mpuHImITy 00pa3oTBOpUOi pPEXMCYpH 3HAWILIM CBOE Micue i B TpakToBIl Kypbacom «metomy
NIEPETBOPEHHS». «XYI0KHUKH MaIOTh HABYNTUCH OAUUTH 32 TIOOYTOBOIO MOBEPXHEIO COLIANIbHY CYTHICTB XKHTTSI.
Merto nepeTBOpEHHS TOMY 1 HA3UBAETLCS TIEPETBOPEHHSIM, 1[0 HE CTBOPIOE 1TFO3it0 JIHCHOCTI, a TaK BIITBOPIOE
CIICHIYHY JIif0, B TAKOMY BUIJISIII, TAKOMY OOJIMYYi, B TAKOMY TIEPETBOPEHHI, SIKE BUKIIMKAE HAHOUTBITY KIUTBKICTD
ACOLIaTUBHUX MPOLECIB i THM CaMUM aKTUBI3ye po3yMiHHs BHCTaBH. llepeTBopeHHS — e oOpa3Ha aneropis,
iHoni MeTadopa, 1ie 00pa3He BUPAKEHHs CyTi MOHSTTS, Jii 3ac00aMH TeaTpaibHOTO MUCTENTBaY. [4; 337]
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Xoya caM TepMiH «00pa30TBOPUOI peKUCYypm» Ha TodaTky 70 pokiB Imie He OyB 3ampoBaKECHUN Ta
HayKOBO JTOCIDKEHWH, panHi podoTn Tersan JmutpiBau B Tearpi iM. T. llleBueHka CBIiIYaTh MPO BEIHKE
3aliKaBJICHHS! BUPAKCHHAM 3MICTy CLEHIYHOI i, ApaMaTHYHOr0 KOH(IIKTY, TEMU BHCTaBH Ta ii HAPIHKHUX
MOMEHTIB. Y TiepioJ], aKTUBHOT'O AOCIHIIPKEHHS ecTeTUKU «bepe3ossi» Ta MUCTEUKUX MPUHLUIIB «METOLY
niepeTBopeHHs» T. MenBins cTBOpeHO HU3KY crieHorpadidamnx mpoekTiB: «Jlapyro To0i xutts»» [l. Baneesa,
1974 p., «XKusuit Tpyn» J.Toxcroro 1974 p. (y cmiBaBropcTBi 3 M. KyxeneBum), «Tpurpomioa omepa»
b. Bpexra, 1975 p. «CBoeto noporoto» P. [oparimOexoBa, 1975 p. I Bke 3a n1Ba pOKM, MOJOJIUM YCIIIIHUI
creHorpad, TOJIOBHUH XYIOXHHUK TeaTpy, |. MenBias Bupinrye BunTucs naii ta ize 10 Kuesa, 1o TBop9oi
MalcTepHi Ipu YKpaiHCEKOMY TeaTpalbHOMY TOBApHUCTBI, Ky odomtoe Jlarnumo Jlixep.

TaxuMm urHOM 13 1978 10 1982 pp. TprBaTHME HACTYITHUI, TPETii eTan TBOpUOoi Oiorpadii XyIoKHHULI, eTam
B/IOCKOHAJICHHSI MAHCTEPHOCTI Ta OMaHYBaHHS aKTyaJTbHUMH TeHACHIISIMH Cy94acHOI YKpaiHChKOI cLieHorpadii.

Hampukiami 70 poki, 6imbmr Hix 3a 30 pokiB micns pyliHyBaHHA «bepe3ois», MOHATTS TeaTpallbHOTO
CHHTE3y Ta 00pa30TBOPUOI PEKUCYpH MOYAIU JOCHIIKYBaTUCh Y TBOpuMX MaiictepHsax [l. Jlinepa. 3aBasku
EHEepriiHOCTI, MeAaroriyHoMy TajlaHTy Ta TBop4omy reHito Jlinepa, inei Jlecs Kypbaca 3Haxomumu cBoe
MIPOAOBKEHHS B pOOOTI SIK 13 peXXrcepaMH, Tak i 3i crieHorpadamu. BinpopkeHHs IpUHIUITY CITUTBHOT y9acTi
y CTYyIIHHOMY TPOIIECi, CTaJO 3allOPyKO0 (POPMYBaHHS Y MOJOIMX PEXKHUCEPIB Ta CIEHOTpadiB CIUTFHOI
HIKaJTK CBITOTIAHMX Ta MPOoQeciiHMX IIHHOCTEH.

B icropii ykpaincekoi crieHorpadii TBopuicth Jl. Jlimepa € yHIKaqpHHUM SBHINEM, OCKUIBKH HOTO
MIPOEKTH 6yn1/1 HE JIMIIE MPAKTHYHO peaizoBaHi, a 1 TEOpeTHYHO OOTIPYHTOBaHI caMHM aBTOpPOM. BiH,
HUISIXOM aHali3y ICUXOJIOTil 0COOMCTOrO TBOPYOIO IMPOIECY, KOHUENTYalbHO BHU3HAUMB BIACHY TEOPilO
migxoay mo obOpazy B cueHorpadii. KoHumenTtyaneHuWit migxig no momyky oOpasHux ¢opm, sKi
TpaHCHOPMYIOTbCA MPOTATOM Mii BHCTaBH, B3a€MOZIIOTH 3 aKTOPOM, [AaBaB MOXJIIHUBICTH creHorpady
PO3KpHUBATH IUIACTHYHUMH 3aco0aMU TeMy Ta iJiel0 BUCTaBU. P03po0iicHa KOHIICTIIIS XYy/I0)KHBOTO 00pa3y
no3sossiia Jlinepy BIEBHEHO OTIEpYBATH CLEHIYHHM IPOCTOPOM, (haKTypaMu, CBITIIOBOIO APTHUTYPOIO.

Came 1pOMY KOHLENTYaJbHOMY aHAJIITHYHOMY MHCcIeHHIO Jlinep-Bukiagad y4uuB cBoix yuHiB. He
HaB’S3JIMBO MaicTep PO3KPHUBAB IEPe] MOJIOAUMH XYAO)KHUKAMHU IiXHI BJIACHI NOMWJIKM W IITaMIM Ta
JIeNIiKaTHO OPi€HTYBaB 1X Ha OUTBII TIIMOOKHUI aHaNi3 IpaMaTypriuHoro Marepiany.

Maroun 6a30By MHUCTELBKY OCBITY B MaictepHi b. KocapeBa Ta mpakTHYHO ONaHyBaBIIH, 3aBISKU
CIIKYBaHHIO 3 BeTepaHaMHU-Oepe3uTbIsiMKU, TpUHIUIHN pobdotu MeTony meperBopeHHs Jlecs KypoOaca,
T. Mensinp 3aHypuiacs B JOCTI[DKEHHS Cy4YacHUX TPaKTHK 0O0pa3oTBOPUOi pPEKHCYpH, aKTHBHOL
cueHorpadii B komannai yunis Jl. Jligepa.

MaiicTep BUCOKO OIIIHIOBaB 11 TBOPYI MIparHeHHs Ta JFOJCHKI SKoCTi: «TeTssHa MenBinb Bpa3uiia MEeHe THM,
0 BUSIBIJIACH MATip’0 JIBOX BENMKHUX JTEH. «A sK ke Hamra mpodecis? Sk Bcruratu?» Bona depBonina i
nocmixanacs. Ii 3aymu Oy/u XUTPOMYAPHMH, @ BTiIEHHS MYKHIM, He 5KiHO4iM. $I 1oyas 10 Hei mpursaaTucs,
aJDKe 3HaB, 10 poOOTa FOJIOBHUM XYAOKHUKOM — He JJIs XKIHKH, 1€ i Takoi TeHaiTHOI. MuHyno nonax 10 pokis,
OCHOBHI SIKOCTI XyIO>KHHITI MeBi/Ib BUSBUITUCS CTIOBHA, @ MYXXHOCTI iHi Oyiio He mo3ndatm» [12; 17].

VY tBopuiit Maiicrepni /. Jlinepa TerstHa JIMuTpiBHa po3modaia aKTHBHO ONAHOBYBAaTH XapaKTepHY
ocobnuBicte Metomy JI. Jlizepa — koHUenTyanbHICTh. [3 BiacTMBEMHU ii XapakTepy IPYHTOBHICTIO Ta
HaloJIETJIMBICTIO, BOHA IIoYana INyKaTd W BUOYIOBYBaTHM KOHLENLii dYepe3 BHUSBICHHA Haa3agyMy
crieHorpadigyHoro o0pasy, uepes MOCHIICHHS i 3arOCTPEHHS BHYTPILTHBOTO TNIACTHYHOTO KOHQIIIKTY.

VY momyKy yHIKaIbHOI KOHIIETIi KOHKpeTHOI noctaHoBky, JI. Jlinep opieHTyBaB y4HIB Ha pO3B’sS3aHHS
OJTHOTO 3 OCHOBHHIX IPOTHPIY BHCTABU — MPOTUPIYYS Yacy i MiCId [Iil 3a3HAYEHHX Y IT€Ci Ta Yacy i Micis mii
BUCTaBH. SIKIO, B IpyTiii cuctemMi oOpMIIEHHSI BUCTAB, JIEKOPAIiTHOMY MHCTEITBi, BUOYJIOBYIOUH MicCIe ii,
XYJIO’KHUKH BJIABAJIUCS JIO CTBOPEHHS 1110311 KOHKPETHOTO NIPOCTOPY B SIKOMY BiJIOyBasacs icTopisi, TO B CHCTEMI
00pa3oTBOPUOI PEKHUCYpH, TIepe]] cieHorpadamu BiIKpPWINCS He OOMEKEHI MOMIIMBOCTI y3aralbHEHHS Ta
TIePETBOPEHHS MICIISL [IiT I’ €CH BiIMOBITHO OCHOBHOTO KOH(ITIKTY, i7Ie1 BUCTABH 1 KOJKHOI CIIEHU 30KpeMa.

[Tix BommBom HactaHoB /1. Jlimepa, T. MenBiab B KOXHil HOBiif BUCTaBi BUpIITyBaia MPOTHPIUYS Hacy i
Miciisl Aii y BiMOBIIHOCTI HE JIMIIE 3 OCOOMCTUMH TBOPYMMH YCTAHOBKAMHM, a ¥ 3 XapaKTePHCTHKaMH dacy
aBTOpa, HALIOHAIBHUMH TPAAMLIsIMU TA aKTyaJlbHUMH CYYaCHUMHM TE€HACHUISIMHU. BOHa mparHyna «cXomuTh»
17ICF0 3 CePEeIMHM 11’€CH, BIIUyTH 11 BIATIHKY, 3HAHTH CBOI aKIIEHTH JJIS KOXKHOTO BU3HAYCHOTO y JApaMaTyprii
4acoBoro mepioay. BojHouac, pa3zom i3 pexucepamu, XYAOXKHHIS TOB’s3yBajia ciieHorpadidne piimeHHs 3
JYXOBHUMH IIIHHOCTSIMH 4acy Ta YKpPaiHCBKOI KyJIBTYpH.

Tax, y BuctaBi «Cparanus Ha ['onuapiBii» ['. KBiTku-OcHoB’ssHeHKa, 1978 p., icTopu4He cepeoBHIIE
OyJIo BiATBOpEHE 3a JIOTIOMOTOI MeTa(hOPUYHUX TIIUHSHUX (IrypOK-TICUHKIB, SIKi YOCOONIOBAaIM repoiB
II’€CH 1 PO3KPUBAIIN Y TPOTECKOBIN 3HAKOBiH (hopMi HallioHallbHE KOPIHHS MepcoHaxiB. TeaTpaibHe KOJIO Yy
BUCTaBI MEPETBOPIOBAJIOCS HAa TOHYAPCHKE KOJO 1 CBOIM IUIABHUM DPYXOM i3 BUPHUHAIOUYMMH I1y3aTHMH,
OpHAMEHTOBAaHUMH TJIEUNKAMU-TIEPCOHAKAMH, CTBOPIOBAJIO 00pa3 marpiapXxaibHOro YKpaiHChKOro cena. Y
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1987 p. y BucTaBi iHIOT0 KOpudes ykpaiHChkoro Teatpy, M. KponusHumbkoro «/lai cepirro Boito, 3aBezc B
HEBOJIIO» TPAMUIIMHUNA TPOCTIp CestHChKOI xaTu T. MeaBines moegHama 3 MetaopudHEM 00pazom
YyMalbKOro NUIAXY 1 TAKHM YHHOM ITiJKPEC/INIa 103a4acoBiCTh TEMU BUCTaBH.

Yuacth y crieHorpagiuaux nadopatopisix /1. Jlinepa nqonomorna TersHi JIMUTPiBHI YTBEPIUTUCS B TOMY,
IO TIPOIIEC TBOPEHHS KOMTIO3MIIIi TTOYMHAETHCS 3 OMPAIFOBAHHA JITEPATypHOTO Marepialy — I'ecH. Maroun
YHMAITNH TIPAKTHYHUH JOCBII, BOHA JIETKO CTPYKTypYyBaJia eTary poOOTH HaJl 1T €COI0, IOYMHAIOYH BiJl BUILTCHHS
npoOJIeMH 3 IpaMaTyprii Ta 3aKiHYYIOYH BTUICHHSM 11 B MaTepialbHO-PEUOBUX 00pa3ax CICHIYHOI ITACTHKH.

HocnimKyroan TpoTsATOM HYOTHPHOX POKIB «rIimepiBchkuit metom» T. MenBiap mopasy HaHOBO
BXKMBANacid B Marepiaj i BHpaxaia Horo depe3 ceOe, CHUPAIOYNCh HA CBOI 3HAHHS CYYaCHUX IPAKTHK i
npodeciianii gocsia. Lleit MeTon — THydka pyxoMma CHCTEMa, BIKpPHB il HIISX A0 BUPAXKaIbHOTO
nepeo30poeHHs, 3MiHA MOBH Ta YHUKHEHHS MAa0JI0HIB B MOJANBIIIH TBOPYOCTI.

Sk TICYMOK TPYHTOBHOI OCBITHM Ta 3aHYpPEHHS Y METOAW TPEThOi CHUCTEMH O(OPMIIEHHS BHCTaB —
00pa3zoTBOpUY PEKHUCYPY, AoroMorH T. MenBiab CTBOPUTH OpUTiHATIBHI TIPOEKTH, IO CTaJIM OKPACOK0 YKPaiHCHKOI
cuenorpadii : «Muna Mazaiino» M. Kymnima, 1989 p., (pex. O. bimsupkuit), «bospuns» Jleci Ykpainku, 1991 p.
(pex. B. Ormo6nin), «Kopoms Jlip» V. Illekcmipa, 1991 p., «Mapycs Uypait» JI. Kocrenko, 1992 p., «l'emma
I'abnep» I'. I6cena, 1993 p. (pex. 1. bopuc), «3a mBoma zaifisiMm» M. Crapurpkoro, 1992 p., «['opOarby
C. Mpoxuka, 1994 p., «[IpurBoxnenni» B. Bunnmuenka, 1995 p., «Taptiod» Momeepa 1996 p. (pex.
M. SIpemxiB), «HopHa manTepa, Oimnii Beamins» B. Burandaenka, 1994 p. (pex. A. badenko), «Cau Kpicriana» 3a
mecoro I'. X. Argepcena «Orme Jlykotie», 1995 p. (pex. O. KpaBuyk), «Maxber» E. lorecky, 1996 p., «Kariryma»
A. Kamro, 1998 p. (pex. C. [Naciunuk), «DoprinOpac He npuiine» B. [itina, 1998 p. (pex. A. Jlutko), «BuiiiHeBuii
cam» A. Uexosa, 1999 p. (pex. B.KyunHcpkuit) Ta 6araro iH.

Bucnosxu. Y XX c1. B YKpaiHi MOXXHa BHOKPEMHUTH TpPU CIEHOTpaigHMX IIKOIU SKi CYTTEBO
BIUTMHYJIM Ha (QOpMYyBaHHS Cy4acCHOTO Bi3yalIbHOTO 00pa3y HalllOHABHOTO TeaTpy:

1. MaketHi MmaiicTepHi mij KepiBHUITBOM B. Memnepa mpu Teatpi Jlecs Kypbaca «bepesimby. Ll
MakCTepHi, 3aII0YaTKOBaHi Ha oyaTKy 20-X pOKiB B YHIKaIbHINA KyIbTYPHINA CUTYyaIlil CTBOPEHHS MEPIIOTO B
YkpaiHi pexucepchbKOro TeaTpy, CTalld TEpIIol CIeHorpadidHOo MKoJIo. BoHa HapomkyBamacs B
CepeliMHi EeKCIePUMEHTAIbHOTO, OCBITHROTO Ta BHUPOOHWYOro TMpolecy, Oa3yBanacs Ha TMOHATTAX:
«TeaTpallbHUI CHHTE3» U «IIepeTBOPEHHS», e (PaKTO MpalfoBala 3a 3aKOHaMH 00pa30TBOPYOT PEXKHUCYpPH Ta
(dopMyBaia yHIKaIIbHI pUCH «0epe3iTbChKOro» 0a4eHHS TeaTpaIbHOTO MHUCTEIITBA.

2. Cuenorpagiuna mkona b. Kocapepa. [loryxHa akajgemiuHa mIKola, sika B YacH MaHyBaHHS METOIY
colpeaiizMy 30eperia (pyHIaMEHTAIbHI OCHOBU 3100YTKIB HOBATOPIB-aBaHTapJMCTIB 1 30araTmia MOJIOIUX
crieHorpaiB  BHCOKOIO KyNIBTYpOIO TeaTpalbHUX TEXHOJOTIH Ta TJIMOWHHUM 3HAHHSIM aKaJeMiqHOi
00pa30TBOPUOI HAYKH.

3. Cuenorpagiuni nadoparopii J. Jlizepa 70-80-x pp. Topuwmii metox Jlizepa, sikuii BiH NMO3HAYUB
(hopmymnoro — «poOiiemMa, KOHQIIIKT, He 3aBEPILICHICTh — 0araTO3HAYHICThY, Y IEBHOMY CEHCi, MOYKHA BBAYKATH
0a30BUM €CTETUYHHMM BHMIpOM YKpaiHCBKHX MaWCTpiB «zieBoi cueHorpadii». Came y naboparopisx Jlizepa
BIIDOJIWJIHCST TIOHSTTSL TEAaTPAbHOTO CHHTE3y Ta «00pa3oTBOPUOi PEKUCYpH» a TeaTpajbHa IpaKTHKa
30araTuiacs, akTyaJlbHUM JI0 ChOIOJIHI, KOHIETITYaJIbHUM ITiZX00M 10 0(pOpMIICHHS BUCTABH.

T. Mengine y cBoili 0cobi 00’eaHana Tpu OCHOBHI creHorpadidsi mKoau YkpaiHu: nadopartopii
«bepesons» Kypbaca-Meinepa, mikony b. Kocapepa ta cuenorpadiuni kinacu . Jlinepa.

1. ITeprioro mikomoro st T. MeaBiip MOKHA BBaXKATH TeaTpajibHE BIUIUICHHS XapKiBCHKOTO XYI0XKHBOIO
THCTHTYTY, MaiicTepHs JTOCBiqueHoro cuenorpada i nemgarora b. Kocapesa. (1960-1965 pp.), ne BoHa oTprMana
IPYHTOBHI 3HaHHSA 3 ICTOPIii MHCTEITB, iCTOPIi TeaTpy, iCTOpii MaTepianbHOI KYJIBTYpH Ta (axoBi BMiHHS 3 0a30BHX
JWICIIMIUTIH, TIOIIYKY BI3yaJIbHOTO MaTepialy, KOJKyBaHHS, MAKCTYBaHHS, OCHOB TEaTPaIbHOI TEXHIKA Ta
HABYMJIACS BUCOKOI KYJIBTYPHY CTAaBICHHS 0 POOOTH, BiIIOBIIAIBHOCTI i OE3KOMITPOMICHOCTI B peari3ariii 3aIyMmy.

2. Hpyroto mxojoro mist Tersnu AMuTpiBHE cTaysa poOOTa Ha IMOcaii TOJOBHOIO XYAOXKHUKA B
cnaBeTHOMY «bepesomni», Ha Toit yac — teatpi im. T. llleBuenka. Brpomosx nepimmx 40THPLOX POKiB pOOOTH
(1974-1978 pp.) Mensinp, crinkyrourcs i3 coparuukamu it yausmu Jlecst Kypoaca ta B. Meiepa, Bigkpuia
s cebe  (imocochkn NPUHLUUIM «METOAY TEPETBOPEHHS», 3aKOHHW TeaTpajlbHOTO CHHTE3y Ta
PEXKHUCEPCHKOTO TEATPy, AKI MPAKTHYHO JOCTIIKYBaJIM B MAKETHHUX JTAO0PATOPIAX XyT0KHUKH «bepe3osy.

3. Tpetboro mkosioro (1978-1982 pp.) cranio HaBuaHHs B TBOpuik Maiictepui M. Jlinepa, ne TersHa
JmutpiBHa posnoyana aKTHBHO OIAHOBYBAaTH KOHLENTYAJIBHICTH dYepe3 IOCHJICHHA Ta 3aroCTPEeHHs
BHYTPILIHBOTO IUIACTHYHOTO KOHGuiKTY. B cueHorpadiunux nadopatopisx /. Jlinepa Meaines Binkpuia
Uit ceOe MpUHIMIK Jie€Boi crieHorpadii, o0pa30oTBOpUOl peXUCYpPH, HABUWIIACS aHAJI3y apamaTyprii ta
CTBOPEHHIO CIIEHOTpadhiuHUX TIePCOHAKIB.

Takum umHOM, Binkonu T. Mensins y 1974 p. mocisia mocaay TOJIOBHOTO Xy0KHUKA XapKiBCHKOTO
akajeMiqHoro qpamarndaaoro tearpy im. T. llleBueHka, B IboMy TeaTpi, Micisi TPUBAIOTO MEPioay iHEPIii Ta
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KOHCEPBYBaHHS TPAIUIIMHUX JUIS MHCTENTBA COIpeayi3My iJei, po3louyaBcsi HOBUI eTal PO3BUTKY
aKkTyaJibHOI, TJIHOOKOI, sICKpaBo-iHauBIAyanbpHOI cuenorpadii. Inei JI. Kypbaca ta B. Memnepa 30araueni
aKaJIEeMIYHOIO KYJhTYPOI0 BUKOHAHHS i METOJIOM KOHIENTYJILHOTO )OPMOTBOPEHHS, BiIPOIUIINCS Ha CLEHI
«bepesonsiy y creHorpadiyanx mpoektax T. MeaBiib Ha HOBOMY BHTKY JMAOCTDKEHb 1 B HOBIH
creHorpadigHiil cuctemi — «00pa3z0TBOPUi peKUCYPI».
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CIHEHOTPA®UYECKHE HIKOJIbI YKPAUHBI XX BEKA
B ®OPMUPOBAHUU TBOPYECKOM JIMYHOCTHU TAThSIHBI MEJIBE/b

Pynenxo-Kpaesckass Hatamus — crapmmii nperoaBateins kadeapbl MOHyMEHTAIBHOH JKHUBOIIHCH,
JIbBOBCKasl HalMOHAJIbHAS aKaJEeMUs UCKYCCTB, T. JIbBOB

BriepBrie ocBemaercst popMupoBaHHE TBOPUYECKOH JIMYHOCTH YKPAaWHCKOTO cieHorpada, TaTesiHel Mensenp B
KOHTEKCTE BIIMSHHUS HA €€ TBOPYECTBO TPeX INKOJ yKpaumHCKoi cueHorpaduu. CraHosnenme T. MenBenp Kak
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creHorpada IPOUCXOAWIO BO BTOPOW mosioBHHE XX BEKa, a €€ TeaTpaJbHBIC INPOEKTHI CO3JABATHCh B CHCTEME
M300pa3uTeNnbHON pexuccypsl. VccnenoBaHue BIMSHHS CHEHOTpadHYECKHX MIKON YKpaWHbl Ha (OPMHUpPOBAHHE
TBOPUYECKOI JHMYHOCTH XyHOKHMKAa Ba)XHO Kak JUIA ocBemieHHs (eHomena TtBopuectBa T. Mensenp, Tak U i
OCMBICJICHUS TPAJULUH HAIIMOHAIBLHOH IIKOJBI CIIEHOTpaduu.

Kniouesvie cnosa: cueHorpadmus, creHorpaduyeckas mkona, TartbsHa Mensens, bopuc Kocapes, Bamim
Memnep, Jlecs Kyp6ac, Januwn Jlugep, MmeTox npepeco3ganus, IeiicTBEHHAS CIICHOTpadus

SCENE SCHOOLS OF UKRAINE OF THE XX TH CENTURY IN THE FORMATION
OF THE CREATIVE FACE OF TETYANA MEDVID

Rudenko-Krayevska Natalia — Senior Lecturer Department of Monumental
Painting Lviv National Academy of Arts street Lviv

For the first time, the formation of the creative personality of the Ukrainian scenographer, Tatiana Medvid is
covered in the context of the influence of three schools of Ukrainian scenography on her creative work. T. Medvid
became a scenographer in the second half of the XX century, and her theatrical projects were created in the system of
visual directing. The study of the influence of scenographic schools of Ukraine on the formation of the artist's creative
personality is important both for the coverage of the phenomenon of T. Medvid's work and for the awareness of the
traditions of the national school of scenography.

Key words: scenography, scenographic school, Tatiana Medvid, Boris Kosarev, Vadim Meller, Les Kurbas,
Danilo Lider, method of transformation, effective scenography.

UDC 792.071.1:37.01](477) «19»
SCENE SCHOOLS OF UKRAINE OF THE XX CENTURY
IN THE FORMATION OF THE CREATIVE FACE OF TETYANA MEDVID

Rudenko-Krayevska Natalia — Senior Lecturer Department of Monumental
Painting Lviv National Academy of Arts street Lviv

Professional education of a scenographer, awareness of the deep traditions of the Ukrainian school of
scenography and mastering the latest techniques and technologies — is the key to success of each theater project,
preservation of theatrical synthesis and development of a renewed theater in Ukraine.

Tatiana Medvid is a bright representative of the constellation of theatrical artists of the last quarter of the XX century,
who created scenographic projects in the system of visual directing. Her compositions are the characters of the play, active
participants in the action, metaphorical signs that reveal the idea of the work, and the path to recognition was filled with the
search for new meanings and, at the same time, a deep study of traditions. Investigating the phenomenon of T. Medvid, it is
safe to say that her work combines the features of three schools of Ukrainian scenography.

Relevance of the article. At the beginning of the XXI century in independent Ukraine there is no systematic scientific
research of the art of scenography — a special kind of fine art. Elaboration of the sources also testified to the limited number of
scientific researches of the scenographic school in Ukraine. The problem of education of professional scenographers in a
number of monographs and articles is considered in fragments and in the context of other problems, which confirms the
relevance of the research topic. Both Ukrainian scenographic practice and Ukrainian scenographic scientific theory are in dire
need of understanding the formation of such artists as T. Medvid. The purpose of the study is to analyze the methods of
education of professional scenographers of three Ukrainian scenographic schools of the XX century, on the example of the
creative biography of T. Medvid. The object of research is the artistic and pedagogical principles of the existence of the
Ukrainian scenographic school of the XX century. The subject of research is the creative biography of Tatiana Medvid, as an
artist who has accumulated in her work the best traditions of Ukrainian scenography of the XX century. Research
methodology — is to apply the method of conceptual analysis, the method of primary sources and theoretical generalization.

Key words: scenography, scenographic school, Tatiana Medvid, Boris Kosarev, Vadim Meller, Les Kurbas,
Danilo Lider, cubofuturism, method of transformation, effective scenography.
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BucaiTiieHo 0coOIMBOCTI OasieTMEHCTEPCHKOT AIsUTBHOCTI HapoaHoTo apTrcTa YKpainu Onekcis 'oMoHa B KOHTEKCTI
PO3BUTKY HApOJHO-CIECHIYHOTO TAHIFOBAJILHOTO MHCTEeNTBa YKpainu. IlpoaHarnmizoBaHO HOTO TBOPYHM JOPOOOK —
xopeorpadiuHi HOMEpH B perepTyapi MpodeciiHuX Ta aMaTOPChKUX TaHIFOBATBHUX KOJIEKTHBIB, aHCAaMOJIIB TiCHI 1 TaHIIIO.
BucHOBKH o XapaKTepHi 0cOOIMBOCTI XopeorpadiyHIX TBOPIB MUTIIA Ta BIACHHI CTIIIBb poOOTH OaneTMelicTepa 3po0IeHO
Ha OCHOBI aHaJIi3y HAYKOBUX Ipallb, IEPiOIYHNX BUAAHb, & TAKOXK CIIOTAiB KOJHMIITHIX apTUCTIB 1 KOJIET.

Kniouosi cnosa: Ormexciti ['omoH, OanermeiicTep, YKpalHCBKMH HapOJHO-CIEHIYHMI TaHEIb, HapOIHE
xopeorpadiyHe MUCTELTBO.

Ilocmanoexa npobnemu. Hapomne xopeorpadiuyHe MucTenTBO YKpaiHH Bifirpa€ BaXKJIHMBY POJIb Y
(hopMyBaHHI TyXOBHMX, HAI[IOHAJBHUX, MOPAJIbHUX IIHHOCTEW YKpaiHIiB. YKpaiHCHKHI HapOAHO-CLECHIYHUI
TaHenb, copmoBaHuit y XX CT., OyB 1 3aJMIIAE€ThCS TOPIICTIO Hamoro Hapoxy. [lo dopmysaHHsS Horo
akazeMigHoi ocHOBH, Topsin i3 I1. Bipceknm, ToKIanm 3yCriih YMMalio BiIOMHX YKpaiHCEKHX OajeTMeiicTepis,
TBOpYA CMHAIIMHA AKUX HA Cy4aCHOMY €Talli oTpedye HayKOBOIO OCMHUCIICHHSI.

Ha oco0muBy yBary 3aciayroBye MHCTCIBKHH JOPOOOK HapoaHOro aptucta Ykpainu Orekcis
OrexcanapoBuya ['oMoHa, TBOpYA MiSUTEHICTH SKOTO — BATOMHUI BHECOK JI0 XOpeorpadidHoi KynsTypr YKpaiHu B
KOHTEKCTI CTaHOBJICHHSI Ta PO3BUTKY HapOTHO-CIEHIYHOTO TaHIF0. YucIeHH xopeorpadidai MocTaHOBKH, Pi3HI
3a (DOPMOIO Ta >KaHPOM, HALIOHAJBHICTIO M CTUieM, siKi OaneTMelicTep CTBOPHB 3a MEpiOA KUTTS, i 40 HHHI
3aIMILAIOTHCS. OKPACOI0 TPOBITHKUX MpodeciiHuX i aMaTOpChKUX KOJEKTHBIB Ykpainu. [Ipote, He3Bakaroun Ha
TUTIAHY TBOPYY IiSUTBHICTH, HOBATOPCTBO OaleTMEHCTEPChKHX, PEKHUCEPCHKUX TMPUIOMIB 1 TOIIYKIB MancTpa,
TBOpuYa crnaaimua O. [oMoHa He Oysia MpeaMeTOM HayKOBOIO JOCIIIKECHHS, 1 IIeH (h)aKT 3yMOBHUB aKTyaJIbHICTh
o0paHoi TeMHu.

Ananiz ocmanuix oocnioxcens ma nybaixayii. Ha chorofHi 4nMano HayKOBHX Ipamb BUCBITIIOIOTH
JKUTTSIT ¥ TBOPUICTh BiJOMHX YKpPaiHCHKHX OaleTMEWCTEepiB, SIKi MPHUCBSITHIN CBOE XHUTTA CIYXKiHHIO
HalllOHAJIbHIA KynbTypi Ykpainu. [IpuHnunm TBopUoCTi pedopmaropa YKpaiHCHKOTO HApPOAHO-CICHIYHOTO
tanio 1. Bipcbkoro mpoaHaiizyBaB y aucepTarifiHoMmy pociimkeHni B. Jluteunenko [9]. Mucterpko-
Nefaroriydy CHaJlliMHy Ta OiSUIBHICTh BUAATHOTO MaiicTpa HapoAHOro TaHIo, HaykoBus K. Bacunenka
nocmimkeno y aucepraii O. XKuposa [6]. Banetmeiicrepchkiii Ta BUKIaanbKii Makicreprocti I'. Bepe3osoi
npucesdeni mnpari JI. [BerkoBoi [15]. Bamermeiictepcbky Ta memaroridny aisuibHicTe M. TperyGosa
BHUCBITJIEHO y HaykoBuX myoOuikamisx T. Yypmitu [16]. K. OcTpoBchbka y ¢BOIX HAyKOBHX MpAIsX JOCITIIKYE
TBOpUMH HUIAX Ta TpodeciiiHy MaicTepHicTh BumatHoro Oanermeiictepa A. KpuBoxwki [13]. Yumano
JOCIDKEHb PUCBIYCHO TBOPUiH AisTLHOCTI OajeTMecTepiB 3aXiTHOTO periony Y Kkpainu.

Memoto cmammi € BUCBITICHHS TBOPUYOTO JNOPOOKy OaneTMeiicTepa, HApOJHOTO apTHUCTa YKpaiHH
Onexcist OnexcannpoBuya ['oMOHa; BU3HAYEHHS XapaKTEPHUX OCOOIUBOCTEN XOpeorpadiuHuX MOCTAaHOBOK
MUTI[SI T 3HAYCHHS HOTO TBOPYOI JISJIBHOCTI JUUIS PO3BUTKY HAPOJHO-CIICHIYHOIO TAHIIO ¥ HaI[lOHAJIbHOT
KYJIBTYpU YKpaiHU Ha OCHOBI aHaNi3y HayKOBUX JKEpeIl, IepioANYHNUX BUaHb, penepTyapy npodeciiHux Ta
aMaTOPCHKHX KOJIEKTHBIB, IHTEPB 10 3 KOJMIIHIMH KOJIETaMH.

Buknao ocnosnozco mamepiany oocnioscenns. Onexcii OnexcaHnpoBud ['oMOH HapomuBcsi 4 KBITHS
1938 p. y ¢. MakapoBka boOposuiibkoro pariony YepHiriBcbkoi 001, Y 1946-1954 pp. BUXOBYBaBCS y JUTSIOMY
Oymuuky Ne 1 B M. KuiB [5]. Ilepmmm ertanom y craHOBIeHHI Horo OajeTMeicTepchKoi MalCTEPHOCTI MOKHA
BBAXKATH MePioJl HaB4YaHHA Y KuiBchkoMy XopeorpadiqHoMy yUruIi, K€ BiH 3akiHIuB y 1956 p.

ITix gac craxyBanus cryaeHta O. ['omoHa y KuiBcbkoMy OIepHOMY TeaTpi CBOro MaiOyTHBOIO COJIiCTa Ta
nomiyauka Brepie nodauns [LI1. Bipcekuit. Y 1956 p. micns 3akinuenHs yunnuina [asio [lasnosuy 3anporrye
O. I'omona mo xonektuBy JlepxkaBHoro ancam6Oir0 Tanmo YPCP mist mpoBeneHHs ypOKiB KIIACHYHOTO Ta
HApOJTHOTO TaHIT. A Yepe3 JeKiIbKa MICAIIB MpU3HaYae Ha mocary OaneTMelcrepa-peneTuTopa, He3BaKan
Ha Horo momonui Bik. [Ipaioroun nopsiz i3 BuaaTHUM OanermeiictepoM, O. ['oMOH 3yMiB BUPOOUTH BIIaCHUH
CTWJIb Ha OCHOBI HOBATOPCHKHX NIPUHIIHITIB, sKi 1. Bipchkuii BTLIIOBAB y CBOIX IOCTAHOBKAX.

Iepiox podotu O. 'omona y JlepkaBHomy ancam0ii TaH1ii0 Y PCP BU3HAYMB yBECh HOTO MOJANIBIITHIA
TBOPYMI NIISAX, aJpKe BiH MPAaIOBaB y TOW 4Yac, Koyiu aHcamOnlb OyB Ha TBOpuoMYy 37eTi, a [1aeno Bipcekuii
TBOPUB OJHY KOMIIO3HII0 3a iHIIOI, HEPiAKO 3BEPTAIOYMCh OO HBOIO 3a AONOMOIOK Ta IOPaiolo.
Harxnennuil mpukian mMalcTpa Ta MOLIYKH BJIACHOTO CTHitO no3Bomwin O. [oMOHY cTBOproBaTH BiacHi
xopeorpadivyHi KOMIO3UIII, SKi 3rOJIOM CTaBallil TMOBHOI[IHHUMH KOHIIEPTHHMH HOMEpaMH y 0ararbox siK
CBITOBHX, TaK 1 BITUM3HSHHUX KOJIEKTHBAX.

[lepmoro npodeciiinoto podororo O. T'omoHa sik OaneTmericTepa-MOCTAHOBHUKA aHCAMONIO TaHIIIO,
OyB «MOIOAKHII KO3a4OK, SIKUH Y TIOUaTKOBIH Bepcii po3paxoByBaBcs HA HEBEIMKHI CKJIa]] BAKOHABIIIB, a
3rofioM OyB JIONpallbOBaHUi 1 OTpUMaB Ha3By «BeCHsHMI K03a40K». YCi HOro mepiii crpoOu, eCKi3u HOMEpPIB
y MOJANBLIOMY 3HaXOAWIHM CBOE APYIe BTUICHHS B KOJIEKTUBAX, sIKi BiH 3r0JOM O4YOJIOBaB Y IMOCTaHOBKAax
O. I'omMoHa rapMOHIMHO NOENHYBAIMCA, & HE 3MILIYBAIMCS, TaHELb 1 HAHTOMiMa, €JIEMEHTH KIaCH4HOI Ta
HapoJHOT xopeorpadii, y pe3yabTaTi Ha ClieH1 3’ IBJSUTHCS SICKPaBi TaHIIOBAIbHI 00pasy.
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O. 'oMOH aKTHUBHO 3aiiMaBCsS BHBUCHHSM ayTEHTHYHHX 3pa3KiB HAPOIHOI TBOPUOCTI — HOTO yBary
3aBXIM TIPUBEPTAIIA OPUTIHAIBHI TaHIl, OKpEMi KOJIOPUTHI PyXH, HapoJaHA MaHepa BUKOHaHHA. Hacuuenwnit
racTpoJIbHUM rpadik aHcaMOII0 CHPUSB 1 MOIIYKOBii poOOTi, OCKIIbKH OaleTMeHCcTep MaB MOKIHBICTh
noOyBaTH y pI3HUX KyTOUKax YKpaiHW Ta MOCIUIKYBaTHCS O0€3MOCEepPEeIHbO 3 HOCISAMHU (POJIBKIOPHUX
Tpanuilid. A Ha OCHOBI 310paHOTO MaTepiady Xopeorpad 3roJoM 3AIHCHIOE HU3KY TaHIFOBATHHUX HOMEPIB,
CTBOpPEHUX Ha YKPATHCHKOMY ITiCEHHO-TAaHIFOBATHFHOMY (DOIBKIIOPI.

VY 1975-1976 pp. O. I'omoHa, sk rimHoro yuHs Ta nociinosHuka [1. Bipcekoro, npr3HadeHO BUKOHYFOYUM
000B’SI3KM  XYIOKHBOTO KEpiBHHKAa Ta TOJOBHOTO Oanermeiictepa Jlep)kaBHOTO 3acy:KEHOTO aKaJleMidHOTO
ykpaiacekoro ancamOmro Tauiro YPCP. Came fiomy BuIana BiATIOBiZaibHA MiCis — 30€pEeXeHHS Ta PO3BHUTOK
TpaauLil, siki Oy/IM CpaBoO BCHOTO JKUTTSI TeHisl YKPaiHCHKOTO HAPOJHO-CLIEHIYHOTO TAHIIO.

Hactynaum eranmom y mpodeciiinii kap’epi Oanermeiictepa crajga pobora B 3acimyXKeHOMY
aKkajgeMidHOMy aHcaMOumi micHi 1 TaHIro Ykpaiam «/lonbacy. Omekciit OnexcanmpoBud ['oMOH o4oMIOBaB
KkosektuB 'y 1976-1981 pp.. Ha mocami XymokHBOrO KepiBHMKAa Ta TOJOBHOTO Oanermeiicrepa OyB
YIOCTOEHUI 3BaHHS 3aCITy)KEHOTO, a 3r0JIOM 1 HapoJHOTO apTrcTa YKpainu [10, 65].

3acHoBanmii y 1937 p., aHcamMOnp CTaB CBOEPIAHOIO BI3UTHOI KapTKOKO MIAXTapChKOTO Kparo.
Baromwmii BHECOK y pO3BUTOK Ta (pOpMyBaHHS perepTyapy KOJIEKTHBY 3pOOWIIM CBOTO 4Yacy BiOMi MHTII
VYxpainy, cepen sxux I1. Bipcokuii, O. KoBansos, B. Muxaiinos ta B. Bakynosuy, O. [llocTak, €. Makapos,
B. Jle6emmii, B. boiiuenko, kommno3utop O. JIutBuHOB 1 qupureHt O. Uebepko.

3a HeTpuMBaIMii Yac TBOPYMI KOJIEKTWB TIiJ] KEPIiBHUIITBOM TajaHoBHTOro Oamermericrepa O.I'omona
MrOTYBAaB JIECATKM HOBHMX IPOrpaM, CTBOPUB BOKaJIBHO-XOpeOrpadiuHi KOMIIO3MINi, perepryap aHcamOIo
TIOTMOBHHIIM 24 HOBI TaHIIOBAJIEHI HOMEPH, PI3HOMAaHITHI 38 CBOEIO TEMATHKOIO Ta PETiOHATBHOIO MPHUHAJICKHICTIO:
BiT »kapTiBmuBoro TaHIo «lllaxTapoukay» mo xopeorpadiaHoro Tpunrixa «CeitaHok y Kapmarax» [7].

Banermeticrep BUSIBUBCSI MPEKpacHUM 3HABIIEM HE JIMIIE MicueBoro ¢onskiiopy CroboxaHIMHH, a i
TpamuiLiiiHoi XopeorpadidHoi KyJAbTYpW 3aximHoro periony VYxpainu. [linTBep/KeHHSM IBOTO CTan
xopeorpadiuaa kommosuis «OMpUIIKI) Ta 3aKapIaTChKUH JKIHOUMH TaHelb «TeleHKn, KU y MoJaIbIioMy
CIIEHIYHOMY BTUICHHI y Pi3HHX KOIEKTHBaxX MaB Ha3By «TemmHkw». HasBa #oro moB’s3aHa 3 TOIIUPEHHM B
YkpaiHi IHCTPYMEHTOM TeJNICHKA (MUIuHKA, meauHKa), 1o SBise cOOO MWIIHAPUYHY IIBKY (miamerpom 1-1,5
CM Ta JAOBKHHOIO 25-40 cM) 13 3aroCTpeHUM BXiTHUM (TIPSIMUM a00 CKOILIEHUM) OTBOPOM, SIKY POOJISITH 13 Pi3HUX
nopiz aepeBa abo 3 metaiy. I 010BHa HOro 03HaKa — BiICYTHICTB irpoBUX 0TBOPiB [17].

Lleii TaHenb € yHIKaJbHUM 3 TOYKU 30py Xopeorpadiunoi nekcuku. J[iBuaTa BHXOAATH Ha CIIEHY,
TPUMAlO4YM B pyKax IO JBI TEJCHKH, TaK, 100 OJWH KiHElpb ii JieXkaB y JIOJIOHI, a IHIIUK — OuId Iieva.
[IpoTsroM ycrOro TaHITIO BUKOHABUII HE MOXKYTh 3ITHYTH PYKH, BOHH PYXOMIi JIMIIIE Y IIEY0BOMY CYTI00i, ane
1151 OOMEXEHICTh He 3aBa)Kae CIPUHHATTIO, & HABIIAKK — CTBOPIOE HETTOBTOPHUIA KOJIOPUT Ta OPUTIHAIBHICTb.
OCHOBHUMH €JIEMEHTaMH TaHIIO € TPYKHUI KPOK Ta 3MiHa TO3MIIH PYK, a 3 CYyTO (OIBKIOPHUX EJIEMEHTIB
MOXXHA BiJ3HAYUTH Oe3110cepeiHE HarpaBaHHs Ha TEJICHKAX IPOTITOM YChOTO HOMEDY.

o >k 40 OIpUILKIB, TO 32 HAPOJHUMHM JIETCHOAMH — 1€ MECHHMKH, SKi CITyCTHJIMCS 3 Tip 1 MParHyTh
HE3aJIeKHOCTI, BOJII Ta cBOOOAWM. ONPUINIKKM — HAA3BUYAHO MIAHOBaHI TYIYJIaMH, OCKLIBKU iCTOpis
OTIPUIIKIBCHKOTO PYXY — 1€ BaXKJIMBA CKJIaJJ0Ba FePOIYHOro JITOMUCY yKpaiHChKOTro Hapony [14, 231].

VY Mexax LIeCTH XBWIHMH TJisigad IEpeHOCUThCA y TMIMOMHY BIKIB 1 B 00pa3ax TaHIIBHHUKIB BiIdyBae
00IOBHI1 TyX BOJIENFOOHOTO YKpaiHCHKOrO Hapomy. Xopeorpadiyna Jiekcrka TaHio «OMpUIIKHN» HeCKIIaiHa Ta
CTWITI30BaHa, ajie 3aBJsIKM CIIB3BYYHOCTI 3 MY3WYHHM CYNpoBoJIoM B 00poOii O. JIuTBHHOBa TaHElb CHpaBIsie
HEWMOBIpHE BpaXXEHHsI Ta BUIIIAAE A0BOMI cydacHo. Llst xopeorpadiuna kommnoszutis y 2011 p. 3mo0ymna ['pan-
Ipi Tpetroro BeeykpaiHchkoro ecTrBamo-KOHKYpCy HapoaHoi xopeorpadii im. I1. Bipcekoro.

Bapro Bim3naumtH, 1mo Onekciii OnekcaHApPOBUY MaB OCOOJMBHU Jap CTBOPSHHS MacCIITaOHHX
KOMIIO3MLIIH, BOKaJIbHO-XOpeorpaiyHux CcIoiT, cepen skux: «Bac Birae YkpaiHa» Ha My3uky l. [BamieHka;
«HaxTapcbka cBaTkoBa» Ha My3uky O. JIutBuHOBa; «/[3BoHM XaruHi» Ha My3uky €. Jlocenka; «[loopaTtumm»
Ha My3uKy L. [llamo [5]. He 3ammmmmuics mo3a yBaroro Oanermeiictepa i maii (opmu, 30kpema xopeorpadivsi
MiHiaTIopy. 3a MOTHBaMHU HapojHoOi micHi «Ixas xo3ak 3a Jlynait» O. OMOH CTBOPHB OJXHOWMEHHY KOMEJIiiHy
MIHIaTIOpy 3 BHKOPHCTaHHSM BUP@KaJbHUX IMPUHOMIB YKpaiHCHKOIO SIPMApKOBOTO JIIBKOBOTO Tearpy. Tox
3aBIsKH XopeorpadiunuM moctaHoBkaM Ojsekcis ["'omoHa penepryap Jlep»aBHOrO IIaXTapchbKOro aHCaMOIO
micHI 1 TaHIO «JloHOAc» BHpI3HSABCA pO3MAITTSIM (QOpM 1 JKaHPiB, TBOpYA [ISUTGHICTH KEpiBHUMKA Ta
Oanermeiicrepa cripysia HiJBHILIEHHIO MPO(ECIHHOrO0 MUCTELBKOTO PiBHS KOJIEKTUBY, SIKUH €IUHUNA B HaIlid
JeprKaBi 3100yB BHCOKY TIOUECHY LIaXTapchbKy Haropoxy — 3Hak «lllaxrapcbka ciaBay» I crymess.

BaxxupuM etarnoM y (opMyBaHHI BIACHOTO 0ajIeTMEHCTEPCHKOIO CTHIIIO Ta SICKPABOKO BIXOH) Y TBOPUOMY
xutti O. TomoHa crana po6ora y HarioHambHOMY 3acTy>KEHOMY aKaJieMiYHOMY YKpaiHChKOMY HapOIHOMY XOpi
im. I. BeproBku. Lleii snerenpapHuii KOJEKTUB 3acHOBaHUKA y 1943 p. BUOAaTHUM [Jis9eM MY3UYHOI KYJIBTYpH
I'puropiem ['ypitioBuuem BeproBkoto. Ilicnst cmepti [ BepboBku jiBa pOKH XOpOM KepyBajia HOTo JpY:KHHA
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E. CkpumauHchKa, mocaan OaneTMeiicTepiB y KOJIEKTHBI Ha Toi Jac obifimamu B. Bpoucekwuit Ta JI. Kaninin. Y
1965 p. KonmeKTHB OYONMB BHITYCKHHK Omechkoi KOHcepBaTopii A. ABIIEBCHKHMN, KM MaB Ha METI ITTHECTH
piBEHb KOJIEKTHBY Ha SKICHO BHIIMH CTYMiHb, BIATIOBIAIOYM CydacHUM BuUMoram. A.. ABmieBcbkuii y 1981 p.
3anpocuB O. [oMoHa Ha mocalry TOIOBHOTO OajeTMeiicTepa, came mepes MOI3IKOK KOJIEKTUBY HA TacTpoii A0
Kanmamn. 3a nmBa wmicsmi OamerMeiicTepy BHajocs TPENCTaBUTH DIAAa4aM HOBY Mporpamy, SIKy apTHUCTH
BHKOHYBAJIH Y BIIACHIH, MPUTAMaHHiH JIUIIIE [IbOMY KOJICKTHBY MaHepi [12].

Konmumniii aptuct OaneTHOi Tpynw, a HHUHI — TOJOBHMH Oanermeiicrep xopy im. I'. BeppoBkw,
3acIy>KEHUH NisT9 MUCTEUTB YKpaiHW, KaHINAaT MUCTETBO3HABCTBA, o1. B. IIIkOopiHEHKO, TOBOPSYH MPO
ocobnmBocTi Oanermeiictepepkoi mismbHOCTI O. ['oMOHa, Big3HAYaB HOTO BMIHHS YK€ IIBUAKO CTBOPIOBATH
HOMEpH: «...OyKBaJIBHO 3a JCKiJIbKa pereTHLil HapoKyBajucsa B OaleTHHX 3ajlaXx He MPOCTO TaHIi Maoi
¢dopmu, a wim croitn. Benmka yBary Omexkciit OnexcanapoBUU NPHUIUISAB KJIACHYHOMY TaHIIO, B MPOILeEci
BIJIMIpAITIOBAaHHS HOMEPIB BHMAaraB BiJ apTHCTIB YHUCTOTH BHKOHAHHS HAWMEHIMUX AeTajiell 1 HIOAHCIB,
«TepeTikaHHsI» OJHOTO pyXy B iHmMU. Jlomomarano OaneTmencTepy B poOOTi HOTO BMIHHS YMTAaTH HOTHY
NapTUTYPY, OCKIABKH BiH NpodeciiiHo BOIOAIB My3UYHOIO TPaMoTOrO» [8].

OcoOnmBICTIO YKpalHCBKOTO HapomHOTO xopy iM. . BepboBkm OyB 1 3anmmiaeTbcs A0 HUHI
B3a€MO3B’SI30K MICHI 3 TAaHIEM Ta IHCTPYMEHTAIHFHOIO My3WKOi. OCHOBHHMI HAampsM TBOPYOi MisITBHOCTI
LOTO KOJIEKTMBY Ta ¥ 3arajloM aHCaMOJiB TICHI 1 TaHIF0 — «...BIIPO/UKCHHS HApPOJHHUX IiCEHHO-
TaHIIOBAJIHHUX TPAAWIIiNA, BIATBOPEHHS aBTEHTUYHOCTI My3UYHO] 1 TAHIIOBAJILHOI KYJIBTYPH, TOTYIISIPU3AILis
Kpamux ii HagOaue» [3, 128].

Onexkciit OnexcanapoBud ['OMOH CTBOPHB y KOJIEKTHBI YMMallo MUCTEIBKUX TBOPIB, sIKi Oa3yBanucs
Ha MY3HYHO-TIICCHHOMY (DOJIBKJIOPI YKpaiHIlB, a caMe, BOKalbHO-xopeorpadiuni croiti: «Ham mumpoxum
Huainpom», «{oOpuit Bewip, menpwii Bedipy», «J3BeHUTH micHsIMEH YKpaiHay, «Bim mmporo cepiis,
OIHOaKTHHI OanmeT «3050Ti BopoTa»; Xopeorpadiuni kommnosumii: «CesTkoBuil Tomak», «Kozadox 3
OyOoHamm», «Kymnanbcekuit romaky, «Kypasini», «Onputikuy, «[llanaatyx»; Tanui manux ¢popm: «BecHsHU]
K03a40K», «JIsutbkny, « Tpoicti Mmy3ukmy», «[opiuish» [8].

xepenom HarxHeHHs mas O. [omona OyB He numie yKkpaiHChKUI (ONBKIIOP, a i Oe3mocepeHbo
xopeorpadiyHa cnagmuHa BuaaTHHX OanermeiictepiB. [Ipo me cBimumTh #oro BiacHa oOpoOKa rormaka
«Cembopay 1 TaHIOBanbHOI MiniaTiopu «[Ipo mo Bepba mnaue» y mocranosi I1. Bipcekoro, sika i 10 HuHI
JUBYE TISAA9iB CBOEIO HETTIOBTOPHICTIO.

3aranom, OanmeTmelcTep MaB YMMAalIWi JOCBiA pOOOTH y BOKalIbHO-XOpEOTpadidHUX KOJCKTHBAX,
CTBOPCHHSI SIKMX XapaKTepU3yBaJl0 CTAHOBIICHHS i PO3BUTOK B YKPaiHCHKOMY MHCTEUTBI HOBOTO CHHTETUYHOTO
JKaHpy — aHcaMOJIIO MicHI ¥ TaHIF0. BapTo BiaMITHTH HOro poOOTY B AKaaeMIYHOMY aHCaMOJIi TiCHI 1 TaHITIO
VYkpaian Jlep:kaBHOI NPUKOPIOHHOI CITy)KOM YKpainu, 3acHOBaHOro y 1971 p. sk AHcaMOab TicHI 1 TaHITIO
YepBoHOMpanopHOro 3axiJHOTO MNPUKOPAOHHOTO oOKpyry. OpraHi3aTopoM Ta iIeHHAM HATXHEHHUKOM
3aCHYBaHHSI TakOro KOJEKTHBY cTaB renepan B. Koszmos, sikuii pasoM i3 HapogHum aptuctoM Ykpainu C.
IlaBroUeHKOM, TIEPITHIM XYI0KHIM KEPIBHHKOM aHCaMOJII0, PETENBHO IiIOMpaB Kpallli TBOPYi KaapH 3i BCi€l
VYkpaian. /s Takoro MoJOJ0ro KOJEKTHBY IIy)KE TOCTPO CTOsUIa IMpoOjemMa CTBOPEHHS TaHIFOBAILHOTO
periepryapy, 10 Bxke iCHyro4oro miceHHoro, Tomy O. ['oMoHa 3ampocuiv J0 MOCTaHOBOYHOI pobotH. TyT BiH
CTBOPHMB HHM3KY KOMIIO3HIIIH, cepell IKUX CBOEIO OPHTIHATBHICTIO BHPI3HIBCS HOMEp I Ha3Boro «BiH — MeHi
POBECHHK» Ha CyMHY BOeHHY moe3ito b. OkymkaBu «Jlo cBupanus, Maipuuikuy. HectepmHuM TparisMom
MPOHW3aHUI TaHEIb PO BIJINPABJICHHS MOJIOJUX IOHAKIB HA JIHIIO (POHTY BIlHM, sKa JIyXKE JITKO MOTJIa
3a0pary iX KUTTSA y TakoMmy toHoMy Bimi. Llle roctpo BimuyBamocst BiIUTyHHsI THX JKaXJIMBUX IIOJi, TOMy He
IUBHO, o y 1973 p. came 3 wmi€lo KOMMO3WLi€0 aHcamOib cTaB jaypearoMm llepmroi mpemii Ha mepuomy
Bcecoro3HoMy KOHKYpCi IPUKOPIOHHKX aHcamOiB y Kuesi [2].

Ticua cmiBnpaus noexnye O.I'omoHa i me 3 ogHuM npodeciiHUM YKpaiHCBKUM KOJEKTHBOM —
JepxaBHUM akajeMidyHMM BOJIMHCBKMM HapogHuM XopoM. Bin ctBopenmit y Jlymbky npu BonmHCBKiH
obmacHiit ¢inapmonii y 1978 p. OmHuM 3 opranizaTopiB Ta NEPUIM XYA0KHIM KEPiBHUKOM KOJIEKTHUBY OYyB
KOMITO3UTOP, HapoJHU# apTUCT YKpainu A. IMamkesud [4].

BapTto 3a3HaunTH, 110 KOJEKTHUB XOPY 3aBXIH CMIIMBO €KCIIEPUMEHTYBAB, HAMAralouUuch OPraHidHO
MOETHATH TPAIUIT YKPaiHCHKOTO HAPOJHOTO MUCTENTBA 3 CYYACHICTIO Ta HOBUM CBITOCHIPUHHSTTSIM, TOMY
[IUJIKOM 3aKOHOMIPHO, IO JI0 CHiBIpali OyB 3ampolleHui MalcTep cydacHHUX (OJBKIOPHUX THTEpIIpeTalii
O. T'omoHn. Hum cTBOpeHa MNpOHHMKIMBA BOKalbHO-XOpeorpadidyHa KOMMO3MLIs «JIeTaTs >kypaBmi» 3a
motuBamu Bipma b. Jlenkoro «Kypasini» Ta B 00po61i ans xopy A. Ilamkesuya.

He 3amumascst O. [oMoH Oaiy>kuM 1 JI0 3alpollieHb BiJ aMaTOPChKUX KOJEKTHBIB, cepell SKUX —
HapoIHUI aHCaMOMNb TaHIO «Yepkamankay, 3acHoBaduil y 1953 p. Onenoro JlineHKO Ta KOHIIEpTMEHCTEPOM
M. MycieHKOM 0pU CTYIEHTChKOMY Kiy0i UYepKachkoro Jep)KaBHOIO II€AAroridyHoro iHcturyty. Ilig
KEpIBHUITBOM KBali(ikoBaHMX (axiBIiB y BUIBHWE BiJi HaBYaHHS 4Yac aMaTOPH OIAHOBYIOTH HEJETrKe
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MHUCTELTBO HapomHoro Tauiro. «lomak» y mocranoBmi O. [oMOHa CTaB BI3UTHOIO KapTKOIO aHCaMONIO Ta
KOPHCTYEThCS BETUKOIO TIOMYISAPHICTIO cepex mistaagis [11].

HikaBum ¢aktom € Te, mo mnoctaHoBkn O. [omMoHa Hepinko crTaBaji 3arajJbHOHALIOHAJIHHUM
Haf0aHHSAM, 3BUIBHAIOUMMCH BiJ MPHUHAIEKHOCTI O SKOrOCh OIHOTO KOJNEKTHBY. Ilpukiamom
IHTEPKOJICKTUBHOI IIOCTAHOBKM MO)KHA BBa)KaTH xopeorpadiddy MmiHiaTiopy «lopiuis», SKy BiH CTBOPHUB 3a
OJTHOMMEHHOI0 YKPaTHCHKOI HApOJHOIO MICHEI0 PO BEJIHMKE 1 YHCTEe KOXaHHS JIBOX ceplellb. Llei ayer cras
HEBIJI’EMHOIO CKJI3JIOBOIO perepTyapy HapoaHoro ancamoito tanio «llomit». Komekrus ctBopeHo y 1965 p.
3aCMy)KEHUM TPAIliBHUKOM KyneTypu Ykpainm P. Masypom mnpu LleHTpi KymbTypum Ta MHCTEUTB
HamionansHoro aBiaritHoro yHiBepcutery. Y 1979 p. ancamOms «llomit» odimiiiHO BH3HAHO TBOPYNM
cynyTHUKOM JlepkaBHOTO AKaneMidyHOro ancamoiro Tauio iM. I1. Bipcbkoro [1].

Huni xopeorpadiuny miniatiopy «[opauiissy MaicTepHO BHKOHYIOTH y MPOQECIHHUX Ta aMaTOPChKUX
KOJIEKTHBAX, Y MUCTEIIKMX BUIIMX HABYAJBHUX 3aKJIaax: Il BAKOPHCTOBYIOTH SIK B3Ipellh YKPaiHCHKOI HAPOMHOI
xopeorpadii. s ancamOmro TaHmo «[OpiUIL», 3aCHOBAHOTO 3aCIY)KEHHM MPALiBHUKOM KYIBTYpH YKpaiHH,
npogecopom C. 3aiiiieBuM, Liei HoMep B3arajli CTaB HEBiJl EMHOIO YACTHHOIO PeTiepTyapy.

Bucnosku. O. 'omoHa MOKHA TIO TIpaBy BBa)KAaTH HAIlIOHANBHHIM, YKPaiHCBKAM MHUTIIEM, Xopeorpadidni
TOCTAHOBKH SIKOTO HAJIeKaTh [0 KIACHYHOI CIAAIIAHA HapoAHoi Xopeorpadii Ykpaimnm. BokamsHo-
xopeorpadiudi KoMIo3uilii Ta xopeorpadiuni Homepu, ctBoperi O. ['oMOHOM, 1 Ha CydacHOMY €Talli CKJIIat0Th
OCHOBY pemepTyapy NpOBIIHMX TPOQECiiHNX 1 aMaTOPChKUX KOJEKTHBIB, BHPI3HAIOUYHCH HAIlOHAIHLHOIO
caMOOYTHICTIO, BUCOKAM Tpo(ecioHami3MOM, OPTaHIYHAM TIOEJHAHHSIM MY3WKH, TaHIFO Ta TicHi. lliqrpyHTam
HOT0 MOCTAHOBOK 3aBXIH OyNH YHIKalIbHI 3pa3ku (OIBKIOpPY, sKi OaneTMelcTep peTenbHO 30MpaB YIPOIOBK
JKHTTS Ta YM1JIO 0OpOOJISIB, TUM CaMHUM CIIPUSIB PO3LIMPEHHIO TEMATHUKH Ta 30arauyeHHI0 XopeorpadiqHoi JeKCHKN
YKpalHCHKUX HAPOTHO-CIEHIYHUX TaHIIIB.

O.ToMoH BHXOBaB IUIEs/ly TaJaHOBHTHX BHKOHABIIB 1 MOCTaHOBHUKIB. [Ipaiforoun Ha pi3HMX eTanax
CBOT'O KUTTS Y MPOBITHUX MHCTEILKUX KOJICKTUBAaX, BIH 3alPOBa/KYBAB 1 BJIOCKOHAIIOBAB MTPOQECiitHi MEeTOaN
Ta MAXO0AX B po0OTi 3 Xopeorpadivaumu ancamOmsmu. Ha cBoemy TBopuomMy nnisaxy O. 'OMOH BHKOPHCTOBYBAB
KOJKHY MOXKITMBICTD JUTS CIIBIIPAIli Ta MOIMYJISIpU3aliii yKpaiHCHKOTO TaHIFOBANFHOTO MHCTenTBa. HiM 3miiicHeHi
MOCTAaHOBKH TAHIFOBATLHUX KOMITO3UIIIN Y XyJOXKHIX KOJIEKTHUBAX YKPaiHCHKOI AiacliOpy Pi3HUX KpaiH CBITY.

TBOpYa AISUIBHICTE 1 OalieTMelcTepehka CriaaiuHa HapogHoro aptrcta Ykpainu O. ['omoHa — Baromuit
BHECOK y 30€pEe)KEHHSI Ta PO3BUTOK HAPOIHOTO XOpeorpadigHoro MHUCTENTBA YKpaiHu, OajeTMelcTep 3aIHIITiB
HaM y CIiaJIok Oe3IiHHMI ckap0 — CBOT YHIKaIIbHI TIOCTAHOBKH, SIKi, 0€3 CyMHIBY, € B3iplieM HapOJHO-CIIEHIYHOTO
TaHIIIO, 1 HA SIKUX OyJie BUXOBYBATHUCS I1IIE HE OJTHE TIOKOJIIHHS apTHCTIB Ta Xopeorpadis.
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XOPEOT'PA®UYECKHUE ITPOU3BEJEHUS AJIEKCISI TOMOHA B PENEPTYAPE AHCAMBJIEM
HAPOJHOI'O TAHIIA YKPAUHBI

I'yrank Upnna HukonaeBHa — KaHIUIAT TT€arorn4ecKuX HAYK, JIOLUEHT,
JIOLIEHT Kadenpbl Xopeorpadieckoro HCKyccTBa,
KuneBckuii HalMOHAIBbHBIN YHUBEPCUTET KYJIBTYPBI U HCKYCCTB, T. Kues

PackprITBl 0COOCHHOCTH OaleTMEHCTEPCKON NeATETFHOCTH HAPOJHOTO apTHCTa YKpawHbl Ajiekces ['omMoHa B
KOHTEKCTE PAa3BUTHSA HAPOJHO-CLHEHHYECKOTO TAHIEBABHOTO HWCKycCTBA YKpawHBL [IpoaHamM3MpoOBaHO €ro
TBOpYECKOE HACNEINe — XopeorpaduuecKue HOMepa B perepryape NpOPEecCHOHANBHBIX M  CaMOICSTEIbHBIX
TAHIICBAJHHBIX KOJUIGKTHBOB, aHCAMOJAX TECHH W TaHIA. BBIBOABI O XapaKTEPHBIX OCOOCHHOCTSIX XOpEorpauIecKux
MPOW3BEJICHUI aBTOpa W aBTOPCKHUH CTIIIb Pa0OTHI OaneTMelcTepa cIeidaHbl HA OCHOBE aHAlM3a HAy4YHBIX PadoT,
TICPHOIITICSCKUX U3/IaHUH, a TAKKe BOCHIOMHUHAHHNA OBIBIINX aPTHCTOB U KOJUIET.

Knouesvie cnosa: Anexceit ['OMOH, yKpawHCKHA HapOJHO-CIIEHHYECKHI TaHell, OalmeTMmeicTep, HapoOIHOE
xopeorpaduyeckoe HCKYCCTBO.

CHOREOAGRAPHIC WORKS OF OLEKSIY HOMON IN THE REPERTUARY OF FOLK DANCE
ENSEMBLES OF UKRAINE

Gutnyk Iryna — Pedagogical Science Candidate,
Senior Lecturer of Choreography Department,
Kyiv National University of Culture and Arts, Kyiv

The article highlights the peculiarities of the choreography of the People's Artist of Ukraine Oleksiy Homon in
the context of the development of folk-stage dance art of Ukraine. His creative work is analyzed — choreographic
numbers in the repertoire of professional and amateur dance groups, song and dance ensembles.

Conclusions about the characteristic features of the artist's choreographic works and the choreographer's own style of
work are made on the basis of the analysis of scientific works, periodicals, as well as memories of former artists and colleagues.

Key words: Oleksiy Homon, choreographer, Ukrainian folk-stage dance, folk choreographic art.
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CHOREOAGRAPHIC WORKS OF OLEKSIY HOMON IN THE REPERTUARY OF FOLK DANCE
ENSEMBLES OF UKRAINE

Iryna Gutnyk — Pedagogical Science Candidate,
Senior Lecturer of Choreography Department,
Kyiv National University of Culture and Arts, Kyiv

The purpose of the article. Coverage of the creative work of choreographer, People's Artist of Ukraine Oleksiy
Oleksandrovych Homon; determination of characteristic features of choreographic performances of the artist and
significance of his creative activity for the development of folk-stage dance and national culture of Ukraine.

Research methodology. To achieve the goal, general scientific methods of theoretical and empirical levels were
used: analysis and generalization of scientific and theoretical bases of research, logical method, interview method.

Results. Oleksiy Homon can rightly be considered a national, Ukrainian artist, whose choreographic productions
belong to the classical heritage of folk choreography of Ukraine and at the present stage form the basis of the repertoire of
leading professional and amateur groups. Based on his works of art, unique examples of folklore, the choreographer thus
contributed to the expansion of themes and enrichment of the choreographic lexicon of Ukrainian folk and stage dances.

0. Gomon brought up a whole galaxy of talented performers and directors. Working at various stages of his life
in leading art groups, he introduced and improved professional methods and approaches in working with choreographic
ensembles. The creative activity and choreography of the People's Artist of Ukraine Oleksiy Homon is a significant
contribution to the preservation and development of folk choreographic art of Ukraine.

Novelty. For the first time the article highlights the peculiarities of the choreographer's activity of the People's
Acrtist of Ukraine Oleksiy Homon in the context of the development of folk-stage dance art of Ukraine.

Practical meaning. The presented information can be used in the process of training specialists in the field of
folk-stage choreography in higher educational institutions of art, in particular, during the preparation of educational
programs, lectures, reports and scientific articles.

Key words: Oleksiy Homon, choreographer, Ukrainian folk-stage dance, folk choreographic art.
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KHUTANCBKA HSHBXYA JPYTOi IOJOBUHHU XX CTOJIITTSI:
TBOPYI BUMIPH, CBITOIJISI{HI ACIIEKTH

Yskao UskeHT'yaH — acIipaHT,

JIbBiBCHbKa HalliOHAIBHA aKaJeMis MUCTEITB, M. JIbBIB
http://orcid.org/ 0000-0002-4018-7397

DOl.org/

light.monet@qqg.com

BusnaueHo erany po3BUTKY KUTaHCHKOI HAPOJHOI KApTUHHU HAHBbXya JApYroi mos. XX cT.; po3rasaHyTo (opMyBaHHS
CHCTEMH >KaHpPIiB HSIHbXya Ta IXHIO C€BOJIOLIIO; JOCTIIPKEHO AWHAMIKY XYIOXKHBO-BHPA3HHUX 3ac00iB i 00pa3Hoi chcTemMu
HSIHbXya B KOHTEKCTI ICTOPUKO-KYJIBTYpHOI cutyarii. Ha OCHOBI HpoOBEIEHOro aHaiidy IIWIUIM BHUCHOBKY, IO HapoJHA
KapTUHA — HIHbXYya B PO3BUTKY HaIliOHATBHOT KyabTypu Kutaro II mon. XX cr. Mayia BeMue3He 3HAYCHHS, Y Hill TpaauIliiHi
Orara KuTailliB HAOYyBarOTh 3arajJbHOHAI[IOHAJLHOTO 1 3arajlbHOJICPIKaBHOrO ceHCy. HsHbXya MICTATh He JIMIIE MOOAKaHHS
GararcTBa i 61arornoyyust BIACHUKOBI KAPTHHH, a i BiZ0OOPaKarOTh 1/1e10 IPOLIBITAHHS | MOTYTHOCTI JIEpYKaBH 3arajioM.

Kmouosi cnosa: muctenro Kurato, Hapo/iHa KapTHHA, HOBOPIYHI KapTHHH, HAHbXYA, XYI0XKHbO-BHUPa3Hi 3aCO0H,
cucTeMa JKaHpiB, CBITOTJISIIHI aCTIEKTH.

Iocmanoexa npobiemu. MUCTEUTBO HsIHbXya y KOMyHiCTUUHOMY Kwutai iCHYBaio sIK HOJITHKO-1€OJIOTIYHUM 1 sIK
ecreTn4Hui peromeH. TBopuUl MpolecH B MUCTELTBI HAPOAHOT KapTHHN KOHTPOJIIOBAJIU 1 CIIPSIMOBYBAIIM YPSIOBI 1HCTAHIIIT.
Hsiapxya — equHmiil )xaHp 00pa3oTBOPYOro MUCTEIITBA, 110 OTPUMAB MIMPOKY MATPUMKY 3 OOKY O(iliHOrO KEepIBHUIITBA Y
50-60-x pp. MUHYJIOTO CTOJITTS, HA BiMIHY BiJl TPaJMIIiIHHOTO )KUBOIUCY TOXYa, rpadiKu, ONHHOTO KMBOIIHCY.

VY Hamomy J0CHiKEHHI MUCTELTBO HSAHbXYa PO3IIIIAETHCS K XYJ0XKHE SIBHIIIE, 110 (DYHKIIIOHYBaJIO B yMOBaX
ToTaliTapHOro cycmiiabecTBa B Kurai gpyroi mon. XX cr.

Ananiz ocmannix docniodicens i nyonikayii. HaykoBa po3poOka MUCTEIITBa HAPOIHOI KAPTHHM 3aII04aTKOBAHA MICIIS
yrBoperHss KHP y 1949 p. Lliit temi npucesiueHi npaui Binomux ydennx A Uu [7], Ban Ulynyss [8; 9], ['o Baiiuro [10],
Uxoy Uobaii [12]. okpema, B npaii A Mua [7] nogaHo 3arajpHUil HApHC EBOMIOLII JKaHPY, IMOKA3aHO B3a€EMO3B’SI30K
HapOJIHOI KapTHHH 3 PO3BUTKOM KCHorpadii Ta MECTEITBOM JPYKOBAaHMX 1KOH, IIJ0 BUTOTOBIBUINCS y OYIUIIICHKHX Xpamax
nounHatoun 3 V cr. Ban Ilymnyss [8; 9] posmmproe ysBiIeHHS NpO €BOJIOLII0 HOBOPIYHOI KapTWHH, JIOKJIAJHO OIHUCYE
PO3BHUTOK BHPOOHMIITBA HSHbXya B HAWOLIbIIOMY HEHTpI Ha miBHOWI Kuraro — Smmonini. HamzBuuaiino 3Hawynmmm e
TIOSICHEHHSI METOIB 1 NMPUHIMIIB 300paykeHHs] Ha HApOAHIM KapTHHI, a TAKOX IHTEPIPETaIlis OCHOBHUX CHMBOJIIYHHX Ta
00€eperoBrx CHOXKETIB 1 00pa3iB. Y BCTymHiM crarti 10 anpooMy «CydacHe o6pa3oTBopue MuctelrBo Kuraro. Hsaubxyay [9]
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JIOCHITHAK PO3TJISIa€ OCHOBHI ICTOPWYHI €Tamy PO3BHTKY HSHbXya XX CT. BiJl MAacmTabHOrO BHPOOHHUIITBA 1 MacOBOTO
MOMMPEHHS] Ha MOYaTKy XX CT. JO 3aHEMaay TPaJWLiMHUX MPOMHCIIB, 3yMOBICHOTO BOEHHOI CHTYALI€I0; 3apOIKCHHS
HOBUX KapTHH HiHbXya y 30-40-x pp.; MacoBe NOMIMPEHHS HOBUX HOBOPIYHMX KapTHH, BUTOTOBJICHHX BXKE IPYKapCHKUM
crocoboM y 50-X pp.; TparidHHH TIepiof «KyIbTYpHOI peBoomii» 1966—1976 pp., KON MHCTEITBO HIHBbXya IIEpecTajio
iCHyBaTH; PO3KBIT KyIbTYpHOTO XUTTA Yy 80-90-Ti pp., KU COPHSAB BiIPOIKEHHIO (QOIBKIOPHMX TPAAHUIiH HOBOPIYHOI
KapTUHU — HsAHbXya. [loza Mexamu Kurtaro MHCTENTBO HAHbXya JOCHKyBaaM B Pocii. Akanemik B. Anekcees [1]
HEpIIMM cipoOyBaB HAYKOBO ~ OCMHCJIMTH  IIfO CBOEPIAHY  JIaHKy  HapOAHOTO MUCTELTBA, IO BOJIOZAIE  CTOJITHIMU
tpamuuisvu. OyHnamenTansHa npans B. AnekceeBa «Kuraiicbka HapoJHa KapTHHa» [1] € KOMIUIEKCHUM JOCIIKEHHSIM
KUTalCHKOTO (POJBKIIOPY 3 ICTOPHYHOI, JIHIBICTUYHO, KYJIBTYPOJIOTIYHOI TOUKH 30pYy. 3r0/IOM JIOCII/PKEHHSI Ha MaTepianax
konekuii B. AnekceeBa mpomopxkiiaa M. Pymosa [4]. BemuuesHuii BHECOK Y BUBUCHHS XYAOXKHBOI CITAJIIMHHU HSIHbXYya
3po6uB b. Pidrin [3], sikuid qocikyBaB HOXOHKEHHS OKPEMUX KOJIEKIIiH Ta iCTOPit0 IXHHOT'O CTBOPEHHSI.

BuBucHHSIM KuTaiichKOi HapoJHOI KapTuHH 3aiiManacs 1. Mypian [2], mo omyOnikyBaia mpamro Mpo KUTaHCEKU
TyOOK, Jie PO3TIITHYTO ¥ MpOaHaTi30BaHO OCHOBHI €Taly icTOpii PO3BUTKY i (GOpMyBaHHS HSIHbXYa SK CAMOCTIIHOTO BHIY
obpazoTBopuoro mumcrenTBa. Jlo po3poOky 1miei Temu Takoxk moiydmnacs H. UepBoBa, B mocmimkeHHi sikoi «CydacHa
KuTaichka rpasiopa 1931-1958 pp.» [6] mpoananizoBaHo HOBHMIt BHI HOBOPIYHOT KAPTHHH — CIHBHAHBXYA, 10 3aPOIHBCS Y
30-1i poku XX cT, y 9ac peBOMOMiHHUX mofid. Tox sK TOKa3aB aHANI3 HAYKOBOI JIITepaTypH, OB’ I3aHOI 3 TEMOIO HAIIIOTO
JIOCTIDKEHHS, iCHye 3HaYHa KUTbKICTh HAYKOBHX Ipallb, IPHCBIUYCHNX MUCTENTBY HAHBbXya KiHIs XIX — mouarky XX cr.,
MPOTE CydacHE MHUCTEnTBO Ipyroi moj. XX cT. He Oyno cdeporo MOCHiHKEHHS MHCTEITBO3HABINB. 30KpeMa, € IyKe
BKIIMBOIO NMpo0iieMa 1moOyTyBaHHs HsHbXya Y 80-90-x pp. B yMOBaxX pHHKOBOi eKOHOMIKH. L[ TeMa Takox He oTpuMana
HaJIS)KHOTO BUCBITJICHHS Y BITYN3HSHIA MUCTELITBO3HABYIH HAYIII.

Mema cmammi nonsArae y BUSBICHHI ocoOiMBocTei 1moOyTyBaHHS HsHbXya napyroi moin. XX cr. B Kwurai,
BUCBITJICHHI CBITOTJIAJHAX aCIEKTIB Ta BUSBICHHI XyI0KHbO-CTHIBOBHX OCOOJIMBOCTEH TBOPIB.

Buxnao mamepiany oocniooicenns. Y mpoueci TpaHcopmarii TpaauIifHUX XyA0XKHIX (opM, TpUHOMIB
BUKOHaHHS c(hOpMyBaBcs HOBHH BUJ HAPOAHOI KapTHHHU, IO CTajla 3aCO00M iZI€0JIOTIYHOTO BIUIMBY HAa MacH, YaCTHHOIO
MexaHi3My npomnarasay. Ictopist po3BUTKy HapoxHOI kKapTHHHU HAHbXya 50—90-x pp. XX cT. po3rismaeTscs B paMKax
OKpEeMHUX TEepioiB, M0 PI3HATHECSA PO3YMIHHAM 3aBIaHb i QPYHKIIH HAHbXya 1 XapakTepU3yeThCs IIEBHUMH 3MiHAMH B
CHCTEeMI JKaHPiB 1 00pa30TBOPUNX MOTUBIB Y KOHTEKCTI iCTOPUKO-TIOIITUYHOTO PO3BUTKY CycHiibcTBa [6; 38].

Inei Mao LI3enyHa mpo HOCTYIHICTE i MacOBICTh XyIOKHBOI TBOPUYOCTI, HOT'O KOHIETIIS «€THOCTI MUCTEITBA i
MONITHKI», IO CTAJII OCHOBHUMH NPUHIUIIAMH KYJIBTYPHOI NOMITHKH HOBOro KuTaro, 3a0e3neuniy CpusTINBi yMOBH
1 TaJIi MOTYKHUI1 NOIITOBX JJIsl PO3BUTKY HOBOI HOBOPIUHOI KapTuHM micist pedopmu y chepi ocBitu KHP y 1949 p.
Came HapoIHIH KapTHHI SIK MAaCOBOMY M aritauiiHOMy BUIY MHCTELTBA BiIIBOJHMIIOCS OCOOJIMBE MICIE Y KyJbTYPHOMY
po3BuTKy Kuraro, sike MUCITHIIOCS MAapTiHHAM KEPIBHUITBOM SIK BaXKJIMBHI YNHHHUK TOJIITHYHOT ITpOIaraH/iy.

Haii6inbmioro nommpenHs B MuctenTBi XX cT. micist 1949 p. HaOyiu peaicTH4Hi )KaHPU — CYCIUIBHO-TIOTITHYHHUH, 110
CKJIaJia€ /Bl TPETHHHU YCIX KapTHH, ICTOPUYHUI Ta MOPTPETHUN. AKTHBHO PO3BUBAETHCS IOOYTOBHI JKaHp, TICHO MOB’SI3aHUM 3i
CYCILIBHO-TIOITHYHOKO TeMATHKOIO [4; 18]. Xyn0:KHUKHM 3a JOMOMOTOI0 PI3HOMAHITHHUX YKAHPOBHX KOMITO3HIIIH MOSICHIOBAIH
BOKIIMBI CYCIIUTbHI TOMii yV Il POKH, MPOTE 3AMIIAIOTECA 0Oe3 yBard TpaauIiiHI >KaHpH — TeaTpalbHUH, JiTepaTypHHI,
neiizaxaui. JKaHpoBO-TeMaTHUHY 0OMEKEHICTh MOXKHA TIOSICHUTH OCOOJIMBOCTSIMH TTOBOEHHOT'O Yacy 1 MOJITHYHOIO CHTYAIII€l0.
Kwuraii nepeGyBaB Toj1i y BaXKKNX €KOHOMIYHHX YMOBAX — I'OCIIO/IapChKa pO3pyXa, 3/HIHI, HeTPAMOTHICTD HACENCHHSI.

3HauHMi BIUIMB Ha (OPMYyBaHHS HOBOTO BHIUIAY HsHbXya Mamn «igei Mao L[zemyHa» mpo 3aranbHy
JMOCTYIIHICTh ~MHCTEITBA, MPIOPUTET MONMITHYHOI MIHHOCTI HAJ XyAokHBor0. CamMe Taki acmekTH SK
«3araJbHOJIOCTYITHICTBY 1 MOJIITHYHA 3aIpOrpaMOBaHICTh BU3HAYIIIN JKaHPOBY BY3bKIiCTh HSHBbXya. Ha 3MiHY CTifKIM
TPaAMLisIM BUKOPHCTAHHS CUCTEMH BHPa3HUX MPUHOMIB HSHbXya HMPUXOJMTh YCTAHOBKA Ha BiJJOOPa)KEHHS TBOPYOTO
METOAY, SKHM BH3HAETHCS «PEBOJIIOIIAHUIA peaizM». sl OBOJOMIHHS HUM 0arato XyJIOXHHKIB 3BEPHYJHUCS [0
peaNicTHYHUX MPHIOMIB CTAHKOBOI'O OJIIHHOTO YKMBOIIUCY, 1100 caMe TakuM YMHOM BHCBITJIIOBATH HOBY TEMaTHKY,
NOB'sI3aHy 3 PSIMUAM BiTOOPasKCHHSIM JIFOHHH, 11 %KUTTs i 6opoTeou [6; 120].

Ha ocHOBI peanicTHYHOTO METOly Xy/I0KHUKU NparHyJiy NepeJaTy rsiaadeBi ApaMaTH3M PEBOIIOIIHHIX POKIB,
nadoc nepemoru, BioOpasUTH MOJIBUTH pealbHUX JIFOJICH, CTBOPIOBATH MOPTPETH JinepiB. bararo maiicTpiB y cBoiit
TBOPUYOCTI HaMaraJimcsi CTBOPUTH CHHTETUYHHH CTHIIb, IO TOEIHYE €JIEMEHTH €BPOINEHCHKOTO XHMBOMHUCY 1 TpamMIil
Hapoauoi kaptuuu [11; 24]. V Ttakux TBOpax aBTOpPH HaMaranucs 30eperTd TPaJUIiiHI MPUHAOMH HAPOIHOTO
MUCTEITBA: ICKPABICTh CHITyETiB, pUTMIYHE ITOE€JHAHHS KOJFOPOBHX IUISIM, CHMBOJII3M 00pa3iB.

st po3poOKM TeMaTHKH, aKTyalbHOI Ha TOHM 4ac, XyIO)KHUKH OYajd OCBOIOBATH HOBI Marepiany W TEXHIKY.
3acTocoBYBaNHM PO3MAiTi TEXHIYHI 3aco0M APYKY — BiJl YOpHO-OUIOI Ta KONBOPOBOI Kcmiorpadii o KOIBOPOBOT
JIpYKOBaHOI Tpecu ¥ axBapemi. TBOpH HBOTO Mepiogy MPHCBAYEHI TeMaM BEIMKOTO €KOHOMIYHOTO OyIiBHHUITBA,
BiJIOOpakeHHIO BIICHKOBUX MEPEMOT, 3BEITMUEHHIO0 0coOrcTocTi Mao 1[3eayHa, mpociaBiIssHHIO TEPOiB Mparli, CEoYKeTaM
MPO BUTBHE XKUTTS HAIlIOHAILHUX MEHIIHNH, OOPOTHO1 3 HEMMCEMEHHICTIO, TITYMAa4eHHIO HOBHUX 3aKOHIB 1 TOCTAHOB.

OCKiJIbKH OCHOBHHMMH CIIOKMBaYaM{ HOBOPIYHMX KapTHH OyiM CUTBCBKI JKHTENI, TO BeJIMKAa YacTWHA TBOPIB
MPUCBAYyBaacs MOJITHIHOMY Kypcy MapTii y cepi CiTbChKOTro rocrioapcTBa i COIialbHIM MEepeTBOpeHHsM y cemi. Lle
CIOKETH, IO PO3MOBIIAIOTh MPO arpapHy pedopMy, CTBOPEHHS BHPOOHMYMX OpHral, pyX 3a KOOIEpAIi0 CLILCHKOTO
rocrojapcTea, 60poTh0y 3a 30LIbLICHHS TEMITIB BUPOOHMLTBA 1 mimBUILeHHs Bpoxkato [6; 53]. Onniero i3 mpobnem, mio
CTpUMYyBaJIa POIIECH €KOHOMIYHHX 1 COIIIaJIbHUX IepeTBopeHb y Kurai, Oysia HerpaMOTHICTh HaceNneHHs. Y paMKax pyxy 3a
JIKBIIAIlif0 HEMMCHMEHHOCTI B KpaiHi MaliCTepHI HSHbXYya JIPyKyBaJl TBOPH, LI0 IPOTIaryBajy KyJIbTypY Ta OCBITY.

Cepeanny 50 — mowaTtok 60-x pokiB XX CT. MOXKHa BBa)KaTH IEPIOIOM «BEIIMKOTO CTpuOKa». XyHTOXKHS TBOPUICTH
HOBOPIYHOI KapTHHH Jpyroi mnoi. 50-X pp. XapaKTepu3yeTbCsl BEJIMKOIO MOJNITHYHOIO aKTWUBHICTIO: BOHA CTae€
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0e3rmocepeIHLOI0 TPOTIAraHIoro i1el KoMyHicTHYHOI mapTii Kuraro Ta ineomoriaanM 3acobom y 60poTh0i 3a Biay. Hsabpxya
IIBOTO TIEPiOAy BiOOpaXKalli KOHKPETHI TONITHYHI 3aBAaHHs 1 HE TPETEHIyBaJdM Ha BHCOKHH MUCTEIBKHI PiBeHb, 00
MIPIOPUTETHOIO BBAXKAJIacsl IXHS TMOJITHYHA W CYCTUIbHA 3HAYYIIICTh. [IOMITHYHINA Kype «BEITMKOTO CTPUOKAy, pO3IOoYaThit
1958 p., MaB HUIMIBHUI BIDIMB HAa PO3BHUTOK MICTEITBA HAHBXYAa, OCKUIPKH JOMIHAHTHUMHE OYyiIH Opi€HTAIlis Ha IIHUPOKi
MacH, 3a0e3NeUeHHs 3arajJbHOIOCTYITHOCTI TBOPIB i BUMOTa CTBOPIOBATH KapTHHHU y BEIWKUX KUTBKOCTSX 1 32 KOPOTKHH
TepMiH. 3pOocTarodi HaKJIaJu HOBOPIYHMX KapTHH MPHU3BENH O BiIMOBH Bill TPAAWIIHHUX TPHAOMIB iXHBOTO CTBOPEHHS y
BUILII Kewnorpadii 1 CroHyKanu 10 TnepexoJy BHPOOHHITBA Ha MAacOBHMH JITOrpa)CbKUH IpYyK, 110 30UIBLIyBAJIO
MO>KJIUBICTh THpaXyBaHHs1. 11100 3a0e3neunTy 3arabHOOCTYITHICTD 1 BUCOKY MOJITUYHY «iIEHHICTBY XyI0XKHBOT PO YKLl
HSIHbXYa, MaliCTEpHI NparHyJik A0 Iie OUTBIIOT JIAKOHIYHOCTI M MPOCTOTH BUpakalbHUX 3aco0iB. TBopu mboro mepiony
CTAQHOBWJIM COOOIO CHHTE3 €JIEMEHTIB IIaKaTHOrO CTWIIIO 3 TPAJMIIEI0 HAHBbXYa 1 BUPa3HUMH 3ac00aMH, 3allO3UYEHUMH 31
CTaHKOBOT'0 HUBONUCY. HOBUM JIOTIOBHEHHSM TBOPYOT'O METO/IY CTaB CBOEPIIHUI «PEBOIOLIHHINA POMaHTH3M», [0 MaB Ha
yBa3i 300pa)keHHs HCHOCTI B 1/1ealTi30BaHO-JIAKOBAHOMY BUIJISIIL, CTBOPEHHS ONTUMICTHYHHUX 1 KUTTEpaiCHUX 00pasiB.

OcCHOBHa TeMaTHKa KapTHUH IHOTO TIepioAy MPUCBAYCHA IMOJITHYHAM TaciiaM Kypcy «BeJHKoro ctpudka» (1958 p.),
MeTa SIKOTO TIoJIsirajia B Iepexoi 0 KOMYHI3My B HAHKOPOTII TepMiHH. MHUCTEIbKI TBOPH BUMATaJli Pi3KOTO ITiIBHIICHHS
BpOKaHOCTI Ta €(EeKTHBHOCTI CLTRCHKOTOCIIONAPCHKOrO BHPOOHHMIITBA, 3aKIIMKAIHM JO0 KOMYyHi3amii cycmiibera. 1106
aKTHBI3yBaTH TOJITHYHY CBIJOMICTh TPYJOBOTO HACEJICHHS, XYHOKHUKH BHKOPHUCTOBYBAJIM HAMOUIBII JOCTYIHI i 3BHYHI
XyZIOXHi (POpMHU HIHbXYa — KaJeHIapi, MapHi KapTHHU «MEHbXYay. XyI0KHUKH CTBOPIOBAIIN IUTAKaTHI 00pa3u poOITHHKIB i
CEJISH 13 BIACTHBHUMH IM SIKOCTSIMH IITPOKOTO y3aralbHEHHS Ta CXeMaTHIHOCTi. OCHOBHIMH PHCAMH TBOPIB IIHOTO TIEPIOY €
MOJITHYHA TOCTPOTA, ariTauiiHmii madoc, Mobinisyroua cuna [6; 74].

B ymoBax Bce3poCTarouoro HacaJKeHHs KylbTy ocobu Mao [[3eayHa 301bIINIOCS CTBOPCHHS KapTHH, IO
300paxkyBaii Mao B OTOYEHHI INpEACTaBHMKIB pi3HMX HamioHanepHOcTed Kwurato, repoiB mpaii, B Kol JiTeH.
XyJI0KHUKH BiITBOPIOBAIIM ICTOPUYHI MMOJIT, B IKMX aKLEHTyBajacs KiIo4oBa posib Mao 3enyHa.

VY 1959 p. micist TpariuHUX HACTIJKIB MOJITUKU «BEJIUKOTO CTPUOKa» 1 «0OpOTHOM 3 IPaBUMU» Ypsi/l B3sIB KypC
Ha «BPETyJIOBaHHA». BiH chpusB ocnablIeHHIO THCKY Ha TpaliBHHUKIB cepH KyJIbTypu 1 PO3LIMPEHHIO PaMOK
XyIOXHBOT TBopduocTi. Lli unmHHWKM Ha modaTky 60-X pOKiB CHPHSUIH TOSIBI B MHCTCHTBI HSIHBbXya IO HU3KH
3HAYYIIHUX XYJOXKHIX TBOPIB i CTBOPEHHIO aTMOC(EPH, JOSUTBHOI IS TBOPUOCTI.

OCHOBHOIO OCOOJIMBICTIO IIHOTO TIEPIOAY € IMIMPOTa TEMATHKH, PO3MAiTICTh )KaHPIB, 0araTcTBO XyH0kHIX (opM. [Ticis
TPHUBAJIOL IIEPEPBH XYAOKHI MalCTEPHI 3HOBY CTAJIN APYKYBaTH KapTHHH JITEPaTypHOTO, TEATPAITBHOTO, IIEH35KHOTO KaHPY.
Ha nouarky 60-X pokiB Tpaaumii HAPOJHOTO MHUCTELTBA HAOYBAIOTh AKTyaJIbHOTO 3HAYCHHS JUISl PO3BUTKY Cy4acHOI KapTHHH
HstHbXya. Oco0iMBa yBara XyJOJKHUKIB CHPSIMOBaHAa Ha CTBOPEHHsI KapTHH 31 CHMBOJIYHOIO TeMaTukoro. Lle TBopw, 1o
MICTSTh MOOAKAHHS JOBTOJITTSA, MPOJOBXKCHHS POy, OaratcTBa, pPsICHOro Bpoxaro. J[0 TpaauIiiHUX CHMBOJIB J00pa
XyJI0’KHUKH JIOABAIU TIPEAMETH, 1110 € CBITUEHHSM PEabHOro J0CTATKY i Onaronomyyusi.

VY nepioa AecATUIITTS «KyJabTypHOI peBomorii» (1966—1976 pp.) MUCTETBO HOBOPIYHHMX KapTHH MPHITMHIIO CBOE
icHyBaHHs1. Besnka yacTrHa HSIHbXya CTBOPEHA B TIOTIEPEAHIH repiof, OyJia 3HUILEHA, a il TBOPL ITi/UIaH]l TOHIHHSM.

Iepion 1980—-1990 pp. xapakTepHUiI HOBUM ITiMHECCHHSIM Y MHUCTEUTBI HsAHbXya, BiH MPUMITHUN MOCIA0ICHHIM
MOJIITHYHOTO THCKY Ha KYJIBTYpY 1 BiIPO/KEHHSIM HAaliOHAIBHUX TPaJWIild HOBOPIYHOI KApTWHU. XyJOKHUKH aKTHBHO
3BEPTAIOTHCS JIO TPAIUIIWHUX JKAHPIB — PENiriiiHOro, TeaTpalbHOro, JiTeparypHoro, mei3axHoro [5; 28]. Mucrenrso
HOBOPIYHOI KapTHHH, MounHaro4n 3 80-X pp., peasnizyeTbes y 1Box (opmax. Lle, mo-mepie, MacoBa Xy 0XKHS TPOJIYKIIis, 1110
BIJIMIOBIZIA€ IPSMOMY «IIPHKJIQJHOMY» XapaKTepy HSIHbXya — HOBOPIYHOTO JIeKOpYy. Xy0KHS IPOJIYKIIisl HIHbXYya BUIIAETHCS
nonirpadiyHIM CIIoco00M 1 BeTMYe3HIMH HAKJIAIaMHU TIOIITUPIOEThCs HanepenoaHi Hosoro poky. OCHOBHY YacTHHY TBOPIB
CKJIAJIAFOTh KapTHHU 31 CHMBOJIIYHIMH Ta PENITIHAMYA CIOKETaMH, sIKi OJHM3BKi 38 CBOIM 3MICTOM, CTHJTICTUKOIO, HA0OpOM
CIOXKETIB 1 MEPCOHAXIB JI0 TpaauLiiHO hopMH cTapuXx HsiHbXya rnouarky XX cr. BoHu 30epiratots JekopaTuBHI QyHKII
CTapuX HSHBbXya, IOB’SI3aHMX 3 OOPSIOBOIO 1 KYJIBTOBOI CTOpOHaMH CBsTKyBaHHs HoBoro poky. Ilo-mpyre, icHye
BEJIMYE3HUI MAacHB XYI0XKHIX TBOPIB, 10 BTPATHIIN MOJIOHUH «IIPUKIIAIHUI XapaKTep i 32 CBOEI0 MaHEPOI BUKOHAHHS Ta
iICiHUM 3MICTOM TPUMHKAIOTh 10 OQIIiHHO BU3HAHOrO MHUCTENTBA. lle HsIHbXya CYCHUIBHO-TIOMITHYHOT TEMATHKH, SKI
OCIIIBYIOTh YCIIIXU €KOHOMIUHMX pedopM, MPOCHIaBJISIOTh BUIIMX KEPIBHHUKIB KpalHH, BiZ0OpaXKalOTh BAXKIIUBI CYCILIBHI
nofii. 3HaYHy YacTHHY CKJIaIalOTh TBOPH MOOYTOBOTO JKaHPY, SKi B iIEHHOMY IUIaHI Takoxk Oe3mocepenHphO MOB's3aHi 3
MOTOYHOIO TIOJTITHYHOIO CUTYAIlier0. ABTOpamMy O(IIifHOT0 HanpsMy HSIHbXYya BHUCTYIAIOTh HE TUIBKH BIiZIOMi MaicTpw, a i
XYJIO)KHUKH — TIPEJICTABHUKH HALllOHAILHOTO JKMBOIMCY TOXya Ta OJIIHHOTO >KHBOIHCY IoXya. Po3mairTs iHAMBigyanbHHX
CTWJIIB, MaHep CHPHSUIO CTBOPEHHIO BMAATHHUX TBOpIiB. bararo MHUTHIB y CBOIX TBOPUYMX PILIEHHSAX MOEAHYBAIN XyHIOXKHI
MPUHOMH €BPOTICHCHKOTO Ta HAIIOHAILHOTO CTAaHKOBOTO >KMBOITHCY. [IoNIyKn CHHTE3y HalliOHAIBHUX 1 M03aHAiOHAIBHUX
(hopM 0COONHBO SICKPABO MPOSIBUIIUCS Y TIOPTPETHOMY >kaHpi. [lopTpeTHi 00pa3u BUIIMX MAPTIHUX i BIHCHKOBUX KEPiBHUKIB
KpaiHM MaJOBaJiM B TexXHIll akBapeni. Kommosumis, Sk mpaBmio, OyayBajacs y ABOX IUIONIMHAX Ha TEpPIIOMY IUTaHi, 3
(ororpadiuHOIO TOUHICTIO XYI0KHUKH 300pa)KyBaJld TIOPTPET, a 3aJHE TJO KAPTUHU MICTHIO TPATUIIAHANA KUTAHCHKUI
nel3ax 13 3aBUINCHMM TOPH30HTOM. Bimomi mimi cepii kaptuH «YmroOneni mapmammy, «ClaBHI KepiBHHUKH KpaiHW»,
«3acHOBHUKH JepkaBm» Ta iH. KpiM cTpormx, oQimifHMX MOPTPETiB, XyAOKHHUKH BiITBOPIOBATH OOpasd BOXKIIB Y
HedopManpHIA 00CTaHOBIN, HA 3yCTpidax 3 MPOCTHMH JIFOJBMH, 3 JITbMH, Ha MPUPOII, A€ Ha 3MiHy NMOMIIE3HIM 00pa3am
o(iriHHIX TOPTPETIB 300pa’kyBai OLIBII «3EMHI» IEPCOHAKI.

[Nomryk HOBOTO, Cy4acHOTO y TBOpYil JISUIBHOCTI HSHbXYya TICHO IOB’S3aHUN 3 BiIPO/PKEHHSAM TPAIMLIN HAPOIHOT
kaptuau. Y 80-90-x pp. crioctepiraeThbcsi BeJIMYE3HUH I1HTEpEC XyJAOXKHUKIB /IO JHTEpPaTypHOTO, TEaTpPAILHOTO >KaHpy,
PEINiriifHOro Ta Nei3a)XHOTo >KaHpiB. Y BEJMKIH KIJIBKOCTI CTAJIM BUABATH TOITYJISIPHI CIOXKETH 31 3HAMEHHTHX poMaHiB «CoH
y uepBoHomy Tepemi» [{ao Croeninst XVIII cr., «Tpoenapersie» Jlo IN'yanpwxyna XIV-XV cr., «ITogopox Ha 3axig» 1lIn
Haitans XII-XIV cr. ta in. [9; 24]. TBopu 3a3BHYail BUKOHYBAIHM B TEXHill akBapesi. BoHH XapaKTepu3yrThCst OMOBIAHOT
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MaHEpOI BHUKJIAAY 1 (parMEHTApHICTIO KOMITO3MIIIHOTO PIllIeHHS, IO BJIACTHBI cTapuM HsHbXya. CydacHi KapTHHU
JIOOPO3HHITMBOTO 3MICTy HE TLIBKUA MICTATh TOOaKaHHS 0araTcTBa i OJIarormoryddsi BJaCHHKOBI, a ¥ BiIOOpakaroTh i1ero
MPOIIBITAHHS 1 MOTYTHOCTI JIepyKaBH 3arajyioM. Y TPaIWIiiiHI KOMITO3MIIHHI CXeMHU XyJIOXXHHKHA BBOJSTH EIEMEHTH
HalllOHAJTbHOI cHMMBOJIKH, nepkaBHui Tepd KHP, ¢parmentn Bimommx mnerzaxiB. Tak TpammiiifHi Onara KuTaimiB
HaOyBAfOTh 3arajlbHOHAIIOHAJIBHOTO 1 3aTaIbHOMICP)KaBHOTO CEHCY. XYIOXKHUKH TTOBTOPIOIOTH CTHIIICTHYHI 1 KOMITO3HIIiiHI
NPUHOMH  TPAJWIIIMHIX HSIHBXya, IO XapaKTepPHU3yIOThCA CHMETPUYHICTIO MOOYJOBH, NIEKOPATHBHICTIO, YMOBHO-
CHMBOJIIYHUMH 00pa3aMu.

OCHOBHUMH pEJNirifHUMU 00pa3aMu cydacHUX HAHbXYa € Myxu 1Bepeit MeHb-1eHi, 60xxectBo posrojirts Loy-
cuH, Oor OaratctBa Llaii-ienp [13; 14]. CyuacHi HsHbXya 3i 300pa)KCHHAM LHX O0XXECTB HAPOAHOTO MAHTEOHY
BUKOHYIOTh NOJBIHHY QyHKIif0. [lo-nepiie, BOHM HaIUIAIOTbCS PENiriiHO-MariYyHUMH BJIACTHBOCTSIMH 1 BUKOHYIOTb
00psiIoBI Ta OXOpOHHI 3aBaaHHA. [lo-Apyre, cyyacHi KapTHHU-IKOHM BBa)KAIOTHCS TPAAMLIHHUMH HOBOPIYHMMH
NPUKpPAcaMy, SIKi ITUPOKO BUKOPUCTOBYIOTh Y Kurai B epio; HOBOpIYHUX CBATKYBaHb y HAllll JTHI.

OcoOMMBICTIO OKpECIIEHOTO NEPioy € MIMPOKHI PO3BUTOK MOOYTOBOTO kaHpy. OmHAK 3HAYHA KUJIBKICTH TBOPIB 32
3MICTOM Oe3MOCepeTHhO MEPETYKYETHCS 31 CYCIUTFHO-TIONMITHYHOI0 TEMATHUKOIO. Y IIEHTpPi yBard TakWX CIOKETIB — YCITIXH
eKOHOMIYHMX TIIepeTBOPEHbh 1 MarepiajgbHe ONaromoiaydds CyCHiIbCTBA. 3a IOIOMOTOI0 HEXHTPHUX JKAHPOBUX CICH
XYIOKHUAKH TiTHIMAIOTh MPOOJEMH MOpPAIBHHUX IIIHHOCTEW 1 MOpalli Cy4acHOTO CYCHUIbCTBA, NMPONATYIOTh TpPAJHWINHI
KOH(YIIaHCHKI IIHHICHI SKOCTI IIIIXETHOI OCOOHUCTOCTI, TaKi SIK MIaHOOJMBICTE 1 IMoBara 10 CTapIInX, TAPMOHIs B CIMEHHNX
BiIHOCHHAX, TYMaHHICTb. [IITHpOKO BUCBITIIOETHCS TEMa OCBITH i BUXOBaHHS MOJIOJOTO TIOKOJTiHHS.

Bucnosox. IlincyMoByr0uM BUKIIaJIEHE, 3a3HAYMMO, 1110 Y MUCTEITBI HAHbXYa JIPYTroi ost. XX CT. IOMITHE NO)KBABJICHHS
TBOPYOi aKTHBHOCTI, JI0 JIaB 1i TBOPIIB CTajM BCTyNaTH MpOQeciiiHi XyZOXHHUKH KUBOIMCY roxya 1 rpaBepu. barato 3 Hux,
3a3HABILM HEBJIaul B IEPETBOPEHHI HALIIOHAILHOT'O JKMBOITUCY Ha PEaTiCTHYHE BiIOOpaKeHHs JIHCHOCTI, 3aJTyYIINCS B aKTHBHY
TBOPYICTb HAHBXYA, 1110 OTPUMAJIO MIATPUMKY B O(illiifHUX KoJaX. Y CHIIIHMI PO3BUTOK HOBOT HOBOPIYHOI KAPTHHHM BILUIMHYB Ha
BCi JKaHpH 00pa30TBOPUOrO MHUCTEIITBA, B PE3YJIBTATI YOO Oarato TBOPIB OJHHOIO JKHMBOIMKCY Ta TOXya CTAIU BHIABATHCS
MacoOBHM JPYKApCHKHM CIIOCOOOM 1 TIOBCIOJHO IOIIMpPIOBaTHCS. Taki TBOPH XapaKTEpH3YBAIUCH CHPOLICHICTIO XyTOXKHBOT
MOBH, PO3TOBIIHIM CIOJKETOM, ifeasizaiieio o0pasiB, mo 30MIDKyBaJlo iX i3 HOBOPIYHOI KapTHHOIO. EBomomito mrcTenTsa
Jpyroi NONOBUHK XX CT. MPE3CHTYE HAHbXYA SIK ICKpaBe Ta CAaMOOYTHE SIBHILE XyTOXKHBOT KynbTypr Kutaro.

Ilepcnekmusu 0anbuux HayKosux po3eiook BOAYAEMO y MOAANBIINX JOCIIIKEHHAX HAPOAHOT KAPTUHU HIHbXYa
B KOHTEKCTI XyIO’KHBOI icTopii Kuraro.
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KUTAMCKAS HAIHBXYA BTOPOM IMOJIOBUHBI XX BEKA:
TBOPYECKOE U3MEPEHUE, MUPOBO33PEHUECKHUE ACHIEKTBI

Yskao YskeHI'yaH — aclIUpaHT
JIbBOBCKOM HAallMOHAIBHON aKaJ€eMUU UCKYCCTB, I. JIbBOB

OnpezeneHbl OCHOBHBIE ATaIlbl PA3BUTHs KUTAMCKON HApOAHOM KapTUHBI — HAHbXYa BTOPOH MOJIOBUHBEI XX B .;
paccMOTpeHbl (JOPMUPOBAHHE CHUCTEMbI J)KAaHPOB HSAHbXYa W UX IBOJIOLMS; MCCIIEA0BaHA AMHAMUKA XY/0XKECTBEHHO-
BBIPA3UTEIBHBIX CPEICTB U O0Opa3HOM CHCTEMBl HSIHbXya B KOHTEKCTE€ MCTOPHKO-KYJIBTYpPHOW cuTyauuu. Ha ocHoBe
MIPOBEICHHOTO aHaJIi3a ClIeNaH BBIBOJ, YTO HAPOJHAS KApTHHA — HIHbXYa B Pa3sBUTUM HAIIMOHAJIBLHOHN KyIbTYpsl KuTas
BTOpOH monoBMHBI XX B. MMeNa OrpOMHOE 3HAueHWe, B HEl TpagunnoOHHBIE Ojara KHUTaiIeB NPUOOpETaIoT
OOIIeHAIMOHATIBHBIH 1 OOIIerocylapCcTBEHHbIH CMbIcH. HsHBXya coiepskaT HE TOJBKO IOXETaHWs OorarcTtBa M
Onaronoydusi BIagenabily KapTHHbI, HO ¥ OTPa)KalOT WACIO MPOIBETAHHS U MOTYIIIECTBA TOCYJapCTBA B LICJIOM.

Kniouegvie cnosa: uckyccerBo Kuras, HaponHas KapTWHA, HOBOTOJHHE KapTHHBI, HAHbXYa, XYIO’KECTBCHHO-
BBIPA3UTEIBHBIEC CPENICTBA, CUCTEMA KAHPOB, MEPOBO3PEHUECKUE ACTICKTHI.

CHINESE NIANHUA OF THE SECOND HALF OF THE XX CENTURY:
CREATIVE DIMENSIONS, WORLDVIEW ASPECTS

Zhao Zhehgguan — Postgraduate Student
Lviv National Academy of Arts, Lviv, Ukraine

The aim. The study considers the art of nianhua as an artistic phenomenon that functioned under the conditions
of a totalitarian society in China in the second half of the XX century. Nianhua art has existed for four decades as a
political-ideological and aesthetic phenomenon. The creative processes in the art of folk painting were controlled and
directed by government agencies. Nianhua is the only fine art genre to receive wide support from the official leadership
in the 1950s and 1960s, in contrast to traditional guohua painting, graphics, and oil painting.

The purpose of this paper is to identify the features of the existence of the nianhua in the second half of the XX
century in China, coverage of worldview aspects, and identification of artistic and stylistic features of works.

Research results. The article identifies the main stages in the development of the Chinese painting nianhua in the
second half of the XX century; the formation of the system of nianhua genres and their evolution are considered; the
dynamics of artistic and expressive means and the figurative system of nianhua in the context of the historical and
cultural situation is investigated. Based on the analysis, it is concluded that the folk picture of nianhua in the
development of China's national culture in the second half of the XX century was of great importance, where the
traditional benefits of the Chinese acquire a national meaning. Nianhua contains not only wishes of wealth and well-
being to the owner of the painting but also reflect the idea of prosperity and power of the state as a whole.

Key words: Chinese art, folk painting, New Year’s paintings, nianhua, artistically, expressive means, the system
of genres, worldview aspects.
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century in China, coverage of worldview aspects, and identification of artistic and stylistic features of works.
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Research results. The article identifies the main stages in the development of the Chinese painting nianhua
in the second half of the XX century; the formation of the system of nianhua genres and their evolution are
considered; the dynamics of artistic and expressive means and the figurative system of nianhua in the context of
the historical and cultural situation is investigated. Based on the analysis, it is concluded that the folk picture of
nianhua in the development of China's national culture in the second half of the XX century was of great
importance, where the traditional benefits of the Chinese acquire a national meaning. Nianhua contains not only
wishes of wealth and well-being to the owner of the painting but also reflect the idea of prosperity and power of
the state as a whole.

In traditional compositional schemes, artists include elements of national symbols, the state emblem of China,
fragments of famous landscapes. Thus, the traditional benefits of the Chinese acquire a national meaning. Artists repeat the
stylistic and compositional techniques of traditional nianhua, characterized by symmetry of construction, decorativeness, and
conventional symbolic images.

Conclusions. Summing up the above, it should be noted that in the art of nianhua in the second half of the XX century
a noticeable revival of creative activity, professional guohua painting artists and engravers began to join the ranks of its
creators. Many of them, having failed in the transformation of national painting into a realistic display of reality, joined the
active work of nianhua, which received support in official circles. The successful development of New Year's painting has
influenced all genres of fine art. As a result, many works of oil painting and guohua began to be issued in mass print and
distributed everywhere. Such works were characterized by the simplification of the artistic language, the narrative plot, the
idealization of images, bringing them closer to the New Year's picture. The evolution of the art of the second half of the XX
century presents nianhua as a vibrant and distinctive phenomenon of the artistic culture of China.

Prospects for further scientific research are seen in further studies of nianhua folk painting in the context of
Chinese art history.

Key words: Chinese art, folk painting, New Year’s paintings, nianhua, artistically, expressive means, the system
of genres, worldview aspects.
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[HTEPIIPETALISI €BPOINENCHKOI MY3UKU KUTANCHKUMU CIIIBAKAMM :
HIMELBKA IIICEHHA JIIPUKA Y BAKOHAHHI JJILBEP FOHYC

Ysky Jlin — acmipanTka Kadenpu Teopii Ta icTropii My3WYHOTO BUKOHABCTBA,
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Po3risiHyTO 0COONMBOCTI Cy4acHHX BepCidl MPOYMTAHHS KaMEPHO-BOKAIBHUX TBODIB €BPOINEHCHKMX KOMIO3HTOPIB
KUTalCbKUMU criBakamu. OXapakTepu30BaHO MepeayMOBH Ta IULSIXH (POPMYBaHHS TPaJHILiN KUTAHCHKOT BOKAJILHOI ILIKOJIH,
NPOIIECH aJanTaii 3axiIHuX MoJieieil BUKOHABCHKOI KYJIbTYPU Ta IO€IHAHHS Pi3HOI crienUdikid My3MYHOTO MHCIICHHSL.
Poskpuro mpuHImnE HOPMYBaHHS PEEPTYyapHOI MOMITHKH KUTAHCHKUX BOKAIiCTiB. Ha OCHOBI aHasi3y MiCeHb HIMEIBKUX
KOMIIO3UTOPIB JT0OM PaHHBOTO Ta Mi3HROro pomantmsmy «Auf Fliigeln des Gesanges» ®.Meunnenscona ta «Marid
Wiegenlied» M. Perepa y BukOHaHHI BuaaTHOI KuTaiichkoi cmiBauku [linsbep FOHyC chopMynboBaHO BHCHOBKH, IIO B
mporeci amanTamnii €BpONEHCHKMX 3pa3KiB y KHTalChKO-MOBHHX BEpCiIX MOXE MOPYIIYBaTuCh (GoHIUHMN mpodins
BOKaJIbHUX MIHIaTIOp, a iX 3MICT — HAacCH4yBaTUCh HOBHUMH CMHCIAMHM, CKJIQJAalOud MUPYHTS 11 TBOPYOTO
IHTepIpeTaNiifHOr0 HalliOHAJEHO-OPIEHTOBAHOTO TiIXOY.

Kniouosi cnosa: KaMepHO-BOKAJIBHI TBOPH, >KaHPOBO-CTHIIBOBI Tpajuiii €BpONEHCchKOI MYy3WKH, KHTaiChbKa
IKOJIa aKaJeMigHOTO cITiBy, TBopUicTh Jims0ep KOHyc.

Tlocmanosxa npoonemu. My3udHa KynbTypa cydacHOro Kutaro € CHHTETHYHUM SIBHIIEM, SIKE TIOEAHAIIO
0araToBiKOBI TpaJWIlii KUTAWCHKOI HAPOIHOI MY3WKH Ta JOCSATHEHHS 3aXiTHOI My3udHOI TBop4ocTi. OcobmmBO
SCKPaBO TIPOIIEC CHUHTE3y TPaJMIIN MPOSBHUBCS B paMKaX BOKAIbHOI BHKOHABCHKOI KYyJBTYPH, amke (HopMu
TpaJILiTHOTO MY3UKYBaHHS Ta KOHIIEPTYBaHHS €BPOIEHCHKOIO 3pa3ka CYTTEBO BiIPI3HIIOTHCS 33 JKAHPOBHUMH,
THCTPYMEHTAILHUMH Ta (DYHKIIOHAIPHUMM TOKa3HMKaMH. KuTalCbki BHKOHABLI, aCHMLTIOIOUM JOCSTHEHHS
€BPOIEICHKOI BOKAIBHOT LIKOJIHM, HAa OCHOBI 3aXiTHOTO perepTyapy CTBOPIOIOTh HOBHI TBOPYMH NPOAYKT, BApTUI
JIETaTbHOTO BUBYCHHSI.

TpamuniiHa KWTalicbka My3WKa JaBHO BHBYA€TbCA SK BITUYM3HAHUMH, TaKk 1 3apyOiKHUMH
MY3UKO3HABISIMU. BomHOYac 0coOMMBOCTI TBOPYOCTI CY4aCHHX KMTAWCHKUX CIIIBaKiB, BUKOHABLIB KaMEpHO-
BOKAJIbHUX TBOPIB, SIK OKpeMa 30HA IHTEPIPETYIOUOi JIsSUIFHOCTI HE 3HAXOJITHCS B CIICHTPI CHelialbHUX
JIOCITI/PKCHb HaBITh Y KUTAChKOMY MY3UKO3HABCTBI, 00YMOBITIOIOUH aKTYaJIbHICTh JIaHOT IMyOITiKaIlii.

© Yy Jlin., 2020
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Ananiz ocmannix oocnioxcens i nybnixayiti. Ha cborofsi icHye LA psia poOiT 3aralbHOKYJIBTYPHOTO
HAMpsIMy, B SKHUX PO3MVISIAIOTECSA OCOOIMBOCTI KOHLIEPTHOro KUTTA Kurtaro. 3okpema, B poboti Jlo Wkuxyei
(Lo Zhihui) «Konueptae »xwutTs cydacHoro Kurtaro» [5] IOCHIIKYeThCS TBOPYICTH MPOBITHUX BHUKOHABIIIB,
KOHIIEPTHUX OpraHi3alii, BU3HAYAIOTHCS MEPeIyMOBH Ta NEPCIEKTHBH MUCTELILKOTO PO3BHUTKY Kpainu. [Ipote
iH(pOpMaIisS TIPO JiSUTBHICTh KATAaHCHKUX BOKAJICTIB TIOAaHA Y CTUCIOMY BHIJISI, IIIO CIIOHYKA€ HA TTONAIIBIIE
BUBYEHHS JJTaHOTO [TUTaHHSL.

P03BUTOK KUTACHKOT BOKAJTBHOI IIKOJIM PO3TILIIAETHCS Y OKPEMUX JUCEpPTAIlisiX Ta craTrsx. [uceprartis
Cyn Subin (Song Yanying) «IuTerpaitist €BpoIeiiChbKUX TPAIMIIii CIIiBY y BOKaIbHY 1Koy Kutaroy [7] mpucesaeHa
aKCIOJIOTIYHUM acleKTaM BILUTUBY €BPOIIEHCHKHUX TPAIMIIIH CIIiBY Ha (pOpMyBaHHS Cy9acHOI KATAHCHKOI BOKATBHOI
mkorm. Y po6orti [y Cu Beii (Du Si Wei) «BrumB eBponeichbKuX Tpaauiiiii Ha PO3BUTOK BOKAIBHOT IIIKOJIHU Y
Kurai» [3] posrisparorbesi TepeqyMOBH (OpMyBaHHA TpaAMIid KHTAHCBKOTO aKaJeMiYHOTO BOKAIBHOIO
BUKOHaBCTBa. Y crarti Wikao Deinyn (Zhao Feilong) «CraHOBIEHHST KOHIIEPTHOTO BOKAIBHOTO BUKOHABCTBA Y
Kurai y 20-1i poxu XX cromitrsy [9] BimzHauaeTbCs poiib KyJIbTYpHOTO mianory Kutaro 3 €BpomeicbKuMu
kpainamu Ta CLIA, Horo BIJIMB Ha CTaHOBJIEHHS KOHIIEPTHOTO BHKOHABCTBA Ta ()OPMYBaHHS HOBOI CITyXaIbKOl
TpaJMLii B paMKax BOKJIBHOI'O MUCTELITBA.

KonuenT HaumioHanbHOT BOKAJBHOI LIKOJM SIK KYJBTYPHOTO KOXy Hallil poO3MIAAA€ThCS B PoOOTax
B. Anronrok [1, 2]. [ocnmigHuus Ha MOpUKIaAi MPaKTHYHOTO [OCBIAY YKpaiHCBKOI BOKAaJIbHOI IIKOJIH
PO3MIPKOBYE HaJl BOKAJIHFHOI BHKOHABCHKOIO TPAMMINIEIO, IO TOCTa€ K II€BHE ICTOPUYHE SIBHUIIIE,
KyJNbTypHUI (DEHOMEH Ta MOJAENh KOMYHIKAIll, TOPIiBHIOE Pi3HI BUKOHABCHKI CTHJI Ta CyYacHI METOIHMKH
HaBYaHHSI CIIBY, Y TOMY YHUCIIi B KOHTEKCTI HABUAHHS KUTaWChKUX CTYICHTIB B YKpaiHi.

[Ipo 3HaYeHHS MY3WKO3HABYOTO KOHTEKCTY BHBYCHHS KaMEPHO-BOKAIBLHOI TBOPUOCTI HIEThCA y poOOTI
JIro HOiiten [6] (Liu Yuteng), ocoGIMBOCTI HAIIOHATHHOI TPHUPOIANM KHTAHCHKOI MpO(eciiiHOl TBOPUYOCTI
BucBiTaeHi B podori JIi Iime [4] (Li Qin), MeTomonoriuni MUTaHHS IHTEPIPETAINHHOrO aHaji3y KaMepHO-
BOKaJIBHOI MY3UKH pPO3Kputo B poboti O. Dinatoroi [8].OmHaK CHEMialbHOrO JOCHIIKECHHS, B SKOMY O
JIOCITIKYBAITUCS OCOOJTMBOCTI IHTEpIpeTarlii TeKCTiB KaMepHO-BOKAJIbHUX TBOPIB €BPOMNEHCHKUX KOMITO3UTOPIB
KOMIIO3UTOPIB KHATAHCHKUMH aKaJeMidHUMH CIiBakaMH, J0Ci He icHye. MacoBuii iHTE€peC KHUTaHCHKHX
BOKAJIICTIB JI0 i€l MUCTEIBKOI chepH, a TaKOK PI3HOMAHITHICTh iX BUKOHABCHKUX HaJl0aHb CIIOHYKAIOTh JI0
JICTAJIbHOTO BUBUCHHS JTaHOT MTPOOJIEMHU caMe B KOHTEKCTI IMUTaHHS CIIBY SK IHTEPIPETYIOUOT TISITBHOCTI.

Mema cmammi — BUSBATH OCOOIMBOCTI iHTEpHpeTallii KaMepHO-BOKAILHUX TBOPIB €BPOMEHCHKUX
KOMITO3UTOPIB KUTaHCHKOIO criBaukoro /Jinkbep FOHyc Ha mpukiani BUKOHaHHS 3pa3KiB HIMEILKOI MiCeHHOT
JPUKK Y KOHTEKCTI 3arajbHUAX TEHJICHIIH pO3BUTKY aKkaJeMiuHoro cmiBy B Kurai.

Buxnao ocnosnoco mamepiany. OCHOBOIO KMTalCHbKOIO My3MYHOTO MHUCTELTBA BBaKAETHCS HApOIHA
My3HUKa, SKa BigoOpakae OaraToBiKOBI Tpamuilii, mo a0aimmBo 30epiratoTecsi i chorogHi. OmHAK y
XX cTOmTTI KUTalChKa KyJlbTypa 3a3Halla 3HAYHOTO BIUIMBY €BPOMEHCHKUX MOJIENIEH MY3WKYBaHHS, IO
BUSIBUIIOCS, IIEPILI 32 BCE, B paMKax KOHLEPTHOI NMPAaKTHKH B LiIOMy Ta B cepi KaMepHO-BOKAJILHOTO
BUKOHABCTBa 30KpeMa. 3a cnoBaMu Jlo Yxuxyel, popMu TpaIuLiifHOro My3UKyBaHHS 1 KOHIEPTHOTO KHUTTS
€BPOIECHCHKOTO 3pa3ka 3HAYHO BIAPIZHSAIOTHCA 3a CTHIICTHYHMMH mapameTpamu. Lle, B cBow uyepry,
BIUIMHYJIO Ha pENepTyapHy MOJITHKY ¥ KaHPOBI MPIOPUTETH, IHCTPYMEHTAPiii Ta OCOOJIMBOCTI BOKAJIBHOT
TEXHIKM (3aJy4eHHS TaK 3BaHUX «IIOCTABICHUX» a00 «HEMOCTAaBJIEHUX» TOJIOCIiB, BUKOPHUCTAHHS Pi3HUX
TUMIB JUXaHHS TOIIO), GOPMU MYy3UKYBaHHS Ta PUHIMITY MPOQECiifHOT MiAroTOBKY BUKOHABIIB [5; 24].

3a UMMM O3HaKaMM TpAJAUWIliiHA KHTaliCbKa My3MKa 1 €BPOMEHCHKI MPUHIWIHA KOHIEPTYBaHHS
BUSIBJISIFOTBCSL aOCOJIIOTHO Pi3HMMH (opMaMy NOOYTYBaHHS BOKAJIBHOTO MHUCTENTBAa. Pe3ynpraTom ixHBOT
B3a€EMOJIII cTajla MOCTYNoBa TpaHc(OopMallisi KaMEepPHO-BOKJILHOTO BHKOHAaBCTBa KuTaro, B SIKOMY 32 OCHOBY
Oyna oOpaHa eBponelicbka MOZIENb (B CyMi BCIX 11 CKIIQIOBHX — penepTyap, TEXHIKa BUKOHAHHS TOIIO).

IpakTika KOHLEPTIB €BPOIEHCHKOrO 3pa3ka PO3NOUYMHAETHCS, 3T1JHO 3 BUCTIOBIOBaHHAM Jlo Wxuxyei, 3
BIIKpHUTTS y MicTi XapOin y 1904 porii Teatpy Al IIMPOKOi MyOJKH, B CTIHAX SKOTO BiAOYBAIMCS KOHIIEPTH.
CtuMyiioM JUIsi TIOAANBIIOTO PO3BHTKY M€l Taimy3i CIyryBajo OTpUMaHHS MpodeciiHOi OCBITH KUTAHCHKHMH
MY3UKaHTAMH 33 KOPJIOHOM, a TaKoXX BUIKpHTTS y 1927 poii BHIOrO MY3WMYHOIO HABYAILHOTO 3aKiamy
eBporelicbkoro 3paska y Illanxai — [llanxaiicekoi koHcepBatopii My3uku (Shanghai Conservatory of Music).

Buxopsiuu 3 nporpam mepiimx CTyJIEHTCHKAX KOHIEepTiB KuTaro, MOKHA 3a3HAYUTH, IO penepTyap
aKajJeMIYHAX BUKOHABIIIB TOT'O Yacy CKIIaJIaBCs 3/1e0UIBIIOro 3 MONYIISIPHUX CYYaCHHX ab0 MIMPOKO BiJIOMHX
KJIaCHYHUX TBOPIB. [IpHKianoM 3BEpHEHHS 10 KAMEPHO-BOKAIBHOTO KaHPY Y NPOrpaMi MEpLIOro KOHLEPTY
[lanxaiicbkol KoHcepBaTopii BHsBUBCA Jsmie oauH TBip — micHs JI. dimepa (L. Ficher) «Down Deep
without the Cellar» y Buxonanni E. X. Yau (Ye. Chang). /IBa iHImX BOKaJbHHUX HOMEpH — Ii¢ 0OpoOKa
napozsoi micui . P. Ya (Y. Cha) «Going hill» y Buxonauui aBTopa, apis 3 onepu «Tpy6anyp» JIx. Bepxi y
BukoHanHi ®. M. Manna (F. M. Mann) ta apis 3 onepu «Tocka» Jx. [Tyuuini y BukonanHi L. FO (1. H. Yu).
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[ToniOHa pernepTyapHa IUCIO3MIIIS AEMOHCTPYE MMEBHUIN OalaHC KaMEPHOIo, OIIEPHOrO Ta HAPOIHOTO CITIBIB
pu opMyBaHHI TPOrpPaMH KOHIIEPTY Ta HaMaraHHs MPEJCTaBUTH Pi3HI BOKaJIbHI BUKOHABCHKI CTHIII.

Boxe Ha moyaTKy TPHALSATHX POKIB COJbHI BOKAJIbHI KOHLEPTH 3a YYacTIO CTYACHTIB, sIKi CIiBalId
pi3HOMaHITHUH iHTEpHALIOHANBHUI pemnepTyap, cTanu Tpagumielo. llporpama KOHUEPTY CTYACHTIB
[Manxaiicbkoi kKoHCcepBaTopil 3a 1933 pik me moBoauTh. [lo Hel yBIMNIUIM MMiCHI PI3HUMH €BPONEHCHKUMHI
MoBamu: itamiiicekoto (A. Ceitcmit-loma «Micsuna niu» y BukonanHi L. X. Jlao (C. Lao), HiMenpKomO
(micust E. I'pira «JInbigpy», «Staudchen» P. Illtpayca y Bukonanni mic fO (Miss Yu), dpaniry3skoro («Song of
Provence» E. Jlens-AkBu y Bukonansi 1. X. Jlao) ta aurmiiicekoro («Bird Song» JI. Jleman, «A Lover in
Damascus» A. Byadopt-®@ingena, «Wellcome! Sweet Wind» K. Kaamana y BukonanHi mic 10).

BoueBuap, yBara BUKOHABIIIB Ta MEAAroriB Oyia 30cepe/pkeHa Ha MOMYJSIPHIA Ha TOW Yac My3HII.
[Ipote xnacu4Hi €BponelchbKi TBOPH, TUM OilIbIlle, BOKaJIbHI UKJIIH, SIKi MOTPeOyBaJ BiJl CIIIBAKiB Ta CIyXadiB
0COOJIFBOTO APaMaTyPri4HOTO YYyTTs, OMHHAIHACH CTOPOHOO. [lonibHe (hopMyBaHHS «EBPOTIO-OPIEHTOBAHOTOY
penieptyapy Oyno oOyMOBIEHO BHCOKMM (paxoBHM piBHEM Ta BIUTMBOBICTIO €BPONEHCHKHX BHKOHABLIB i
BUKJIA/Ia4iB Ha TJIi TOYAaTKOBOTO €Ty PO3BUTKY KHTalChKOi BOKAIBHOI IIKOMH.

3a BenbMH KOPOTKHI Yac MPOIEC CTaHOBJICHHS MpodeciiHoi BOKAIBHOI TpamuIlii pyXxaBcs HMUIIXOM
iHTeTparii HaIiOHAIPHOI CUCTEMH MY3WYHOTO MHCJIEHHS /0 3aXiAHOI MOJENi, I0 crpodu 00’e€qHaTH «IBa
JOKOPIHHO BiAMIHHMX NPHUHLMUIHN, B OCHOBI KOXHOTO 3 SIKHX — PaJWKaJbHO BiJMEKOBAaHUI CIyXOBHH,
IHTOHAIIWHUH, TaOBUH, apTUKYIALIKHUN TOCBiA, 0GOpMIIEHHH B CHCTEMYy MY3WYHOI MOBH 1 MHCICHHSDY
[10; 20]. BacHOBHHKaMH HOBOI BOKaJIbHOT KysibTypu Kuraro y XX cromitti BBaxkaroThest Wxoy lyans (Zhou
Shuan), Iu lannen (Ying Shangneng), Xyau IOkyit (Huang Youkui), }Oii [myans (Yu Yishuan),
Yxoy Csiosirb (Zhou Xiaoyan), Jlan FOiicto (Lang Yuxiu), Yxao Meii6i (Zhao Meibi), Yxan Iroans (Zhang
Quan), Ilens Csi (Shen Xiang), o Iywkens (Go Shuzhen), JTi Ilyanmss® (Li Shuanggiang).

VY cydyacHomy Kutai mpouec ¢opMyBaHHs akajeMidHOi IIKOJW CIBY Bce e TpuBae. Ha choromdi, 3a
cnoamu Jly Cu Beii, BokanbHa OCBiTa B KMTaliCHKHMX BHUINMX HABYAJIBHHMX 3aKiajax BiIOyBa€eThCsS 3a TPhOMa
HaIPSIMKaMH — aKaIeMIYHUH CITiB, MOMYISIPHAH (€CTpaIHuUiA) CIIiB Ta HOBHI HapomHui criB [3]. SAxmio GpopmyBaHHS
€BPONEHCHKOI BOKATHHOI IIKOJIH BiIOYBAJIOCS Y TICHIA B3a€MOIIT 3 KOMITO3UTOPCHKOIO TBOPYICTIO Ta 3aJIEXKAJIO Bill
BOKAJILHUX JKaHPIB, TO Tporiec (GOpMyBaHHS KUTAHCHKOI0 MHUCTEITBA CIIiBY HAIPSIMY ITOB’sI3aHHH 3 OCOOJMBOCTAMU
BHKOHABCHKOI KYJIBTYPH Ta 1HAKIIMX YMOB iCHYBaHHS My3uKH. KuTalchbKi BOKaTICTH OKpIM aKaAeMiqHOI TpaIuLii
AKTUBHO aCUMLTIOIOTH Y CBOIM TBOPUOCTI aKaJIeMiuHy, TPAIUIIIHY Ta €CTpaHy MaHepy BUKOHAHHSI.

TexToHiuHI 3MiHM y (opmax opranizamii KOHIEPTHOI NPaKTUKKA BUKOHAHHS KaMEpHO-BOKaJIbHOI
My3ukn B Kutai B ocTaHHi JIecSTUNITTS Oynyu OOYMOBJIEHI MOJIITUKOIO BiAKPUTOCTI KpaiHH, TMOMIMPEHHIM
3aco0iB MacoBOi KOMYHIKamii Ta PO3BUTKOM TEXHOJOTIH 3amucy MY3WYHOTO KOHTEHTY. MOKIHBOCTI
IHTEpHETY, 3 OJJHOTO OOKY, TO3BOJIMUIM BUKOHABISIM HE IIYKATH KOHIEPTHI IUIOMIAJKH, a IIMPUTH TBOPH y
BJIACHIH iHTEpIpeTalii 3aBIAKy OMYJSIPHIM MEpeKeBUM pecypcaM (Hampukiaa, Youku abo Tudou), oapasy
3HAXOJISTYM BIIKIIMK CITyXadiB. 3 iHIIOTO OOKY, I1i MOKJIMBOCTI 3a0€3MeUriIn iX HOBUM JOCBIJIOM, TIOB’ SI3aHUM
3 BUBYEHHSM PIi3HHUX IHTEPIpETAIifHUX BEpCiii y YHWCICHHHX 3pa3KaX 3aXigHOi Tpaawiii BUKOHAHHSA Ta
e(EKTHUBHUM ]ISl KOPET'YBaHHS BIIACHUX HANPSMIB TBOPYOI AisTIBHOCTI.

VY crpokariii mamitTpi KOHIEPTHOI MPaKTHKH cydacHoro Kuraro € Ifia rjesjia siCKpaBUX CITiBaKiB,
no0pe BioMHX SIK B KpaiHi, Tak 1 3a i Mexamu. CrpsiMyBaHHsI IXHBOI TBOPYOCTI BU3HAYAETHCS CYTTEBOIO
03HAKOI0 — CXWJIBHICTIO J0 3axXimHOi (3armo3uueHoi) abo cxifHoi (TpajumiiHOi) MOJeNli My3UKYBaHHS, SKa
BiIOMBAETLCS HAa MaHepi BUKOHAaHHS Ta OCOOJMBOCTSAX penepTyapHoi NONITHKU. [leBHI BHKOHABII
pealtizyloTh B CBOIM MPAaKTHUIll TIIbKK OJHY 3 03HAUYEHUX MOJIENIEH, MPOTe iHII BAAFOTHCS J0 KOMITPOMICHUX
pillieHb, OJTHOYACHO TIOEHYIOYH 3aXi/IHI Ta CXiJHI penepTyapHi HaIPsIMH .

Ha3Bemo iMeHa JesKMX BiJIOMHX CYydYaCHUX akajeMiuHux criBakie Kuraro: compano — Jlanr HOvicio
(BRf#F5 | Lang Yu Xiu), Xe Xyaii (FIEE / He Hui), Yoy Csio SIu (J&/N#E / Zhou Xiao Yan), T'o 1y YKens
(F5% | Guo Shu Zhen), Tau L3un (i€ 5 / Tan Jing), Ban JIu (£#1] / Wang Li), I'ao Man Xya (5= 1E / Gao
Man Hua), Croit Jleit (11735 / Xu Lei), Jleii L3a (F5 {5 / Lei Jia), Ban Lun Ilyan (£ 3 / Wang Qing Shuang),
Cynb 131 Cinb (#27Z / Sun Jia Xin), YWkan Hi (5K4E / Zhang Ni), YWxon 10u (K / Zheng Yong), Ce JIi Ci
(Ut / Xie Li Si), Xa Xyoit ("A#%/ Ha Hui), ¥ Ha (328 / Wu Na), Uy daubo (43418 / Zhu Feng Bo), Cymb
Cro Boit (f\%53E / Sun Xiu Wei), Lyit STu T'yan (££45 5% / Cui Yan Guang), Torr JIi Hi (ZEFR4E / Gong Li Ni).
Meyyo-conpano — Jlsn Hin (327 | Liang Ning). Tenopu — 11In 1 Lize (213733 / Shi Yi Jie), un Mu (T %% / Ding
Yi), Wxan Cu Lro (5k=Fk / Zhang Xi Qiu), Ilu Xonr E (Jitiy / Shi Hong E), Ban 13e mm (552 / Wang Jie
Shi), ®an Jlxuar Ma (is2 4, / Fan Jing Ma). Koumpmenopu — JIi Meit JIi (Z5H8H] / Li Mei Li). Bapumonu —
Xy Honr (ZE5 / Hou Yong), JTio Bins I (X113 X / Liu Bing Yi).
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Penepryapra mamiTpa WX BHUKOHABINB AyXKE IMAPOKA, THM HE MEHIN, MOXKHA BUIUINTH OCHOBHI
CTHJIBOBI Ta KaHPOBI yHOM00aHHS, SKUX AOTPUMYIOTHCS KHTAHCHKI CITIBAKW TPH 3BEPHEHHI 10 KaMEPHO-
BOKAJIbHOI MY3WKW. BUBUEHHS H cucTemaTu3allisi HU3KM BiZIeO- Ta aydiOo3alMCiB €BPOIEHCHKOI KaMepHO-
BOKaJIbHOI MY3WKH TIPU3BEJIA 10 HACTYITHUX BUCHOBKIB:

1. bimpmy wacTuHy pemnepTryapy KHTAWChKHX CITIBaKiB CTAaHOBJSITh KaMEpHO-BOKAJIbHI TBOPH
KOMITO3UTOPIB-pOMaHTHKIB — M. Pumcrioro-Kopcakosa, I1. HaitkoBcskoro, @. lyoepra, ®@. MennenscoHa ta
iH. Y OuX poMaHcax Ta BOKAJbHUX LUKJIAX Tepel] BOKaJIiCTOM MOCTAIOTh CKJIAJHI BUKOHABCHKI 3aBJaHHS, IO
notpedye HassBHOCTI OaraTux rojJ0COBUX JAHWX Ta MOMIIMBOCTI OXOIUIEHHS ITUPOKOTO CHIBAIBKOTO iala30Hy
JUT BUSIBIIEHHSI BCIX E€MOIIMHMX BiATIHKIB TEKCTY, IIABHOCTI TOJOCOBENEHHS 3 TOHKHM Ta (BiTirpaHHIM
031100JICHHSIM JeTallell TEKCTY, a TAaKOXK YMIiHHS B3a€EMOZIATH 3 aKOMITaHIaTOPOM.

2. 'YBara coJicTiB 10 TBOPYOCTi CJIOB’IHCBKHX KOMITO3UTOPIB MOSCHIOETHCS THUM, L0 MPUETHABIINCE
IO 3araJbHOEBPONEHCHKUX KYIBTYPHHX TporieciB y XX cT., Kutaii 3amo3numnB cucreMmy npodeciiiHoi ocBiTH
B €BpoIli, TaKOX OPIEHTYIOUUCh 1 Ha JIOCBiJ CXIiJTHOEBPOIICHCHKHUX KpaiH. Benmuka KijdbKIiCTh MUTINB,
noBepTatoynch 10 Kutaro, MOMMPIOIOTh TPaAULii CXiJTHOEBPOIEHCHKOI BOKAJIBHOI MIKONMH (MPUKIAIOM €
npocdecop IlekiHcbKOi KOHCEpBaTOpii, BUMYCKHHUIT MOCKOBChKOI KOHcepBaTopii, kimac O. KaTyiaschkoi, 1.
I'o Uy /IxeH, sika BUXOBaa IUIEATy KHTAHCHKAX BOKAJICTIB Ta IPOJAOBKYE CBOIO JiSUTHHICTH CHOTOJTHI).

3. JKanpoBa kapTMHa BOKaJbHOI KylIbTypu KuTaro ypi3sHOMaHITHIOETBCS 3aBASKH BHKOPHCTaHHIO
TBOPIB IHIINX CTHJIIB €BPONEHCHKOTO MHUCTENTBA. Tak, My3WKa peHecaHCHOI Ta 6apoKOBOi 100U TpeicTaBIeHa
crapoBuaHnMU apismu Jx. laynerna, T. Mepymu, k. Kagdini, I'. [lepcena, A. CkapnsrtTi, SKi BXXKe IaBHO
MOCIIM B&KJIMBE Miclle Y KHUTAaWCBbKIM KaMepHO-BOKaNbHIH TBOpYOCTi. IIpM BHKOHAHHI IMX KOMIIO3MIIIN
ABTOPCHKE TPAKTyBaHHsI 37ICOLTBIIONO MEpEeBaKae HaJl ayTCHTHYHUM BUKOHAHHSIM.

4. Teopm KiacW4yHOi NOOW TpeACTaBleHI MICHSIMH Ta apissMH 3 OIEep KOMITO3UTOPiB-KJIACHKIB,
30kpema B. A. Momapra.

5. Jlo penepryapy cHiBakd IONy4arOTh W TBOPH KOMIO3UTOPIB MOYaTKy XX CT. (HampHKIas,
pomancu K. Jle6rocci, C. PaxmaninoBa, M. PaBens, B. ai Kespa). IIpore iXHS KUIBKICTh 3HAYHO MEHINA Y
MOPIBHSHHI 3 KIJTBKICTIO TBOPIB, 3a3HAYEHUX BHIIIE.

6. IleBHy yacTUHY penepTyapy CTaHOBJISITH 0OPOOKH €BPOIEHCHKUX HAPOIHUX ITICEHD — ITAIIMCHKHX,
iCaHChKUX, PiHCHKHUX, HIMELILKUX, YKPATHCHKHUX Ta POCIACHKHX.

7. IlicHi B pemniepTyapi KUTAiCHKHX CIiBaKiB 3By4aTh SIK MOBOIO OPHTIHAIY, TAK 1 y IepeKiIai KUTaCHKOIO.

[Toka3oBuUM AJIsi PO3KPUTTSI OCOOIMBOCTEH IHTEpHpeTallii 3pa3kiB €BPONEHChKOI KaMepHO-BOKaJIbHOT
MY3HMKH Y BUKOHAHHI Cy4YaCHHX KUTAlChKUX CHiBaKiB € gpociimkenns TBopyocti i Jli bait Ep abo dins0ep

IOnyc (3#HFE/R/Dilber Yunus). Lle — omHa 3 BMAATHUX cHiBauok Kuraro, NipHdHE CONPaHO CBiTOBOIO

pIBHS, «KHTAMCBKUI COJIOBEH», apTUCTKA OIIEPHOTO Tearpy, CONiCTKa (iHCHKOI HalliOHANBHOI oOrepw,
npodecop Kuraiicekoi My3nuHOi koHcepBaTopii. ¥ 1976 p. BoHa o4ana BUBYATH BOKAJIbHY MY3UKY y ITPOQd.
I'o Jlinwkana. JleMOHCTpyIOUM 3HaA4HI ycmixu, cmiBauka moctymwia y 1980 p. mo LlentpanpHoi My3ndHOI
KOHCEpBATOpi, Jie HaByaNacs y BiIOMHUX Henaroris i3 Bokany Illens Csn” (Shen Xiang) i JIi Lizimbseii (Li
Jinwei). TIlicns 3akindenHs koHcepBaropii JlinbOep mnpamtoBana y LleHTpaibHOMY ONEpHOMY Teatpi
COJIICTKOIO, a Yy 1988 p. mpuiiHsATa Ha Hocaay J0OBIYHOro conicra MiHchkol HalioHaAILHOT onepH. 3 1993 mo
1996 pp. cmiBauka mpamoBana pa3oM 3 omnepHuM pexucepoMm [[xoan Kapno me MoHako comicTKORO
HamionansHoi onepu B bonni (Himeuunna). Yenix dins0ep HE0OQHOPA30BO MiATBEPHKYBABCS [IEPEMOTaMHU y
pi3HUX KoHKypcax. Tak, y 1984 p. Bona 3mo0Oyna mepemory Ha [lepmiomy MiKHApOJHOMY KOHKYpCi
BoKaiicTiB iM. Mip’ssma Xemina. Y 1997 ta 1998 pp. Hdins6ep Burpana npemito b. Henbcon, a y 2003 p. —

HesBaxkatoun Ha akTUBHY OIEpHY TBOpUicTh, JlinmpOep BHCTymae Takoxk i3 KOHIEPTAMH KaMepHO-
BOKaJIbHOI MY3HKH (3 ¢opTemniaHo Ta opkecTpoM). Ha chorosHi icHye HM3Ka KaMepHO-BOKAIBHHUX 30i1pHUKIB
CIiBauKH, 3aMKCIB ii COJbHUX BUCTYIIIB Ta KOHIIEPTIB, 30KpeMa Ha ii odiniiinomy kaHam YouTube.

Y peniepryapi ciBauKy IPUCYTHI TpaJuLiiHI KHTAiChKI HAPO/HI MiCHI Ta MiCHI KUTAHCHKUX KOMITO3UTOPIB
(Hanpukiazx, okpemi michi «Little bird, My friend»®, «dyr Ci»®*), a Takox «3axizHi» TBOPH — iCITAHCHKOO
(nanpukrnaf, icnanchbki HaposHi micHi «Sevillanasy, «El Marabuy, «Erico Festaky, «Serrana»’ Ta iHmi, BUKOHAHI
M akOMIIAHEMEHT Tritapu), pociiicekoro («He cmiBait xpacyHs mpu meni», «Tyr modpe» C.PaxmaniHoBa,
«Coroseit» O. Amsio’esa’), hircpkoro (dirceki Hapomsi mcHi «Minnun kultani», «Paitaressuy’), yitrypcskoro®
«Cair BiBomm»’ / «sis) 250s)), HiMenskoro («Marid Wiegenlied» M. Perepa, apiozo «Dank sei Dir, Herr»
I'. Tenpens», «Amory» P. lltpayca, «Seligkeity ®. Illydepra, «Warum?» P. lllymana), (paHIy3pK0r0 MOBamMu
(«Nell» T'. ®ope, «Bokaiiz» M. Pagesisi), a Takok TBOPH €BPONEHCHKUX KOMIIO3UTOPIB Y MEPEKIIajli KHTAHCHKOHO
(«Ave Maria» I1. Mackani, «4uf Fliigeln des Gesanges» ®. MenenscoHa Ta iHiiri).

[IpoananizyBaBuIM HU3KY KaMEepHO-BOKaJbHMX TBOpPIiB B iHTepmpertauii JinbOep, MoKHa BiAMITUTH,
MO-TIEPIIe, MHOXKUHHICTH i1 TBOPYOI MOCTAaTi, BMiHHS MOJYJIIOBATU 3 OJIHIE] CTUIHOBOI TUIOIIWHU IO 1HIIOI.
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ITo-npyre — cmiB poMaHCIB Ta IMICEHh MOBAMH OpHUTIHANY, IO JOIIOMAara€ TOYHIIIE MepeaTH 3MICT X
TBOpiB. Ilo-TpeTe — TICHY B3a€EMOMII0 3 aKOMIAHIATOPOM, 3aBISKH YOMY YTBOPIOETHCS TUBOBIKHUH
aHcaMOIlb, B SKOMY BOKaJIbHA Ta IHCTpyMEHTaJIbHA MAapTisl JIOTIYHO MPOAOBXKYIOTH JiHii OJMH OJHOTO.
Buuennsi intepnpetauii insOep no3Boisie 3po3ymitu ii TBOpUMH MiAXil O aBTOPCBKOTO TEKCTY SK
IMITyTTBCY JJISI TIPOSIBJICHHS BJIAacHOI iHimiaTuBU. CaMOOYTHICTH CITIBaYKH MPOSBISIETHCSA B TEMODI ii romocy.
I'muboxwmii Ta IPOHUKIINBHHA TEMOP CTAa€ BaXKITMBUM 3aC000M 1i aKTOPCHKO-CITIBOYOT BUPA3HOCTI.

OpuumMm 13 Bimomux TBopiB @. MeHaenbcoHa y pemneptyapi cmiBauku € micHa «Auf Fliigeln des
Gesangesy. TpunusaTh YeTBEPTHHH OIMyC KOMIIO3UTOpa MICTUThH IIICTh MICEHb JJISI TOJOCY 1 (opTemiaHo,
HanucaHux npubmu3Ho B 1834-1836 pp. HaiiBigoMimmMm poMaHCOM OMYCY, T4, i MOXJIHMBO, yCiX IMiCEHb
Mengenscona € Ne 2 — «Ha kpunax micHi». Tekct I'. 'eitHe, mokmaneHuii Ha BUpa3Hy MEJOJIiI0, OMOBiAa€e
Ipo Mpii 3aKOXaHUX Y HIYHOMY caly 3 ICKpaBHMHU 3alallHIMH KBITaMU 1 A3I0pYaHHIM BOIH.

st BUKOHABCHKOTO aHaJi3y 00paHo ABi Bepcii i€l micHI — CTYAIHHAN 3amic KUTalChKOIO 3 aIb0OMY
2006 p."° Ta 3amuc i3 KOHIEPTY MOBOIO OpHUriHAmy (PiK 3aMHCy OCTAHHBOTO BCTAHOBHTH HE BAANOCH ). B
000X BWIIJKaX HAA3BHYAHHO M’SIKMH Ta BogHOYac cuibHUU TemOp /limpOep m03BONMMB il pO3KPUTH
XapakTep Ii€i micHi-oviKyBaHHA. Tpeba Bim3HAYWTH, IO Y CTYAIMHOMY BHKOHAHHI IICHI y TMOPIBHSAHHI 3
opuriHaneHO0 Bepciero P. MeHnenbcoHa 3po0IeH0 psia yaoCKOHaleHb: lied 3ByYduTh B OpKECTPOBOMY
MIEPEKIIAZICHHI y OUIBII PYXJIMBOMY TeMIli. TEKCT IMiCHI TaKOX 3a3HA€ 3MIH — BHKOHABHIIS KOPHCTYETHCS
aTbTEPHATHBHOI KHUTAaHCHKOIO BEPCi€ro, 3p0o3yMiNior0 s ii ciayxada. Lle 31 cBoro OOKy MEBHUM YHHOM
KOpErye pO3TallyBaHHS CMHCIOBHX akIeHTiB. OpKeCTpOBHIl CYNpOBiA y JaHOMY BHIAAKy IPEICTaBIISE
HeaOusKUil 1HTepec, alke B I1HCTPYMEHTANBHIM mapTii 3’SBISIFOTBCS pealbHI MiATOJNOCKH, SKi B
MEH/JICJILCOHIBCBKIHN QopTemianHiii GakTypi NaroThCs JIUIIE HATSIKOM.

Binbin panns Bepcis mporo lied y Bukonanui Jlibbep MOBOI OpHTiHANY IEHIO BiAPI3HAETHCS Bij
CTyAiiHOTO 3amucy. B HbOMy cmiBayka 3By4HTh OUTBII A3BIHKO Ta MPUCTPACHO, BIAKPUTHM 3BYKOM. J{o Toro
K TeMN 3BYYaHHS — y TOpiBHAHHI 3 3anmucoM 2006 p. — Oiibll cTpUMaHud. APTHKYIISLIS CIiB Ta OKPEMHX
(hpa3 — akTHBHIIIA, Ha IO SBHO BIUIMHYNA crienrdika HIMEIbKOT MOBH, SIKa y MOPIBHAHHI 3 KHTaHCHKOIO
3BYYHUThH OLTBII CTPYKTYPOBAHO.

OO6ungi inTepnperauii nicHi «Auf Fliigeln des Gesanges» Jlinp0Oep nyxke BIali y CTHIICTUYHOMY
BiJTHOIIICHHI II[OJI0 MO3MIliT BUKOHABHII Y BIATBOPCHHI aBTOPCHKOMY 3aJlyMy Ta MPaBAUBOCTI Mo4YyTTiB. Came
TOMY BHKOHAHHS TICHI KWTalChKOIO CIIBAYKOIO MOXKHA TIOCTAaBUTH Ha OAWH Mma0enb 3 BepcisiMu
€BPONCHCHKUX BOKATICTIB.

IHmwmii TBip — HiMeIbKa pi3ABSHA MICHSA Ui rojocy Ta Qopremiano «Marid Wiegenlied» (1912 p.)
M. Perepa Ha cnoBa M. boemia — 3ByunTh y BuKOHaHHI J[imsOep MoBoro opwuriHamy (depBerb 2013 p,
HarionaneHa xoHuepTHa 3ama, Taiineit). [locmimKkyBannii 3amuc IEMOHCTPY€E XapaKTepHI ISl BUKOHABCHKOTO
CTWJIS CIIIBAUKW TepeBard — Oe3/[0raHHe BOJIOJIIHHS TOJIOCOM Ta ijieajibHe IHTOHYBaHHS. 3BaXKAlOUM Ha >KaHP
TBOPY, Jib0ep eKOHOMHO BUTpadae BUPAa30BI MOKIIMBOCTI, CITIBAIOYX HiOW B HETIOBHY CHITY, JIAT1THAM 3BYKOM
Ha TUXid auHaMimi. BigmiHHicTIO i iHTepmperallii € IiTiCHE OXOIUICHHS TBOPY Ta BHUKOPHUCTAHHS KaMepHOI
MaHepH BUKOHAHHS, 10 TIPOSIBUIIACS B YBa3i JI0 HIOAHCIB, 3ATyUCHHI «T'PU CBITJIOM Ta TIHHIO.

[pore KysbMiHAIIS MMICHI BUIJISJIAE 3aHATO MAacHMBHOIO. Y TekcTi M. Perepa BokayibHa KyJbMiHAIlS Ha
cnoBax «Schlaf» (Tuxa KysipMiHaIlis) TO3HAYEHA JUHAMIYHOIO peMapkoro PP (dopremianHa mapTist 3By4nTh Ha
ppp). Ilpore iisOep irHOpye IFO MO3HAYKY, IMOPYIIYIOUYHM TAKMM YMHOM aBTOPCHKY JIOTIKY. J{yis MOpiBHSHHS,
Hanpukiay, y BukoHaHHi ['enii Kymaep xyibMiHalist BUSBISIETBCS AIHCHO THXOIO (PI3ABSIHUIA KOHLEPT Yy BiaHi,
2008 p.), 3aBISKH YOMY TIeH «KepOJD» 3BYYUThH OUTHIN TpalyHiOBaHO y AWHAMIYHOMY IDIaHI Ta IHTUMHIIIE, HIX y
BuKoHaHHI Jlinp0ep, siKke CrpuiiMaeThCsl 3aHATO aKaJeMiyHO. MOMIIMBO HA PI3HUIO B PE3YNIbTATI BIUIMHYIA
caMa CHTyallisi — a/pKe BUKOHAHHSI €BPONEHCHKMMH CITiBAKaMH Pi3BSHOI MicHI B KaHyH CBfiTa TIPOHUKHYTO
OCOOJIMBMIMH ITiTHECEHMMH TIOYYTTSMI; MOMEHT TaiHCTBa, IO CYMPOBOKYE TOMIOHI MiCHI, He MOTpedye
HaIpy>KeHHs, a CIIOHYKA€ Ha POCBITIICHY METUTALIO HAJT CBSIIICHHUMH TTOiSIMU.

Inme BukoHauHs J{ineGep™ wiei micHi 3pobieHe miicTbMa pokamu TisHime (mmcromazy 2019 p.,
Hamionaneanii koHuepTHWi 3an, Talimei) i maibke He BiipizHseThes Bin 3amucy 2016 p. 3a TEXHIKOIO
BOKaJIbHOT'O IHTOHYBaHHS, [IPOTE 3BYUNUTH M’sIKIlIe, O1IbII BAAJIO BiIIOBIAI0UM XapakTepy IicHi. BubOuBaeTbcs
31 CTHJIICTHKY TTICHI iMITEpaTHBHA TPAKTOBKA OKPEMUX 1HTOHAIIIH Ta 3aHA/ITO aKTUBHA apTHKYJISIIIS.

Bucnoexu. Tlinoasau miCyMKy, 3a3HaYMMO, 110 KMTaHChKa IIKOJIa KAMEPHO-BOKAILHOTO BUKOHABCTBA €
31€0UIBIIONO CIAIKOEMHHUIICIO €BPONEHCHKUX TPAIHLii akaJeMiyHOro criBy. MaHepa BUKOHAaHHS Ta >KaHPOBO-
CTWITICTHYHI yrmonoOaHHs CHiBakiB NpH BUOOpI TBOPIB, 3 OXHOrO OOKy, 3ajie)aTb Bil KOHKPETHOI MIKOJIH,
NPUXUIBHAKAMA TPAJIHILIii SKOT BOHM CTalOTh. 3 1HIIIOTO — BiZOMBAIOTh OCOOJIMBOCTI CIyXallbKO-OPi€EHTOBAHOTO
migxomy. OCTaHHE CHOHYKA€ JI0 MEePEKIaiiB TEKCTIB MICEHb KMTAHCHKOK MOBOIO, 1[0 MOXKE Y JCSIKHX BHIIAIKaX
NOpYIIyBaTH OCOONMMBOCTI (pasyBaHHS Ta (DOHIUYHMI NPOQIas BOKATHHUX MIHIATIOp, & TaKOX HACHYyBaTh ix
HOBHMHU cMHUCTaMH. JIOTIUHICT 1Ii€l Te3u Malike He oTpedye MiITBepKEeHHS, alle BUBYSHHST HIMEIHKO1 ITICEHHOT
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mipuku @. Mennenbcona («Auf Fliigeln des Gesanges») ta M. Perepa («Marid Wiegenlied») B iHTepIpeTaisx
BUIATHOI KUTAWCBHKOi criBadky Jlembep FOHyC Ha BHCOKOXYIOXKHHOMY PiBHI CTa€ MEPEKOHIMBUM (HaKTOPOM
HaOyTTs iHIIOI BMPAa3HOCTI Y BIZOMHX TBOpax. MaHepa BHUKOHAHHS L€l CONICTKA € NPHKJIaZOM BHCOKOTO
npodecioHanizaMy, IO TPOSIBIAETbCA Y (UIrpaHHOMY 3BYKOBHIOOYBaHHI, TOHKOCTI (pa3yBaHHs, BigUyTTi
agcamOmo. [Ipote pi3HHI CBITONNISIHUX TIO3MINN BiIOMBAETBCA y CBOEPITHOMY PO3YMiHHI KYJIBMIHAINI Ta
JTMHAMIYHOTO TUTaHy micHi «Marid Wiegenliedy», a nepexnan «Auf Fliigeln des Gesanges» KUTaiChKOIO MOBOIO
TIPU3BIB 10 3MIIlICHh CMUCJIOBUX aKIICHTIB Bcepe/TiHi (ppa3 Ta ckopuryBas (oHIYHUH TPodiib TBOPY.

Ilepcnekmusu nodanvuux 0ocniodxcenb. BUBUEHHS 0cCOONHMBOCTEH I1HTEpIIpeTallii KHTaHCHKIMH
COJIICTAaMH KaMEpPHO-BOKAJIFHUX TBOPIB €BPOMEWCHKUX KOMIIO3UTOPIB JIO3BOJIE 3PO3YMITH TPHUHIIUIH
(GYHKLIOHYBaHHS MY3UYHOTO TBOPY B II00OANi30BaHOMY NPOCTOpI Ta BHUSABHTH CTaOUIbHI 1 MOOINIBHI,
HallloHAJIbHO OOYMOBIEHI eJeMeHTH My3u4Hoi iHTepmpertauii. Came ne W ¢GopMmye HampsM HOJATBIINX
HAyKOBHX PO3BIJOK Y JaHii cdepi.

IIpumirku:

! TBopUicTh cIiBakiB JOKJIAIHO NOCTIKYEThCS y aucepramii S bo.

2 TIpodecop Illensr Csir — sk HOro Ha3MBANM «KHTafchKHii Kapyso» — GyB SCKpaBHM MPEICTABHUKOM TPAHILi
criBy OEIBKAHTO.

® https://www.youtube.com/watch?v=otAsW_wPe88

* https://www.youtube.com/watch?v=mA34N-R6jWc

> https://www.youtube.com/watch?v=0mi2 TemuaUQ&Iist=PL 5L 2guHnGyrbw-sICDqU98mMJhNOm5rtzX

® https://www.youtube.com/watch?v=Tsy4mF6p04g&list=PL5L 2guHnGyrY QmolV9oETnVoFe8axf-PB

" https://www.youtube.com/watch?v=QyUd8LjrKdA&list=PL5L2guHnGyrZR7-Y5g2POgNfha3M5jWMO0

8 CniBauka Mae yirypcbke KOpiHHS, TOMy 3HAYHY YaCTHHY ii peliepTyapy CKJIafaioTh yArypChKi MiCHi.

® https://www.youtube.com/watch?v=xvZ34g4vfho

1 https://www.youtube.com/watch?v=D0fKk8mZ VM

1 https://www.youtube.com/watch?v=okFXqyytim4

2 Tnme Buxonanns Jlinms6ep. https://www.youtube.com/watch?v=DbQkgnbRUFs
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HUHTEPIIPETALIMS EBPOIIEMCKOM MY3bIK KUTAUCKUMHU NEBLIAMU:
HEMELKASI IECEHHAS JINPUKA B UCIIOJTHEHUU JUJIBBEP IOHYC

Ysky JInH — acimpaHTKa Kadeapsl TEOPUH U UCTOPUH MY3BIKAJIFHOTO MCIIOTHUTEIBCTBA,
HanunonaneHas My3bikaiibHas akagemust Ykpaussl uM. I1. Y. YaiikoBckoro

PaccMoOTpeHbl 0COOEHHOCTH COBPEMEHHBIX BEPCHM MPOYTCHHUS KaMEPHO-BOKAIBHBIX MPOU3BEICHUN EBPOMEUCKHX
KOMITO3UTOPOB KUTalcKuMu meBiamMu. OXapakTepH30BaHbl MPENOCHUIKA U MyTH (POPMUPOBAHMS TPAJULIUKA KHUTAHCKOU
BOKAJIbHOM MIKOJIbI, TPOLIECCHI AJANTAIMH 3alaJHbIX MOJENCH HCIOIHUTEILCKOW KYyNbTYphl W COYETAHHE PA3IUYHON
CrielMpUKH My3bIKATGHOTO MBIIUICHUS.. PacKphIThl TMPUHIMIBL (POPMUPOBAHKS PEHIEPTYAPHON TMOJUTUKH KHUTAWCKUX
BOKaJIMCTOB. Ha OCHOBE aHanm3a receH HeMEeLKUX KOMIIO3UTOPOB AMIOXU PAHHETO M Mo3Hero pomantusma «Auf Fliigeln des
Gesanges» ®. Mennenscona u «Marid Wiegenlied» M. Perepa B UCTIONHCHNY BBITAFONICHCS KUTAMCKOHN meBuUIlbl Jumnoep
Onyc cdopmymupoBaHbl BBIBOZBI, YTO B MPOLIECCE ANANTAUKM CBPOMEHCKHMX OOpasIOB B KHTAMCKHX BEPCHAX MOXKET
HapymaThcs GOHMYECKHil TPOQUITL BOKAJIBHBIX MHHHATIOP, @ UX COJIepKaHHe — HACKIIIATHCS HOBBIMH CMBICIIAMH, COCTABIISIS
OCHOBY JJIs1 TBOPUCCKOT'O MHTEPIIPETAIUOHHOTI'O HAIIMOHAJIbHO-OPUECHTHPOBAHHOI'O IMOAX0a.

Kniouegvie cnoea: xaMepHO-BOKAJbHBIC MPOU3BENICHHUS, KAHPOBO-CTUIIEBbIE TPAAMUIMK €BPONEHCKOW MY3BIKH,
KUTaNCKasl [IKOJIA aKaJIeMHUYECKOro neHus1, TBopuectBo Junsoep Onyc.

INTERPRETATION OF EUROPEAN MUSIC BY CHINESE SINGERS:
GERMAN SONG LYRICS PERFORMED BY DILBER YUNUS

Zhu Ling — a graduate student at the Department of Theory and History of
Musical Performance of the Tchaikovsky National Academy of Music of Ukraine

The features of modern versions of the reading of chamber-vocal works of European composers by Chinese
singers are considered. The preconditions and ways of forming the traditions of the Chinese vocal school, the processes
of adaptation of Western models of performing culture and the combination of various specifics of musical thinking are
characterized. The principles of the formation of the repertoire policy of Chinese vocalists are revealed. Based on the
analysis of songs of German composers of the era of early and late romanticism «Auf Fliigeln des Gesanges» by Felix
Mendelssohn and «Marid Wiegenlied» by Max Reger performed by the outstanding Chinese singer Dilber Yunus, the
conclusions are formulated that in the process of adapting European samples in Chinese versions, the phonic profile of
vocal miniatures may be disturbed, and their content may be saturated with new meanings, forming the basis for
creative interpretive a nationally oriented approach

Key words: chamber vocal pieces, genre and style traditions of European music, Chinese school of academic
singing, creativity of Dilber Yunus

UDK 784.3
INTERPRETATION OF EUROPEAN MUSIC BY CHINESE SINGERS:
GERMAN SONG LYRICS PERFORMED BY DILBER YUNUS

Zhu Ling — a graduate student at the Department of Theory and History of
Musical Performance of the Tchaikovsky National Academy of Music of Ukraine

The aim of this paper is to reveal the peculiarities of the interpretation of chamber and vocal works of European
composers by the Chinese singer Dilber Yunus on the example of performing samples of German song lyrics in the
context of general trends in the development of academic singing in China.

Research methodology is based on complex of general scientific methods, cross-disciplinary approaches and
comparative analysis, which together significantly deepens the study of the peculiarities of the interpretation of vocal
works of European composers by Chinese performers.

Results. 1t was find out that the Chinese school of chamber and vocal performance generally follows the European
traditions of academic singing, but the manner of performance, genre and stylistic preferences of singers also depend on the
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requests of the audience, which encourages the adaptation lyrics in Chinese. In the context of the problem of interpretation of
the combination of Western and Eastern traditions in the manner of singing Dilber Yunus serves as an example of high
professionalism, free choice of stylistic direction of the musical idea of vocal pieces, the search for new convincing
interpretations of familiar music. Based on the analysis of songs by German composers of the early and late Romantic period
«Auf Fliigeln des Gesanges» by Felix Mendelssohn and «Marid Wiegenlied» by Max Reger, interpreted by Dilber concluded
that in the process of adapting European songs in Chinese, their phonetic profile may be violated, main idea can be saturated
with new meanings, laying the foundation for a creative interpretive national-oriented approach.

Novelty. An attempt is made in this paper to show the peculiarities of the performance of modern Chinese
singers, who accessed to the chamber and vocal pieces of European composers, as a separate area of interpretive
activity which for today hasn’t become a special research, even in Chinese musicology.

The practical significance. The studying of the interpretations by Chinese soloists of chamber and vocal works
of European composers allows to better understand the principles of functioning of a musical work in a globalized space
and to identify stable and mobile, nationally conditioned elements of musical interpretation.

Key words: chamber vocal pieces, genre and style traditions of European music, Chinese school of academic
singing, creativity of Dilber Yunus.
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CraTTsl mpUCBSYCHA IHCTPYMEHTAJBHIM CHaJIIMHI BCECBITHBO BIJIOMOTO YKpPaiHCHKOTO KOMIIO3MTOPA-TiCEHHHKA
kinmg XX cromitrs B. IBacioka. JlocmimkeHO, IO MHUTEIh OKPIM MICEHHOTO IUTAHO TMpAIfOBaB y KaMEpHO-
IHCTPYMEHTAIBHOMY JKaHpi, XapaKTepHOMY YKpaiHCHKMM KOMIIO3UTOpaM Jpyroi moji. XX cT. — CIOITi, IHCTpyMEHTaJIbHIN
MiHIaTIOpi Ta iH. 3’SCOBYETHCS, L0 Y PI3HOMaHITHUX OPKECTPOBHX TBOPaX KOMIIO3HTOpP BHUKOPHCTOBYBAB IOE€IHAHHS SIK
KJIACHYHHX, TaK 1 «HEKJIACHYHHX)» IHCTPYMEHTAJBHUX CKIIAMIB, a Il My3HYHOT MOBH LMKJIIYHUX TBOPIB, IHCTPYMEHTAIBHHX
MIHIaTIOp, MY3UKH 1O TeaTpajbHUX BHCTAB aBTOpPAa XapaKTepHE KOJOPHCTHYHE HACHYCHHS 0araTCTBOM KapHaTChKOTO
(hoBKIIOPY 3 BUKOPUCTAHHIM HOBITHIX aBaHTapTHUX KOMIIO3HUTOPCHKHX TEXHIK Ta CyJacHHUX 3aC00iB My3UYHOT BUPA3HOCTI.

Knrouosi crosa: ykpainceka croita XX CTONITTS; iHCTpYMEHTalbHa MiHIaTiopa,; KaMepHO-iHCTpYMEHTallbHa
MY3HKa; COHOPHCTHKA, aJIeaTOPHKa, AaTOHAIBHICTb.

Ilocmanosxa npobremu ma axmyanvuicms memuy. [HCTpyMeHTaJbHA CTOpPiHKA TBOPUYOCTI BHIATHOIO
komrio3uTopa-miceHHuka B. IBactoka (1949—-1979 pp.), B sKiii MUTEIhb MParHyB BHCIOBHUTHCS JYXOBHO 11032
MEKaMH IIiCHI, JIOCI 3aJTUIIAE€ThCS HEBIIOMOIO SIK My3UKaHTaM-(DaXiBILIM, Tak 1 IMIMPOKIH CIyXalbKiid ayauTopil.
Ha npoTuBary 1ipomMy, OUTBIITCTh BCECBITHBO BiZIOMHX BOKAJIBHUX TBOPIiB KOMITO3UTOPA 3 SICKPABOIO, CBOEPITHOIO
MEJOJIMKOI0, TPUPOJHOIO 1, OJHOYACHO, BHHAXIUIMBOIO TapMOHI3AIl€I0, DPHUTMIKOI, Y TIOEJAHAHHI 3
0COONMBOCTAMH YKPATHCHKOI MICEHHOCTI Ta PUTMIYHEMH (hopMyiamu oy sipHoi My3uku 70-x pokiB XX cT.,
110 POOHTH 1X HETIEPECIYHIMH 3pa3KaMH CBOTO JKaHPY, OJIpa3y XK Micis peM’ €pH CTaBaI! HLIATePAMU.

Ananiz ocmannix docnioxcens. Iloctate B. IBactoka y Haykoux nociimkeHHsx O. Bacumumun [1],
JI. KustnoBcwkoi [9], A. Iamiiuyk [12], H. ®@imimuyk [14], cnoramax M. Isactoka [7], I'. IBacrok-Kpucu [6]
Ta iH., YKpalHCHKUX JIOKYMEHTalIbHUX (ilbMax akTyali3yeThbcs, MEPEBaXHO, B iCTOPUKO-OiorpadidHOMy
aCIeKTi Ta 30CepeKeHa Ha MHCTEIBKOMY IOpOOKY KOMIIO3MUTOpAa 3 HAarojocOM Ha IMiCEHHY TBOPYICTb.
YacTkoBo QoprenianHa TBOPUICTH KOMIO3UTOPA € MPEeIMETOM HayKoBUX po3Bigok O. Omanaciok [11], 1.—
H. JInukoBcbkoi [6], Aeski BIIOMOCTI 3 KaMEpHO-IHCTPYMEHTAJIBHOTO JIOPOOKY MHTISI 3HAXOJIUMO Y
BCTYIIHHMX CTaTTsIX 0 HOTHOI 30ipKH 1HCTpyMeHTalbHUX TBOPiB B. IBactoka [7] M. Kinacesuu, M. Ckopuxka,
P. Crenpmamnyka, JI. Maszenun. Hemae 3ragoxk mnpo B. IBacroka-iHCTpymeHTamicta 1 B CydacHHX
MY3HKO3HABUMX MpaISX, M0 JOCHIKYIOTh TEHJICHIIT PO3BUTKY YKPaiHChKOI KaMEpHO-iIHCTPYMEHTaIbHOT
my3ukn Apyroi non. XX cromitrs (H. duka [2], I1. Josrans [4], M. Ineuxko [8], A. MenbHuK [12] Ta iH.).

Mema cmammi — BHUCBITJIMTH >XaHPOBY 1 CTHJICTUYHY NAJIITPy IHCTPYMEHTAJIbHOI TBOPYOCTI
B. IBactoka Ta 3’sicyBaTH ii 3HaUEHHS JUIs Cy4acHOi YKPaiHCHKOI My3UUYHOI KYJIbTYpH.

© Hosrans O., Mucsko I'., 2020
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Tropumii mopoOok B. IBacioka OKkpiM ITiCEHHMX IEAEBPIB CKIANAIOTH 3pa3KH I IHCTPYMEHTIB COJIO,
aHcaMOJIeBHX, OPKECTPOBUX, KAMEPHUX CKJIAiB. 3’sCYBaTH CTHJIICTHYHI Ta >KaHPOBI OCOOIMBOCTI BIACTUBHX iM
MY3HYHHX €JIEMEHTIB, 1110 CKIIAIaloTh (JOPMOTBOPUY CYTh IHCTPYMEHTAIBHUX TBOPIB, CIPOOYEMO JOCTIANTH AaTi.

Y 1972-1979 pp. B.IBactox BuBYaB Kommozumito y JIBBIBCHKIM JepiKaBHIM KoHcepBaTopil
im. M. B. JIucenka. Jlo mporo wacy #oro ImceHHa TBOPYICTh YK€ CTajia 3araibHOBimomoro. Tomy Berynm
abiTypieHTa 0 KOHCepBaTOpii BimOyBaBCA 3 TOBHMM YCBIIOMJIEHHAM, IO JOCSTTH BEPIIMH MY3WYHOTO
MHCTETBA BiH 3MOXE JMIIE TOAI, KOJIM OMNaHyE «CEKpeTaMm» KOMIIO3UTOPCHKOI MaWCTepHOCTI, yciMa
KOMITOHEHTaMH HaBUYOK 1 3HaHb, sIKi (hopMyroTh npodecionana. Hapuascs B kimaci mpod. A. Koc-AHaToIbCHKOTO
(aBTOpa BOKaNBHHX, CIEHIYHMX, IHCTPYMEHTAIPHUX KOMIo3wiliii), Ta mpod. JIL. Mazermn — pgexaHa
KOMIIO3UTOPCHKOTO (haKymbTeTy, 3rofoM 3aBimyBada Kadeapn KOMIO3MLII Ta iHCTPYMEHTOBKH JIbBiBCHKOI
JepkaBHOI KoHcepBaropii iM. M. B. Jlucenka, sikmii yacto opraHi3oByBaB moizaku Ha [lieHymm Ta 3’i3mu
KoMIto3uTopiB 10 KueBa, MOCKBM 3 METOIO O3HAHOMIIEHHS CTYIEHTIB 13 HANHOBIMNIOI TBOPYICTIO CYYacHHX
xomno3utopiB (yuni JI. Mazermu: b. Kimmuyk, O. Xomra, V. binan, 0. Cugopsk, P. fAxy6, T. Kisa). Topunit
IIaH 3i CIeHiaTbHOCTI MaiOyTHIX KOMIIO3UTOpIB MependadaB oOMaHyBaHHS pPi3HOMaHITHUMH (opmamu,
JKaHpaMH, CII0C00aMH MY3UYHOTO MHCIICHHS Ta «BHCJIOBIEHHSD CBOIX 33IyMiB 3a JOIOMOTOI0 3BYKOBOI MaTepii.
JI. Mazena Tak oImMCye CBOI IeAaroriqHo-KoMmo3umiiHi mpuanmnm: «[lompu moTpuMaHHS MHOIO Y HaBYaHHI
«HETIOXUTHUX» OCHOB (popManbHOI CTpyKTypu i OyJOBM MYy3MYHHX TBOpIB, IHONPH HAJABaHHS IEpeBarud
SCKpaBOMY MY3MYHOMY TEMAaTH3MOBI 3 BHPa30BOI0 MEJIOJMKOIO, S HAMaraBcs BCUIIKO CTHMYJIIOBATH CBOIX
CTYZIEHTIB 0 TMi3HAHHS Cy4aCHHX 3aC00IB 1 KOMIIO3UTOPCHKOI TEXHIKH, 1 OCOOIMBOCTEH MPUKMET BHPA30BOCTI
My3uuHOi MoBH XX cromitrsi» [7;20]. Bukiamad, TOHKO pO3yMilOYM TPUPOAY MY3HYHOrO 0OAapyBaHHS
B. IBactoka, cnpsiMOBYyBaB #Oro Ha BCEOIYHHI PO3BUTOK TBOPYOI OCOOWCTOCTi, 30KpeMa — Ha IMpaiio B
IHCTPYMEHTAIBHIX KaHpaX. Y 9ach KOMYHICTUYHOI TUKTATYpH «caMe B Il eiTapHii cdepi My3UdHOI KyIbTypH
cdepi My3U4HOT KyJIbTypH OlTbIE HiXK B MTICEHHOMY, XOPOBOMY, OIIEPHOMY >KaHpax, 30eperiiocsi HalTOJI0BHIIIIE —
rymanictiaHa cyTHicTh» [3; 405]. 3 inTeps’to B. IBactoka JIbBiBCbKOMY OOacHOMY pajio fisHaemocs: «[lucatu
TIiCHI, BJIACHE, S TT0YAB IICIIS CBOIX KOMITO3UTOPCHKHUX CIPOO B HIINX jKaHPax, TOOTO B YKaHPi POMAaHCY, Oasa.
A TiCHI SIKOCh TaK HEMOMITHO... [lopsim 3 TCHAMH MeHi JOBOIHUTHCS MHCATH — 1 s I POOIIIO 3 BEIUKHM
3aJI0BOJICHHSIM, MY3UKY B Pi3HHX JKaHpaxX. 30KpeMma, B MHHYJIOMY POIli s 3pO0OUB UK 00pOOOK YKpaTHCHKHX
TiCeHb, LI My3HKa JUIsl KAMEPHOTO OPKECTpPY, My3HKa JUIsl IepeB’ THUX 1HCTPYMEHTIB. 3apa3 si ULy KBAPTET IS
CTPYHHHX IHCTpYMeHTiB, TakoXK «llomioHiuHYy CIOITY» AJIsI YOTHPHOX NepeB’sSHHUX 1 KIIABECHHY, KaHTaTy Ha
cnoBa Punbebkoro 1 Tuannu. Hy 1, Kpim Toro, 3BudaiiHo, micHi Ta poMancm» [7; 23].

B inctpymenTtansHOMY opoOKy B. IBactoka 3HauHy 4acTWHY CKJIAJAIOTh TBOPH JUISI KAMEPHHUX CKIIAJIiB:
KamepHoro opkecTpy («Croita-Bapiattii»; «Menofisi»), CTPyHHOTO KBapTeTy, KBAPTETY MYXOBHX IHCTPYMEHTIB i
kinaBecuny («[lomidoniuna croitay). ABTOp BBaXaB, IO 3BYKO300payKallbHI MOYIIMBOCTI KAMEPHOTO OPKECTPY €
Jly’Ke BEJIMKHMH, OCOOJMBO Y BIATBOPEHHI «(OJBKIOPHUX MOMEHTIB» [7; 23]. BaxkaHHs mmcaTd IUisl TAKOTO
OpKecTpy y Maif0yTHBOTO KOMIIO3UTOPA 3apOAUIIOC i€ y CTYACHTCBKI POKH I1i/l yac HaB4aHH: B UepHiBeIbKOMY
MenuaHOMY iHcTHTyTi. TyT B. IBaciok crae ygacHUKOM OpKECTpPOBOi IPYITH iHCTUTYTCHKOTO aHCAMOIIO TIicHi i
taHmo «Tpemoitay (kep. — B. Kpylisik), a 3ronom opraHizoBye CTYJICHTCHKHI KaMEPHHUN OPKECTp, SIKHH IIIBHIIKO
3700yB TOMYJISAPHICTh, BUCTYIAOYKM Ha pajaio Ta TeiebaueHHi (1968 p.) [7; 20]. Kommo3utop sk BHKOHaBEIlb-
CKpHInajb A00pe BiAdyBaB MpUpPOAY I'PH Ha CTPYHHHMX CMHYKOBHX iHCTpymeHTax. Haramaemo, mo B. IBacrok
HaBuaBcs y KinmaHcbKiit My3maHii ko (Buknanadi: FO. bpyesuy, HO. BizHrok) Ta KuiBepkiit My3udHiH 1K~
necstupidii iM. M. JTucenka (kiac neparora C. Kovapsiaa) [7; 7).

OpkectpoBuil TBip «Menodisy HanmMCaHWN Ui HE3BUYHOTO IHCTPYMEHTAIBHOTO CKIIAAy: ro0os,
KaMEpHOI'0 OPKECTPY, yOapHHX, TiTapu. Y Liid KOMIIO3HLii pUTM-TiTapa Mae LHU(POBaHy MapTiio, a mapTis
yIapHUKa pO3paxoBaHa Ha HACTYIHY IMIPORBI3aIlil0 BHKOHABIS Ta OOMEKYETHCS JIMIIEC JBOTAKTOBUM
€Mi30/10M i3 MOJAHMUM PUTMIYHUM MAJIFOHKOM, LIO0 € 3BUYHUM JJIsl ECTPAJHOIO BUKOHABCTBA. 3a XapaKTepoM
«Menopis» — cHokiiiHa, 3 EMOIIMHAM BHYTPIIIHIM HAMpyXEHHSIM, «TOPKAETHCS» MIMPICTIO TOYYTTIB.
Hammcana B ckmamsiii TpudactwHHiA ¢opmi: A4 (a+eé+a) B A (a+bl). Tlepwuii posmin — mpocTa
TpUuYacTHHHA 100Y/0Ba, Mae 6+12+6 TakTiB i3 ToHaneHMM ruaHoM a-d-a moll. Moro romoBna Tema 3
SCKPaBOIO, HECTAHJAPTHOIO 1HCTPYMEHTAJIBHOIO MEJOJMKOI0 IIMPOKOTO AMXAHHS NMPOXOAMTH Y BEPXHIX
pericTpax CKpUNOK. Y cepe[Hid YacTHHI Mepuioro po3jily BiAOyBaeTbcs BIAXWICHHS Y TOHAIBHICTbH
CyOJIOMIHAaHTH 3 MEJOJAWYHAM PO3BUTKOM JIO KyJbMiHAIil. Y pemnpusi 1O MOHOTOHHOTO, BiCIMKOBO-
OCTMHATHOI'O TapMOHIYHOTO CYIPOBOJY ajbTiB Ta BioJIOHYENEH Mia’ €IHYIOTHCS MapTis yAapHHKa Ta Oac-
riTapy, CTBOPIOIOYM HAA3BUYAHHO CBiXKE, TEMOpPOBO-KOJOPHCTHYHE OOpaMIJIEHHS TOJIOBHIH Temi. Y
cepednbomy BOCbMU-TakTOBOMY po3ziii (B; d-moll) menoauyna JtiHisl COYATKY MPOBOJAUTHCS Y BUCOKOMY
pericTpi BioJOHYENeH 3 HACTYNMHHM MpPUENHAHHSIM CKPHIIOK, a Jajl IUIaBHO IMEPEeXOJHTh Y CKOPOYCHY
penpu3zy. TyT 0coOIMBO NMOMITHA yII00JIeHa KOMIO3UTOPOM «T'pa» TOHAJIBHOCTEH Ta TeMOpiB. Llporo pasy
TEMy MPOBOJUTH y Pe-MiHOpi T0o00M 31 CBITIIMM, HIXKHUM, «I103a36MHUM» TEMOpPOM Ha TIi «MEpPEXTIHHS»
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ITICTHAAISATHX Y BUCOKOMY PETICTPi (TPETSA OKTaBa) CKPHUIIOK. 3aBepIyeThes «Memomishy «HeA0CKa3aHHOIO»
Y «HEZOCIIBAHOIO» BICXiIHOIO, TPIOJBHO-PEUNTATHBHOIO perntikoio a capella y ckpumoxk.

CMINHMBO €KCIEPUMEHTYIOUH B «IIOMYJISIPHOMY» aHpi KaMepHO-IHCTpyMEeHTaIbHOT My3ukH, B. IBaciok €
TIOCITI/IOBHUKOM  YKPaiHCBKUX KoMIto3utopiB-mictaecsaTHukiB: JI. Jlnuko, JI. I'paboBcekoro, B. ['ydapenka,
I'. JIsmenka, B. CunbBectpoBa, M. Cxopuka, €. CrankoBr4a. CTaHOBIEHHS TBOPUYOCTI IIUX MUTIB BiIOyBajocs
Ha TJI TaKUX HAIPSMIB SIK «HOBA (DOBKIIOPHA XBHJISH», aBaHTap, OCHOBHUMH iJIesIMU SIKOTO OyJO «paTuKaibHe
OHOBJICHHS 00pa3HO-TeMaTH4YHOI c(hepy, GopM i BUPA30BUX 3aCO0IB My3UUHOTrO MHCTENTBa» [15; 129], mosiBu
HOBHMX 3BYKOBIITBOPIOBATFHHX 1 3BYKO3aITHCYBaJIbHIX 3aC00IB, €IEKTPOHHUX 1HCTPYMEHTIB.

B. IBactok y cBOiil iHCTpyMEHTaJIbHII TBOPYOCTI MIBiYi 3BEPTAETHCS O CIOITH — XapaKTEPHOTO JKaHPY
YKpaiHChKUX KoMmmo3uTopiB apyroi moi. XX ct. [8]. Ilepmwuii pa3 no «Croitu-Bapiamiit» i KaMepHOTro
opkectpy, apyruii, mo «llomidoHiuHOi CIOITH» JUIsI YOTHPHOX JCpeB’SHUX 1 KiaBecuHy. M. lneuko
CTBEPJIKYE, IO JKaHP YKPaiHCHhKOI iIHCTPYMEHTAIBHOI CIOITH B YKPaTHCHKUX KOMITO3UTOPIB Apyroi moi. XX
CT. OTpUMYE «OaraToacrnekTHEe BTUICHHS, 3 OAHOTO OOKY, 3aBISIKH TMOTJHOJICHHIO TEMaTHKH, PO3IIUPEHHIO
JKAaHPOBUX MOXIJIMBOCTEH, MPOrpaMHOMY (aKTopy, 3 IHIIOrO — 3a PaxyHOK IMOCWJICHHS MOLIYKY HOBHX
TEeMOPOBUX MOXKJIMBOCTEH, PO3IINPEHHS IHCTPYMEHTAIBHOTO CKIIamy.» [8; 9].

«Croima-eapiayii» — TAKITIYHAN TBIP 11 KAMEPHOTO OPKECTPY, IO MOETHYE XapaKTepHi 03HAKK 000X (HOpM.
CxnagaeTbest 3 TEMH 1 IIECTH KOHTpAacTHHX i BuAo3MiH. KoxkHa Bapiamisi moOyqoBaHa 3a MEBHOIO JpaMaTHYHOIO
cxemor0. 3 iHTepB’10 B. IBacioka Ta My3WMKO3HABILI, BeMy4oi My3WIHHX Tporpam JIbBIBCBKOTo 0ONAacHOTO pajio
M. KinaceBu Ii3HaeMocs], 110 caM KOMIIO3UTOP O3HA4yBaB >KaHp TBOPY sIK «CroiTay A1 KaMEPHOTO OpKecTpy. €
IHIIMI BapiaHT — «Bapiariii-croitay y1si KaMepHOTo OPKECTPy B 4OTHUPBOX YacTuHax (1978)» [7; 23].

«Croita-apiallii» — IikaBa K i3 My3U4YHOIO, TaK 1 TEXHIYHOrO OOKYy, MOMPHU Te, IO € OJHIEK 3
Hepmux cHpod OpPKEeCTPOBHUX KOMIIO3MLIKM aBTopa. BoHa HammcaHa CKIagHOI0 MY3HYHOIO MOBOKO 3
XapakTepHUMH SIK TPAAMLIHHUMHU CIIOCO0aMH TOOYZOBH TeMaTH3My 3ac00aMH TOHAJIBHO-TAPMOHIYHOTO
MUCHhMa, TaK 1 HOBATOPCHKUMH IS TOTO Yacy MPHUHOMaMy aTOHAIBHOCTI, COHOPUCTHKH, aneaTopuku [8; 10].
Haranmaemo, mo «Croita-apiatii» ctBopeHa B. IBactokom y mepioq HaBYaHHS B KOHCEPBATOPii, HAPUKIHIII
ciMaecaTux pokiB XX CT., KON BUKOPUCTAHHS 1HHOBAIIITHUX 3aC00iB y MYy3UIll HE 3a0X04YyBajOCs: «Jacu
OpEXKHEBCHKOTO 3aTXJIOrO 3aCTOI0, Mapa3My, THITIOYOiI aTMOC(EpH 1ICOJIOTIYHOTO 3acHUIs Oe3TIy3IuMHU
«TOJIBUTaMMU» 0araTOKpaTHOTO «Teposy», JiaypeaTa BCULIKMX MpEMiid, aBTopa I'eHiaJbHUX «TBOPIB» 1 T....
Kanratn, onmu maHeripukd... A pa3oMm i3 TUM — OYHT BOJICTIOOHHX, BifBara NICTIECSATHHUKIB, Hadis Ha
poOYKEHHS, Ha 3MiHY YCHOTO0, 10 MajI0 TPHUBATH TUCIYOMITTS...» [7; 19].

3a KUTTS. KOMIIO3UTOpa Tepie BukoHaHHs «CroiTu-Bapiamiii» BigOynocst y >koBTHI 1978 p. Ha [lnenymi
CrinKey KOMITO3UTOpiB YKpaiHi y BHKOHAaHHI KaMepHOTo opkecTpy KwuiBchkoi (imapMoHii I KepiBHHIITBOM
C. Hlapoera, npyre — y Mocksi Ha BcecorozHOMY KOHKYpCi CTyI€HTiB-KOMIIO3UTOPIB, A¢ B. [Bacroka HaropomkeHo
JWIUIOMOM JIPYTOro CTymneHs. TBip BHKOHYBaB TOAl KaMepHHH opkecTp JIbBiBCBKOI KOHCEpBaTOpii IMij
kepiBauITBOM 11pod. JI. Jlepkau. M. Kinacesna npurajye, mo i 9ac 3amvcy Ha JIEBIBCBKOMY pajiio aBTOp Bil
MY3UKAHTIB BHMaraB pi3KOrO TiJIKPECIeHHS TOCTPOTH JMHAMIKH, INTPHXIB, <«IIapraHo-(pparMeHTapHOTOY
BUKOHaHHs [7; 24]. Tlicnst cMepTi KOMITO3UTOpa MOLIHOBYBayi YKPAiHChKOI KAMEPHOI MY3UKH MaJId 3MOTY TTOYYTH
«Croiry-Bapiatiii» y BHUKOHaHHI PiBHeHCBKOro kamepHoro opkectpy mia kep. b. Jema (1989 p.), komektuBy
Uepnisenpkoi (inapmonii — mup. M. Cosancekuii, opkecTpy JIbBiBCEKOI My3uuHOi akanemii im. M. B. Jlucenka
«Perpetum mobile» — kep., pod. I'. TTaesiit; TepHOMIBCHKOr0 MyHIIMIATLHOTO [ alTHIIBKOr0 KaMEPHOTO OPKECTPY
i kep. B. ®enenyaka (2020 p.).

«CroiTa-apiauii» B. IBactoka Mae BHpa3HO (OJBKIOpHE 3a0apBIICHHS, BiAYyTHE BCE K 3 IEPLIOrO
(hI1a’KONIETHOTO 3BYKY Y CKPHIIKAX, II0 CTBOPIOE IMITALIF0 TPEMOITH. Y TBOPI HOCUTH MOMITHO BUMAJILOBYETHCS
«KapnaTchKuit» (CoNb MIHOp i3 TiJBHIIEHAM YETBEPTUM Ta IIOCTHM CTYIIEHSAMH) JIaJl, X04 iHTOHaIilHa chepa
MEJIOIMKH PO3rOPTAETHCS TOHATIBHO BUJIbHO. 7ema Bapialliil HanycaHa y HaCIliBHOMY, CITIBy4YOMY XapakTepi, ajie €
OlyIbIIIe «IHCTPYMEHTAIBHOIO», HIXK «ITICEHHOIO». B 1IbOMY SICKpaBO MpPOSIBIAETHCS MParHeHHsI KOMIIO3UTOPA «I0
OCYYaCHEHHSI My3W4HOI MOBW» [7; 22]. 3a CTPYKTYpOI TeMa — OJHOYACTHHHA MOOYI0Ba, IO CKIAIa€ThCs 3
JIBAHAIATA TaKTiB. JI0 MeJIOANYHOI JiHil, sKa MMPOXOAUThH MEPEBAKHO Y MAPTii MEPIIMX Ta APYTUX CKPHITKaxX
JIO/IA€THCST CYNPOBIJ ajbTiB, BIOJIOHYENEH, KOHTpabacy, 10 Biairpae Oinblie MeNoAW30BaHy, iMiTaliiiHy, a HE
rapMoHiuHy QyHKIif0. HacTynmHMM niecTy BUTBHUM BapiallisM, MOOY/OBaHMX HA MaTepialli OKpeMUX TOCITIBOK
TEMH, XapakTepHUil MPUHIIMI KOHTPACTHOCTI. IX iHTOHamiitHa cepa GIM3bKA 1O COHOPUCTUYHHX e(eKTiB i3
rOCTPO TMCOHAHCHUMHU TOPU30HTAIBHUMY Ta BEPTUKAJILHUMU 3BYYaHHAMH MaKe y IIIOMY LK.

Sk movaTKoBYy TeMy, Tak i il mojanbiui mMogudikauii B iHTOHALiMHINA, PUTMIYHIA, rapMOHIuHIN cdepi,
B. IBaciok monmae y mmpokoMmy po3MmaiTTi 3aco0iB 3BYKOBHIOOYBaHHS: BiJ| HDKHUX (UIQKOJIETIB — JIO CTYKY
CMUYKOM 00 JIeKy; TPHHIMIIOM KOHTpacTy TOOYIOBH, JOCSTAIO4M, OJJHOYACHO, OararcTBa eMoIiHOI chepu
cnpuiHATTS. Tak, OKpiM BIIPaBHOCTI KOMIIO3UTOpa Y CYTO TeXHIUHMX 3aco0ax «CroiTa-Bapiawii» Bpakae CBOIM
TITMOOKHM TICHXOJIOTI3MOM. | X0u aBTOpY, SIKUii MiepeOyBaB y «3€HITI» MICEHHOI CIIABU TMiJ] Yac HAIMMCAHHS IIbOTO
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IHCTPYMEHTAJILHOTO TBOPY HE BUITOBHHIIOCS 1 TPUALATH, «HOr0 My3HKa TOBOPHUTH NPO (aTanbHy Oe3BHXib, 110
ii, MOB 3auapoBaHe KOJI0, HE B 3MO31 IPOPBATH aHi €T30 IMTHI MOMEHTH TaHITFOBATLHOCTI, aHi CILICCKH JIPU3MY.
He sxaprt, a capkasm 3Byuutb y «CroiTi»; He CMYTOK, a CIIpaBXHii Tpari3m mouyTTiB» [7; 23]. LinicHicTs TBOpY
CIIpaBIISIE HA CITyXada BiJMIOBIAHE BpayKeHHsI — Iepe]l HAMU BiIKPUBA€ETHCS 30BCIM «HEBiioMuin» B. IBaciok.

Omxe, y mukimigHoMy TBopi «CroiTH-Bapiallii» KOMIIO3UTOP CMIJIMBO €KCIIEPUMEHTYE y cdepi TaApMOHIKH,
BHPA30BUX 3aC00IB My3WYHOI MOBH, KOJIOPHUCTHKH, PI3HOMAHITHOI KUTBKOCTI 3a0apBiieHh CYYaCHUMH 3acO0aMH
NHChMa, (PaKTypHUX BUPILLICHh OKPEMHX YaCTHH-Bapialliil, B IKUX MPUCYTHIN SCKpaBHii HAlliOHAJEHUI KOJIOpHT. B
oJTHIN Kommo3uii B. [Baciok y Mexkax «IMCOHAaHCHOD» TOHATBHOCTI CMLUIMBO TIOEHY€E TAPMOHIYHI Ta TIOi(pOHIYHI
NPUHAOMHU 3 OKPEMHUMH IICEHHO-TAHIFOBAIBHUMH (DOPMYJIaMH, B SIKMX BITI3HAEMO aBTOPA-MEJIONCTA.

Butoku TBOpuocTi B.IBacioka 3HaxomuMo B yCHaAKOBaHOMY Bin OaTbka Kommosutopa Muxaiiia
I'puropoBrya 3axomieHHi YKpailHCBKUM (OIBKIOPOM, HAPOAHOIO TBOPYICTIO, MOIIYKY 1 3alMCy CTApPOBUHHHUX
TTiceHb, Ka30K, JiereH | Oanas, mpuciiB’iB, 3Bu4aiB, oOpsniB. Tax, 111e oJ¥H IMKIIYHAN TBIp 3 IHCTPYMEHTAIBHOTO
JIOPOOKY MUTI — «Bapiayii na memy yKpaincokoi Hapooroi nichi « Cyxas eepbayy 1t Gopreniano. KoMmosutris
NPUBEPTAE yBary CBOEPIIHOIO MoAaveio (DOJIBKIOPHUX EIEMEHTIB, KOJIOPUCTUYHUM OaratcTBoM (aktypu. Temy
Bapiamiii aBTop 3ammcaB Bif cBoro msampka /. IBacroka y 1968 p. Ha nymxy mMy3wdHOro pemaktopa 30ipKu
thopreniananx TBOpiB B. IBacioka Jl. - H. JIMUKOBCHKOI KOMITO3UTOP Yy CBOIX TBOpaxX «HE MiUIAE€ThCS CHII
3picest 3 GOTBKIIOPHOIO TPAIHUIIIEI, TIMOOKO MPOHKUK Y My3UYHE MUCIICHHS PiTHOTO Hapoay» [6; 11].

Ille omuH «IOMYISAPHUID JKaHP YKPATHCHKUX KOMIIO3UTOPIB JAPYroi moi. XX CT., 0 SIKOTO TaKOX
3BEpPTaBCS y CBOIM IHCTpyMEHTalbHIM TBOpUOCTi B. IBactok — incmpymenmanvua miniamwopa. Kommnosuirii
aBTOpa, IO HAJEkKaTh IO LIOTO JKaHPY BKIIOYAIOTH TBOpHU: «OciHHS KapTuHKa», «I1’eca Ne 3y, «[lomskay,
«Marciale marcatissimo» mast dopremiano; «IMmpoBizartisi-ckepliana0» i BiojoH4Yeni Ta (opTeriaHo;
«ImmpoBizaiist», «Ckeplianmao» AJis BiOJIOHUEI-COJI0; «Apis», «JIBi T’ €CH» I CKPUIIKK-COJIO Ta 1H.

[HCTpyMeHTanbHa MiHIATIOpa y TBOPYOCTI YKPaiHCHKUX KOMIIO3UTOpiB XX CT. MpeAcTaBiIeHa
«BHCOKOXYOKHIMH TBOpaMH 3 MEIOAIHHO-IIPUYHUM TEMaTH3MOM, UiTKOI OyIOBOK MYy3W4HOI (popmm,
MIEPEKOHJIMBUM BTIIEHHSM TBOPYOTO 33yMY» 1 «€ CBOEPITHOIO Ja00OpaTOPiEr0 KOMIO3UTOPCHKOI TBOPUOCTI,
BUSIBIISIE YyHHY i ONEpaTHBHY PEaKIil0O MHUTIIB HA 3MiHH €CTETUKO-CTHIILOBHX BEKTOPIB KOHKPETHOTO Yacy
Ta MOIIYKH | anpoballito BiAMoBiIHOI BpaxkanbHOCT» [10; 1].

«Iunposizayis-ckepyandoy 1S BIOIOHYENI y CYNPOBOAL (hopTemiaHo BUMarae Bifi CONICTa JOCKOHAJIOTO
BOJIOJIIHHS 3BYKOBUMH OCOOJMBOCTSIMU IHCTpyMEHTA. Y TMapTii BiOJOHYEN aBTOp BHUKOPUCTaB BHUKIFOYHO
BUCOKHUH 1 HAMBUIIMI pericTp, TOOTO, BECh TBIp MOTPiIOHO IPpaTh Ha CTPYHI «ish» (piiaxkoneramu abo epeHecTH Ha
oktaBy Hmkue. [I’eca HamucaHa y XapaKTepHOMY «KapHaTChKOMY» Jaai (HaTypaisHoMy (a-mie3 MiHOpi 3
MiIBUILIEHUM YETBEPTUM 1 mocTuM cryneHem). Popma «Imnposisayii-ckepyanooy — CKIaaHa TPUYACTHHHA!
A (at+Btal) + B+Al. TokaTHO-CKepLIO3HHI XapakTep B KpalHiX YaCTHHAX IT'€CH JIOCATAECTHCS 3aBISKU: MOTOPHIIL
raMoIIo{i0HOTO TEMaTU3MY COJIGHOI MapTii 3 XBUJIETIOMIOHNM HU3XiTHUM Ta BUCXITHUM PYXOM 10 KYJIbMiHAILT;
(hoprenianHOMY CYNpOBOMY MIICTHAAUSATHMH, IMOOYJOBAaHOMY Ha XapaKTepHHMX iHTepBajiax Jiaay (KBapra-
3MeHIIeHa cekcra). CepelHs 4YacTHMHA TBOPY BPIBHOBRKEHA IMITPOBI3AIiHHO-PO3MOBIIHIM, OaaaHo-
PEUYHTATHBHUM XapaKTEPOM 3 BIIACTUBOIO «KapIAaTCHKO0» MENi3MaTHKOIO.

Ille oxgHa cTOopiHKa IHCTPYMEHTAJIbHOI TBOPYOCTI KOMIIO3UTOpPAa — MY3UKa /10 TeaTpajbHUX BHCTAaB:
«[Ipamoponocui» 3a oxHoiiMeHHHMM pomanoM O.loHyapa Ta «Me3030iChKa iCTOpisS» 3a I1€COI0
P. IoparimGekoBa. CBOi BpasKeHHS BiJ MPOCIyXaHWX IHCTPYMEHTAILHUX TeaTpalbHUX TBOpiB B. IBactoka
Haponnuit xynoxuuk Ykpaimn M. KumpissH BucnosmoBaB Tak: «Mysuka, mo ii ctBopuB Bomoxumup
IBactok ans BUCTaBM — TO L€ OKpPEeMHUH TBip, LIEEBp, SKWH Mae MpaBO Ha camocTiiiHe icHyBaHHs. Lle
npekpacHa cuMQoHis, KOTPY MOKHA CIIyXaTH sIK 3aBepiieHuit Teip!» [6; 12].

Bucnoeox. TpariuHo mepepBaHa y pi3HOMaHITHHX JKaHpaX i CTHIIIX TBOpUICTH B. IBactoka sickpapa i
CBO€epiaHa. 3 0ZJHOro OOKY — I1€ TpaJuLiiiHa MiCeHHO-TAHLFOBAIbHA CTHXis1 KAPHATCHKOTo (OJBKIIOPY 3 SICKPaBUMHU
PETiOHANIBHUMH O3HAKaMH, 3 1HIIOTO — CY4YacHICTh 3 il HOBOIO TEMAaTHKOIO, 00pa3HICTIO, 3 HOBUMH BHUPa30BUMH
3acobaMu. My3ndHa MOBa IHCTPYMEHTAILHOT TBOPUOCTI KOMITO3UTOPA OY/Iy€ThCS Ha TIEPETHHI IBOX KOHTPACTHUX
MY3UYHHX c(ep: MiCEeHHOi, OCHOBOIO SIKOi € (OJIBKIOPHO-HALIOHATIGHA TPAAMLIis, Ta Cy4acHOi, 3 aBaHTapJHO-
paJMKaNbHIM OHOBIICHHSM MY3WYHHX (opM, 00pa3HO-TeMaTH4HOi cdepy, 3aco0iB My3WYHOI BHPA3HOCTI:
HOBITHIX 3BYKO300pa)KaJIbHMX COHOPUCTUYHHX €(EKTIB, aTOHAJILHOCTI, aJIeaTOPUKH Ta 1H. Benukuii noTeHiiai, Ha
’aJlb, HE BCTUT peatizyBaTHCs B LJIOMY psiai TBOpUMX 3agymiB B. IBacioka — TaqaHOBHTOrO KOMIIO3UTOpA, IO
NparHyB 3aCBiIYMTH MPO CBOT HEBUYEPITHI MOXIIMBOCTI Y PI3HOMaHITHHUX aHpax Ta CTUIISIX My3U4HOI TBOPYOCTI.
[epcriekTriBa MOAANBIINX HAYKOBUX JIOCHIDKEHb IMOJNSTAaE B TOMYJSIpU3allii  1HCTPYMEHTAIBHUX TBOPIB
B. Iactoka, BBeJIeHHS X 710 KOHIIEPTHOT'O Ta IIEIaroriqHOrO periepTyapy KaMepHUX OPKECTpIB, COJICTIB-TIaHICTIB,
CKpHIAJIB, BIOJIOHYENICTIB; 3MiHaX y HaBYAJIbHMX IUIAHAX KYJIBTYPHO-OCBITHIX MY3HYHHX 3aKJadiB 3 METOIO
O3HAWOMIICHHS Ta BUBYEHHS HE TUIHKH ITICEHHOT, @ ¥ IHCTPYMEHTAIBEHOI TBOPUOCTI KOMITO3UTOPA.
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CraTpsl TOCBAINICHA MHCTPYMEHTAJFHOMY HACJECAWIO BCEMHPHO H3BECTHOTO YKPAMHCKOTO KOMITO3UTOPA-TICCCHHUKA
koHa XX Beka Brmaguvupa MBacioka. BbIICHSETCS, YTO XYIOXKHHUK KpOME TIECEHHOTO JKaHpa IUIONOTBOPHO padoTal B
KaMEepHO-MHCTPYMEHTAIBHBIX JKaHpax, KOTOPbIe OBUIM XapaKTepHBIMH [UTsl YKPAUHCKAX KOMITO3UTOPOB BTOPOI! TIOJIOBHHBI XX

BEKa — CIOMTE, HHCTPYMEHTAILHON MHUHMATIOpE U Jp. B OpKecTpoBBIX MPOU3BEACHUSIX KOMIIO3UTOP HCIOJIB30BAJl COUYCTAaHUE
KaK KJIACCHYECKHX, TaK M «HEKITACCHYECKHX» COCTABOB. My3BbIKAIBHBIH S3bIK IUKIMUECKHIX NPOM3BEICHIN, HHCTPYMEHTAIBHBIX
MHHHATIOP, My3bIKH K T€aTPaIbHBIM CHEKTaKIAM aBTOpPa KOJOPHCTHYECKH HACBHIIEH OOTaTCTBOM KapHaTCKoro (ombKiopa ¢
WCIIOTB30BaHMEM HOBEHMINMX aBAaHTApIHBIX KOMIO3UTOPCKMX TEXHHK M COBPEMEHHBIX CPEICTB  MY3bIKAJIBHON
BBIPA3UTETLHOCTH.

Knioueswie cnosa: ykpauHckas ctouta XX Beka; HHCTpyMEHTaJIbHas MUHMATIOPA; KaMEPHO-UHCTPYMEHTaIbHAas
MY3bIKa; COHOPHCTHUKA, aJIeaTOPUKa, AaTOHAIBHOCTb.

VOLODYMYR IVASYUK'S INSTRUMENTAL MUSIC GENRE AND STYLISTIC FEATURES

Dovgan Oksana — the Candidate of Pedagogical Sciences,
Associate Professor, Volodymyr Hnatyuk Ternopil
National Pedagogical University, Ternopil

Misko Galina — the assistant, Volodymyr Hnatyuk Ternopil
National Pedagogical University, Ternopil.

The article is dedicated to the instrumental heritage of VVolodymyr Ivasyuk who is the world known Ukrainian composer
and songwriter of the late 20th century. In addition to the song genre, the artist worked hard in such instrumental chamber genres
as suite, instrumental miniature, etc. These genres were used by Ukrainian composers of the second half of the 20 th century. In
orchestral works, the composer used a combination of both classical and «non-classical» compositions. The musical language of
cyclical works, instrumental miniatures, music for the author's theatre performance is colouristically saturated with the richness of
Carpathian folklore using the latest avant-garde composer techniques and modern means of musical expression.

Key words: Ukrainian suite of the twentieth century, instrumental miniature, chamber and instrumental music,
sonority, aleatorics, atonality.
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VOLODYMYR IVASYUK'S INSTRUMENTAL MUSIC GENRE AND STYLISTIC FEATURES

Dovgan Oksana — the Candidate of Pedagogical Sciences,
Associate Professor, Volodymyr Hnatyuk Ternopil
National Pedagogical University, Ternopil

Misko Galina — the assistant, VVolodymyr Hnatyuk Ternopil
National Pedagogical University, Ternopil

The aim is to highlight the genre and stylistic palette of V. Ivasyuk’s instrumental work and to find out its
significance for modern Ukrainian musical culture.

Research methodology. The methodological basis is based on such research as, trends in the development of
Ukrainian instrumental music of the second half of the twentieth century; theories of genre and style in music
(1. Polska); theoretical principles of musical form and expressiveness (V. Zaderatsky).

Results. It was found that the bright and original work of V. Ivasyuk developed in various genres and styles. Instrumental
works are presented as solo violin, cello, piano miniatures, and chamber and orchestral works for various ensembles and music
for theatrical performances. The musical language of instrumental works is based on the intersection of two contrasting musical
spheres: song, which is based on folklore and national tradition, and modern with the avant-garde radical renewal of musical
forms, image-thematic sphere, the latest means of musical expression, atonality, sonority, aleatoric and others.

Novelty. There were highlighted genre and stylistic features of Volodymyr lvasyuk's instrumental work,
which are represented by characteristic genres of Ukrainian composers of the late twentieth century, such as suite,
instrumental miniature with stylistic features of national Carpathian folklore and the latest avant-garde techniques
for the first time.

The practical significance. The research materials can be used for the study and popularizing the work of
Ukrainian composer V. Ivasyuk in cultural and educational music institutions. Also, they can be utilised in the practical
work of chamber orchestras, solo pianists, violinists, cellists.

Key words: Ukrainian suite of the twentieth century, instrumental miniature, chamber and instrumental music,
sonority, aleatorics, atonality.
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®OPTEIMIAHHA TBOPYICTHh AHATOJIISI KOC-AHATOJIBCHKOTO

B KOHTEKCTI YKPATHCHKOT'O MY3UYHO-BUKOHABCHKOI'O MUCTEIITBA
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BuCBITIIOIOTECS OKpeMi acleKTH CTBOPEHHs, ITyOJikarii i 30epexeHHss GopTeniaHHOi TBOPYOCTI BH3HAYHOTO
YKpaiHCBKOTO KOMIIO3HUTOpA, ITeIarora, TpoMazacbkoro missaa Arartonist Koc-Anatonscpkoro. BaxkimBa yBara HamaeTscs
HOBOMY BHJIaHHIO (popTemiaHHOI CHIaAIIMHNA MHTIL, 0 SKOTO YBIWIIUIO MOHAM ICCATh KOMITO3HIIN, MO MyOIiKyIOThCS
BIIEpINe, cepel SKUX IIOMITHE Micle TOcCigae IMKI Npemroniii. Po3KpHBaeThCS BHKOHABCHKHI acCMeKT LIHX
(opremananx TBopiB A. Koc-AHAaTONBCHKOTO, OKPECTIOIOTHCS MUTAHHS BTUICHHS XYIOXKHBOTO 00pa3sy, 0OCTaBHHU
TXHBOTO MIEPUIOBUKOHAHHS TA 3HAYEHHsI Y KOHLEPTHO-BUKOHABCHKIH 1 MMeAarori4Hii MpakTHLli.

Kniouosi cnosa: Amnaroniit Koc-AHaronbcbkuii, (opTemiaHHa TBOPYICTb, BHUKOHABIIi-IIIAHICTH, PYKOIIUCH,
BUJAaHHs, BUKOHABCHKC MUCTCUTBO.

Iocmanoexa npobnemu ma axmyanvhicmo memu. «Kommosutop Anarons Koc-AHaTONBCHKUIL... 32
MacmrTaboM CBOTO HEOPAWHAPHOTO MHCICHHS, CaMOOYTHBOIO TBOPYICTIO, CTaBJICHHSIM JO JIIOJCH, CBOIMH
BUMHKaMH, TAJIAHTOM CIIJIKYBaHHS HaJeXaB O YHIKAIBHUX 3a 0araTOrpaHHICTIO YKPaiHCHKHUX MY3WKaHTIB,
XTO, TBOPSTYM BIIACHUH «TEKCT JKUTTETBOPUYOCTI», BEITMKOK MIpPOI0 BIPOIOBXK 0araTh0X pPOKIB TKaB TiIHHUMA
KOHTEKCT HalllOHAILHOT KyJAbTYypH» [2; 6] — Tak mpo MucTenbKy cnammuny A. Koc-AnaTtonscbkoro ta ii pons
B PO3BUTKY YKpaiHChKOi My3W4uHOI KynbTypH BucioBunacs O. ['HaTHIIMH, ZOCTITHHLS, KA HA JKEPEIHLHOMY
(616mmiorpadigHOMY Ta HOTOrpadiqHOMY) PiBHSAX BHBUYAIA TBOPUICTH KOMITO3HTOPA.

CrnammuHa MHTIS HallOBHEHa KOMIIO3HWIISIMHM DPI3HUX JKaHpIB — Bif omep, OajeTiB i cHM(OHIYHHX
TBOPIB, MacIITa0OHMX IHCTPYMEHTAJIBHUX 1 XOPOBHX IIOJIOTEH 10 MIHIATIOPHUX MEPJIMH Yy BOKAJIBHIN Ta
KaMepHO-IHCTpyMEHTaNbHIH My3ulli. HacTpoesa mamitpa ykpaiHCHKOTO HApOIHOTO MY3WYHOTO MHCTEITBA Ta
momyJsipHuX v XX CT. TaHIIB — (POKCTPOTY, YapIIbCTOHY, TBICTY — MIPHCYTHS Y Oarathox kommo3umisax A. Koc-
AHATOJBCHKOTO, JI0J]aBaia HOro KOJOPHTHUM TBOpaM Cy4YacHHX PHUTMIB. «BiH OyB IIaciuBOIO TBOPYOIO
HATYpOIO, SKWU TMHcaB Jerko. Takux B icTOpii My3WKH Mallo, TaKHWX, SKi NHIIYTh MY3HKY, SK CITIBAalOTh
nTaxu...» [1], 3ayBakuB BiqOMUil YKpailHCHKHN KOMITO3UTOp, HaykoBemb i maHnicT O. Kozapenko. CroromHi
TBOpUicTh A. KOC-AHATOJILCHKOTO X04Y 1 HE TaK 4YacTo, ajie MPOJOBKYE 3BydYaTH 3 KOHIIEPTHOI eCTpaau Ha
PI3HOMaHITHUX KOHKypcax i (ecTMBasiX, FOBUICHHMX BEYOpaX, MPHCBIYEHHX TBOPUOCTI KOMIIO3UTOpA Y
BUKOHAaHHI MOJOAMX TAaJIaHTIB Ta BIJJOMHX Y CBITOBOMY MPOCTOPi COJICTIB i KOJEKTHBIB, y Tporpamax
(ecTrBaNiB, MO0 HOCATH iM’S MUTLS, 1 SIKi IMOPIYHO TpaaMIiiHO BinOyBaroThes y Komommi. [Ipore e Bci
(dopreniaHHi TBOPU CHOTOIHI OMYOJIIKOBaHi, BOHH MEPEIAIOTHCS 3 PYK Y PYKH B KCEPOKOITisX, a BUIaHi B 1950-
60-x pokax oKpeMi KOMITO3HIIi1 3aTUINAIOTECS y 010mi0TeyHnX (POHIAX B TOBOJI HETIPUTIIATHOMY CTaHi.

Ananiz ocmannix docniodiceny. TBopya caAuIMHa i rpOMaICKO-KyIbTYPHA IisUIbHICTh MUTLS 3HAKIIIIA
CBOE TPYHTOBHE BHCBITJICHHS 1 JIOCHI/DKEHHS y HayKOBHX MpaliX, MOHOTpa(iuHMX Ta HOTHUX BHIAHHSIX
asropctBa 3. LltyHnep, A. Tepemenko, O. I'narummy, H. Kamkagamosoi, O. Kozapenka, T. BopoOkesuy, I
Kapace, B. [lanmnens, ycmimHO 3axXwWIleHi AucepramiiHi mociimkeHas T. [lyoposroro [5] (mpucBsdeHe
¢dopremianniii TBopUOCTi Kommo3uTopa) i B. Kononuyka [10] (miceHHa TBOPUICTh KOMIO3UTOPA PO3TIISIIAECTHCS
B KOHTEKCTI CTAaHOBJICHHS pO3BaXanbHOI My3ukd B [amuumni). Kommosmmii A. Koc-AHaTonbchkoro
KOPHUCTYBAJIUCS BEJIMKOIO MHOMYJIIPHICTIO, 3BYYald y BUKOHaHHI Bimomux coumicTiB M. KpymensHuimkoi,
O. Kpumrranscekoro, O. Kyspmosuu-lnor, /. T'opauncskoi-Kapanosuu, T. Bborganoscekoi, f.MaTtioxu,
M. Jleunpkoi-Creprrok, T. Jloroimu, Tpio cectrep baitko, O. Kozapenka, O. Pamitm, M. [Iparana,
NPOBIIHUX XOPOBHUX KOJEKTUBIB, OPKECTPIB TOLIO.

Mema cmammi nionsrae y BUCBITICHHI 0COOIUBOCTEN HEOMyOIiKoBaHOI (popTemiaHHoi ciaaimmuan A.
Koc-AHaTonbChKOT0, PO3KPUTTI BUKOHABCHKUX IPOOJeM, ICTOpii HamucaHHsS 1 CIEHIYHOTO IKHUTTS
KOMIIO3MIIIH Ta IXHBOTO 3HAYCHHS Y KOHIIEPTHO-BUKOHABCHKIH 1 IMeAaroriyHii MpaKTHIIi.

Buxnao mamepiany oocnioxcenns. Anatonmiii Koc-Anaronmscwkuii (1909-1983 pp.) — ypopkeHenb
Konomui oTprMaB TpyHTOBHY OCBiTy, 3aKiHUMBIIM TiMHa3it0 B CTaHiCIaBOBi, IOPHIUYHHHA (QaKyIbTET
JIsBiBChKOTO YHIBepcutety (1931 p.), dhinito Buioro my3uyHoro iHcTutyTy iM. M. Jlucenka y CraHiciaBoBi
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(1922-1927 pp.) ta y JIeBoBi (1928-1929 pp.), JIsBiBCEKY KOHCepBaTopito iM. K. IlnMaHOBCHKOTO y Kiaci
(dopremiano Bimomoro mianicra T. IllyxeBuya, Kypc KoMmmo3uimii B Kiaci mpodecopa, HTOKTOpa
my3uko3HaBcTBa C. Bapbara, a Bokamom 3aiimaBcs B ruieMiHHuUi 3HameHutoi C. KpymensHHIBKOT —
O. banapiBchkoi. 3rofoM po3MOYaB CBOIO OaraTtopiuHy 1 IUTAHY memaroriuydy mnpamio: 1935-1937 pp. y
Crpuiicekiit ¢inii Bumoro my3udHoro iHcTUTyTY iM. M. JlnceHka (My3WYHO-TEOPETHYHI MPEAMETH), Bil
1940-x pokiB y JIbBIBCBKOMY MY3WYHOMY YYHIIMIINI Ta JbBIBCHKIH MY3WYHIH INKOJi-IeCATHPIYI (Temep
JIbBiBChKa cepeHs CcreliaTizoBaHa My3udHa mkona-inrepHar iM. C. Kpymensnuipkoi), Big 1952 Buknanay,
a Bix 1973 mpod. JIsBiBCHKOT KOHCEepBaTOpii iM. M. JIucenka (tenep — JIbBiBcbka HMA iMm. M. JIucenka).

A. Koc-AHaTONbCHKHI — 3HAHWHA KOMITO3UTOP, KYJIBTYpHO-TPOMAIChKIH mista, Jlaypear JlepaBHOT mpemii
CPCP (1951 p.), naypeat [epxaBHoi npemii Ykpainu im. T. IlleBuenka (1980 p.), HapoaHuii apTuct Ykpainu
(1969 p.), ronosa mpasniHHs JIbBiBchKOI 00macHOi opranizanii Crinku xkommo3uTopiB Ykpainu (Big 1952 p.),
nerrytar BepxoBHoi pamu corosy (1970-1978 pp.) mocriifHO, nenmikaTHO ¥ BOAHOYAC HACTIAIMBO 1 HATXHEHHO
JOTIOMaraB PO3BUTKY YKPaiHCHKUX MOJIOJUX TANAHTIB Ta My3HYHOTO MUCTETBA B YKpaiHi 3araioM.

A. Koc-AHaTonbCchbKHid TOKJIaB YMMAJIO 3yCHITb 10 peadiiitauii BunaTHoro komrnosuropa B. Bapsincekoro.
Y wmarepianax, matoBaanx 1950-mMm pokamu i OMyONIKOBaHMX Y PI3HMX JDKEpenax, 30KpemMa, B MOHoOrpadii
O.T'marnmmme (ymctyBanHs 3 B. bapeincekim 3 Ilotemm) [13; 300-326], marepiamax «OcoboBoi cripaBu
B. Bapsincekoro» 1 knonotanHi Ilpaeminas JIpBiBcbkoi CHIIKM PafsSHCHKMX KOMIIO3HTODPIB YKpaiHH 0
JIeBiBchKOTO OOKOMY KIIY 32 mimmucamm A. Koc-AHATOMBCHKOTO SIK TOJIOBH TMPABIIHHS 1 WIEHIB —
C. JIromkesmya, M.Komeccn, €.Kozaka 10 pafsHCHKHX OpraHiB PO 3BUIBHEHHS KOMIIO3UTOpA 3 YB’S3HEHHS 1
TIOHOBJICHHS ¥Oro B MUCTenbKiii CHiiii, MPOrisAaloTh IULIXETHICTh, TaTPiOTH3M, MpodeciiHuil I0puIndHui
BUIIKLJ MUTIS 1 BOOMiBaHHs 3a oo B. Bapsinckkoro [20]. Hanpukinii 1960-x pp. BiH oniKyBaBCsi BHIaHHIM Y
Kuei xamepanx tBOpiB, a came Cekcrery, Ksinrery i Ksaprery (momomixkaoro) B. Bbapsincekoro. ¥ wac
JHUCTYyBaHHS 3 BiomuM Oibmiorpadhom i MmysukosHaBieM P. CaBunpkuM-monoammm 31 CIIA A. Koc-
AHAaTONBCHKUI 3aliMaBCsl MOLIYKOM 1 Biipo/bkeHHsIM TBopuocTi H. HukaHkiBcbkoro, Hamarascst 0OMiHIOBATHCH 1
TIOIIMPIOBATH HOBITHI JJOCSATHEHHS HAIIOHAIFHOT MY3WYHOI TYMKH MiX JIOCITTHUKaMH Jiacliopy i YKpaiHu.

Murenp 10aB Mpo BHUIAHHS IDIATIBOK, 3MiMCHEHHS (OHIOBHX 3alMCiB Ha pamio i TenedadeHHi, 00
30eperTy yHiKalbHi BUKOHAHHS TBOPIB YKPaiHCHKUX KOMIIO3UTOPIB, OPraHi30BYBaB i 3MiCTOBHO KOMEHTYBAaB
KOHIICPTHI MPOrpaMu, JOMOMAaraB PO3BUTKY MY3MKO3HABYOI JIyMKH, MIATPUMYBaB MyOJIIKaIlil0 HOTHHX
301pHHKIB, TOCTAHOBKH OIICP CYJaCHUX KOMITO3UTOPIB, JOOMBABCS BCTAHOBICHHS IaM’ iTHHKa M. JIuceHky B
Kuesi [21; 151; 172], 3acHyBaHHS MY3U4HOTO XypHaly B Ykpaini Tomo. A. Koc-AHaTonbchbkui, Oymydn
BXKE B IMOBRXHOMY BIlli, IICJIsA IEPEHECEHOI XBOPOOM, pa3oM 3i ckyibnTopoM €. J[3MHIpOK 3aliMaBcs
BiTHOBJICHHSM iMEH, TBOPUYOCTI i MiCIISI TIOXOBAaHHS 3a00POHEHUX TAIUIBKHUX CBSIICHHHUKIB-KOMITO3UTOPIB
B. Marioka i C. BopoOkeBru4a, po3yMitouu, 10 B TOH CKIAJHAN A1 YKpaiHHU 4ac TOTAITAPHOTO PEXUMY, a
e Oynu 1970-Ti pokH, HE MOJKHA BTPATUTH MaM’SITh TPO aBTOPIB JITYPriHHUX TBOPIB Ta MEPIUH TaIHIIBKOTO
conocmiBy — TBopy «Pommmuii kpato» (B. Marroka), sikmii y mepmiii TpetuHi XX CT. 3By4aB y Pi3HHX
KyToukax cBiTy y BukoHaHHi C. KpymenbHunpkoi Ta TBopy «MoBo pinHa, cinoso pigHe!» (C. BopoOkeBnua).

[omynsipuzatop TBopuocTi A. Koc-AHaTONBCHKOr0, HATXHEHHUK 1 OJIMH 3 OPraHizaTopiB (peCTUBAIIO IMEHI
KOMIIO3UTOPA, BIIOMHUIA TiaHicT, My3uko3HaBenp O. Ko3zapeHko cCIyniHO 3ayBaxkuB, 10 «dopTremianHi TBOpU
YKPATHCHKUX KOMIIO3UTOPIB BUMAraroTh KOJOCAJIGHOTO MiaHICTUYHOTO BUILKOIY, ...J0 BUKOHAHHS YKpaiHCHKOI
MY3UKH MOYHA TTIXOIUTH TUILKU TOJI, KOJIM BXKE OBOJIOJIB OCHOBHUM MaCHBOM €BPOIICHCHKOIO perepryapy. ..
Hallla My3WKa 3aKOpIHEHAa Y €BPOINEHCHKY TPaJUIliio, 1 SKIO HE BOJOIIENI ITaHI3MOM IIONEHIBCHKUM,
OpaMCIBCHKUM, IITyMaHiBCBKUM, TO Tojii puctynatu 10 M. Jlucenka, un AHatonis Koc-AHaTobChKOr0, auke B
1iif My3HI1li BOHA MiHUTBCS OLIUMH €BPOTICHCHKHUMH BIUTMBAMH Ta CTHJIHOBHMH HarpsimMammy [18].

Tropua crnaamuba A. Koc-AHaTOIBCHKOTO HE MICTUTh IUTSYUX (QopTemianuux mn’ec. Jloopy crpaBy
3niticauna T. BopoOkeBuy [14], omyOmikyBaBIIX BJIacHi MEPEKIaIU JUTAINX MICEHh KOMITO3UTOpa (Ha BipIi
T. llleBuenka, I. bnaxkesuy, Jl. [laBnuuka, M. Ilerpenka, C. XKynanuna Ta iH.) y Bukiazi ans gopreniaHo 3
MOJIAHHSIM IMOSTUYHUX TEKCTIB MICEHHUX TBOPIB.

JocniHunsg TBOpYOCTI W mpuBaTHOrO apxiBy kommosuropa O. [HartvimmH 3a3Havmia, OO TepI
(oprenianHi TBOPH KOMIIO3UTOpa 3 sIBUMHCS B 1954 p. A «HaiiOLIbIIa aKTUBHICTh y LBOMY KaHpi MpUNAJae HA
1954-1955-i1, 1958-1960-ii Ta 1974-1979-i pokm» [2; 217]. Cepen nepumx TBopiB — 13 dopTermaHHuX pesroIii,
HaJT IKUMH KOMIIO3UTOP TIparfroBas Biz 1954 1o 1960 p., a B 1962 — mobaums cBiT 1wk i3 mectr npesromii [11]. Ha
NpUMIPHUKY BUIaHHS 1962 p., sikuii 30epiraeThbesi B apXiBi KOMIIO3UTOPA, € IPUCBSTA EPIIOBUKOHABHIII IIPEITIOIIB,
BuxoBaHi I . JleBuipkoi, manicrii-neaarory JIbiBcbkoi koHcepBaropii iM. M. Jlucenka O. Kyssmosuuy-11nor [4]:
«Okcani Ky3sMOBHY Ha 1aM’ITh TIEPIIOro BUKOHAHHSI 3 OISIKO0. A. Koc-Anaronbchkuid. JIbBiB, 9. 11. 1963».

Jo noBoro BujaHHs (opremianHuX TBOpiB A. Koc-AHaTonbChbKOro YBIHIIUTM CiM HEOMyOJIiKOBAaHUX
[pentonis [15]. ABrop mMoHorpadii npo ¢oprenianny TBopuicTs Kommosutopa T. JlyOpoBHUii, 3BepTatouuch 10
nocmipkendst B. Knmna, akiieHTye Ha #oro kiacudikarii skanpy mnpemtonii 3a Tppoma rpynamu: «[lepiry



ISSN 2411-1546 Po3gin |. IcTopuko-MucTelbka cnagwmnHa YKpaiHu B KOHTEKCTI CBITOBOIrO KyNbTYPHOrO NPOCTOPY 79

CKJIaJIAIOTh OKPEeMi KOMITO3MINIi TTiI BUIOBOIO HA3BOIO, JIPyra BHU3HAYAETHCS SK MAIMN TPETIOMIAHUNA ITHKIL...,
TPETS — BEIMKUI TPETIOMiiamil 1uKL...» [9; 146]. T. dybpoBuwmii 3a3Havae, mo «y Koc-AHATOIBECEKOrO MaeMo
BCl Tpu THIM mpenroniit: «XKems3oBa Bomsy mpencraBise MiHIATIOPY i BUIOBOIO HA3BOIO; IIICTh TPEITIOMIN
BUMaHH 1962 poKy € MajauM MpEeNoAiiHAM [UKJIOM; a HACKpi3Ha aBTOPChbKa HyMepallis CBIIYUTH NPO Te, IO
KOMITO3UTOP YBaKaB YCi I1i CBOT TBOPH BEJTMKUM MPEITFOIIHHAM IUKJIOM i3 TPUHAAISTH 11’ €c» [6; 78].

Jo ory0rikoBaHMX IIECTH TPENFOIiB KOMIIO3UTOP IOJIYy4YHB TBOPH, HAIFICaHI B Pi3HI POKH, MPOTE e HE
3aBafuiIo 00’€AHaTH iX B oAuH UK. Came B 1IboMy KOHTEKCTi T. JlyOpoBHHIA pO3IIsiiae KOKHY MPEIOJI0 SIK
«aaberb y po3BUTKY My3W4HOI izel 1mkiy» [6; 78]. Bapro 3a3HaunTy, 1110 B IbOMY MaJIOMy MPETIOAIHHOMY ITHKITI
3 IIECTH MPEMOIB (SIK, 3pEIITOro, 1 y BernkoMy — 13 mpemosiiB) A. Koc-AHAaTONBCHKIN HE 3aCTOCOBYE 3BUYHOTO
JUTSL KITACHYHUX 3pa3KiB KOHTPACTHOTO YEPryBaHHS MAKOPHHUX 1 MIHOPHUX TOHAJIBHOCTEW KOXKHOI I'€CH, a TaKOXK
HE JIOTPUMYETHCSI CUCTEMAaTUYHOI ITOYEProBOCTI HACTPOEBO-TEMIIOBUX PO30IKHOCTEH y MOCIIIOBHOCTI TBOPIB Y
ukiti. Briv, koMmosutop 06’eqHye Tpenrosii B MUK 00pa3HO-3MICTOBMM HAIIOBHEHHSM TBOPIB, APaMaTHIHO-
TpariYyHUMHU TIEPEKUBAHHAMH, SIKi MPEBATIOIOTH BIPOJOBXK Majoro (MPOHWU3aHOTO CKOPOOTHUMH BITUYTTAMH 1
nam’sTTio nipo npyxuHy Codiro) 1 Benmukoro (B SKOMY OCTaHHIM NpeNroJ] NPHUCBSMEHWH MaM’sTi OAHOTO 3
ymobnennx kommo3uTopiB A. Koc-Anaronbcskoro — @. [omnena) mpeiroiifHoro UKITy.

Ha mamy mymky, y 3B’s3Ky 3 TuM, mo A. Koc-AHaTombChkuil TBOPUB IMKIJ TIPETOIIN YIIPOAOBK
0araTbOX POKIB, 3 SIKMX LIICTh OIyOJIKOBaHO OKPEMO, TOMY B MOPSIKOBiM HyMmepalii HacTYyITHHX CEMH
MIPEIIOIB BiMOYJHICS TIOBTOPHU: cepel PYKONHWCIB 1 KOMiMl TBOpiB 3HaxomWMo jaBa mpemroand mim Ne 2
(magpykoBanuii g-moll i e-moll) i gBa — mig Ne 12 (e-moll i b-moll), a mopsakosi Homepu 9 i 10 BiacyTHi.
Juis HackpizHOi HyMepallii peNto/IiB, He MOPYIIYIOUX OYEeProBOCTI MEPUINX IIECTH H, MOKJIAAalouich Ha
Yyac HalMCaHHS TBOPIB, 3alIPONOHYEMO HACTYITHY MOPSAKOBICTH: mpenron Ne 2 (e-moll) y HoBoMy BUAaHHI
nyomikyersest mig Ne 9, a Ne 12 (e-moll) — mig Ne 10, ampke 3a pykomucamMud KOMITO3UTOpa Oadyumo, IO
npemogu Ne 11 (G-dur, 20.04.1955) i 12 (b-moll, 11.10.1960) nepenucani aBTOPOM B OJHMH Yac
(npaBmonoaiOHO y >k0BTHI 1960 p.) 3 XapakTepHUM TUIBKHU AJISl [UX IT'€C MiJKPECICHHIM Ha3BH 1 Hymeparii
MIPEIIOIiB, IO Ja€ MiJICTaBy caMe iX BBa)KATH MPUKIHIIEBUMH Y ITHKII.

Cvomuit npenoo (g-moll), Hanmcanuit y 1955 p. i ymepiie BUKOHaHHI B IIbOMY K pOIli, ITPO IO
JIOBiTye€MOCS 3 aBTOPCHKOI MPUCBATH Ha Korii pykonucy: «Okcani Ky3psMoBHY B 3HAK MPU3HAHHSA 32 TiepIe i
MpeKpacHe BUKOHaHHA B panio 15/4 1955 Bin A. Koc-Anaronbcbkoroy. lle BipTyo3na miniatiopa (Allegro
vivo), mo W MiATBEPIKYETHCS MO3HAYKOI KOMIIO3UTOpA IPO KOpPOTKOoYacHicTh ii 3By4danHs (1°20).
[ToGynoBaHa BOHa MEJOAMYHO Ha 3BOPOTAX 3 SACKPaBUM (OJHKIOPHUM 3a0apBICHHSM, IO MPOSBISETHCS Y
BUKOpHUCTaHHI Memi3MmiB, migsuineHnx IV i1 VI cryneniB nmamy. Kommosutop 3actocyBaB TyT MaiicTepHY
¢irypamiiiHy JiHif0 B MapTii JiBOi pyKH, HACHYEHY OKTaBHO-aKOpAOBY (akTypy. BipTyosHy miHito muxiry
npoaoBxkye i Ilpentod Ne 8 (Rubato, Vivo), sikuii CTBOPEHHIA TAKOXK, SIK 1 MONEpeIHii, y ToHatbpHOCTI g-moll.
Hammcana m’eca B pOMaHTHYHOMY CTWIII, TEMAaTHYHUI Marepian MPOBOIUTHCA y MapTii JBOi pyKH B
OKTaBHOMY BHKJIa/li 1 MACHBHOMY aKOPJIOBOMY TPiOJIbHOMY 3allOBHEHHI Y MapTii MpaBoi pyKH.

Ilpenioo Ne 9 e-moll (Ne 2 3a aBTOpCHKOIO HyMepali€ro), HanucaHui B 1954 p. i3 mpucBsTOIO:
«Mapyci Lymkesnu Big A. Koc-Anaronscbkoro. JIbBiB, 5/2 1955». M. llymkeBuy — Bijoma yKpaiHChKa
mianictka M. KpymensHunbka, npod. JIbBiBCbKOI HalioHambHOT My3u4HOI akajemii iMm. M. JluceHka,
HaponHa apTtuctka Ykpainm (2005 p.), mombka T. Kpymensnunpkoro i C. IllymkeBud, BHyuka A.
KpyuienpHUIBKOTO, MajKa MOoMyJIsipru3aTopKa TBOPUYOCTI KOMITO3UTOPA.

[Ticns TpuBanMX POKiB 3a0yTTs, 3aJHMINAIOYUCH Y PYKOITMCHOMY BapiaHTi (K 1 BCi CiM 1HIIMX TBOPIB)
el e 3HOBY 3a3By4aB y BukoHaHHI M. Kpymensauipkoi y 2000 p. y koHIepTHil nporpami, a 2001 p.
OyB 3ammcanuii manicTkor 10 ayaioansoomy «Heimomuii A. Koc-AHaTonschkuii» [6; 87] pazom 3 iHIIIMU
dopTeniaHHUMH KOMITO3UIIIMH. 3BOPYIUIMBUI HACTPiii OCBiAUEHHS B KOXaHHI TEPENAETHCS YYAO0BOIO
BaJIbCOBOIO MEJIOAMYHOIO JIIHIEI0, OMHUHAHHSAM CHJIBHOI 0TI B aKOMIIAHEMEHTi, a TaKOX MAaCHBHUMH
HU3X1JIHIMH 1 BUCXiTHUMH MapTEISITHAMU OKTaBHUMH TIOOYIOBaMH JIJISl BIITBOPEHHS 3MICTOBHUX TTOBOPOTIB
B PO3TOPTaHHI HOETHYHOTO TEKCTY.

VY npumxnuBomy Ilpenoodi Ne 10 (e-moll (1959 p.), omun i3 mBox mig Ne 12 3a aBTOPCHKOO
HYMEpAIi€l0) KOMIIO3UTOP BHUKOPHCTaB IIKaBUH NPUHOM TMOCTIHHOrO AyONIOBaHHS MEJOZil MalnuMu
CEKyHJIaMH SIK B OJIHOTOJIOCHOMY, TaK 1 OKTaBHOMY 11 BUKJaJi, HaJal0YM KAHTUICHHIH 1 CIOKIMHIA Temi
TBOPY XHMEPHOTO 3ByUYaHHS.

IIpenoo Ne 11 (G-dur, Allegretto grazioso (quasi una humoresca) — 16-tu TakToBa MiHiaTIOpa 3
€KCIO3ULIEI0 1 TOYHOIO PENpHU3010, a TAKOXK CEPEAHIM PO3IiIOM pO3pOOKOBOIO XapakTepy. 3akiaaeHul y
aBTOPCBKIH  peMapili TYMOPHCTHYHHHA  XapakTep TBOPY KOMIIO3UTOpP BTUIIOE  TIOBTOPIOBAaHUMH
TpeJenoiOHMMU TOOy/IOBaMH 31 3MIHOI CHJIM 3BYYHOCTi, BUKIAQJICHUMH TEPIisIMH, Ha 3MIHY SKUM
3’SBISIFOTBCS.  KOPOTKI BiAPUBUCTI MOTHMBH, THYYKOIO IMHAMIYHOIO JIiHI€IO, MOYEProBIiCTIO BHUKOHAHHS
TEMAaTUYHOTO 3€PHA MK MAPTisIMU TPABOI 1 JIIBOT PYKH, IO JIOJIAE KAPTIBIUBOCTI.
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IIpenioo Ne 12 (b-moll, Mosso rubato, espressivo) namucanuit 11 sxoBtHs 1960 p. Ileii TBip MicTUTD
JmipudHI ¥ miceHHI (BHUITyKaHAa KaHTWICHHA MEJIOMis), NeKJIaMalliiHi 1 JpamMaTHdHi (XpomaTHu3allis,
aKLUEHTYBaHHS), a TAaKOXK (parMeHTapHO OpaBypHi (IOBHO3BYYHHUH aKOpAOBO-OKTaBHUN (haKTypHHI BUKIAL,
3acTocyBaHHs mpuitomy glissando Ha KynbMiHaMlilHIM BEpIIMHI) €IEMEHTH i PUCH, NPUTaMaHHI I’€cam
BCHOTO MPENIOIIHHOTO NUKITY, (POPMYIOUN OpTaHidHe HOTO Mepen3aBepIIeHHS.

Ipemon «Kensazosa sonsy nam’sti @. [onena (1960, c-moll) orpumas cBOrO Ha3By BiJ MiCIIEBOCTI
mig Bapmasoto, ne B 1810 p. HapomwBcs BHAATHUM TOJbCbKMK KoMmmo3utop. Lleil TBip BBaXkaeThCs
3aBepIIaAIbHUM Yy BeNMKoMy hpemtofiiiHomy 1mukiai A. Koc-AnaTtonschkoro. CymMoBHTa, 3 BKpaIJICHHIM
MyHKTHPHUX MOTHBIB, MENIOMIis Y HU3bKOMY pericTpi (hopremiaHo B aKkOpAOBOMY CYNPOBITHOMY 0OpaMIIeHH]
y TeplIid 4YacTHHI TMPENoJy 3BYYUTh OJHOTOJIOCHO. Y JpyTili YacTHHI TeMa Ha BEIIMKIH TYYHOCTI
NPOBOJMTHCS B OKTAaBHOMY BHKJIA[i, a akOMIIaHylo4a JIiHiS 3 TPU3BYYHHX IEPEPOCTa€ y MOBHO3BYYHI
akopau. Koma TBOpy crpmiiMaeThcsi HeHaude NMOMHHAIBHI N3BOHM, SIKi 3BydaTh y 0acoBOMy perictpi, a
CYIPOBi/IHA JIiHiS TPaBOi PYKH CTBOPIOE MIHOPHO-Ma>KOPHY HACTPOEBY TPy, 3aBEPLIYIOUM MPETIO BCE XK Ha
MaKOpHiil 6apBi, TBOpsiun My3uuny npucssaTy @. [lloneny Ta momany #oro HeBMUpYIIiii TBOPUOCTI.

«BaxmBuM mKepenoM HartxHeHHA s Koc-AHartombcbkoro OyB TYIyNbChKHE (DONBKIOP 3 #Oro
HETIOBTOPHUM CaMOOyTHIM KOJIOPUTOM. MenomiKka Ta XapaKTepHI KapmaTchbki pUTMO(OpMYIH MaiicTepHO
MIEPEOCMHUCIICH] B TBOPUOMY METO/I Kommo3uTopa. OcobarBo (POpMOTBOPUOTO 3HAUCHHS HAOyBae BUKOPUCTAHHS
TYLyJbCBKOTO JIaLy B IOEJHAHHI 3 HACHYCHUMH AIbTEPOBAaHUMM TapMOHISIMH, 10 BHPA3HO BTUIEHE B
¢bopremianHiit My3ui kommosutopa» [3; 31]. Lls nymka B. Jlanwiens miakpeciroe ocoOmmBICTh (hOpTEmaHHIX
xomno3uwin A. Koc-AHartonbcpkoro, 3a0apBieHUX TYLylnbChbkuMu OapBamu («[yIrynbcbka Tokatay, «[omiH
Bepxosunm», «['ipcpKa JiereHaa Ta iH.).

Komnosuttist «lomin Bepxosunu» (1954-1955 pp.), cioita «Cuni 2opu» (1969 p.), «Crepyor
(ctBOpene B 1959 p. it omyOnikoBaHe y KHiBCbKOMY BHIaBHUITBI «Mucrtenrso» 1965 p. [12]) ysiiinwm g0
HOBOTO BHAAHHS (QopTemiaHHuXx TBOpiB. SIKk Takox 1 «/yyyavcoka moxamay» (1958 p.) — BipTyosHa,
BUTPUMaHa B IUBUAKOMY TEMIl II’€ca 3 MPY)KHUM pPHUTMOM, HACHYEHUM AaKOPAOBHM BHKIAAOM 1 3
0COOJIMBUM TYITYIbCHKUM MarHeTH3MoM. [losiBa TBopy 1oB’s3aHa 3 mpuAOaHHAM JIBBIBCHKOIO (iTapMOHiErO
HOBOro ¢opremiano. [Ipo 1m0 TOAII0 KOMIIO3UTOp 3ajJMINMB 3allC «HA THUTYJIBbHIA cropiHmi komii JI.
Posenbepr: «Ilpucesiuyerbest — HoBomy Steinwaro JIbBiBcbKo1 (inapmoHnii» [2; 217].

L5 edexTHA KOMITO3HITISI IO CHOTOJTHI 3AJTHUIIAETHCS TTOMYISPHOIO 1 TOBOJI YacTO 3BYYUTh y KOHIIEPTHHX
Ta KOHKYPCHHUX MPOTpaMax siK BiIOMHX BUKOHABIIIB, TAK 1 MOJIOZMX TAIAHOBUTHX MY3HKaHTIB. 3HAMEHHTOIO BOHA
cTana i y My3W4HHX KoJiaX yKpaiHcekoi miacriopu B Ameputii (CLLIA, Kanana). [lotpanuB TBip 3a okeaH 3aBasku
TiaHICTI yKpaiHchKoro noxopkeHns 3 Kanamu JI. XKyk. Or sk mpo neit Bunagok nrcaB A. Koc-AHaTONBCHKHIA B
mucti o0 mysukosHaBOs 31 CLHA P. Casumpkoro-momommoro (1938-2015 pp.): «...mepmmM TpaB MO0
«[ymynechKy TokaTy» Ha Bamomy KoHTHHEHTI kKaHajachkuii miaHicT JKyk, sikoro cectpa Jlro6a JXKyk mpuixana
CIOJIA TIepe/l POKAMH SIK TYPUCTKA 1 siKii s i HOTH (i mie inmm) momapysasy [17]. Lleit TBip Tako BXOIHUB JIO
KOHILIEPTHOTO perniepryapy Bimomux mianictok [apii I'opauHcskoi-Kapanosuy, Taicn bornancekoi. ¥ nmcti Big
10 ceprast 1982 p. P. CaBunpkuii-mon. nucas 10 A. Koc-Anaronbscbkoro mpo Te, mo T. bornanceka (ydaenuns P.
Casuipkoro-0arpka) y 1982 p. 3ailicHnna 3amnuc crepeo-muiaTiBku (Buiinua y 1983 p.), 10 sKoi BRI TBOPH
3aXiJHOEBPONEHCHKIX KOMITO3UTOPIB-POMAHTHKIB 1 YKPaTHCHKUX aBTOpIB: «DIHAIOM YKPaiHCHKOI CTOPIHKHU IIi€l
wiaTiBku € Bama «['yirynbchka Tokatay, 1o Jaye e(eKTHBHO 3aBepIllye YKp. yacTUHy. Harpanuii Ha 4y10BoMy
dopremniano y npodeciitnomy crymio B Heto HMopky, Bam TBip BUXOMMTH 0COGIMBO penpeseHTaTHBHO [16]. A
BiZOyBaBCsS 3alUC TBOPIB HAa 3HAMEHHTOMY BEJIMKOMY KOHLEPTHOMY pOsUli KommosuTopa-Bipryosa C.
PaxmaniHoOBa, sikuii 1o gac (1918-1942 pp.) xuB i konneprysas y Horo-Hopky.

Kpim Ttoro, P. CaBuipkuii-mMoi. TOBiOMHB, 1m0 «[yI[ylbChbka TOKaTay» BBIWILIA JI0 IPOTrpaMH
AMEPUKAaHCBKOI0 KOHKypcy (oprerniaHHOi My3MKH, KWK BJIAlITOBYBaja IIOPOKY HAMOiiblIa ImemaroridHa
Cminka B mrati Hero Jxep3i «Music Education Association» (Acormiatiisi meaaroriB-Mmy3ukanTiB mraty Heio
Ixepsi (CILIA),3acHoBana B 1927 p.). Brnache, 1983 p. xomicisi KOHKypCy BHpIIIFIa 3BEPHYTHCH JIO MEHII
BIJIOMUX TBODIB Ha aMEPUKAHCHKOMY KOHTHHEHTi i 3a mponoswuiiiero mnpod. T. Bormanchkol mnpwiiHsia 10
KOHKYPCY HU3KY YKpaiHChkHX m'ec. Came «l'yIylbcbka TOKaTay cTaja OOOB’SI3KOBHMM TBOPOM IS CTapILIHX
CTYJICHTIB, & Y4aCHUKaMH IILOTO MOJIOZIiKHOTO 3MaranHs Oy 500 crynentiB. Sk 3a3HaunB P. CaBUIIbKUIA-MOIT.,
«11e, TI0-MO€EMY, TIepIIIa TOro pojia mo/Iis B HammoMy my3uaHomy cBiti CIIA i, 3paetbest, it Kanamm» [16].

VY BiINOBigb KOMIIO3UTOp 3a3HauaB: «BBakaro i ceGe BEIHMKOIO YECTIO, 0 MOsI «I yIyJIbchka TOKaTa»
3a3Byvyaia Ha LIbOMY CIABHOMY iHCTpyMeHTi... Okpemuidl mpuBiT i mojska mianictui T. Bormancekiit 3a ii
CTapaHHs B cripaBi momyssipu3ariii Hamoi my3uku!» [17]. Sk 3ayBaxkuB y MoHorpadidHomy Buganxi B. Kiun:
«KOMIIO3UTOpP TIEPIIUM B YKpaiHCBHKil (opremiaHHil JiTepaTypi CTBOPHUB TOKaTy, MOBHICTIO MOOYIOBaHY Ha
texHili martellato... Anaroniii Koc-AHaTonbchbkuii «lyIyJbCHKOIO TOKATOMO» 30araTuB KaHp OapBHCTICTIO
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rymyascskoro aany» [9; 97]. A T. JlyOpoBHMIA CIIyIITHO HATOJIOCHB, IO «()aKTypHOI MOIEILIIO IS IT'€CH CTalla
rpa Ha nuMOanax» [6; 95]. B Vkpaini mepiimrM BUKOHAB Liek TBip Bigomuii manicT O. KpHIraabChKeii.

Cepen manosigomux TBopiB A. Koc-AHnaronbcbkoro — « Hokmiophy, ctBopenuid y 1954 p., sxuii Hece
B c001 rMMOOKi IHTUMHI TOYYTTS 1 COKPOBEHHI po3aymu Kommo3utopa. Lleil 3axorumBuii TBip i3
MPUTaMaHHOIO HACIIBHOIO TEMOIO MPIMIMBOIO €JETIHHOTO XapaKTepy, HAaBIFOE CBITII CTHOTaau i 3aXOILTIOE
POMaHTHYHOIO YYTTEBICTIO, JIIPU3MOM 1 CIIBYUICTIO.

Komnosuuist «Criorcunay (Valse vivo) ctBopeHa B 1955 p. ii mpucBsideHa BioMii miaHiCTIi-TIeAarory
3. JleBnmpkiit-Creparok (1934-1994 pp.), amke Ha KoIii pyKOIHCY TBOPY HMPOYUTYEMO JEIUKAIIIIO0, 3pO0IeHy
PYKOIO KOMIIO3UTOpa Ta AaTy HammcaHHs: «JI3BiHmi JleBmmpkiit Ha moOpy mam’sith. JIpBiB, 1-8 ciums 1955 p.
A. Koc-Anatonbcekuity. Y Toit yac M. JleBuipka, TamaHoBuTa ypospkeHka Komomui, HaBuamacs Ha Ipyromy
Kypci ¢oprenianHoro (akysnbrery JIbBIBChKOI KOHCepBaTopii iM. M. Jlucenka (kmac gom. JI. YMaHChKoi, mics
Bi 13Ty BUKIJIa/Ia4a, Ha I’ ATOMY Kypci npomosxkiia HapdanHs B O. Kpumranscekoro, yaus B. bapsincekoro i
JI. YMaHchKoi), a 3roZIoM cTajia KOHIIEPTYIOUOO MTiaHICTKOFO 1 TieiaroroM JIbBIBChbKOT KOHCEPBATOPIi, BUXOBABIIIH
y cBoeMy Kiaci Maibke 100 My3uKaHTiB, cepell sIKHX BEITMKY YeCTb Majla HaBUaTHCS i aBTOpKa L€l CTaTTi, 3a 10
BHUCJIOBITIOIO TIUPY BASYHICTH 1 [IIaHY.

TBip HarmmcaHwuit MOMIOHO 1O CBOEPITHOI CIOITH, IO SIKOi YBIWIIIIA HEBETMYKA IHTPOAYKIIiS, IT’ATh BaJIbCIB
Ta KOfa, MOAiOHA 10 BCTymy. TBip BHUPI3HSETHCS IHTOHAIIWHOO CIIOPITHEHICTIO, IO BiUyBAE€ThCSI HABITH B
YMOBax KOHTPACTHOTO TpoTUcTaBleHHs po3ainiB (Valse vivo, Poco meno mosso, Piu tranquillo, Allegro vivo,
Poco meno mosso, Vivo). Kommnosutop 3acTocoBye pi3HOMaHITHY (opTenianHy (QakTypy (OKTaBHY i akOpPIOBY
TEXHIKy, CTPIMKI macaxi, «(peepBepk» OKTABHUX MapTEIATHUX IMOOYIOB), sIKi Pa3oM i3 UyJOBOIO BaILCOBOIO
MEJIOJIMYHOKO JIHIEI0 TBOPY POOJISATh HOro e(eKTHUM MaTepiaioM Uil KOHIEPTHOIO 1 IeJaroriyHoro
periepTyapy. 3rofiloM KOMITO3UTOP 3iKCHUB MepeKiIa TBOpY A (DIIeHTH CoJo B CYTIpOBOi opTerianHo.

Cepen Brepiiie ony0IiKOBaHUX TBOPIB — « Ocinmill sanve «3i6 suii mposinouy (1954 p.), skuil perpeseHTye,
pazoM i3 BaibcoM «CHIKMHAY, )KaHPOBY TaHIFOBAIBHY JIiHIIO y OpTEniaHHiil TBOPUOCTI KOMITO3UTOPA.

TaHro sIK TaHeIb 1 )KaHp MY3UKH CTaB JOBOJI OMYIBIPHAM y MYy3W4HIHM KynbTypi ['anuauau y meprmii moit.
XX cr. Hacammepen mo >kaHpy TaHro 3Bepramucs y cBoiii TBopuocti SI. baprmd, B. beskopopaiianii,
b. BeconoBchkuii (SIKOr0 Ha3MBAIOTh «KOPOJEM YKPaiHCBKOTO TaHro Ta (OKCTpoTy»), A. Koc-AHaTONbCHKHA,
€. Kozak, B. Cron-banraposuu, C. I'ymininosuy, 3rogom M. Ckopuk, B. Kamincekuii. «Po3BakanbHa BOKaJIbHA
My3WKa 3aiiMae 3Ha4yHe Micie B TBopdocTi AHaronisi Koc-AHaTONbChKOTO. ABTOpP CTBOPWB YMMAJIO ITTiCEHH B
pUTMAaX TaKMX TaHIIB SIK TAHTO, BaJbC, (QOKCTPOT, (hokc-mapi, (okc-monbka, pyMmOa, 4apibCTOH Ta TBICT, i
OLIBIICT IMX TBOPIB HAOYyJ1a MIMPOKOT MOMYIIAPHOCTI cepe (haxiBIliB Ta aMaTOPiB PO3BAXKAIBLHOTO kKaHpy» [10],
3aypaxuB B. KoHonuyk. Y 1930-x pp. crynentn Bumioro mysuwdHoro iHctutyTy y JIbBOBI iM. M. Jlmcenka
YTBOPWIM HaWBIIOMIMIMNA My3WdHHN KONeKTWB y JIpBOBi. Jlo cKilamy mepmioro yKpaiHCBKOTO J[Ka30BOTO
ancaMOIr0 «S1011B0-mKa3y Bxomn JI. S10moHCEKMiA (3aCHOBHUK TYPTY, CKPHIIKA, BiJl HOTO Mpi3BHUINA i OTPUMAB
cBoto Ha3By Typr), A. Koc-Anarombcekmii (dopremiano), C. ['yminimosmu (cmiBak), 1. SpoceBndu (Bokan),
b. BeconoBcbkuii (kommosutis, akopaeoH). Y 1942-1943 pp., mig XynoxHboto opynoro A. Koc-AHaTonscbkoro
(aBrop miceHb-nuIsirepiB st Buctas [7; 140]) ycmimHo npairoBaB Teatp manmux ¢opm «Becenuii JIbBiBy. 1 B
MO/IAJTBII POKH KOMIIO3UTOP TBOPHUB PO3BAXKAIBHI TBOPH Pi3HUX JKAHPIB, SIKi 3aJTMIIAIOTHCS TOMYJISIPHUMH H 10
CBOTOIIHI AK B YKpaiHi, Tak i 32 KOPIOHOM. 3 TIOHAJ BT TaHTO-conoctiBiB A. Koc-AHaTombcbkoro i
CBHOTO/IHI 4acTo 3By4arh « TaHro KOXaHHs», «Kaprarcbke TaHroy, «30psHa Hid» Ta 6araro iH.

Ooprenianniii  MiHiatiopi  «Taneo» A. Koc-AHaTonbChbKOrO MpUTAMAHHUA TMOMIPHHNA TEMIL,
nBomonbHUN po3mip. [loOymoBaHmMil TBip Ha CHiBCTaBIIEHHI OJHOMMEHHOTO MiHOPY i1 Maxopy i (d-D) i Ha
JBOX TeMax: Ieplla 3ByYUTh Y MIHOPi i JOBOJI PACHO MpHKpaleHa GopuuiaraMi i MOpieHTaMu; Apyra — B
Makopi ¥ TPOBOJWTHCS B OKTaBHO-aKOPJOBOMY BHKJIail. KoMImo3uTop Hajae MpOBigHY pPOJIb UYAOBIiH
MeOoANYHIHN NiHil TBOpy. B 3anexxHOoCTI Bif i pO3BUTKY XapaKTepHHI PUTM TO MPEBAIIOE, TO BiIXOIUTH Ha
JIPYTHI TUTaH, BiJIAaI0YH TIepeBary MpeKpacHii My3UdHId TeMi.

ComnocrmiB A. Koc-Anatonbebkoro Ha Bipir [. @panka «Oii TH, TiBUMHO, 3 TOpiXa 3epHs», HAMCAHUH
y 1956 p., craB 3HaMeHUTHM Yy cBiTi. Taka MOMYJSPHICTE CHOHYKajda KOMIIO3UTOpA JI0 CTBOPEHHS JIBOX
IHCTpyMeHTanbHUX (haHTa3ii Ui cKpunku ¥ ¢opremniano, a Takox apu cono (1973 p.). Byno 3xilicHeno
aBTOPOM IIle 1 TIepeKIIa TBOPY It CTpyHHOTO ancamostio [19; 34].

3HaHa mianHicTka, npod. M. KpymensHuibka, roTylO4YHCh 10 KOHIEPTY HeBimoMux TBopiB A. Koc-
Amnarounbsceroro y 2000 p. Bnepiie npucrocysaia aphoBy Bepciro ¢aHTasii 11t BAKOHAHHS Ha GopTemniaHo.
A 3rogom @aumasia Ha memy nicui «Otl mu, diguuno, 3 2opixa 3epHsy Oyna 3amnucaHa A0 KOMIAKT-IHCKY
«Hesigomuit Koc-AHatonbcbkuii y BukoHanHi M. Kpymenshunpkoi ta b. Kozaka». IlyOmikamis miei
KOMIIO3HIIi1, 3 MPUTaMaHHOIO 1l KOHIIEPTHICTIO i IMITPOBI3aLIIMHICTIO, CTajia 3aBePIIAILHOIO Y 301pIIi.

OoprenianHa cnagmuHa A. Koc-AHAaTonbChbKOTO, X0U HE Taka 00’€MHa 3a KUJIBKICTIO TBOPIB SIK
KaMepHO-BOKaJIbHA, 3 TPUTAMAaHHUMU T JIPUKOI0, POMaHTUYHOI MiJHECEHICTIO i HACHATO, TOHKOIO
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MEJIOJMKOI0, 0araTCTBOM 3aC00iB MY3MYHOI'O MHUChMa OPTaHIYHO IOB’A3aHOTO 3 OMOPOI0 Ha (POJBKIIOP,
IWHAMIYHUM, PUTMIYHUM, apTHKYJIAMiAHAM 1 aroriyHuM  pi3HOOApB’sSM, TPOTPaAMHICTIO 1
300paKajJbHICTIO MY3UKH, SKi TICHO NEpEeIUIiTAlOThCA 3 YYTTEBICTIO, MEPEKUBAHHIMH 1 TJIMOOKUM
00pa3HHUM CBITOM TBODIiB, CTaja BEIMKUM HA0YTKOM YKpaiHCHKOI MY3WYHOI KYJIbTypU W KOPUCTYETHCS
BEIIMKOI0 MOomyNsapHicTio. [lumryan mpo ¢QopremianHy TBOPYICTh KOMIIO3UTOpPAa MHCTENTBO3HABEIIb,
npod. H. KamxkanamoBa 3a3Haumia, mo: «3aco00OM BHUPaKEHHS INEPEKHUBAHb CIYrye 3Ae01IbIIoro
MenojiiiHe iHTOHyBaHHA... Koc-AHaTtonbCchbkuil OyB 00JapOBaHMM METOAMCTOM 1 KOMIIO3HTOPOM
nepeaycim pomancoBum» [8; 159]. «baratomipuicte My3uku AnHatons Koc-AHaTonbChbKOTO, IO
BiAKpWiIacs TpH 3MiHI KyTa 30py (3yMOBIEHIH 00’€KTHBHOIO 3MIHOIO €CTeTHYHHX KOOPIWHAT),
noOyTyBaHHs 1[i€l My3UKH ChOT'OJIHI, i1 BUCOKA My3WUYHa «iH(OPMaLiifHICTh», HACHAXKEHICTH (3yMOBIIEHA
rMUOMHHOIO 3aKOPIHEHICTIO B HAIllOHAJNbHY Ta €BPONEHCHKY MY3WYHI Tpagulii) MOSICHIOIOTH e(eKT
TPHUBKOI MOIYJIAPHOCTI My3HUKH KOMITo3uTopay [6; 166].

[Tpumitao Te, mo 30ipka ¢opTemianaux TBopiB A. Koc-AHaTonbcpkoro omyOnikoBaHa came B
Hporobuui, y ®pankoBoMy yHiBepcHuTeTi, A¢ y 1960-70-x pokax MHUTEIb HEOJHOPA30BO IPAILIOBAB SIK
roJloBa Jep)KaBHOI e€K3aMEHAIlIHHOI KOMICii TiJ dYac ICMHTIB BHUIYCKHUKIB MY3HUYHO-TIEAATrOTi9HOTO
(hakympTeTy (ChOroAHi [H-TY My3WYHOrO MHCTEITBA) i CIIPUSB OTPHUMAHHIO KOHIICPTHOTO IHCTPYMEHTY —
tdopremiano «Estonia», skuii Bxke moHax 50 POKIB CYIPOBOKYE BUXOBAHIIB 1HCTHTYTY Ha NUIAXY JO
3M00yTTS TiaHICTHYHOI MaWCTEPHOCTI, a TAKOXK € HEe3aMIHHUM Y Pi3HOMAaHITHHUX KOHIIEPTHHX IPOTrpaMax,
TBOPYUX 3yCTpivax, aBTOPCHKUX BEUOpaxX BHIATHUX IMPEJCTABHUKIB CBITOBOTO 1 YKPAiHCHKOTO MY3HYHOTO
MUCTEITBA, SIKi BiIOYBAIOTHCS B YHIBEPCHUTETI.

HoBe Bupanns ¢opremianaux TBopiB A. Koc-AHATONBCBKOTO MOOAYMIIO CBIT 3aBISIKU i€l APYKUHU
kommosutopa H. Koc, 3aBimyBadriii Bimminy XOpoBOrO JupUryBaHHS JIBBIBCBKOTO MY3HYHOTO KOJNEIKY M.
C. JlionkeBnya, Tmeaarory, 3aciy)KEHOMY TNpalliBHUKY KyJAbTypd YKpaiHW, sika caMOBiJuaHo oOepiraroud i
MPOTIaryrour CKapOW aBTOPCHKOIO apxiBy MHUTI, JIrOO0’SI3HO Hajaja HOTHI Marepianu. BreBHeHi, 1o I
BHCOKOXY/IO’KHI KOMITO3HITIT i TAJTbIle 3By4aTUMYTh 1 CIIyTyBaTHMYTh BUXOBaHHIO HOBHX TIOKOJIiHb TAIAHOBUTUX
MY3UKaHTIB.
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OOPTEIIMAHHOE TBOPYECTBO AHATOJINA KOC-AHATOJIBCKOT'O B KOHTEKCTE
YKPAMHCKOI'O MY3BIKAJIBHO-UCITIOJIHUTEJBCKOI'O HCKYCCTBA

HumuniaoBuu Anexcanapa — jgoueHTt J[poro0sr4ckoro rocy1apcTBEHHOTO
HeJarormieckoro yHusepcutera uMenu lsana ®panka, r. J{poroduy
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OcBemaroTcs OTAENbHBIE ACNEKTHl HANMCAHUS, IyONMKAalMM W COXpaHEHUs (OPTEHHAHHOTO TBOPYECTBA
BBIJIAIOMIETOCS YKPAaHHCKOTO KOMIIO3MTOpa, Hefarora, oOmecTBeHHOro paeatenst Amnatonust Koc-AHaTonbsckoro.
Bonbmioe BHIMaHKE yAesieTCs] HOBOMY M3aHUIO (POPTEIMAaHHOTO HAacIequsi KOMIIO3UTOpa, KyZa BOLILTH Ooee AecsTn
NPOM3BEACHUH, 4YTO IyONMKYIOTCS BIEPBBIE, W CPEOM KOTOPHIX BaKHOE MECTO 3aHUMAET IHMKI IIPEIIOANIL.
PackpriBaeTCs MCTIOMHHUTENBCKAN acCIeKT 3THX (opTenuaHHBIX Kommnosuiuii A. Koc-AHaTOIBCKOTO, ONPENeNsIOTCs
BOIIPOCHI BOIUIOIICHUSI XYZO0XKECTBEHHOTO 00pa3a, yCIOBHH HMX IIEPBOTO MPEACTABICHUS W POIM B KOHIEPTHO-
UCTIOJIHUTENILCKON U Mearorunueckoi mpakTuke.

Kniouosi  cnosa: Amaronuii  Koc-AHaToibckuil, (opTenHaHHOE TBOPYECTBO, HCIIOIHUTEIN-THAHUCTBI,
PYKOIIUCH, U3aHUS], HCIIOJHUTEIBCKOE UCKYCCTBO.

PIANO WORKS BY ANATOLIY KOS-ANATOLSKY IN CONTEXT UKRAINIAN MUSIC AND
PERFORMING ARTS

Nimylovych Oleksandra — Associate Professor,
Drohobych Ivan Franko State Pedagogical University, Drohobych

Some aspects of creation, publication and preservation of piano works of the outstanding Ukrainian
composer, teacher, public figure Anatoliy Kos-Anatolsky are covered. Important attention is paid to the new
edition of the artist's piano heritage, which includes more than ten compositions that are published for the first
time among which a series of preludes occupies a prominent place. The performance aspect of A. Kos-Anatolsky's
piano works is revealed, the question of the embodiment of the artistic image, the circumstances of their first
performance and the significance in concert-performing and pedagogical practice are outlined.

Key words: Anatoliy Kos-Anatolsky, piano work, pianists, manuscripts, edition, performing arts.
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PIANO WORKS BY ANATOLIY KOS-ANATOLSKY IN CONTEXT UKRAINIAN MUSIC AND
PERFORMING ARTS

Nimylovych Oleksandra — Associate Professor,
Drohobych Ivan Franko State Pedagogical University, Drohobych

The aim is to reveal the main features of little-known, still unpublished piano works by A. Kos-Anatolsky,
coverage of performance problems and the history of their writing.

Research methodology. The following research methods are used: the method of systematic analysis of scientific
publications related to the research topic; method of comparative analysis, generalization of information obtained
during the study, and its systematization.

Novelty. The scientific novelty of the study lies in the involvement of new sources, analysis of more than ten
piano compositions by A. Kos-Anatolsky, published for the first time, among which a series of preludes and individual
plays — Nocturne, waltzes «Snowflake» and «Withered Roses», Tango and Fantasy on the theme of the song «Oh you,
girl, from the nut grainy.

The practical significance. The article will become a basis for researchers of piano works by A. Kos-Anatolsky,
which will be filled with folklore elements, European influences and stylistic trends.

Conclusions. Summing up the review of the piano heritage of A. Kos-Anatolsky, we note that it is
characterized by lyrics, romantic sublimity and inspiration, subtle melodies, a wealth of musical writing,
organically linked to reliance on folklore, dynamic, rhythmic, articulatory and agogic diversity, imagery of music.
It is filled with sensuality, experiences and deep figurative world of works and has become a great achievement of
Ukrainian musical culture.

Key words: Anatoliy Kos-Anatolsky, piano work, pianists, manuscripts, edition, performing arts.
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AHaIT3yeThCsT CydacHHUN CTaH TpodeciifHOl TiSITPHOCTI Y MUCTEIBKIM Ta OCBITHIH chepax i 3 ICOBYETHCS HOTO BILIHB
Ha CIIPHHHSATTS IIEBHOTO KYJIBTYPHOTO HPOIYKTY, B3SBIIH, 10 NMPHKIALY, XyHIOXKHI XapaKTEPHCTUKH JIMILE TPhOX YYaCHHKIB
III mi>kHapogHOTO (hecTUBaAIO opraHHoi My3ukn «Musica viva Organumy, nposeaeHoro y M. Pisae Hanpukinmi cepries 2020
POKY, BUSBIISIETBCS CIUTBHICTD MiJXOiB MHTIIB PI3HMUX KpaiH IO PO3yMIiHHS MECTEUTBA B €BPONCHCEKOMY 1 YKpPaiHCEKOMY
KyJBTYPHOMY IIPOCTOpI, aKIICHTYEThCS yBara Ha 3MiHi MMiIXOAIB y NMPAKTHII HABYAHHS Ta CHCTEMi OpraHi3alii KOHIIEPTHOTO
JKHUTTS, HATOJIONTY€ETHCS HA BOYKIIMBOCTI MOTHBAIIHHOI CKIIaJOBOI MUTIIS y KYJIBTYPHO-OCBITHROMY IIPOILIECI.

Kniouosi crosa: dectrBaib, MUCTENTBO, KYJIBTYPHHH NPOAYKT, KYJIBTYpHHH IPOCTIp, CydacHa crelialbHa
XYJI0XKHS OCBiTa, MOTHBAIIis.

Axmyanvuicme npoonemu. Te, 10 CydacHUI CBIT YBINIIOB Y HOBY (Da3y CBOrO pO3BHUTKY, — IIo0aJi3allito,
y’Ke HE BUKJIMKA€E CYMHIBY, B sikoMy cutyanis 3 COVID-19 3minmia 6e3miv napaMeTpiB Cy4acHOTO PO3BUTKY Ta
¢dopm KomyHikamii sonedd. TopkHymacss BOHa W OCBITH, XYHOXKHBOI TBOPYOCTi, SIKI CHOTOJHI € UM HE
HaWBpa3NHUBIIMMU cepaMH KyJIbTYPHOTO MPOCTOPY SK 3a OpraHi3auiifHO-(piHAHCOBMMHM YMHHHUKAMH, Tak i 3a
CTaHOM KaJIpOBOTO KOPITyCy, HOTO COLIAJbHOK AaKTUBHICTIO Ta COINAIBLHOIO 3aXHUIICHICTIO ¥ OakaHHAM
MPOJIOBKYBATH 3MIHH B TAITy3i 32 HASBHOTO CTaHy pedeil. CKIIQIHOIO 11T CHTYAITiA € 1 B KOHLIEPTHIN MPaKTHII], IKa
TaKOX Yepe3 Ha3BaHi BHIC OOCTABMHHU TaKOX ITEPEKHBAE HE Kpallli YacH, 3BaKA0OUM W Ha KUTBKICTh Ta SIKICTh
Bi/IBilyBauiB yCTaHOB KYJIBTYpPH, BiACYTHICTh KOHKYPEHTHOTO KYyJIbTYPHOTO CEpEIOBHINA B HAaBYATLHHX
3aKJya/iax, MEpCIeKTUB MpaleBIalliTyBaHHs Tolmlo. Bce mie 3Mylnye mo-HOBOMY MHOINISHYTH Ha POJb MHTIS-
BHKOHABIIS, TIEarora-IoIyJsipru3aTopa y IboMY MPOIIECi Ta MPOCTOpi.

02150 ocmannix docniodicens i nyonikayitl. 3a3HaueHa mpoodiieMa ChOTO/IHI € TIPEAMETOM Pi3HOACTIEKTHOTO
aHaTI3y JOCTIJHUKIB, OCKUILKH TOPKAEThCS HE JIMIIE MUTaHb (DYHKIIOHYBaHHS MUCTEIITBA B COLIIOKYJIETYPHOMY
CepeIOBHIII ChOTOIEHHS, aJie i GopM HOTO CIPUIHATTS, CIEHU(IKH MATOTOBKH (DaXiBIs XyI0KHBOTO HATIPSIMY,
¢dopM opranizamii Cy4acHOI XyIOXKHBOI OCBITH TOHmIO. Y IIbOMY 3B’S3KY BiJI3HAYMMO KJIaCHUYHY TIpAIio
¢panmysskoro dinocoda II monosuHn XX cT., MeTa sIKOI, Kpi3b NpU3MY iH(pOpMaLiifHO-KiIOEpHETUYHHX 11eH,
MAIATH 10 aHai3y 3aXiHOI KyJIbTYpH SIK IIEBHOI CHCTEMH, CIIPOTHO3YBATH TTOANTBIIINI PO3BUTOK KYJIETYPHOTO
TIPOLIECY, BHUSBUTH MOXKIIMBI BHAM KYIBTypHOI TBOpdYocTi [5]. Cepem HOCHINHUKIB, IO CTaBISATh 32 METY
3’sicyBaTd HOBI (opMH (DYHKI[IOHYBaHHSI XyJOKHBOTO TBOPY Ta PO3LIMPEHHS BUPAKAJIBHUX 3aCO0IB MUTIISL
sragaemMo 1. AntimiHy [1], po3Biika SIKOi, aHaNi3ylOUM CY4YaCHUU KYJIBTYPHHH IPOCTIp, BUSBISAE CHEHU]IKy
3acTocyBaHHs Nep(OpMaHCy y TBOPUOCTI KOMIIO3UTOPA, HOTO POJIb y CIPUHHATTI XyJ0KHBOTO TBOPY. [0 11b0T0
psioy, He KOHLICHTPYIOUMChH Ha JIETaJIsIX, BiJHECEMO i YUMAII0 HayKOBO-TIPAKTHYHMX KOH(EpeHIIii, MPOBENCHNX Y
mepexi Bumoi mkomu Ykpainn (HAKKKIM, XJIAK, KHYKiM, KuiBcekuii yHiBepcurer im. b. I'pinuenka,
[acTHTYT KymeTyponorii HAM Yxpainn, P/II'Y Ta iH.), ydacHUKH sIKUX TIpoOieMi (DyHKITIOHYBaHHS Cy4acHOTO
MHCTENTBA Ta HOT0 HOCISI TAKOXK MPHIUIIOTH JOCTATHHO YBArH.

Baxmeum iH(opMaIiifiHUM acIIeKTOM Yy MiJrOTOBII LI€T PO3BIAKK CTaJIU JDKEPENbHI MaTepiajiu, BTiICHI
y IIporpami 3raganoro Buie ¢ecTUBANIIO, Mpec-peti3i Horo BUKOHABINB [4] Ta Oe3nocepesHe CIIKyBaHHS
OJTHOTO 3 aBTOPIB CTAaTTi 3 yYaCHUKAMHU 3aX0Ay [5], AKi HAAI0Th IbOMY MaTepiary BiIIOBiAHOI JOCTOBIPHOCTI.

Cronm x BimHeceMo U penensito C. BurkanoBa Ha MHHYJIOPIYHUI MiXKHAPOIAHWI (DECTUBAILHUHN 3aXi[
[2], mMaTepiayii SKOi JalOTh 3MOTY BUSIBUTU CBOJIOIMIIO MIAXOJIB O OpraHizamii MoAiOHMX iMIpe3. YTiMm,
3a3HaveHa rnpobiieMaTnka € iHGopMamiiHo HeBHYepIHO. ToMy mema cmammi TIONSTae y BUSBICHHI HOBHX
(opM Mo3MIIOHYBaHHS YKPaiHCHKOTO MUTIIS B CYYaCHOMY KYJIBTYPHOMY ITPOCTOPI.

Buxnao ocnosnoeo mamepiany Oocnioscennsi. He nuiie >XUTTEBUN JTOCBiA, a ¥ JKUTTEBI OOCTaBUHH,
rioarizaris i 1i ckiagoBa, — iHopMaTH3allis, MHUPOKI MKKYIBTYPHI KOHTAKTH 3MYIIYIOTh YKPaiHCEKOTO MHTIIS
1 B3araJi JIFOJJMHY TBOPYOTO CKJIAJy XapaKTepy OIMaHOBYBAaTH YMMAJIO HE THIIOBHX JUIS HBOTO pEYei, 30Kpema
OCHOBU MEHEIDKMEHTY i MapkeTuHry, PR-texHosoriii, Opatu Ha ceOe QyHKIIIi opraHizaTtopa YMCICHHUX IMIIPE3,
AKTUBHO TIO3WIIIOHYBaTH cebe B KYJIBTYPHOMY MPOCTOPI 3 METOI0 O3HAMOMIICHHS MOTEHIIMHOI MyONiKd 3
BJIACHOIO XY/IOKHBOIO CHCTEMOIO, a 4acTo i OpaTh yd4acTh y 3axofaX, CIPSIMOBAaHMX Ha (OPMyBaHHS UM
TIJIBUIIEHHST PiBHS KYJIBTYpH Mi€i ayautopii. | nume y Takuid croci® MOXKIMBHM cTae HaOYTTsI HAJICKHOTO
XyJIO’KHBOTO CMaKy BiJ[Bi{yBayiB HAIIMX OPraHHUX, KOHIEPTHHUX, BUCTABKOBUX 3aJl, TEATPiB, UM IHIIUX (OpM
(Micup) perpe3eHTalii XyA0KHBO] 1HIIIATUBH aBTOpA, a BIATaK i PO3MMPEHHS Li€l MOTEHIIHHOI aynuTopii. Ase
caMe TaKUM ILUTSIXOM YK€ YMMaJlo POKiB MIyTh 3axiJHOEBPOIEHCHKI (uM, mmpiie O cKa3aTH, iHO3€MHi) MHTII,
MOYMHAOYM CBOIO Kap’epy Ha NpoeCiOHaNbHIM CleHI 3 MPOCBITHUIBKMX KPOKIB y INKOJAX, YHUCICHHHX
KoJIe[Kax, abo ekpaHax yM mmanbrax 3MI, craroun BasKIMBHM JIAHIFOKKOM 3arayibHOi cucTeMH (OpMyBaHHS
JIyXOBHOI KyJIbTypH HaceneHHs. OJHHUM CIOBOM, 13 CIUIKYBaHHS 3 HAMOUIBIIOI JUTSIYOI0 UM MOJIOADKHOIO
ay/IMTOpI€I0, BiZBOJMIKAIOUM 11 BiJ O€3IlyMHOTO CHIiHHS 32 KOMIT'IOTEPOM Ta IOCTYIOBO (opMyroun ili HOBUH
IiHHICHUA psia. | came BOHA 3rooM Mae CTaTd MOTEHIIHHMM BiIBiAyBayeM IXHIX KOHIEPTHHX MPOIrpaM 4u
CIOKMBAYeM 1HIIMX (popM KyIbTypHOro npoaykty OcoOucTocTi.

Came TaM, Ha TIOYaTKOBOMY €Talli 3apOJPKEHHS OCHOB JIyXOBHOCTi, BOHM PO3KPHBAIOTh 0araTcTBO
XYJIO’KHBOTO ~ CBITY, TPHUIIEIUIIOIOTh MOJO/AI PO3YMIHHS CKJIQJIHOI CTWJIICTUKM XYJOXKHIX HAMpsMIiB 1
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(hOpMOTBOpEHHSI, BEIyTh IMHPOKY TOMYJSIPH3ATOPCHKY, a TI0YacTH, I TPONAraHWUCTChKY JisUTHbHICTB,
CIIpsSIMOBaHy Ha YCBIZOMJICHHSI Ta pO3YMIHHS OCHOB MHCTEITBA 1 HOTro HaIiOHAJIBHOI CKJIAIOBOI, a 3rofoM i
BHCOKOTO CMaKy, ITMOOKO1 OpieHTAallii y CydJacHii XyI0XKHI NPaKTHII, sIKa 3 KOXKHAM POKOM PO3ILIHPIOE BIACHI
MEXI1, TOrMMOMoYNCh y GopMi UM MOBI BHCIIOBY, a TaKOX YCBiJIOMJICHHS TOTO, IO KJIacHKa — LI HE JIMILE
KynbTypHa criammuaa XV un XIX cTomiTTs, a i cepiio3Ha, MOTy)XHa XyI0XKHSI MPAKTHKA CHOTO/ICHHS, BTIJIEHa B
eKCTIepUMEHTaJIbHIN CUM(OHIYHIN Y XOPOBiil My3uIll y Halpi3HOMaHITHIIHX ii Gopmax, Bix cumdomkasy, 10
(hONBK-POKY UM YMCICHHUX iBEHT-TIpe3eHTAaLiH [1] 3 MMPOKKUM 3aCTOCYBaHHSIM KOMIT I0Tepa, Mepexi IHTepHer,
niepdopMaHCiB, TeaTpy Ta e Oe3midi TOro, IO BHUXOIUTH 332 MEXI JIHIIE MON-MY3UKH, SKOI MepeHACHICHUH
BITYM3HAHUNA KyJbTYPHHH PUHOK 3 HOTrO OMHOMAHITHICTIO (pOopM Ta 3aco0iB BHPA3HOCTI (XOYa CBITIIOBHH Ta
3BYKOBHH CYIPOBi/ IIMX KOHIIEPTIB, SIK 1 3arajbHa PeKUCypa, 3HAXOAATHCS HA Ty)K€ BUCOKOMY mpodeciiHomy
piBHI), a Iependavae IPyHTOBHY XYJOXKHIO MiATOTOBKY, CITUPAIOYUCh HA CyYacHY iHTENEKTyalIbHY UM KIACHYHY
mitepatypy, cXigHy ¢inmocodil0o UM TICHXOJOTiI0, AHTHYHI TPaKTaTH, CBATKOBO-OOPSIOBHN KOMIDIEKC YH
TeoNorito. | 1eit KynbTypHHUI P TaKOXK PO3LIMPIOETHCS 3 KOXKHUM HOBHM 1 OPUTiHAIBHUM THUIIOM MHCIICHHS
MHTIIEM, IO 3’SIBIISETHCS HA aBaHCIIEHI iCTOpIii 1 MPOMOHYE CBiil MOIIAA HA MHUCTELTBO UM HOTO JIOKATbHHUA
KOHTEHT, 30BCIM HE BIIKWIAIOYM iHII BUMIpPH, HASBHICTh SKHUX Ja€ MOMY JIHIIE JOOPY HAroxy MO3WITIOHYBAaTH
ce0e y HOBHUX (popMax, TIOCTYIIOBO PO3MIMPIOIOYH 1X MEXI.

CrpoOyeMO BHUSIBUTH OCHOBHI TOJIOKEHHS JaHOI Te3W Ha MPUKIAAi TBOPYOCTI TPYNH JbBiBCHKHUX
MY3UKaHTIB, 10 3100y ocBiTy y HamioHansHi My3wmuHid akamemii iMm. M. Jlucenka (JIbBiB) i cTamm
yaacaukamu Il  wmixHapogHoro d¢ectuBamo opranHoi My3ukn «MUSICA VIVA ORGANUM»,
npoBeaeHoMy Hanpukinmi cepras 2020 p. y M. PiBhe.

Ha#Oinpln MOMITHOIO TOCTATTIO B KOHTEKCTI miel immpe3un € Orena Manemox (opraH) — Bimoma
OpHTIHAILHUMH KOHIISPTHHMH TIpOrpaMaMH He JIHITe B YkpaiHi, ane ¥ [lsetiapii, Himewawni, ®@panmii, Icnanii,
Hombmi, Yexii, Janii Ta CIIIA, sika € ofHi€lo 3 SICKpaBUX iHTeprperatopiB opranuoi TBopuocti M.C.Baxa y
Cxigniii €Bporti. Lle momiTHO BHpi3Hse T cepes iHIIMX BUKOHABINB i MiJJHOCHTh PEUTHHI I[HOTO 3aXOMy. AJDKe,
«cnemianmizoBaHi» «baxiBcbki» (ecTuBaii, mpoBeAeHI y eBpomnerichkux kpainax (bpuo (Yexis), Bpompiasi
(Momeima), €pycammi, abo «Mysuka B Ctapomy KpakoBi» 3 BUCOKMM KYJIETYPHHM PEHOME, B SKHX BOHA Oepe
y4acTb ab0 «BIIKpUBAE» IIi MPECTWKHI MYy3W4HI 310paHHs, MATBEPIKYIOTH il cTaryc came sIK mpodecioHasna-
iHTepIpeTaTopa 3axigHoeBporeiichkoi My3uku Kinig XVII — cepenuan XVIII ct., npu3HadeHOl 1y1si BUKOHAHHS,
TepII 3a BCE, y KATOJNMIBKHX XpamaxX. ToK I My3uKa Tiepemdadae HEOOXITHICTh CTYMIIOBAHHS TITHOOKOI
JDKepenbHOT 0a3u, a BiATaK — 3HAHHS €MOXH, PO3MAITTS TBOPIB, OCOOIMBOCTEH OOCTABMH iX MiATOTOBKH, (OpM
iHTEpIIpeTallii i me 6e3mi4i Toro, Mo CKIajae BXKIMBUN CErMEHT npodecioHaizmy.

V Toi ke Jyac eKOHOMIUHI OOCTaBHHU 3MYIIYIOTh YKPAiHCHKOTO MHUTIIS OMHOYACHO BUKOHYBAaTH JIEKiIbKa,
X04a ¥ TBOPYMX 3aB/IaHb, ajieé ¥ OHOYACHO PO3IOPOIIYBATHCS Ha Pi3HI chepu Ta popmu, 10 MPHUKIATY, OyTH
COJIICTKOIO JIBOX (himapMoHiuHuX cTpykTyp (JIbBiBchKOi Ta PiBHeHCBHKOI (hinmapmoniit), BynnHky opraHHoi Ta
KamMepHoOi My3ukH y JIbBOBI Ta IMPAIfOBATH B iHIINX, Y)Ke HE MYy3WYHUX 3aKiaax. Xod4a, 3 iHIIoro 00Ky, Iie Ma€e i
TICBHI TIEpEBaru, OCKUIbKH A€ MOMKIMBOCTI TaKiii OCOOHMCTOCTI afanTyBaTHCS JO PI3HHX OOCTAaBHH, TBOPYO
BUKOPHCTOBYBATH HAOyTH1 IPaKTHYHMIA IOBi 13 Pi3HUX cdep, OyTH TOTOBOIO 10 MOCTIHHO 3MiHIOBAHOI CHTYaITil.

XapakTepHOI0 03HAKOI CYYaCHHX YKPAiHCBKMX MY3HKAHTIB, YM HIMpIIE O CKa3aTh, MUTIIB, SIK YyKe
HAroJIoIIyBaJIOCs, — € IXHE 3all03MYEeHHS MMPAKTHKH TPEICTAaBHUKIB My3WYHHX IHCTPYMEHTAJIBHUX IIKUT CBITY
CTIOJTy4YaTH aKTUBHY BUKOHABCHKY JISUTBHICTB 13 HAyKOBO-JIOCITIAHOK poOoTor0. Takuii TBOpUMI «TaHIeM» Mae
YMMaJio MepeBar, 30KpeMa BUKOHABEIb IIHOIIE 3aHyPIOETHCS B KYJABTYPHY MPAKTUKY KpaiHW, MO € IPeMETOM
HOro HayKOBOTO 3aIliKaBIEHHS, TOOTO BHBYA€E CBATKOBO-OOPSIOBHI KOMIUIEKC, MY3WYHY CIIQIIIMHY Ta iHIII
aHAJIOTIYHI pedi, IpUTaMaHHI KpaiHi HOro HayKOBOTO iHTEpeCy; BHSIBISIOTHCS MIKKYIBTYPHI KOHTAKTH MHTIIIB,
(hopmu Ta 3aco0u nomyJIsipU3altii KyJIsTypHOi criaqiuHu ToIo. Toxk O. Merentox ChOrojiHi akTUBHO 3aiMa€eThCs
1 HayKOBO-IOCITITHOIO TisUTBHICTIO Y JIBBiBCBKOMY My3el icTopii pedirii, 06ifiMarouu rmocaay CTapiioro HayKoBOro
CHiBpOOITHAKA My3HYHO-TIPOCBITHUIIBKOTO BIUILTY. AJKE caMe Tak i KOHIICHTPYETHCS 3HAYHHMN TIACT HOTPiOHOT
il JokepenbHOI a3y, BIAcHE, JYXOBHOI MY3HKH, PU3HAYEHOT JJIsl BUKOHAHHS B KaTONMHILKOMY Xpami. | B bomy
wiaHi ii «HayKOBO-XYIOXHSD) JISUTBHICTh PEANi3yeThCsl Y JOCTATHBO KOHKPETHOMY HANpsMi — TIiJITOTOBII
qucepraii «CakpanbHe 1 npodaHHe B OpraHHii TBOPUOCTI KOMITO3UTOPiB Ykpainu Ta Yexii», 1110, B MPUHLMII, 1
BijloOpakae ii 3arajibHUI TpeJIMET TBOPUOTO (HAYKOBOTO i MY3MYHOIO) 3alliKaBIICHHS, a BiiTak poOUThH 1l
KOHIIEPTHI BUCTYNH OUTBIN THOOKMMH, HAJIA€ BIINOBIIHOTO IIApMy IHTEpIrpeTalii BUKOHYBAaHUX TBOPIB 1l
ymo6neroro M.C. Baxa. A sIKIIO [0 OO JOAATH if MHPOKY HPOCBITHHIGKY JLSUILHICTH Y My3el cepes| pi3HHX,
TIePEBYKHO MOJIOMUX TPYI BiJIBiTyBadiB, TO MOPTPET OOPAHOIO JUIS aHAJII3y MHTII, Oylle JOCTAaTHBO THIIOBUM SIK
JUTS 3aX1THOEBPOIIEHCHKOI KYJIBTYPHOI IPAKTUKH 3aTaJIOM.

Pozymiroun BaXIMBICTh TiJJHECEHHSI JYXOBHOI KYJBTYpH BiJBilyBa4iB Ta e()EeKTHBHOCTI MOMYJSIpH3aIlii
OpPraHHMX KOMIIO3WIiH, B 1i TBOpUOMY aKTHBI € ¥ HH3Ka KOMIIAKT-OUCKiB TOTOKHOTO IIIaHy, 30KpeMa:
«Benedictus» («bnarocnosen»), «Amazing Grace» («HeiiMoBipHa Onaronars»), Ta apropchkux CD 1me omHOro ii
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KOJISTH 3 JIbBIBCBKOIO My3M4HOro oroucHHs — b. Kotioka — «Reflections» & «Mood and Spiritsy, «Way to
Heaven», TBopW sSKOro BOHA 3 PAIiCTIO BHKOHYE 1 SIKHM IO3WINIOHYETHCS CHOTOAHI B MY3WYHOMY CBITI SIK
HallOHATEHUN MUTELb 13 O€3/1U4I0 CTHITICTHIHO-OpUTiHAIBHUX OMYCIB, a TakoX cribHoMy 1i CD 13 BukonaBuem
Ha ¢neiiti [lana myneTr iHCTpyMeHTamicToM [. Maremoxom «Syrinxy [4], sKi, TIOIIMPIOIOYNCH Y CEPEIOBUIILI
XyAOKHBO OCBIYCHOI ITyOJIiKH, HE JIMIIE PO3IIUPIOIOTH ii MHCTEIPKHI CBITOIVISIN Ta MAIOTh YSBICHHS IIPO
CYYaCHHMH BHKOHABCHKHI IMPOCTIP BITYM3HSHOI MY3WMYHOI KYJIBTYpH, aie W TOMyJSIPH3YIOTh CBITOBY IYXOBHY
criaamuHy. Y ii penepryapi € noHax 20 cOIbHUX MPOrpaM i3 IHUPOKUM CAJIBI0 XYA0KHBOTO BUMIDY.

ITo3a cymHIBOM, IO KOXKEH >KHUTTEBHH Ta ¥ TBOPUYWH e€Tam CydacHOTO MHTIA (Xo4a TMOAiOHA MpaKkTHKa
30epiraiacss y €Bpolri y pi3Hi ICTOpUYHI IEpioan), BUMArae ¥ BIAMOBIAHOI OCBITHBOI «ITIATPUMKH» aOH
OMaHyBaTH HOBI, CKOpillle 3a BCE, TEXHIUHi (OCKIIBKH XyIOKHBOTO JIOCBily € BKE€ YMMajio) METOAWKHU, abo
3100yTH HEOOXiIHY JIJIsl IOAAJBIIOTO MO3UIIIOHYBaHHS Y KYJIBTYPHOMY IpoCTOpi KBamidikarito [3]. YV upomy
3B’s3Ky HaBuaHHSA 1 3100yTTs Il ocBiTHRO-KBamidikamiitHoro piBHS «Marictp i3 KBamidikalliero
«KJIaBECHHICT-BUKOHaBeNb» B [HcTUTYTI MucTenTB KuiBchkoro yniBepcutety iM. b. I'pinuenka (2014-2017
pp.), SK 1 HACTyIIHEe HABYaHHS Ha menarorivHoMy ¢akynsreTi YHiBepcutery I[lamarpkoro B Onomoyii 3a
MpOrpaMor0 TOKTOpchkux cTymii (Hexis, 2017-2020 pp.) cTanm JOTIIHAM TiATBEPHKCHHIM ITiE] Te3H.

Jlo BHITICHABEIEHOTO CIIiJ TOJIATH BXKe cPOpMOBaHMI I opraHi3amiiHO-KyJIbTYPHHIN JTOCBII, YTiIICHHNA B
yuacti ii B sikocTi apructudyHoro gupekropa aox (VI i VII) mixHapomuux (ecTUBaiB OPraHHOI MY3UKH
«[iamazony, mo 3 ycmixom mpoumnumi v JIpBiBcbkoMy bymuHKy opransoi i kameproi my3uku (2016-2017 pp.).
Tomi sik 6e3nocepenabo y JIBBIBCHKIiH (iTapMOHii BOHA € 3aCHOBHHKOM 1 apT-IUPEKTOPOM IT’SITH Mi>KHapOTHUX
¢ectuBamiB mitHROI Topu «Pizzicato e Cantabile» Ta mBox 3umoBuMx baxiBchkux (ectuBamiB «Bach
Contemporary International», mo3umionyroun i JIbBIiB sIK HEHTp BIIAHYBaHHS 3aXiHOEBPONICHCHKOTO I'eHis.

Cepen iHIIIOTO — BOHA MIPOIOCED 1 CIIBOPTaHi3aTOp IBOX MDXHAPOIHUX (PECTUBAIB OPTaHHOI MYy3UKH
y M. PiBre — «Musica viva Organum» («2Kua my3uka oprany») ta «Festival Organ Cathedral» («Oprannuii
cobop»); a Takox 3acHOBHHIS MixHaponHoro ¢ectuBamo «Lucesk Organumy («Csitio Jlyipkoro
Oprana», 2019 p.). Jlexinpka poKiB BOHA 3aJUIIAETHCS H  CHiBOpranizatopoM MiKHaApOJHUX OpPTaHHHAX
¢dectuBainiB y UepHisix [3], [4], Aoxydarouu 10 1i€i My3UKH BCe HOBUX IIAHYBAJIbHUKIB.

Ile omHi€r0 ydYacHHIICIO IILOTO JILBIBCHKOTO Tpio Ta U camoro ¢ectuBamo € IpuHa Kozauyk
(doptemiano), TBOpYe KOpiHHS sKOI Takox MOB’s3aHe i3 3aximuuMm [lomiccsm. Came TyT, v 1976 p.,
po3modaiacs ii CriBIpaIl 3 KaMepHHM OopkecTpoM PiBHeHCHKOI 00macHOi ¢izapMoHii Ha o 3 b. Jlemo, ne
BOHa BHUKoHana | hopreniannuii koHuept Hapoanoro aptucta CPCP M. PakoBa mia kepiBHHIITBOM aBTOpa y
M. JlyOHo 1 PiBHe. [linrpyHTs ii TBOPUOCTI TaKoXkK ONMKYE IO MPOCBITHUIIBKOTO YMHHUKA.

SIk 1 KOXKeH TTOMITHHI MYy3WKaHT, BOHA CITIBIPAIIOE (UM IpAIfoBalia) 3 MPEICTaBHUKAMH MY3HIHOTO
CBITY pI3HHX XyAOKHIX yIMOZO0aHh YHM XyHOXKHIX INKII, 3a3eMIIIOIOYH HAIl PO3DIAN, yV KOHTEKCTI
aHasizoBaHoro ¢ectuBanmo, Ha PiBHeHmmHy: M. IBaniBum, Tpio «MIO». Cepen ii xoner-naprtaepis .
Kozauyk, O. Ky3pminuyk, S. Kynsunncskuii, T. Jlenuctok, C. )KykoBcrka, A. Kydepyk, B. Boitnanosuy, H.-
M. ®apuna, b. Koconyn, 1. Kpuopyuenko, JI. Jlinayk, M. IlIBunkis, JI. I'ypoBa, M. bobpuk, JI. Pemera,
eTHO-TypT «Jlyniou», FO. Craciok Ta iH., KOKEH 3 SIKMX Ja€ 1l CBiil pakypc OaueHHsS XyI0KHBOIO TBOPY Ta
Ha/IUXa€ 70 MaKCHUMaJbHOTO «BKMBAaHHS» Yy CIUIBHO BHKOHYBaHY NporpaMmy. AJDKEe HaBiTh Ha3BaHi
BHKOHABIII MTPE3EHTYIOTh HE JIMIIE BOKAIbHE MUCTEITRO.

Bona — yyacHMK 3BiTHUX KOHIEPTiB PiBHEHCHKOT oOnacTi Ha cueni [lamaiy muctenrs «YkpaiHa» y M.
KueBi. ¥V cBoeMy akTHBI Ma€ yMMajo 3amuciB Ha pajio, TenebaueHni Ta CD i3 pi3HUMH BHKOHABISIMH, a
OT)KE — MY3HUKH PI3HUX CTHJIIB Ta erox [4].

Jo cxiagy mi€l NBBIBCHKOI TPymHM MY3WKaHTIB BXOAWTh i Irop Maremoxa, He MeHII siCKpaBa i
OpHTiHaJbHA TIOCTATh Y BITYU3HSAHI BUKOHABCHKIN MPAKTHIII CHOTOACHHS, y perepTyapi SKOro YuMaio TBOPIB
Ha OJTHOMY 3 TIPa/IaBHIX My3WYHHX iHCTpyMeHTiB — (pretiti [Tana (o peui, micis 3m00yTTa ocBith y JIbBIBCHKIN
HMA im. M. Jlucenka (1996 p., mumuioMm i3 Big3HAKOIO, y SKIH YKpaiHCHKMHA HapOMHHUH IHCTpyMEHTapii
edeKTuBHO po3polisic Tpyna mochimHukiB Ha vomi 3 mpod. . 3ivpkiB Ta H. OmniiiHuk), BIH TPOAOBKYE
3100yBaTy 11 HOBUH BEMIp y crielU(ivHOMY HaBYaIbHOMY 3aKiaji — KummHeBchKili AkajeMil My3HuKH, Tearpy
1 oOpa3oTBOpUOro MHcTeuTBa, MongoBa). AmKe came TaM, Ha HOro IyMKY, 3Ha4Ha yBara HPHUIUISETHCS
perioHanbHId My3WYHIN CTHJICTHIN, 30KpeMa HaJ3BHYaliHO KOJOPUCTHYHIM HAapomHii My3umi Ta
IHCTPYMEHTapI0 [UraH, PyMYHIB 1 iHIIMX XyITOKHBO-PO3MAITHX ETHOCIUILHOT, IO MPOXKUBAIOTH HA TepeHax
eBponeiicbknx Kapmar, mormomnioyn i KyJasTypHY MO3aiKy YKpaiHH.

Sk 1 maiike koxkHA OMiTHA y cepi Oyab-skoil mpodeciiiHOi AisTTBHOCTI MOCTaTh, BiH € aBTOPOM BIACHUX
MY3WYHUX TBOPIB, 1 B I[bOMY IUIAHI BHKOHAHHS TaKOl KOMITO3MIIII aBTOPOM € YW HE HAWKpalluM BapiaHTOM
JIEMOHCTpaIlii MY3WKH, ajpKe HIXTO, KpiM i TBOpISL, HE MOXKE TaK TIMOOKO BiATBOPUTH 3MICT MapTHTYPH,
AKIEHTYBATH yBary Ha THX acleKTax, sIKi He 4acTo moMivae Oyab-sKuil BUKOHABEIIb.
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Maroun HaJIS)KHMIA KOHIIEPTHUH JOCBII, IPAKTUKY CIUIKYBAHHS 3 Pi3HOMAHITHIMHE XYyIIOKHIME CTPYKTYpaMH
Ta MY3WKaHTAMH, BiH TaKOX, CIHPAIOYHACh Ha 3aXiTHOEBPONECUCHKY OpraHi3aIliifHO-KYJIBETYpPHY TIPAKTHKY, €
IHILIATOPOM 1 OpraHi3aTopoM ILMKIIB KOHLEPTiB «PymyHCBhKa My3ukay, «Knacuuni Meauranii», «Bix ¢neiitu [lana
JI0 Oprany», «PoMaHTH4HI roJ0ch», B SIKUX 1151 «KOJbOPOBa» FaMa MYy3UKH PO3KpUIIACcs TOBHOIO MIpO0. A 3aranom
Hfioro periepryap c(hopMOBaHO 3 BiTOMHX KIACHYHUX TBOPIB HAPOITHOI MY3HKH, aBTOPCHKUX KOMITO3UININ Ta BIACHUX
apamKyBaHb, 3 AKAMU BiH YCIIIIHO KOHIEPTYE KpaiHamu €Bponmu Ta AMEPHKH, MOMYISPU3YIOYH HApOTHUN
THCTpyMEHTapiii Ta I0ro HOCIIB 1 TOTYI0YH IMyOITIKY 0 COPHHAHATTS XyIOKHEOT MOBH MY3HKH.

Inakmie xaxy4u, HaBiTh 1 IPyHa YKPaiHCHKUX BUKOHABLIB B OCHOBY CBOEI TBOPYOCTI KJIaje Ba)KIUBY
MIPOCBITHUIBKY [iSUTHHICTD, 0€3 SKOI HEMOXIIMBO SIKICHO CHPHUAMATH MY3UKY YW OyIb-sIKHHA 1HIIHA BHI
MHCTELTBa, 00paBIIX HOTO MPEAMETOM PO3IISIIY, HACTITYIOUH CBOIX €BPOMEHCHKIX KOJIET.

Bigrak, ¢akTHYHO KOXKEH Cy4acHWid, MOMITHHH Ha KyJIBTYPHOMY BWIHOKOJI YKPAiHCBKHN MHUTEIb,
HE3QISKHO BiJ HANpsAMy WOTo Cremiam3ami 9Yi XyIoKHBOI aKTHBHOCTI, € TIOBHICTIO aJallTOBAHUM 1O
€BPOIEHCHKOTO ~ KYJIBTYPHOTO TIPOCTOpY, CIOBIIYIOYM HOr0 3aKOHOMIPHOCTI Ta MpPHHIMIN OpraHi3anii,
BIITYKYIOYHCh Ha BC IOr0 BUKJIMKH, 2 TOMY € TIOBHOIIPaBHUM YYACHHKOM IbOTO XYAOKHBOTO MPOLECY 1 IPOCTOpY.
Tox BiH pamo CIPUHAMAETHCS MHCTEIHKOIO CIUIBHOTOI y OyAb-fKii KpaiHi, OMMHAIOYM MOBHI 9H iI€OJIOTIvHI
TICPETIOHH, OCKUTBKH 3aralibHi MPHHIAIH (DYHKITIOHYBAHHS CBITOBOTO KYJIBTYPHOTO CEPEIOBHITIA MAFDKE 1ICHTHYHI.
A 1ie 0o3Hauae, MO 1 CyyacHa Mepexa XyIOKHbOI OCBITH MA€ BiIMOBINATH IIMM BHKJIMKaM, (PYHKI[IOHYIOYH Y
3arajibHIN CHCTEMI, «BUKIIHMK-BIATYK», TCOPETHYHO OOTPYHTOBaHIN 3aXigHOEBpoOreHchkuM (itocodom A. ToiiHbi
[6], ToOTO TOTYBaTH MUTIIB ¥ O TOMYISAPHU3ATOPCHKOI JIsUTHHOCTI, SIK OJTHOMY 3 BUKJIMKIB .Cy9acHOCTI.

Tox 3aHypeHHs B IHTENIEKTYaJIbHHUI CBIT CUMBOJY, JI0 SIKOTO MOTPiOHO OYTH TOTOBHM, MAIOUH TITMOOKHH 1
Ppi3HOCTIPSIMOBaHUI 3amnac iHgopmayii i CKaae CyTHICTh CIIPUMHSTTS XyJOKHB0I MOBH MUCTEITBA. AJKE JIUIIE
3a TAKUX 0OCTaBHH MOXKYTh BiIKPHTHCS TIIMOWHHA TBOPYOCTI, PO3YMIHHS CTHITICTUKH, Mi(Dy, CYTHOCTI XyJJO)KHBOTO
BUCJIOBY TOIO, & TaKe MOHATTS, SK MYNBTUKYIBTYpali3M CTaHE MiJCTaBOIO Uil TOJANBILIOIO 7ME0PY02O
crinKyBaHHs. | Tozi 3aydyeHa 70 mbOro MpoCcTopy UM MPOIECY MOJIO/Ib, IO BUXOBYETHCS UM CHPHAMAE Cyd9acHHI
CBIT BHKJIFOUHO Kpi3b ITPOBHI CETMEHT, 3p03yMi€ CYTHICTh 1 HEOOXITHICTh HABYAHHS y HOBIM YKpaiHCHKIH KO
YW 3aKJaji BWIOI OCBITH Ha OyIb-AKili HOro OCBITHIN mporpami uu crerianbHocTi. CaMe Tomi BimOyneThes
CTIpaB/i TBOPUYMH KOHTAKT y CHCTEMi «KOMYHIKAaTOp-pPEUCIi€HT», SKUil MpUHEce Hacolomxy oOOoM CTopoHaM i
TIEPETBOPHTH BiJIBITyBaHHs KOHLIEPTHUX YW BHUCTaBKOBHX 3aJ, TEATPIiB Ta iHIIMX (OPM YW MICIb perpe3eHTalil
CBITOBOTO MHUCTEIITBA y CBATO TyXOBHOCTI, CTHMYJTFOBaTHME CYTTEBI 3MiHH i B OCBITHHOMY TIPOCTOPI.

Aurte ¥ 114 1IKOJIa, 1 11l 3aKJIaJIM BUILOI OCBITH B 0CO0I X MeAarorivHoro KOpIycy MOBHHHI OyTH TOTOBUMH
JIO 3yCTpidi 3 TAKOK MOJIOJIO0 JIFOIMHOO, il IOTpebaMu, 3aruTaMHy, I[IHHICHUMH OPIEHTAIIISIMU, YU, 00MEKYIOUH
MeperTiKk albTepHATHB, — IHAKOIICTIO. | BCce Ile BUMarae 3HaYHO!I iHTEIEKTYaIbHOI Tpalli, HOBOTO KYJIETYPHOTO
KOHTEeHTY... Han ocBiTHRO-TIpodeciiiHUMH TiporpaMaMu 4 cuiabycamMu, METOAWYHHM 3a0e3TedeHHIM
HaBYAIHLHOTO MPOIECY Ta HOTO TEXHOJOTIYHOK CKJI4J0BOI, BTUICHHMMH BXKE Y 30BCIM IHIIUX OpraHi3alliifHuX
(hopmax, HAsSBHUM KYJIBTYPHUM CEPEHAOBHIIEM i3 MTOTYKHUM IHTEIEKTOM HOr0 YYACHHUKIB 1 X 3aIUTiB.

Moxe came TOMy iHO3eMHi BHKOHABIIl, IPUHANMHI 3HaYHA 1X YacTWHA, IO Bi/IBiJaJM 3 TaCTPOILHUMHU
nporpamMaMi M. PiBHE yTpo/IoBXK OCTaHHIX ITSITH POKiB, XYI0KHBO POo3(apOyBaBIIN perioHaTLHUN KyIbTYpHHIA
npocTip [2], He3aNe)KHO Bl BUAY XYIOXKHBOT TBOPYOCTI, Y SKOMY BiIOyBaeThes X Crerianizanisi Y44 BAKOHABChKa
npakTuka, yepe3 10-15 um HaBiTH 25 POKIB 3HOBY MOBEPTAFOTHCS JIO CIIEIiANBHOI OCBITH, Ky (pparMeHTapHO
3100yBalOTh y PI3HUX KpaiHaX Ha PI3HUX OCBITHBO-KBaNi(iKallIMHUX TMporpamax, Mal4d yxXe JOCTaTHbO
MOBXXHWI, UM MPUHANMHI TaKWii, 110 BHXOIUTh 32 MEXi BIKY THIIOBOTO YKPaiHCBKOTO YH €BPOINEHCHKOTO
CEPEAHBOCTATUCTHYHOTO CTyIeHTa XyaokHboro 3BO, BikoBuii neH3. OnHak X mepeBaroro y mpOMy MpOIECi €
TIOTY)KHA MOTHBAIliiHA CKJIaJI0Ba, II0 BU3HAYaE, MaOyTh, yce Yy MPOQECiOHATTbHOMY HTTi JIFOJWHU 1 pOOHUTH
npoliec HABYaHHS OCMHCIICHUM, a BiATaK — i e(eKTUBHUM. TOMy y HHUX HE BHHHKA€ OCOOIMBHX MpoOJieM i3
BUBUYEHHSIM 1HO3€MHOT MOBH Y 3BHYAiB KpaiHN MaifOyTHHOTO HABYaHHSI, CIIUIKYBaHH:, 200 (hOpM TBOPUOCTI UM ii
TaMTEIIHBOI perpe3eHTaLi. | 11e nepeKoHINBO MiATBEPIDKYE ITOKH 110 HEBEINYKA, OJJHAK LIJIKOM peasibHa rpyma
HABITh MICIIEBOI XYI0KHBOI IHTENIIEHIIiT, 10 JOJYYa€eThCS JI0 I[bOTO EBPOICHCHKOrO (JIMIIIE B CEHCI 1HAKIIIOTO.
Bin moxe Oytu i B A3ii uu CIIIA) npoctopy 4epe3 BUCTABKOBY JiSUTHHICTh, BUKOHAHHS OKPEMHX XYJIOKHIX
3aMOBJICHb Y1 CTA)KYBaHHSI.

A Bce me 3acBidye IiKaBWi (EHOMEH: OCBiTa 3HOBY, yX€ Ha IHIIOMY TEXHOJIOITYHOMY piBHI,
MOBEPTAETHCA 10 CBOET MEPBUHHOI «criemiamizaiiii», sk ue oyio e y XII-XVI cromitrsix, komu [Mapmwk cras
LEHTPOM 3arajbHOl XyJOOXKHBOI OCBiTH, @ PuM um BosoHbs, BiANOBIIHO, apXiTeKTypHOI, 0Opa30TBOpUOi 4M
my3nuHoi. Il{ock moniOue y Toi cammii yac BigOyBasocs i y cepi MpaBHUYMX HAYK YA MATEMAaTHKW B 1HIIHX
KyJbTYPHHX IIeHTpax. | BiZomi 3romoM moctati 3m00yBaud «Mo3aiuHy» [3] (Teopito sikoi chopmyioBa
eBporieiicbkuii dinocod A. Momb) ocsity y @panmii uun Itanii, Himewdnni, un [Tonpmi. [Tpudomy ix HaBuaHHS
BiIOyBaoCcsl HE Y TPAAMLIHHUX CHOTOAHI (opMax JEKIIHHO-IPAKTUIHHUX 3aHSTh (BOHH O HE 3MOIYIH 1€ 3pOOUTH
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y TaKii KUTBKOCTI), a depe3 CIOTJLIIaHHs, CIUTKYBAaHHS 3 MaWCTpaMH HAWBHIIOTO TaTyHKY, MPHIYYCHHS 10
AHTHYHOI KYJIBTYPHOI CIIQIIITAHA Y1 TBOPYHX 3100YTKIB KpaiHU CBOTO ITepeOyBaHHS.

3a TakuM NpHHIKMIOM (QYHKIIOHYIOTH ¥ foci JlitepaTypHuil iHCTUTYT Y MOCKBI, 4 AKaieMii MUCTELTB Yy
Kpaxosi i1 3arpe6i, HanionansHa Akanemisi 00pa3oTBOpYOro MUCTENTBA 1 apxiTekTypH y KueBi Ta acuctenTypa
HarionaneHoi my3uuHoi akagemii iM. M. Jlncenka y JIbBOBI, IO MiFOTH OMHHAIOYH TONITHKO-1€ONOTidHI
CTaH/IAPTH YU CTEPEOTHITH, SIKi B TAHOMY BUMAIKy BUKOHYIOTH JIMIIE (DYHKII] BiIOMOTO MPOKPYCTOBOTO JIOXKA Y
MHCTENTBI. AJKe MPUHIMIT OpraHizallii cucTeMu 3100yTTs Xy J0KHBO1 iH(opMariii 1 opraHi3auiiiHO-KyJIbTypHOTO
JIOCBIly 3aJTMIIAETHCSA 3aBKIOM TOTOKHEM. | ToJi 3HMKae moTrpeda y HasBHOCTI YHCICHHUX (OPM KOHTPOIIO:
3BUYAHHUX Y1 EIEKTPOHHUX KypHAJIB, IEPEBIPOK BUKJIAIA4YiB UM MIPEACTABHUKIB AEKaHATY. ..., JIICTIB OaThKaM
(Bim Oe3BUXiJHOI CHUTYyaIlil, IO CKJIAJIAcs 3 SBKOK Ha CECito) 1 mie Oe3Nniv Toro, MmO HE CHpPUSE aKyMYJISIii
SIKa BIJIMBAETHCSI Y1 BTLTIOETHCS B YK€ SIKICHO 1HITY XYAOXKHIO (hopmy.

Ane Bce BuUIlleHaBeleHE Mae cPOpMyBaTH W HOBHUH THII MEAarora, CBOEPITHOrO MHTLS-(inocoda,
SKUW y KyJbTYpHIM NMpakTHli Hamoi gepkaBu me 3 yaciB KuiBcbkoi Pyci mucnuBest sk TOH, XTO 34aTe€H
HAaBYUTH, a HE JIMIIE JIIOJWHU 3 BIANOBIAHMMH AUIFIOMaMM Ta O€3IiYdi0 MOYECHUX BiI3HAK. Yce e Mae
MIPU3BECTH 1 10 (OPMYBaHHS SCKPABUX XYAOXKHIX IIKLI, SKi OYOIMIOBATUMYThH Ti, XTO 3HA€, HOTO BiH Xoue 1
IO MOJice 3alpONOHYBaTH yciM OakatounM. ['0J0BHE — 100 BOHM MOTJIM 3 UM BIOPATUCS YK €(EKTHBHO
po3nopsanTucs. A BinTak, yce BimOyBaTUMEThCS 32 MPUHIIAIIOM, SIKHI cpOpPMyITIOBaB TIOHA IBi COTHI POKIB
ToMy HarioHanpHHI (imocod I'. CkoBopoma «...Koraa TPyOHOE CTaHET HE HYXHBIM, a HYXXHOE — HE
TPyZAHBIM». MaOyTh, Tak i MOBHHEH Oy yBaTHCS OCBITHIH MpoIiec Ta MpOCTip.

Ilo3a cymHiBOM, Taka OCBiTa IOBUHHA 3MIHHTH BJIACHY TPA€EKTOPiI0, OYTH JIOKAIBHOK 1
CHPSIMOBYBATHUCS] HE Ha IIUPOKHUII 3arajl, a Ha HEBEJIMUKY I'PYIly THX, X0 Xoue MaTh abo 6dce mac BIacHe
CJIOBO B MHCTEIITBI YA KOHKPETU30BaHil KyJIbTYpHiH MPaKTHIII 30KpeEMa.

3Bakaro4M Ha Te, 1110 MOJIO/IC TIOKOJIIHHS Y MepeBaXKHiM OUIBIIOCTI HE CXHIIBHE J0 CIIPUHHSATTS MHCTEIITBA
B iHTeNeKTyanbHiil #oro ¢opmi, ToOTO TOMy BHWi, IO BUXOMUTH 32 MEXI JIMIE TMOMYJISAPHOL JIerkoi (opmm,
YMMAaJI0 KOJWIIHIX BUKOHABIIIB, KEPIBHUKIB XyJOKHIX KOJEKTHBIB 3pPO3YMIM BaKIHBICTH MPOCBITHUIIEKOTO
eIIEeMEHTY, TOOTO O3HAWOMJICHHS 3 MOBOIO MHCTEUTBA, HOrO CHUMBOJIYHUM PSIOM, OJHHM CIIOBOM,
CTUMYJIFOBaHHSI MOJIOJIOT JIFOIMHH JI0 OTIAaHyBaHHSI MOBH XYJOKHBOTO BUCJIOBY MHUTIISL. AJIXKE CIIPAaBXKHE CydacHe
npodeciifHe MECTEITBO B3arai He MOXKHA CIipuiiMaTH 0e3 HaJIeXHO1 (paxoBOi MiATOTOBKH 1 CITyXOBOTO JIOCBiY.
CBimueHHsAM 4oro € abOHEeMEeHTChKI (pinapMOHilHI porpamu, CpsSMOBaHi Ha AiTel; MOAiOHI pedl KyJIbTUBYE i
CyJacHHH TeaTp, My3eii, HOBI (DOPMHU MPUMIILICHb SIKOTO CHOTOJIHI BUXOATH 32 MEXI1 TPAAMIIIIHHOTO CIPUHHATTS
Ii€i CTPYKTYpH Ta iHIII YCTAHOBH KYJBETYPH, TOOTO Ta iHPpacTpyKTypa KyJAbTypH, UHi KEPIBHUKH HAMAraroThCs
3aJIUIIUATHCS HA MIPOBITHAUX MO3UIISIX CYYaCHOTO YKUTTA 1 OyTH B IIPOBO/II KYJIETYPHOTO IPOCTOPY.

Jo peui, mochk noxioHe BigOyBaeThCs (YM Mae OyTH MpPUTaMaHHKWM) 1 B Cy4acHid BUINIH MIKOMN: Jie
MpUYMHA HEBHUCOKOI aKTHBHOCTI Ha PI3HHX (oOpMax 3aHATh IOJSTae caMe B BIJICYTHOCTI BiAIOBiAHOTO
Oaraxy 3HaHb, JIOCBiJy CIIJIKYBaHHS, HAasBHOCTI OCHOB apryMeHTallii 3 MpeaMeTy PO3MOBH HA 3aHATTI Ta
iHIMX (axoBHUX peuel, 0e3 sIKUX 3rajaHuil BXKE Jiajlor «KOMYHIKATOp — pEIEHiEHT», TOOTO KOMIIO3UTOP-
BUKOHABEI[b-CITyXa4, YW PEXKUCEP-TIOCTAHOBHUK-TIIAAY, 3a3eMIIIOI0YM PO3MOBY Ha NpPEAMETi HAaIIOTo
aHai3y, — MbKHAPOJAHUN (ECTHBAIL, HE BiTOYBAETHCS.

Ha e BrmBae # BiZICYTHICTh KYJBTYPHOTO JIOCBiy Y CIPHUHHATTS HAJ3BHYAHHO CKJIaTHOI 3HAKOBOL
CHUCTEMH CYYacCHOTO XYJIOKHBOTO BHCJIOBY, SIKUM KOPUCTYIOTBbCS BHJIATHI TMOCTATi CYYacHOCTi, IO SIKHX
MOJKHI BiJIHECTH, HaBiTh JOBUTRHO iX moOupatoum, B. CuibBectpoBa, €. CrankoBuua, M. Ckopuka, JI.
Jwuuko, B. ArToHoKa, un A. [llenGepra. Ane Tak OyIio 3aBXIH. ...

Bucnosku. TBopueM icTopii B 11 po3maitTi BUsBIB € BUKIFOUHO OcOOHCTICTh 1 popMyBatu (TouHimIe 6
CKa3aTH, BIUIMBAaTH Ha ii CTaHOBJICHHA, ajike c(HOPMYBaTH NEBHUH KyJIBTYPHUH CTaHAAPT HEMOXKIIMBO B
MPHUHLMTI) 11 CbOTO/IHI IIJIKOM pPealibHO, OUTBII TOT0, — HaBITh KOHYE MOTPIOHO. A BXKEe BOHA Oy/e MOCTYIIOBO
KOHCOJIIIyBaTH BJIaCHE KYJIbTYpHE CEPEIIOBHIIE, SKE TaKOXK AisiTuMe (OyJ1eMo CHOIBATUCS Ha 1€, OCKIJIbKU
ANTOPUTM OYJIb-SIKOTO BMOTUBOBAHOT'O PYXY € Maiike 3aBXK/IU MPOTHO30BAHUM 1 TOTOXKHUM) 33 aHAJIOTIYHUM
npuHIuIoM. Toxx MaiilOyTHIH pe3ysbTaT Toro BapTye!
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YKPAUHCKHN XYJTOXKHUK: ®OPMbBI )KU3HEJIEATEJILHOCTHA U TBOPYECTBA

BriTkanoB Cepreii BnagumMupoBuy — 10KTOp KyJbTypoJiorii, npodeccop kadeaps! KyIbTypoIorun
U My3€€BEIcHUs, PUBHEHCKMI rOCYy1apCTBEHHBII T'YMaHUTAPHBIN YHUBEPCUTET, I'. PUBHE

BeiTkasioB Biragumup 'puropbeBuY — KaHIUIAT EAarorHYeCKUX HayK, mpodeccop,
3aBeNyIoUHi Kadeapor KympTyponoruu u my3eeeneaus PITY, r. Pusae

AHanu3ypyeTcsi COBPEMEHHOE COCTOSIHHE NPO(ecCCOHANBHON THAIBHOCTU B XYAOXKECTBEHHOI U 00pa3oBaTebHON
cdepax, BBUIBISCTCS €€ BIMSHUE Ha BOCIPHUSATHE OIPEACICHHOTO KyJIbTYPHOTO TPOJAYKTa, H30paB, K HpHUMEpY,
XyJI0KECTBEHHBIC XapaKTEPHCTUKU TpeX yuacTHuKoB III MexayHapoaHoro (ectuBans opranHod myssikua «Musica viva
Organumy, nposenerHoro B T. PuBHe B aBrycte 2020 rona, moguepKkuBaeTcst OOIHOCTD MOAXOJ0B TBOPUECKHUX JIMIHOCTEH
Pa3IMYHBIX CTpaH K MOHMMAHMIO HCKYCCTBA B €BPOINEICKOM M YKPaMHCKOM KyIbTYPHOM IPOCTPAaHCTBE, aKLEHTYETCS Ha
V3MEHEHNH TOJIXOIOB B MNPAKTHKE OOYYEHMsI M CHCTEME OpTaHW3allMM KOHIIEPTHOM JKM3HH, OOpaliacTcs BHUMAaHHE Ha
BaKHOCTH MOTHBAIIMOHHOH COCTABIISIONICH MPEACTaBUTEIISI TBOPUECKOH MPO(ECcCHH B KyIbTYPHOM IIPOCTPAHCTBE.

Kniouegvie crosa: ectnBanb, UCKyCCTBO, KYJNBTYPHBIH NPOMYKT, KyJBTYPHOE IPOCTPAHCTBO, COBPEMEHHOE
CIEIMAIBHOE Xy J0XKECTBEHHOE 00pa3oBaHNe, MOTHBALIHS.

UKRAINIAN ARTIST: FORMS OF LIFE ACTIVITY AND CREATIVITY

Vitkalov Serhii — Doctor of cultural Studies, Professor, Department of Cultural Studies and Museum Studies,
Rivne State Humanities University, Rivne

Vytkalov Volodymyr — Candidate of Pedagogical Sciences, Professor, Head of the Department of Cultural and
Museum Studies, Rivne State Humanitarian University, Rivne

The current state of professional activity in the artistic and educational spheres is analyzed, its influence on the
perception of a certain cultural product is revealed, choosing, for example, the artistic characteristics of three participants of
the 111 International Festival of Organ Music "Musica viva Organum®, held in Rivne in August 2020. The commonality of
approaches of creative personalities of different countries to the understanding of art in the European and Ukrainian cultural
space and the change of approaches in teaching practice and the system of concert life are emphasized. Attention is drawn to
the importance of the motivational component of the representative of the creative profession in the cultural space.

Keywords: festival, art, cultural product, cultural space, modern special art education, motivation.
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UKRAINIAN ARTIST: FORMS OF LIFE ACTIVITY AND CREATIVITY

Vitkalov Serhii — Doctor of cultural Studies, Professor, Department of Cultural Studies and Museum Studies,
Rivne State Humanities University, Rivne

Vytkalov Volodymyr — Candidate of Pedagogical Sciences, Professor, Head of the Department of Cultural and
Museum Studies, Rivne State Humanitarian University, Rivne

The urgency of the problem. Modern globalization changes in the world cultural space accelerated by the general
world epidemiological situation cause the discovery of new approaches to creativity and the general positioning of the
Ukrainian artist in society. After all, for many years the standards of professional education were fundamentally
different in different political systems, which led to the approach to the organization of such teaching.
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The scientific novelty of the study lies in identifying the specifics of the organization of creative and cultural process of
the Ukrainian artist in the context of modern realities, proving the idea that his further successful artistic activity is necessarily
associated with obtaining a higher level of education, the choice of the level of which is influenced solely by the motivational
factor. This thesis is proved by the example of organizational and cultural activities of only three participants-graduates of the
Lviv Music Academy named after M. Lysenko (O. Matseliukh, I.Kozachuk, I. Matseliukh), who took part in the 11l
International Festival of Organ Music "Musica viva Organum™, held in August 2020 in Rivne.

The practical significance of this scientific research is revealed in the possibility of applying the creative
experience of Ukrainian and Western European artists, because the principles of organization of their creative activity
are identical to changes in the basic parameters of modern art education. Emphasis is placed on the guiding principles of
its organization, the full adaptation of domestic artists to the European cultural space is proved, referring to the results,
which are available today in their creative portfolio.

Keywords: festival, art, cultural product, cultural space, modern special art education, motivation.
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Po3risiHyTO pO3BUTOK HapomHO-IHCTpyMeHTajdbHOro Muctentsa [liBniunoro ITpuyopHomMop’s YkpaiHu nmpoTsrom
XX — moyarky XXI cT. y KOHTEKCTI 3MIHH HOTO COLIOKYJIbTYpHUX (DYHKLIH. 3alpONOHOBAaHO ICTOPUYHY MEpPiOAN3alIii0
€BOJIIOLIIT IAHOTO IHCTPYMEHTAIBHOTO XKaHPY B PErioHi, BU3HAUCHO HOro QyHKIIT B MekaxX KOXKHOT'O Hepiojy.

IIpoaHasizoBaHO YMOBH PO3BHUTKY HAPOJAHO-IHCTPYMEHTAIBHOIO MUCTEIITBA, HA OCHOBI YOr0 OOIPYHTOBAHO 3MiHU
XapakTepy HOro COIIOKYJIbTYPHOrO (DYHKIIIOHYBAaHHS Ta y3arajJbHEHO CBOJIIOIMHI MpoIllecH. BusiBicHO, 110 B paMKax
KO’KHOTO iCTOPHYHOTO TIepioy HapoAHO-IHCTPYMEHTANBHUIA JKaHpP BiII3epKATIOBAB BCi OCHOBHI (DYHKIIi MHUCTEITBA, ale
Ha TIeBHUX €Tarax €BOJIIOIii, OKpeMi 3 HIX BHCTYIIAJIH IPIOPUTETHUMH B KynbTypi [liBHIiuHOTO [IprraoprOMOp s

Kniouosi cnosa: HapomHO-iHCTpyMeHTanbHe MucTenTBo, IliBHiuHe IIpudopHOMOpP’S, KyJNBTYpa pETioHY,
COMLIOKYIBTYPHI QYHKIIIT

Ilocmanoexa npobnremu. Po3yMmMiHHA poji HapOJHO-IHCTPYMEHTAJIbHOTO MHCTENTBA B XYIOXHIH
KyJIbTYpl YKpaiHU MOTIHOIF0ETHCS 3aBISKH PO3BiIKAM HAYKOBIIIB 13 MO3HUIIIN PEriOHATBHHUX JTOCIIPKEHb, SKI
MOSICHIOIOTh OCOOJIMBOCTI MY3WYHO-BUKOHABCHKUX Ta KyJbTYPHUX TPaIulliii y MEBHUX MPOCTOPOBUX Ta
yacoBux BUMipax. [liBHiune IlpuuopHOoMOp’s YKpaiHHM € THM perioHom, 1€ HapOIHO-IHCTPYMEHTAaJbHE
MHUCTETBO I HE TMpeJACTaBICHE y CIEliaIbHUX HAyKOBUX JOCT/DKCHHSAX IMONpU Te, WO Iei KaHp
ICTOPHYHO TOCiJIaB TMOBKHE Miclle B KyIbTypi Kparo Bin mouatky XX cr. [IpuckopeHHs mporeciB
KyJNbTypHOI TIo0ami3amii Mpu3BOMWUTH MO0 IIBHAKOI 3MIiHH COIIOKYJIBTYPHHX (YHKIIA MECTENTB, TOMY
€BOJIIOLSl HApOAHO-IHCTpyMeHTanbHOro mucrtenrBa lliBHiuHoro IIpudopHomop’ss moTpebye HaykKoBOi
OILIHKW: BHWSBJICHHS PYIIIHHUX CHJI PO3BUTKY JaHOTO BHJY MHUCTEHTBA Ta TMOSCHEHHS iCTOPUYHOL
Tparcdopmaii Horo GpyHKIIIH B COIIOKYIBTYPHOMY PETiOHATLHOMY KOHTEKCTI.

Ananiz ocmamuHix Oocniodcenv i nybaikayii. BuBYeHHS KepenbHOi 0a3uW OCTaHHIX JECSTUIITH
BUSIBUJIO 3HAYHWUH MacWB HAyKOBUX JIOCHIPKEHb 3 TpoOJIeM pO3BUTKY HapOAHO-IHCTPYMEHTAJIHHOTO
MUCTENTBa YKpaiHW, ajie IOMNpPH Te, IMOKa3aJ0 BIJICYTHICTh CIEI[laJIbHUX HAYKOBHUX PO3BIAOK IIOI0
(GYHKLIOHYBaHHS LIbOTO KaHPY B iCTOPUYHOMY, COLIOKYIbTYPHOMY 200 MUCTELITBO3HABYOMY KOHTEKCTax Ha
perionansHoMy piBHi [liBHiuHOTO [TpHHopHOMOpP’st YKpaiHu.

AmHaIni3 Kpa€3HaBYOi JIiTepaTypH, apXiBHUX MatepianiB, pykormiciB B. Kucins, O. Makapenka, myOmikarii
O. I'punesnya, I'. [lemsinenko, B. IBanosa, 1. MamieBcbkoro, T. [lpurapinoi, 1110 KOHTEKCTYaIbHO BUCBITJIIOIOTH
MY3U4HI TpaJMiii perioHy Ta IHCTpyMeHTapid, a Takox myomikauii JK. BosoOpannoi, B. €Bnokumosa,
O. Makapenka, €. CTupkyj, sKi HPE3eHTYIOTh isUIbHICTh 3aK/IaziB MY3HUYHOI OCBITH PErioHy, — JO3BOJIMIA
3’SCYyBaTH BaromMe MicClleé HapOJHO-IHCTPYMEHTAILHOIO MUCTEITBA B KYJBTYpl pErioHy, NMpOTE€ aBTOPH HE
PO3IJISIIAIOTE EBOJIOLIIO KaHPY B KyJBTYpl PErioHy, HE MNPOCTEKYIOTb IMHAMIKY HOTO COLIOKYJIBTYPHOTO
(YHKITIOHYBaHHSI.

© Ulepemer B. B., 2020
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Mema cmammi: BUAUIATA ICTOPWYHI TEPiONX PO3BUTKY HAPOTHO-IHCTPYMEHTAIBHOTO MHCTEIITBA
[TiBHiunoro ITpruopHOMOp’st Ta MOKa3aTH TpaHC(HOPMAIIiIO HOro COLIOKYIBTYPHHUX (PYHKIIH B KOHKPETHUX
ICTOPHYHHUX YMOBaX PETiOHY, y3araJlbHUTH €BOJIOLIHHI IPOLECH Y HAPOJHO-IHCTPYMEHTAIbHOMY MHCTELTBI
B pamkax XX — nouatky XXI cr.

Buxnao ocnosnoeo mamepiany. Cydacna xynbrypa IliBaignoro [lpuaopromop’s copMyBanacst Ha TpyHTI
TIOJTIETHIYHOTO CEpPE/IOBHUINA, IO YTBOPHJIOCS BHACHIZOK 3aCENIeHHS KParo SK YKPATHISIMHE, TaK 1 YUCICHHUMH
mirpantamu npotarom XVIII-XX cr. Ha TepeHn perioHy mnoTpamsuiM pi3Hi 3a HOXOMKEHHSM HapoaHi
IHCTpYMEHTH Ta My3U4HI Tpauilii, sSKi BimoOpakanu KyJIbTypy CBOiX HOCIIB, (DyHKITIOHYBaJTH, PO3BHUBAIIHICS 200
ACHMLUTIOBAITCA Ta BiMHpaIX. AJie TIpO CTaHOBJIEHHS HApPOIHO-IHCTPYMEHTAIFHOTO MHCTEITBA SIK JKaHPY B
KyibTypi [liBHiuHoro IlpmuopHOMOp’S MOYKHA TOBOPWTH JIMIIE Bif ModYaTtky XX CT., KOJMH 3’SIBUIIMCS TMEpIi
33JJ0KyMEHTOBaHI (pakTh (hYHKI[IOHYBaHHS ()OPM CaMOIsUTEHOIO BUKOHABCTBA, JISUIBHOCTI 3aKJIa(iB MY3UYHOI
ocsitH [1, 2].

Py6ix XIX — XX cT. BiA3HaYMBCA ABOMA TEHACHIISIMU B KyJIbTYPHOMY HTTI Kparo: 3 OTHOTO OOKY, —
PO3BHTKOM MY3WYHOI OCBITH, 3aBISKU 3ycHJUIAM Immeparopchkoro Pociiicbkoro My3MYHOTO TOBapHCTBA
(IPMT), meTtoro sIKkOro OYJI0 HMPOCBITHHIITBO Mac 3aco0aMU aKaJIeMIidHOI MY3WKH, IMATPUMKA TaJaHTIiB, a 3
IHITOTO OOKYy, — TIpOIlecaMy HAIiOHATBHO-KYJbTYPHOTO BIIPOHKCHHS, sKI BITOOpa)KaauCs y MisUTBHOCTI
rPOMAaJChKHX TOBAPHCTB Ta BiIA3EPKATIOBAIN HAlIOHAJBHI i€l Y TBOPYOCTI MUTLIB, PO IO 3HAXOJUMO Y
HaykoBoMy pocrmimkerHi O. KapaynbHOi, sIke€ CTOCYEThCS KyJIbTYPHO-HAIIOHAIBHOTO BiIpOKEHHS Ha
[MiBani Ykpainu Ha pyoexi XIX—XX cromits [4; 14-16].

Benyike 3HaueHHS y PO3BUTKY KYJIBTYPH 1 MUCTELTB MaB T€TEPOTCHHUI COLIAIbHUN CKIIaJl MEIIKaHIIiB
Kpalo, MI0 3yMOBJICHE TOJIITUKO-EKOHOMIYHUM TMPHU3HAYCHHIM TNPHIOPHOMOPChKUX MicT. Opeca 31 CBOIM
CTaTyCOM «TIOpTO-(ppaHKO» (30HA BUTHHOI TOPTIBII) CTasia MPUXHUCTKOM JUISl PI3HUX BEPCTB HACENEHHS: KYIIIIIB,
TOPTIBIIB, IBOPSH, PEMiCHHUKIB, MODSIKiB, YAHOBHHUKIB, POOITHUKIB-HaliMaHIIiB Ta iH.. MuKkosaiB OyB HaliMeHII
MBUIGHAM MICTOM, Y CKJIaji HOTO HACeNeHHs MpeBalioBalla BiMICBKOBO-TEXHIYHA IHTENITEHIISI Ta POOITHUKU
CynHOOymMiBHHX 3aBOIiB Ta mopTiB [1; 4-6]. KoxkHa BepcTBa CTPOKATOro HACENCHHS KPar Maja CBOI KyJIbTYpHi
yIo100aHHs Ta CIIOCOOU MTPOBENECHHS AO3BLLIA, Cepell SIKMX OYII0 i BAKOHABCTBO Ha HAPOJHUX IHCTPYMEHTAX.

Ha nouarky XX CT. pO3BUTOK HapOIHO-IHCTPYMEHTAILHOTO MHCTEITBA MepeOyBaB TaKOXK IIiJl BIUIMBOM
AKTUBHOCTI CYCITUTLHOTO PYXY, PO 3HAUECHHSI SIKOTO JUTS KYJIBTYPH PETioHy iaeThest B poooti B. Koncrantunosoi
«CoMioKybTYpHI acrekTH ypOaHizamiiHux mnporieciB Ha [liBmHi Ykpainu (qpyra momosuHa XIX — mogatok XX
cromtrsa)» [5; 39-40]. V monorpadii 3a3HAYa€THCS: «... MO TPH HASBHOCTI JOBOJI Pi3HOMAHITHHMX IIIACTIB
KyJIbTYpH (IIOYMHAIOYH BiJl HAPOAHOI MY3HKH 1 CIIBY, ...I 3aKIHIyIOYHA MY3HUKOIO KJIIACHYHOIO, 10 BUKOHYBAIaCs
3aDKDKAME Ta MICIIEBUMH 3HAMEHUTOCTSIME), came Micta [liBmHs 30epiranm 3a cob60r0 Oe3yMOBHY TEPIIICTh 5K
MICIIS 1 30Cepe/pKeHHs, 1 KoMyHiKalii npodeciiinux cmiBakiB i My3ukanTiB» [5; 78]. Micra IIpudopHomop’st
Bi/IBiTyBaITH craBeTHi My3ukanTu: A. PyGinmreiin, @. Jlucr, JI. Ayep, A. Apencekuid, JI. Co6inoB, ®. Hlamsmis,
O. Cxkps6in, M. Mycopreekuid, M. Pumcekuii-Kopcakos Ta iH. [1, 2].

Y TOil mepion y perioHi 3apoMKYIOThCS MApOCTKU aKaJeMiuHOi MY3W4HOI OCBITH, y MicTax
BIJIKPUBAIOTHCSI MY3U4HI KJIaCH, TYPTKHU, IPUBATHI My3WYHI HIKOJIH, 3roJioM yuuinuina. Tooto micra ITiBaHs,
SK KyJbTYPHI HEHTPH, GOpMYBaIM MOTPeOy Y PO3BUTKY MHCTEINTB, 30KpEMa HapOIHO-IHCTPYMEHTAIBHOTO,
SIKe BUKOHYBAJIO NPOCaimuuybKy QyHKILII0, 10 CTajla MPIOPUTETHOIO B TON MEPIOA.

et >xaHp My3uKyBaHHs (B CHJIy BIJHOCHOI ITPOCTOTH B OIAHYBaHHI Ta HEBHCOKOI BapTOCTI HAPOIHUX
THCTPYMEHTIB) TpHUBAJIMK Yac TMOCiJaB MPOBiJHE MicIle Y JYXOBHOMY KHTTI JIFOJCH, BIIOMBAIOYM HA MOYATKY
CTONITTS TEHICHII 4Yacy (IPOCBITHUIIbKA [iSUTHHICT JisS9iB KYJIBTYpPH 1 MHCTENTB). [3 BCTAaHOBIICHHSM
TOTAJIITAPHOTO peXuMy, micias 1917 p., HapomHO-IHCTPyMEHTAIbHE MHCTEUTBO PETIOHY BiUI3EPKAIFOBAIO 1
00’€KTHBHY CHTYAIIl0 B KYJIBTYPHIH TOJITHUII Jep>KaBu: MpOTaraHay KOJEKTUBHUX (OPM JI03BULIS HAPOIHHUX
Mac, SIK 3ac00y Ta HaMaraHHs KePiBHHUKIB Jep)KaBH KOHTPOIOBATH JKUTTS JIFOJICH sIK Ha BUPOOHUIITBI, TaK 1 TiJ
yac BiqounHKYy [3; 168]. Takumu popmamu opranizamii J03BUDISA OyaH TypTKHA XYAOXKHBOI CAaMOJTISUTEHOCTI, J1e
oJtHi€e10 3 (hOPM MY3UKYBaHHS CTajla 'pa Ha HAPOJIHUX IHCTPYMEHTax: OasiHi, rapMOIIii, Oaianakili, 1oMpi, Titapi.

VY 1920 — 1930 pp. XX cT. opranizariis Ta 320X0UCHHsI KOJIEKTHBHHX ()OPM MYy3UKYBaHHS CIPSIMOBYBAJIacs
Ha BUKOHAHHS [IEBHOI MPOIAraHANCTCHKOI Ta 11€0JIOrTYHOI POOOTH 32 PaxyHOK 00’ €IHAHHSA Mac Ta MOMJIMBOCTI
NOpyY 13 MUCTEILKUMHU 3aX0JaMH ITPOBOJIUTH MOJITHYHI ariTMITHHTH, YPOUUCTI 310paHHsl, BUPITYBATH MTUTAHHSI
HaponHoro rocmojapcta [3; 168]. Jns akTuBizaiii KOJEKTUBHOIO MY3WKYBaHHS OPraHi30BYBAJIMCS MY3WYHI
OJIMIMIia/M, OTJISIIU CAaMOJISUTBHOCTI PI3HOTO PiBHS, AKi aKTUBHO MPOBOIMIHCS 3 cepeantn 20-X pokiB XX cT. Ta
OynH TOHOBJIEHI y TOBOEHHI POKH. SICKpaBUM NPUKIIAZOM y4yacTi BUKOHABILIB Ha HAPOIHMX IHCTpyMEHTax y
KOHKYPCHO-(heCTHBAITLHOMY pyCl THX 4aciB € ictopis cnaBetHoro opkectpy BYOPM (Bcekpainchkuii opkecTp
POOITHHKIB METAJIICTIB) CyAHOOYAIBHOrO 3aBoay M. Mukosaea mig nposogom I'. Mawninosa. Konextup cras
0araTopasoBUM IEPEMOKLEM MHUCTEIBKUX OJiMITia] Ta (hrIarMaHoM PO3BHUTKY HApOJHO-IHCTPYMEHTAJIHLHOIO
OPKECTpPOBO-aHCaMOJIEBOTO MHUCTEITBA HEe TUTbKK y [IprdopHOMOp’i, a i Ha PiBHI KOMHMIIHKOI Jnepkaeu [7; 13-
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14]. JIisuTbHICTB ITHOTO OPKECTPY 3aKJIANIA MiAIPYHTS UTI BHHUKHEHHS 0araThoX MOiOHNX KOJICKTHBIB Ha TepEeHAX
JIeprKaBU Ta Jlajla IOIITOBX PO3BUTKY CAMOJIiSIbHOIO BUKOHABCTBA.

ITepiox [pyroi cBiToBOi BiiHM 3yMOBHB aKTHBI3aI[il0 Ta KOHCONIJAI[I0 MHCTEIKOI eJiTH, SIKa
BUCTYNHJIA TIOTYKHOIO CHJIOIO JAJISl MiATPUMKH OOHOBOTO AYXy TOAI PaAsSHCBKMX BiiicbK. BukoHaBmi Ha
HapOJHMUX IHCTPYMEHTaX 4YacTo OyiaW y JlaBaX ariTOpural, SKi mpaifoBanmd Uil OiifmiB Ha QpoHTax abo
3aiiMany BIANOBIZANbHI IMOCAaay KEPIiBHHUKIB BIHCHKOBHX OpKecTpiB. Tak, BHKIamad XepCOHCHKOTO
MY3U4YHOTO yumiuiia, 6asHicT I. KacesiHenko BucTynaB Ha GpoHTI y ckiaai KOHIEepTHUX Opuraa. Bigzomwuii y
MuxkonaeBi TOMpHUCT, fupureHT €. €HiH, 0 3MiHUB Ha TOCTy KepMannda opkectpy BYOPM I'. Mawinoga,
B YacH BiiHM OyB KepiBHUKOM AHCaMOJIIO MICHI 1 TAHIIO MPUKOPAOHHUX BICHK Xa0apOBCHKOTO KPalo.

VY micnsBOEHHI POKM Po30ymoBH PamsHCBKOI JiepikaBu, KOJM MOTpeOyBajacs KOHCOMIJAIlisl HACCICHHS
33151 BiJTHOBJICHHSI HAPOAHOTO TOCIOAAPCTBA, HAPOHI IHCTPYMEHTH 3HOBY BUKOHYBAJIM 3aBJaHHA 00’ €IHAHHS
Mac, a TeMaTHKa My3U9HIX TBOPIB YacTO HOCHJIA MTPOTIAraHIMCTChKIN XapaKTep, BTUTIOBAJA i€l corpeai3my Ta
IHTEpHAIIOHAI3MY Ha BUMOTY TIPaBJISTYOi TOI CHIIM — KOMYHICTHYHOI mapTii Pagsackkoro Cotozy.

OTxe, nepmux 50-x pokiB XX CT. MO’KHA BUAUIUTH MEPIIMM MIEPIOJOM B iCTOPIi pO3BUTKY HApOIHO-
iHCTpyMeHTaiapHOTo MucTenTBa [liBHiuHOTO [IprmauopHOMOp S, KONHM 1I€H >KaHp 3a3HAaBaB CBOTO CTAHOBIICHHS
B PETiOHI, BUCTYIIaB B OCHOBHOMY $K 3aCi0 KyJIbTYpPHOTO IPOCBITHAIITBA Ta iICHYBaB OiJIBIN y TYPTOBiH opmi
CaMOZISTIbHOTO BHKOHABCTBA, I€ HE OTPUMAaBIIM PO3BUTKY B CHUCTEMI MIOHHO 3alo4aTKOBaHOI
OaraTopiBHEBOI aKaIeMiqHOT My3UYHOI OCBITH (BIJILT HAPOIHUX IHCTpYMeHTiB mpu OechKid KoHCepBaTopii
BimkpuTo nume y 1949 p.). HapomHo-iHCTpyMeHTaIhHE MHUCTEITBO V 3a3HAYCHUN TIEPioj] BUKOHYBAIO DPSIT
byHKUIA: eHoceonociyny (Mi3HABaNbHY), SKa peai3oByBaJllaCh B O3HAHOMIJIGHHI 3 HOBHM BHIOM
MY3HKYBaHHS, B OTPUMAaHHI JIIOJIbMH JTOCBiZy TPH HA HAPOAHUX IHCTPYMEHTAX, OTIaHYBaHHI Pi3HOKAHPOBOTO
penepryapy; ecmemuyry, MO BTUIIOBAIACA y (OpMyBaHHI XyZOXKHBOTO CMAaKy BHKOHABIIIB Ta CIyXadiB
yepe3 HOBMM JUIsI TOTO Yacy BHUJ MHCTEITBA, aje Ha MEpIINd IJIaH BUHILIU CYCHIIbHO-Op2aHi3ayiling,
6uxoera (MpOMaraHaUCTChKa, 1Ie0NOriYHa), cyeecmugua QyHKIIT HApOJHO-IHCTPYMEHTAIBLHOTO MHCTEITBA,
SKi TIOPYY 13 MPOCBITHUIILKAMU 331a4aMU, OyJTH 3reHepPOBaHi MOJITHIHIMHA MOTHBAMH TIPABIISTY0i BEPXiBKH.

HactymauM mepiogoM y pO3BUTKY HapOIHO-IHCTpyMEHTaNbHOTO wMucTenTBa y IliBHiuHOMY
[MpuaopHomop’i MokHa BBaxkatu 50 — cepeauny 80 pp. XX cT. Y HOBHX COLiaIbHO-€KOHOMIYHUX YMOBax
MICJISIBOEHHOTO BiIHOBJICHHS HApOJHOTO TOCIOJAPCTBA, @ 3TOJIOM CTPIMKOTO PO3BUTKY BCIX cdep KUTTA
mojel, BimOyBajacst i TpaHcgopMaris COIMIOKYIbTYPHHX (YHKIH MaHOTO >XaHpy. MUCTENTBO Tpu Ha
HApOJIHUX IHCTPYMEHTaX IONEPENIHBOr0 Iepiony BKe HaOysno B KyiubTypi IlpudopHOMOp’s TEBHOTO
CYCHUIBHO-€CTETHYHOTO 3HAUEHHS Ta PiBHS PO3BUTKY, 1 TOMY, JIOTIYHO, HA HOBOMY €Talli BHCYBAaJO Tepes
BHUKOHABIIMH ITOTPe0y B PEKOHCTPYKIIii IHCTPYMEHTIB Ta HOBUX METOJMKAX yIOCKOHAJICHHS TPH.

HapogHo-iHCTpyMeHTanbHEe MECTENTBO ApPYyroi mos. XX CT. MoYaio MOMITHO pO3MEXKOBYBATHCS Ha
CaMOJISTIbHUN Ta akKaJeMiYHWH BHIU CBOTO MOOYTYBaHHS: 3 OJHOTO OOKY, TpOJOBXKYBaia iCHYBaTH
00’exTHBHA TOTpeda B KyJbTYPHOMY NPOCBITHHUIITBI Ta PO3BUTKOBI XYA0XKHBOI CaMOJIISUTBHOCTI, OCOOIHBO
JUTSL METITKaHI[IB CUThbCHKUX paloOHIB, Jie He OYyJI0 MOKJIMBOCTEH JJIsl OpraHi3allil Jo3BULIS JI0IeH, a 3 IHIIoTo
00Ky, — 3Ha4HI YCIiX{ MICIIEBUX BHKOHABIIIB Ha HApOJHUX IHCTPYMEHTAaX, CIPHSIM 3alliKaBICHHIO Mac y
crieriayibHid My3uuHii ocBiTi. [Iporec akangemizailii HapOAHO-IHCTPYMEHTAJILHOTO BHKOHABCTBAa, B CBOKO
4epry, 3yMOBIIIOBaB OTPeOy y MpodeCiHHUX Kaapax Ha BCiX PIBHAX MY3HYHOI OCBITH. TeHACHIIT PO3BUTKY
JKaHpPY B PETiOHI B IIed Mepioj B MIJIOMY BiAMOBIJaNM THM IpollecamM, o OyJIu BIACTUBI JUJIsl HAPOJHO-
IHCTpPYMEHTaIBHOTO MUCTENTBA B IJIOMy B KpaiHi mpotsirom 50 — cepeaunan 80-X pp., a came O3HaueHi
AKICHUMH 3MiHAMH B Taly3i IMEJaroriki Ta METOJWKH BHKOHABCTBA, OHOBJICHHSM I1HCTPYMEHTApilo Ta
penepryapy, 3HaYHOIO TOMYJIAPHICTIO CAMOIISIIBHOTO BUKOHABCTBA HA HAPOAHUX 1HCTPYMEHTAX.

Tak, 3a gaHuMU MUKOIAIBCHKOTO OOJIACHOTO IIEHTPY HAPOAHOI TBOPUOCTI B obOsacti y 1955 p., Ha
MICIIEBHX OTJIs/IaX MPENICTABICHO 9 OpKecTpiB i3 BOX palioHiB 0OacTi; 17 GasHICTIB Ta TApMOHICTIB BUCTYTIAIN
Ha oryii y bamrancekomy paiioni Ha MukonaiBiwHi; y 1963 p. B 061acTi HamigyBajgocs 54 opkecTpa HapOTHHX
THCTPYMEHTIB Pi3HUX cKJafiB. B obmacHoMy orsimi 1966 p. 6pamm ydacts moHa 400 BUKOHABIIB Ha HAPOIHHUX
iHcTpyMeHTax. Haj3BnuaiftHo MOmyNsipHAM y MY3W4HiA KyabTypi [IpudopHOMOp’s TOro mepiomy € OasH sk
COJIBHUI 1HCTPYMEHT 1 SIK iHCTPYMEHT MY3UYHOTO CYMpPOBOIY y XOpeorpadivHuX Ta caMOAIsUTBHUX XOPOBUX
KonekTrBax. HaBeneHi akTyl CBilYaTh PO MHTOMY Bary HapOJIHO-IHCTPYMEHTAILHOTO MUCTEITBA B KYIBTYpi
PErioHy y JaHWil Mepiof Ta peani3ailiio TakuX HOro (YHKIIH SK KOMYHIKamueHa, MO0 BHpaXxagacs y oOMiHi
iHpopMalli€r0 MK BHUKOHABISIMHM Ta CIyXadaMd B IPOLECI BUKOHAHHS MY3WYHHMX TBOPiB, OOMiHI MY3HYHHUM
pernepryapoM, y CHUIKYBaHHI B PaMKax TBOPYMX 3aXOMiB; ecmemuyHa, 10 MICTHIAacs y camMoMy Hporueci
XYIOKHBOT TBOPYOCTI JIIOJICH Ta MPHU3BOAWIA 0 aKTHBI3allll cedonicmuynoi (GyHKIII, 10 CHOMPAEThCA Ha
YCBIZIOMJICHHSI KOYKHOKO TBOPYOK OCOOMCTICTIO BJIACHOI IIIHHOCTI, SIK T€HEpaTopa TBOPYOIO MPOIECY 1 TBOPII
MY3HUKH, Ta OTPUMaHHsI 33/I0BOJICHHS Bijl peatizallii XyI0’KHbOTO TBOPY.
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O3Hakol0 — MapKepoM SKICHAX 3MiH B aKaJeMidHOMY HapOIHO-IHCTPYMEHTAILHOMY MHCTEIITBI
[Tisuiuroro Ipuuopromop’st 50 — 80-X pp. cTaio AOBEPILEHHS CTPYKTYPH MOBHOI TPUPIBHEBOI My3HUHOI OCBITH,
a came, — CTBOPEHHS BiJJIUTy HAPOIHMX 1HCTPYMEHTIB Ta HepLIrii Hallp CTYAEHTIB Ha L0 CIEUialli3aliio mpu
Opnechkiii koHcepBaTopii y 1949 p., a Takox NepIInii BUITYCK MOJOAMX (axiBiiB, 110 BimOyBcs y 1954 p. ta
o3HaMeHyBaB 50-Ti pp. SK IMOYATOK CHCTEMHOTO (PYHKITIOHYBAaHHS BHUINOI JIAHKH aKaJIeMITHOI My3U9HOI OCBITH B
ramy3i HapOIHO-IHCTPYMEHTAILHOTO MHUCTEIITBA B perioHi. My3W4HI HaBYaIBHI 3aKJIamd TIEPIIOro Ta APYroro
piBHA (IIKOJIM Ta YYWIWINA) MOYAIH OTPUMYBATH BUCOKOIpPOQeciiiHi nemaroriyni kaapu. B 1954 p. nepmmu
BUITYCKHUKaMH Biamury ctamu Oasmictu [, Jlyxanos, O. 3emmuchkuii. A. Kydepenko. H. Octposepxos. /.
OctpoBepxoB. Y mpyriit mon. 50-X pokiB 3aBepHIiiivd cBoe HaBdaHHA B. [lukycapos, B. €noknmos (6asH), B.
KacpsinoB, JI. IBamenko-OpnoBa (mompa), sKi 3poOWiIM 3HAUYHMHA BHECOK Y PO3BUTOK HApPOIHO-
iHCTpyMeHTanbHOrO MmuctenTBa [liBHiunoro [IpudopHomop’ss ta VYikpainu [2; 13-14]. DyHkuioHyBaHHS
TPHUPIBHEBOI CUCTEMH aKaJIEMiYHOI My3W9IHOI OCBITH CIIPHSIIO TIOSIBI HOBUX IMCH BUKOHABIIIB, SIKi IEMOHCTPYBATH
CBOI0 MalCTEpHICTh Ha TBOPYMX KOHKypCaxX pI3HOrO piBHSA Ta 3a0e3nedmwno NpodeciiHuMU KaapamH sIK
CreIiaTi30BaHi OCBITHI My3W4HI 3aKJIa Iy, TaK 1 CAMOTISUTLHICTh PETiOHY.

BaximmBoro 03HAKOI0 PO3BUTKY HAPOAHO-IHCTPYMEHTAITHLHOI'O MECTEITBA 03HAYEHOTO TEPIOTy B PETiOHI
CTaJIH TTONTYKH HOBOT'O OPUTIHAILHOTO PENepTyapy, IO MO3HAYMIOCH TBOPUICTIO KOMIIO3UTOPIB — «HAPOTHHKIBY,
cepell HUX BHKIaAad XepcoHchkoro mysuynoro yuwinia O. Poxko, BukiIagad MUKOIAiBCBKOro My3HYHOTO
yamaia [l XKypasens, BHITyCKHUKH Kadeapy HapoaHUX iHCTpyMeHTIB OmechKoi KOHCepBaTopii, cepen SKkux B.
Huxycapo, M. Kamyn, M. MorwieBnd, BUITYCKHUK JIBBIBCEKOI KOHCEPBATOpil Ta BHUAATHHHA KOMIIO3HTOP 1
BuKiagad Opecbkoi koHcepBaropii — B. BmacoB. OxpiM 00poOOK Ta TpaHCKPHIIIINH HAPOAHUX MENOJIiH,
3’SIBJISIFOTHCSL OPUTIHAIBHI TBOPU JJIsi HAPOAHMX IHCTPYMEHTIB, HAIMCaHI y HE3BUYHMX (QOpMax 1 CTWIIX, 13
3aCTOCYBaHHSAM OUTBIT PO3BHHEHOI TAapMOHII Ta My3W4HOI MOBH. IIpHKIAmoOM VTUICHHS BIIACHOTO
KOMIIO3UTOPCHKOTO CTHJTIO cTana My3rka B. Brnacosa Ta B. [{ukycapoBa 1yist HApOJHUX IHCTPYMEHTIB.

VY Toii mepion NMPOIOBKYBaJIO PO3BUBATHCH aHCAMOJIEBO-OPKECTPOBE MUCTELTBO, 30KkpeMa y 60-Ti pp., Ha
Kadenpi HapoaHUX IHCTpYMEHTIB Onechkoi KOHCEpBaTOpii CTBOPEHO CTYIACHTCHKHN aHCaMOJb ITiI KePIBHUIITBOM
BuKianada B. ["amoHa, skwii icHyBaB Oararo pokKiB Ta 3pOOHB ITOMITHHH BHECOK Y KyJIbTypHE XHUTTS Omecn Ta
00J1acTi, @ TAKOXK CTaB JIAOOPATOPIEr0 aHCAMOJIEBOI TBOPYOCTI JUIS CTYZICHTIB. 3 IIbOr0 KOJICKTHBY BHMIILUIM BiIoMi
JUSTIU KYJIBTYPH 1 MACTEIITB, SIKi 3r0JIOM KYJIbTUBYBaJIM aHCAMOJIeBY (hOpMy BMKOHABCTBA B 1HIIIMX MICTaX YKpaiHH
(B. Benmor — Xepcon, M. XKepHoswuii — [lonrara). BaxkimiBoro moiero ctano yrBopeHHs y 1975 p. npu Omechbkiit
(imapMoHii OpKecTpy HapoIHMX IHCTPYMeHTiB, a B 1983 p. ancambmio «Mo3aika». AHCaMOIeBO-OpKECTPOBE
BHUKOHABCTBO OTPUMAJIO aKTHBHUH po3BUTOK y 70 — 80 pp. XX CT., 10 CTBOPEHHS perepTyapy A aHcamOJiB Ta
OpKecTpiB moimywamics onecbki kommosutopu 1. AceeB, O. Cokon, B. BmacoB, a kamepHuii ancamOieBo-
OPKECTPOBHI JKaHpP BIIPOBAKYBABCS B My3HYHHX YUHIHINAX XepcoHy, Mukosaesa, Oxnecu [2; 17-35].

P03BUTOK KOJIEKTHBHOTO Ta COJILHOT'O BUKOHABCTBA, OHOBJICHHS peNepTyapy BUKIMKAIH 3alliKaBJICHHS
y TpodeciiiHiil OCBITI BUKOHABI[IB-IHCTPYMEHTAIIICTIB Ta OJTHOYACHO CTBOPIOBAIH MOTPeOY B YIAOCKOHAICHH]
BUKOHABCHKOI TEXHIKH, a 3HAYUTh CIIOHYKAJIM IIyKAaTH HOBUX METONWK HaB4yaHHS. Lli sBUIA akTHBi3yBamu
Mi3HAHHSA TPUPOIM MY3MYHUX IHCTPYMEHTIB Ta BHKOHABCHKOTO amapaTy, MCUXO(I3UYHUX IMPOLECIB Yy
JISUTBHOCTI MY3WKaHTa-iHCTPYMEHTANICTa, aKTHBI3allil0 KOMIO3UTOPCHKOI TBOPYOCTI, IO BTUTHIOCH Yy
ni3HABANLHIN Ta egpucmuynili QYHKIIT I[HOTO XaHPY, a 3HAWOMCTBO i3 HOBUM pEIIePTyapoM Ta BUBEICHHS
HOro Ha KOHIEPTHY €CTpaay, AaKTHBI3YBAIM ecmemuyHy Ta eedoHicmuyny QYHKIIIO HapOIHO-
IHCTPYMEHTAIBHOTO MUCTEITBA B 1Iel TIepioj.

Kpuza apyroi mon. 80 — mouatky 90-X pp. y CyCHiIbHO-TIONITUIHOMY JKHUTTI KpaiHU TOCTaBHIIa HOBI
BUKITUKH JUISA BCiX Cep KUTTA YKPATHCHKOTO CYCITUTECTBA 1 B TOMY YHCII, — JUIsl KyJIbTYPH, 03HAMEHYBAaBIITH
HOBHH eTam eBOJIIOLIi HapoJHO-IHCTPYMEHTAIBHOrO0 MHCTenTBa. Bubip YkpaiHO caMOCTiHHOTO HUISXY
PO3BUTKY, MOTpeOyBaB JOKOPIHHOI 3MiHH XapaKTepy YKpaiHChKOI KyJIBTYPH 1, BIAIOBITHO, 3MICTY Oararbox
BHJIIB MUCTEITBA B HAIPSAMKY ILICKaHHS HaIllOHAIBHOI MEHTAJIBHOCTI B TBOPYOCTI MHTIIB. Lli mporecu
BIUIMHYJIM 1 Ha PO3BUTOK HApOJHO-IHCTPYMEHTAIBHOTO MUCTENTBA, SIKE TEHETHYHO IOKJIMKaHEe
BIJJI3EPKAITIOBATH HAI[IOHAIBHI O3HAKH JIFOJICHKOI CBIJIOMOCTI, Ta 3YMOBWJIH IOJANBINY EBOIIOIII0 I[HOTO
xkanpy y IliBHiunomy IlpudopHOoMOp’i. 3MiHM OpIEHTHPIB PO3BUTKY HApPOIHO-IHCTPYMEHTAIHLHOTO
MUCTETBA, TOPKHYJHCS TMO-TiepIie, — YCBUIOMICHHS CYCHIJIbCTBOM YKPaiHCBKOTO  HApOJIHOTO
IHCTpYMEHTapIf0, MO-JIpyre, — HeOOX1THOCTI TTIMOOKOTO Mi3HAHHS BUTOKIB YKPATHCHKOT KYJIBTYPH, SIK OCHOBH
HApOJHOI TBOPYOCTi, MO-TPETE, — PO3BUTKY aKaJEMIYHOI JIAHKH HApOIHO-IHCTPYMEHTAILHOTO JKaHPY B
HANpSMKY iHTerpaiii 3100yTKiB HAI[IOHAIBHOTO 1 CBITOBOTO My3UYHOTO 1HCTPYMEHTAIII3MY.

O3HaKOI0 BiJIPOJPKEHHS HAIllOHAJIBHUX I[IHHOCTEH CTaJo BIPOBAPKEHHS Kiacy OaHaypu B Omechkiit
KoHcepBaropii y 1987 p., 1aypearoM HalliOHAJIILHOTO Ta MI>KHAPOIHOTO KOHKYPCIB, BUITyCKHMIICHO KUiBChKOT
koHcepBaropii H. Mopozesuu. lleli pik MOXHa BBaXaTW TMOYATKOM BiIJIIKY HOBOTO €Tamy Yy PO3BUTKY
HApOAHO-IHCTPYMEHTaIbHOTO MucTenTBa Ha Mexi 80 — 90-x pp. BukonaBcTBo Ha OaHaypi, ke HE Oyio
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JIOCTaTHHO PO3IOBCIOKEHUM Ha TEPEHAX PETIOHY, CTAJNO MOCITATH CBOI MO3HIII] K Y CaMOISUTBHOMY, Tak 1
akagemigHoMy MmuctenTBi. Y 90-x pp. XX CT. BIAKPHUTO KJIacH OaHAypW B MY3WYHHX YUYWIHINAX Ta
yumnnmax KynbTypu [IpudopHomMopceskoro periony, Ha 0a3i MukonaiBCbKOro MyHIIHMAIBHOTO KOJETiyMy
yrBopeHo Hapoany By3bky roHainbky kaneny «Ko03apebkuii mepens3siny (1992 p.), 10 ckiaay sKOi BXOAATh
caMe FOHaKH (Y4Hi KOJIETiyMy), IIIO BiIIIOBiZa€ aBTCHTHIN JKaHPY BHKOHABCTBA Ha OaHmypi (OaHIypHCTaMHU
Ta kKo03apsMu Oynm YojoBikM). 3a TMOHA® 25 pOKiB CBOTO icHyBaHHS by3bpka Kamena craja JiaypeaToMm
BCEYKpalHCHKUX Ta MIDKHApOJHHX KOHKYPCIB, BHXOBaja 0araTboX MY3HWKaHTIB cepell SIKMX OaHIypHCT-
HoBatop — I'. MatBiiB (3rooM BUIYCKHUK OJeChKOi My3UIHOI aKaaeMii).

Penepryap a1 HapoAHHMX IHCTPYMEHTIB IOYMHAE DPO3BUBATHCA Yy [ABOX HampsiMax: MEPLIMH, —
MIEPEOCMUCIICHHSI B TBOPUOCTI KOMIIO3UTOPIB HAPOJHHX JKEPEIl, 38 paXyHOK OHOBJICHHS MY3MYHOT MOBH Ta
CTHJIICTUYHUX PHC, a TAKOXXK aKTUBHE 3BEPHEHHSI 10 BUKOHAHHS YKPATHCBHKOI KIACHUKH; IPYTUH, BiAMOBiIHO
00paHOMY BEKTOPY €BPOIEHCHKOrO PO3BUTKY YKpaiHH, — 3BEPHEHHS 10 KPALIUX 3pa3KiB CBITOBOI KJIACHYHOL
Ta Cy4acCHOI My3UKH.

Ha py6exi 80 — 90-x pp. Brepiie, micas MaiKe MB CTOMITHBOI MpOMaralay iaei IHTepHaIliOHaII3MY,
Ha TIEPIIUN TUIaH B JYXOBHOMY JKHTTI PETiOHY BHMIILIM IIHHOCTI HAIlIOHAIBHOI KYJIBTYPH 1 BTUIHUIACS Y
(GYHKIIOHYBaHHI  HAPOJHO-IHCTPYMEHTAIBHOTO MUCTEITBA, SK BHpa3HUKA i7cH  HaIllOHAIHHOTO
BIJPOJUKEHHS, TUM CaMHM AaKTHBI3YyBaBIIM HOTO axcionoziumy, ecmemuuny Ta 6uxoeny ¢yHKuUii. B Toi
Mepiof] TAKOXK aKTUBYETHCA 2HOCeo102iuHa PYHKIIISA, TIOB’13aHa 13 IEPETIIAI0M Ta YCBITOMIIEHHIM [IHHOCTEH
HOBO1 YKPAiHCBKOI KyJIbTypPH T4 MUCTECITB.

IMowarok XXI cT. y pO3BUTKY HApOJHO-IHCTPYMEHTAILHOTO MHCTENTBA ITO3HAYUBCS 3HAYHUM
CIUIECKOM 3alliKaBJcHHsS (DOJILKIOPUCTIB Ta HAYKOBI[B TPAJAMIIHHOK I1HCTPYMEHTAJIBLHOK KYJIBTYPOIO
[liBaiyHoTO IlpM4OpHOMOpP’S, 1€ TONIETHIYHICTF BHCTYyMAa€e CHEMU(pIYHOI O03HAKOK KYJIBTYPHOTO
nanamadTy. [lodaTok HOBOrO CTONITTSA BiA3HAYCHUH pPSIAOM (DONBKIOPHUX CEKCIEAUIINA 110 BHUBUCHHIO
€THOMY3WYHUX Tpaaulii, 30kpemMa Ha XepcoHmuny, Opemmny [6; 8]. LIiIHHUM BIIKPHUTTSM CTaso
BiJHAWJCHHS PYKOIIUCIB Kpae3HaBLs, (OJBKIOPUCTA, BHKIAAada XEPCOHCHKOTO MY3MYHOIo yuwiuiia B.
Kucinsg 3 posmmdposkoro dompkinoparx HarpaBadb. OcCOOMWBICTIO HOTO iSUTBHOCTI CTalo YTBOPEHHS
CTYAEHTCBHKOTO (OJBKIOpHOTO aHcaMOmo «BeHnepamo» mpu XepCOHCHKOMY MY3WYHOMY YYHJIMIII, IO
CKJIay SIKOTO BBECHI aBTEHTHYHI YKPATHCHKI IHCTPYMEHTH: OaHIypH CKPUITKH, TUMOANH, COTIIKH, OKapUHH
Ta iHII, a pemnepryap aHcamOaro moOymOBaHWII Ha aBTEHTUYHOMY MaTepiaji, 3amucaHoMy Ta
posmudpoBanomy B. Kucenem na Xepconmuni. AHcam6ib € maypeatom | BceykpaiHchKoro KOHKypcy
(hONBKIOPHUX aHCAMOJIIiB Ta BUCTYNAE MOCTIHHUM YYaCHHKOM 0araTboX MHUCTELBKUX 3aX0[IiB, KOHKYPCIB Ta
(ecTuBaIiB 00JaCHOTO, PET1IOHAEHOTO, BCEYKPAiHCHKOTO Ta MIXKHAPOIHOTO PiBHSI.

Po3BuTOK akameMiyHOTO BMKOHABCTBA HA HAPOMHMX IHCTpyMeHTax i3 mouaTkoM XXI cT. Bim3HaueHwmit
CTPIMKHMM YJIOCKOHAJICHHSIM 1HCTPYMEHTapit0, HOBUM BEKTOPOM B PO3BHUTKY peIiepTyapy, a came, OsIBOIO MacHBY
TBOPIB B CTHJIL MOOEPH, NOCMMOOepH, TIO 3yMOBHIIO 3aCTOCYBaHHS HOBHX 200 TPaHC(HOPMOBAaHUX MPHUAOMIB TPH
Ha OastHi, ToMpi, OaHTypi, TiTapi Ta iHIMKUX IHCTpyYMeHTax. HapoHO-IHCTpyMeHTaNbHE MUACTEITBO TPE3EHTYBAJIO
B TOU TIepioJ] CBiii IHCTpYMEHTApiH, SIK HOBHIA, B CIMEICTBI BU3HAHUX CBITOM aKaJeMIYHHUX iHCTPYMEHTIB, B CBOIO
Yepry MOCTABHBIIN HOBI 3a1a4i Uil KOMIO3UTOPiB. O/IHIEI0 3 03HAK HOBOT'O Yacy B aKaJieMiYHOMY BUKOHABCTBI B
PETiOHI CTajo BIPOBADKEHHs OasHiCcTOM, BHKIagadeM OechKol HaIliOHaThHOI MY3WYHOI aka/eMii, laypeaToM
MDKHApPOIHUX KOHKYpCiB I. €prieBum, MucTelTBa MOjIepH-0asiHa Ha Kad)eipi HAPOJAHUX IHCTPYMEHTIB.

OCHOBHUMH O3HaKaMH PO3BUTKY 1 (YHKIIOHYBaHHsS HApOTHO-IHCTPYMEHTAJIBHOI'O MHCTENTBA IIHOTO
nepiogy crajo TIHOOKE PO3MEXKYBAHHS PHC CaMOMISUIBHOIO 1 akageMiuHoro HampsiMkiB. CamomisuibHe
MHUCTEITBO pETiOHy OUIBII TIOBEPTAETHCA JIO TPAIUIIIMHUX 3aca]l My3UKyBaHHS, abo TshKie 10
npodecioHaizaiii, a akajeMiyHe MHCTCLTBO HJe IUISIXOM MOAAIBIIOI akKaaeMisalli, YCKIaJIHCHHS
periepryapy, HaONKEHHS JI0 €NITApHOCTI MHCTEITBa, IO BHKIWKAHE IIPOIECAMH 1HMBITyami3amii
cycrniibcTBa (PO3BUTOK BCECBITHROI MepeKi [HTepHeT, nemacudikallis KyIbTypH) Y BCIX cepax KUTTS JIFOJIEH.

CamoiisuTbHE MHECTETBO Ha Cy4aCHOMY €Talli BUKOHYE UX08HY, KOMHEHCAMOPHY, 2e00HIicmu4Hy QyHKIIT,
sKi 0a3yrOThCS Ha HOBIM XBWIII Mi3HAHHS YKPAiHCHKOTO TPAIMIIHHOTO MHCTEITBA, aKaJIeMidHA XK JIAHKA JKaHPY
TIOCTaBUNIA y TIPIOPUTET eCMEmUUHy, SHOCe0N02iuHy Ta BULL MPOSIBU CY2eCTHUBHOI Ta KOMYHIKamueHoi (PyHKIIH,
SIKI MICTSTBCS y BIIOOpa)KeHHI 1HIMBIIyasTi3allii Cy4acHOTO CBITOIISY JIFOJCH, 3arOCTPEHHS JIFOJICHKUX €MOIiH
Ta y IHIUBITyaTizallii KOMYyHIKaIlii B MUCTEIITBI MI>K MUTILIEM 1 CYCHLILCTBOM [9].

Bucnosxu. Ilpu 3acTocyBaHHI KOHKPETHO-ICTOPUYHOIO MiJXOAY Ta PETPOCHEKTHBHOTO aHAIi3y PO3BUTKY
HapoIHO-iHcTpyMeHTapHOro Muctenrsa lliBHiuHoro [lpuuopHOMOp’s, BHUSABIEHO, LIO JAHWH BHZI MY3H4HO-
IHCTpYMEHTAILHOr0 MUcTelTBa MpoTsaroM XX — XXI ¢T. mpoHIIoB IUISX BiJ CBOTO 3apO/HKEHHS JI0 aKaeMi3allii,
OTPUMABIIIH TaKi 3I00YTK!: BXO/PKEHHS HAPOTHO-IHCTPYMEHTAIILHOTO MUCTEIITBA B Psifl HAHOUTBII 3aTpeOyBaHUX
BHUJIIB TYXOBHOI JIisTbHOCTI JIIOEH B PErioHi, BiioOpaKeHHsI B HHOMY €THIYHOI NaJiTPH Kparo, sIK 00’ €THYI0UO0ro
YMHHUKA B KyJBTYPHIH KOMYHIKAIlii, Y/IOCKOHAJICHHS 1HCTPYMEHTAPIl0, BIHOBIICHHS HAI[IOHATBHUX TPAJUIIiN
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MY3UKyBaHHS B PEriOHI, 3apO/UKEHHS 1 PO3BUTOK BHMKOHABCHKOI Ta KOMIIO3UTOPCHKOI IIKOJIH HAPOIHO-
IHCTpyMeHTanpHOT0 MucTenTBa IliBHiuHOTO IIpraopHOMOpP’S 3aBOsSKM BH3HAUHINA poii Onechkoi My3WIHOI
akagemii. OCHOBHUMHM (YHKLISIMH XaHPY B KOXKHMU Iepiol BHUCTYMalOTh: A0 50-X pp. — npocgimuuybka,
CYCRibHO-0p2aHizayitina, euxosHa (TIPOTAraHANCTChKa, 1eoNoriuna), cyeecmuena;, y 50 — cepenuni 80-x pp.
RI3HABATLHO-€BPUCMUYHA, ecmemuyna Ta 2edoHicmuyna, Ha pyoexi 80 — 90-x pp. — axcionozciuna, uxosua,
eHoceonoziuna, ecmemuyna, Ha moyatky XXI cT. — y caMofisuIbHOMY MUCTEIITBI TIPIOPUTET HATICKHUTD GUXOGHIL,
KOMNEHCAmOpHill, ee0oHicmuyHit (GYHKITSIM, a B aKaJIeMIYHOMY — KOMYHIKAMUGHIL, CY2eCMUGHILL, eCmemuyHil,
enoceonociynit. HabyTTsl Cy4acHOIO KyJBTYpOIO TaKHX MOJSAPHHX (OpM, SK MacoBa Ta elliTapHa KyIbTypa,
CTaBUTh HOBI THTaHHS JUIA JOCTIJHWKIB HApOTHO-IHCTPYMEHTAIBHOTO MHCTEITBA B KOHTEKCTI BHUPOOJICHHS
HOBHUX HOTO ()OpM, TIEPCIICKTHB PO3BUTKY Ta POJIi B MPOIIECaX KyJILTYPHOI IHTEerpallii.
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TPAHC®OPMAIIUA COLMO-KYJIbTYPHBIX ®YHKIIUI HAPOJTHO-UHCTPYMEHTAJBHOI'O
MCKYCCTBA B UCTOPUYECKOM PETPOCIIEKTUBE XX—- HAYAJIA XXI BEKA
(na mpumepe CeBepHoro [IpudepHOMOpBST Y KpanHbl)

Ilepemer Buta BacuiabeBHa — npenonasarens Kadeapsl My3bIKaIbHOTO HCKyccTBa. O60c0o0IeHHOE IO pa3ieicHIe
«Hukomaesckuii pumman KrueBckoro HamOHANEHOTO YHHBEPCHUTETA KYJIBTYPBI M HCKYCCTBY, T. Hukoae

PaccMmoTpeHo pas3BuUTHE HApOIHO-WHCTpYMEHTaNbHOrOo HcKyccTBa CeBepHoro I[IpuuepHOMOpBS YKpaWHBI Ha
npoTsbkeHnH XX — Hadana XXI Beka B KOHTEKCTE W3MEHEHHUS €ro COIMOKYIbTYpHBIX (yHkumid. IIpeamoskena
UCTOpUYECKAs IEPHOAN3AIUS IBOJIOIHUU JAHHOTO HHCTPYMEHTAIFHOTO XKaHpa B PErHOHE, ONPEICICHBI ero (pyHKINH B
paMKax kKaxjaoro nepuona. IlpoaHanu3upoBaHbl YCIOBHUSI Pa3BUTHUsSI HApPOJHO-MHCTPYMEHTAIBHOIO HCKYCCTBa, Ha
OCHOBE 4ero, OOOCHOBaHBI W3MCHCHHUS XapakTepa €ro COIMOKYJIbTYPHOTO (YHKIMOHHPOBAHUS U 00OOIICHBI
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HBOJIIOIIOHHEIE TIPOIEeCCH. BEIsSBIEHO, YTO B paMKax KaXkI0TO0 MCTOPHIECKOTO MEePHOAa HAPOTHO-HHCTPYMEHTAIBHBII
JKaHp OTpakal BCE OCHOBHBIE (YHKIIMM HCKYCCTBAa, HO Ha ONPENENEHHBIX dTalax 3BOJIONNH, HEKOTOPBIE W3 HHUX
BBICTYTIAJIM IPUOPUTETHBIMU B KyJIbType CeBepHoro IIpnaepHOMOpPBSL.

Kniouesvie cnosa: HapomHO-WHCTpyMEHTalbHOe HCKyccTBO, CeepHoe I[IpmuepHOMOpBE, KyIbTypa pErHoHa,
COLIMOKYIIBTYpHBIE (DYHKITUH.

TRANSFORMATION OF SOCIO-CULTURAL FUNCTIONS OF FOLK INSTRUMENTAL ART IN THE
HISTORICAL RETROSPECTIVE OF THE XX — BEGINNING XXI CENTURY
(on the example of the Northern Black Sea Coast of Ukraine)

Sheremet Vita — Lecturer of the Musical Art Department, Separated subdivision
«Mykolaiv Branch of Kyiv National University
of Culture and Arts». Mykolaiv.

It is reviewed a development of folk instrumental art of the Northern Black Sea Coast of Ukraine during XX —
beginning of XXI century in the context of a change of its socio-cultural functions in the article. The historical
periodization of the evolution of a given instrumental genre in the region is proposed, its functions are determined
within each period. The conditions of development of folk instrumental art are analyzed. A change of a character of its
socio-cultural functioning is substantiated, and the evolutionary processes are generalized on its basis. It is revealed that
a folk instrumental genre has reflected all the main functions of art within each historical period, but some of them were
a priority in a culture of the Northern Black Sea Coast at certain stages of evolution.

Key words: folk instrumental art, Northern Black Sea Coast, a culture of the region, socio-cultural functions.
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TRANSFORMATION OF SOCIO-CULTURAL FUNCTIONS OF FOLK INSTRUMENTAL ART IN THE
HISTORICAL RETROSPECTIVE OF THE XX — BEGINNING XXI CENTURY
(on the example of the Northern Black Sea Coast of Ukraine)

Sheremet Vita — Lecturer of the Musical Art Department, Separated subdivision
«Mykolaiv Branch of Kyiv National University
of Culture and Arts». Mykolaiv.

The aim of this paper is to distinguish the historical periods of a development of folk instrumental art of the
Northern Black Sea Coast and indicate a transformation of its socio-cultural functions in the region, in specific
historical conditions, to summarize the evolutionary processes in folk instrumental art that took place during XX —
beginning of XXI centuries.

Research methodology. The peculiarities of a genre's development are presented at each stage of development
with a help of a concrete-historical method. Its functions are determined in accordance with specific historical
conditions. The conditions of a development of folk instrumental art are comprehensively analyzed through
retrospective analysis. The changes of the socio-cultural functioning of a genre are substantiated. The results of
development are revealed and evolutionary processes are generalized.

Results. It is detected that a given type of folk instrumental art has passed a way from its conception to
academicization during XX — XXI century, receiving the following achievements: introduction of a folk instrumental art into
a range of the most demanded kinds of spiritual activity of folks, reflection of an ethnical pallete of a region in it,
improvement of tools, restoration of music making national traditions, start and development of the performing school of folk
instrumental art of Northern Black Sea Coast by virtue of a prominent role of the Odessa Academy of Music.

The main functions of a genre in each period are: up to 50 years — educational, social-organizational, academic
(propaganda, ideological), suggestive; in 50 years — middle of 80 years cognitive-heuristic, aesthetic and hedonistic; at
the boundaries of 80 — 90 years — axiological, academic, epistemological, aesthetic; at the beginning of XXI century — a
priority belongs to academic, compensatory, hedonistic functions in amateur art, and to communicative, suggestive,
aesthetic, epistemological in academic art.

Novelty. A development of folk instrumental art of the Northern Black Sea Coast of Ukraine of XX — beginning
of XXI centuries is considered in the proposed article for the first time. Its sociocultural functions at certain stages of
evolution in a culture of the region are defined.

The practical significance. The materials of the article may be used on the courses of professionally-oriented
disciplines in higher educational institutions for a specialty of Musical Arts, especially in the region of the Northern
Black Sea Coast of Ukraine.

Key words: folk instrumental art, Northern Black Sea Coast, socio-cultural functions, a culture of the region.
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Po30in I. TEOPETHKO-MHCTELIBKI ACIIEKTH
VKPAIHCBKOI KYJIbTYPH

Part I1. THEORETICAL AND ARTISTIC ASPECTS
OF THE UKRAINIAN CULTURE

VJIK 782.7 )
«LA BELLE DAME SANS MERCI»: PEKOHCTPYKIIISI ICTOPIi

JoBranenxo Hina CepriiBHa — KaHANIAT MECTEIITBO3HABCTBA,

npogecop kadenpu icropii My3UKH Ta My3UUHOI eTHOTpadii,

Opechbka HamioHaTFHA My3U4YHa akafemis iM. A. B. Hexnmanosoi, M. Oneca.
http: //ORCIDID0000-0003-3462-640X,

DOl.org/

monred@i.ua

JocmimkeHo icTopito ofHiel 3 HAWOUIBII CTapONaBHIX B €BPOICHCHKIM My3WYHIN KyabTypi TeM B acmekTi ii
[HTepHpeTamniii B pi3HIX CTHIHOBUX (popMarlisix. Po3IIIHYTI MPUYMHM 1 3alpPONOHOBaHI IOSCHEHHS IMIONO 30epeKCHHS Ta
tpancdopmariii «La Belle Dame Sans Merci» ympomosx Garatbox cTopid. 3poOieHO aHaji3 JOCHTiAHHIBKOT 1IHOMOBHOI
JiTeparypy, MPHUCBSYCHOI JaHiil TeMaTwulli. 3alpoIOHOBAaHO 3acajyd METOZOJIOTIi ICTOPHMYHOI PEKOHCTPYKLIL, SIKI MOXYTh
CIYTYBaTH JJIs BUSBIICHHS T'CHEpPaJbHUX CMHUCJIOBUX KOHCTPYKTIB, IO 3a0€3MeYylOTh CTIWKICTh 1 aKTyaJbHICTh TEMH
YIPOJOBK 3HAYHOTO iCTOPHYHOTO 4acy. Brepine mpeacraBieHuil My3uko3HaBumit anamiz «La Belle Dame Sans Merci» B
KOMIIO3UTOPCBKIH mpakTuii Mutyioro croiitts (Y. B. Crendopn, B. CunbBecTpoB, NomysipHa Ta pOK-MY3HUKa).

Kniouosi cnosa: «La Belle Dame Sans Merci», pekoHCTpyKIlist icTOpii XyA0KHBOTO TEKCTY, KOHTEKCTYasi3M,
CMHCJIOBI KOHCTPYKTH.

Tlocmanoexa npoonemu. Ictopis Oyt «La Belle Dame Sans Merci» 3HaXOAMThCS B HaJ3BHYANHO
IIIPOKOMY 4YacOBOMY Jiama3oHi. THM caMuM MiATBEPIKYETHCS 3HAUYIIICTh 3aKJIAJACHUX y Hill CMHCIOBHX
KOHCTPYKTiB. METONOJOTisl KOHTEKCTyallbHUX aHaNli3iB 3HAaXOAWThCA B cTamii BupoOmeHHs. Ilimxinm,
3alpOINOHOBaHIi B JaHid poOoTi, MOke OyTH 3aCTOCOBaHHMU A0 PO3POOKH KOHTEKCTYAIBHOTO aHaJI3y SIK
OJTHOTO 3 iTHCTPYMEHTIB AOCHIKEHHS i1CTOPIl XYIOXKHIX CTHIIIB.

Ananiz oocniodicens i nyonikayitl. B eBporeiickkoMy 1 aMeprKaHCEKOMY MHCTEITBO3HABCTBI iICHY€E MilTHA i
HaJ3BMYAiiHO po3BHMHEHA Tpauils gociipkens «La Belle Dame Sans Merci» sk siTeparypHOro i KyJIETYpHOTO
(heHoMeHy B pi3HI yacH Horo icHyBaHHS. [lesike ysBICHHsI TIPO pO3rainyeHicTh 1 MacTabHICTh MaTepiaiB o0
IILOTO TEKCTY MOXYTh ciyryBatu pobotu [14-17] Ta ix Gibmiorpadiuna 6a3a. Ane KOHIIENITYaJbHUX 3aBIaHb
aBTOpU LIUX Mpalp Tepen cobor He craBwid. YHCIEHHI Mpalli TOPKAIOTHCS, B OCHOBHOMY (DAaKTOJNOTIYHMX i
TeKcTyasHux obctaBuH Oyt «La Belle Dame Sans Merci». Tak camo Ham HeBimomi poOOTH, B SKUX OH
(hirypyBasut OCIiKEHHs] My3UYHHUX iHTEPIIpeTalii miei TeMu. B oMy momnsirae HosusHa MpeacTaBiIeHol CTaTTi.

Mema pobomu — nocmigutu tpancdopmariiii «La Belle Dame Sans Merci» B pi3HHX CTHIBOBHX
(dopmarlisix, 3amponoHyBaBIIM JAEsSKI METOMOJIOTIUHI 3acagdl Ui PEeKOHCTPYKIii icTopii OyTTS TEeKcTy Ta
OKPECIUBIIY My3U4HI BTUIEHHS B MY3HIli Pi3HUX CTHIIIB.

Memooonoeiunum tpyHmom AOCTIDKEHHS € TIPUHIUI 1CTOPU3MY, BHUPOOJNIEHI TEOPIEI0 CEMiOTHKH
CHCTEMHI MOHATTSI, KYJILTYPOJIOTiuHa Ta JIiTeparypo3HaBya (akToioris.

Buknao ocnosnoeo mexcmy Oocriodcenns. B My3WdHIM TBOPUYOCTI € TEMH, SIKI MPUIHATO HA3WBATH
«BiuanMuy. OIHIEI0 3 TaKWX € Mmoema, sIKy iHOomi HasuBamu Oanazoro, «La Belle Dame Sans Merciy, mepmri
MICHEMOBI BiIOMOCTI TIPO SIKY Ha CHOTO/IHI TOCTYIHI ounHatouu 3 XV cromitts. Llei TBip OyB nomynsapanmM y XV
CT., 3HAWIIIOB CBOIO Cy4YaCHY CTWJICTHKY y Bimomiit Oayanmi JI. Kitca, OyB mokmajzieHuii Ha My3HKy B HepIii
necsaTwniTrs MuHysoro croiitts Y. B. Crendopoom, a B 1970-x pokax 3HOBY BUPHUHYB Y BOKaIbHOMY LUK B.
CunbBecTpoBa i, HapelITi, CTaB OCHOBOIO YHCIICHHHUX POK — 1 PKa30BUX KOMITO3HIIIN Ta BepOaIbHOIO CKIIaI0BOO
MOMYJISIPHOT MY3UKH CYYacHOCTI.

TakuM YMHOM, TEKCT aHOHIMHOTO TO€Ta 3By4YaB 1 3HAXOJMB MOI[IHOBYBaYiB y YacH CepeHbOBIYYS,
Penecancy, pomantusmy, XX — mouatky XXI cr. Lle 3Mymye mpuiryckaty, M0 iCHYIOTh CTalli CMHUCIIOBI
3aKOHOMIPHOCTI SIK Y CaMOMY XYJI0’)KHbOMY TEKCTi, TaKk 1 B COLIaJbHMX Ta KYJIbTYPHHUX O0OCTaBUHAX HOro
(yHKIIOHYBaHHS, IO HAJIAIOTh MOXKIIUBICTh TPUBKOTO 30€pEKEHHsI BOJHOYAC i3 THYYKHM YKOPIHEHHSIM Yy
BiJianeHux 1 O6e3mocepeqHbO HE IMOB’A3aHUX MK cO00I0 CTHIbOBUX Iardopmax. IcTopisi «BiUHHX TeM»
MoXe OyTH AOOpUM IPUBOIOM 3aMHCIIUTHCS Haj MPUPOAOI0 «TAEMHHUYOrO mudpy cmuciay» (O. Muxaiinos),

© Hosranenko H. C., 2020



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 99

Sk 3a0e3redye WOro CTIMKICTh 1 3HAYYIMICTh y XYIMOKHBOMY KYIBTYPHOMY ITPOCTOPI YIIPOIOBX Oararbox
cToiiTh. BomHoYac 13 THM BHHMKA€ HasIBHA MOKJIMBICTH IIOMITHTH BIUIMBH YaCOBMX IHTEHIIIM, III0 HAKJIaJalOTh
CBOI HENEepPEeMOXKHI BiIOMTKM Ha pPI3HOMAHITHICTH iHTeprperamid. TakuM YHMHOM, CIIOCTEpEXEHHS HaJ
(YHKIIIOHYBaHHSIM TEKCTY B PI3HMX CTHJIBOBHUX (POPMALSIX MOXKYTh CIYI'YBaTd MarepiajioM Uil BHPOONCHHS
CHCTEMH PEKOHCTPYKIIii CMHACIIOBHX KOHIIENTIB, II0 320€3MeYyI0Th CMUCIIOBY CTAICTh TEKCTIB.

Ha cporomni He chopmMoBaHa METOMOJIOTiSI 1 TMpaKTHKa IMPOYUTAHHS ICTOpIi «HACKPIZHHX» TEM,
nonionux g0 icropii «La Belle Dame Sans Merci». B npomy acmekTi HEOOXiTHO KOHKpPETHU3YBaTH
METO/IOJIOT19HI 3acajiy, HA OCHOBI SKHUX 3aIIPONIOHOBAHA PEKOHCTPYKIIis icTopii OyTTs mporo TBopy. OqHier0 3
TaKWX 3acajl € MPUHHATTS BHPOOICHOTO B TEOPIi 1 MPAKTUI[l MUCTEIITBO3HABCTBA 1 CEMIOTHKH yABICHHS PO
Te, IO «TEKCT BHUKOHYE (DYHKIIi KOJEKTHBHOI KyabTypHOI mam’sTi» [8, 143] i mo «3amudpoBaHicTh
OaraTbMa KOJIaMH € 3aKOH JJIsl IEPEBaKHOT OUIBIIOCTI TEKCTIB KynbTypm» [8; 143].

XyHooXKHIH TBIP OCMHUCITIOETHCS K BMICTHIIUIIE KOJIEKTUBHOTO KYITBTYPHOTO 1HTEJIEKTY, BHACIIOK YOTO
(dopMyeThCsl TIEBHA CoOLialbHA Ta CEMAHTHYHA TPAAMLis HOro COpuiHATTA. TakuM 4YHMHOM, NPHPOAA
XyAOKHBOTO TBOPY Ja€ MOXJIMBICT NMPUHMAaTH HOro sk OaraTOBUMIpHHMH KyabTypHHH (DeHOMEH 1 cepen
3a/1aHorO OararcTBa eleMEeHTiB 00MpaTy HaMOUIBIl aKTHBHI Ta aKTyallbHI JJIS HOTo (YHKIIOHYBaHHS BXE B
HOBOMY CTHJIbOBOMY KOHTEKCTI.

Tax camo OGaraTtoBapiaHTHUM € 1 POTUIIKHUI YU9aCHUK KOMYHIKaTUBHOI ToAil — ciryxad. Takum Moxke OyTr
TIPUIAHSTHI YMOBHHI Cy0’€KT, KWl BIATIOBITa€ OCHOBHOMY KPHTEPIO il YCIIIITHOCTI — 3AaTHOCTI CIIPHIAMATH MOBY
TEKCTY. «3ITKHEHHS TPaUIIii IPEAMETY 3 KOHKPETHOIO ICTOPHYHICTIO iHTepriperaropay (I 'amamep) BinOyBaeThCs He
JIIIE B OJJHOYACHOCTI, B 3arajlbHOMY JUIsl BCIX YYaCHHUKIB KYJIBTYPHOMY Ta COLIAIBHOMY CEpElOBHIII, aje i «a1o
JliaroHai», B 3iCTABJICHHI PI3HUX YaCOBHUX INAPIB, 1[0 CTUKAIOTHCS B ONMUHUYHIN 1 HETIOBTOPHIH MOl CIIPUAHSTTSI.
«MH CTaBUMO 4yXKiil KyJIETYpi HOBI TIMTaHHI, sIKi BOHA COOI He CTaBUIIa, 1 dy)ka Ky/IsTypa HaMm Bimmosigae» [1, 335].
Uu y HaC BUHMKA€E YSBICHHS, IO MU YYEMO BIIOBIib, 110 JOHOCHUTHCS J0 HAC Kpi3b TOBLIY Yacy. Aje (akrt
KOMYHiKalil BiJOyBCsI, SIKILIO XYIOXKHIi TeKCT Oyab-SIKHMM YMHOM OyB CHpHHHSTHIA. | sik OM MM HE BiANOBiIaIH Ha
MIUTaHHS — YA € TOTO)KHAM CaMOMYy €001 BiITBOPEHHH B IHIIOMY XPOHOJIOTTYHOMY 3pi3i AaHWil apTedakT, MaeMo
0araro MOXXJIBOCTEH CIIPUIAMATH TEKCT B aKTYaJIbHUX TS ce0e ImapaurMax.

TakuM YMHOM, HE3BKAIOUM HA YMCIICHHY BapiaTHBHICTh MOXIIMBHX 1HTEpIIpETallild, PO3CISIHUX Y IPOCTOPi
1 yaci, MibkK HUMHU ICHYIOTh TOYKU MeEpeTHHY, cepu 30iriB, 10 MOTEHIIHHO CIYTYIOTh TMEepeayMOBaMH st
VCITIIIIHOTO CIIPHUAHSATTS XYIOXKHBOTO TEKCTy. BOHM po3ramioBaHi B MOBI SIK y HaWOLIBII y3arajipHEeHid i
PO3BHHEHI CHCTEMi 1 CTBOPIOIOTH Oe3liui KOHTEKCTiB, fIKi 1 CTalOTh HEBiI'€MHOI0 YMOBOKO YCIHIIIHOT
KOMYyHiKalii. B mporieci cBoro icTopuuHOTro «IpOXKMBaHHSD) TEKCT MOMIIIAETHECS B HOBI YMOBH (PYHKITIOHYBaHHSI
(comianbHi, CTUITBOBI, KaHPOBI TOIIO) i BOMpae B ceOe HOBI YMHHHWKH, 10 30aradyroTh UM BHIO3MIHIOIOTH HOTO
TpH 30epeKeHH] «TE€HETUIHOT0» 3MICTOBHOTO szpa. «Jloroc, 1mo caM 3poctae» [ epakiiita 4u TEKCT «IK TeHepaTop
cmuchiBy JIoTMaHa BiIOMBArOTh THYYKY 3MiHHICTh TBOPY B HOTO 3aHYPIOBAHOCTI B TaK CaMo 3MiHEH1 KOHTEKCTH.

HesBaxkaroun Ha MIMPOKY PO3MOBCIO/DKEHICTh MOHATTS KOHTEKCTY, iCHY€E CYyTTEBUI PO3pHB MiX HOro
3aCTOCYBaHHSM B IOBCSKICHHIH Ta HAyKOBi NpakTHKax. SIKIIO B TEpHIOMY BHUIISIII BOHO € IUIKOM
3pO3yMUIMM, TO B KOHIICNITYai3Mi B MeEXax eIMiCTEeMOJIOrii, OHTOJOrl Ta METOJOJOril 3HaHHS IIe He
BUPOOJICH]I YiTKI MapKepH JJisi CUCTEMHOTO BH3HAYCHHsI MOHSATTS KOHTEKCTY. ToMy «0ajaHc MiX HayKomo i
MHCTEL[TBOM 3aJIMIIAETHCSA CTPATETiclo, M0 HEMHHYYa B KOHTEKCTyasbHiil pekoHCTpykmii. [i mMeTomonoris
JlaJieKa BiJl aITOpUTMIYHOCTI, BOHA, CKOpillle, cuTyatuBHay [4, 16]. TakuM 4nHOM, y JOCTIKEHH] CTUIIBOBHX
ta icropuynux meramopo3 «La Belle Dame Sans Merci» emunumu peryasitopamMu y BUOOpi HEOOXiITHHX
JUTSL PEKOHCTPYKIIIT TaHUX 3aTUIIAI0THCS TIOCTaBJIeHI 3aa4i Ta (DaKTOIOTiYHA OCHAIIEHICTD.

«La Belle Dame Sans Merci» — ofuH i3 HalCTapilINX €BPONCHCHKUX XYIOXKHIX TEKCTIB, M0 MIHIUIHA J10
Haloro d4acy i 30epemid CBO€ 3HAueHHs. XPOHOJOTIYHO CTBOPEHHS MPOTOTHIIB TMOEMH HAOMKEHO 0
BHHHMKHEHHs I1ie OftHiel ereHqapHoi moemu — Stabat mater dolorosa Slkomone ma Tomi (kiners X1 ct.). T xoua
IUTSXH X ICTOPUYHOTO PO3MIOBCIOKEHHS Oy TMPOTWIICKHUMH — CBITCHKUM 1 JITYPTiiHUM — BHHUKIIA BOHH SIK
yocoOieHHs OfHi€T i1ei — i71e1 J1F000BI.

IcTopis moemMu — posrajgykeHa 1 3amyTaHa. TOYKOK BIAJIIKY B CIOCTEPEKEHHI 3a I[UMHU
PO3TATYKEHHSIMH MOXE CIyryBaTd Ieplie Ha ChOroiHi Bigome ii NMUCHMOBO 3agikCOBaHE CyCIiIbHE
obrosopenns. Ie qucKycis momo moemMu Ha ctapo-hpaHIy3bKiit MOBi, 10 Hanexana Asieny Ilaptee (1385 —
omm3pko 1433 p.), BimoMOMy Ha TOM 4Yac moery i JepkaBHOMY [isay. ToOTo, moemMa BHHHKIA Y
(paHKOMOBHOMY BapiaHTi, Xoua il MepeayBaJd aHAJOriyHI MOTHBH B TIPOBaHCAJIBCHKIM TmoOe3ii, a
NIPOJOBXKHJIIA BOHA CBOIO 1CTOPiIO B aHIIOMOBHiH Bepcii. Lle Oyiio Hacmi KoM CTaHOBJICHHS 1 PO3BUTKY 3PiIHX
¢ opM HaliOHAJILHOT JIITEpaTypH 3a 4acu Mi3HLOTO CEPEIHbOBIUYS, B AKI BOHA OyJjia CTBOpEHA.

IMoema IllapThe Hamucana B 1424 p. y Tak 3BaHii «kBajapaTHiD» HopMi cTpodaMul 3 BOCBMHU-CKIIAIOBUX
BipmiiB. ABTOp NoOyayBaB moeMy y BUIVIAN Aiamory (mo Oyno Haa3BHYAHHO NMPUTAMAHHUM ISl XYOOKHBOI
npakTuku Toro yacy [15] mix Jamoro (La Dame) it 3akoxanum (Amant), nonas OmnoBigayda, CKopiliie 3a Bce, ISt
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TTOCHJICHHS PUTOPUYHHH e(eKTIB 1 po3mmMpeHHs MizaHcIieH. CBOepimHiCTh aBTOPChKOi Bepcii LLlapThe, Ha BimMiHy
BiJl OUTBIIT paHHIX MTPOTOTHITIB CIOJKETY, MOJISTaia B TOMY, 110 Jlama 30BCiM He 30HMpaiacsi TOCTYIIATHCST CBOEMY
3AIMISUIBHAKY, TPOSBUIA TBEPHICTb XapakTepy, CaMOCTiHHICTh MOYyTTIB 1 Oaxanb. Came I 0OCTaBHMHA
NpHU3BENa 10 HECTIOIBAHO MAaJIKOI MOJIEeMIKH B TOBapUCTBi «J[1000BHOTO IBOpPY», 3acHoBanoro B 1400 p. I[T’epom
ne OTBiJIEM CTIeTiaNbHO TSI 0OTOBOPEHHS BCIX MEPETUTIH YyTTEBUX BiJHOCHH Y CEPEIOBHUIII OCBIYCHUX YATAYIB.
Iloema 3100ynma nemio cKaHAANBHY IOMYJSPHICTB, SIKa yTpUMyBayiach A0 KiHIM XV cr. Lle cBimunTh mpo
3HAYYILICTh L€l TEMAaTHKU IS YuTada Toro 4yacy. M. Bpayn BimzHavae, mo «y ®panuii ue Oyna jiteparypHa
CeHcallish 1 BOHAa BUKJIMKAJIAa HACTUTPKH BENMUKHHA pe3oHaHC, mo lllaptee OyB 3MyIeHW BHWATH 31 CKIamy
KoposiBcekoro ToBapuctBa «Kyp n’Amyp» [14]. Kynerypra myOmika He Oyia TOTOBOIO CHpPHIIMATH JKIHKY 3
TBEPAMM XapaKTepOM i BJacHUM OaueHHSM POMAHTHYHOI CUTYallii K aKTHBHY YYaCHUIIO Hiajory. B mimcymky
HIOCTY JIOBEJIOCS MTHCATH IIOSICHEHHs y BHUIIsAAL moemu «Excusationy (Illapree, sik i [lerpapka, piBHO BOJOIIB
JATUHOIO 1 HAIIOHAIFHOIO MOBaMM), B SKiii BiH BHUIPABIOBYBaBCS 1 MOSCHIOBaB crokeT. lloer He OyB
OpUriHaJIbHUM B Horo moOopi. A. Iliaxke, sikuil pemaryBaB moemy, MPOBOAUTH Mapajiens Mk TBopoM LllapThe i
n’ecoro Kpicrinm ne ITizan «Débat de deux amantsy 3 aHaJIOTIYHUME CIOKETHUMH 3BOPOTaMH, 1110 CBITYUTH TIPO
3aIlIKaBJICHICTD €0 TEMATHKOK OCBIYEHHOIO ITyOIIIKOO TOTO Jacy.

3anpoBa/pKeHHS IOEMH B aHTJIOMOBHE CEpPENIOBHIIE BiIOYIOCS TpH 1i Tepekiaai Ha CepeaHbO-aHTIIIChKY
MoBy P. Pyzom (RO0S), BitomMuMm Ha TO¥ Yac JTAHKACTEPCHKUM IIOETOM 1 JIEpYKaBHUM [isSUeM, €JUHUM JKEPEIIOM
BIZIOMOCTEH 010 JKUTTS 1 MISUTBHOCTI SIKOTO 3anuiiaeThest Kuura Ethel Seaton [22]. 36epekeni B pykomnmcax i
paHHIX Ipykax Bepcii moemu (iX ciM) CBiIYaTh MPO il MMPOKY MOIYJSIPHICTE CEPel] CePETHhOBIYHUX aHTIHCHKIX
uypTauiB. BoHa mpusBena no Toro, m0 HoeMa TPHUBAJIMH Yac MOMHIJIKOBO CIIpUMManacs SIK TBIp BHUIATHOTO
3aCHOBHHKA aHTIIICHKOI JtiTeparypHoi MoBH k. Yocepa (came B Takiit aBTOpPChKil aTprOyii moema Oyna BizoMa
k. Kitcy). I xoua mig npo aBropctBo Hocepa O6yB po3BissaiM yxe B XVII cr. [16], npuXmwibHICTh YATAYiB /10
TBOpY Py3a 30epiranacsi.

Po3BUHEHWMIA CIOXKET, CIIOBECHA TPa, MiUIEIIiCTh TPaIUIisSM 1 PUTOPHIL TUCHYTIB ¥ JiTepaTypHUX CYIIB,
HACHYEHICTh TPHCIIB’SIMH, IO MEPETBOPIOBATIO BUKJIA] Y CIOBECHY (Deepiro 3 TOHKHUMH MiATEKCTaMH — BCi IIi
O3HaKU TMOeMH B 000X MOBHHX BapiaHTaX CKJIAJald HEBi €MHY OCHOBY CTIIIIO Je0aTiB 1 «CYIiB KOXaHHS»,
MOIIUPEHOTO B CepenHboBiuYil. KOHTEKCT Mi3HBOTO CepeHBOBIUYS, B OOCTaBHHAX SIKOTO CTBOPEHA IoeMa
lapThe, MICTUB y cOO1 O3HAKH MEPEXiHOTO CTaHy: PIBHO CYTTEBHMH 3aJIMIIANKCS SK BIUTUB KypTya3Hoi moesii,
HAWOLIBII SICKPABOTO MOSTHYHOTO ()eHOMEHY CepPEIHbOBIUYS, TaK i BOAHOYAC i3 THM HAsBHO MPOCTYIIANN BisHHS
HOBOI MoeTHKHU BigpomkenHs, mo npu3senu 1o onucky rexiiB [letpapku, Jlante, [lekcrmipa.

[Toema IlapThe € mepmmm BigoMuM 3adikcoBaHUM TBOpoM i3 ciokeToMm «La Belle Dame Sans Merciy.
Aue, 6e3yMOBHO, aBTOp CITMPABCS HA MOTYXKHI TPaAUIIii rmornepeHix yaciB. OCHOBHUM i BU3HAYAIEHUM MOTHBOM
Oyna TemMa KOXaHHS, 10 IIMPOKO 1 TIOBHO3BYYHO BifKpwmiack €Bporri B mipuri [IpoBaHcy, meprriii eBporeiichkiit
JiTeparypi, 3arpyHTOBaHil Ha HAIlIOHAIBHIM MOBI. B piumiii 11i€i TOBHOBOIHOI TEMaTUKK HAHOUIBII 3HAYHUMHU
CMHCIIOBUIMH KOHCTPYKTaMH IIOEMH CJiJ] Ha3BaTH [Ba, IIUILHO TIOB’s3aHI MK CO0Or0, SIKi 1 BHU3HAYMIN
CBOEPIHICTH CIOKeTy moemu. lle, mo-mepie, TemMa pOKOBOrO KOXaHHS, 1 IO-Ipyre, TeMa CIOKYCH, OMaHH,
3BaONFOBAHHS, 1110 1 CTAIOTh MPUYMHOIO 3aru0esTi HelacHOTo Teposl.

KoHcTpyKkT nepiinii — Apama HEpO3AUIEHOTO KOXaHHS, BUUEPIIAHHSM SIKOTO € CMEPTh. Y CepeHbOBIYHOMY
MiHHE3aHTy 1151 TeMa jJominyBana. TpyOamayp ApHayT ge Mapeinb cTBep/pKyBaB: «s1 HE TyMaro, 10 JIFOOOB MOXe
OyTH pO3/iIeHOI0, 00 SKIIO BOHA Oy/e po3/iieHa, MOBUHHO OyTH 3MiHEHO il iM’s» [2]. B 11boMy BHCIIOBIICHHI B
NOBHIM Mipi BimOunacsi Hampyra MpUCTpacTei, eMOLIMHMN MaKCUMAali3M, TPHUTaAMaHHUHA IPOBAHCATECHKOMY
JIMIAPCHKOMY TIOSTHYHOMY HaTxHeHHI0. PeHoMeH KypryaszHocti, Hapomkenuid y XII cr., cepueBuHy SKOro
CTAHOBIJIO TOKJIOHIHHA /lami, TIOKM HE 3HAWINOB OJHO3HAYHOTO MOSCHEHHS OO CBOIX BHTOKIB 1 CMHCIIB.
«HoBwuii Mo Ha CBIT», «HOBI LIIHHOCTI», IO 3apPO/PKYBAaBCS B CEPEIHBOBIUYI Y BHUIVISII BUPOOJICHHS HOBOT
KyJIBTYPH BiIHOCHH — Y IIMX XapaKTepUCTUKAX 30iraroTecs nonsian Xensinry, ['acnaposa, YKaka sre Todda Tormo.
Cepen nmpr4uH PO3KBITY NMPOBAHCAIBCHKOI MOE31i PAa3oM 3 €MaHCHIIALIEIO0 CYCIIILCTBA Y CTaBJIE€HHI /10 LIEPKBH,
MOM’SIKIIICHHSIM  XapaKTepiB y 3B’s3Ky 3 MiJBWILEHHAM MarepialbHUX CTarKiB, Ha3MBarOTh i BB OBijis Ha
PO3BUTOK KypTya3HOI JIPHKH, IO CKIaB MOTY)KHHH 3MICTOBHHMM IUIACT, 30€PSKCHUI 1 MONOBKECHUH B MOE3il
Bigpomkenns. Bognowac i3 THM cTpiMKa €BOMIOLIS B Mepenadi MOYYTTiB, Ky HNEepekuiia JMLapchka KyIBTypa,
IPYHTYBaJacsl Ha TIMOOKHX TPAJWIISX TEOJIOTIYHOrO MicTHI3MY. BinOyBcsi TUBOBMXKHHI CHHTE3 BIIUYKEHOI
BUTOHUYEHOCTI 1 (iocodivHOCTI B TpaJUIIisiX MICTUYHOI TEOJOrii 1 BUTpeOyBaHOI CYCHIJIBCTBOM HOBOI E€THKH
KypTryazHOCTi. «[Ll1axeTHHii 3aK0XaHUH ... BHACTIZOK CBOET MPUCTPACTi CTaBaB YUCTUM 1 go0pouecHuM. Enement
JIyXOBHOCTI HaOyBae Bce OUIbLIOI 3HAYyIIOCTI B JIpHIli; BPELITI-PEIUT HACIIIOK JIOOOBI — CTaH CBSIICHHOIO
3HaHHs 1 Gmarowects, la vita nuova» [13, 113]. (Bapro maramaru, mo B 1292 p. JlaHTe HamvcaHWil MepINdi B
CBITOBI# JiTEpaTypi MCHXOIOTIYHMIA aBTOOIOrpadiuHIi pPOMaH came 3 TaKOr Ha3Boo, «Vita NUOVay).

HaiiGinpn HaOmmkeHnM 3a croxetoM 1o «La Belle Dame Sans Merci» B kiacuuHuil IPOBaHCATIbCHKUI
nepion OyB Tpakrar «De Amore» A. Kamemrana (Andreas Capellanus, kameman kopoist (hpaHIfy3sKoro), aBropa
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ki X cr., Giorpadiuni BizoMocTi po sKoro He 36epermcs. Moro TpakTar Takox BiZoMuii mix Ha3Boro «De
Arte Honeste Amandi». ¥ BHCYHYTHX TPHALATH OTHOMY TyHKTI B «[IpaBmiax KOXaHHS» HaiOIIBIIMiA iHTEpEC
CTaHOBJISITh YOTUPHAUATHHN (KWIETKe NOCSATHEHHS KOXaHHS HaZae HOMY MaJloro 3HAYEHHSDY) 1 TPUALLTHHA MyHKTH
(«icTMHHUI KOXaHellb TOCTIMHO 1 0e3 IepepBH OEPKUMHI TYMKOIO IPO CBOIO Koxany») [11, 400-401]. Tyt siBHO
IPOCTYIAI0Th OCHOBHI MOTHBH, sIKi BU3HAYaTh Pi3HI CEOXKETHI KOH(Iryparii HacTymHux intepnperariit «La Belle
Dame Sans Merci». Ile — KypTya3Ha Jr000B (SKIIO PO3YMITH «KYPTya3HICTh B IIMPOKOMY CEHCI, sike i OyI1o
3aKJIaJIeHe B 11e MOHATTS ipH Horo BuHUKHEHH] B 1883 p. y crarti I [lapuca npo Kpetbena ne Tpya, ne Bnepuie i
OyB 3aCTOCOBaHHIA BHCIIIB «KypTya3Ha 000B») [XKak ne Todd]. Ha panabomy etami cBoro gopMyBaHHs TeMa
KOXaHHS Ie He Oyna eMaHCHWIIOBaHa B CBITCBHKil 1 TeONOTriuHii TimKkax, i B Tpakrtari Exanme «BueHHs mpo
koxaHHsD» (1287 p.) Hiomy OyB HaJaHWii pAMUIA peiriiHui 3micT, a Jlamoro Oyna Ha3zBana J{iBa Mapist [10].

KoHcTpykT npyruii — 3Ba0ieHHs, OMaHa, 3a4apyBaHHs, 110 HaOyBajlo ()aHTOMH CIIOKYCH. 3Mili-CHOKYCHUK Y
CEeMITCBKIM MioJIorii, CHpeHH, My3H CMEpTi, TIePEeBICHAIIl POMAHTHYHHX PYCAJIOK, CIIOKYCH CBSTOTO AHTOHIS Y
Bocxa 1 Mikenanmkeno i He3miYeHHa KUIBKICTh TpaHc(oOpMaliii HBOr0 MOTMBY B XYAOKHIH 1 JiTepaTypHiit
Tpaguiisx Oyar ocoONnMBO TNPHUHAIMBAMH B 4YacH cepenHboBiuusi Ta Penecancy. Ha BiamiHy Bin mepioro
KOHCTPYKTY, TIOB’SI3aHOTO 3 ICTOPMYHMM TIEPIOZIOM CTaHOBJIEHHS JIFOOOBHOI TEMaTWKH B €BPONEHCHKUX
HAaIllOHATBHUX JITEpaTypax, MOTHBH OMaHU 1 3BaOJEeHHA NIMOOKO YKOpiHEHI B 4YacOBi TMPOMIAPKH 1 CTAHOBUTH
OKpeMy TeMy Ui JOCTI/DKeHHs. B acmekti Hamioi mpoOfieMaTHKH IIKaBOK BUIIIAE 30aaHCOBAaHICTh 1
B3a€EMOJIOTIOBHIOBAHICTE 000X 3MICTOBHHX BEKTOpIB: JFOOOBHA TEeMaTWKa KypTya3HOI KyJIbTypH OyiaH HaiieHa
YITKOKO CTpyKTypoBaHicTFO. OcoOnuBe 3HadeHHs Maiad ¢opMmMa BHUKIAJCHHA (miamory du [CIyTY),
PEIIAMEHTOBAHICT YCIX €JIEMEHTIB BUCIIOBIICHHSI B €éMOJIEMAaTHIIl i CUMBOJIKH pedei i KOJbOpiB, 3aJIeXKHICT BiJ
TPAJUIIF PO3BUTKY CIKETY TOIIO. B MPOTUIICKHICTD 1IbOMY TEMa CIIOKYCH JIaBajia MOMXJIMBICTh JJOTOPKHYTHCS JI0
HEBHU3HAYEHUX CMHUCITIB, BIICYHYTH TOPH30HTH MaTepialbHUX peasliid i THM CaMHM BUITH B CBIT TPaHCIICHAESHTHOTO.

MakcumarisM 1 eK3aJbTOBAaHICTh, SIK TPOBIHI PHUCH CEPEAHBOBIYHOTO CBITOCHIPHUHATTS, 332 BHPa30OM
Jlormana, Oyny HaCHiIKOM TOTO, IO HAWBHIIMKA CTYMiHb IHHOCTI (CBSITOCTI, TEPOI3MY, 3JIOUMHY, KOXaHHS) MOXE
OyTH mocsTHYyTa NvIIe B cTai OokeBuDL [7, 81]. B 11boMy OYEBHITHOIO CTa€ CIIAIKOEMHICTh €CTETUKH Ta ifealliB
poMaHTIBMY (TIepeBaKHO HIMEIBKOTO). | epMaHChKHi poMaHTH3M OyB BUXOBAHUIA HA 1ESX CEPEIHBOBIUHOI MMOE3il.
Bbparu Ilnereni, JI. Tik (aBrop «Kora B wo0oTax») BHBYaNIM HiMelbKi pykonucu, P. BarHep 3acBoroBaB
JaBHHOTEPMaHCHKHI aniTepaniiauii Bipul. Tak camo B. CroTT Ha noyarky cromitts i B. Ttoro B 1831 (pix BugaHHs
«Cobopy Ilapu3pkoi 6oroMarepi») porli mo3HaHoMIITH €BpoITy 3 00pa3aMu JIAIAPCHKOTO cepeHboBiuYs. KapriaHe
«KOCTIOMYBAaHHsD», BJIACTHBA KypTya3Hiil KyJIBTypi, €K3aJbTOBaHa ITiJHECEHICTh TOJOBHUX T€pOiB, MICTHYHHI
aHTypaX 1, TONOBHE, X IUIBHICTh, Taka OaXkaHa Il HOCIiB «pO3IpBaHOI CBIIOMOCTI» 4YaciB POMaHTHU3MY,
chopMyBaH OHE 3 HAMSACKPABIIINX TEMAaTUIHHX Ta iEHHUX HAMPSMIB y POMAHTI3MI. B 1IbOMy KOHTEKCTI 1 BapTO
posmuisTECs O6anamy Kirca, Harucany B 1919 p., y iepion po3KBiTy KIIACHIHOTO POMAHTH3MY B AHIIIIL.

Ioxon Kitc (1795-1821 pp.), aHmIiicbKii MOET, HEBU3HAHUH 32 KUTTS 1 3 BEIMYE3HOIO TI0CMEPTHOIO
CJIaBOIO, HABITh 30BHIIIHIMUA KOHTYpPaMH CBOE€i Oiorpadii CTBOproBaB 00pa3 pOMaHTUYHOTO Tepos, K i Horo
OinpImn BU3HaHWH i Onmuckyuwii cydacHuk baiipon. JlocmimkernHs icropii crBopenHs Kircom y 1819 p. «La
Belle Dame Sans Merci», BukIajgeHa B YHCIEHHUX AHIIOMOBHHX JDKepeaX, MiATBEPDKYE, IO MMOET MaB
KOIIit0 TekcTy Py3a 3a Micsiib 10 cTBOpeHHs cBoei Oanaam (e Oyno suganns Yocepa 1782 p.), 3 sikoro BiH,
HWMOBIpHO, 1 3amo3uunB Ha3By [17]. B acmekrti Hamol mpoOneMaTHKu iHTEpec Mae Te, SKUM YHHOM KiTc
NePEOCMHUCIIUB cepeiHboBiuHMIA BapianT «La Belle Damey i TpancrianTyBaB iHoro B piduiie OpUTaHCHKOTO i
(paHIly3bKOr0 POMAHTU3MY, 1110 TOJII HAPOIKYBAJIHUCS.

ITepmr 3a Bce, «La Belle Dame» [Ix. Kirca i «La Belle Damey Illaptbe — 1ie pi3Hi 3a CIOXKETOM TBOPH. Y
Kirca nist nepemimena B cBiT CHOBUIIHHS. Lle po3noBCIO/KeHNI B CEpeHBOBIYHIH JIiTeparypi npuiioMm. B neBHii
Mipi npototunom ciokery Kirca Oyna «Kuura repmoruni» Yocepa, Bimoma Kitcy, moOymoBaHa Ha CKITaJIHHX
CEOKETHMX KOHCTPYKIISIX, IO CKJIAAIUCS y CBIZIOMOCTI aBTOpa, 3aHYpPEHOrO B CHOBWJIIHHS 3a Haka3oM boruHi
KOXaHHS, 1 B SIKOMY Homy siBisieThes Jlumap, mo ciuyxuB it Bce kurtsa. B Oamani Kirca repoi, mo Omykae B
TOIIYKaxX OMaHJIMBOro oopa3y [IpekpacHoi gamu, sika OTpyiia HOro CBOEK HEIOCSHKHICTIO, € JAJICKUM BiJl YiTKUX
CeHTEHII 1 JaeTanbHO crpykTypoBanux mianoriB Illaptee 1 Pyza. JIpeBHIX aBTOpiB He XBHIIIOBAJA
«POMAHTHYHICTH» CEPEHBOBIYHOIO aHTypaxy. st HUX OUIbII akTyasbHOIO Oyjla MOpajbHO-€THYHA Hampyra
yyTTeBUX BigqHOCHH. Y KiTca jxe TOJIOBHUIA TEpOl CTae «IepOEM CBOTO Yacy», POMaHTUYHO HETIOBTOPHHUI B CBOTX
EKCTPAaOPIMHAPHUX IMEPSKUBAHHAX. BiH — Xy[IOKHHK, 10 TY)KUTh 3a CBOIM imeanoM. lle Bke IIHHOCTI HOBOI
ecTeTukd. TpaauuiiiHi MOTHBM CIOKycH 1 3BaOu Oynu 30aradeni ¢iepoM TYrd, POMaHTHYHOTO ONyKaHHS,
BimuyTTsIM edemepHocti OyTrs. «La Belle Dame Sans Merci» nacmiBye i 3akoxanuii repoii B ctpodi XXXIII B
Hioro x moemi «Harrepenonai cstoi ArHecn», 0 Tak camo Hanwcana B 1819 p. Kitcy Oyna Binowmi i aneropudna
noema-ka3ka E. Crencepa «Kopomnesa ¢eit» (1690 p.), i «Anaromis koxanHs» P. beproHa, komocajibHa 3a
00csroM 1 eHIMKJIONENUMYHAa 3a HaJaHMM y Hid MarepiaioM. Yci Il pO3pi3HEHHI JpKepena 3JIHINCS B
TpaHC(HOPMOBAHOMY CEPEIHBOBIYHOMY CIOJKETI B Oajiazii OJHOTO 3 HAWsACKPABIIIMX MOETIB-poMaHTUKIB XIX CT.
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Texcromoriuni gocmimkeHas Oamamu Kirca ckinamaroTh CyTTEBHH 3a 00CSATOM HANpsM B aHDTIHCHKOMY
JITEepaTypo3HABCTBI. 3BEPHEMOCS IO THUX €JIEMEHTIB TBOPY, IO Oe3MMOoCepenHhO BIUIMHYIIM Ha HOrO My3HWJHE
MPOYUTAHHSL.

banana Kitca ckmanaerbes 3 nBanaausatu ctpod. IloOynoBana Bona sik mianmor Mix OmoBigadem i
Jlumapem (o pedi, B opuriHaii, Ha BiAMIHY Bia Bimomoro mepekiamy B. JleBika, cioBo «JHumap» He
3aCcTOCOBaHO. | B MOanbIoMy «IMIapi KoXaHHsS» B opuriHami Hassaui «pale kings, and princes too, Pale
Warriorsy», To0To, «KopoJIi, MPHUHITH, OJTii BOTHI». BuaaTHuii mepekiaaad JOTPUMYBABCs JAyXy Biplia, ajie He
foro ToyHoro MpounTaHHs). XTo e Omnosinau? lle 3anumaeTbcst TaeMHUIICIO. BiH HaZae CIOXKETy AEAKy
00’€KTHICTD y 300paX€HHI MO, 1[0 PO3TOPTAIOTHCS SIK TeaTpalibHE IHCTBO.

3HauHy poib B Oprasizaiii moOyzoBu Oanaay Bifirpae MpUiioM MOBTOPHOCTI. BiH cTBOproe puTMiuHy
Hanpyry: HOBTOPIOIOTHCS MEPIIi PSIKU B MEpIIii 1 Apyrii cTpodax; 3 TpeThoi MO MOCTy CTPO(H MOYATKOM €
niecioBa, ToOTO, BU3HaueHHs Aik repost («l seew, «I mety, «I set», «I made»); choMa 1 BOChMa ITOB’s3aHi 3
obpazom 3araakoBoi [Jamu («She found», «She took»), 1 HampuKiHII AeB’ATOI CTpOdH, A€ BIEpIIE MPO3BYIaIO
«MW», IOYNHAETHCS JpaMaTHyHa KyJIbMIHALISL, [0 OXOIUIIOE 1 AecsATy cTpody. 3MOBICHUI KOJOPUT OAMHAIIATOL
cTpodm TIOBepTaE J0 TEPEmBICTI CMepTi (BIIepIie 3’sSBIIIMCS B TPeTiii crpodi), a (diHambHa IBAHAIMSITA B
THIEPIIIOMY PSZIKY BiZNOBia€ HA MUTAHHSI, TOCTaBICHe Ha moyartky Oamaau («Ah, what can ail thee» — «And this is
why | sojourn herey) i TO4HO OBTOPIOE HACTYIHI PSIKK MOYATKy. Takum 4nHOM, Oasajia HajiieHa MaTbOBHUYOKO
300pakaJbHICTIO W MIEBICTIO CIOXKETY 1 Mae€ MIIHWI KOHCTPYKTHBHHN KapKac i3 TOYHO BH3HAYEHOI) TOYKOIO
30JI0TOTO TIEPETHHY.

I[epimm, HACKUILKK HAM BiZIOMO, My3UYHHMM BTiIeHHM Oayiaau Kitca Oyio cTBopeHHs Ha moyatky XX CT.
TCHI-0aJIa iy i1 TAKOK HA3BOKO aHIIIMCHKHUM KOMITO3UTOPOM ipJIaHICHKOTO MOXO/pKeHHsT Yapib3oM Bimbepcom
Crengoprom (1852-1924 pp.), npodecopa KeMOpHIHKCHKOro yHiBepcHTETY. MoMy HajleKaTh TBOPH MPAKTHYHO B
yCiX KaHpax akajemidHoi My3ukd. Cepesl HUX MOXKHA BiI3BHAYMTH BOKAJIbHI TBOPH HA CJIOBa CTApPOBHHHHUX
annmiiicekux moetis (T. exkepa, P. Xeppika, B. Poy:i), 1o miaTBepkytoTh 3alliKaBIeHICTh KOMITO3UTOPA TAKOKO
Tematukoro. € i 1ie oHa mickHst Ha crosa Kitca: «Meg Merrilies» mi1st 1Box ronocis i oprerniaHo, 1o yBiiina 10
ity 3 Hlectn micens (op. 138). nst CreHdopma poMaHTH3M 3aIHIIABCS )KUBOIO CTHIILOBOIO CHCTEMOIO 1 TIpH
crBopeHHi «La Belle Dame» BiH crimpaBcsi Ha MOXIJIMBOCTI 300pakanbHOro mpountanHs Oamamu Kitca. Bin
TIOBHICTIO BiITBOPUB yci cTpo(H BipIlia i J0aaB MOBTOP MEPILOi CTPOGH IS POSLUIUPEHHS KOIH.

OckinpKy KyIuieTHa opMa 0OMexeHa y BiIOUTTI TOETUYHOTO PALY 1 B IIBOMY CEHCI CYIIepedrTh HOTO
JpaMaTUYHOMY 3MiCTy, KOMIIO3WTOp mpu 30epexeHHi audepenuiamii Ha cTpodu BapiroBaB MEJOAII0 1
AKOMITAHEMEHT Y BiAMOBITHOCTI 10 PO3BUTKY crokeTy. CTeHdopa MaiicTepHO BiATBOPUB aTMocepy Bipiry
Kitca. Llpomy crpusina, mepin 3a Bce, CTHITI3AIliS apXaidyHOi MOHOII B COJIO 1 aKOMMaHEMEHTI 3 TaK caMo
apxal4HOI0 HEMApHOK METPHUKOI0, SKa 00EPEKHO 1 TOCTYIOBO BapilOETHCS B KOXKHIN 13 HACTYMHHUX CTPOQd.
O0’eMHa MPOCTOPOBICTh, MEBHA KAPTHHHICTH, BIACTHBA CEPEAHBOBIUHIN MOETHII, OPraHiyHO YBIHILIH 10
BHUPA3HOTO CTPOI0 TicHi. J[OTOBHEHHSM CIyTylOTh €(peKTH BiIITYyHHS, MO TO-Pi3HOMY, aje HEOAMIHHO
3aBepurytoTs crpodu. Upamaryprito Ilicai Crendopna (mo peui, IIMPOKO 3aCTOCOBAHOI B CyYacHOMY
peniepTyapi) MOXHa YSBUTH Y BUDISJI SKCHO3WIT 3 II'STH CTPOd), OCHOBAHMX Ha CTHJII3allii apxaldHol
MOHOIIT, 1 HACKPi3HOI po3po0OKH, MOOYIOBAHOT Ha OajaJHOMYy PO3BUTKY 10 (iHAIBbHOI KyJbMiHalli. Baxko
HE MTOMITUTH B KOMIIO3HIIIHHOMY pillleHHi 1eBHUX napaienei 3 «JlicoBum mapem» lllyGepTa: miamor repois,
HOoro HakJaJJaHHS Ha PUTM CKa4KH, 1110 CTA€ TIOM JUIS PO3BUTKY CIOXKETY i BAPA3HUKOM JpamMaTH3MYy 3MiCTYy.

HacrynHoro BioMor0 My3udHO0 iHTeprperatiiero Oanamu Kitca cras Tip B. CunbBecTpoBa, HaIMCcaHui B
cepeauni 1970-x pokiB, mo yBidmoB a0 mukiay «Tuxi micHi». Sk i Crendopa, CuabBecTpoB 3BEpHYBCS 10
CTWI3AIlii: MJKpecIeHa iaTOHIYHA TapMOHIS, TPHIIYIIEHA NPO30PiCTh (aKTypH, B SKili aKOMITAHEMEHT
«HAaBMHCHO» HEMOB OM amaTopchku AyOIttoe comno. Ha BiMiHy Bijf CBOTO MOTEPETHUKA, YKPATHCHKUM KOMITO3HTOD
HIIIMM CIIOCOOOM OpTaHi3ye pamMarypriro: B ii OCHOBI € OJIOK i3 TPBOX CTPO(], BOHHU ITOBTOPIOIOTECS 1 CTBOPIOIOTH
mynbeariro Gopmu. KokHa i3 ctpod HazijieHa BIACHOI METOIUKOIO 1 YTBOPIOE YAaCTHHY XBWII, III0 PIBHOMIPHO
3AIAMAEThCS 1 HHU3MAJMAE. 3arajbHUA THMSHHNA MEIUTATUBHUN HACTPIA IMKIY, HPEICTABICHHNA CTUIII3AIlisiMU
PI3HUX XKaHPOBUX MoJIeliel, 3HANIIOB cBiil BinouTok 1 B «La Belle Damey. [TicHst Bpaska€e CBO€EIO 30CepEPKEHOIO 1
JIEIO BiIUYy>KEHOO JIPHUKOIO, BIICTOPOHEHUM MUITYBAHHSIM BiJIAJICHOTO Y Yaci MPEKpacHoOro oopasy.

IcTopist iHTepIpeTaliii cTaApOBHHHOTO CIOXKETY B CY4aCHHX POK- i IOIM- HampsMax MOXKe CKJIajaTh
OKpeMy TeMy jociipkeHHs. Haa3BuuaiiHa KinbkicTh 3BepHeHb 10 (eHomeHy «La Belle Dame» moxe
CIIyTyBaTH MiATBEPAKEHHSAM HEHMOBIPHOI KUTTE3JATHOCTI BiIHAMICHUX B Hii CMHCJIOBHX KOHCTPYKTIB —
TEMH HEPO3I1JIEHOr0 KOXaHHS, U0 3aKiHIy€EThCSI JpaMaTUIHO, 1 TEMH CIIOKYCH, 3Ba0H TOILIO.

Haii0inpIn BU3HAYEHOIO Y BEMYE3HOMY MACHBI Pi3HOCTHIILOBHX TIEPENPOUUTAHE € JIiHISL, 10 CIIAPAETHCS Ha
Binomuii nwisrep Crinra (Topaona Metsio Tomaca CamMHepa), BUIATHOTO My3HKaHTa, jlaypeara npemiit «pemmi» i
«EMmi», yoTupukpaTtHOro HoMiHanTa Ha «Ockapy» 3a HalKpauly micHI0. B Horo BapiaHTti B Ha3By 3airydeHo Sans
regret, 6imbIT MKk BapiaHT («0e3 JKaItroy) 3amicTs Sans merci. Sk i B 6anazmi Kirca, nieii BUCTIB BUKOPUCTAHHI SIK
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emOJieMa YM TIOCHIIaHHS 10 TAEMHHYMX 3HAKOBUX CMHUC/IiB. BrpasHa i mpocrta Mesomis, 110 mprupedeHa moao0aTucs
BeJIMUE3HiM Maci ciyxadiB, apamkoBaHa y BukoHauHi Blossom Dearie, Chris Botti, Dominic Miller, Fay Claassen,
Veronica Harcsa, Europien Jazz Orchestra Tomo. HaiGinbInn 11ikaBi Mik HUMU — II¢ JPKa30Bi PEAKIIT 3 ICKpaBUMU
KOJIOPUCTUYHUMH PIlICHHSAMU. [HINMIA HAaNpsM CKIIaJIA0Th OPUTiHAIBHI KOMITO3MINI Ha IIFO JK TEMY, CEpel SKHX
MOXKHa BHOKpEeMHUTH Tiepeka3 KiTca B KelbTChKill 1 My/IBTHKY/IBTYpHIH MaHepi Loreena McKennitt, rpymi Love Is
Colder Than Death (LICTD), mio mnpairoe B HimerbkoMy HeokimacuuHomy crivti dark wave (mepekas Kirca B
YMOBHO apabCbKOMY KOJIOPUCTUYHOMY pillleHHi B ans0omi Tempest 2013 p.) Torwo.

V sucnosxy moxemo Bij3HauutH, mo «La Belle Dame Sans Merci», TekcT i3 HeliMOBIpPHO TPHBAJIOHO i
IIUTBHOIO iCTOpi€ro, 30epiraB i 30epirae akTyalbHICTh Y PI3HHX YaCOBUX 1 CTHIBOBHX MPOCTOPAX 3aBISKH
CBOili JOTHYHOCTI [0 TIMOMHHUX 3aKOHIB (YHKLIOHYBaHHS TyMaHICTHYHOTO 1 XydoKHBOro. Po3poOka
METOJOJIOTIT JIOCTI/DKEHHSI «BIYHMX TEM» HAJacTh MOMIIUBICTh ITOCEPEAHUIITBOM PEKOHCTPYKIIi
KOHTEKCTHHX OOCTaBHH iX OYTTS MOTTMOWTH pPO3YyMIHHS CTHJIBOBUX (opmaridi i BogHOYAC i3 THUM
KOHKPETH3YBaTH 3aKOHOMIPHOCTI Oprasizaiii Xy/105KHiX TeKCTiB.
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«LA BELLE DAME SANS MERCI»: PEKOHCTPYKIIUA HCTOPUU

Josranenko Huna CepreeBHa — KaHIUAAT UCKYCCTBOBEACHHUS, TIpodeccop Kadeapbl HCTOPHH MY3bIKU H
MY3BIKAIBHOM dTHOTpadun, Omecckas HalMOHAIbHAS MYy3bIKalbHas akageMus M. A. B. Hexxnanosoit. . Ozmecca

HccnenoBaHna ucTopusi OHOM U3 Hanbosiee CTapUHHBIX B €BPOIEHCKOI My3bIKaJIbHOM HCTOPUH TEM B aCIEKTE ee
MHTEPIPETalnii B Pa3IMUHBIX CTUIIEBBIX (opManusax. PacCMOTpeHB! MPUYMHEI U IPEITIOKEHBI OOBSICHEHUS! COXPAHEHUS
u Tpancopmanuii «La Belle Dame Sans Merci» Ha npoTsKeHHHM MHOTHX BEKOB. [IpoBe/ieH aHai3 UCCIeI0BaTebCKOM
MHOSI3BIYHOH JINTEPaTyphl, NOCBSIICHHON TaHHOW TeMaTHKe.

[pemnoxxeHbl OCHOBBI METOIOJIOTMM WCTOPUYECKOH PEKOHCTPYKIMH, KOTOpbIE MOTYT CIY)KHTh BBISIBJICHHIO
TeHEPAIbHBIX CMBICIIOBBIX KOHCTPYKTOB, KOTOPBIE OOECIIEUMBAIOT COXPAHHOCTh M AKTYaJbHOCTH TEMBI Ha IIPOTSDKEHHH
3HAYNTENIHFHOTO HCTOPHYECKOTO BpeMeHH. BriepBrie npeicTasien My3bikoBedeckuii anam3 «La Belle Dame Sans Merci» B
KOMITO3UTOPCKOH npakTike npomeartero cronetus (4. B. Ctandopn, B. CribBecTpoB, monyisipHas U poK- My3bIKa).

Kniouesvie cnoea: «lLa Belle Dame Sans Merci», peKOHCTPYKIHS HCTOPUH XyJAO)KECTBEHHOI'O TEKCTa,
KOHTEKCTYyaJIl3M, CMBICIIOBBIE KOHCTPYKTHI.

«LA BELLE DAME SANS MERCI»: RECONSTRACTION OF HISTORY

Dovgalenko Nina — Ph. D. In the History of Arts, professor of the Odessa National A. V. Nezhdanova Academy of
Music, department of the music history and musical ethnography. Odessa

The history of one of the oldest themes in European musical history is investigated in the aspect of its interpretations in
various styles. The reasons are considered and explanations of the preservation and transformations of «La Belle Dame Sans
Merci» for many centuries are proposed. The analysis of research foreign-language literature on this topic is carried out. The
foundations of the methodology of historical reconstruction are proposed, which can serve to identify general semantic constructs
that ensure the preservation and relevance of the topic over a significant historical time. For the first time the musicological
analysis is presented in the composer practice of the past century (C. V. Stanford, V. Silvestrov, popular and rock music).

Key words: «La Belle Dame Sans Merci, the history reconstruction of the text, contextualism, semantic constructs.
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The purpose of the work is to investigate the transformations of «La Belle Dame Sans Merci» in different
stylistic formations, to offer some methodological principles for the reconstruction of the history of the text, to outline
musical incarnations in music of different styles.

The methodological basis of the study is the principle of historicism, systemic concepts developed by the theory
of semiotics, culturological and literary facts. Despite the fact that this topic has a wide tradition in European and
American literary and cultural studies, the tasks of contextual reconstruction of this topic were not set in them.

The scientific novelty of the presented work lies in the fact that a new aspect of the study of a topic popular in
European art history is proposed. The introduction of the concepts of «semantic constructs» makes it possible to study
the mechanisms of preservation of «La Belle Dame Sans Merci» for many centuries.

Practical significance. The research results can be used in the course of the history of foreign music.

In conclusion we can note that «La Belle Dame Sans Merci» is a text with an incredibly long and dense history,
has retained and retains relevance in different temporal and stylistic spaces due to its involvement in the deep laws of
the humanities and art. The development of a methodology for the study of "eternal themes" will provide an opportunity
through the reconstruction of the contextual circumstances of their existence to deepen the understanding of stylistic
formations and at the same time specify the patterns of organization of artistic texts.

Key words: «La Belle Dame Sans Merci», the history reconstruction of the text, contextualism, semantic constructs.
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AHTPOIIOCO®CHKI IHTEHIIIT Y MY3UUHUX KOMITO3UIIISAX AJIOI3A T'ABA
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CrarTsl NMpUCBsUEHA JOCITIIKEHHIO TOJIOBHUX IOJIOKEHb aHTpornocodcbkoro BueHHA Pynonbda Illraiinepa,
BiZIOOpaXEHUX y MY3WYHUX TBOpaxX 4YeChKOro KoMIo3utopa Anoiza ['abu. BusiBneno, 1o 3acagnudi Te3u aHTpornocodii
mpo CBOOOAY OCOOHCTOCTI, T BUILHUI PO3BHUTOK, €IHICTH JYXOBHOT'O Ta MAaTepiaJibHOTO B JKUTTI JIOAWHH, JISATJH B
OCHOBY MY3WYHO-ECTETHYHHX MOTJIIIB KOMIIO3HTOPA.

LlraiiHepiBchKa yMKa PO MEPCIEKTUBY MOAANBIIOT TpaHc(opMallii (popM BUpaKeHHS JIAIOTOHAIBEHOT CHCTEMH
B MY3HMYHOMY MHCTELTBi, IOB’A3aHOI 31 3MIHOI CBITOCHPHUHHSTTA y CYCHIIBCTBI, CTaja ONOPOK IV MOAAJIBIIOTO
PO3BHUTKY 3aXOIUIeHHS A. ['ab MIKpOXPOMATHKOIO Ta NOIIYKY HOBHUX KOMITO3HIIIHHUX TEXHIK, IO BiJOOPaXEHO TAKOX
y BuOOpi TeM Ta ifei 1oro My3UIHHUX TBOPIB.

Kniouosi cnosa: A. Taba, antpomocodis, P. IlraitHep, My3uka cBoOOAM, MY3WYHHUI TOH, MiKpOIHTEpBAJIH,
CoLiaJIbHUI OpraHi3Mm.

Ilocmanosxa npobremu. Yumano BIZOMHX KOMIIO3UTOPIB y CBOIM TBOPYOCTI CHOMpaIMCS Ha
aHTPONOCO(ChKE BUSHHS aBCTpO-HiMelnpkoro nociimauka P. lItaifHepa, depnatoum 3 Horo mpoBigHUX ined
HATXHEHHS JUIS CTBOPEHHS BJIACHUX KOMIIO3WINIA. YHIKaJIBHICTh CBITOIVISLY BUCHOTO TMOJIATANIA HE JIMIIE B
OPHTIHAIBLHOCTI 3aCaJJHAYMX TIO3WILHA, 3 PEINTOl0, BiH caM yKa3ye Ha Te, M0 iX (OPMyBaHHIO BiH 3aBISIYE
nparsiM MUCJIUTENIB BiJl PaJIaBHBOTO Yacy — JI0 CBOIX CYYaCHHKIB, TOCTABHMBIIN Ha BEPIINHY TaKOT «IIipami iy
TBOpYi Ta HaykoBi 3100yTkH M.-B. Tete. CrizoM 3a HiMembKuM moeToM-(hirtocohoM-IpUpOI03HaBIEM Y
TIONIYKaX TapMOHii, a 0T)Ke JJOCKOHAIOCTI, PO3MICTHBIIH y TIEHTPi CBOTO BYESHHS JIFOJIMHY BiH IITYKaB MOXKIIUBICTH
OXONUTU YCi IUIOUIMHM il JKUTTA: €KOHOMIKY, MOJITHKY, KyJIbTYpPy, HEPETBOPHUBIIN IS L€l METH OABIYHHX
AHTATOHICTIB — HAYKY Ta PEJIrito B aKTHBHO CITIBIpAIior0di cepr. MUCTEITBY BiIBOJMIIACS POJIb TIOCEPETHHAKA
MDK HUMH, III0 HE MOIJIO HE 3allikaBUTH 0araThOX TaJaHOBUTHX OCOOMCTOCTEH PI3HMX TBOPYMX HAIPSIMKIB:
MY3UKaHTiB, XyJ0)KHHUKIB, TMCBMEHHUKIB, apXITEKTOPIB Ta iH., 0COOIMBO HA TIIi TOTOYaCHOI KPH3H TPAJAUIIIHHIX
cycnuipHuX ifeaniB. [lo Takux MHTIIB HajexaB W A. ['aba, TBOPUICTh SIKOTO CITHpajiacsi Ha aHTPONOCO(ChKe
BYCHHS, )AKT, SIKUH TPUBAIMIA Yac 3aIUIIABCS OCTOPOHB HAYKOBHX PO3POOOK MHUCTEIITBO3HABIIIB.

Ananiz ocmannix docnioxcens ma nyonixayiu. [1o01KHO TPO 3aXOIUIEHHST MiKpOXpoMaTHKO A. 'abu
sragyetbesi y pochimpkenHi H. MaprunoBoi. YacTkoBO, aHamizy OCOONMBOCTEH TapMOHIii y JESKHX TBOpax
KOMITIO3UTOPa TPHCBsUeH po3ainu y TpyHToBHEX mparpsix FO. Xomnomosa Ta 1. Kysninosa — 1. Hikonbresa. ¥V
KOHTEKCTI JTOCTDKeHHS (hi1oco()ChKUX 3aca] My3MYHOI €CTETHKHM HOBOI BiIEHCHKOI MIKOMM Ta po A. I'aly sk
npo Buntesnst M. Koseccn sramyerses y crarrsix A. [TocnaBeskoro ta H. Camoroc-baepre [1]. 3aranom, okpemux
JIOCTIJDKEHb, MPUCBSIYEHUX BCEOIYHOMY BWBUCHHIO TBOpYil mocrtari A. ['abu y BITUM3HSHIA MY3WKO3HABYiH
Jiteparypi Hemae. Y TOW ke 4yac 3 SIBIIIMCS HAyKOBI JIOCII/DKEHHS IPO BIUIMB aHTPONOCOCHKOTrO BUCHHS Y
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tearpambHOMy MuctenrTBi (H. Kopriernko ta JI. Bexx0oBcrkoi), My3uuniit megaroriri (O. Ionosoi, O. bonenan,
C. I'ozak, C. JIynmapenko, JI. Macomn, B. HoBocenncbkoi, C. XKypasmsoBoi, C. CrcoeBoi).

Mema cmammi — PO3MIISHYTH OCOOJMBOCTI BTUICHHS aHTPONOCO(CHKUX IHTEHLIH BUCHHS
P.Ulraiinepa B TBopyocTi A. ['abu, BUSABUTH IX Mpoekii y ¢popMyBaHHI TeM, ified Ta 00pa3iB, BUpaOKESHUX
3aco0aMm MIKpOXPOMATHKH, BH3HAYUTH B3a€MO3B 530K «(Pinocodii cBoOOAM» 3 «MY3HKOI CBOOOIM» Y
MY3UYHO-€CTETHYHHX MOTIISIaX KOMIO3UTOPA.

Buxnao ocnosnozo mamepiany docrioxcenns. Anoiz I'aba (Alois Haba, 1893—1973 pp.) — decbkwuii
KOMTIO3HUTOP, TEOPETHK, TIEAAror, OAMH 3 MPOBITHIX NPEICTaBHUKIB MIXKBOEHHOTO aBaHTapay. «MiXHapoaHe
BH3HAHHS 37100yJla OT0o Teopis MIKpOiHTEepBaiiB, 3a ko0 A. ['aba eKcliepIMEeHTYBaB y CBOiX TBOpax i Ha
BJIACHOPYYHO CKOHCTPYHOBaHUX iHCTpyMeHTax» [1, 631].

MaiiOyTHili KOMIIO3UTOp HapoauBcs B M. Busogine (Mopagis, TorouacHa Apctpo-YropuwHa). Ille y
JTUTHUHCTBI BiH BUSIBIISIB HAJA3BHYANHI My3W4HI JaHi: MaB aOCONIOTHHUN CITyX, HOTHY TPaMOTy BHBYHB IIBHJIIIE,
HIK angasit, TpaB y (OIBKIOPHOMY OpKecTpi OaTbKa, sIKHii OyB OpPraHiCTOM Ta AUPUTEHTOM XOpY. YXKe B TOH
NIepio]] BiH BUSBIIsIE HEaOMsIKE 3alliKaBJICHHsI IPOLIECOM 3BYKOYTBOPEHHS: «Bymyun TUTHHOO, HAJIAIITOBYIOUH TI0
YHCTHM KBIHTaM CKpHIIKY, Sl TUBYBAaBCS SK OaraTto BiATIHKIB 3BYyKy CIpPHAMA€E BYXO, MEPII HIK CKpUNKa Oyze
HAJIAIITOBAHA ... 5l YBXXHO CIIPUIIMaB BCl HAWAPIOHIIT iHTepBaIH, ORI BYK4i HXK TOH a0o miBTOH. MeHi crano
Ha JIyMKY JUTATH MIBTOH HABIILI 1 QHAJIOTTYHUM CIIOCOOOM IUTHTH LITHIA TOH HA YOTUPH YBEpTh-TOHH. [IpakTruHi
BIpaBH Ha CKpumIl Oymm ycmimmHi. <...>. S mykaB cnoci0 BU3HAa4YEeHHs IMX CIIIB3BYY, BiUyBaB iX 3BYKOBHM
BIUTMB 1 HECIIOJIBAHO BiYyB HOBI 3BYKOBI BpakeHHs» [5, 7]. YumrenmsiMm MalOyTHROrO KOMIIO3UTOpa Oynn
B. Hosak (ITpaseka xoHcepBaropis) i ©. Llpekep (My3uuna akagemis y Bigni Ta My3uuHiii ko B bepiini).

Antporocodiero A. T'aba 3zaxonmscst 3aBmsiku @. Iletmpeky (mi3HilmIe BiTOMOMY MiaHICTy Ta
KOMITO3UTOPY), Apy*x0a 3 SKuM TpuBaia AoBri poku. O6oe Bonum Hapuammcs y @. llpekepa, okpim Toro, ix
00’€HYBaI0  3alliKaBICHHS MiCCHHMM QonbkiopoM pi3aux HapogiB. @. Ilermpek OyB wieHOM
AHTpOIIOCOPCHKOTO TOBAPUCTBA, BiBiAyBaB MyOumiuHi nekuii P. IllTaiiHepa, 3 skuM BiH HEOITHOPA30BO OCOOUCTO
CHiyKyBaBca. YBary A. ['abm mpumBabmia ocHOBomonokHa mparsi BueHoro «®imocodis cBobomm» («Die
Philosophie der Freiheit») [4], omyOmikoBana y 1894 p. OcnoBoro cBoGomu mrommau P.llltaiftHep BBakaB
YCBIIOMJICHHS] HEOOXIZTHOCTI PO3BUTKY 6L1bHO20 — Bifl PI3HOTO POAY YIIEPEKEHB, «TpadapeTiBy» Ta CTEPEOTHIIIB,
— Mucienmss, 10, HA ITYMKY BUEHOTO, CIIPHSE JOCSTHEHHIO CBOOOIM JIOJCHKOTO IyXy Ta PO3BHTKY TBOPUOi
(hanraszii. Llg Teza cnpoekToByBanacst Ha pizHi cepr CYCHiIBHOTO KHUTTS, MPONOHYIOYN iM MOTYKHHUN 1IMITYJIBC
0 oHOBJeHHs. HeoOXimHOIO Uil 1bOrO YMOBOIO BiH BB&KaB MOMUI «COLIATBHOIO OPraHi3My»: KYJBTYpH,
TIOJITUKM T4 SKOHOMIKM Ha HE3aJIO)KHI OJMH BiJI OJHOTO CTPYKTYpH, 1X TOBHOI CBOOOJM BiJl B3a€MOBIUIMBY
Oynmp-KOTO0 BTpYyYaHHS. MUCTENTBO, W KyIIbTypa 3arajoM, y Takii aOCOMOTHIH cBOOOII Maiio O BHpIIIUTH
3aBJaHHS YCBIIOMJICHHS JIFOJMHOIO CBOEI OOXKECTBEHHOI NMPUPOIM Ta NULIXY JOCATHEHHS BIOCKOHAJICHHS Ta
rapMOHii SIK HAWBUIIOTO ceHcy OyTTs. Y 1IbOMY KOHTEKCTi, Ha IpyHTI KoHuemntii ceoboau P. Illtaitep y 1910-
1920-x pp. 3aKiaB TpaKTHYHI OCHOBH BaJTLAOP(CHKOI MENATOTIKHM, a TaKOXX HOBI HAMpsSMH B JAPAMATHIHOMY
MUCTEIITBI, MYy3HIli, JXHUBOMHCI, apXiTeKTypi, €BpHUTMii TOImI0. MHCTENTBO, Y « SKOMY TOBOPHThH JIyXOBHA
MiJIOCHOBA JIFOJICBKOT0 OyTTs» [2], 32 P.IlITaiiHepom, MOKIMKaHe HAOIU3UTH JIOJMHY JI0 IyXOBHOTO CBITY, SIKUit
Bijlirpace y ii )HTTI HE MEHIIl 3HAYMMY POJIb, & HDK CBIT MaTepialibHuil. My3uKa po3risaanacs sik TocepeTHUI
MK HayKOIO Ta PEiTi€ro, 1 3aBIaHHSI — y TOMY, 100 MaTepiabHO-BUPA30BUMH 3aC00aMH, SIKUMH BOHA BOJIOJIE, —
BTUIATH BIJIOBI/HI JTyXOBHI IHTEHIIii, B TAKWI CIOCIO BiIOOpaXKarO4M MOCIAHHS «BIYHOTO HETIIHHOTO. Y IbOMY
ioro (mucrenrsa. — C.C.) micist!», — ctBepkyBas P. lraiinep [2].

I'omosHa Te3a P. llITaiiHepa nipo cBoOoIy MyXYy, IO Miepeadadana 6e3yMOBHY CBOOOTY TBOpUOI (paHTa3ii Ta
ii BIAMIOBITHOTO BTIIEHHS y BUPA30BUX 3ac00ax, - craja OJarolaTHUM IPYHTOM IJISl 11e0NorivHol mathopMu
TBOpuMX nomrykiB A. ['abu. 3okpema, y nekiisx Bix 29 Ta 30 Bepecus 1920 p. P. IllTaiinep, koHCTaTyrOuH (hakt
OypXJIBOTO PO3BHUTKY €KCIIEPUMEHTYBAHHS Y TOTOYaCHOMY MUCTEIITBI, aHAJII3yIOYX TPAHCPOPMAITit0 TICHXOJIOTi1
CIPUUAHSATTS Ta TEPEKUBAHHS MY3UYHUX TOHIB JIFOJITHOIO B iICTOPHYHIN PETPOCIIEKTHBI, BKa3Y€: « ...ChOTOMHI (i
1€ MOB'S3aHO MPOCTO 3 PO3BUTKOM JIIOZICTBA) — HA BiIMIHY BiJl TOTO, IO JI0 HAIIOTO Yacy 0araTo XTo MepeKHBaB
SIK OJIH €IMHUI TOH, — MOYMHAETHCS POIIEIUICHHS] TOHY B c0o0i. Tak 1110 HamideHa TeHICHIIIS BeJie B TIEBHOMY
CEHCi JI0 TOTo, IO B MOJAIBIIOMY JIFOAM OyAyTh BildyBaTW TOH riuOIIe, OyayTh Haue NPOHMKATH MiJ TOH i
MiIHIMATHCSA HaJ TOHOM, TaK OM MOBWTH, BHUXOZSYM JI0 1HIIOrO ToHy. <...>. Illomo HOBONOCTAIMX TOHIB, IO
YTBOPIOIOTh Haue MaJCHbKY MEIOJIit0, MOXKHA Oyjie MOMITHTH, IO OJWH — CJIiJl 3pYIIUTH Bropy, HIINI — BHHU3.
Aute ToAi, IPH TaKiM 3pYILEHH], MU IPUXOAUMO HE JI0 HAIHX 3arajJbHONPUIHITHX TOHIB, a JI0 THX, IKUX HEMA€E B
CHOTOZIHIIIHINA TOHANBHIN cucTeMi. TakMM YMHOM, sI BBaXKalO, 1 MOBMHHO Oyze BiAOYTHCS PO3LIMPEHHS HalIol
TOHAIBEHOI cucTemMm» [3, 93].

[Micnsa BigBimaHHs AHTpornocodcbkoro meHtpy A. ['aba 3aiikaBUBCS HE TUIBKA MHCTEIITBO3HABUUMHU
nekuismu P. Itaiinepa, a i anTpornocodiero SIK yHiBepCaJbHUM BUYECHHSM, SIKE BCEOIUHO OXOIUIIOBAJIO Pi3Hi
aCMeKTH KWTTS JIIOJUHM, ii Micie 1 pois y Beecsiti. Oco0nmuBo #oro BpasuB BHPI3bOJICHUN 3 JepeBa
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CKYJBITYPHUI KOMIUIEKC XpHUCTOC MK ApumaHoMm Ta Jlrorudepom («XpUCTOC — PSTIBHUK JIIOJICTBAY),
ctBopenmit P.11ItaliHepoMm Ta HOTO acCUCTEHTKOIO, CKyabnTopoM E. Mapion. Bin BimoOpakaB CyTHICHI CTOPOHHU
JyXOBHUX CHWII, SIKi B3a€MOJIOTH i3 JIIOJMHOI, BTUIMBINU iX B oOpa3ax MarepianbHOro (ApuMana), Horo
KpaliHboi IyxoBHOI mpotunexHocTi (Jltouudepa) Ta rapmoHi3yrouoi gyxoBHoi cuim (Xpucrta). [lobaueHe ta
[OYyT€ KOMIIO3UTOPOM JO3BOJIMJIO 3pPO3YMITH BJIaCHE BHYTPILIHE IPAarHEHHS A0 OHOBJICHHS MYy3U4YHO-
BHPa30BUX 3aCO0IB K BTIIEHHSI BUCOKOI MICii MY3WKH — HAONW3UTH IIOJUHY 1O YCBIIOMIIEHHS BIIaCHOI
IyxoBHOI ipupoan: «HapemTi st 3Ha10, YOMY 51 IPALIIOIO 3 HOBOKO KA [§].

Y 1927 p. A. I'aba, mpakTHYHO OAHOYACHO, CTa€ WIEHOM AHTPOMOCO(CHKOTO TOBAPHCTBA W PEryJIspHO
uynrae nekmii B ['ereanymi — aHTponocodcbkomy 1ieHTpi ([Joprax, IlIBeiinapis), a Takok OYOIIOE AcOIliatito
CydacHOi My3uKH. BiH muIle HU3KY TEOpEeTHYHHX Mpalb, cepel sSkux «Hotupu edipHi (OpMOTBOpUi CHIHM B
MY3UIl Ta po3BUTOK My3ukm» («Die vier dtherischen Bildekrifte in der Musik und Musikentwicklungy), «Hose
BUCHHS TapMOHIi MIaTOHIYHUX, XPOMAaTUYHUX, YBEPTh-, TPH-, IIECTH-, TBAHAMIITH-TOHOBUX cucTeM («Neue
Harmonielehre des diatonischen, chromatischen, Viertel-, Drittel-, Sechstel- Zwolfteltonsystems» Ta iH., B sIKHX
HE JIMIIE TOSCHIOE CBif TBOPYMI METO] KOMIIO3WINii, 3aXMINAIOYM MpaBO KOMIIO3UTOpa Ha BUOIp MeETOmy
BUCJIOBITIOBaHHSA, a ¥ ciimoM 3a P.IlltaitHepom, po3risigae poinb MY3WYHOTO BHXOBAaHHS Ta MHCTEITBA SIK
YHHHHKA JTyXOBHOTO 3POCTAaHHS OCOOMCTOCTI.

HoBi ¢opmu BupaxeHHS MY3WYHOI IYMKH KOMIIO3UTOP HAa3WMBa€, 3a aHAJIOTIEI0 INTaiHEPiBCHKOT
«®Dinocodii cBoOOAN», — KMY3UKOIO CBOOOAM». 3a CBiAUEHHIM decbkoro gocminauka JI. CmypHoro: «Bupas,
SIKAH 9acTO 3BYYMTh y 3B'13Ky 3 My3ukoto ['adbu, — Musik der Freiheit, a Tounime Musikstil der Freiheit . Ilei
TepMiH Briepiie 3’sBiserbes y crarti ['abu "Casellas Scarlattiana — Vierteltonmusik und Musikstil der
Freiheit”, 1929» [10].

HaiikpammM My3W9HHM XKaHPOM, B SKOMY OPTaHIYHO MOYXKHA BHSBHUTH aHTPOIIOCO(DCHKI CEHTEHIlii, Ha
nymky A. I'abu, € omepa. MoXIMBO, Ha TaKy ifel0 HOro HAJAWXHYIUM YOTHPH JpaMH, HamucaHux P.
raitHepoM Ha aHTPOMOCO(PCHKY TEMAaTHKY, SIKi CYMPOBOJIKYBAJMCS MY3MUYHHUMU KOMITO3UIisIMH: «Xaba
HaMaraBcsl BTUIATH i71et0 HOBOI “My3uku cBoboan” («Musik der Freiheit») B sampi, sikuit 6yB OU 10CTaTHBO
Penpe3eHTaTUBHUM JUIS CTHJIIO, L0 3apOUKYETHCS; OIepa Maja CTaTh TOKa30M TPUBAJIOCTI KUTTS YBEPTh-
TOHAJIBHOI Ta aTEMATUYHOI My3ukm» [10].

[pem’epa mepiioi B icTopii My3MKH YBEPTH-TOHOBOI omepu «Matm» («Matkay), 3a B1acHUM JiOpeTo, 3
BUKOPHCTAaHHS MIKPOIHTEpPBaJIbHOI TEXHIKM BifOymacs y MIOHXEHCBKOMY Tearpi (Ha HIM. MOBi), TIiX
kepiBaunTBoM [ lllepxena, 17 tpaBas 1931 p. Temaruka omepu — MOBCAKACHHE, PEATiCTUYHO BioOpaskeHe
JKHUTTSl CEJISTHCBKOT CiM’i, sike KOMITO3UTOp BifoOpaskae yepe3 mpusMy aHTtporiocodii. O6pa3 roloBHHX TepoiB
BIJI3EPKAITIOE TPAKTYBAaHHS KOMITO3UTOPOM OIEpH 3 TIO3UIIii il TepPEeTBOPEHHS 3 «CBATKOBOD» HA «OYACHHY»
nogiro. TyT BTUMOETHCS ines mi3HiX ek P. [TaiiHepa mpo MHUCTEITBO, SIKE MOKJIMKAaHE TBOPYAMH IMITYJIbCAMU
MPOHM3YBATH yCi BUJIU JIIOACHKOI AisutbHOCTI. KoMmosutop cTBepkyBaB (He O€3 MONITUYHOI PUTOPHKH), IO
3MICT Cy4yacHOi ONepH MOBMHEH BHpaKaTH OaraTroaclieKTHICTh JXUTTS y Horo BinbHIM, 3a P. IllTaiiHepowm,
KOHIIETIIIIT TPUWICHHOCTI COIaNbHOrO opraHiamy. «Pi3HI CKIaoBi BHYTPIIIHEOI Ta TPOMAJCHEKOI OOpOTHOM
CYYacHOTO JIFOJICTBA 32 HOBHI CTHIJIb 3MHOTO JKUTTS. <...>. HeoOXisHO MoOauuTH Ta MpoLTIOCTpYBaTH PYIiKHI
CHJIM COIlaIbHOT OOpOTHOH, siKa € HaHOLIBIIOK JpaMor0 3 OaraTbMa OCOOMCTHMH Tpare[IisIMA Ta KOMEMiIMH.
HeoOxinmHO Tako) Oe3cTpaliHO MPOroJIONTYBaTH XyJAOKHIME 3acobamu, mo XPHCTOC BOCKpEC i3 MEPTBHX 3a
BOJICIO CBITOBOIO mpojierapiary. HeoOximHo mpouwrtaty "o3HakuM 4acy" 1 3pOOWTH MPaBUIbHI HACIIIKK IS
COINATEHAX Ta MUCTEIBKHX aKTiB» [7, 60].

Ille OimpmI MWMPIIAM KOJIOM AaHTPOMOCO(CHKX iHTEHIINH oxoruieHa omepa «Hexaili mpwuiinme TBOE
napctBo» («Prijd’ kralovstvi Tvéy», 1942 p., (mig3aronoBok «be3poOiTHi»), HanucaHa A. ['aboro Ha BiacHe
nidpero, BipenaroBane BimoMuM orepHuM pexxucepoM @. [Mymrmanom (1889-1961 pp.). LlTailinepiBchka
Te3W CBOOOAH, BITLHOTO PO3BUTKY KYIBTYpPH, €EKOHOMIKH, TONITHKH, ifies] €JHAHHS TyXOBHO-PENIriiHOTO U
MaTepiaJbHOTO Hadajia Ta BIWB JYXOBHUX CHJI y KHUTTI JIOAWHH BTUTOEThCs A. ['aboro y pycmi
MikpoxpoMaTuku. Oriepa HamycaHa B IIECTHTOHOTOBIH TexHil (po3Mip iHTepBaiy B 1/6 ToHy). 3a cBiq4eHHs
yecbkoro wmysukosHaBis JI. CrypHOro: «3MeHIIeHHH OpKeCTp MICTHB TpH HISECTUTOHOBI TpyOHW, TpHU
TPOMOOHH, TpH apdhu, HAJAIITOBAHI Ha IIIECTUTOHOBY BiJICTaHb, IECTUTOHOBY TAPMOHI0, OaTapero yaapHUX
IHCTpyMeHTIB Ta cTpyHHUWH KBiHTeT [9]. A. T[aba meperiitae JBi CIOKETHI KaHBH, 3MalbOBYIOUH
matepiansaui cBiT (I Ta 111 xii) Ta chepy nyxouux ictot (I mist), BimoOpazus obpasu Jlromudepa, Xpucroca
Ta Apimana, siki 00pATHCS MiXK COOOI0 3a MaHyBaHHS HaJ JIIOAWHOIO. 3a 3aJyMOM KOMIIO3UTOPA, «I00pO Mae
TePEeMOrTHY, TOMY y (iHAIbHIl ClIeHi 3By4uTb X0p «...y ayci cB. ITaBma: “Xpucroc B Hac i HMoro napcrso Ha
3emJni”. Sl HamaraBcsl BUCIIOBHTH IIed HENIOAABHO MPOOYKEHUH IMITyJIbC HOBOIO MY3MYHOIO MOBOIO 1 TUM
CaMUM JIOCSITTH OJHOPIIHOCTI MIXK TEIEPILITHIM 3MICTOM JKUTTS Ta HOro MmojaHHsaM» | 6, 66].

IIpore anTpomocodchKi i€l KOMIIO3UTOP BTUTIOBAB HE TUIBKM B OINEPHOMY, a ¥ y IHIIKMX KaHpax.
[puknanom ciyrye cumdoniuna danrazis «Ilmsx sxutrsy (1921 p.), «Cesta zZivotay, sika € aTeMaTHYHOIO
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KOMIIO3HITi€10, HAITMCAHA ITi] BPaXKCHHSM BHITC3TaaHoi CKyIbpITypHOI rpyrm P.IlITaitHepa «XprcToc-pATiBHUK
moacTeay. Y aucti 1o Mapii IllTaitaep, matoBanuii 4 rpymas 1933 p), A. ['aba pocuB 103BONTY HA TIPUCBSTY
uporo TBopy P. IlltaifHepy, Ha 110 BOHa BiAmoBiNa 3rofor0. Y cUMQOHIUHIHA (aHTa3ii KOMIIO3UTOP MaB HaMip
Bi1I00pa3UTH KUTTEBUI IUTSX JFOJUHH SIK JYXOBHOI iCTOTH Y MOJOPOXKi Mixk BcecBiToM Ta 1i BTUJIGHHSIM Ha 3eMTi,
«... BUPA3HUTH B a0COIOTHIN My3m4HiH (popmi Te, 0 MpecTaBIse JyXOBHUMA 3MicT cTaryi Xpucta» [11].

TBopuicts A. ['abu HEOTHO3HAYHO cripUMaNacs He TUTbKA My3HYHUMH KPUTUKAaMH, a # TIOJITHIHUMEI
peXMMaMH MOTO PiTHOTO Kparo, M0 HEOAHOPa30BO CTaBajO MEPELIKOAOI0 Uil TBOpYocTi. IIpoTte y cBoilt
mpami «Miil IsSX 10 YBEpPTh-TOHOBOI Ta IIECTH-TOHOBOI MY3WKH», MIJBOISYHM MIJCYMOK CBOii TBOpPUii
IisSUTPHOCTI BiH, 30KpeMa BKa3ye mpo BIDB TBopiB P.llltaiiHepa y #oro XWTTI HE TIITBKH y BY3bKO-
npodeciiHoMy, a W OinbIl mWUpHIOMY 3HauYeHHi: «/Ji1 MeHe, SK TBOPYOTO MY3HMKaHTa, OYyJlO BayKJIUBO
3p0o3yMiTH, 10 B Hiii (TBopuocTi. — C.C.) € IOBHICTIO BIJIbHUM aKTOM y po3yMiHHi Pynoneda Illraiinepa i
3MIACHIOETBCS 3 BiacHOi (haHTasii Ta MoxumBocTeil. Came Ii BIIACTHBOCTI XapaKTEpHU3YIOTh XYIOXKHIO
TBOpUicTh. Lle cTocyeTbest i MO€T poboTu 6e3 3paska Ajs HACiAyBaHHS B aTeMaTHYHOMY MY3HYHOMY CTHII
Ta B YBEPTH-TOHOBIM Ta IIECTU-TOHOBIM cucTemi. Lle ycBiOMIIEHHSI 3axXHINaJO0 MEHE BiJ HEMPaBHIBHOI
IHTEepIIpeTalii MO€i MY3WKH, KOJIH YacoM pOOWIHCA 3JOBMHCHI CHpOOW TPHHU3UTH MOI0 MY3HKY SK
«popmanictuany» abo «BUPOHKEHY» Ta MMOPYIIUTH MO0 TBOpUY Oe3mexy» [12, 83].

Bucnosxu. Antporniococbke BUCHHS, SIK€ BU3HAYAIO MHCTELTBO SIK cepy CBOOOIM, MaJlo HA/JI3BHUYAiHE
3HadeHHs it A. ['abu. Tesu P.1lTaitHepa mpo cBOOOY JFOJICHKOTO TyXy Ta MECIEHHS, SIKi MOIITHPIOBAINCS Ha
(hyHKITIOHYBaHHS yCiX IDIOIIMH JIFOACHKOTO XKUTTA, 30KpeMa i cepr My3UIHOTO MHCTEITBA, SIK MICIlsl €THAHHS
MarepianbHOro Ta JyXOBHOTO, — 3HAWIDIM CBId BUSIB Y HOrO MY3WYHHX KOMIIO3HMIISX Ta MY3HKO3HABUHMX
JIOCITIDKSHHSIX. AHTPOIOCOdis cTajia Ijisi HbOro JyXOBHO-MOPAIBLHOIO MIATPUMKOIO Ta JHKEPEIOM HATXHEHHS y
TIONIYKY HOBHX 3aC00iB BTUIEHHSI BIACHUX /1€, 110 BUABMIIOCS B 3pa3KaX HOBUX KOMTIO3HUIIIHHUX TEXHIK.

TBopuicTs A. ['abu cripusiiia 3pocTaHHIO iHTEpecy KOMIIO3UTOPIB TOTO Yacy 0 eKCIIEpUMEHTYBaHHS 31
3BYKaMHd. XO04Ya MOro CIOoCOOM TBOPUOrO MUCIEHHS y TOH 4ac He HaOyJd HIMPOKOrO PO3MOBCHOIKEHHS
(BipOTigHI TPHYUHU: OCOOJIMBOCTI CIIYXOBOTO CIPHHMAaHHS MiKPOXPOMATHKH, IO MOTPeOy€e BiMIMOBITHOTO
PO3BHUTKY CIyXy, HAasSBHICTH BIAMOBITHUX IHCTPYMEHTIB Ta YHi()iKOBaHHI 3allMC HOTHOTO TEKCTY), MPOTE
TaKe 3alliKaBJICHHs BUHUKJIO SIK «HACTYITHA XBIJISH) 3 IPpyroi MoNoBHHUA X XCT., 110 BUABJISETHCS Y TBOPUOCTI
BIJIOMHX KOMIIO3UTOPIB, CEpe]l SKUX € YMMAJ0 aKTHMBHUX NPUXHIBHHUKIB aHTPONOCOdii, M0 MOXKE CTaTH
OCHOBOIO IS IIKaBUX MEPCIEKTUBHUX JOCITIIKEHb.
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AHTPOIIOCO®CKHUE MHTEHIIUHN B MY3BbIKAJIBHBIX KOMITO3UIIUAX AJIOU3A I'ABbI

Casnan CBeTjiaHA AJIeKCAHIPOBHA — KaHIUAT UCKYCCTBOBEICHUS, NOLICHT,
JIbBOBCKUI HanMOHAIbHBIN yHUBepcuTeT UM. U. . dpanka, r. JIbBoB

CraThsi TIOCBANICHA WCCICIOBAHUIO OCHOBHBIX IIOJIOKEHHH aHTpomocodcekoro yuenumss P. Ilraiinepa,
OTpaXEHHBIX B MY3bIKaJIbHBIX MPOW3BEACHUAX UYCIICKOro KoMmosznuTopa A. ['abbl. YKa3aHO, 4TO OCHOBHBIE TE3HCHI O
cB00OJIC JTUYHOCTH, €€ CBOOOIHOM pPa3BUTHH, CIUHCTBE AYXOBHOI'O M MaTepHAIbHOIO B JKU3HU YEJIOBEKa, JEKaT B
OCHOBE MY3BIKaJIbHO-3CTETUYECKUX B3TJISI0B KOMIIO3UTOPA.

[ITaiiHepoBckas MbICIb O IMEPCIEKTUBAX NajbHeilei TpanchopMaiuu (GopM BbIpaKeHHs JIaJO0TOHAIBHBIX
CHCTEMBI B MY3BIKAJIbHOM HCKYCCTBE, CBSI3aHHOM C M3MEHEHHEM OOIIECTBEHHOT0 MHPOOLIYIIEHHUS CTajla OCHOBOW ISt
JlanbHeimero pa3Butus yBiedeHuss A. ['aObl MHKPOXPOMAaTUKOW M TMOMCKAa HOBBIX KOMITO3MIMOHHBIX TEXHHUK, YTO
OTPaXXEHO TAaKXE B BEIOOPE TEM U HAEH €ro My3bIKaIbHBIX IIPON3BEACHHH.

Kniouesvie cnosa: A.Taba, anrpomocodus, P.IlraiiHep, wMy3bplka CcBOOOIBI, MY3BIKaJbHBI TOH,
MUKPOUHTEPBAIIBI, COLATbHBII OpPraHu3M.

ANTHROPOSOPHICAL INTENTIONS IN THE MUSICAL COMPOSITIONS OF ALOIS HABA

Saldan Svitlana — Candidate of Art Criticism, Associate Professor,
of Lviv National University Franko, Lviv

The article is devoted to the study of the main provisions of anthroposophy Rudolf Steiner. They are reflected in
Czech music composer Alois Haba.

It is revealed that the main theses about the freedom of the individual, his free development, the unity of spiritual
and material in human life formed the basis of musical aesthetic views of the composer.

R. Steiner's opinion on the perspective of transformation of forms of expression lado tonal system in the art of
music has become a mainstay of development A. Haba's fascination with micro-intervals.

R. Steiner's opinion on the prospect of transformation of the forms of expression of the ladotonal system in the art of
music became the basis for the development of A. Haba's fascination with microintervals. This is due to a change in worldview in
society. In anthroposophy A. Haba sought new compositional techniques as well themes, ideas and heroes of musical works.

Key words: A. Haba, anthroposophy, R. Steiner, music of freedom, musical tone, micro-intervals, social
organism.
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ANTHROPOSOPHICAL INTENTIONS IN THE MUSICAL COMPOSITIONS OF ALOIS HABA

Saldan Svitlana — Candidate of Art Criticism, Associate Professor,
of Lviv National University Franko, Lviv

The aim of the article is to consider the peculiarities of the embodiment of anthroposophical intentions R.
Steiner's teachings in the work of A. Haba, to identify their projections in the formation of themes, ideas and images.
They were expressed through microintervals. The article explores the relationship of the «philosophy of freedom» with
the «music of freedom» in the musical-aesthetic views of the composer.

Research methodology. During the study, 12 publications on the topic were considered. Based on this, an
analysis of the influence of anthroposophy on the work of A. Haba. These quotes confirm the result.

Results. Based on the concept of freedom, R. Steiner was proclaiming freedom of creative imagination in music. This
gave new impetus to the development of musical art. At the heart of the composer's musical and aesthetic views were theses
about the freedom of the individual, its free development, the unity of spiritual and material in human life. R. Steiner spoke
about the prospect of splitting the musical tone and transformation of the ladotonal system. This is due to a change in
worldview in society. A. Haba was looking for new compositional techniques. In anthroposophy he found themes, ideas and
characters for musical works. She became a support for the development of the composer's fascination with micro-intervals.
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Novelty. The influence of anthroposophy on the work of A. Haba is revealed. This is manifested in the connection of the
"philosophy of freedom" with the "music of freedom" in the musical works of the composer, as well as in microchromatics.

The practical significance. The work will help you better understand the musical work of A. Haba. Experiments
with sound continue. The composer's work contributed to the growing interest of masters in experimenting with sounds.
Although his ways of creative thinking did not become widespread at that time, such interest arose as the «next wave»
of the second half of the twentieth century. This is manifested in the work of famous composers. Among them there are
many active supporters of anthroposophy, which can be the basis for interesting and promising research.

Key words: A. Haba, anthroposophy, R. Steiner, music of freedom, musical tone, micro-intervals, social organism.
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OxapakTepr30BaHO (PEHOMEH IHTEPTEKCTYAIBHOCTI B KYJIBTYpi MOCTMOIEPHI3MY. PO3IIAHYTO 3araibHOKYIBTYPHI,
€CTCTHYHI 1 XyHOXXHBO-TIPOCKTHI MePeIyMOBH, CYTHICTh, (PYHKIIl, OCHOBHI THIIH, TIPUHOMH 1 3aCOOH iHTEPTEKCTYaJIbHOCTI B
Jwm3aiHi omsry apyroi noi. XX — noyarky XXI cr. Buznaueno oOpazorBopue i popMOTBOpUE 3HAUCHHS IHTEPTEKCTYaIbHOCTI Y
TBOPYOCTI TMPOBIOHMX CBITOBHMX JM3AHHEpIB 1 TBOPUYO-TIOIIYKOBUX cTparerisx bymunkie Mox (Yves Saint-Laurent,
Gianni Versace, Gianfranco Ferre, John Galliano, Alexander McQueen, Ann Demeulemeester, Naeem Khan, Gabriele
Colangelo, Jeremy Scott, Ceimianu Terin, Carven, Valentino, Andrew Gn), 3acHOBaHHX Ha iHTeTparlil y IH3aiiH OISy TEKCTiB
00pa30oTBOPUOIO Ta JEKOPATHBHO-Y)KMTKOBOTO MHCTEILTBA, apXiTeKTypu, Qororpadii, JiTeparypd LUIIXOM LUTYyBaHHS,
PEMiHICIeHITIH, aJTFO3iH, CTHITI3ALIII.

Knrouosi cnosa: iHTEPTEKCTYANBHICTD, U3aH OIIATY, TOCTMOJICPHI3M, IINTYBAHHS, PEMiHICIICHIIIT, aITF03ii, CTHITI3aIIis.

Ilocmanoska npobaemu. IHTEPTEKCTyaNbHICTh — BIACTUBICTh TEKCTY B3AEMOISTH 3 1HIIMMH TEKCTAMH
Ta IHTErPyBaTH iX y BIACHY CTPYKTYpY 3 HAOyTTSM HOBHUX OOpa3HO-IUIACTHYHUX SIKOCTEH — XapaKTepHa pHca
KyJIBTYpY TIocTMOnepHi3My. OnHiero 31 cdep mposiBY IHTEPTEKCTYya IbHOCTI € AU3aiH ONATY, OCHOBOIO SIKOTO 3
apyroi moi. 1960-x pp. cranu nuutaTH, anro3ii, peMiHiCIeHIIii TBOpiB 00pa30TBOPUOro MUCTEITBA, APXITEKTYPH,
Tearpy, KiHemarorpady — SBUINE, sIKE JTOCI HE OAEp Kaji0 BUYEPITHOTO BUCBITICHHS B ICHYIOUHX HAyKOBHUX
JOCHIKeHHSIX. IcTOTHUM B OOIPYHTYBaHHI aKTyalbHOCTI OOpaHOI TEMH € BIUIMB HAayKOBOI'O OCMUCIICHHS

Ananiz  Odocniosiceno  ma  nyonikayin. [lpoOnema  iHTEpTEeKCTyalibHOCTI B i (himocodcbkomy,
KyJBTYPOJIOTIYHOMY, JTiTePaTypO3HABYOMY, JTIHTBICTHYHOMY BUMIpax IOCLIa YilbHE MiCIle B HAYKOBOMY JIFICKYpCl
octannboi TpeTrHr XX — movatky XXI cr. Tak, okpim FO. KpicteBoi, sika y 1967 p. ymepiiie 3acTocyBajia HOHSTTS
«iHTEpTEKCT» [6], y 3aranbHOTEOPETHIHOMY acriekTi i posrisinamu 1. Apronbsa [1], P. bapr, B. IBanos [2], 1. InsiH,
K. Kewnerr, 0. Jlorman, H. Ilsere-I'po [12]. B ocranHi AecATWIITTS iHTEPTEKCTYaJbHICTh CTala MPEIMETOM
BUBUCHHSI Y HU3II JIITEpaTypO3HABUMX 1 JiHTBiCTHYHMX poOiT (B. Mockeuna (8], A. ®areeBoi [14], C. Dininosoi
[15] Ta in.). BogHOUac, iHTEpTEKCTYaIBHICTD Y AW3aliHI OITY PO3MIISTHYTO TOODKHO, 03 BH3HAYEHHS il crierudiku
B OKPEMHX BHJAX XYIOKHBO-IPOSKTHOI TBOPYOCTI Ta Yy KOHTEKCTI HmmMpumx nuranb [2; 4-5; 7; 11; 13].
[lo30aBneHM HAYKOBOTO BHCBITJEHHS JIMINAETHCS 3HAYEHHS IHTEPTEKCTYaJbHOCTI SIK 00pa30yTBOPIOIOUOI 1
(hOpMOYTBOPIOIOUOT OCHOBH JIU3aiHY OJIATY Apyroi moioBuHN XX — nouatky X XI cr.

Mema cmammi: oxapakTepH3yBaTH 3aralbHOKYJIBTYPHi, €CTETHYHI 1 XYJO0XKHBO-TIPOCKTHI
TIepPeyMOBH; CYTHICTh, (DYHKI[ii, OCHOBHI THITH, IPHHOMH 1 3aCOOH CTBOPEHHS IHTEPTEKCTYAIBHOTO 00pasy B
mu3aiHi ojsry npyroi moi. XX — modatky XXI cr.; Bu3HaunTH 00Opa3oyTBOpiotoue i (opMoyTBOprOrOUe
3HAYCHHS IHTEPTEKCTYAJILHOCTI Y TBOPYOCTI TIPOBITHHX CBITOBUX JH3aliHEPIB 1 TBOPYO-TIONIYKOBHX
ctparerisix bynuakis Mog.

Buxnao ocnoenozo mamepiany. IHTepTEKCTYalbHICTH € OJHIEI0 3 BHU3HAYAIBHUX PHC KYJIBTYpH
MOCTMOJIEpHI3MY 1 Mu3aiiHy ojsry apyroi mon. XX — mouarky XXI cr. TlepeaymoBamu ii po3BUTKY cTaiu
JIMCKPETHICTh KAPTHHHU CBITY, PO3YyMIHHS KYJIbTYpH K Tekcty [2; 123], mominorivnicts, mepeinteprperaiis
KyJbTYPHOI CHaIIMHY, ii HUTYBaHHS, CXWIBHICTB 110 ipoHii Ta rpu. IloctMoaepHicTChKa eCTeTHYHA CBIIOMICTh
BU3HAYMJIA TIPUHIUITN XYI0KHBO-IIPOSKTHOT TBOPUOCTI, CIOCOOH 1 MPUHOMH OpraHi3allii TeKCTy, 3aCHOBAHOTO
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Ha TOJIipeepEeHTHOCTI, B3a€MO3B’ 3Ky 3 IHITAMH TEKCTaMHM, BIJICHJIAHHSAX OO0 HUX Ha PIiBHI CEMaHTHKH,
(OPMOTBOPEHHS, XYI0KHBOT MOBH, aBTOPCHKUX 1HTEHIIH 1 CIIPUAHSATTSL.

Ha cemanTnuHOMY piBHI iHTEPTEKCTYaJIbHUM «MapKEpOM» XYIOXHBbO-IPOEKTHOIO TBOPY € 3POCTaHHS
3MICTOBOTO HAIIOBHEHHSI YHACHTIJOK B3a€MOIil IHTETPOBAHMX «EKCTPATEKCTyaIbHUX» CEMaHTHYHUX MOJiB. B
aCTeKTi XyMOXHhOI MOBH — MO3AiUHICTh BUpPaXKaTbHUX 3ac00iB, NWTYBaHHSA, allfo3ii, peMiHiCIIEHTIii,
acoIliaTUBHI ~ MDKTEKCTyalibHI 3B SI3KM. Y  JIaXpOHIYHO-CHHXPOHIYHOMY  KYJIBTYPHOMY BHMIpI —
MONIBAJICHTHICTh, MHOKHHHI TIEPEryKH 3 Pi3HOPIJHMMH TEKCTaMHW MUHYJOI 1 Cy4acHOl KyibTyp. Y pakypci
aBTOPCBHKOI 1HTEHINI — BKJIFOYEHHS /IO TEKCTY (parMeHTiB MPETEeKCTiB, HIMMX MpeneleHTHUX OoAuHWIb. Ha
pelenTHBHOMY piBHI — TIONiBapiaHTHICTh IHTEpPHpETalliii, yIMi3HABaHHA TNPETEKCTIB Yy 3aXOILTIOIOUii
MOCTMOJCPHICTCHKIN Tpi. Ha mymMKy nocmigHukiB, HEOOXiTHMM Cy0’€KTOM KOMYHiKamii B JIAHIIOTY «aBTOp —
IHTEPTEKCT — PELHUITIEHT € KIHTePIPETaTOP» — MUCTELTBO3HABEIIb, XYJIO’KHIN KPUTHK, ekcriepT [9; 21].

YpaxoByrouu, MO MPEeAMETOM IHTErpamii y AM3aiHEepPChKIA TBOPUOCTI CIYTYIOTH €EMEHTH PI3HHUX
3HAKOBUX CHCTEM, BHOKPEMIIIOEMO MOHOCEMiOMuyHy Ta iHmepcemiomuyny TOOYNOBH IHTEPTEKCTIB, OO
nepuoi 3 SIKUX HAaJeKUTh B3a€EMOZisl 3 00pa30TBOPUYMM 1 JEKOPATUBHO-YKHUTKOBHM MHCTEUTBOM,
doTorpadicro, CIOPITHCHUMH 3 AW3AaHHOM BHpakalbHUMHU 3acobamMu (popmoro, JIiHIEIO, PUTMOM,
KOJIbOPOM), /IO ApPYyroi — acollilaTUBHE BIATBOPEHHA BepOANbHUX Ta IHIIMX TEKCTYaIbHUAX JDKEpem
(iTepaTypHUX, TeaTpAIbHUX, My3HYHHUX TOIIIO).

3a XapakTepoM «3HAKOBOi PENPe3eHTOBAHOCTI» MPETEKCTy y AM3aifHEpCHKOMY TBOPi PO3PIZHAEMO
MOJIeNi, B AKMX ()parMeHTH MepIIoLKepena 30epiraloTh BUXITHY CEMAaHTHKY, aIpeCylOTh A0 KyIbTypH
MIEBHOT €MOXHU, CTUIIIO, XYA0KHBOT'O HAMPSMY, TBOPYOCTI MUTIISI Ta AU3aWHEPCHKi PILICHHS, B SIKMX ITUTOBaHI
TEKCTyalIbHI ()parMEHTH EMaHCHIIOBAHO BiJl BUXITHHX 3MiCTOBHX PSIiB.

3a KITBKICTIO aKTyalli3oBaHWX TPETEKCTIB  TUQPEPEHIHIOEMO ONMHWUYHUA 1 MHOKXWHHHMA
IHTepTEKCTyalbHi 3B’ 3KH. 32 CITiBBIIHOUICHHSIM Y CTPYKTYPi IU3aHEPCHKOTO 00’ €KTa — CHHTE3, JialloTivuHe
3iCTaBJICHHS] Ta €CTETHYHO OCMHCICHHUH «KOHTPACT-KOHQIKT» €JNEMEHTIB PI3HOPITHUX TEKCTyaTbHHX
CTPYKTYp. 32 MipOr0 3HAYYyIIOCTI B TBOPI AU3alHY ONATY HOTO TEKCTyalbHI MPooOpa3u MOAUIIEMO Ha
JIOMiHAaHTHi, OHOBI 1 CIIBIIAPS/THI, OB’ sI3aHi 3 IHIIMMHU KOOPIWHAIIITHAM 3B’ SI3KOM.

Joknanuuii aHami3 KOJEKLil MPOBiTHUX CBITOBHX JU3alHEPIB 3aCBiAUYeE, 10 HAHYUCICHHINTY TPYILY
IHTEPTEKCTyaJbHUX IU3aHHEPCHKHUX DIlICHb 3aCHOBAHO HA PEMIHICICHIISNX 1 MUTYBaHHI TBOPIB HCUBONUCY
(pimme — rpadiku), nepeBakHo apyroi moi. XIX — mowarky XXI cr., mo 3ymMOBI€HO CHOpPiTHEHICTIO
BUpaXalbHUX 3aco0iB AM3aliHy OJsIry Ta o0pa30oTBOPYOTO MHUCTEUTBA 1 TEHICHIIE 3POCTaHHIM
«EKCTIO3MIIHHOCTI» TU3aliHEPCHKUX POOIT.

Burtokn iHTEpTEKCTyalbHUX 3B’S3KiB NW3aliHy ONATY 1 XHUBOMHUCY csarants 1930-x pp., Komu
itamiiceknit Momenbep FElsa Schiaparelli cTBOpmia nereHmapHi «CYKHIO-IOOCTEpP», «CYKHIO-CKEIET,
«CYKHIO-CITb03u» 3a inmessmu CanbBagopa Jlami. [ToyaTtok 3acTocyBaHHIO MOCTMOJEPHICTCHKOTO MPHUHIUITY
[IUTYBaHHS K OCHOBHOTO 3aco0y BHpPA3HOCTI Mokajga Kojekiis YVes Saint-Laurent «Mondrian Look»
(1965 p.), B saKiit ynizHaBaHHi ¢parmenTn kapTuH [lita MoHApiaHa TOMIHYBaIH Y CTPYKTYPi TU3aHHEPCHKUX
pobit. Peaizamiero mocTMoepHicTChbKOT0 mpuHImIy «deja vu» cramum kojekmii Yves Saint-Laurent 3a
MotuBamu mnojoteH Ban [ora, A. Marticca, I1. Ilikacco, XK. Bpaka, E. Bopxona 3 momiHyBaHHSIM muTaT
JKUBOITUCHUX JKEPEIL.

<z

L. 1. Yves Saint-Laurent. «Mondrian Look». 1965. URL:
https://www.pinterest.ca/pin/366621225894854855/

Y muzaiii sty 1980-2010-X pp. iHTEpTEKCTYalbHI 3B’13KH 3 00pa30TBOPYMM MUCTEITBOM CTaJIH BUPA30M
MIOCTMOJICPHICTCHKUX TP Ta IpOHIl 3 peyKiiero abo 30epekeHHsIM BUXIIHUX CEMaHTHYHMX moniB. [Ipukmanom
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ciayrye wopHo-Oima cykus 3 komekiti John Galliano haute couture ocimw/zuma 2007-2008 pp. i3 IMTATHEM
BiITBOpeHHsIM Ha Jiii rpadiudoro »kiHodoro moprtpera [ladmo Ilikacco — TBOpLSA 00pa3zy <OKIHKH-KBITKID,
nokJiazieHoro B ocHOBY «New Look». IpoHiuHy iHTeprpeTamito CeMaHTHKH >KHUBOIHCHOTO TBOPY 3yCTpi4aeMo B
MOJIOJTKHMX KoMIntekTax Carven i3 uraramu tpuntuxy 1. bocxa «Can semuux Hacomomy (1500-1510 pp.).

Haituncnenninty rpymy B au3aiini ogsry 1980—2010-x pp. yTBOPIOIOTh MOJIEITi, 3aCHOBaHI Ha IIUTYBaHH1
JKUBOTIMCHUX TBOPIB 11032 BHXITHOIO CEMaHTHKOIO, 3 PO3TOPTAHHIM acollialiii, iHCIPOBAHUX HACTPOEBOIO
CTIOPIHEHICTIO 3 mepiomkepeoM. Tak, y skakeri Yves Saint-Laurent (1988) i3 nuratoro mosotHa Bau ['ora
«Baza 3 15-Ti consixamm» 30epekeH0 MPUTaMaHHy MPETEKCTy CYTeCTUBHY «BHCOKY OBTY HOTY» (Ban I'or),
0 1HCITIPY€E acoIlallil0 «COHSXH — COHIIE — CIEeKOTHICTh — MPHUCTPAcTh, CHajlaX MOYyTTiB». BupazHocti
IHTEePTEKCTyanbHOMY 3B’SI3KY HaJa€ BipTyO3Ha iMiTalisl py4HOIO 00’ €MHOIO BUILIMBKOIO BAHTOTiBCHKOI TEXHIKU
IMIIacTo — ryCTHX, 00’ €MHUX, CKCIIPECUBHUX Ma3KiB. SIK 1 3arajioM y MECTEITBI IOCTMOACPHI3MY, CKIIaTHUIKOM
JI3aifHePChKOTO 00pa3y € 3aXOIUTIOI0YE YITi3HABAHHS MEPIIoDKepera.

[MoagiiinuM mocuinanusaM Ha cepito Ban ['ora «Consxm» (1988—1989) i xaker Yves Saint-Laurent
(1988) mo3HaYeHO CYKHIO 3 IIUTATHUM 300pa)KEHHSIM KBITIB i3 KOJIEKIlii BecHa/IiTo 2012 p. aMepHKaHCHKOTO
Openny Rodarte. BaraToBUMIpHICTh ITOCTMOIEPHICTCHKHX IHTEPTEKCTYAIBHUX 3B’S3KIB  ITATBEPIKYE
aKkTyaiizamis B oOpa3i coHsfXa apTHKyIhr0BaHOI BaH I'oroM cMMBOIKK Hafil, BITMIHHOI Bill €KCIIPECHBHHUX
MPHUCTPACHUX IHTOHAIIIH AU3aiiHepChKOro oopasy Yves Saint-Laurent.

JpamaTu3M KiHOYOTO CBITOBITIYTTS BIITBOPEHO y CYKHSIX 3 KOJIeKIii prét-a-porter BecHa/mito 2014 p.
amepuKaHChKOro aum3aiinepa Nacem Khan i3 muraramum kapTuH MekcHKaHCBhKO1 xymokauii @. Kamo,
CIIOBHECHUX MPHUCTPACTI, OO0, Karu KHUTTH.

OxpeMy Tpyly yTBOPIOIOTH MOJEH, B fAKHX, sk y komekiii Gabriele Colangelo prét-a-porter
BecHa/mito 2013 p. 3a mormBamu kaptmH K. ManeBuua, mpeaMeToM OCMHCICHHS IOCTAIOTh MPUHYUNU
GopmomeopenHs Xya0KHbOTO HAMPSIMY YU TBOPUOCTI MUTIIS.

V HM3I BUIAJKIB KOJaKYBaHHS LIMTAT MMO30aBISETHCSA MOCTMOICPHICTCHKUX TPU Ta ipoHii, HaOyBae
CepHO3HOCTI 1 MPUCBAYYEThCA MaMm’ AT MuTIA. [Ipukiamom ciayrye konekiiss Gianni Versace 3a MOTHBaMH
nonoteH E. Bopxona, ofHa 3 kpaniux Mojesnei Kol 3aCHOBaHa Ha IIUTYBaHHI MPHUHATICKHUX «KOPOJFOY» MO -
apty moptpetiB M. Monpo. «Emitadieto» II. Ilikacco cnpuiimaeTbcs konekmis Jeremy Scott Openmy
Moschino Becna/mito 2020 p., 3acCHOBaHa Ha iJiel «MOJIe/b K KHBOIUCHE MOJIOTHO» [17; 27 i BIATBOPEHHI
y CHIyeTaX, KOJOPHCTHIN 1 MpHUHTaX (OPMaTbHUX MPHHINITB 1 IPOBIAHUX MOTHBIB TBOPYOCTI MHTIIA
(TeaTpy, UUpKY, KOPUIH, TaHIO TOmO). [IocTMOAEPHICTCHKUM IrpOBHM MPUHOMOM CIIYTYIOTH PaMu, IO
3aCBIIYYIOTh 3B’S30K JM3alHEPCHKUX PIlIEHh 3 YXHUBOIMCOM 1 TPaHC(HOPMYIOTH MOJEIL y CaMOILIIHHUN
XyIOXHIH TBip. B okpemMux Bumagkax Au3aifHep BAAETHCS A0 IHCTANALIL, K Y MOAENI 3 JTi(hOM-TiTaporo —
rutaroro kaptuny 1. [likacco.

L. 2. Jeremy Scott. BinTBopeHHs y Iu3aiiHi O[Ty CAMOI[IHHOCTI )KUBOITMCHUX TIOLIHH,
xapaxkTepHoi uist TBopuocti [1. [Tikacco. Konexkiist Becna/mito 2020 p.
URL: http://www.profi-fashion.com/artfashion-zhivopis-v-mode/

Pi3HOBHIOM iHTEPTEKCTYaNnbHOTO 3B’SI3KY OU3aiHYy OHATY 3 JKMBOIUCOM € BIATBOPEHHS LTICHUX
obpasiB, sk y cykHi 3 kojekmii John Galliano haute couture Becua/mito 2009 p., iHCIipOBaHiil HOJIOTHOM
Pembpannra «EBpeticbka HapeueHay (1665).

[IposiBOM 1HTEPTEKCTYAIBHOCTI B MU3aHHEPCHKii TBOPYOCTI € iMiTallisl y MPOCTOpi MOiyMy MPOIecy
TBOpeHHs KapTuH. lIpuknagom ciyrye ¢inan nokasy konekuii Alexander McQueen Becna/mito 2013 p., Ha
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skoMy Tor-Moneib Llamom Xapmoy 3iiiinia Ha 00epToBY mIatGopmy, a ABa poOOTH HOoIUBaIU (hapbamu ii
0Ty CyKHIO, CTBOPIOIOYH PUHT, 1110 Haramye adctpakirii Jx. [Tommoka.

[TomupenyM THIIOM IHTEPTEKCTYAILHOTO 3B’SI3KYy AM3aHY OJASTY 1 KHBOIUCY € BiJOOpa)XeHHS
KOJIOPUCTHKH TIOJIOTEH B aOCTPaKTHHUX npunmax TkanuH. Tak, y BedipHii cykHi 3 konekii John Galliano haute
couture ociap/3uma 2007-2008 pp. mpemMeTOM IWU3aMHEPCHKOI IHTEPIpeTamii CIyryBajdd IIOJOTHA
MIPEeICTaBHIKA a0CTPAKTHOTO EKCIPECIOHI3MY, aMEPHKAaHCHKOTO XyAokHHKa M. PoTKO. AHAJIOTIYHUH TIpHiOM
3acTocoBano B kosekirii John Galliano haute couture Becua/mito 2008 p. 3a motuBamu kaptud I'. Kitimra.

IIpukiramoM IHTEPTEKCTYaBHUX 3B’ SI3KIB AU3ANHY OIIATY 1 0eKOpamusHO-YIHCUMKOBO20 MUCMEYNEA €
Mmozens i3 komekirii John Galliano haute couture ocias/3rma 20002001 pp., 1o Bigcuiae 10 MEHCEHIBCHKHX
MOPLESTHOBUX CTaTYeTOK, sKi yTummnu ecternuni mnpioputetd XVIII cT. Ta yBifIuIM 10 KyJIBTYpHOTO
noOyty «siécle galantey». BaxxTMBUM acneKTOM MU3alHEPCHKOTO PIIICHHS € aKTyalli3ailisi MOTUBY JISUTbKHY,
HaJIJICHOTO BUCOKUM CEMIOTHYHUM CTATyCOM 1 KOHCTUTYHOBAHOTO Ha MEXi pEeaTbHOCTI, MICTHKHU Ta 110311,
cMepTi 1 KuTTs. OCOOMUBICTIO U3aHEPCHKOTO 00pa3y € PO3MIMPEHHS! KOHLENTY, «BKJIIOYEHOTO B OIHY 3
MapajurM MOCTMOACPHICTCHKOI CBIIOMOCTI 3 ii KIJIIMOBO-KOHTEKCTYAJIBHUMHU Ta acOLIaTUBHO-TAPOMiHHUMU
3akoHamMm» [10; 379]. [TocTMomepHICTCHKAM KyJbTYPHHM KOJIaM BiATIOBiNA€ 3pIiBHIHHS JISUTBKH 1 JTIOTUHH.
Bupasznocti KOJIEKIil crpusie KOHTPACT BUITYKAHOI POKAWIBHOI CTHIIICTHKH 1 OpyTalbHOTO, IIOKYIOUOTO,
MOTBOPHOTO — CBSIICHUKA-TPAaHCTEHAEpa, aHAporiHa y BiiicbkoBiid yHipopmi XIX cT., mepcoHaxkiB
1H(pepHATEHUX «TOTHIHUX)» POMaHIB 1 CaJOMa30XiCTCHKUX BHUIiHb.

L. 3. John Galliano. CykHs, CTBOpEHA 32 MOTHBaMH JKIHOYOT'0 POKAMILHOTO KOCTIOMA 1 MEHCEHIBCHKUX
nopuensHoBux craryeTok. Konekiis haute couture ociab/3uma 2000-2001 pp.
URL.: https://www.pinterest. com/pin/523332419192252869/

IHTEepTEeKCTYaNbHICTS 00pa3HO-IUIACTHYHMX PIilIeHb XapakTepHa Ui Konekuii ocinb 2020 p. KpeaTuBHOIO
mapektopa OpeHmy Moschino, amepukaHchkoro amsaiiHepa Jeremy Scott, 31 MIKIPSHAMH MOJOMIKHAMHE
KOMIUICKTaMH, JEKOPOBAaHHMH CIIEHAMH, 10 CIOXKETHO HaraayloTh «féte galante» (hpaHIy3bKHX >KHBOIHCIIB
XVIII ct., komipHO — 6110-CHHIO Ae(BTCHKY MOPLEISIHY, CTHIICTHIHO — MyabTdinbeMu Disney.

[HTepTEKCTYaIbHII 3B’ I30K 3 apximexkmypoio ipuTamanuuii konekiii Gianfranco Ferre haute couture
BecHa/mito 1992 p., B SKUX NUISXOM CTHIIi3allii, acomiamii i IUTYBaHHS BIATBOPEHO (OPMHU 1OHIMCHKOI 1
KOpIHQCHKOI KOJOH — YTUICHHA 3>KIHOYHOCTi, BHIIYKaHOCTi, CTPYHKOCTi. Tak, i3 JaBHBOTPEIBKOIO
apXITEKTYPOIO JOBIY XiTOHOIOMIOHY CYKHIO CITOPITHIOIOTh PYKaBH-TIXTapUKH, 110 HAraayIOTh 3aBUTKH ITi1T
a0aKo1o KOpIH(CHKOT KamiTesi, MepeKMBHI JIUCTKU aKaHTy, TOPU30HTAIBHI CMYTH 31 CTHIII30BAHUMH OBaMH i
NPSIMOKYTHHKAMH, CXOKUMH Ha «CYXapHKH» MIiX apxiTpaBoM i KapHU30M Maioa3iiiChbKOro i0HiHCHKOTO
opaepy. @opmu 10HIMCHKHMX BOJIIOT 1 JIMCTKIB aKaHTy HPOUYUTYIOTbCA B KPO€HIH MO KOCii Ounil CykHi 3
penbedHUM aekopoM. Acowiamii 3 coHueM Emmagm i CBITIIOHOCHMM MapOChKUM MapMypoM BHUKIHKAIOTh
01J10-KpEeMOBI TKAaHUHH 1 30JI0TO JACKOPY.
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L. 4. Gianfranco Ferre. Cykus 3 Koiekuii haute couture Becra/miTo 1992 Pp., IO BiJicKIae 10 aHTHIHOT
ioniticekoi komonu. URL.: https://www.youtube.com/watch?v=_LcKDPh7LcY

IHTEepTEeKTyaNIbHII 3B’S30K 3 MOHYMEHTAJIbHUM YXHMBOIIMCOM 1 JEKOPATHBHO-Y>KUTKOBUM MHUCTELITBOM,
PI3HOMAaHITHICTh TBOPYMX PillleHb, EMATYBaHHS IVIsada i BHYTPIIIHS «KOH(IIKTHICTE» AW3aHHEPCHKIX 00pa3iB
xapakTepui mas komekiii Gianni Versace haute couture ociub/zuma 1991-1992 pp. Tak, y KOMIUIEKTi 3
OIOCTTATETEPOM 1 JKaKEeTOM 31 CTHIII3AIisIMA KaMeH 1 IUTaTaMU eTPYCHKHUX PO3ITHCIB IMIPOUNTYIOTHCS BiACHIAHHS
JI0 JIOHICIHCHKUX aHTUYHUX TepiioHadal. «KoH(IIKT» CeMaHTHKU BUXITHUX KYJIBTYPHHUX TEKCTIB MMOKJIaJEHO B
OCHOBY MOZEJI MOJIOAIKHOI KYPTKH 3 arbIiKaTUBHUAM 300paxkeHHsM OIUTiTpii, JOMOBHEHOI MIHI-CITIIHHUIICIO Ta
epornaHrMHU OoThopTamu. CriaIKOEMHICTh CY4aCHOCTI 1 MUHYBIIIMHH Bi3yalli30BaHO y KIIACHYHOMY KOCTIOMI 3
MIPUHTAMH 3 [UTAT ETPYCHKUX PO3IHICIB, MEaHAPY, (hparMeHTIiB eUTIHICTHIHNX CKYIIBITYP.

3acTtocyBaHHs METOJy acollalii y MOCHIaHHI Ha TBIp JEKOPATHBHO-Y>KHUTKOBOTO MHCTELTBA 1 TOLIYK
CYTOJIOCHHX oMy iHTOHaI# i ¢opMm mpuramanai komnekiii C. Terin Becna/mto 2015 p. 32 MoTHBaMHu TTIaep
«[TomroBanns Ha exuHOporay (1495-1505) i3 myseto Kioiicrepe (Hbro-Fopk). OcoGmuBicTio au3aifHepchKoro
pILLICHHS € aKTyamizalis JaBHbOI CUMBOJIKM 1 HaJaHHs 11 Cy4acHHX 3By4aHb. Tak, BIIACTHBE CEPEAHBOBIUYIO
OTOTO’KHEHHSI €AMHOpOTa 13 BiAaHUM KOXaHHAM BiTBOPEHO y M SIKOCTI Jparepiif, OKpYIJIOCTi JiHii,
JIOMiHyBaHHI Oi10i OapBH SK CHMBOIY YHCTOTH TOYYTTiB. I[HTEpTEKCTyallbHI MEPETyKH TMPOCTEXYIOTHCS MK
CHJTyeTaMH CYKOHb 1 BOpaHHSIM JIiBUMHU 3i mnaniepu «BronoHeHn#t equHOpory. [HTepTeKCcTyaabHUM MapKepoM
crpuiiMaeThest TPiOHOKBITKOBHUIA MPUHT — Iutarta «mille fleuresy.

[HTEpTEKCTYANBHI ACOIIATUBHI 1 «IUTATHI» 3B’A3KU 3 TOPOOKOM OPHTAaHCHKOI (POTOMUCTKHHI APYTOi TOII.
XIX ct. xymi Mapraper Kemepon xapakTepHi s koirekitii Ann Demeulemeester prét-a-porter ociab/3umma
20052006 pp. Tax, acoryiartii 3i CTApuMH CBITJIMHAMH BUKJIMKAIOTh TIOETHAHHS CBITJIMX 1 TEMHUX TOHIB, IEPJIOBI
HaMHCTa, M SIKi Jparepii KpeMOBHX HIOBKOBHMX TKaHUH. Ileperykum MHHYBIIMHM 1 Cy4acHOCTI BiJ3E€pKaIOE
KOHTPACT BIKTOPIaHCBKUX KOMIPIIIB-CTIHOK, BY3bKHX JIi(hiB, IMUPOKUX CITiTHHIIB, TPpaHC(HOPMOBAHUX B OACKH,
OpIOK, CIIOPTHBHHX KYypPTOK, BYJIMYHOTO B3yTTS. I[lmacTUuHOi BHPAa3HOCTI MOJENSIM HANAE TIOEAHAHHS
JEKOHCTPYKIII 1 (iyirpanHoi cTidtizanii icropuaaux ¢popM. [IposBOM «IMTaTHUX» IHTEPTEKCTYaIbHUX 3B SI3KIB €
¢parmentu cBitnH JDxynii Mapraper Kemepon Ha ¢yrOonkax B OararomapoBoMy, IUIACTUYHO BHPA3HOMY
KIHOYOMY 1 4oJjoBiuoMy BOpaHHi. BaxiumBoro 3HaueHHs Yy KOHCTHUTYIOBaHHI IHTEPTEKCTYaJILHOIO
JIM3aiiHEpChKOTo 00pa3y HaOyBae€ aBTOPCHKA apTUKYISIS 3aJyMy KOJeKIii, 3aCHOBaHOI Ha 3BEpHEHHI [0
MHHYJIOTO 3317151 CTBOPEHHS «HOBOT'O, BIIKPUTOTO Maii0yTHEOMY 00pa3zy» [16].

Oxpemy Tpymy B qu3aiiHi ofsary npyroi moi. XX — mouatky XXI cT. yTBOprOIOTE MOJIeNi, 3aCHOBaHi
Ha IHTePTEKCTyaJbHUX 3B’S3KaX 3 jimepamypoio: Ha PiBHI aBTOPCHKOTO 3aJlyMy, CEMaHTHYHOTO ITiIIPYHTS,
(hOpMOTBOPEHHSI, CHPUHHATTS. Tak, OpHUriHAILHUM IU3aHHEPCHKMM PIIIEHHSIM Ha OCHOBI KJIACHYHOI
mitepatypu XIX cr. € xonekuis John Galliano «Bteua ronoil npunnecu Jlykpenii 3 6inboBuipkoi Pocii»
haute couture ociap/3uma 1993-1994 pp., B sKi¥i TeHAiTHA, I0OHA, Big4YalAyIIHA TEPOiHSA ITOETHAA
xeptoBHicT CoHi Mapmenasnosoi 3i «3no4nHy 1 mokapanas» @. JlocroeBchkoro, omyxorBopeHicTs Jlizu
Kanitinoi 3 «/IBopsiHcbkoro rHizga» 1. TypreHesa, uyTreBicTs AHHM KapeHiHOi 3 0JHOHMEHHOrO poMaHy
JI. Toncroro. IcropuuHUMH «MapKepaMu» MoJeNiell CIYrylOTh CYKHI 3 BY3bKHUMH Ji(aMu, CIiIHULISAMHU Ha
KPHUHOJTIHAX, pyKaBaMu-gigot.
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AcormiaTiBHE OCMHCICHHS TOMI(OHIYHOTO, TPOTECKHOTO, (haHTa3IHHOTO MOJCPHICTCHKOTO POMaHY
«Opnanzno» (1928) B. Bynb®, crokeT sIKOro oxorniroe moHan 350 pokiB, 4aCcTHHY 3 SIKMX BIYHO FOHHI repoi
MPOKUBAE YOJIOBIKOM, 1HIITY — KIHKOIO, XapakTepHe s koneknii Ann Demeulemeester prét-a-porter ocins/3uma
2007-2008 pp. 13 MPUMXJIUBUM MOETHAHHAM Pi3HOCTHIIBOBHX, OAraToOIapOBUX, ACTPYKTYPHUX (GopM.

Bucnosxu. Omxe, MaeMo TMJCTaBH CTBEPDKYBaTH, IO IHTEPTEKCTYaJbHICTh, $K YHiBepcalbHa
XapaKTEePUCTUKA KYIBTypH TOCTMOZEPHI3MY, € HEBII €EMHHM CKJIQIHUKOM AW3alHY Oy Apyroi mom XX —
nodatky XXI cr. AHami3 m0poOKy NpOBIAHMX CBITOBMX JAW3aHHEPIB 3acBiAUye, MO 1i MpOSBaMH CTAIA
MOHOCEMIOTHYHA Ta IHTEPCEMIOTHYHA IMOOyIoBa AM3AiHEPCHKUMX O00pa3iB HAa OCHOBI IWTYBAaHHS, CTHII3arlil,
IHTeprpeTaIlii, acomiaii TBOpiB 00Pa30TBOPUOTO i IEKOPATUBHO-Y>KUTKOBOTO MUCTEIITBA, (hoTorpadii, JTiTeparypH.

Ha 3microBomy piBHI (YHKLI€IO IHTEPTEKCTYyalbHOCTI € 30aradeHHs CEMaHTHUKU AW3alHEPCHKOTO
TBOPY 3aBASKH B3a€EMOJIi KiIBKOX ceMaHTW4HUX moniB. Ha ¢gopmansHOoMy — iHTerpamist i «mepekaaa» Ha
MOBY JW3aifHy BHpaXaJbHHUX 3ac00iB 1 (hOpPMOTBOPUMX MPHHIMIIB TEPIIOKEPEN, HA PEIENTHBHOMY —
IHTepIpeTaTUBHA BIJKPUTICTD, «BraJyBaHHs», «yIi3HABAaHH», OIIBAPiaHTHICTh IPOYUTAHb.

3a «3HaKOBOIO PENPE3CHTATUBHICTIO» MPETEKCTIB Y CTPYKTYPi IU3aHHEPCHKOTO 00pa3y BUOKPEMITIOEMO
IIBI TPYIH XYA0KHBO-TIPOEKTHHUX poOiT. [lo meprroi BiTHOCHMO MOAEi, B SIKUX ITUTOBaHI YM IHTEPIPETOBAHI
eleMeHTH 30epiraloTh BHUXIAHY CEMAaHTWKY, BIJCHJIAIOTh O KYJIBTYpH €IOXH, CTHII0, XyJ0XXHBOTO
cnpsmyBanus, TBopyocti mutiig (John Galliano, Valentino, Naeem Khan, Gianfranco Ferre). [To apyroi —
MU3affHEPChKi pIMICHHs, B SKWUX I[MTOBAaHWM, IHTEPIPETOBAHWN UM aCOIIaTHBHO OCMHCICHHHA TEKCT
€MAaHCHMITOBAaHO BiJ BHXITHMX 3MicTOBMX KyubTypHHX psmiB (Yves Saint-Laurent, Rodarte, Naeem Khan,
Andrew Gn, Gabriele Colangelo, Gianni Versace, Jeremy Scott, Ann Demeulemeester). TIposBom
IHTEPTEKCTYaILHOCTI € iMiTallisl y IPOCTOpi MoaiyMy mpoiiecy TBopeHHs kaptuH (Alexander McQueen).

3a Miporo 3HAUYYIIOCTI ¥ CTPYKTYpl MU3AMHEPCHKOTO 00’€KTa HOr0 TEKCTyalbHI MPOoOpa3u MOALISEMO
Ha JIOMiHaHTHI, KOHCTUTYIOIOYi CEMaHTUYHY OCHOBY HOBOI (hopmu, criBmiapsaHi i Gponosi. Kinacudikaniitanm
KPHUTEPIEM CIYTY€ IHTEPTEKCTYaIbHUH 3B’ 530K 13 MHOKHMHHUMH YH €JTHUM TIEPILIOKEPETOM.

Ilepcnexmusu nooanvuiux 0ocniodxcens. [1epCIIEKTUBHUMHU CIIPSIMYBAaHHAMHE MTOJABIINX JTOCIHIIKEHB
€ BceOiuHe, moranbJeHe BUBYEHHS 1HTEPTEKCTYAIBHOCTI B qu3aiiHi ofary KiHmg XX — modatky XXI cT. y
cnenugini ii MpOsABIB y Mekax Iu3aifHEPCHKHX KT Ta aHali3 IHTEPTEKCTYyaJbHOCTI Yy Mapajurmi
MOCTIIOCTMOCPHIZMY.
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UHTEPTEKCTYAJIBHOCTD B JIM3AMHE OJIEXK/IbI BTOPOM IMOJTOBUHBI XX — HAYAJIA XXI BB.

BbunsikoBuu JInana HukosiaeBHA — KaHANAAT TEXHUYECKNX HAYK, ITpodeccop
kadenpsr nu3aitna, Kuepckuii yauBepcutet uM. b. I'puHveHka, r. Kues

Oxapakrepr3oBaHo ()eHOMEH MHTEPTEKCTYAbHOCTH B KYJBTYpe MOCTMOJCPHI3MA. PaccCMOTpEHO OOIIEKYIIBTypHBIE,
OCTECTUYCCKUC U XYJO0KCCTBEHHO-IIPOCKTHBIC IPEANOCHUIKH, CYHIHOCTD, (I)yHKHI/II/I, OCHOBHBIC THIIbI, HpI/IéMI:-I " CpeACTBa
WHTEPTEKCTYaJbHOCTH B JAW3aiiHEe OACXKIbI BTOpOH TONOBMHBI XX — Hadama XXI BB. OmpenmeneHo obpasHoe Hu
(hopmooOpazyrolliee 3HaUCHHE HHTEPTEKCTYAILHOCTH B TBOPUECTBE BEAYIIUX MUPOBBIX JU3AHEPOB U TBOPUECKO-TIOUCKOBBIX
crparerusix Jlomos Mop (Yves Saint-Laurent, Gianni Versace, Gianfranco Ferre, John Galliano, Alexander McQueen, Ann
Demeulemeester, Naeem Khan, Gabriele Colangelo, Jeremy Scott, Ceernanst Terun, Carven, Valentino, Andrew Gn),
OCHOBAHHbIX Ha WHTErpalyuu B Z[I/ISaI\/'H-I OJCXK bl 3JICMCHTOB TCKCTOB I/I306paSI/IT6J'lLHOI‘O U JACKOPATHBHO-NPUKIAIHOT'O
HCKYCCTBA, apXUTEKTYPHI, PoTorpaduu, JINTepaTypsl MMyTEM [IUTHPOBAHS, PEMAHUCLICHITHE, aJUTFO3UH, CTHITI3AIHH.

Knroueswvie cnosa. HUHTCPTCKCTYAJIbHOCTD, Z[HSafIH OACKAbI, NMOCTMOACPHU3M, HUTHPOBAHUEC, PEMUHUCILICHIINU,
aJIJIFO3UH, CTUJIN3allu.

INTERTEXTUALITY IN THE DESIGN OF THE CLOTHES
OF THE SECOND HALF OF THE 20™ CENTURY — THE BEGINNING OF THE 21°" CENTURY

Bilyakovych Liana — PhD in Technical Sciences, Professor of the Department
of Design Institute of Arts — Borys Grinchenko Kyiv University

The phenomenon of intertextuality in the culture of postmodernism is characterized. The cultural, aesthetic, and artistic
and design prerequisites, as well as the essence, functions, main types, techniques, and means of intertextuality in the design
of the clothes of the second half of the 20™ century — the beginning of the 21 century are considered. The image-forming and
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shape-forming means of intertextuality in the works of the leading world designers and in the creative and search strategies of
the Fashion Houses (such as Yves Saint-Laurent, Gianni Versace, Gianfranco Ferre, John Galliano, Alexander McQueen, Ann
Demeulemeester, Naeem Khan, Gabriele Colangelo, Jeremy Scott, Svetlana Tegin, Carven, Valentino, Andrew Gn) are
determined, which are based on the integration of texts of painting, graphics, architecture, sculpture, decorative and applied
art, photography, and literature in the design of the clothes by citation, reminiscences, allusions, stylization.

Key words: intertextuality, design of the clothes, postmodernism, citation, reminiscences, allusions, stylization.

UDC 7.011.4: 687.01 <<20/21>>
INTERTEXTUALITY IN THE DESIGN OF THE CLOTHES
OF THE SECOND HALF OF THE XX CENTURY - THE BEGINNING OF THE XXI CENTURY

Bilyakovych Liana — PhD in Technical Sciences, Professor of the Department
of Design Institute of Arts — Borys Grinchenko Kyiv University

The aim of the article is to characterize the cultural, aesthetic, and artistic and design prerequisites; the essence,
functions, main types, techniques, and means of intertextuality in the design of the clothes of the second half of the 20"
century — the beginning of the 21% century; to determine the image-forming and shape-forming means of intertextuality
in the works of the leading world designers and in the creative and search strategies of the Fashion Houses.

Research methodology. The methodological basis of the research is formed by the principles of a systematic
approach, the comparative-historical method of analysis, and the method of stylistic analysis of art.

Results. It is shown that intertextuality is an integral part of the design of the clothes of the second half of the 20"
century and the beginning of the 21% century. It is found that monosemiotic assimilation of the elements of works of painting,
graphics, decorative and applied art became its manifestation, to a lesser extent — assimilation of the elements of photo art and
literature using the methods of citation, stylization, interpretation, association, on the basis of synthesis, «dialogue» or
«contrast-conflict». It is argued that at the substantive level, the function of intertextuality is to enrich the semantics of the
design work through the interaction of several semantic fields. At the formal level, its function is to integrate the expressive
means of other forms of artistic creativity and to «translatex» the shape-forming principles of primary sources into the language
of design. At the receptive level, its functions are interpretative openness, polyvariety of readings.

Novelty of the article consists in theoretical substantiation and analysis of the problem of intertextuality in the design of
the clothes of the second half of the 20™ century and the beginning of the 21% century, using the considerable empirical material.

The practical significance. The practical significance of the article is conditioned by the possibility to use
presented materials in the preparation of methodological manuals, lectures, practical classes and seminars for training
courses «Theory of Fashiony, «History of the Costume», «Fashion History of the 20" Century».

Key words: intertextuality, design of the clothes, postmodernism, citation, reminiscences, allusions, stylization.
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MHUCTEITBO BELL CANTO ENIOXHW BAPOKO B MY3UYHIN KYJbTYPI XXI CTOJITTS
(HA TIPUKJIAII HIP-THTEPIIPETAIIT «<ALTO GIOVE» H. IIAPIIOPA)

Ilep0Oina Inna BacuiiBHa - KaHAMIAT MUCTELITBO3HABCTBA, JOLIEHT

JIOLEHT KadepH My3NKO3HABCTBA Ta BOKAIBHO-XOPOBOTO MUCTEIITBA,
YMaHChKHH JiepKaBHUI Tiefaroriyanil yHiBepeutet iM. 1. Tuunau, M. YMmanb
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Boxkansuuii TBip «Alto Giovey 3 onepu «Ilomidemo» H. TTopriopa mocmimkeno sk henomen muctenrea Bell Canto B
KOHTEKCTI TeHJeHuii po3sutky HIP-intepmperanii GapokoBux TBOpiB y cBiToBid KyinbTypi XXIcr. OOrpyHTOBYETBCS
HEOOXIi/IHICTh MY3HMKOJIOTTYHOTO BHMBUEHHsI TBOpuoi craamuay H. [lopnopa B raiy3six BUKOHaBCBKOTO MY3HMKO3HABCTBA 1
Teopii My3u4HOI iHTeprpeTalii. Ha 0cHOBI My31KO3HaBUOTO aHaIli3y TekcTy naptii Aui «Alto Giovey 1 npamaryprii Jiibpeto
orepH: BU3HAUCHO a)eKT, CTPYKTYPY 1 CEMAHTHKY HHHI BIIOMUX BEpCiii peaKiiii COIbHOIO HOMEPY; BHSBICHO OCOOIMBOCTI
CTWJIIO KOMIIO3UTOPCHKOTO MMHChbMa; PO3IVISIHYTO BapiaHTH BOKAJIbHO-BHKOHABCHKOI perpe3eHTalil XyI0XKHBOrO TBODY;
copMyITHOBaHO OCHOBHI NPHHIMITY KOJIOPATypHOI iHTeprpeTanii apii B cTiii 6apokosoro 6enskanto X VIII cromiTrs.

Kniouosi  cnosa: H.llopnopa, apis «Alto Giove», MucTenTBo 0apoKOBOro OeJIbKAaHTO, KOJIOpaTypHa
iHTEpIIpeTanis

Ilocmanoska npodaemu, ii axmyanbHiCme ma 36’A30K I3 GANCIUGUMU NPAKMUYHUMU 3A80AHHAMU
3HaueHns supiuienns npooaemu. Baromuii BHecok H. [Topmopa B po3BUTOK CBITOBOT My3HUYHOI KYJIBTYpH €
OC3MIHHUM 1 OJTHOYACHO Majo0CIIiKeHUM: BokaibHi BrpaBu «Il famoso faglio di Porpora» nomupeno
BIIPOBaJKEHI y Cy4YacHy CIiBOYY IpaKTUKY; apis «Alto Giove» cTaOiIbHO 3alIMIIAETHCS Y IICHTP1 YBaru

[lep6ina 1. B., 2020
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npodecioHaIbHUX My3HKaHTIB 1 MejaomaniB XXI| cT.; TBOpYa CHalMHa MPEACTaBHUKA HEAIloMiTaHChKOI IIKOJIH
mucrernrea Bell Canto XVIIcr. moBUIBHO BifpOmKyeThes (PaxiBIsAMH, KOMIIETCHTHUMH Y OapOKOBOMY
«historically informed performance». Ilorpeba TpyHTOBHOrO BHBYCHHS 1 CyTTe€Ba TNpoOieMa HEJOCTAaTHBOT
BHBYEHOCTI MHCTelbKkuX 3100yTKiB H. [lopropa B MOmyci My3HKO3HABYOTrO JOCTIIKEHHS BOKATBHUX TBOPIB -
BU3HAYAE aKTYaJIbHICTh TEMATHKU JAHOI CTATTI.

Ocmanni Oocniodicenns ma nyonikayii. Teopunii musx H. [opnopu (1686-1768 pp.) mepeBaxHO
BUCBITIIOETBCSL B MEKaX KOPOTKUX Oiorpad)iyHUX JaHUX BaroMOTO BHECKY B PO3BUTOK MY3WYHOI KYJIbTYpH
XVIII ct., axuit BUABIEHO MOCIITHUKAMH B TPOIECi BUBYCHHS MHUCTEUBKHUX IOCSATHEHh WOTO Cy4YacHHKIB,
Hanpukiag y pobotax, 6i6miorpadigauii onmc sIKUX pO3MIIIEHO HAa: CTOPIHKAX CANTy BUTFHOI €HIIMKIIOME i
Wikipedia', B mudpoBili MOBHOTEKCTOBili 6a3i JaHHX AHITIOMOBHHX HAyKOBMX kypHamie JSTOR?
odiriiiHoMy caiiti hpaHiy3pKkoro BugaBaunTa Grasset’.

VY ramy3sx BUKOHABCHKOTO MY3WKO3HABCTBA 1 TeOpii My3WYHOI iHTeprpeTaii yKpaiHChKid My3HKOJIOTIT -
muctenTBo H. [lopmopu 3anummiocs mo3a yBaroro JOCTiTHUKIB (eHoMeHy OenmbkaHTo, 30kpema O. CraxeBuua
[2]. Posrmsmaroun mpoOieMaTHKy «pO3KOAYBaHHS) XyIOKHBOTO 00pa3y B KOHTEKCTi KyJIBTYpOJIOTTYHOI
TEepPMEHEBTHKH — BITYM3HSIHUN MHUCTeITBO3HABEIb O. Adonina [1; 225-226] HaBOAUTH MPUKIAAA PEMIiHICIICHITIT
TIOMYJIIPHOTO, B €MoxXy Oapoko, Midy nipo ["amareto i Iomidema B My3udHO-ApaMaTHIHOMY MHUCTEITBI 1 OTIEpHIN
noctanoBui «[anares» (?) H. [lopmopa. Bona mpomonye anamizyBaTé Ta IHTEpHpPETYBaTH TEKCT 1 XyIOXHI
MPUIOMH  ITOJIBITHOTO KOIyBaHHS» HA OCHOBI TIOPIBHSHHS TIEpHIO/KEepeNla 1 HOBOTO TEKCTYy, JBOX
KOHTPACTYIOYHX CBITiB, BUIIB MeTaopH3allii 3 BiAMOBIAHICTIO OMO3MUIIii GaxkaHoro/Hebaxaworo [1; 225-227].
OnHak, koJ-00pa3 Aruca i oro iHTepIpeTalis y MUCTELTBI, HS BUCBITIFOEThCS.

VY ramysi MHUCTEUTBO3HABCTBA BHSBIICHO JIHIIE OJHE IPYHTOBHE MY3UKOJOTIYHE JOCIHIKEHHS
xynoxHboi TBopuocTi H. [Topmopu - «Nicola Porpora’s operas for the‘opera of the nobility’: the poetry
and the music» J[.K. dymirana [4]. B mucepramii po3risiHyTo o0cTaBWHU (HOpPMYBaHHS perepTyapy
tearpanbHoi Tpynu «Opera of the Nobility» (1733-1736 pp.) BIANOBIAHO MY3HWYHIH KyJIbTYypi
JOHJAOHCHKOT ayAuTOpii, BUKOHABCHKUM MOXJIMBOCTSIM apTHUCTIB i yMOBaM >KOPCTOKOI KOHKYPEHIIii 3
«King's Theatre» min xepisauurBoM I'. ['enmens. Ananiz mysuku H. [Topnopa’, HamucaHux s teatpy
«/IBopstHCBKOT omepu», 3po0JNEHO 3 akleHToM Ha ocobnuBocTi gibpero II. Pommi 1 crumimio
KOMITO3UTOPCHKOTO MHUChMa MOCWIIOBATH a(eKT BOKAJIBHHMX MapTid TepoiB My3MYHOI OpamMH - IO
no3BoJisie Bu3HaunTH noteHnian HIP-iatepnperaniiinux 3aco6iB peanizaiii Xyq0XKHOT0 00pa3y B CTHII
OenpkaHTo. My3uko3HaBuMii aHami3 cojbHOoro Homepy «Alto Giove» omepu «Polifemo» (1735 p.)
00MeXy€eTbCs BUCBITICHHIM MPUYMH HAIMCAHHS PI3HHUX 32 CTPYKTYPOIO Bepciii nmaprtii Adi. [Ipu npomy,
pe3yIabTaTH MY3WYHOTO 1 BOKAIHHO-BUKOHABCHKOTO aHAII3y MY3HYHO-TTOETUYHOTO TeKCTY «Alto Giove»
B po0OTi Ha BUSBIICHO.

Mema cmammi — nocmianti BokanpHUHA TBIp «Alto Giove» BIJNOBIAHO CEMaHTUKH JpaMaryprii
drama per musica «Polifemo» six ¢penomen mucrentsa Bell Canto maectpo H. Ilopniopa. 3aBzannsam poGotu
€ BUSIBUTH OCOOJIMBOCTI KOJIOPATYPHOI iHTEpIIpeTaltii XyJ0:KHbOro 00pa3y B CTHII 0apOKOBOTO OEITBKAaHTO Ha
OCHOBI My3MKO3HABUYOTO aHAIIi3y TEKCTYy HUHI BiJOMHUX BEPCiii apii.

Buxnao mamepiany Oocnioscenns. ABTEHTUUHE BUKOHAHHS CTAPOBHHHOI MY3UKH BUKJIMKAE
nigBHIIeHNH iHTepec y ciyxada XXI CT., 0 € OCHOBHOIO NMPUYMHOIO aKTHBHOTO BIJIPOJUKEHHS BOKAIBHOL
cnagupan komrnosutopie XVII-XVIII ct. y cruni Genbkanto. BeeneHHs1 10 perepTyapy ONEpHHX TeaTpis
drama per musica iTaTiiCPKIX KOMIIO3UTOPIB €MOXH 0apoko Oepe cBOoi BUTOKH 3 MY3WKO3HABUOTO BHBUYCHHS
tBOpyOcTi K. MoHTeBepai, a came: omyoiikyBanHs P. EfiTHepoM ckopouenoi Bepcii mapturypu omepu «Orfeoy
(1607 p.) y 1881 p.; Binkpurrs K. ®orenem pykoruciB «L’Incoronazione di Poppea» (1642 p.) y 1888 p. i «Il
ritorno d’Ulisse in patriay» (1640 p.) y 1904 p.; My3uuHHX BHCTaB MX 3-X omnep y mnoctaHosii Bincenra a'Tami
(1911, 1913, 1925 pp.). Arne, BokanpHa My3uka H. Ilopmopa 3HOBY 3a3Bydana B KOHIIEPTHHX 3aJjlaX JIMIIE B
octaHHi uBepTi XX cT. - BoKajbHi MiHiaTiopu «Solfeggio» y BukoHaHHI conpanicta A. Kpictodemrica,
30KpeMa y cobHuit mporpami «Hommage A Farinelli» (1988 p.).

PenpesentoBana y xynokHeoMy ¢inmemi «Farinelli il castrato» (1994 p.) Genbriiickkoro pexucepa
K. Kop0’e Bepcisi apii «Alto Giove» i3 omepu «Polifemo» H. Iloprnopa, sik cknmagoBa OST, He nume
e(eKTUBHO CTUMYJIOBaNa IILOBY ayAWUTOPIIO TEPErIsHYTH KIHOKApTHHY — BOHA IpUBEpHYyNa 10 cebe
0COOJIMBY yBary ciiyxada, THM CaMHM: TTOITYJISIpH3YBABIIM BBE/ICHHS 11 B KOHIIEPTHUI 1 HABYAIBHUI perepTyap
CMiBaKiB, porpaMy KOHKYpPCiB 1 (ecTHBamiB, ApaMaTH4Hi MOCTAHOBKU TOIIO; 3all0YaTKyBaBLIM BHBYEHHS
TBOPYOI CIAJAIIMHHU T'€HiaJbHOTO BHITYCKHHKa HeamnomiTaHchbkoi koHcepBatopii «dei Poveri di Gesu Cristo»
XVIII cr. H. Topniopa, sika Haniuye Maibxe S0 drama per musica.

VY pamkax decruBanio «Festival international d'opéra baroque de Beauney» BinOysnucst ipem’epu orep
H. Ilopnopa: «Arianna in Nasso» (1995 p., mocranoBka P. Aneccanapini), «Semiramide» (2011 p.,
nocraHoBka C. Monrtanapu), «Il Trionfo della Divina Giustizia» (2015 p., nocranoska Ti6o Hoasi). Ha
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KOHIIEPTHUX MalIaH4dMKax (DECTHBAJIIO OTIEPHOT0 MHUCTEITBA Ta CTapuHHOI My3uku «Festival d’Ambronay»
2011 p. y mukm 3a0yTux apifi mpo3Bydaja BokaibHa My3uka H. Ilopmopa y BHKOHaHHI KOJOPaTYpPHOI'O
Mmerno-conpano B. JkeHo, 30kpeMa 3 penepTyapy KaMepHHX KOHLEpTiB ciiBauku «Arias for Farinelli» 2002
p. Cromuii pik npoekty «Opera Napoletana» criBpoOitHukiB Theater und Orchester Heidelberg Bin3HauuBcs
BUCTaBaMu opera-seria «Mitridate» (1736 p.) y mocranoBmi . Cmipeit (2017 p.) y 3amky IlIBeTminren
(banen-Broprembepr). TBopumii xKonekTWB BigeHChKOro TeaTpy «Kammeroper» 3ampomnoHyBaB ITbOBiH
ayauTopii anbTEepHATHBHY BEpCil0 MOKa3y JipuMYHOi omepu-mactopani «Arianna in Nasso» (2017 p.,
nmoctanoBka C. Mopo3oBa), sika BXOAUTH A0 perepryapy TearpanbHoro ce3ony 2020/2021 pp. Theater an der
Wien in der Kammeroper. PesynsTaToM momoTrBopHOi cmiBmpami Parnassus Arts Productions Ha creni
Theater an der Wien Bimpomxkeno onepu H. [Topniopa, a came: «Polifemo» (1735 p.), clieHiYHI TOCTaHOBKU
SIKO1 BUKOHYBAJTUCS B TeaTpalibHoMy ce30Hi 2012/2013 1 2018/2019 pp. y Binni Ta Ha dhectuBam «Salzburger
Festspiele — 2019 p.»; «Carlo il Calvo» (1738 p.) y mocranoBiii M. lleHdida TeaTpajsbHOIO CE30HY
2020/2021 pp., npeacrasneHoi B 2020 p. Ha ¢ecTuBani onepu 6apoko y baiipoTi Ta moka3 Kol MIaHyeTbCs
NOBTOPUTH opranizaTtopamu «Bayreuth Baroque Opera Festival - 2021»; «Germanico in Germani» (1732 p.),
BHCTaBU K01 mpoxoawnu y Bimui Ta Ha ractpomsx 2016/2017, 2017/2018, 2018/2019 pp. TeatpanpHHX
Ce30HiB, Aka Oyna Bmepme BukoHana, B HIP-iHrepmperamii, Ha cueni Tiroler Landestheater, B pamkax
decruBamo «Innsbrucker Festwochen der Alten Musik - 2015» min kepiBauirBom A. Jle Mapui.

CyMmHa nro0oBHaA icTopist MiOJNOTIHYHMX TepoiB aHTUYHOCTI Amica i1 [amarei Oyma myxe
MOMyJISIpHA B €mMOXy 0apoKo i 3HAWIIIa CBOE YHCIEHHE TBOpYE BTUIICHHS B MUCTENTBI, HANPUKIAL, 3
Ha3BOIO «Anuc i ['anares» y TeaTrpanbHux BucTaBax onepu M.-A. lllapmantee (1678 p.), XK.-b. JTromni
(1686 p.), I.®. I'ennens (1718, 1731 pp.) Tomo. [lpupomHo, 1mo y mporeci CTBOpeHHs JiOpeTo i
MOBTOPHUX pEMaKIiil BXe MOmyIsapHOi opera-seria «Polifemoy», II. Pommi kepyBaBcs ¢dopmaTom
IPIOPUTETHOCTI «3MIHM OUIKYBaHb CiIyXada» i ICHXOJIOTIYHUM IHTEPECOM JIOHAOHCHKOI MyOJiKH - IO
00yMOBHWJIO OpUTIHANBHICTH iAel CIUIETEHHS MOMYJSPHUX TepOiKO-Mi()OJNIOTIYHUX CIOKETIB €mnocy
«Metamopdosu» I1. OBigis i ypuBkiB kinacugHoi moemu «Opiccesi» ['omepa. B ocHOBY My3udHOT 1pamu
Oyllo TOKIAaJeHO TpariyHi mMmojii TMOB’s3aHi JOOOBHUM TPUKYTHHUKOM Mix mukiaonoMm [lomidemo,
Hepeinoto ['anmareero i woHUM macTyxoM Aui Ta coro3 Himbu Kainco i maps Yiicca mpoTd MOHCTpa-
mogoina [4; 87]. Hoa xoHmemnist moKapaHHs 371041 1 TpiyM]y mepemMoru - npuBepHyJa yBary HijgboBoOi
ayauTopii, OCKIIBKK B aHTHYHHX icTopisx Ofmicceil i loro koMaHAa MOPEIUIABIliB epedyBaIl y MOJOHI
npekpacHoi Kaminco, micis Toro, ik JIUIIMIKA 30py OAHOOKOTO cuHa [loceljoHy; Ha TOW Yac, BpOAJINBa
lanates Bxke 3HexTyBaja J000BHI mouyrTs I[losidemo i meperBopuia CBOro 3arubjoro KOXaHOTO
KpaceHs Akiia, B Ipo30py piuKy.

H. [Topmiopa, BupilIyroun My3n9HO-KOMITO3HITIIHI 3aBIaHHS ApaMaTyprii ormepu, MpoJeMOHCTPYBaB
CXHJIBHICTh JI0O BiJXWJICHHA 1 3MiHM WIA0JIOHIB Yy CTpPyKTypi JniOpero. Kommosutop mnpoirHopysas
HAIllMCaHHS TAHIIOBAJIBHUX CIIEH; Y 3alulaHoBaHi JiOpeTHCTOM secco 1 1HMI recitative, BBOAWUTH
KOJIOpaTypHi Macaxi; KOPOTKi MOETHYHI TEKCTH, A0 SIKUX HaJeKUTh «Alto Giove», miACHIOE My3HIHUMHI
3aco0amMu BUPA3HOCTI JI0 HE3AIUIAHOBAHUX, Y JIIOpETO, apili 3 MOTEHIIaJIoM BUKOHABCHKOI iHTeprpeTaltii da
capo, abo aria da capo [4; 122-131]. B pe3ynbrari miogorsophoi cmisnpami [1. Posni 1 H. ITopnopa, 3-x
aktoBa BucraBa «[lomipemo» ckmamamacst 3 20-TH CIeH, B SIKMX CIOKET JpaMu pPO3KpHBaBcs 27-ma
JTIPUYHUMH COJILHUMH TBOpaMH, 4 BOKaJbHHUMH aHcaMOJIsIMU 1 2 xopoBuMu Homepamu [4; 86-110]. TIpu
upoMy, noBHOi Bepcii III akTy omepu, mocCiiTHUKAMH PYKONHCIB i aBTCHTUYHHUX JPYKOBAaHHX BHJAHb
H. IMapnopwu, B apxiBax 6i6miorex JIonaoHY Tak i He BusiBIeHO [4; 328].

V cuena III akty opera-seria «Polifemo» € myke KOpOTKOI IpaMaTUYHOIO KYJIbMIiHAIEIO B SIKii
PO3KpUBaIOThCS MepcreKTUBU A0 Adi i [anmarei, sk macnuBoi napu ta ¢ppycrpanii [lomidpemo. Crena
BIJIKpMBA€ThCA MOSIBOIO 3 MNOBITps Aui B craryci Oora piuku Auni. B 1-ii Bepcii «Alto Giovew,
HOBOSIBJICHOMY 0€3CMEPTHOMY HAQJIA€ThCS BCHOT'O TPH PAJKU MOSTHYHOTO TEKCTY, 100 BHCIOBHTH CBOIO
noasky Benukomy lOmitepy, skuili napyBaB Womy KUTTS 3aBIsku MmonuTBam ['amatei. B ymoBax
BMKOHABCHhKOT My3uuHOT KyiabTypu XXI cT., kaBaTuHa «Alto Giove» 3By4uTh y KOHTHHYYMI 1:40 XB. y
npoMo-poItikax, 30kpema koutpareHopa II. Epac-Kacamo® mo xomueprmoi mporpamu «El Maestro
Farinelli» (2014). (dus. Tabmuis 1. Ctpykrypa kaBatunu «Alto Giove» H. [Topmopa):
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Tabmuua 1. Ctpykrypa kaBatunu «Alto Giovey. H. Ilopmopa

l-a HOETUYHUH TEKCT Alto Giove, | ¢ tua grazia, | ¢ tuo vanto
crpoda | cTpykTypa a
TIOCTUYHOTO TEKCTY a | b | c
CTpYKTypa a
MY3UYHOT'O TEKCTY a b c
KOHTHUHYYM 4n. 7T 1n. 9t 2n.10T1-3a. 13T
4 nons 7 takty — 3 mons 13 takty
Jliana3oH el-hl | el-e2 | disl-e2
disl-e2
2-a HOETUYHUH TEKCT il gran dono | di vita | immortale
crpoda | cTpykTypa b
TIOCTUYHOTO TEKCTY d | E | f
CTPYKTypa b
MY3HYHOTO TEKCTY d
KOHTUHYYM 1 nons 14 takty — 1 nong 16 Takty
Jianazon gl-d2
3-a OCTHYHHIT TEKCT cheil [tuocenno |tuocenno |[sovrano |sovrano | mifa
crpoda | crpykrypa cl
HOETUYHOTO TEKCTY { h | h | i i i
CTPYKTypa c
MY3UYHOTO TEKCTY e F g
KOHTUHYYM 2n. 16 T. 4n. 16T 4n. 181.—1x1. 20T
2 nons 16 takry — 1 gons 20 TakTy
Jiana3oH el-hl | el-d2 | dl-al
d1-d2 (e2 3a ymoB BuKOHaHH tr)

[Momynspua y my0miku noHAoHCHKOro Tearpy «Opera of the Nobility» kaBatuHa «Alto Giove» Oyna
posmmpena H. Ilopmopa mo apii [4; 11, 91] xorTHHYYyMYy 36 TakTiB, B SIKid TPH PSAKH MOSTUYHOTO TEKCTY
HOBTOPIOIOTHCSI 1 CTAHOBJIATh MY3UYHY YacTHHY Largo B miama3oHi BokajabpHOI maptii d1-€2 [5] BiamoBigHO
AKTYaJIbHOCTI KOMIIO3UIIHOI «3MiHM OUiKyBaHb Cllyxada» 1 BUKOHaBCbKUM MOxJHBOCTAM Dopineni [3; 6,
20, 36-37]. (dus. Tabmuws 2. Crpykrypa 2-1 yactunu Largo apii «Alto Giove» H. Ilopnopa):

Tabnuna 2. Ctpykrypa 2-i yactunu Largo apii «Alto Giove» H. Ilopmopa.

MOETUYHUH TEKCT Alto Giove, ¢ tua il gran dono di che il tuo cenno
grazia, ¢ tuo vanto vita immortale sovrano mi fa
CTPYKTypa a b c
MOETHYHOTO TEKCTY | | c d | | g | | |
CTPYKTypa d e
MY3HYHOTO TEKCTY h i j k
KOHTHHYYM 31 23T 21 25T 4n. 26T. 1x. 30t—14. 34T
3 mons 23 takty — 3 nmons 29 Takty 1x. 30t—14. 34T
Aiana3zoH gisl-d2 | al—e2 | el-e2 el-e2
el-e2 el-e2

Kopotka (kaBatuHa) 1 po3imupeHa Bepcis aria «Alto Giove» [5] namcano H. Ilapriopa B nianasoni d1—€2,
po3mip 4/4 temrty Largo B «relative-ToHambHOCTI» €-moll «3 0CHOBHUM OrepHUM 0ChOBUM IieHTpoM D kiroua D-
dur». 3a pesynbraTamMu JIOCHKEHHS KOMITO3UTOpchkoro mmcbMa, J[.K. lymiran 3poOWB BHCHOBOK, IO
ToHanbHOCTI E< 3 ockoBum kimrouem D< H. [aprniopa BUKOpHCTOBYBaB [UIsl BiJIIOBIAHOTO aeKTy - BUPAKEHHS
BI/IBEPTHUX /1€l CEPHO3HMM 1 MPSMKUM TOHOM O€3 CEHTUMEHTAJIbHOCTI Ta BEJIMKOI JIF0OOBI, B fAKiil Mae Micue Oib
[4; 159-162]. B «Alto Giove» - nie mmpa BasunicTs IOmiTepy, mepexura OiIb TPariaHOi CMEPTi uepe3 Jr000B.
PeanizyBat XymoxHiii 00pa3 BiZIpO/KEHOTO AIll BHIAETHCS MOXIIUBUM Yy 3pYYHOMY OJHO-PETICTPOBOMY
ronoBHomy (falsetto regaster mns countertenor) abo rpyanomy (modal regaster mis mezzo-soprano) pexumi
cniBy. BapianTn BHKOHABCHKOi iHTepIperalii «3MiHM OYiKyBaHb ciiyxadya» B cTwii Oenbkanto XVIIcr. -
niepes0avyaroTh BOJIOMIHHS JIBOX-PETICTPOBOI0 MAaHEpPOI BOKAJIBHOTO BHKOHABCTBA 3 BHUCOKHM piBHEM
perictpoBoro nepexoy Ha c2-02 [2; 59-130].
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Came miii Bepcii TBOPYOro TONIYKY KOMITO3UTOpa HAJAaHO TIPIOPUTET Y CayHATpeKax a0 (iabMy
«Dopinerni» (1994 p.)°, sarmcani kortpareropoM J1. JTi Pempkinom, conparo E. Manac-ToWIeBChKO0 i GapodHIM
opkectpom «Les Talens Lyriques» mix ynpasminasm K. Pycce. B pamkax mpoekTy, Ha OCHOBi pe3yibTariB
JOCIiDKeHHST (DeHOMEHY TBOPUYOCTI CIIiBaKiB-KacTpariB [3] 1 aKyCTHYHHX XapaKTEPUCTHK BOKAIBHOTO TOJIOCY
(1904 p.)° comicra Barnkancekoi «Capella sistina» A. Mopecki - imiTarito BIPTYO3HOI TEXHIKM BUKOHAHHS apii
«Alto Giove»®, oneprmm criBaxom XVIII cr. K. Bpocki, peamizoaro BimmosigHo pexomerarisy H. [Topropa [4;
333], a came: oHawis pedyeHHs MOYMHAETHCS TiIHO, i3 BUPa3oM MOUYTTIB, 0e3 iMIPOBi3alliiHOI OpHAMEHTHKU
TIEPIIIOi TOBFOTPHUBAIIOL CKIIAI0-HOTH; MIHIMI30BaHO YHCENFHICTh BUKOHAHHS KOJIOPATyp; MEJIOIII0 OCTaHHIX 3-X
TaKTiB MaKCUMAaJBHO TpPHKpamreHo memizMamu. CeHC Takoi BMKOHABCBHKOI iHTEpIpeTamii B enoxy Oapoko -
«[locmyxaiiTe TEKCT BOKaJIbHOTO TBOpY / SIK s CIiBal0 KaHTEJeHY», Mepemdadae TMEepCreKTUBY 30araTHUTH
OpHaMeHT Melofil (opLIIaraMu, TpeasiMu, GiopUTYpaMH Y HACTYITHHX BUCTYTIAX.

AHanoriuso iHTepnperyiots apito koutparesopu JI. JIi Pemxkin (2010 p.)’, ® Marman (2019 p.)% Ta
iHIIN BUKOHABINI BOKambHOTO TBOPY «Alto Giove» H. IToprmopa 3i CTpyKTyporo My3uuHOro Tekcty: a(abc)
b(de). Ha Bigminy Bix HUX:

- meno-comparo JIx. Bpinemti (2020 p.)° HIP-iarepnperye xynoxHiii 06pa3 «Alto Giove» B momyci
«3MIHH OUIKyBaHb CllyXada», a caMme: BHKOHAHHA |- 4acTWHHW apii HAallOBHEHO OKCAMUTOBUM TeMOpOM
3BYKOYTBOPEHHS MIKCTy HPUPOJHOrO BiOparo, QimipyBaHHS 1 Mili3MyBaHHsI AOBrOTPHBaIMX HOT (ppasmy;
¢onamis 2-i dHacTuHM apii TeMOpandbHO-M’SKa 1 SICKpaBa, TEXHIKa MIKCTOBOTO KOJOPaTypHOTO
3BYKOYTBOPEHHS BIACYTHsI, KaJeHIIF0 30aradeHo GpiopuTyporo;

- KoopatypHe Mero-conpano U. Bapromi (2020 p.)™ posnounnae Bukonanus maprii Aui «Alto Giove 3
piTaHmapTHO BOKasi3alii KaHTHIEHHOI ¢iopuTypu 3 eneMmeHTamu con la battuta larga Ha mepmmii ckiaj
MOETUYHOTO TEKCTY 1 3aBEPIIy€e CBii BUCTYI (POHAMIKHUM PYyXOM y TOPY MPHUKPAIIAl0dd, IEPEAOCTaHH] 3BYKH
MY3U4HOI (pasy, Tpemwto. Taka Bepcis iHTepnperarii apii «Alto Giove», B cyuacaux HIP-inTepnperaisix aria
da capo «Alto Giove» 3i crpykrypolo ABA, sokpema ®. Kapycki (2013 p.)* i @. dampkomi (2013 p.)* -
BUKOHYeThc Tiicnsi gactuHU Andantino (B); kagenmii wactmam Largo (Al) mepeBayKHO 3aBEpIIYIOTHCS
(hOHAIIITHAM PYXOM Yy HH3 i3 TOCTYTIOBAM 3MEHIIIEHHSM CHITH 3BYKY.

VY nocnimkeHH] yncenbHUX Bepcii mpaBok naprutypu onepu «llomidemo» K. Iymiran 3Beprae yBary
Ha Te, o y 2-i penakiii iiopero «Alto Giove» H. IToprnopa 3amicTs da capo pekomenaye «Segue Gala Sai la
giusta vendettay. MucTenTBo3HaBeNb KOHCTarye (hakT MOBHOTO BHITYYEHHS! BOKAIHLHOTO TBOPY «Alto Giove» y
TearpanbHOMy ce3oHi 1734/1735 «JIBopsiHChKOi omepmy», m00 mocTymuTHcs MicueM ayery Aui 1 [amarei,
OCKUTbKM TIOBUTbHUM TEMIT KaHTaOenbHOI apii MpU3YNMHSAB KOHIENTYalbHO HACHYECHY JIUHAMIKY TOMIiM.
My3uko3HaBeIb poOHUThH MPHITYIIEeHHS, Mo «Alto Giove» Oymo posmmpeHo 1o aria da capo 3i cTpykryporo ABA
micnst epepBu BuctaB «Polifemo» st 6enedicy Papinemti. J[ocTHiMHUK, JOHIOHCHKOTO TEPIOAY TBOPUOCTI
H. TTopmiopa (1733—1736 pp.), miagkpecitoe - Tpu cTpodu MOETHYHOTO TEKCTY cepeaHboi yacTnan Andantino (B):
He 3HaijeHo Hi B omHomy 3 miOpero IL.A.Pomr ta maprurypax H. [loprnopa «Polifemo» moHmoHCBKOTO
0i0mioTeuHoro apXiBy; He BUSBJIEHO B OpPUTiHAII BHIaHHS 30ipku apiii aist @apinemti «The favourite songs in the
opera call'd Polypheme» (London: John Walsh, 1735) [4; 91, 328]. ImoBipHo, uactuHa Andantino (B) €
y3arajibHEHOIO PENaKIi€l0 pe3ylbTariB po3MIH(pPyBaHHS PYKOMUCIB KOMIIO3UTOPA, 30KpPEMa apaHXKyBalbHHKA
M. Crparena [6]. ([us. Tabmums 3. Ctpykrypa yactuau Andantino (B) apii «Alto Giove». H. Ilopniopa):

Tabnuna 3. Ctpykrypa yactiuau Andantino (B) apii «Alto Giovey. H. Ilopnopa

1-a MOETUYHHUM TEKCT Ma il rendermi poi quella
cTpoda
CTPYKTYpa D
MOETUYHOTO TEKCTY K
CTPYKTypa F
MY3UYHOTO TEKCTY L
KOHTUHYYM 1 monsa 37 takt — 3 nons 41 takra
niama3oH fisl-e2
2-51 TIOCTHIHHI TEKCT gid sospirata tanto | diva | amorosaebella | amorosa e bella
ctpoda | crpykrypa f
HOETUYHOIO TEKCTY I | m | n | n
CTPYKTypa 9
MY3HUYHOTO TEKCTY 11 m
KOHTHHYYM 1n. 421.— 1 momnst 46 Takty — 2 mons 51 TakTy
3n. 45T.
niama3oH fisl-e2 d1-d2
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3-51 MOETUYHUH TEKCT ¢ un dono ¢undono | senzauguale | senza come la tua
crpoda uguale belta
CTPYKTYpa G
MOETHYHOTO TEKCTY o | o | p | p | q
CTPYKTypa H
MY3HYHOTO TEKCTY n @)
KOHTUHYYM 1 monst 52 takty — 3 gonst 61 TakTy 1x. 621. — 271. 67T.
Jiarason fis1l-g2 dl-e2

Yactuna B aria da capo [6] Harmcano B po3mipi 3/8, Temn Andantino, koHTHHYYM 31 TaKT, TOHAJIBHICTH
E<: nounnaetps 3 e-moll 1 3akinuyetscst E-dur 6e3 momymsumiii. BianosigHo miana3zoHy BokanbHOI maptii d1-g2 -
peadtizaiiis XyIoKHBOTO 00pasy rnepedadae JBOX-PEriCTPOBUIN PEXUM CITiBY BOKaJlicTa. B cyuacHoMy MUCTENTBI
BoHa Mae pizni HIP-inTeprperartii, 30kpema kontparenopis ®. XKapycki (2013 p.)* i ®. damxomi (2013 p.) 2
MIEPEBAYKHO 32 TPHHIMIIOM YHUKHEHHS 3aiBHX KOJOpaTypHHX Mpukpac. Ha BimMiHy BiJ BUTOHUEHOTO CTHIIIO
bimipyBaHHs 3ByKy, BoKami3aii Meni3MmiB i BukoHaHHs kanenmii . XKapycki (2013 p.)™ cpibmsictum i M’ sxum
TeMOpoM rorocy - y @. @amxomi (2013 p.) 12 rpemn, (hiopuTypH 1 OpHaAMEHT MeIOIii 3By4aTh (hOHAIITHO-aKTHBHO,
3 METAJIOM Y TOJIOCI; 3BYKOYTBOPEHHSI BATPAMAHHUX HOT TEMOPAJIHHO SICKpaBe i 00’ eMHe.

Bucrnoexu. Takum 4rHOM, MeIO-coripaHoBa mapTist Adi «Alto Giove» 3 onepu «Polifemoy» H. Ilopriopa
nociimkeno sk (heHomen mrucrentBa Bell Canto kxpise mpusmy po3Butky HIP-Bimpomkenns drama per musica
JereHAapHoro itaniiicbkoro kommnosutopa X VIII ct. Bucsitineno nmpobieMaTiKy He0OXiJHOCTI My3UKOJIOTTYHOTO
BUBYCHHA TBOpYoi cragumuu H. [lopropa B ramy3sx BHKOHABCHKOTO MY3MKO3HABCTBA 1 TeOpii My3HYHOL
inTeprperanii. Ha ocHOBI My3WKO3HABUOTrO aHamizy TekcTy mapTii Aui «Alto Giove» i mpamatyprii nibpero
OTlepy: BU3HAYCHO a(eKT, CTPYKTYPY 1 CEMAHTHKY HHHI BiIOMHX BepCild pelaxilii COIFHOTO HOMEpPY; BHSBICHO
0COOJIMBOCTI CTHIIIO KOMITO3UTOPCHKOTO MHChbMA, BIIIOBIIHO aKTYaJbHOCTI «3MiHM OYiKyBaHHS CIyXada» y
BUCTaBax TeaTpajlbHUX ce30HIB 1735-1736 pp. «Opera of the Nobility» B pesympTati mocmimkeHHS
BHUKOHABCHKMX aCTIEKTIB peaizallii XyJI0KHHOro 00pas3y BOKAJILHOTO TBOPY, 30KkpeMa pekomeHmamiid H. Ilopropa
1 ocobmmBocrteit HIP-perpesenrartiit apii ciiBakamu XXI cT. - chopMymb0BaHO OCHOBHI IPHHITUITN 1HTEPIIPETAIIii
«Alto Giovey B ctiti 6apokoBoro 6enbkanto X VIII cromitts, a came:

- KaBaTMHA Ma€ TOTEHIlIaJl BUKOHABCHKOI iHTeprpeTaiii da capo. Penpusa nependadae kojopaTypHe
30aradeHHsT OpHaMeHTy Menofii. B 000X BapiaHTax, MOWUIFHO MIHIMI3yBaTH YHCENBHICTH MEIi3MiB,
NPUKPACHBIIH JOBroTprBajii HOTH 17-19 TakTy Tpemmo i ¢imipyBaHHsIM 3BYKy abo (c) /Ta (cl) posmmpuru
ocTaHHIO (hpa3y (HiOPUTYPHOIO KaJICHITIETO;

- apis, 3a 3a[yMOM KOMITO3UTOPA, MO’KEe BUKOHYBATHCSA K aria da capo 3i ctpykrypoto AA a6o AAI i
nepeadavae aHAIOTiuHY, KaBaTHHI, BAKOHABCHKY 1HTEPIPETAIIiI0 XyI0KHBOTO 00pa3y;

- aria da capo 3i cTpykrypoto ABA morinbHO iHTEpIIpeTyBaTd B MOAYCi 3MiHHM OUiKyBaHb CiyXaua,
VHUKHEHHSI 3aBHX KOJOPATYpPHHUX MPUKpAC 1 BipTYO3HOCTI BUKOHABCHKOI iMIIpoBi3alii. BBeneHHs kameHIii
Ha TMepIly CKIIAJ0-HOTy «a» IOBTOPHOTO BHKOHAHHS 4yacTHHU (Al) - Mae IpHBEpPHYTH yBary ciyxada, a
(iopuTypHa BHIIYKaHICTh 3aBEepIIATbHOI KaJeHIii — JIOTIYHO MPOUTIOCTpYBaTH ceMaHTHKy ¢iHamy. ([Jus.
Tabmuus 4. Ctpykrypa «Alto Giovey H. ITopnopa):

Tabnuua 4. Ctpykrypa «Alto Giove» H. ITopriopa

aria da capo
aria/ aria da capo
Fine
Cavatina |

CTPYKTYypa A B
MTOETUYHOTO a al b
TEKCT ; cl i f g

ef |h i ] b ef |hlj nn op q
CTPYKTypa A
MY3HUYHOTO a b c
TEKCT ; Cc d g h

1
da capo da capo
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Omxe, BuBueHHs mpoOnemu HIP-iHTepnpeTariii BokaisHOro TBOpY «Alto Giove» 3 omepu «Polifemoy
H. TTopmopa, sik penomeny mucrerrea Bell Canto, B koHTeKCTI cydacHOI pempeseHTallii My3HIHHX TBOPIB
enoxu 6apoKo - € OJHUM 13 IEPCIEKTUBHUX HAIIPAMIB, SIKHH NOTPeOY€E MOJANBIINX HAYKOBHX PO3POOOK.

Tepcnexmuesu nodanbuiux 0ociiodiceHb yoadaeMo y TorIuOIeHOMY BUBUeHI TBOpuoi criammman H. [Topriopa
IUITXOM JIETATFHOTO KOMIUIEKCHOTO aHAJi3y apXiBHMX MarepiaiiB, KOMIIO3UTOPCHKUX PYKOMHCIB i IyOMiKarlii,
BOKAJTBHO-TIE/IATOTIYHNX 3M00YTKIB BHIATHOTO ITANIHCHKOrO MaecTpo eBpomeiicekoro mucrentsa Bell Canto B
PI3HHX acreKTax BUKOHABCHKOTO My3MKO3HABCTBA 1 Teopil My3n4HOI iHTeprpeTanii drama per musica ernoxu 6apoko
SIK CKJI/I0BOI HAYKOBO-METOIITYHOI My3HKO3HABUOI IPAKTHKH B c(hepax KyJIbTypH, MACTEITBA 1 OCBITH.

Hpumirku:
LURL : https://it.wikipedia.org/wiki/Nicola_Porpora; URL : https://de.wikipedia.org/wiki/Nicola_Antonio_Porpora
2URL : https://www.jstor.org/action/doBasicSearch?Query=Porpora
® Barbier Patrick (1989, 1995, 2012, 2019) URL : https://www.grasset.fr/
*URL : https://www.youtube.com/watch?v=PZHfF36-0vw
>URL : https://www.youtube.com/watch?v=XSTGn3Xbh9B0
SURL https://www.youtube.com/watch?v=t6U8VZ6riNk
"URL : https://www.youtube.com/watch?v=Htro7olsDbk
8 URL : https://www.youtube.com/watch?v=0VNwY U20NLU
 URL : https://www.youtube.com/watch?v=HJy7jckJw18
O URL : https://www.youtube.com/watch?v=t8 WC8y4qMIM
1 URL https://www.warnerclassics.com/release/farinelli-porpora-arias
2 URL : https://www.youtube.com/watch?v=0shFIBVW5_Y
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MCKYCCTBO BELL CANTO 310X BAPOKKO B MY3BIKAJIBHOM KYJIbTYPE XXI BEKA
(HA ITIPUMEPE HIP MHTEPITPETALIUU «ALTO GIOVE» H. ITAPIIOPA)

lepouna Muna BacuibeBHA - KaHAUJIAT UCKYCCTBOBEICHHUS, JOLICHT,
YMaHCKU# rocyiapCTBeHHbIN nefaroruueckuil yausepeureT uM. I1. Teraussl, r. Ymanb

BokansHoe npomssenenue «Alto Giove» onepsl «[lommdem» H. [Topriopa nccnenosano kak eHoMeH uckyccra Bell
Canto B KOHTeKcTe TeHJeHIMH paszButus HIP-mHTepnperannu 6apodHbIX Mpou3BeleHHi B MUPOBOH KyibType XXI Beka.
OOOCHOBBIBACTCSI HEOOXOIMMOCTh MY3BIKOBEIUECKOr0 H3ydeHHs TBopueckoro Hacnenaust H.Ilopmopa B obmactn
UCIIOJTHUTENILCKOTO MY3BIKO3HAHUS U TEOPUM MY3BIKAJIBHOW MHTepIpeTanyu. Ha 0oCHOBE My3BbIKOBEIUECKOTO aHAIN3a TEKCTA
naptun Aun «Alto Giove» u ipamMaTypruu JMOpETTO ONepsl: onpeaeeHs! aheKT, CTPyKTypa U CEMaHTHKA M3BECTHBIX, HA
CETOHSANIHNI JIeHb, BEPCUIl PEIAKIMH COJBHOTO HOMEpA; BBIIBICHBI OCOOCHHOCTH CTWJISI KOMITO3WTOPCKOTO IHCHMA;
PaccMOTpPEHBI BapUAHTHI BOKAJIBHO-MICIIOTHUTEIBCKON Pepe3eHTalny XyA0KECTBEHHOTO MPOU3BEACHHS; COPMYITHPOBAHEI
OCHOBHBIE IPUHIIUIIEI KOJIOPaTypHO! HHTEpIPETANK apHH B cTUIe 6apouynoro 6enpkanTo X VIII Beka.

Knouesvie crosa: H. Tlopriopa, apust «Alto Giovey, HCKycCTBO OapOKKOBOTO OEJIBKAHTO, KOJIOPATYpHAs HHTEPIPETAIHS.


https://it.wikipedia.org/wiki/Nicola_Porpora
https://de.wikipedia.org/wiki/Nicola_Antonio_Porpora
https://www.grasset.fr/
https://www.youtube.com/watch?v=XSTGn3Xb9B0
https://www.youtube.com/watch?v=t8WC8y4qMIM
https://www.youtube.com/watch?v=OshFlBVW5_Y
https://www.musicaneo.com/sheetmusic/sm-283710_polifemo.html%20%5b193
https://musopen.org/music/23738-polifemo/
https://www.musicaneo.com/sheetmusic/sm-283710_polifemo.html%20%5b193
https://musopen.org/music/23738-polifemo/

124 ISSN 2411-1546 VYkpaiHcbKa KynbTypa: MUHYIE, CydacHe, LWAsixvu po3BuTKy. Bunyck 36/2020

THE ART OF BELL CANTO OF THE BAROQUE ERA IN THE MUSICAL CULTURE OF THE XXI
CENTURY (USING THE HIP INTERPRETATION «ALTO GIOVE» BY N. PARPORA)

Shcherbina Inna - Ph.D. in Study of Arts, Associate Professor
Uman State Pavlo Tyuchyny Pedagogical University, Uman

The vocal work «Alto Giove» of the opera «Polyphemus» by N. Porpore was investigated as a phenomenon of the art
of Bell Canto in the context of trends in the development of HIP-interpretation of baroque works in the world culture of the
XX century. The need for musicological study of the of N. Porpora's creative heritage in the field of performing musicology
and the theory of musical interpretation is justified. Based on the musicological analysis of the text of Achi's part «Alto
Giove» and the dramaturgy of the opera's libretto the effect, structure and semantics of the currently known editorial versions
of the solo number are determined; peculiarities of composer's writing style are revealed; options for vocal and performing
representation of an artistic work are considered; the basic principles of coloratura interpretation of the aria in the Baroque bel
canto style of the 18th century are formulated.

Key words: N. Porpora, aria «Alto Giove», art of baroque belcanto, coloratura interpretation.

UDC 78.07.034:784.2PORPORA
THE ART OF BELL CANTO OF THE BAROQUE ERA IN THE MUSICAL CULTURE OF THE XXI
CENTURY (USING THE OF HIP-INTERPRETATION «ALTO GIOVE» BY N. PORPORA)

Shcherbina Inna - Ph.D. in Study of Arts, Associate Professor, Uman State
Pavlo Tyuchyny Pedagogical University, Uman

The purpose of this article is to explore the vocal work «Alto Giove» in accordance with the semantics of drama
per musica «Polifemus» as a phenomenon of the art of Bell Canto by Maestro N. Porpore. The peculiarities of
coloratura interpretation of the artistic image in the style of Baroque bel canto on the basis of musicological analysis of
the text of the currently known versions of the aria to identify.

Research methodology. The article uses general scientific methods: analytical and historical in order to understand the
author's artistic concept in solving the creative problems of popularizing the performance of the opera and the solo part of
Achi; special part are particular musical-theoretical methods: musical analysis and vocal-performing in order to identify the
logic of the composer's thinking in the modus of multivariability of the implementation of the artistic image of a vocal work.

Results. The methodology of HIP-interpretation of the artistic image is substantiated based on the study of the
experience of P. Rolli and N. Porpora in solving the current problems of reprising the opera «Polyphemusy, outlined by
musicologist D. Dumigan, and the modern popularization of the «historically informed performance» of the aria «Alto
Giove» by musicians Ch. Rousset, M. Straeten, J. Music, singers Ph. Jarousky, F. Fagioli and others. The structure, the
affect of Achi's gratitude and methods of strengthening it in short, extended and da capo versions are determined, in
accordance with the recommendations of the maestro.

Novelty. For the first time, a musicological analysis of the artistic image of the now famous versions of the Alto Giove
editorial office was carried out in the context of N. Porpore's creative searches and pedagogical competence in the modus of
choosing a coloratura interpretation of a vocal work in accordance with the vocalist's virtuoso-technical capabilities and
singing culture.

Practical significance. The materials and results of the study can be used in the direction of popularization of
opera works of the Baroque era, in the process of general and special training of specialists in creative specialties,
conducting master classes of HIP-interpretation of vocal music in the Belkanto style.

Key words: N. Porpora, aria «Alto Giovey, art of baroque belcanto, coloratura interpretation.
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BOKAJIbHA KOMIIOHEHTA B XYA0KHBOMY KIHO ITEPIOY «BIUINT W»:
PISHOBU/IA COJTbHOTO BUKOHAHHS

€pomenko Onena BiraaiiBHa — kaHAUIAT MUCTEIITBO3HABCTBA, JIOICHT,
XapkiBChbKa JIepKaBHA aKaJeMis KyJIbTypH, M. XapKiB
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[IpoanamizoBaHO XapakTepHi PHCH BOKAJbHOI KOMIIOHEHTH B XyHO)KHOMY KiHO (Ha OOpaHMX NpHKIagax
PI3HOXKAHPOBUX KiHOKAPTHH MEPiofy «BIUTMTH», MO YBIAIIIHM 10 (GOHAY paasHCHKOI KIHOKIACHKH) B aCTeKTi ii CTaBICHHA
0 XyIOXHIX IPOCTOpiB KiHO(IIEMY (Hi€EreTHYHWH, MeETali€TeTHYHHM, CeKCTpaJiereTHIHHH abo HemiereTHYHHi) 1
(yHKIIOHYBaHHS B HUX (32 Kiacudixarieo ¢GyHKHii 3ByKoBoro psimy B kiHO 3. Jliccw). Bru3HadeHO OCHOBHI pi3HOBHIM

© €pomrenxo O. B., 2020
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COJIBHOTO BOKAJIBHOTO BUKOHAHHS B XyJIOXKHIX KIHO(LIbMaX: BOKAJIbHE BUKOHAHHSI aKTOpa-TIePCOHAXA; BOKAJIBHE 03BYUyBaHHS
TIEPCOHAKA; BOKAIbHE O3BYUYBAaHHs Bi3yaJlbHOTO psmy (Bimeopsmy) KiHodinbMy. Po3ristHyTo B My3WYHO-XYAOXKHIA Ta
BOKAJILHO-TEXHIUHIM TUIONIMHAX OCOOJMBOCTI COJILHOTO BHKOHAHHS IICEHb aKTOpaMH B OOpaHHMX KiHO(iIbMaxX. 3a3HaueHO
JIOMiHyBaHHS €CTPaJHOI MAHEPH CIIiBY (32 HAasSBHOCTI IIEBHOI BapiaTHBHOCTI) Y BOKaJbHUX KOMITOHEHTaX XYIO)KHIX KIHOKapTHH
YKa3aHOTO TIepiozy.

Knrouosi cnosa: kiHO-My3WKa, BOKaJIbHA KOMIIOHEHTA, XYHOXKHIH TPOCTIp KiHOQIIBMY, XyOOKHE KiHO, TEpiof
«BLIUTATH.

Tocmanosxa npobremu. My3nka B KIHOMHCTEITBI € OJJHIEI0 3 OCHOBHHX XYIOXKHIX CKJIaJJOBHX irpPOBOTO
¢binpMy, 30KpeMa, Lie BiJHOCHTBCS 0 BOKAIFHOTO KOMIIOHEHTA, HalYacTillle Mpe/ICTAaBICHOr0 B KiHOKapTUHAX
nepiofy, IO PO3MIISIAEThCs, MiCHEr0. SIK 3a3Havyana BiJOMHUI MOJIBCHKMI My3HKo3HaBelb 3. Jlicca, «romoBHa
MPUYMHA, YOMY TCHS B KiHO Bi/Iirpae 0COOJIMBY POIIb, TOJISIrae B crienvdiri THX (yHKIIH, B IKMX BOHA BUCTYIIA€
(maitgacrime B KiHOKOMe/Iii a0 KiHO-OTIepeTi, aje TakoX 1 B irpoBux (ipMax iHmoro poxy). IlicHs 3ByunTs y
TaKUX CHUTYalisiX, B SIKHX TPAIULIETHCS B PEASIbHOMY JKHUTTI, JIe BOHA OLMBII-MEHII OpraHidYHO MOTHMBOBaHa» [3;
326]. YV KiHO-My3UIll TIepiofy «BIIINIH» BOKaJbHA KOMIIOHEHTa B OOpaHMX KiHO(iIEMax MpeicTaBlieHa, B
OCHOBHOMY, MiCEHHMM >KaHPOM 1 Ma€ Ba)KJIMBE 3HAYEHHS B IUIAHI TOBHIIIOTO 1 TIIHOMIOrO PO3KPHUTTS 00pasiB
MEepPCOHaXIB 1 3aranmpHOi XyJdokHBOI imei ¢inmeMmy. BoaHowac npobsiemarika BOKaJbHOTO BHUKOHAHHA B
KIHO(IJIbMax pI3HMX iCTOPUKO-XYAOXKHIX TMEPIiONiB 3aIMINAETHCS 3HAYHOIO MIpOI0 BIAKPHTOIO Ta moTpelye
BJIACHOTO BHUBYEHHS, [0 3YMOBIIIOE AKMIYAIbHICMb CTATTI.

BuBuaroun mocTtaBieHe NMUTaHHS, CIIUPAEMOCS HA MPUMHATY B Cy4acHOMY KiHO3HABCTBI TEPMiHOJIOTIIO
HIOJI0 XYAOKHIX TIPOCTOPIB KIHOQIIBMY: JIEreTHUHHH (TIPOCTip eKPaHHOI [ii), MeTaiereTHIHUA (Cy0’ eKTUBHUI
TIPOCTIp TIEpCOHaXKa), HEJIEreTHYHNI a0 eKcTpagiereTHyHuii (poctip aBropa) [1, 2, 5]. BaxxmBum st naHoi
po0OTH CTao 3aCTOCYBAHHS JI0 TIOPYIIICHOTO MUTaHHSA KiIacudikariii (GyHKIH 3BYKOBOTO PSAY B KiHO, IETATEHO
po3pobienoi 3. Jliccoro y GyHIaMeHTanb i mparli «EcTeTrka KiHoMy3ukm» [3; 133-297].

Ananiz ocmanmix oocniodxcens i nyonixayiu. Y niepiox mepioro apanuatupidaust XXI ct. pi3HOMIaHOBI
aCIIeKTH MPOOJIEMATHKU MY3WKH B KiHO TPHBEPTAIM aKTHBHY yBary BYEHHX, 30KpEMa: iCTOPHYHI HUIIXH
PO3BHTKY MY3WKH y BiTumsHsiHOMY KiHematorpadi (I'. ®impkeBnu, 2005, 2014; O. JIutunosa, 2009);
TEOPETUYHI TPUHIMIHN Ta MUTAHHS TPAKTHYHOI HapuHU cydacHoi kiHomysukomorii (T. ak, 2010;
A. Jlenikin, 2013; JI. Ps3annes, 2018; O. Pycunosa, 2017, 2019); cy4acHi KOMIIO3UTOPCHKI TEXHOIOTIi B
oOnacti kiHomy3ukH (A. Ycora, 2015; C. JleonTses, 2019) Tormo.

Tak, y HaykoBuX myOumikamisx MucTtenrBo3HaBls O.PycHHOBOI, MpUCBSYEHHMX 3BYKY (B MIMPOKOMY
PO3yMiHHI IFOTO TIOHSTTS) B EKPAaHHOMY MHCTEITBI, pO3TIBIAAIMCS 30KpeMa MUTAHHS MY3WKA B
METQIIETETHIHOMY  TPOCTOpi  KiHO(LIEMy, TPUHAOM YMOBHO MOTHBOBAaHOI MY3WKH B  CTPYKTYpi
MOJTICEMaHTUYHOTO 00pa3y (GuibMy TOMIO. JOCHIAHUIS HATOJOIIYE, M0 «MYy3HMKa BIIIrpae JyXe BaKIMBY, a
YacTo 1 BU3HAYAIILHY POJIb Y PO3PI3HEHHI Ta PO3yMiHHI JIEF€THYHOTO Ta METAiEreTHYHOTO POCTOPIB (HLIBMY»
[5; 86] Ta Bin3HAYae, M0 «CTaHAAPTHI PUHOMH CTBOPEHHS HEOOXIHOTO PEXKUCEPY ayAiOBi3yalIlbHOTO 00pa3y Ta
BIUIMBY 4epe3 3BYK Ha €MOIlil Iisjladya He BTPATWIIM CBOTO 3HAYCHHS ¥ B CydacHOMY KiHemaTorpadi, sIKHi
PO3paxoBaHUii HA MACOBOTO TJIS/Iada, OCKUTBKM 0a3ylOThCs Ha TMPUHIMIIAX TICUXOJIOTI] CIPUIHATTS 3ByKa 1
BU3HAYEHUX MY3UYHHX TpaauIisax» [6; 92]. Pomi BHYTpIiNIHbO-KaJpOBOi MY3HKH B KiHO(LIBMI NpHCBSIYEHA
HaykoBa po3poOka JI. Ps3aniieBa, /1e aBTOp po3riisjac 1ie MUTaHHA Ha MPUKIAaxX KIHOKApTHH, B SIKHX MY3WKa
BIITBOPIOETHCSI BJIACHE MEPCOHAKAMH, Ta BiJ[3HAYAE, M0 «HANYACTIINIE Yy POJIi BHYTPIIIHBO-KAJAPOBOI MY3UKH
BUCTYTIANIA 1 BUCTYTIAE TTICHS, KA MOXKE JIO3BOJIATH CITIBAKOBI OCBITIYBATHCh y CBOIX MOYYTTSX, IMiIKPECITIOBATH
repoi3M 1 My>KHICTb, OyyBatu Ait0 GiaeMy» [7; 49]. OnHak nopsia i3 MIMPOKUM JOCIITHUIBKAM iHTEpECOM 10
MpOOJIEMATHKK KIHO-MY3UKH, IMTAHHS BOKAJLHOTO BUKOHABCTBA B Iiii cpepi € HEAOCTaTHRO BUBYCHUMH, 1110 K
BU3HAYAE HAYKOBE CIIPSIMYBaHHsI CTaTTI.

Mema cmammi — BUSBUTH XapaKTE€PHI PHCU BOKAJbHOI KOMIIOHEHTH B XYIOXHBOMY KiHO Tepiomy
«immurm»y B CPCP (1953-1964 pp.) (Ha npukiaji BUOpaHUX irpoBUX KiHO(DIIBMIB) Ta BUSHAYUTH Pi3HOBUIM
COJILHOTO BOKAJIbHOT'O BUKOHAHHS B I[iil IApHHI.

Buxnao ocnosnoco mamepiany Oocnioxcenns. Kinoingyctpis B CPCP nepiomy «Biamuru»
(XpoHOJOriyHi paMKu oOMexeHi rpaHuuHuMH gatamud cmepti [ Cramina (1953 p.) Ta BiacraBku
M. Xpymora (1964 p.)) HaOyjna 3HAYHMX MacIITaOiB PO3BUTKY, IO YITKO BHSBHIIOCS B TOPIBHSHHI 3
NepioloM MaiKe NEeCSATUPIYHOIO MOBOEHHOTO «MAJIOKapTHHHS», KU HOMY mepeayBaB. 3pociia He JIMIIe
KUIBKICTh KiHO(IIBMIB, ane po3mupuiack i cdhepa KiHO-POCTOpy, HacaMIepel Y XyI0KHbO-11e0I0ruHii
IUIOIIMHI, SKa IiJ 4Yac MOJITHYHOI «BIUIMTH» 3BUIBHUJIACH BiJl JKOPCTKUX IMPHUIUCIB IOJ0 TBOPYOCTI,
BCTAHOBJICHHX 32 HOPMaMH aBTOPHTApHOTO JWKTaTy craniHizmy. «[lomitnuna Bimmra 1960-x pokiB (y
nepion mpasiiHHA M. XpymioBa) 103BOJMIA XYIOKHBO-IPOBOMY €KpaHy JOCTOBIpHIIE BiATBOPIOBATH
Jesiki moaii 3 icTopii Ta Cy4acHOro HTTS, CKOJMXHYJa TCHETHYHY I[aM’sIThb Hapoly», — 3a3Hayaia
My3uko3HaBels O. JlutBunosa [4; 21].
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CrpsMoOBYIOUH yBary Ha BHBYCHHS BOKAJIBHOI KOMITOHEHTH KiHOQIIBPMY Ta Pi3HOBHIIB COJHHOTO
BOKAJILHOTO BHKOHAHHS B ITPOBOMY KiHO TEPIOAY «BIIIATHY, BiA3HAYMMO 0araToKaHpPOBICTH TOTOYACHUX
XYAOXHIX (ibMIB, AKi YBIMIUIM A0 KiHOKIACHKU paasHChkoi nobu. Cepea HuUX: eKpaHizamisi KoMemii
B. Hlekcmipa «/Banaausara Hiu» (1955 p.), apamatnuni kinopomanu «/liM, B skomy s xuBy» (1957 p.) i
«Jlo6poBosbiri» (1958 p.), memoapamu «Pi3ui momi» (1956 p.), «Becna Ha 3apiuniii Bymuii» (1956 p.),
«ino 6yno B IlenpkoBi» (1957 p.), komeniitna Menoapama «BipHi apy3i» (1954 p.), koMmemiitHANA My3UIHUT
¢inem  «KapuaBamepHa HIU» (1956 p.), komeniiiHuii ¢inbM 3a MOTHBaMH OJHOWMEHHOI TI'€CH
M. Crapurpkoro «3a qsoma 3aitssmMmy» (1961 p.) Tomro.

PosrnsaeMo BoKangbHI KOMITOHEHTH XYyIOKHIX (PUTBMIB yKa3aHOTO Nepiofy Ha BUOpaHUX MPHUKIAAAX,
13 3a3HayeHHsAM ¢GyHKUIH (3a 3. Jliccoro) conbHOT BOKaIbHOT MY3HKH Ta XyIOXKHIX MPOCTOPiB KiHO(IIBMIB, B
SIKUX TI 32CTOCOBAHO.

V dinmemi «/IBaramrsra Hiw (1955 p.) (pexkucep 5. @pin) — nepiiii pagsHcbKii expanizamii Y. [ekcmipa
3a OfHOIMEHHOW M’ecoto («/IBaHammsra Hiu, ab6o Illo 3aBromgno», «Twelfth Night, or What You Willy) — y
COJTbHOMY BHKOHaHHI 3ByuaTh JIroOoBHa micHs Illyta «I'me Thl, Munas, Oykaaeiib?» (poc.) 1 3aKkIrouHa MmiCHS
IlIyra «bor mo6Bu» («Ecimu cepame Beput B cdacthe») (poc.) (Mysuka O. JKusotosa). OOnABI micHI BXOAATH 10
JUETETUIHOTO TIPOCTOpY (PilbMy, BUKOHYIOUHM B HhOMY (DYHKIiO (3a 3. JIicCOI0) «My3UKH B CBOIN TTPHPOAHIN
poui» [3; 188]. ITpu 1pomy JIro6oBHa micHs («I'me Tol, Munas, Omyxaaeis?») (poc.), Bukonysana [1lytom decte
(b. ©pettamnix) mit Cepa Tobi (M. SxmmH) i Cepa Enapro (I'. BirwH), mop’s3ana 3 cioketoM (itbMy, a
3axirouna micHs LlyTa («bor 1r00Bm») (poc.) 3araioM pe3roMye XyI0MKHIO 11810 KIHOKapTHHHL.

Ponp Lllyra ®ecre y ¢inbmi 3irpaB bpyno @peitnpiix, a micHi Llyra o3ByunB akrop O. bopucos.
Moro BoOKajbHE BUKOHAHHS BiJPi3HAETHCA OE3CYMHIBHOI MYy3HKAIBHICTIO, HPEKPACHMM BOJIOJiHHAM
IHTOHAIII€IO 1 3ByKOBOIO JTUHAMIKOIO.

JlroboBHa micHs «[me TbI, Munas, Odyxkaaemb?» (poc.) CIBAETHCS aKTOPOM HIXKHO 1 OJJHOYACHO
IPOHIYHO, HErOJIOCHO, Ha Mezza voce (HaImiBroJioc), JOMOBHIOKYH 00pa3 JI0TeNHOro, capkactuyHoro Illyra
mipuyHUME OapBamMu. Y BHKOHAHHI NMPHUCYTHI MEBHI PUCH aKaJeMiYHOI MaHEpH, BHPaXXeHI B OKPYIJIOCTI i
3B’SI3HOCTI 3BYYaHHS HU3X1THAX MEJOIUIHHUX (pa3, Mo OYAYIOTHCS BiJl 3BYKiB BEPXHBOI NIJITHKH /IialTa3oHy,
TpUBaIHX (epMaTax Ha 3aKIIOYHUX 3BYKax micHi («HOHOCTBH — pByHIMiACs TOBap...») (Poc.), a TAKOXK — PUCH
€CTpaJHOI MaHepH CIiBy y (¢pazax, po3TallOBaHMX HAa HWKHIM JUISHII Jiara3oHy, ¢ CIiBOYE 3BYYaHH:
HAOIMKEHE 10 PO3MOBHOTO TeMOpy Tosocy. 3akimtodna micHs «bor mooBm» (poc.) (hiHanpHa TiCHS, B SAKiH
3arajioM rnepezana ifiest GinbMy) BUKOHYETBCS B iHIIOMY XapakTepi: HAaTXHEHHO, TUHAMIYHO HACHYEHO, a
voce pieno (TOBHUM T0JI0COM). AKTOp y Hilf TaKOX 3aCTOCOBYE MPUAOMHU aKaJAEMi4HOI MaHEpH CITiBY IpHU
BUKOHAHHI ()pa3, MmO OyIyIOThCS Ha 3BYKaX BEPXHBOI IUISHKH Mdiala3oHy; aTpuOyTH HaOIDKeHOi 10
€CTpaJHOI MaHEepH CITiBY MPUCYTHI Ha 3ByKaX HIDKHBOTO 1 CepeTHROTO MUISHOK Jiara3oHy i€l MicHi.

Takum umHOM, B ekpanizauii m’ecu Y. lllexcripa «/IBanamisara Hiuy (1955 p.) BUKOPUCTOBYETHCS
BOKaJIbHE 03BY4yBaHHs nepcoHaxa. [1{o/10 TexHiku cIiBy, 3a3HaYMMO, 110 BUKOHABEIb 3aCTOCOBYE MPUHOMH
aKa/ieMigyHOi MaHepH, MOEAHYIOUH iX 3 O3HaKaMH HaOuwkeHol 10 ectpagHoi MaHepu cmiBy. OcoOnuBHid
iHTepec sBIsiE TOM (aKT, IO AaHe 03BYUYBaHHS 3/1HCHEHO TAKOX aKTOPOM, a He MPOQeciiHUM CITiBaKoM, i
IIJIKOM BiJIIIOBIJIa€ XyI0KHBOMY 00pa3y poJIi.

Y xinodinmeMmi «Jlimo Oynmo B IlenpkoBi» (1957 p.) (pexwucep C. Pocrtoupkmii) 3By4aTh IiCHI
K. Momuanoga (Bipui M. [lopizo) «Ort mrofieit Ha nepeBHe He crpsiTaThes» (poc.) (cmiBae aktop B. TuxoHoB)
i «OrHe#l Tak MHOro 3050THIX» (poc.) (ypuBok) (BukoOHYIOTH crmiBauku JI. 3ukina i K. CeMboHKiHA);
yactymku Jlapucu (pons C. Hpyxuninoi) criBae K. CemboHKiHa.

3azHaunmo, mo micHs «OT Jofeld Ha JepeBHE He CIpsATaTtbes» (poc.), MPOCIHiBaHa IEPCOHAKEM
MartsieM Mopo3oBuM, i uactymku Jlapucu, BukoHyroun QyHKHit0 (3a 3. Jliccor) «Mmy3uku y cBOiH
npupoHiid posi» [3; 188], Hanexars 10 AiereTHYHOro mMpocTopy ¢inbMy (3Bydarh IIijJ 4ac KOHIEPTY B
kiry0i). [{upe, Tere BukoHanHs MicHI «OT Jroiell Ha IepeBHE He CIPSITAaThCs» (POC.) Ha CIeHI ClTBCHKOTO
KIyOy BUSIBIISIE JUTs TJIsifiada JIIPUYHY CTOPOHY 00pa3y 3amajbHOro MOJIOAOTrO TpakToprcta Mopo3oBa (poiib
B. Tuxonosa). [IpueMHumii Terumii TeMOp rojocy, 6€3yMOBHA MY3HKaJIbHICTh, TOHKE MOYYTTS CIiBAIOYOTO
CJIOBa BUPI3HSIOTH BUKOHAHHS 3HAMEHHUTOTO akTopa. B. TUXOHOB y Will micHI 3aCTOCOBYE M’AKY JIipUYHY
€CTpaJiHy MaHepy CIIiBY, B IIJIOMY, XapaKTEPHY ISl €CTPAHOTO MICEHHOTO XKaHPY TOTO Yacy.

BokanbHe 03By4uyBaHHS B MaHEpi HAPOJHOTO cHiBY npodeciiiroro criaukoro K. CeMbOHKIHOO YacTyIIOK
Jlapucu (ponp C. [IpyxuHiHOi), SIKi Ta BUKOHYE€ Ha CIEHI KIyOy, BHUIJISIIa€ BOKAIBHO IEPEKOHIIMBO, HE
BUKJIMKAIOYH B TJIsi/[a4a BiTMyTTsl HEBIATIOBIHOCTI CITiBOYOTO 3BYKY Xy/I0KHBOMY 00pa3y repoiHi.

ITicHs «OrHeit Tak MHOTO 30JI0TBIX» (POC.) (OCTaHHI JIBa KYIUICTH), SIKa 3BY4YMTh y KapTHHI 3a KaapoM, Ha TJIi
HM3KH TIEH3aKIB 1 BENIMKUX TUIaHIB TPHOX TOJIOBHUX TePOIB, SIK 1 1i HEOJJHOpA30Be IHCTPYMEHTAIBHE TIPOBE/ICHHS Y
BUTIIS/II MYy3UYHOTO JISHTMOTHBY KIHOKAPTHHH, HAJIEKUTH J0 SKCTPAIIEreTUYHOTO MPOCTOpy GimbMy. Y JaHOMY
BUMA/Ky mmicHs (yHKiioHye (3a 3. Jliccow) i «ik 3acid BupakeHHs mnepexuBanby [3; 199], i «sIK KOMeHTap y
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GbineMi» [3; 182], HanpaBIIsFOUM, TAKAM YMHOM, CIIPUAHSATTS IIIAa4a Y BIIMOBIIHOCTI JI0 PEKUCEPCHKOTO 3aIyMy.
[i Mske i TIpOHMKIMBE BHKOHAHHA B HApOIHIH MaHepi myeTom mpodeciitaux crmiBadok JI. 3uKiHO0O Ta
K. CeMBOHKIHOIO BOKJIBHUMH 3aC00aMH JOBEPILICHO BUPAXKAE OJTHY 3 OCHOBHHX XYIOKHIX JIOMIHAHT (QiIbMY.

Takum yuHOM, Yy (ibMi IPpEACTaBIeH] Taki Pi3HOBUIN BOKAJbHOTO BUKOHAHHS: BOKaJIbHE BUKOHAHHS
aktopa-nepconaxa (B. TuxoHoB), BokambHe o03BydyBaHHA mepcoHaxa (K. CeMpoHKiHA) 1 BOKalbHE
03BydYyBaHHA BizyansHOro psiny imemy (JI. 3ukina i K. CemponkiHa).

My3u4HUM JIEATMOTHBOM JApaMaTU4HOTO KiHopoMmaHy «Jlim, B sikomy s xuBY» (1957 p.) (pexucepu
JI. Kymimxanos i . Cerens) crana Tema micHi kommosuropa HO. biprokosa Ha Bipmri O. @atesiHOBa «TummmHa
3a Poroxxckoi 3actaBoro» (poc.), BukoHaHa y ¢imbeMi aktopom M. PubnikoBum. IlicHs, mo mpo3Bydana 3a
KaJpoM, PO3AUIsE€ B KiIHOKAPTHHI MHUPHUH 4ac i3 JUXONITTSAM BiliHM. 3BepHEMO yBary, 0 B TEKCTi IMiCHi
MPUCYTHI CJIOBA, SIKi SIBHO MEPETYKYIOThCS 3 Ha3BOIO KiHoApamu: «Ilofckasku, pacckaxu, yTpo paHuee, e ¢
TIOJPYTON MBI cUacThe HaieM? MoxkeT ObITh, BOT Ha 3TOH OKpamHe Bosne noma, B KOTOpoMm xmuBeM?» (poc.)
(O. ®arpsHOB). BoHa HanexuTh HeAiereTHYHOMY TpocTopy Qimbmy 1 Bukonye ¢yHkuii (3a 3. Jliccoro)
«MY3HKHU K OCHOBH BUyTTs» [3; 223] i «komeHTapto y ¢imemi» [3; 182], cTBoprotoun B Iisgada HEOOXiqHUH
eMOIIMHAN CTaH JUIS TIHOIIOTO CIPUIHATTS CIOKETHOTO PO3BUTKY KapTHHU. BUKOHAHHS Mi€l MICHI BUPI3HSE
Oe3mocepenHiil, TOBipUMii XapakTep, sIKiii cTBOproe M. PUOHIKOB, 3aCTOCOBYIOUH HETOJIOCHY AMHAMIKY 3BYKa,
CTOKiiiHy Ta M’SIKy HACHiBHICTb B €CTpaJHili MaHepi mijJ ritapHui cymnpoBin. Takum 4uHOM, y KiHOQLIBEMI
BUKOPHCTOBYEThCS BOKAJIbHE O3BYYYBAaHHS BI3yalbHOTO DSy KapTHHH, IPH IbOMY BOHO IIPOBOAWTHCS HE
MpoQeciiHUM CITIBaKOM, a aKTOPOM, IO € HEMOOJAWHOKHM IPHUKIIAJIOM Yy BUPIIICHHI BUKOHABCHKHUX 3aB/IaHb
BOKaJIbHUX KOMIIOHEHTIB KiIHOKaQpTHH TOTO Yacy.

Komeniitnuii ¢inem «3a nBoma 3aiinsmu» (1961 p., pexucep B. IBaHoB) 3HsATHH 32 MOTHBaMu
omHoiimenHoi mwecn M. Crapunbkoro. My3udne odopMieHHS GiTbMy, CTBOPEHE KOMIIO3HTOPOM
B. I'omonsikoro, BKITIOUae Kinbka miceHb (cnoBa €. KpaBuenka): «Kanapeeukay, «Temnep st craB 6aratuiiy, «1
MoOMI0 i He 3HA0 CHOKOW». IX cmiBaoTh (y Kajapi) nepcoHaxi kiHokaptuuu Caupup IleTpoBuu
I'omoxeoctuit (O. bopucos) i [Ipons IIpoxomisaa Cipko (M. Kpuninuna), # y ¢ineMi BOHH MarOTh pi3Hi
¢yskii (3a kmacudikariero 3. Jliccn).

Ilicus «Kanapeeuka», sky cmiBae ['onmoxsoctuii (O. BopucoB) (fioMy MiACHIBYIOTh MPUSTEII),
peaiizye pynkuito (3a 3. JIiccor) «My3uKH y CBOI# mpupoaHiid poi» [3; 188] 1 BXOAUTH A0 AIEr€TUYHOTO
XYIOKHBOTO TPOCTOPY (imbMy, 1i BUKOHAHHSM ITOYMHAETHCSA 1 3aBEPIIYETHCS KOMEMid, IO CTBOPIOE TaK
3BaHy «MY3W4YHY apKy» B KiHokapTuHi. IlicHsS €eMKo BH3Ha4dae oOpa3 rOJOBHOTO Teposi — IUPYJIbHHKA-
O0ankpyta ["omoxBocToro, sIKHii SIK BUXiJ 31 CBOiX (piHAHCOBHX MpOOJIEM BUPINIYE 3HAWTH OaraTy HapedyeHy.
[Tpraomy, 3a3HaBIH (iacko B TaHOMY BUTIAJKY, BiH HE 3MIHUTH CBOIX HaMIpiB 1 CIIOCO0IB iX TOCSATHEHHS Ha
MalOyTHE, — 10 TAKOrO BUCHOBKY IJisiada CIIOHyKae Ta cama «Kanapeeuka», ska 3HOBY 3BYYHTH Y
BUKOHAHHI FOJIOBHOT'O KIHOTEPOs B OCTaHHIX Kajpax (Qiabmy.

Jlo MeTaziereTHYHOTo XyI0KHBOTO TIPOCTOPY (hilbMy Haexath Bl iHIIi mmicHI — «Tenep s cTaB GaraTuii»
(O. bopuco) 1« mrobimo 1 He 3Hao criokoroy» (M. Kpuninuna). Bonu minkoM mos’s3asi 3 croxkeroM (inbMy i
BUSIBISTIOTH BHYTPIIIHI CTaHH KiHOTepoiB: (anTasii Ta Mpii nupynbHuKa-6ankpyta ['onoxsocroro («Temep st ctaB
Oaratuii!) 1 mpucTpacHy 3aKoxaHicTh Mimanku [1poni, nouku kpamapst [Ipokona Ceupuosuua Cipka (« 10010
1 He 3HAIO CIIOKOIO»). BOoKajbHE BHKOHAHHS B METQMIIETETHYHOMY MPOCTOPI KIHOMLUIEMY, SIK IIPAaBUIIO, BUKOHYE
KOHKpETHI (YHKIIi eMOIIHHOrO 3aroCTpeHHs 1 KOHIICHTPYBaHHS TEBHUX HACTPOIB 1 MepeKUBaHb MEPCOHAXKIB,
r7uoIIe PO3KPHUBAE 1X TICUXOJIOTIUHI PHCH 1 CTaHW. Y JTAHOMY BHIIQJKy OOWJIBI MiCHI BHKOHYIOTH (YHKIIIO (32
3. Jliccoro) «My3uKH SIK 3aco0y nepexuBanby» [3; 199] B pisHux ii BapianTax: QyHKIIIO «My3HKH, IO BioOpaxkae
¢anTazito repos» [3; 208] Bukonye micHs ['omoxBocroro «Temep s craB Oaratuit», GyHKIS «My3HKa SK 3aci0
BUPaXEHHsI [TOYYTTiB KiHOrepos» [3; 216] peanizyerses B micHi [TpoHi «S mr00ITIO 1 He 3HAI0 CIIOKOIOY.

SlckpaBe akTOpChKE BTIIEHHS MY3WYHOTO 1 BepOaIbHOTO TEKCTY, BIIEBHEHICTh BOKANBHOI (hOHAII],
3arajibHa MY3WKaJbHICTh BHUpi3HAIOTH BUKOHaHHA O. bopucosa B micHi «Tenep s craB Oaratuii». AKTOp
3aCTOCOBYE €CTpaJIHy TEXHIKY CIIiBY, sIka IIJIKOM BiAIOBimae obpa3y nepcoHaxka ¢ineMy. KomeniitHo, B
«IICEBIOPOMAHCOBOMY» CTHIII Ta B IMOBHIH BiJIOBIIHOCTI IO €MOIIITHOIO CTaHy T'€POiHi BUPIIIIEHO BOKAJIbHE
BUKOHAHHS miceHbku [IpoHi «S moOar0 i He 3HAKO CIOKOIO», Ae¢ (OHAIs aKTpUCH HaOIMKEeHa 0
€CTpaJIHOTO 3BYKOBHJI0O0OYBaHHSI, 3 €JIEMEHTAMH PO3MOBHUX IHTOHAIlIN. 3aTArHYTI (epMaTH, HEBHIIPABJAHI
naysd B My3WMYHHX (pazax, 10 HAMOBHIOIOTh 00pa3 MEepCOHaka T'POTECKHOIO YYTTEBICTIO, MY3HYHO-
JTepaTypHUN TEKCT, SIKMH MPETEHAY€E Ha KaHpP «OKOPCTOKOTO POMAHCY» MiJ OasHHUI aKOMIITaHEMEHT, — BCe
CTBOPIOE TOM KOMIUHUI1 e(EeKT, IKOTo Mparte pexucep.

TakuM 9rHOM, Y (DiTbMI 3 BEJIMKUM YCITIXOM 3aCTOCOBAHO BOKAIbHE BUKOHAHHS aKTOPIB-TIEPCOHAXKIB, IO
HaJ1a€ KIHOreposiM OLTBIION JJOCTOBIPHOCTI, HAIIOBHIOKOYH 1X JIOJATKOBUMH XYI0)KHBO-TICUXOJIOTIYHUMH OapBaMH.

Bucnosxu. 3BepHYBIIMCH /10 TPOONIEMAaTHKXA BOKATHHOTO BHKOHABCTBA B irpoOBOMY KiHO Mepiony
«BIJUIMTH», B CTAaTTI PO3IJIsIHYyTa MNpoOJieMa BOKAJILHOI KOMIIOHEHTH y (ibMax (Ha OOpaHMX MpHKIagax
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KIHOKapTHH, 1110 YBIHIIH 10 (HOHIY PaIsHCHKOI KIHOKIIACUKN) B aCIEKTi ii BIAHOIICHHS IO XYAO0KHIX TPOCTOPIB
KiHO(LIBEMY 1 QYHKIIIOHYBaHHS B HUX (3a Kiacuikalriero GpyHKIIiH 3ByKOBOTo psay B KiHo 3. Jliccn).

Ha mincraBi mpoBeseHOro aHallily BH3HAYCHO, IO NPUTAMAHHUMH PHCAMH BOKAJIbHOI KOMIIOHGHTH B
XyIO)KHBOMY KIHO BKA3aHOTO TIEpiOAy € HacaMmepes HIMPOKUH CHEKTp i BUKOPHUCTaHHS MPAaKTHYHO B YCIX
XYIOKHIX TPOCTOpax KIHOKAPTUH — JIIETETHUYHOMY, METaIiETeTHIHOMY, eKCTpajiereTndHomMy abo
HEJIIEreTHIHOMY, TIPH IIbOMY BOKAJIbHI KOMIIOHEHTH MOXKYTh OYTH MIPUCYTHI SIK TUTBKH B OJHOMY 3 HUX, TaK 1 B
JeKinbkoX. Tak, MPUKIagoM 3aCTOCYBAHHsSI BOKAIBHMX KOMIIOHEHT TUTBKM B OJHOMY 3 XYJOXKHIX MPOCTOPIiB
kiHopimeMy €: expanizamis komenii Y. llekcmipa «/[BaHamisgra Hid» (BOKaJbHA KOMITOHEHTa HAJIGKHUTh
TEreTHYHOMY TIpOCTOpY); KiHOpoMaH «JliM, B SIKOMy $ J>KHBY» (BOKaJlbHa KOMIIOHEHTa MICTUTBCS B
eKCTpaJiereTHaHoMy mpocTopi). [IpuHane:kHicTh BOKaJIbHUX KOMIIOHEHT JI0 Pi3HHX XyJOXKHIX MPOCTOPIB (itbMy
JICMOHCTPYIOTh: Menoapama «/lino Oymo B IleHbKkOBI» (BOKaJIbHI KOMIIOHEHTH 3aCTOCOBaHI B JIIETCTUYHOMY Ta
eKCTPaJiEreTHIHOMY TIPOCTOpax); KOMeMiHuA (inbM 3a MOTHBaMH OfHONMeHHOI 'ecu M. Crapuipkoro «3a
JBOMa 3aMIsIMK» (BOKaIbHI KOMIIOHEHTHM MICTATHCS B MIETETHYHOMY Ta METAII€reTHYHOMY IIPOCTOpax).
BigHocHO (yHKIIOHYBaHHS BOKalbHOI KOMIIOHEHTH B XYyAOXKHIX MpocTopax KiHOQIIbMY, 3a3HaYrMMO,
crimparodnch Ha Kiacuikargiro 3. Jliccn, mo HaifdacTime BOHa BHUKOHYE Taki (YHKII SK: «My3WKa B CBOil
TIPUPOTHIN POITi», KKOMEHTap Yy (PibMi», «3acid BUpaykeHHS MepeKUBaHby [3] TOIIO.

Ha ocHOBi posrnsgy NpUKIagiB BOKaIbHHX KOMIIOHEHT y OOpaHUX KIHOKapTHHAX TMepiony
«B1ATUTW», B CTATTI BU3HAYEHO TPU T'OJIOBHI PI3HOBUAM COJBHOI'O BOKAJBHOTO BUKOHAHHS B XYHOXKHIX
kiHo(dinmpmax: 1) BOKanbHe BUKOHAHHS akTopa-mepcoHaxa («limo Oymo B IleHpkoBi», «3a mBoma
3allIMU»); 2) BOKalbHE O3BYyYyBaHHA NepcoHaxa («/Banaauara niuy, «Jlimo Oyno B IleHbKOBI»);
3) BOKaJbHE 03BYyUYyBaHHs Bi3yaldbHOTO psny (Bizeopsay) Kinodiaemy («iso Oyno B [TenbkoBi», «liM, B
SAKOMY sI KUBY»). 3a3HauMMO, IO BOKaJbHE O3BYYyBaHHSA, BHUKOHAHE MpodeciiiHUMHU CIliBakaMH, SK
MPaBHJIO, 3arajoM 30aravye eMoLiliHy cKiIagoBy ¢QinbMy. Takox 3ayBakuMo, Mo y GiabMi MOXKYTH OyTH
BUKOPHCTaHI SK OJIWH PI3HOBHI COJBHOTO BOKaJbHOTO BHKOHAaHHS (BOKaJIbHE BHKOHAHHS aKTopa-
nepcoHaxka — «3a IBOMa 3ailsIMU»; BOKAJIbHE O3BYUyBaHHs IepcoHaxa — «J/lBaHanusATa Hi4»; BOKaIbHE
03BYYyBaHHS Bi3yallbHOTO psiay (Bimeopsay) kKiHogimemy — «/liM, B sKOMYy s XKHBY»), Tak i Bimpasy
nekinbka («CrpaBa O0yina B [IeHbkoBi»). CTOCOBHO MY3WYHO-XYI0KHBOI Ta BOKAJIbHO-TEXHIYHOI TUIOIIHH
COJILHOT'O0 BHKOHAHHS MICEHb aKTOpaMH B KiHO(INbMax yKa3aHOro Mepiofy, BiJ3HAYMMO IOMiHYBAaHHS B
HUX ecTpagHoi MaHepu cmiBy (i3 HasSBHICTIO TEBHOI BapiaTHBHOCTI): €CTpajHa TEXHIKa CIHIiBY 3
miJKpecieHuM akTopchkuM HamoBHeHHsIM (Oner Bopucos (I"onoxBoctuit), «3a nBoMa 3alIsIMuy ), TipuIHA
ecTpaJHa MaHepa CIiBY, XapakKTepHa IJis PaisSHCHKOrO MICEHHOTO >XKaHPy B MY3HMYHOMY MHCTEITBI
ectpanu nepiony «Bimmuru» (B. TuxonoB (Martsiit Mopo3oB), «lino 6ymno B IlenskoBi»; M. PubHikoB,
«/imM, B ssKOMy 5 XKHMBY»), IOETHAHHS HAOMMKEHOI IO eCTpamHOol 3 MpUHOMaMH aKaaeMidHOI MaHepH
(Onexkcannp bopucos (ILlyr ®ecte), «/IBanamusrta Hiu»), HaOIWKeHa J0 ecTpajHOl MaHepu, 3
ejxeMeHTamMu po3MoBHUX iHTOHANiH (M. Kpuninunaa (IIpons), «3a gBoma 3aiiisasmmy).

OTxe, coJbHE BOKajJbHE BHMKOHAHHS AaKTOpPiB B IrpOBOMY KiHO CIpsIMOBaHE Ha IEPEKOHJINBE
PO3KPHUTTS 1 pelibedhHe BTUICHHS 00pa3iB posieH, 1110, B KIHIEBOMY MiJICYyMKY, ICTOTHO JIOTIOBHIOE 3arajibHy
BUPA3HICTh 1 XYJIOXKHICTh KIHO-TBOPY. [lepcnexmusu nodanvuuux 00cioxceHb NpoOJeMaTHKH BOKAJIBHOTO
BUKOHABCTBAa B KIHOMHUCTEIITBI MOB’5I3aHi 3 TPYHTOBHUM BUBYEHHSM Pi3HOOIYHMX acMeKTiB (PyHKIIOHYBaHHS
BOKAIIbHOI KOMIIOHEHTH B KiHO(Q1IBMaX Pi3HUX i1CTOPUKO-XYI0KHIX TePiofiB.
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BOKAJIBHASI KOMITIOHEHTA B XYJOXECTBEHHOM KMHO NEPUOJA «OTTEIEJIN»:
PASHOBHUJHOCTH COJBHOI'O UCITIOJIHEHU S

Epomenxo Esiena ButanbeBHa - KaHAWAAT HCKYCCTBOBEACHHS, IOLICHT,
XapbpKOBCKasi TOCYNapCTBEHHAS aKaJeMUsl KyJIbTYpBI, M. XapbKOB

[TpoaHan3upoBaHbI XapaKTePHbIE YEPThI BOKAIBHOI KOMITIOHEHTHI B XYI0)KECTBEHHOM KMHO (Ha M30paHHBIX MPHMEpax
Pa3HOKAaHPOBBIX KMHOKAPTHH MEPHO/IA «OTTETIENN», BOLIEAIINE B (DOH]] COBETCKOW KMHOKJIACCHKH) B aCIEKTE €ro OTHOIICHUE
K XYIOXKCCTBCHHOMY IPOCTPAHCTBY KHHOGHIbMA (IMEreTHYHHH, METaJUEreTHIHUH, eKCTPaJUEreTHYHUH W
HEAWEeTeTHIHIN) 1 ()YHKIMOHUPOBAHUA B HUX (TI0 Kiaccudukarmy QpyHKIuMi 3ByKoBoro psaa B kuao C. Jlucca). OmnpenenceHpl
OCHOBHBIC PA3HOBUIHOCTH COJIGHOTO BOKAJIBHOTO WCIIONHCHHS B XyIOXKCCTBCHHBIX KHHO(HIBMAX: BOKAJIBGHOE HCIIONHEHHE
aKTepa IIepCOHaXKa; BOKAJGHOE 03By4YMBaHHE IIEPCOHAXKA; BOKAIBHOE 03BYYHBAHME BH3YaJBHOIO psila (BHaeopsna) GribMa.
PaccMoTpeHBI B My3bIKaJIbHO-XYJI0)KECTBEHHOH M BOKAJIBHO-TEXHUYECKOM MIIOCKOCTAX OCOOCHHOCTH COJIBHOTO HCIIONHCHHUS
NeCeH aKTepaMd B Ha3BaHHBIX KHHOQMIEMax. OTMEYCHO JOMHHHMPOBAaHHE JCTPaIHOW MaHephbl INeHUs (NpH HaTMYHH
OIpE/IENICHHOM BapHaTHBHOCTH) B BOKAIBHBIX KOMIIOHEHTAX XY/JO)KECTBEHHBIX KHHOKAPTHH YKa3aHHOTO MEPUOJIA.

Kniouegvie crosa: KHHO-My3blKa, BOKajbHas KOMIIOHEHTAa, XYJOXKECTBEHHOE IPOCTPAHCTBO (UiIbMa,
XyIIO)KECTBEHHOE KHHO, IEPUOJ] «OTTETICIIN.

VOCAL COMPONENT IN FEATURE CINEMA OF THE «THAW» PERIOD:
VARIETIES OF SOLO PERFORMANCE

Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The characteristic features of the vocal component in feature films (on selected examples of multi-genre films of the
«thaw» period, which were included in the foundation of Soviet film classics) in the aspect of its attitude to the art spaces of
the movie (Diegetic, Methadiegetic, Extradiegetic or Nondiegetic) and its functioning in them (according to the classification
of the functions of the sound series in the cinema of Z. Lissa) are analyzed. The main varieties of solo vocal performance in
feature films are determined: vocal performance of an actor-character; vocal voicing of the character; vocal voicing of the
visual series (video sequence) of the movie. Features of songs solo performance by actors in selected films in musical-artistic
and vocal-technical plane are considered. The dominance of the pop manner of singing (with the presence of some variability)
in the vocal components of the feature films of the designated period is noted.

Key words: film music, vocal component, art space of a movie, feature cinema, «thaw» period.

UDC 375.8.22
VOCAL COMPONENT IN FEATURE CINEMA OF THE «THAW» PERIOD:

VARIETIES OF SOLO PERFORMANCE

Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The purpose of this article is to analyze the characteristic features of the vocal component in feature films of the «thaw»
period in the USSR (1953-1964) (using the example of selected feature films) and determine varieties of solo vocal performance
in this area.

Research methodology. General scientific approaches and methods are used in this article: structural, cognitive,
analytical; special part are particular musical-theoretical methods: music-performing and vocal-technical analysis.
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Results. Based on the analysis, it follows that the vocal component’s characteristic features in the artistic cinema of this
period are primarily a wide range of its use in almost all art spaces of the movie — Diegetic, Methadiegetic, Extradiegetic or
Nondiegetic, while vocal components can be present both in one of them and in several. Regarding the functioning of the
vocal component in the art spaces of the movie (according to the classification of the functions of the sound series in the
cinema of Z. Lissa), we note that most often it performs such functions as: «music in natural role», «commentary in the filmy,
«means of expressing experiences» etc. Having analyzed examples of vocal components in selected films of the «thaw»
period, in the article three main varieties of solo vocal performance in feature films are identified: vocal performance of an
actor-character; vocal voicing of the character; vocal voicing of the visual series (video sequence) of the movie. When
consideration in the musical, artistic and vocal-technical planes the features of solo performance of songs by actors in films of
a designated period, the dominance of the pop manner of singing (with the presence of some variability) was noted.

Novelty. The article analyzed the characteristic features of the vocal component in feature films (on selected
examples of the «thaw» period films) in the aspect of its attitude to the art spaces of the movie and its functioning in
them (according to the classification of the functions of the sound series in the cinema of Z. Lissa).

The practical significance. The article contains information that is useful for professional representatives of the spheres of
music and cinema art in terms of improving their vocal and artistic performance.

Key words: film music, vocal component, art space of a movie, feature cinema, «thaw» period.
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BAJIET «TRACES» MAKCHMA IIAJIMTTHA — BTUIEHHSI CEMAHTHKH IOPOJICTBA

3inyenko Beponika MuxaiiniBHa — acriipanra, HanionansHa My3n4Ha
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VYnepiie 3MiHCHEHO TOCTIKEHHS MaTOBIIOMOI0 0ajieTy Cy4acHOTO YKPaiHChKO-HIJCPIaHICHKOT0 KOMIIO3UTOPA
Makcuma Ilanurina «Traces» Kpi3b NpU3MY CEMaHTHUKH IOpOJCTBa. Bu3HaueHo mnpuiiomMu aBTOpChKOi pobOTH 3
CHUMBOJIIKOIO FOPOJICTBA, KA TMPOSBILIETHCS K HA KAHPOBO-IHTOHAIIIHOMY PiBHI (JJAMEHTO3HICTB 32 YJacTi TI0COAil,
amo3is O KyJIbTOBUX HACIIBIB, 3BEpHCHHS O CHCTEMH (ONBKIOPHUX IUTSYNX S>KaHPiB), TaKk 1 Ha piBHI
IHTEPTEKCTyaJIbHUX 3B’ S3KIB: y 3aroJI0OBKax, MPUCBSTAX, TCKCTOBHUX ATFO315X.

Knrouosi cnosa: OGanerHa tBopuicth M. lllanwrina, FOpPOACTBO, IHTEPTEKCTYaJbHICTH, >KAHPOBO-IHTOHAIIHA
crerudika.

Axmyanvricms TIOTAHOT CTaTTi 3yMOBIIOETBCS MEPIINM HAyKOBHM 3BEpHEHHsM 10 Oamery «Traces»
Makcuma Hlammrina (1985 p.). Amke OCHOBHY yBary JOCIIJHUKIB TBOPUYOCTI I[bOTO YKPAiHCHKO-HiIEPIIaHACHKOTO
KOMIIO3UTOPA 30CEPEPKEHO Ha HOro Mo3acleHIiuHuX TBopax [2, 3, 7, 12, 16, 19], y Toli yac sk Horo OaneTHi omycu
JI0Cl HE OTpPUMAM JIOCTATHHOIO HAYKOBOTO PE30HAHCY y BITUM3HSHOMY Ta CBITOBOMY MY3HKO3HABCTBI. Ha
CHOTOJTHIIIIHIH JICHb € JIUIIIE JEKIIbKa CTaTel, y SKHUX BUCBITIICHO OKpeMi GaeTr komrozuropa [3, 8].

Amnanitiane pociipkenns oainery «Tracesy M. lllanurina BUKOHAHO 3 aKIICHTOM Ha BHUSIBJCHHI B HHOMY
JKaHPOBO-IHTOHAIIIMHOT CeMaHTHKK topojcTBa. He3Baxkaroun Ha Te, MmO ()EHOMEH IOpOACTBA JIOCUTH JIETATBHO
po3rIIHYTO Y Matepianax Takux HaykosiiB sk O. [Tandenko [10], C.Isanos [6] Ta O.Conomonosa [14-15],
HPOTIOHOBAHA CTATTA € MEPIIMM JOCIIPKEHHSM, CIIPSIMOBAaHNM Ha BUSIBIICHHS CTIEIU(IYHUX FOPOACHKUX O3HAK y
Oaneri M. lllanmrina «Traces». Lleii daxt 3a0e3nedye iHHOBAIIMHWI CTaTyc i aKTyallbHICTh TPEACTABICHOI
poboTH.

Mema docniddicennss — OKPECIUTH KaHPOBO-IHTOHAIIHY cienndiky 6amery «Traces» M. lllanurina B
ACTeKTi CEeMaHTHKH I0POJICTBA.

Peasizaliist 03HaYeHOT METH 3yMOBUJIAa HEOOXIHICTh BUPIILICHHS TAKUX 31A60AHb.

- 3’sCyBaTH XapaKTepHi )KaHPOBO-IHTOHAI[IIHI 03HaKH (DeHOMEHY FOPOJICTBA;

- BUSIBUTH OCOOJMBOCTI pPOOOTH KOMITO3UTOpa 3 CHMBOJIKOI IOPOJACTBA SIK B IMAHEHTHO-
IHTOHAIIHHOMY ILJIaHi, TaK 1 Ha PiBHI Ha3B, IIPUCBAT, TEKCTOBUX aJIIO31H;

- OKpECIIUTH 3arajbHi NPUAOMH PpOOOTH KOMIO3UTOpPAa 3 >KAHPOBUMH MOJIEISIMH  (JIIYMIIKA,
KOJIUCKOBA, TUTa4, rJI0COIais);

- MPOCIiIKYBaTH IHTEPTEKCTyaIbHUI KOHTEKCT Oajery.

Jis nocsrHeHHs BU3HAU€HOI METH M PO3B’S3aHHSA TOCTABICHHX 3aBAaHb OyJIM BHUKOPHCTaHI Taki
JOCHITHULIBKI Memoou:. METOH >KaHPOBO-IHTOHALIMHOrO aHamizy, KOMIApaTHUBHUN METOH, iCTOPUYHUI
METO/I, METOJ] TEOPETUIHOTO y3aralbHEHHS.

© 3inuenko B. M., 2020
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Pesynomamu 0ocnidoicenns. Ilepine 3aHypeHHST yKpaiHCHKO-HiAepIIaHacskoro kommosutopa M. Illanwrina
JI0 CBiTy OajeTHOro €Bpomeichkoro Muctenrsa BimOymocs 2011 p., ko y pamkax (heCTHBAIIO CydacHOI
xopeorpadii y Hinepnaumax «UNEVEN» sk Mysuunmii cymposin 6anery «Traces»™ («Criam») mpo3pydas
HOro BOKAJILHUI LUK [T cotipaHo i popremniano «[licHi ropoauBux» (2009—2010 pp.), 10 SIKOTO KOMIIO3UTOP
Jonae 1Ba HOBI HoMepH — «Jliumiky» Ta « KoIHCKOBY», IO CTany OBHOILIHHIMHY YaCTHHAMH OaJeTy.

Ilix gac cTBOpeHHsT BOKaibHOTO omycy M. [llanmurin 3BepTacThCsi 0 CHMBOJIYHOTO KOy CJIOB’SHCHKOI
KyJbTYpH — FOPOJCTBA, L0 MPOSIBISIETHCS BKe Ha piBHI Ha3Bu mukiny — «llicHi ropomuBux». FOpoactBo B
CITOB’SIHCBKIH KYJIBTYpl — YHIKAJIbHE SBHUINE, €THIHNI CHMBOJI OO)KECTBEHHOI TyXOBHOCTI, TIPAB/¥, TPOPOIITBA,
CEepIeYHOl LHOTU 1, OAHOYACHO, JIOACHKOTO HEINACTS, KPHBIM, HECHpaBeUIMBOCTI XuTTs. Cama mocrarh
IOPOJIMBOTO HEOIHOPAa30BO IpHBEpTajia yBary MHUChMEHHHKIB, XYHOXXHHUKIB, KOMIIO3UTOPIB, 1KOHOIMMCIIB,
CKYJIBIITOPIB Ta apXiTeKTopiB. 3ramaiimo, mpuHaiimMHi, pomaHc «Caetik CasimHa» Ta onepy «bopuc ['omyHOB»
M. Mycoprcekoro, 1ie OpOIWBHII CTa€ Majo HE TOJOBHHM, IPAaMaTypridHO AKTHBHUM IIEPCOHAKEM, SKUH
TIPOSICHIOE 1 MPOPOKYy€e MaiOyTHI icTopryHi nojii; TBopu «bpartu Kapamazorm» ®. J[ocTOEBCHKOTO i «JIUTHUHCTBOY
JI. Toncroro, kaptuau «tOpoauuiin [1. Ceegomcbkoro, «bosipuns Mopo3zosa» B. Cypikosa Torio.

Sk 3a3HaYa€ ETUMOJIOTIUHMI CIOBHUK [17; 461], IOXOMKEHHS CII0Ba «IOPOIMBHUID CATAE CBOIM KOPIHHSAM
XI cr. Tak, y cloBi «ypom» MPHUCTAaBKa «y» O3HAYA€ «HEMOIIK», «3MEHIIICHH», «HEMOBHOIIHHICTEY, a KOPIHb
«pom» — «pim», «HApOMKyBaTH». LlikaBo, 10 B €BpOIEWCHKUI KpaiHaX CTaH OPOACTBA IMOB’S3YIOThH JIMILE 3
po3ymoBoro BizcramicTio siroqunau (faible d'esprit (¢p.) — posymoBo Bincranuii, chiflado (icm.) — muBak, quBauka).
Ha BimMmiHy Bim 110TO, B CIIOB’STHCBKIM KYNBTYpi 1ied (eHOMeH HaOyB CakpalbHOI CHMBOJIKH — FOPOJMBUX
Ha3MBAIM bBOXOIO JIIOJMHOI 1 «IOPOIMBUM Xpucta paan». He BumaakoBo y CesToMy NHUCBEMI TOHIOHE
OOXKEBULIS BBAXKAJIOCS HOPMOKO OJIATOCHOTO 1 «IIPEMYIPOTrO» JKUTTSA. 3 IBOrO IMPHUBOMLY 3rajiaiiMo ClIoBa
Amnocrona Ilana y nepmomy mocnanai q0 KopunTtsH: «Xali He 3BOAWTH HIXTO caM cebe. SIk xoMmy 3 Bac
3714€ThCA, 1[0 BiH MY/IPHIi B M Billi, HeXail CTaHe HEPO3YMHHM, 106 OYTH IPEMYIPHM».

L5 mpuB’s3Ka 10 XPUCTUSHCHKOT €THKH CTajla BaXKIIMBOIO 1 111 CBITOBOI'O OCMHCJICHHS! CJIOB’ THCHKOTO
(denomeHny ropozactBa. Tak 3’sBuiucs Taki BusHa4deHHS K God’s fool, holy fool (anrn.) — boxwuit mypeHs,
cestuit aypenb, Narr in Christo (#im.) — 60xkeBiIbHUI BO XPHCTI.

3a3Ha4nMoO, 0 OCHOBHUMH aTpuOyTamu «boxkol ToauHuy €:

- MapaJoKCabHICTh MOBH — IOPOJAMBUE YacCTO TOBOPHUTH 3arajkaMH, MPUCHTIB SMH, KPUUUTH a0o
HaBIIAK{ MOBYHTb;

- MOABIMHMIA CHOCIO XKUTTA — BJaBaHa OOXKEBUIBHICTH Ta MapajOKCAIbHICTh NMOBEIIHKUA BJCHB i
CBSTICTh BHOUI;

- Hapxisg Ha boxy Boito 1 JOMIOMOTY;

- aKIIOHI3M Ta apTUCTUYHA CKJIaJ0Ba — FOPOIUBHHA CBIIOMO «IIpAIFOE€ HA MYOIiKy», YAHUTH YMHUCHI
MIPOBOKAIIIHI i1, 4aCTO OTMIHI, 11100 YJeHb 3a0paT rpixu Jrojael Ha ceOe, a BHOYI BIJIMOJIUTH Il TPIXH;

- JKEPTOBHICTH Ta CBATICTb.

Creoproroun 1uxi1, M. Ilanurin 3a3Hauae Ha3By «llecHH IOPOIMBBIX» POCIHICHKOI0 MOBOIO, MIPOTE, 3
MOMEHTY BHi3]ly 3a KOPJOH y CIHCKY TBOPIB KOMITO3UTOpa Iieii omyc mae Ha3By «The Songs of Holy
Fools»/«IlicHi cBstux naypHiB» [18]. 3a3HaumMmo, moO B IMKII 300paKEHO pPi3HI MPOSBH MOBEIIHKH
IOPOAMBOTO: BiJl MEAUTATUBHOI'O CTaHy 1 THXOIO OOXKEBLIIA 10 AKTUBHOT'O MOJIMTOBHOT'O 3aKJIHKY.

JliTepaTypHOIO OCHOBOIO BOKAJIBHOTO LHUKJIY CTalu sSK BJAacHI, aBTOPCHKI MOSTHYHI TEKCTH, TaK i
3aro3uyeHi. BaxJIMBo, 0 OKpeMi YacTHMHU MarOTh MOCBSTY, sKa 0arato B 4OMy MPOSCHIOE SIK KYJBTYpPHI
NPiOPUTETH KOMIIO3UTOPA, TaK 1 XyA0XKHI aKLIEHTH LINX YaCTHH.

Lk «IlicHi FOpOIUBHUX» CKIAAA€THCS 3 CEMH YaCTHH:

«3BoHB («/I3B0HI»’) — Texet M. Illanurina;

«Hexnee HexHoro» («HixkHimme 3a HixHe») — TekeT O. MaHaenpiTama;

«B3pBanms» («Bonanusm») — Teket M. [lanwurina;

«[lecnst JIeosaxunoit» («Ilicas Jlebsakinoi») — reket @. JIocTOEBCHKOTO;

«KomnpibenbHasny («KomrckoBay) — reket M. [lanurina, npucesiueHa Bincenty Ban [ory;

«Cunranka» («Jliunnka») — reker M. Illanurina, npucssuena . xapmymry;

«Agnus Dei» («ArHenb boxuit») — TaTUHCHKHH KaHOHIYHUHA TEKCT KATONUIBKOI MECH, TIPUCBSIYEHOT
C. JlynnoBy.

BinkpuBaeTbcst MK YacTUHOIO «/[360Hu», HanucaHoto 2009 p. 3BepHEHHS 1O KyJIbTYpPHOI'O 3HAKY
J3BOHIB € JOCUTh CUMBOJIIYHUM Y CJIOB’SIHCBKiH KyJIbTypi. 3BEpHIMOCS 10 CEMaHTHYHOTO 3HAYECHHS I3BOHIB.

Bynyun BiCHHKaMU Ba)KJIMBHX MOMEHTIB y JKHUTTI JIFOJWHHM T4 YHIK&IBHUM KyJIbTYPHHUM 3HAKOM
CJIOB’STHCBKOT KYJIbTYPH, I3BOHH 3aBXK/IM CIIPUIMAIIHCS SIK KOHJIGHCOBaH1 CUMBOJIHM PI3HUX €TaIliB JII0JICHKOT0
*utTs. [lo-mepie, ne cBATKOBI LIEPKOBHI J3BOHH, 30KpeMa, biarosict, SIKHH MOPOMXKYBaB y IyLIi JIOJEH
ONaroroBiHHs, CIOKiH, pPajicTh, HAJiI0, Bipy Yy 3aBTpallHiId NMpEeKpacHWH JeHb 1 B Te, MIO BCE HABKOIO
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MpeKpacHe 1 3UYUTH JIUIIE A00pO (3ragaiiMo CBSATKOBHU YPOUHCTHH Mepen3BiH (DiHAIY TEprIoi 4acTHHHU
«Bemmkomgaporo koHNEepTy» 1. 'aBpuers).

ITo-nmpyre, 11e A3BOHUKH, IO YOCOOIOKTH FOHICTh, MOJIOMICTh 1 pamicTb. CympoOBOKYIOUH JIOICH Y
MOMEHT iXHiX po3Bar (Ui MaJeHbKi A3BIHOUKH BUCLIM Ha CaHsIX, Y KapeTax TOMIO), BOHU CTald MY3HYHHM
CHMBOIIOM MOJIOJIOCTI, SIK II€ CTIIOCTepiraeMo y mepiii yacturi moemu «JI3sorm» C. PaxmaHiHOBa.

Kpim Toro, me mMoxyrs OyTH A3BOHHM, IO BIMIAIOTHh IIEBHY HEOE3MeKy, O’I0Th IpamMaTH4YHWI HabaT,
3aKJIMKAI0UM JI0 3’€THAHHS Y 00poThOi 3 Oiot0. Taki 13BOHM HABIIOIOTh KaX 1 CTpax, CAMBOMIZYIOTh CTPayKAAHHS,
Oinp 1 Tope. € ¥ Ti A3BOHM, IO Maibke OE3MOBHO INEMOYYTh MPO Te, IIO CTAJOCS HEMHHYYE: IIe TMOXOBAIBHI
JI3BOHM, $SIKi CIIOBIIIAIOTH PO CMEPTh. BOHM PHIAIOTH pa3oM i3 JIFOJBMH, TOIOCATH, TPUMAIOTH TPAyp, BiJ HHUX
JIMHE XOJNoJ0M (Y IIbOMY KOHTEKCTi 3ragaiimo «llanaxumy 3a momepiumu 3 ronoxy» €. CrankoBuda). OKpiM
BOTO, I3BOHM € Oe3yMoBHUM cumBoIioM Llepksy, ['ocriona i anemoioTs 10 boromaHHOro MoXopKeHHs FOPOJICTBA.

3a3HaunMo, mo y noetndHoMy TekcTi M. llanurina, HacnaeHoMy scKkpaBUMHU (GOHIYHUMU edeKTaMmHu,
J3BOHU 3’ SIBISIIOTHCS IK MeTa(hOpUIHE SIBUIIE, & caMe — K OJIWH 13 BU/IB HAIOBHEHHS 3ByKOBOTO IIPOCTODY.

Jlemckuii nnau
Heorcuwiii cmon
Kenwun 306
necen 3601
panvl bonw
38yK08 Bonnw
wymbl...

[NoeTHyHMIA TEKCT PENPE3CHTYE Pi3HI BUIM EMOIIMHO 3a0apBJICHOT 3BYKOBOI €HEpTii: Iuiay, CTOTIH,
MOKJIMK, J3BiH, JIEMEHT, ITyMU. TWM He MEHII, [IeBHY IMITaIlif0 3BYYaHHS A3BOHIB MOXXHA TTOMITHTH BXKE y
NEepUIMX JBOX TakTax (opTeniaHHOro BCTymy (npuxnad I), TapMOHiS SKHX 30CepellKeHa Ha MOCTIHHOMY
YepryBaHHI JBOX «IOBITPSHHUX» YACTUX KBIHT: YHCTOI KBIHTH «(J€S-0eS» i3 CEeKyHIOBUM 3aTPHMaHHSM, sKa
MEPEXOUTh y YUCTY KBIHTY «aS-€S». PeBepOepamiiiHuii epekT BiZOWTTS 3BYKY MOCHIIOETHCS PyOATHUM
BUKIIAZIOM PUTMY, SIKAU alelltoe 10 pO3IUINBYATOI (POHIYHOI aypH I3BOHIB.
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HeiiMOBipHO Ba)XJIMBHUM € iHTOHAIlI/{HE HANIOBHEHHS BOKAJbHOI MapTii, Maie MOBHICTIO BUTPUMAHOL
y Aiana3oHi Mayoi CekyHIu «CeS-by (npuxnaod 2), mo HacH4ye 3ByKOBHIA MPOCTIp YACTHHU JIAMEHTO3HICTIO
PI3HMX CHMBOJIIYHMX piBHIB. BakimBo, 10 iHTOHAIiHA aypa Maloi CeKyHAW BIJCHIAE clyxada o
3BYKOBOTO KOJy FOPOJMBOTO, JJIsl SIKOT'O JJAMEHTO3HA HU3XiJHA 1HTOHAIliSl € XapaKTEePHOIO, aJKe aIleNioe siK
JI0 JKaHpy Tutady, TaK i J0 TaK 3BaHOI FOPOJICHKOI TJI0COJalii — BOHA, 3a CBiIYeHHsM jgociigaukis [10, 13,
15], Haragye autsde MXWKaHHA (OJHUM i3 MEPIINX Y MYy3UYHOMY MHUCTEITBI 1€l iHTOHAIIWHUN (eHOMEH
BTUIMB M. Mycoprcbkuii y micai KOpoanBoro Ha 301Ky «A-a»).
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PazoM i3 TuM, TOCTIHHO MOBTOPIOBaHA IHTOHAIIS CEKYyHIIM HA JIMHAMIII PPP CTBOPIOE JTOAATKOBUN
€JICMEHT KOJIUCAHHS 1 3aHYPEHHS Yy MEIWTATHBHO-TIMHOTHYHHUE cTaH. KynpMmiHalli€ero € BUXIA 3a MEXi
HH3XI/THOI CEeKyHIH y OIK BUCXIJHOI BEJIMKOI CEKYHIH «CeS-deS» Ha cloBaxX «3BYKOB BOIUIbY (npukinao 3).
Crneundiuauii «TeMHUID» HACTPii cTBOpro€e 1 ToHanbHICTE Ges-dur, mozamexxHa OEMOJBHICTH SKOi 3aBXKIH
6yI1a 3HAKOM BHHSTKOBOCTI My3HYHO-00Pa3HOI CHMBOTIKH".
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3aKiHYyeThCS YacTHHA IMIPOBI3AlIHHUM (parMeHTOM y MapTii (opTemiaHo, Je BCHO IHTOHALIHHY
JIHII0O BUTPUMAHO Ha TPEMOJIO Y IMMOXMYpPOMY HH3BKOMY PETIiCTpi, IO MOXKHA CIIPUHAMATH SK aIleyIsAIliio 10
HA0aTHOTO J[3BOHY.

Omxe, 3arajoM Teplla YacTWHA IPE3eHTYE THUIIOBI FOPOJACHKI IHTOHAIINWHI aMIUlya: JIAMEHTO3HICTb,
TJIOCOJIAIIIO, TIEPEMIHHICTh HACTPOIO, 3BEPHEHHS 0 CEMAaHTHKH M3BOHIB (CHMBOJiKa boskectBeHHOTO). Bee e
CTBOPIOE M’ AKUH e(eKT «3aHypEeHH» B OCOOIHMBHIL, HaBITh CrIeIppidHmil KynbTypHHUN (PEeHOMEH — FOPOJCTBO.

Hpyra vactuHa nukny «Hixcniuie 3a HixcHe» HamnycaHa Ha noeTHuHui Texct O. ManaensmTama, a
came, Ha niepiry ctpody 3 Bipury «HexxHee HEXXHOTOY.

Heoicnee neorcrozco
Jluyo meoe,
Benee 6enoco
Tsos pyka,

Om mupa yenozo
To1 Oanexa,

U ece meoe
Om neuszbezncHo20

VYcs gacTHHA BUKIIAJCHA Y CIOKIITHOMY, HACIIBHOMY XapaKTepi Ta BITLHOMY METPOPHUTMI — THUTIOBHUX
O3HaKaxX JIPWYHOI MPOTsDKHOI mmicHI. TWM He MeHNI, «XBOPOOIMBHMH» JUIsl IHTOHALIWHOTO CIPHUHHSITTS
CTalOTh Pi3Ki pericTpoBi cTprOKu (puxiad 4). Tak, HACTIIBHY MEIIOJMYHY JIHII0 Y CEPEIHbOMY PEricTpi, sika
TUTABHO PO3TOPTAETHCS B OKTAaBHOMY TMOTOBIIEHHI (DOPTEMiaHHOTO CYMpPOBOAY, Iepepizae panToBHM
BUCXITHUH CTPUOOK y BEpXHIH PETICTp Ha JEIIMY.
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rrr lezato, dolce

Take iHTOHAIIIFHE PO3rOPTaHHS CTBOPIOE JOCUTh HE3BUYHE, OUyHEHE BpakeHHs. Tak, 3araJbHOBIIOMUM
€ QakT, mo NoAiOHI CTPUOKH, TIOPYY i3 aKIEHTYaIlI€l0 Ta PI3KUMHU JUHAMIYHIMY CTIalaXxaMu, OyJIH THIIOBHUMHU
Jutsl BUcioBmroBaHHs FOpoza, 1o Hepiako, 3a KOHTPAacTOM [0 «MOBH THILI ¥ MOBYAHHS», IOPOIKYBAJIO JELIO0
icTepryHmiA, KpukiuBui edext. Yrim, M. lllanvrin iuimnae TiTbKy EBHUH HATSIK HA TAKUK €K3aJIbTOBAHUH CTaH
TOJIOBHOTO T'eposi: HAPHKIHIII YaCTUHH Ha 3MiHY €MOLIMHOMY CIIiBY NPUXOAMTH IMPOMOBJISIHHS TEKCTY, PO 110
CBITYNTH pi3Ke 3MEHIIEHHs aMOITyCy MEIOIUYHOI JIiHii JI0 YMCTOI KBapTH, 3MiHa CTPHOKOBOTO PYXY Ha IUIaBHUMA,
HUB3BKUIA TECHTYPHHMH DETiCTp COMNpaHO, IO CIOTBOPIOE BOKAIBHY MPHPOMLY JIETKOrO i CBITJIOTO TOJOCY.
3ayBayKMMO, IO IOSIBA HU3BKOTO PETICTPY, SK 1 MMay3d MK CJIOBAMH, CIPUSIIOTh BPKEHHIO BAKKOTO JTHXAHH,
«TOBOPIHHSD TEKCTY 3 OCTaHHIX CHJI i JIOTIOBHIOIOTH 00pa3 «THXOT0 O0XKEBLITLHOTOY.

CHUMIITOMAaTUYHO, 10 OPOJCTBO IMPEJCTABJICHO W Ha IHTOHAMIWHO-QOHeTHYHOMY piBHI. Tak,
M. Illanurin nomae po noeruuHoro texcty O. Manpenbimitama (GoHeMy «oy» (npukiad 5), THIIOBY s
IOPOZACHKOI III0CONaii, IO € BIACTUBUM IICUXOJIHIBICTHYHUM (PEHOMEHOM 3BYKOBOT'O 00pa3y I0pOACTBa!
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Kommo3uTop TOHKO BiuyBae 11eif HaITOHKHI 3B’S30K 3BYKOBOTO (DeHOMEHY 3 MepEXiTHAM TICHXOJIOTTYHIM
CTaHOM FOPOJIMBOTO, TiJIKPECIIOIOYH HOTO HE JIMIIe Yepe3 ONyYeHHsS (POHEMH «Oy», a i IMAaHEHTHO MY3UYHUMH
ynHHUKaMA. Tak, 15 (oHema 3By4MTh HA TIIICAHIO Y HH3XIIHOMY pyci B aMOITyCi BENHMKOI CeKyHIH «Db-asy,
MOCTYIIOBO 3aTHXal041, PO3UUHSIOUMCH Y THILI 1 CTBOPIOIOYM TAKUM YHMHOM €()eKT CaMO3aCIIOKOEHHS.

3arajiom, Jpyra yacTUHA IPE3CHTYE 3aHYPEHHS B OCOOJIMBHUIA BHYTPIIIIHIM CBIT FOPOAMBOIO, IHTOHAIIHHUM
MPOSIBOM SIKOT'O CTAIOTh EMOLIifHI CTPHOKH BiJl HECAMOBUTOIO KPHKY A0 O0KEBUTHHOTO ILIETIOTIHHSL.

Tpetst yactuHa LUKy «Bonannsay Hanucana Ha aBTopcbkuil TekecT M. Llanurina:

To1 yenviuu, 5 308).
MUXUM 20J10COM NECHb OO
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NOMHU, MUIbLIU, Hem Hu OO,
HU cmpaoanusl,
monbko 36yK Hau...

Y nmoeTHYHOMY TEKCTi 3aKJIaJ€HO TOJIOBHI i/1el ()eHOMEHY IOpOJICTBA: BCE KUTTEBE — HEBAXKIIUBE, OLIIb
Ta CTpaXXIaHHs, X0U 1 HEMUHYUI, Ta BCE K TaK{ HE € TOJIOBHUMHU IS JTFOIUHHA B0’KOT0 MOKIMKaHHS.

[lepmopsyTHIM TEePOEM MTOSTUYHOTO TEKCTY Y I YacTuHI cTae 3ByK. CaM 3BYK MO)KHA CITIBBIIHOCHTH 13
bibmiticekoro icTnHO0 «CriodatKky 0yIio CJIOBOY, a CIIOBO, SIK BIZIOMO 1 € 3ByKOM/3BYKaMmIL. Take 0cOOJIBE CTaBICHHS
70 (heHOMEHy 3BYKY HE € BHIIAJIKOBHM: cama ixest «sound for sound» (3Byk 3apaiu 3ByKy), sika CBOrO Yacy crajia
TacJIOM MiHIMATICTIB Ta PEICTABHUKIB «HOBOI IIPOCTOTH», € XapaKTePHOIO 1 1t TBopdocTi M. [lanmriHa.

Yactuna «Bomanus» mobynoBaHa Ha KoHTpacTi. Tak, y mapTii conpHOTO (popTemiano (BCTym 1 Koaa),
3By4aTh MOHOTOHHI Ta TOCTpi 3BYKH, KOXHHH 3 SIKHUX, MOJAHUN y HU3XITHOMY pyci B 00’eMi MaJoi HOHH,
«IIPOKOJTIOE» BECh IHTOHAIMHUI mtpocTip (npuxiad 6). L[pOMy CHOpHSIOTH HAABHCOKHHA perictp (TpeTs
oktaBa), muHamika ffff mopsm 3 akmenTamu i mrprxom staccato Ham KOXKHOIO HOTORO, ITO3HAYEHHS €SPressivo
1 BATpHMaHa MeAajb, IKa CTBOPIOE e(heKT KIACTEPHOTO HArPOMAKCHHS 3BYYaHHS:
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30BCiM MPOTHIICKHOIO € BOKAIbHO-IHCTPYMCHTalbHA TeMa (npuxiad 7), M0 CTBOPIOE AFO3il0 110
JJAaMEHTO3HOI'O CHiBy-HpOMOBJIHHHﬂ IOpOaArBOTO 3 TUITIOBO-KOJIMCKOBUMHN CCKYHI[OBO'TCpHiGBI/IMI/I
HU3XIIHIMW KONMWBaHHiIME (HeHadye meBHa amro3is mo «llicHi FOpommBoro» 3 omepu «bopuc ['omyHOBY
M. Mycoprcbkoro).
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ABtopcbka pemapka «Ene ciprmiao. Hanesas» (Jlenp uytHO. HacmiByroum) BinTBOpIOE CBO€piIHUI
KOMIUIEKC YTAaEMHHUCHO-TUXUX «HOPOACHKUX» 3aCO0IB MY3WYHOI BUPA3HOCTI: HaJAriayxa IUHAMIKa pppp,
M’sKdil TacTHuHHA pyx legato 3 BapiifioBaHUM MOBTOpPEHHSIM B aM0iTyci Mayioi Tepiii i PUTMIYHOO
HecTaOlIbHICTIO. J{OTIOBHIOE MOTOPOIITHO-CIIOKIHHNHN 00pa3 Ie OJINH BYKJIIMBHUI IHTOHAIIMHAN KOJ| — MIepIIi
3BYKH T€MH MPOIYKYIOTh QJIFO3i10 JI0 KaTOJIMIIbKOI CEKBEHIIT 13 3aymnokiitnoi mecu «Dies irae» ([Ieus ruiy).
3aKiHUY€ThCSI YaCTHHA MPOBEJCHHSAM TEMH 13 3aKPUTUM POTOM, IIO 3HOBY TaKH arejroe K JI0 TIocomalii,
TaK 1 10 «iJ1eaJbHOI MOBH IOPOIUBHX — MOBYaHHs» [10; 95].

Hactynna wactuna uukny, «llicus Jlebsokinoiy, BepOalli3yeTbcs TEKCTOM 13 POMaHy
@. JTocroeBchkoro «bicu» [4; 125-126]. Haramaemo, mro Jlebsakina Map’s TumodiiBHa — oqHa 3 Ji0BHX
oci6 pomany @. JloctoeBchkoro «bicm», sika Oyna IOpPOAMBOIO 1 Mama Jpyre iM’s — Xpomoridxcka.
BunsarkoBicTh 11i€i «bokoi MOAMHMY, 0 CIOKYTYE TPiXH JIIOJICTBA, MMCHMEHHHK IMiKpecITtoe 11 Gpi3uaHnM
CTaHOM: «A CecTpHIla 3Ta He TOJBKO CyMallleAlnasi, HO JaXe XpPOMOHOras» (A CcecTpuuka I He JIHIIe
Oo’xeBiNIbHA, a it HaBiTh Kynbrasa) [4; 82].

Teker, mo € ocHOBOWO udeTBepToi yacTUHM «lliceHb IOPOAMBHX», 3’SBISETHCA HA CTOPIHKaxX pPOMaHy
®. JlocToeBchKoro mif yac po3mopu JleOsakinoi 3 [1laroBum, e BOHA TOBOPUTH PO Te, 110 «PEOCHOYKA Ha MTPY/I
cHecna», ToOTo Brommwia. Came BIbOMY KOHTEeKCTi JleOskiHa 3rajlye MiCHIO, TOBHICTIO BHUKOPHUCTaHY
M. Hlanurinum:

MHe ne HadobeH HOB-8bICOK mepeM,
A ocmanyce 6 amoii kenetixe,
Youe 5 emany srcumo-cnacamucs,
3a mebs boey monumucs.
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CaM MOeTHYHUI TEKCT — TPaauIidHuN «MaHi(ecT» ropoacTBa. Bimkunaroun Onara muBimizarii (HOBHE
oynuHok), FOpomuBa 00Mpae NMUIIX MOCBSYCHHS BIIACHOTO JKUTTS BOrosi, 100 MONUTHCS 3a JUTHHY 1 JIOACH Y
KeJTii.

Ipuxnao 8
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I 3HOB — amemsmis A0 IHTOHALIWHOI CEMAHTHKH CMEPTi, NMPOAWKTOBAaHA IIHOTO pa3y CIOKETHHM
CTIpsIMyBaHHSM MiCHI. Bukmanenuii y xopanbHiii (aktypi ¢dopremianHuii BCTyn (npuxiad 8) Mpe3eHTye
MEJIOJNYHO MEPEOCMUCIICHY, MPOTE METPUYHO 30EPESIKEHY ajr03i0 O HACHIBY MPaBOCIABHOI HEpKBU «3i
CBSITUMH YIIOKOW» (npuxnad 9).
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AUTI031HHO-IHTOHAIIIHNE BUMIp TOCHJICHO HUBXIAHUM catabasis num pyxoMm (npukiao 10) 'y
HU3BKOMY peTicTpi, SKUH IPUPOTHO MEPETIKaE B MOUYEProBO «IHKPYCTOBAHI» Y HBOTO TEMaTH4Hi (hparMeHTH
«Dies irae» Ta Ilicui FOpoausoro «Jleiitecs, neirecs, ciesb» 3 «boprca I'omyHoBa» M. MycoprepKoro.

Ipuxnao 10

r . T s T
¥ ¥ 3 4 ¥
Bokasnbha maprist (npukiao 11), sk 1e He napaaoKcallbHO, IPE3EHTYE HEMPUPOTHO JIETKY Ta BOAHOYAC
XUMEpPHO BHKPHUBIIEHY CTPHOKAMHU MEJOJII0 y BHITYKAaHOMY POMAHCOBOMY CTWIJI, fKa Yy TO€IHaHHI 3

MYJIbCYIOUUM CYNIPOBOJIOM y HU3bKOMY PETICTPi 3ByYUTh MOTOPOIIHO-BIAUYKEHO:
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[HTOHAIIIIHE BTINIEHHS «KiHOYO1 BEpCii» FOPOJICTBa — OJHOYACHO KaxJMBe 1 Tpareniiine. [loemnanHs
aIT03ii 10 MOXOBAJIBHOTO HACIIBY, (dirypu catabasis, apaMaTu4HOro JIiTEPaTypHOrO KOHTEKCTY Ta )KaHPOBOi
HEBIAMOBIMHOCTI cHUTyamii (CIIOTBOPEHA, PETICTPOBO pO3ipBaHAa POMAHCOBICTH) CTBOPIOKOTH JIOCHUTH
CTPaxXiTIMBUI My3UYHHUIA HOPTPET IOPOAUBOI.

[Normomroe MoXMypi HACTpPOI IT’siTa YacTHHA UKy «Konuckoeay Ha Texet camoro M. Illanwrina. Lg actina
Ma€ TIPUCBSTY HiJIepIIaHIChKOMY XyJOXHUKY Bincenty Banm [ory. 3aszmaummo, mo «KomnmckoBa» HarmicaHa y
HifiepraHackkuid iepion *utTst M. Hlanvrina, a Tomy 0OpaHHs Tepost TOCBSITH € 3HAKOBUM IS LIBOT'O OITYCY.

CuUMITTOMaTUYHO, IO TakKa MOCBATA Ma€ ¥ CYTO IOPOACHKI pe3oHaHcH. 3ranaiimo, mo Bincent Ban ['or
BBKAETHCSI CBOTO POJy €BPOICHCHKUM TPEJCTABHUKOM FOPOJMBUX, aJDKE MHUTEIh MaB YCi TEpeIyMOBH IS
uporo. [lo-nepie, Horo xapakrepuzyBano BKpail MaHOOIMBE CTABICHHs J0 XpUCTUSHCTBA 1 bibmiiHOro cioBa,
HeJapMa K BiH HaBiThb CTaB CBsIIEHHOCTYxuteneM. [lo-mpyre, BitoMuM € ¢akT nepeOyBaHHS XyHAOKHHUKA Y
ncuxiatpuuni JikapHi CeH-ITosb-me-Mo3zosie, 1110 CBIAYUTH PO HASBHICTH PO3JIAAIB IICHUXIYHOTO 3I0POB’S.
Hapeniri, tocuts crierugivHO0 € cama XyJoKHsI peabHICTh MHTIIS, SIKa TIPOTIISIAE 3 ESKUX HOTo POOiT.



136 ISSN 2411-1546 YkpaiHcbka KynbTypa: MUHYNe, Cy4acHe, LWnsxu po3suTKy. Bunyck 36/2020

Ilixg yac poOoTu Haj miero yacTuHOW M. IllanuriH CTBOPIOE HOCHTh CHMBOJIIYHHIA TEKCT, Y SIKOMY
KOJIMCKOBA, HEMOB 30Mparouu BCi HasBHI (paTabHI 00OCPTOHU IIBOI'O MY3UYHOI'O JKaHPY, BUCTYIIAE Y CBOEMY
TparivyHOMY aMIUTya — K KOJIMCKOBa CMEPTI.

Y kanumxu xycm pacmem
Tol copsu Kopeuwox
3asapu 3enve u ycuu ¢ necuetl
U ysuouww sicenmoiii con
B mennom none cpedwb 6opon
Kopmuww ouxux uz pyx
3acwvinai, 1mobumvlii opye.

VYke 3 Bipma crae 3po3yminuM, Hackinbku M. llanurin oOi3zHaHMKA y XyIOKHBOMY MHCTEUTBI:
o0pa3u, mo 3’SBISIOTHCS B PSAKAX TEKCTY ((WKOBTHUH COH», «TeIJie MOJe», «IOocepell BOPOH»), MPSMO
BKa3ylOTh HAa OJHY 3 oOcTaHHiX kaptuH Bincenta Ban ['ora, mammcany HuM 3a 19 OHIB O CKOEHHS
camorybctBa. Lle monotHO «BopoHH Ha MIIEHUYHOMY TONi» — OJHA 3 HAUMOXMYPIIIKX 1 HAallIeNPECUBHIIINX
KapTUH MUTIISI, 3BEPHEHUX 10 OCMUCIICHHSI TUTaHb JKUTTS 1 CMEpTi

[TourHaeThCsT YAaCTHHA BOKAIBHHM MOHOJIOTOM (npukiad 12), MenoaudHa JiHis SKOTO MPE3eHTYE
inToHarri «Dies irae» i THM caMUM MiAKPECITIOE TOXMYPHIA XapaKTep MeJO/ii «OCTaHHIX JaciBy, sKa Hie «B
VHICOH» 13 MepeACMEepTHIMHU HAcTposiMU KapThHU Ban ['ora (3BepHIMO yBary Ha O4yAHEHE IPOCBITICHHS
Ii€1 TTOCTIIBKH — 3aMiCTh MaJIOi, BOHA 3aBEPITYETHCS BEIUKOIO TEPIIIEIO).

Tpuxnao 12
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Ilo crocyeThest 3asBieHO] Y Ha3Bi KOMHUCKoBOi, To M. lllanurin amenroe 10 TOJOBHUX iHTOHAIIHHUX
O3HaK IbOTO KAaHPY: MPUCYTHI THXa JMHAMiKa PPP, moMipHuit Temn Andante ta 3akoyiuCyroui iHTOHAIT —
BHCXI1JIHA Ta HU3XIJHA CEKYH]Ia TIOPSI 3 PyXOM Ha TEpPIIif0 BHU3.

Takwuii arropuT™ poOOTH 3 TEMOIO, Yepe3 Ky OJHOYACHO «IpocBiuye» «Dies irae» i KoIMcKoBicTh, 6arato
B YOMY HaraJlye NpHUHIMIT iHTOHALIHHOI poboTu C. PaxmaHiHOBa, SIKHMii 3aBKAM BUCBITIIOBAB 3HAKOBY IS HOTO
CTHITIO TEMY KaTOJHIILKOTO HACHIBY Kpi3b MPU3MY IHIIHMX TeM: MocmiBku «CBetiine Trxas» B Tpetiid cuM@oHii,
PO3rHy31aHOr0 WIiCy y «CuM(OHIYHNX TaHLISX», TEMU MOps y cuM(OHIUHIH KapTuHi «OCTpiB MEPTBUX).

€BporneizoBaHe IOPOJCTBO, 110 BUHUKAE Y Wil YAaCTHHI, IPE3EHTY€E TpareAiiHy, yCaMiTHEHY CTOPOHY
uporo siBumia. Sk y BepOanbHii cdepi, Tak i Ha PiBHI My3UYHOTO TEKCTY, KOMIO3UTOP CTBOPIOE KapTHHY
OCTaHHIX XBHWJIMH >KUTTS JIIOJUHU. 3ayBa)KUMO, IO MOHSATTS «CMEPTh» Y KOHTEKCTiI ()eHOMEHY IOpOJICTBA
MOYKHa CHPUIIMATH SK MOTPAaHUYHUNA CTaH MIXK JKUTTSAM CbOTOIEHHHUM 1 KUTTSAM BIUHHUM.

[ponoBxye TeMy CMepTi-IIPOCBITIACHHS IIOCTa YaCTHHA 3 JUTSIYOK HA3BOWO «J/liuuikay Ha TEKCT Camoro
M. lllanurina. YacTuHy NpUCBSIYEHO aMepUKaHCBKOMY KiHopexwucepy Jl. [kapMmyily, sKuii, MONPH CBITOBY
BIIOMICTb, CJIABHUTHCS CBOEI0 HE3AICKHICTIO, IEBHOIO HENIOJUMICTIO Ta YOCOOJIEHMM MICLEM Y CBITOBOMY
KiHemarorpadi.

I 3HOB yxe Ha piBHI Ha3BM 0aYMMO TPUXOBAHY AMEIAIII0 10 I0POJCTBA. PenpeseHTalist y 3aroixoBKy
YaCTUHM CeUU(i4HOro AUTIYOTO (OJIBKIOPHOTO KAHPY JIYMIKH B KOHTEKCTI JOCUTH OXMYPOTO IHMKIY €
CHUMBOJIIYHOIO — K BiIOMO, XapakTEPHOIO 03HAKOIO ITOBOPKEHHs I0poAnBuX Oyna ix Oes3mocepenHs, Maixe
JUTSYa MoBeAiHKa. TUM HE MEHIN, BepOalbHUN TEKCT YaCTHHU, KM 3HOB aKTyasli3ye MOAYC CMEPTI, [10/1a€e
IO «IHTOHAI[IHHY IUTSAYICTh» y TPariuHOMY IUIaHi, MIOBHICTIO 3aJIMINAIOYH 33 KaJPOM MY3UYHO-IHTOHAIIIHHI
O3HAKH JIIYUIIKH, IEPIIOi YEPTH, YiTKICTh 1l METPO-PUTMIYHOI OpraHizarii:

Iloume, noume oemu
Xoposoo sooume
Paoocmuoii monumeoti
Hpyaa nposodume
B 6enoe ooenvme
Poszamu nocvinome
U na nooke 6 mope
C mupom omnycmume
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Baxxmmpo, mo moetwuHi psaaku M. [llanurina 6e3mocepenHbo «BKa3yIOTh» Ha KOHKPETHUU Kajnp i3
¢binemy . Jbxkapmyina, a came — Ha (DiHaJIbHY CILIEHY 3 YOBHOM y ¢inbMi «IIoKIHHUK», € 300paXKy€eThCs
MOJOPOXK TOJOBHOTO TEposi, SKOTO BiAMyCKalOTh B OCTaHHIM WUIAX Y MOpe Ha MOrpedaJbHOMY YOBHI.
3a3HaunMo, 10 AOCTiAHUKH [11] BBaXKaTh IO KIHOCTPIUKY MOCTMOAECPHICTCHKUM XYIOKHIM TEKCTOM Yepes3
Horo GaraTomapoBiCTh, HaABHICTH IIUTAT 3 IHIHX (PIIEMIB, aIt03iil 10 JiTepaTypHUX TEKCTIB TOIIIO.

ITocumoroTh BiACHIKK 0 MakaOepHOI CHMBOJIKH W 3rajaHi y BepOATbHOMY TEKCTI «Oijla OmiX»
(cBoepigHMH caBaH) 1 «paJicHa MOJMTBa» Ha IIPOBOAU APYra» (SK BiZIOMO, B OCTAHHIO MYThb «3 MHPOM)
MIPOBOISATH JIUIIIE TTOKIHHUX).

BinkpuBaeThcs YaCcTHHA MPe3eHTaIliero TeMu (npuxiad 13), sika Oyae MPOBOIUTHCH JEKiIbKA pasiB y
napTii GpopreniaHo, a MOTIM CTaHE OCHOBOIO BOKAJILHOT JIiHII:

Ipuxnao 13
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OcBiTiieHa MOTOPOIIHUM CITOKOEM, CTIOKiiHa 1 3BiJIbHEHA BiJl METPUYHOI CITKM MYy3HKa CTBOPIOE e(heKT
MEBHO1 BiJICTOPOHEHOCTI Ta MPUMHPEHHS 3 CUTYyali€lo (3HOB-TakH, 3BEpTac Ha ceOe yBary perpe3cHTallis
tpanchopmoBanoro koay Dies irae, «BrmasHoro» B MO0 HE CIIOYATKY).

Benuuesne 3HaueHHs Mae IMIpOBi3alliiHWI XapakTep (opTemiaHHOT mMapTil: 3apomKyIOUMCh 13
AKOMITAHEMEHTY 1 peai3ylouich MOTIM y BOKaIbHIM JiHii, I iIMIpOBI3aliifHICTE TepepocTe Y CaMOCTIMHHI
THCTPYMEHTAILHHI €ITi30/1 MPO30pO- IMAcTOPabHOTO XapaKTepy. 3arajioM YacTHHA CIPUMMAeThes K (iHaj-
BiJICTIIBYBaHHSL.

3aBepirye BOKaNbHHN LUK 4YacTUHa «Agnus Dei» («ArHeup Boxuii»), B OCHOBY sIKO1 MOKJaJIeHO
JATHHCBKHUM KaHOHIuHMIA TekcT Mecu: Agnus Dei, qui tollis peccata mundi, miserere nobis (Araens Boxwmit,
KU B3SB Ha ce0Oe Tpixu CBITy, moMUIyH Hac). YacTuHa, M0 mepekioyae MUKl y (HitocodchKo-eTHIHIHA
TUTaH, MPUCBAYeHa yKpaiHcbkomy KommosuTopy C. JIyHeoBy, npyry i HactaBuuky M. llanurina, sxwid, sik
BiJIOMO, TAK0X Ma€ CBOI0 «YTAEMHUYCHYY, «[IPUKPOBEHHY» OCOOUCTICHY IPUPOY.

IlikaBo, mo obpasu Aruis boxoro i FOpoauBoro nocmignuk Gpenomeny roposactea O. ITanuenko [10]
BBa)Ka€ CMHOHIMIYHMMH. He mapma came roponuBuii CBOIM akIlioHI3MOM Oepe Ha ceOe TPiXH OTOUYIOUHX
1 BIZIMOJIIO€E X ITiJT YaC HIYHUX MOJIMTOB.

Yacrtuna «Agnus Dei», Hail0iIpIl €MOITHO BiAKpUTa 3a XapakTepoM, sBIse COO0I0 CBOEPITHUI
emiyor nukiny. ExcrnpecuBHOO € sk ¢opremiaHHa, Tak 1 BokaimpHa mapTii. Ha my3muHOMy piBHI TIe
NPE3CHTOBAHO 33 PaXyHOK MOCTYIIOBOTO JMHAMIYHOTO 3pOCTaHHs BiJ PPP A0 Mf, sike migTpuMane cTpuOKamMu
Y BUCOKHI pericTp BOKaJILHOI MapTii Ta MOCTYIMOBUM YIIUTLHEHHSM (POpTEmiaHHOi (haKTypH.

[likaBo, 110 OCHOBHMM NPHHOMOM BHKJIaAy (oOpTermiaHHOi HapTii € «peuntaiisny (npuxiao 14) —
CIOYaTKy Ha OJHIH HOTIi, a TOTIM i3 MOCTYMOBUM CEKYH/JIOBHM YIIUTFHEHHSIM, IO aIleJIIO€ JI0 CIOBECHOL
putopuku B3araini i FOpona, moyactu.

Ilpuxnao 14
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Ille oxHi€r0 ameNALie0 10 IEPKOBHOIO JIATHHCHKOTO HACIIBY, MOPS 3 HOro iHTOHAI[IHHOI OCHOBOIO
(3HOBY 3 MOPYIICHHSM HANPHUKIHIII), € METPO-PUTMIYHA amto3is (npuxnad 15): Menoito BUKIAICHO PIBHUMH
KPYITHUMHU TPUBAJIOCTSAMH (L1JI 3 KPAKOI0).

Ipuxnao 15
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TuM He MeHII, 1 TYT 3aIMIIAE€THCS XapaKTepHa iHTOHamiliHa o3Haka 1ukiay M. Illanwrina, a came
HU3XIJHUN PyX Ha CEKYHY, IKUH Y paMKax 0aneTy CIpUAMAEThCS SIK METIOAMYHHUN «CHMBOJI IOPOIUBOTOY.

o crocyetbes creHiuHOrO BriieHHs KTy «[licHI FopoauBHX», TO BOHO Mae CBOi Pro i contra. Bigrak,
xopeorpadunst Jlonek Ban Jlecc mposiBUNIa CMIMMBICT, B3SIBIIM 32 MY3UYHY OCHOBY OalieTy BOKaJIbHO-
THCTpYMEHTAILHUH TBip 3 BepOaTi30BaHOIO BOKAIBHOIO MApPTIEI0, BHUKIAJCHOIO YYKOKO Uil Hel MOBOIO 3
HEWMOBIPHO CKJIQJHUM, HETIEPEKIaIHAM CUMBOJIIYHUM 3MiCTOM, SIKHH BTLTIOE YHIKaIbHUA KYJIBTYPHHUN apXeTHIT
0pOJICTBA .

Bbaner «Traces» MOCTaBJICHO SK KaMEpHHI OalieT, B skoMy xopeorpadiuny (y CTHII KJIACHYHOTO
TaHII0 MOJEpH) 1 cleHorpadiuHy CKIaJoBYy (K 1 MYy3W4YHY) BUTPUMAHO Y MapagurMi «aCKETHU3MY»
(3ragaiiMo, mo acketusMm — tunosa puca KOpona). Tak, Tpoe BUKOHABLIB TaHLIOIOTH Y MOPOKY, Maibke B
MOBHIH TeMpsBi, y IyCTOMY, HiYMM HE 3allOBHEHOMY IPOCTOpi. BiacHe mum i 0OMEKYyeTbcs BTLICHHS
IopoficTBa Ha creHiyHomy piBHi. Lo k& crocyeTscst Tumy XopeorpadidHoi IUIACTUKK 1 cienudiku
TaHIIOBAJBHUX PYyXiB, TO HasBHE CIEHIYHE pIlIEHHS, OOMEXKEHE IUIACTHKOI «KJIACHYHOI'0» MOJAEPHY,
€ TunoBuM i popmary dectuBanio KUNEVENy, yyacTs B sKoMy OepyTh NEpEeBaKHO CTYAEHTH.

Bucnosxu. Y xamepHoMy Oaneri «TraceS», CTBOpEHOMY Ha HasBHY MY3HKY KOMIIO3UTOpa —
BoKanpHUNA WK «[licHI OpoauBUX», Ha PI3HUX PIBHAX JpaMaTypridHOl OpraHi3amii TBOPY BTLICHO
ceMaHTHKy topozactBa. Cepen ii rONOBHHUX >KaHPOBO-IHTOHALIMHUX IMOKA3HUKIB — JJAMEHTO3HICTH 3a Y4acTi
IJI0COJallii, 3BEpHEHHsI JI0 CHUCTeMHU (DOJIBKIIOPHUX IUTSIYMX JKAHPIB, 30KpeMa KOJIMCKOBOI Ta JIIYHJIKH.
BaxxMBOIO MPHUKMETON IHTOHAIIMHOTO 1oy «Traces» € iHTOHAIiliHa CcUMBOJIiKa bBokecTBeHHOTO,
PO3TOpHYTA Kpi3h MPU3MY J3BOHOBOCTI Ta (hiTOCOPCHKO-PENITiiHOI CEMaHTHKH CMEPTi, a caMe KYJIbTOBUX
HacmiBiB «Co cBATHMH yrokoi» Ta «Dies irae.

Mojtyc 10pOJICTBa MPOCTEKYETHCS 1 Ha PIBHI IHTEPTEKCTYaIbHUX 3B’ SI3KiB:

-y 3arojioBKax (J[3BOHU, KOJMCKOBA, JTIUMIIKA);

- y mnpuceiarax (Bincenty Banm lory 1 [Dxumy [Dxapmymry, sSKUX BBaXalOTb MHUTIAMH 3
«TUBAIITBAMU);

-y TEKCTOBHX alll03isIX, 30KpeMa, BiIcHiILi 10 topoanBoi JleGsakinoi y tekcti 3 pomany «bicm»
®. JlocTo€eBCHKOTO.

I Bce x Taku, oOpa3HO-ApamarypriuHuii TuiaH OaneTy, sk 1e 4dacto Oyeae y M. Illamurina, €
HENIHIHHAM 1 HEOJHO3HAYHUM — IMOYMHAIOYM 3 HAsSBHOCTI BOKAJIBHOI MapTii i 3aKIHUYIOYH MEPEXTiHHIM
CMHCIY, SIKUH, K 1 cam boromaHHuii IOpOACHKHUN MPOMHUCEN, HE MiAJISIrae «IpsSMOMY» JI€KOIyBaHHIO Ta
3aJIMIIae 3a co00r0 nuIei¢ HepO3ragaHoCTI.

Mpumirku



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 139

! 3amosuna i nocmasuna 6anem nideprandcoka 6aremmeiicmepia Jlonex éan Jlece (Lonneke van Leth).

2 Hoeuii 3anosim. Tepie mocnanust 1o Kopuarss 3:18.

® Tym i 0ani nepexnao ykpaincwioio miii (B.3.).

* Likasoio & YboOMY NAAHI € IHMepnpemayisi 06PA3HO20 3MICMY 8ETUKO20 KOAA MANCOPHUX MEOPI6 DenblilicbKum
Mmy3uxosHasyem i komnosumopom @Ppancya Oztocmom [esapmom (1828-1908 pp.). Bin mpencraBuB CBiil BapiaHT
BUPA3HOCTI Ma)KOPHHX TOHAJIBHOCTEH, 1€ BHABIAE NEBHY cucTeMy B3aemomii. «®Papba, BIacTHBa Ma)KOPHOMY
HaxWICHHIO, — MUIIE BiH, — NpUMae BIATIHKK CBITJII 1 OJMCKy4l B TOHax 3 Ji€3aMH, CTPOTi 1 MOXMypi B TOHax 3
o6emomsiMu. < ... > bBuMck TOHIB 3 ji€3aMH, JOBEICHHH IO JKOPCTKOCTi, PanTOBO CTHPAETHCSA 1 3a JIOMOMOTOIO
HETIOMITHOTO TIePEIMBAHHS BiITIHKIB OTOTOXKHIOETHCS 3 MOXMYpOI0 Gapboro Tony Conb-6emons Maxopy [1; 19].

® B3azani, GUKOPUCMAHHS. BOKATLHUX MBOPIE Y AKOCM MY3ULHO20 CYRPOBOJY 6 Bailemi He € MUROSUM SAGULYEM 4epe3 me,
1110 BepOAJIbHUH TEKCT YacTo Iepedupac Ha cede rOJIOBHY yBary, sika Mae HaJleXaTn XxopeorpadiyHiii CTOpoOHi.
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BAJIET MAKCUMA IHAJIBITMHA «TRACES» — BOIIVIOIMEHUE CEMAHTHUKHA IOPOJICTBA

3uHuyenko Beponuka MuxaiisioBHa — acniipantka, HaunonansHas
My3bIKanbHas akageMus: Ykpaunu uM. [1.1. Yaiikosckoro, r. Kues

BriepBele rccneioBaH 0ajieT COBPEMEHHOTO YKpanHO-HUAepAaHAcKoro kommo3utopa M. Ilansiruxa «Tracesy ckBo3b
MPU3MY CEMaHTHKH 0poacTBa. OnpeneneHs! NpUeMbl aBTOPCKON paboThI ¢ CHMBOJIMKOM IOPOJICTBA, KOTOPask MPOSIBIIIETCS
Kak Ha >KaHPOBO-WHTOHAIIMOHHOM YPOBHE (JJAMEHTO3HOCTh C YYacTHEM IJIOCCOJIAJIMH, aJUTIO3MsI K KyJHTOBBIM HAaIleBaM,
oOpareHre K cucteMe (POIBKIOPHBIX JETCKUX MAHPOB), TaK U HAa YPOBHE MHTEPTEKCTYAJIBHBIX CBSA3CH: B 3arojIOBKaXx,
MOCBSILEHUAX, TEKCTOBBIX AJUIFO3USIX.

Kniouegvie cnosa: Oanernoe TtBopuyectBo M. lllanbirnHa, [OpPOACTBO, WHTEPTEKCTYalbHOCTh, JKaHPOBO-
MHTOHAIIMOHHAs CrienU(HKa

MAXIM SHALYGIN'S BALLET «TRACES» — THE EMBODIMENT OF THE SEMANTICS OF IURODSTVO

Zinchenko Veronika — graduate student of the first year of study
of the world music department Tchaikovsky National Music Academy of Ukraine, Kyiv

M. Shalygin's ballet «Traces» is studied for the first time in the article through the prism of the semantics of
iurodstvo. The methods of the author's work with the symbolism of iurodstvo are determined, which is manifested both
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at the genre-intonation level (lamentation, allusion to cult melodies, appeal to the system of folk children's genres) and
at the level of intertextual connections: in titles, dedications, text allusions.
Key words: ballet creativity of Maxim Shalygin, iurodstvo, intertextuality, genre-intonation specifics.

UDC 792.8
MAXIM SHALYGIN'S BALLET «TRACES» - THE EMBODIMENT OF THE SEMANTICS OF IURODSTVO

Zinchenko Veronika — graduate student of the first year of study
of the world music department Tchaikovsky National Music Academy of Ukraine, Kyiv

The relevance of the study is due to the first scientific appeal to the ballet «Traces» by Maxim Shalygin. The
main attention of researchers of the works of this Ukrainian-Dutch composer is focused on his off-stage works [2, 3, 7,
12, 16, 19], while his ballet opuses have not yet received sufficient scientific resonance in domestic and world
musicology. There are only a few articles that cover individual ballets of the composer [3, 8].

Analytical research of Maxim Shalygin's ballet «Traces» was carried out to reveal the genre-intonation semantics of
lurodstvo (Foolishness for Christ). Despite the fact that the phenomenon of lurodstvo is considered in detail by such scholars
as O. Panchenko [10], S. Ivanov [6] and O. Solomonova [14-15], the proposed article is the first study aimed at identifying
specific features of iurodstvo in the ballet of Maxim Shalygin «Traces». This fact provides the innovative status and relevance
of the presented work.

Main objective is to outline the genre-intonation specifics of Maxim Shalygin's ballet «Traces» in the aspect of
the semantics of lurodstvo. The realization of this goal necessitated the solution of the following tasks:

- to find out the characteristic genre-intonation features of the phenomenon of iurodstvo;

- to identify the peculiarities of the composer's work with the symbolism of iurodstvo both in terms of immanent
intonation and at the level of names, dedications, textual allusions;

- to outline the general techniques of the composer's work with genre models;

- to follow the intertextual context of ballet.

The following research methods were used to achieve the defined goal and solve the set tasks: the method of
genre-intonation analysis, the comparative method, the historical method, the method of theoretical generalization.

We have seen the semantics of iurodstvo in the dramaturgic organization of the ballet. Among the leading genre-
intonation indicators are using of the lamentation with glossolalia, children’s folklore genres, including lullabies and counting-
out games. An important mark of the intonational field of the «Traces» is the intonational symbolism of the iurodstvo with
religious semantics of death. The fenomen of iurodstvo we can descry on the level of intertextual links also.

Key words: ballet creativity of Maxim Shalygin, iurodstvo, intertextuality, genre-intonation specifics.
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IMPUHIOUITN IKOHIYHOCTI B IKOHOTI'PA®IYHOMY OBPA3I

Ocanua OuieHa AHATOJIIIBHA — KaHIUJIAT MUCTCLITBO3HABCTRA, JIOLICHT,
3aBimyBad Kadeapu MOHYMEHTAIbHO-JCKOPATUBHOTO 1 CAKPaIbHOTO MUCTEIITBA,
KuiBchka geprkaBHa akaaeMist IEKOPaTUBHO-TIPUKIIATHOTO
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IopyiyeTsest podieMaTHKa METOIOJIOTYHIX 3aca/l IKOHOJIOTI, OB’ A3aHKX 31 CTBOPEHHSIM IKOHOrpadiuHOro 00pasy.
[Minxix mo peTpaHCAMil IKOHIYHMX TPHHIMITB (OPMYETHCS 3a JOMIOMOTOI0 PO3PI3HEHHS BOX KaTeropiii oOpasiB — o6pasy-
OsitiHuKa 1 0Opasy-3xaxa. BU3HAYEHO, 10 CBIT YMOTIIITHUX eti00cié He CIPUIMAETHCS YYTTEBO 1 B IIBOMY CEHCI 00pa3-08iliHUK,
300paKaIBHICT SKOTO TMOJSTae y MiMe3HCi, He MO)Ke TPAHCITIOBATH HOSTUYHME JOCBiA. HaTomicTh Bim3HaueHo, Mo depes
00pas-3Hax YMOTJISIIHI KaTeropii 1 abCTpaKTHI SIBUIIA OTPHUSABIIOIOTECS Y 3pHMUX (hopMax CIIPHHHATTS, aJke Y CBOTH CTPYKTYpi
BIiH MICTHTh JUCTAHIIO MK OOpa3oM i IPOTOTHIIOM, YMOIJBIIHHM 1 YyTTEBHM CBITaMH, SIKa JIOJIAETHCS 3a JIOTIOMOT'OIO
IKOHIYHIIX TIPUHIIAITIB, TIEBHI METOM 3aCTOCYBAHHSI SIKUX HABEIICHO Y 3aPOIIOHOBaHI HAYKOBIH Tpalri.

Kniouogi cnosa: iKOHOMOTIS, IKOHIYHICTE, [lepmoobpa3, MakpopiBeHb KaHOHY, MiKpOpiBEHb KAaHOHY, KpHUCTAJIIYHA
CTPYKTypa, eHeprii onkpoBeHHs boxoro.

Ilocmanosxa npobnemu. IlpoOnemaTrka BinOOpaKEHHS MPUHLMINB iKOHIYHOCTI B iKOHOrpadiyHOMY
00pa3i HaJIeXKKUTh JI0 METOJIOJIOTIUHMX 3acajl IKOHOJIOTIT, OJJHUM 13 3aB/IaHb SIKOI € «IepeKiiaay YMOTIISAHUX e
Ha MOBY XY/IOXHiX 300paxxeHsb [13; 22]. [kOHIUHICTh — 1€ TIPUHIIMIT B32€EMO3B’ 13Ky MiXK CBITOM YMOTJISTHHM 1
yytreBUM. Came 4epe3 IKOHIYHICTh YMOXITMBIIOETHCSI peatizamis 00’ekra abo SBHINA CTaTH JIBOEIHICTIO
I7IeaJIbHOrO 1 MaTepiajlbHOrO y po3yMiHHI xpuctusHcTBa [13, c¢. 23]. 3a B. JlenaxiHum, IKOHIYHICTH — II€
BUSIBJICHHS Y HaTypi 00pa3y, 3aKJiaJICHOro B HKOro borom.

© Ocamua O. A., 2020
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Bigomo, mo ikona — 1e 3aBxau oOpa3 llepmooOpa3y. Ha mpotuBary ob6pa3zy-ogiiinuxa iKOHITHHMA
00pas-3nax HEe € TOTOXXHUM TpoTtotuiry. [loemnanus B enuHe misie oopasy 3 IlepmooOpa3zom BimOyBa€eTbCs
Yyepe3 MiCTHYHE CHOTMIsAaHHs, noaiOHe 1o amodaruunoro misHaHHS bora. ¥ npoMy cenci ikoHiyHHI 00pa3
TPaKTY€EThCS AK «MeTadopa» TpaHCUEHCHIII, B SIKiii MPOTISAAI0THCS Kpaca i CMHUCH a0COMOTHOT pealbHOCTI
[14]. Omxe, ixoHOMHCIIO Tpeba MOMONATH MPOTHKHICTh MPOCTOPY MK ABOMA CBITAMH — YMOTJIATHHUM i
YyTTEBUM, MTOegHABIIN 00pa3 i3 [lepmoobpazom.

CKJIaHICTh LHOTO MOJOJAHHS MONATaE y TOMY, LIO, MO-TIEpIle, CTBOPCHHS iKOHIYHOCTI MOB’sA3aHe 3
peatizami€ero aHarorigHoi GpyHKIIii, a/Ke IKOHOIHCEIIh ITi]T Yac TBOPEHHS 00pa3y Mae mepeOyBaTH y IEBHOMY
IyXOBHOMY HaJIaIITyBaHHIi, O-ApyTe, OTPUMAHUA MICTHYHHUI JOCBIJ HEMTPOCTO BTIIUTH B 00pa3i 3acobaMu
XYA0KHBb0-00pa3HOi MOBH. 32 BU3HAUEHHSM POCIHCBHKOTO iCTOpHKa, TEOPETHKAa MHCTENTBA 1 Bi3aHTOJIOTa
O. JlinoBa, ikoHAa TUM 1 BIAPI3HSETHCSA BiJ KapTHHHU, 110 BOHA € O00Pa30M-NMOCEPEIHHKOM, 00pa3oM-
napagurmoro. [Ipore i kapTmHa MOXe MaTH O3HAKM IKOHIYHOCTI, SKIIO KOMYHIKamis MK oOpa3om i
CIOTJISIIAIBHUKOM BiJIOYBa€ThCSI HE BCEPEAMHI KApTWUHHOI IUIONIMHI, a 330BHI, a/pKe OJHMH i3 TPUHIUIIB
IKOHIYHOCTI HOJISTae caMe y MPOCTOPOBil cKiIafoBili 00pasy-mapagurmu [17]. Mera ikoHONHCLS — 3pOOUTH
rsgada cBiikoM crorysiganHs Toro, xTo nepesuinye Oyab-sKy 3eMHY Kpacy, aikKe caM € IOAaBLEM KpacH i
Oumara [3; 81].

OTxe, mogonanHs Mexi Mixk oopasoM i [lepmooOpazom, onpeaMedeHHs iHTeiribenbHol MaTepii, sika
MIPEJICTABIISIE COO0I0 BMICTHIIHINE YMOTIITHUX KaTeropiii, po3KpUTTS B 00pa3i elaociB JyXOBHOTO CBITY [3;
98], € HallCKIIAAHIIINM 3aBIAHHSIM y TBOPUYOCTI iIKOHOITUCY.

Ocmanni docrioxcennss ma nyonixayii. Briepie moHATTS «iKOHIYHICTEY» 3acTocyBaB [lnaToH y aianosi
«Codict», mpoTe Teopis IKOHIYHOrO 00pa3y Tak i He Oyyia HUM pO3BHHYTA. Lle MOSCHIOETHCS THUM, IO B
AHTUYHI YacH TOJIOBHHM y MHCTEITBI OyB NMPHHIIMI HACIiAyBaHHS 1 HAMAaraHHs CTBOPUTH 00pa3, SKOMoOTa
OinpIie HaOIMKEHUH 10 HAaTypH. MiMEeTHYHE MUCTELTBO BXOJMIIO IO KOJIa MyCHYHUX MHCTEITB, METa SIKHX
nojsrana y 30y/KyBaHHI YyTTEBUX IepekuBaHb. HaBiTh KoM BimOYNHCS MpolecH ceKyssipu3aii mMidy i
(hopMyBaHHS YSIBJIECHb IIOAO aOCTpaKTHHX SBHIL, TakuxX sIK €aune, Jloroc Tomo MiMETHYHE MHCTELTBO
MIPOAOBXKYBaJo MpeBaoBaty [3; 70]. BoHo 0OMexyBaiocs Jniie Xy J0)KHBOO Iepeiadero TyIIeBHUX CTaHIB
1 OyJIO HEe3IaTHUM IEpeIaTH JyXOBHUU JOCBIJ, MOB’S3aHMI 13 aHArOTI€I0, B SKiM JIOMHA TIEPEBUIIYE ceOe
[3; 72]. JIutue 3rogoM MOHATTS «IKOHIYHICTB» OTPpUMAIIO PO3BUTOK Yy (inocodii [lnoriHa.

[omo ikoHoMHCY TpyHTOBHE nocmipkerHs 3aidcHuB O. JIimoB y HayKoBiit mparti «/koHa 1 MKOHIYECKOE.
HxonHa 1 nkoHn4eckoe cozHanue. O0pa3 mpocTpaHcTBa U 00pasbl B MPOCTPAHCTBEY, SIKa YBIHIILIA IO HOTO KHUTH
«Wkonbl. Mup cBsTBIX 00pa3oB B Buzantuu u Ha Pycu» [7]. [TOHATTS «IKOHIYHICTB» TAKOXK PO3IIIAAAETHCS Y
JIOCITI/DKEHHI MFEICTEIITBO3HABIIS, TIPEICTABHIKA MOJEpPHICTChKOro OorocnoB’s ikoHu B. Jlemaxina «IkoHa Ta
IKOHIYHICTEY [6], B sIKiil yueHHI PO3Isaae MPHHIMITK IKOHIYHOCTI HE JIMIEe y KOHTEKCTI iIKOHH, a W y CXiTHO-
XPHUCTHSHCBKIN TIEPKOBHIM CIIOBECHOCTI, 30KpeMa Yy MOJIMTBAX, akagicrax, HTisX CBITHX, JITOMHCAX TOLIO.
Tema iKOHIYHOCTI BUCBITIIIOETHCS Y AMCEpTalliiiHii mpari A. berikosa [3].

Ho ¢inocodcpkux i OOTOCTIOBCHKUX OCHOB 3alpOIIOHOBAHOTO JOCTIKEHHS JOMYYEHO Tpalli TaKux
muciurenis, sk [Tnaron [11] i [Tnotin [12], a TakoXk IpyHTOBHA PO3BiJKa Cy4acHOI'O TPEIBKOr0 0OrocioBa
JIx. [TanTeneiimona Manycakica «bor nocie metadusukm» [9].

BpaxoByroun KOMIUIEKCHHH XapakTep i KyJIbTYPOJIOTiuHy CIIPSIMOBAHICT IIbOTO JTOCHIIIKEHHS BaXKIUBUM
MarepianoM Jyisi HOro orpartoBanHs ctana Haykosa mpaist O. CHMOHOBA, B sIKiii aBTOp po3IIisIae podIeMaTHKy
IKOHIYHOTO 300pa’KeHHsI Ha MEPETHHI TPHhOX Bi3yallbHUX MPAKTHK, 30KpeMa KOHIENTY JTyXOBHO-MICTHYHOTO
CTHOTJIAMAaHHS Y KOHTEKCTI XPUCTUSHCHKOI TpAJWINi; IMiAXOAIB 10 KOHCTPYIOBaHHS MOMIsAy B dimocodii
Bi3yaJIbHOTO 1 CTIeM()iTHOTO, BIACTUBOTO iKOHI; KOHIIETITY TOTOXHOCTI MPOTOTHITY 1 00pazy [14].

Mema cmammi ionsirae y po3KpUTT] MPUHIIMIIIB IKOHIYHOCT1 B IKOHOTIHCI.

Buxnao mamepiany oocnioscenns. Mexa MK YMOTITISIHUM 1 YyTTEBHM CBITAMH CHMBOJI3Y€E JKUBY
oropoxy Paiicekoro camy [9; 243]. IlapamokcaqbHUM 4YMHOM BOHA BIJJOKPEMIIIOE 1 BOJHOYAC 3 €NHYE
yMorsiiHu# 1 uyTTeBuit cBitu. [ns I'. Hickkoro, mpipBa / jgiacteMa — e «IpocTip», 3aMKHEHHH MK JIBOMa
TPaHUISIMU — TI0YATKOM 1 KiHieM [9; 245], ue 3HaHHsI, M0 BIJIKPUBAETHCS HECYMIPHICTIO MiX CTBOPIHHSM B 11
TBApHOCTI 1 HeTBapHUM boroM. Ake cepeloCTiHHS, SIKUM HECOTBOpeHe €CTBO BiJUILJICHO Bifl COTBOPEHOTO
€CTBA, € BEJIMKUM 1 HEIIPOXiTHMM: OJ{HE OOMEKEHE, 1HIlIE HeMae KOPIoHiB [9; 246].

Ixkonomucenp Bu-siBisie [lepmooOpas, siKuii Mae 31aTHICTh MPOCTYNATH 31 CBOET HEMPHUCTYIHOCTI 1 OyTH
BUIIMMUM, aJbke bor, skuii € HenmpucTymHuM 1 HaiturcTinmM CBITIIOM, BiJKPHUBAETHCS Y CBITIOBUX YMOIJISTHHUX
obpazax cBoix miii [1; 49-50]. Hiactema y 1IbOMy KOHTEKCTi € BpaTaMH, 4epe3 sIKi HEPHUCTYITHUMA, HEBUAUMUI
o0pa3 OyTTs abCOMHOTHOI CBOOOIM depe3 CHMBONIYHI 00pasu — etldocy, 110 YOCOONIOITh XPUCTONOTIYHI 1
TpUHITapHI i0ei boocecmeennoco OOkposertst, — HaOyBae 3pUMUX OOPHCIB 1, 32 JOTIOMOTOK eHepeii 0OKPOBEHHS.
boorcoeco, crae puaumum ayxopaumu odnMa [1; 130]. Omke, iKOHONHCEIp J0JIa€ JUCTAHIID MiX 00pazoM i
[NepmooOpa3oM, BCTAHOBIIOE MiXK HHMH 3B’SI30K 32 JIONIOMOIOI) CHMBOJIYHHX CTPYKTYp, NEBHUX (iryp
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HEePeHOCY, TaKUX SIK CUMBOJ, MeTadopa, 3HaK. TakiuM YMHOM, 3a JOMOMOTOI0 TEBHHUX MOpP(EM iKOHOIHCEIb
HaMaraeThCs BTUTMTH B 00pa3i IemIo abCTpaKTHE, IO SBISIE ce0e B HOETHIHOMY OCSISTHHI, BOJTHOYAC BPAXOBYIOUH
i Te, mo0 cmuci 06pazy Oyio npaBuiIbHO TpakToBaHo [3; 100].

Ha nymky IlnaroHa, mpoTspKHICTB IpOCTOpYy Mixk 00pa3oM 1 [lepmooOpasoM criodydaeThbest yepes yTiIeHHS
TEOMETPUIHUX 00 €KTIB, SIKI € TOI000I0 iMeabHNX Mpoo0pasiB (muB. cxemy 1). Y IbOMy CEHCI TeOMeTpHUYHI
(birypu MaroTh CTaTyC POMDKHMX MDK (i3MIHIMH 00’ €xTamu 1 ixHiMu etidocamu [3; 90]. MoxHa IPUTTYCTHTH, 10
reoMeTpHyuHi Girypu nepedyBaroTh Ha KOPJOHI PO3iICHH / CIOMyYeHH: IBOX CBITiB — fiactemi. B ikoHorpadiumii
KOMIIO3MIIIT YiTKa TEOMETPHYHA CTPYKTYpa € KapKacoM / OCHOBOIO 300paxanbHOI moBepxHi. Came reoMeTpudHa
cXeMa € TepIIM IIapoM Yy CYKYITHOCTI CEMaHTHYHOTO HABAHTAKEHHS KOMITO3WIIWHOI CHCTEMH B IKOHI.
BHyTpilHiM KapKacoM iKOHH, SIKHii CTAHOBHUTH MAKpOpigeHs KaHOHY, 33/Ia€ThCsl IEBHUIM IKOHOTpa(idHHi CIOXKET,
IO € BMi3HABAaHUM Ha TiACBIZOMOMY piBHi. ['eoMeTpryHa cxema BK€ MICTUTh CHMETPIIO 1 PHTM, IO CTBOPIOE
YMOBH [UISI MOJMTOBHOTO CHOIVBIAAHHA. 32 JOMOMOTOI0 YITKOTO CTPYKTYpPHOTO TIPHHIIMITY CTBOPIOETHCS
TOMOT€HHHH IMPOCTIp, B SIKOMY BCi €IeMEHTH iKOHOTpadiqHOi KOMITO3HIIIl CTAaHOBIIATH 13 TIPOCTOPOM €JMHE IILIE,
HIOW 3POILYIOTECS 3 HUM, CTHJII3YIOTBCSI 10 BUCOKOTO CTYIICHSI y3aralbHeHHs. Y Takii 3HAKOBiH 300paKajlbHOCTI
TIPOCTEKYETHCST 3B’SI30K 13 IUIATOHIBCHKUM YUYCHHSM, a/DKe KOXKEH IKOHIYHMI 00pa3 HaOyBae BIIaCTHBOCTEH
BIITHCKY, eMOJIEMaTUIHOCTI, CHHT'YJIhOBAaHOT'O 3HAKa YMOTJIIIHOTO CBITY eti0ocis.

[TpuHarigHo 3a3HaYMMO, IO Cy4acHe CBITOBE MUCTELTBO IPYHTYEThCS came Ha Teopil oopaszy-3naka, a
HEe Ha Teopii o06pa3y-0sitiHuka, 1O W BHU3HAYa€ WOTO0 paAWKAIBHY BIOMIHHICTH BiJl ECTETHKU.
BimgmrroBxyrounce Bim Teopii Ilmarona mpo imei, 3acHoBHEMK koHmentyamizmy Jx. Komyr mocmimxye
B3a€MO3B’SI3KH, IO iICHYIOTH MIX 1Ie€10, TIPEAMETOM Ta 300pa)KeHHSM 1 Mopa3y MepPEeKOHYEThCS, M0 MiXK
UMM CKJIAJIOBUMH TOTOXKHICTh € HEMOXJIHMBOI. Lli Tpu CkiafoBi jumie Ha MEPIIMNA OIS 3MAI0ThCS
OJTHAaKOBHUMH, TIPOTE y KOXKHIM HOBIHM IHCTANALII IIOCHh Mpamoe no-iHmomy. B mpuammmi, Jx. KomyT Ha
MPAKTHIN MUCTEITBA IHCTAIALIT JOCHIHKYE XapaKTePHI MPUHIIMIIA 00pa3)-3HAKA.

Sk 3a3Havasocs BUINE, HA BIAMIHY Bl 00pa3zy-0sitiHuxa o00pasz-3Hax HE € TOTOXKHUM inei abo
npototumty. Obpasz-3Hak 3aBXKAU XapaKTEPU3YETHCS MMPOCTOPOBOIO CKIIAJOBOIO, 1 TUCTAHINISA M 00pa3oM i
HOT0 i7Ie€t0 HOMAEThCS 3a JOMOMOTOI0 CHMBOIYHUX CTPYKTYp. HepumagkoBo At po3kpUTTS B 00pasi oro
npooOpa3y k. KoiyT BUKOPHCTOBY€E MOBY SIK 3HAKOBY CUCTEMY a00, 3a JIOTIOMOTOK) MOBH, PO3KPUBAE HOTO
CMICJIOBE HaBaHTaXCHHS. BoHOYac y KOHIENTyaxi3Mi ycTaHOBKA POOUTHCS Ha Ti POPMHU CIIPUNAHATTS, SIKi
HE TiAal0THCS MOBHUM BHUCIIOBaM 1 He MOXYTh OyTH HazBaHUMHU. KOHIIENTyaiCTiB IikKaBUTh MUTaHHA: «Hu
MOJK€ MUCTELITBO 3BIJIBHUTHUCS BiJl MOBHOTO CIIOCOOY iICHYBaHHS, SKIIO caMe HaOyBaTHMe MOBHOI (hopMu?».

OHTOJNOT1YHA AMCTAHIISE Mk 00pazoM i [lepimooOpa3om B iKOHOMMCHOMY KaHOHI JIOTAEThCS HA MAKpo- 1
MixpopieHsx. Makpopieéens 1KOHN BU3HAYAETHCS YITKOK CHMETPHYHOIO TTOOYIOBOIO, CTPYKTYPHI €JIeMEHTH K01
TIPE/ICTaBIAIOTH TEOMETPUYHI 00’ €KTH, TOTHYHI JI0 Koja abo pomoOa. Lli dirypu, 3akmaneHi y BHyTpilIHiA Kapkac
IKOHHM, BIUIMBAIOTh HA XapakTep JiHil, 32 JJOIIOMOTOIO SIKHX CTBOPIOETHCS apXITEKTOHIYHA LUTICHICTH 1IKOHIYHOTO
poCcTOpy, (POPMYIOThCS 3aralibHUM PUTM 1 pUMa YCiX CTPYKTYPHHX €JIEMEHTIB. 3arajoM KOMIIO3HULIS B iKOHI
PO3POOIISETECS 32 MPUHIMIIOM CUHMARMU — CTPYKTYPH, SIKa TIPEICTaBIsge COOO0 Jemo Ouble, HK CyMapHe
noeHAaHHSA OKpemux i1 wactwe [3; 108]. Ii opramisamis 3BomMTBCS 10 CyKYMHOCTi JEKiNBKOX IIApiB 3a
NPUHIMIIOM CEMaHTHYHOTO, CHHTAKCHYHOTO 1 TEOMETPHYHOTO CIIONY4YEeHHS, W0 Hajaae iKoHorpadiuHii
KOMITO3HIIIT HAafiBUIIIOTO CTYTICHS BIIOPSAKOBAHOCTI, HAOIMKEHOTO JI0 CXEeMATH3MY.

He Menm BaxmBHuM y pearizaiii ilicHOCTI B iKOHI € mpuHIUN diamaxcucy [10; 171], xapakTepHuMu
O3HAaKaMH SIKOTO € TapajIeiIbHICTh 1 KOHIICHTPUYHICTD JIiHIM, a TaKOXK OpraHizailis iX CHiBBIAHOIICHb. Takuii
HiJIXiJ] He J1a€ 3MOTH JOITYCTHTH BHIIQJKOBOTO PO3TAIIyBaHHA JIiHIH, IO € BIACTUBHUM IS pOOOTH 3 HATYPOIO.
IneanpHO wiTKi, CHMETpUYHI TIapajiebHi i KOHIIEHTPHUYHI JIiHIT B IKOHI ITEpeIaroTh MOPAIOK CBITY HAIUYTTEBOTO.
BonHouac iM mpuTamaHHa JUHaMiKa, BUpaKeHA Y TMOCTIHHOMY iX OOepTaHHI HABKOJIO CMHUCIOBOTO IIEHTPY
komrto3uitii. BiOpyroui qyromnoniOHi miHii TBOPATH MPOCTIp i3 HE3MYeHHO1 KibKocTi cep [8].

[Nomupennmu € ikoHorpadivyHi KOMMO3HUIlii, y BHYTPIIIHOMY KapKaci SIKHX MICTATHCS TPH JOTUYHI
cdepu, 1m0 BcepenuHi cebe yTBOPIOIOTh CHEPUUHUIN TPUKYTHHK, siKMi cuMmBomizye [IpecBsaty Tpiiitio i
BOJIHOYAC YOCOONIIOE MOjieb CBITOOYJOBU. SKIIO 3°€HATH BCi TOYKH CHEPUIHOrO TPUKYTHUKA,
YTBOPIOETHCA iTKa CTPYKTypa KpucTajia (IuB. cxemy 2).

Ha wmikpopieni xaHOHIYHICTD B 1KOHI TOB’S3aHa 13 3aCTOCYBAaHHSM MiHEpAIbHUX IIrMEHTIB, SKI
MICTSTh KPHCTAIIYHY CTPYKTYpy 1 MarOTh BHHSTKOBI OINTHYHI BIIACTHBOCTI. 3aBJISKH CKJIOMOAiIOHIH
CTPYKTYpi KpUCTaJiYHMX YaCTHHOK MiHEPaIbHUX MITMEHTIB y MOJEKYJIAPHIH OCHOBI iKOHH yTBOPIOIOTHCS
CBITJIOBI PUTMHU, LIO CIIPHSE MOCTIHHOMY CBITIHHIO ii )KUBOITMCHOT MOBepXHi [15; 428].

ATOMHM y KpHCTaJlax PO3TAIIOBAHO 3TiJHO 3 YITKOK T'€OMETPUYHOI 3aKOHOMIPHICTIO, 1 I[UM
0o0yMOBIIeH] TXHI NMpaBUJIBHI T€OMETPUYHI (OPMH, IO POOHTH iX TOMIOHWMH JIO IJIATOHIBCHKHX TiN —
NpaBUIBHUX 0araToOrpaHHUKIB 3 MaKCHUMajlbHO MOJIIMBOIO CUMETPI€I0, B SKHUX YCi CTOPOHH 1 KyTH MIiX
CyCimHIMH CTOpOHaMHU € piBHUMH [16].
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3a TakuM e KPUCTATIYHIM IIPUHITAIIOM BiarmroBaHo Moyiekyiny JJHK. MoskHa OMITHTH, 10 MOJIEKYJIa
JIHK € o0eproBuM Ky6oM. Ha MikpockomiuHOMY piBHI 11 BIJTHOCHUMH MapaMeTpaMHu € JoaeKaeap 1 ikocaeap.
[Ipu moBopoTi Kyba 3a MEBHOI MOAEIUIIO MOCHIAOBHO Ha 72 Tpamyca OTPUMYEMO iKocaeAp, SIKHH, y CBOIO
4yepry, CTAaHOBHTH Mapy xojiekaenpy. Takum uuHOM, noaBiiHy cmipans JTHK moOymoBano 3a mpuHIMIIOM
JIBOCTOPOHHBOI BIAMOBIAHOCTI: 3a IKOcaeqpoM iime Jojekaenp, MOTIM 3HOBY ikocaeap i Tak mam [18].
[IpukmeTHO, 10 KaHOHIYHY MOJETh XpaMOOYAIBHUIITBA TAaKOK MOXKHA PO3TILIATH SK MOIYJb, TOMIOHUI 10
MOJICKYJTH )KUBOT KJIITHHU 200 MOYJIbHOTO (hpakTana Minepaiy [4; 233].

Hebecumit €pycanmnM, 3a ommcom lonna borocnoBa, moOymoBaHO 3 BUKOPWUCTAHHSIM JIOPOTOIIHHOTO
kaMiHHs1. HaneBHO 3a momomororo miei Metadopu €BaHTEIICT HamaraBcsl IepelaTH BiIyTTs BiJ KPUCTAIITHO-
npo3oporo npoctopy HebecHoro I'pany. [loxiGuuit onuc 3nHaxomumo B «Eneanax» Ilnotina: «Tam yci peui
npo30pi I HeMA€E HiY020 MeMHO20 ab0 MO020, WO ONUPAEMbC NO2AA0Y, 6CI AGHI Ol 6CIX [ Y CBOEMY
HOMAEMHOMY Y 86CboMy iHuwiomy, adxce Ceimno nposzope ons Ceimna. Koowcen Tam mace éce y cobi i bauume
6ce 6 THWOMY, omice, 8ce € CKpi3b, I 6ci peui € 6cim, i HenodinvHa Cnasa, KodceH i3 mux MammewHix
MEWKaHYie enuKull, Hagimy i Manull enuKull... IHue — no3a KOJHCHO20 3 HUX, ale 8 KOJICHOMY AeleHi 6ci. Pyx
MedNHC YUCMUL, OCKITbKU Me, WO PYXACMbCA He GHOCUMb Y Hb0O20 CYM AMMA, CMAIOUU YUMOCb 6i0 HbO20
BIOMIHHUM [sK ye mae micye y npoyeci 6y0b-saxoeo pyxy]. Cnokii mam HenopyuHuil, aodxce He 3MiUAHUL HI 3
yum uecnoxivinum. I Kpaca [mam] e [icmunna] Kpaca, momy wo € ne ¢ momy, wo kpacuge. Tam rooicen
KPOKYE He NO YyiHcomy coOi i 306HIUHbOMY, HANPUKIAO, NO 3eMli, ale me, Wo GiH KPOKYE € me, o € 8iH cam. |
AKWO XMOCb, Max OU MOGUMU, CHPAMOBYEMbCS 00 20pHbO20, MOJi me, 36i0KU GiH MYOU CHPAMOBYEMbCA,
PYXAEMbCSL PA30M i3 HUM, 8iH cam He € — 00He, a npocmip — inwey (nepexnad — O.A. Ocaodua) [12; 217].

To6To cnenmdiunmii npoctip HeGecHoro €pycanuMa € MpO30puUM 1 CBITOCAHHUM. 3a TaKuUM XKe
TorOrpa)iyHUM TIPUHITUTIOM CTBOPIOETHCS 1 TIPOCTIP B IKOHI, OCHOBHAMH KPUTEPIsIMH MOOYIOBH SIKOTO €
BiJIMOBa BiJ] KOHKPETHOI TOYKH 30Dy, HATOMICTh KOXEH 00 €KT CTBOPIOETHCS 3 ypaxyBaHHAM IMPO30POCTi y
CEHC1 PO3KPHTTSI HOTO CYTHOCTI, 1100 MepeAaTH BCi, MpUTaMaHHI HOMY BJIACTHBOCTI, IKi HE MOAUISIIOTHCS Ha
OTIO3MINI0 «30BHIMIHBOTO» 1 «BHYTpIIHBOTO». 11010 BHSBIEHHS IMOCTACHUX XapaKTEpPUCTHK 00’e€KTa i
CTBOPEHHS 1KOHIYHOCTI CIYIITHAMH € TyMKH XyI0KHHKA 1 pectaBpaTopa A. KokopiHa! «...3 Haui02o 8u0umoco
peanbHo20 cgimy HaweObmo 3HIMAEMbCsi 000I0HKA, nejleHa Yiei 308HIUHbOI 6UOUMOCTI, 8CbO20 BUNAOKOB020,
Opib 53108020, 3aiieoeo... Ceim, npeomemu i A6UWA NOCMAIOMb HAYEOMO O20ACHUMU, V C8OIU NepEo30aHHIl
Kpaci i wucmomi. Le ue Akico ckenemu abo KOHCMPYKYii, ye — 00POSOYIHHI KpUcmanu, wo uOIUCKYIOmMb 6cima
C80iMuU 2paHamu [ Micmsams y cobi 6cio nosHomy npeobpasicernozo sxcummsy (nepexiao — O. Ocadua) [5; 75].

OKpiM MO€THAHHS BHYTPIIIHBOI TE€OMETPHYHOI CTPYKTYpPH 1 BUKOPUCTAHHS HATYPAJbHHUX MICMEHTIB 3
ONTUYHUMH BJIACTUBOCTSIMH, Ha €Talli CTBOPEHHsS iKOHOTpadidHOTO PHCYHKa Mae BiAOyBaTHCS W Tporiec
KpHCTami3allii Bcix (opM KOMITO3UIHHOT crcTemMu. BimHaiineHHs 9iTKuX (GOpPM CBIAYUTH PO TEOIOTIYHICTH /
JIOITBHICTD YCiX €JIEeMEHTIB, OpPTaHiuyHO BIAsHUX B IKOHIYHHUH TPOCTIp iIKOHU.

Maxkpo- 1 mikpopieni KaHOHY B IKOHI TIOB’s13aHI 3 KPHUCTAIIYHOK) YIiTKICTIO, 1/I€ajlbHOI0 3aBEPIIEHICTIO,
SICHICTFO 1 JIOTIYHICTIO, SIKa TIEPEHaeThCcs 3a JIOMOMOTOK 00pasiB, 3HAKIB, MAPAJUTM TOIMIO 1 BiIHOCHTHECS IO
JIOroCiB, IO BIYHO iCHYIOTh Y BoxkecTBeHHOMY po3ymi. IIpote i Toro, mob cTaTtd peajbHICTIO, BTUIATHCS i
OKHTH, BOHH MAIOTh 3’€IHATHCS 3 TyXOHOCHHMM €HEprissMu [2], OB’ sI3aHMMK 3 aHArOTiYHOK (YHKIEH. [XHs
TIPUPOJIa — BIYHUI PyX, BOTOHb, IIa3Ma, — sIKa B iKOHI Peari3oBYIOTECH Y (hOpMi eHepreM i 0’KMBOK y MpoOiiax.
[opiBHsIHO 3 JIOrOCAMU €HEPTi B 1KOHI JIIF0Th 3a ippallioHaIbHAM, a00 AJIOTIYHMM HPUHIIUIIOM. BiIMIHHICTE M
JIOrocaMH ¥ eHeprisiMu BUpaKaeThesi B po3pizHeHHi Jpyroi 1 Tpetboi inocraceii [Ipecssroi Tpiiiui [2]. TobTo B
IKOHIYHOMY 00pa3i 3a MPUHITMIIOM aHTHHOMIYHOCTI MalOTh MTO€THYBATHCS J[Bl CHITH — JIOTOCH ¥ €Heprii.

Bucnosok. BinoOpaxxeHHsI B iIKOHOTIHCI IPUHITUTIIB iKOHIYHOCTI OB’ SI3aHE 3 METOJaMH artopaTHyHOTO
00rocioB’st y KOHTEKCTi BiICIKaHHsI 3aliBUX JeTajlell B opraHizalii KpUCTATIYHOI CTPYKTYpH KOMITO3MIII 3
BUKOPUCTAHHIM YiTKUX TI'€OMETPUYHUX KOHCTaHT. BisyasbHa MeTOAMKa CBIIOMOro cHpouieHHS (opMm B
IKOHOIIHCI, 3BEJCHHS iX JI0 MPOCTHUX, JIETKO MPOYUTYBAaHHUX (iryp i PUTMIB IOB’s3aHa 3 ONpPEIMEUEHHSIM
CMHCTIB TpaHCUEHAeHTHOro OyTTs. [l Toro, mob HagaTé ikoHorpadiyHOMYy 00pa3y IKOHIYHOTO BHMIpY,
NOTPiOHO 3HAXOUTH BIIMOBIIHI CHMBOJIIYHI 00pa3u — efidocu, MO YOCOOIIOI0Th XPUCTOOTYHI 1 TPUHITApHI
10ei’ booicecmeennozo 00kpogenus. 3a AONOMOro0 (Qiryp mepeHocy, 30KpeMa CHMBOJIIYHHAX 1 3HAKOBUX
CTPYKTYp, @ TaKOX 3aBJSIKM 3aCTOCYBAHHIO YITKUX T€OMETPHYHHX KOHCTAHT CTBOPIOETHCS Meaeon02IUHUL
06pa3z, B IKOMY 4epe3 JIiacTeMy «IIPOCTYNAIOTh enepeii 00Kkposenns Boxcozo i enepeii Hozo Oil.

Ilepcnexmusu  nodanvuiux  00caiodceHb. Y  3alpONOHOBaHIM HayKOBIM mpami po3rIISTHYTO
3aCTOCYBaHHS MPUHLUIIB iIKOHIYHOCTI 3 OTJIALY MAKpo- 1 MiKpopigHig y CUCTeMi iKOHOTpadiuHOro KaHOHY,
BU3HAYEHO JIMIIIE KIFOUOBI ACTMEeKTH CIIeU(iIvHOI Bi3yallbHOT MOBH 1KOHO0OPa3y. [IpoTe 1inicHe BUCBITIICHHS
i€l mpoOaeMaTHKH MOTPeOYeE MOATBIIOTO JTOCITIKEHHS.
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YMOrnsaaHumn CBIT

YyTTEBUNM CBIT

Cxema 1. 'eomeTpu4Hi 00’ €KTH, 0 MAIOTh CTaTyC MPOMDKHHUX MiX (DiI3UUHHMHU 00’ €KTaMHU 1 IXHIMU efidocamu

\\
N\
\

Cxema 2. ChepuuHmii TPUKYTHHUK, ITPY 3’ €JHAHHI TOUOK SIKOTO YTBOPIOETHCS YiTKa CTPYKTYpa KpHCTaa
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NPUHIOUITBI UKOHNYHOCTHU B UKOHOT'PA®UYECKOM OBPA3E

Ocanuas Enena AHaTonbeBHA — KaHUIAT UICKYCCTBOBEIEHUS, IOIICHT,
3aBeAyonas kapeapoil MOHYMEHTaIbHO-EKOPATHBHOTO

M CaKpaJbHOTO HCKYcCTBa, KreBckas rocyaapcTBeHHas aKaJaeMus
JIEKOPAaTUBHO-NPUKJIIAAHOIO UCKyCcCTBa U Au3aiiHa uM. M. boituyka, r. Kues

INogHuMaeTcst mpobeMaTHKa METOIOJIOTHYECKHMX OCHOB HKOHOJIOTHH, CBSI3aHHBIX C CO3JJAHUEM MKOHOTPaQUIECKOro
obpaza. [logxox K peTpaHCISIINM MKOHWYECKHX MPHHIUIOB (POPMHUPYETCS] C TOMOIIBIO ONPENeNICHUS Pa3Iudui MEXIy
JIByMSI KaTeropusMH 00pa3oB — o00pa3a-IBOMHMKa W 00pa3a-3Haka. BBISIBICHO, YTO MHp YMO3PHTEIBHBIX 3HIOCOB He
BOCIIPUHUMAETCS] YyBCTBEHHO, U B 9TOM CMBICIIE 00pa3-IBOWHUK, H300pa3UTeIbHOCTh KOTOPOTO 3aKIIF0YaeTCsl B MUME3HCE,
HE MOYKET TPaHCINPOBATh HOITHYECKUI OMBIT. OTMEUEHO, 4TO Yepe3 00pa3-3HaK yMO3PHUTEIbHBIE KaTETOPHU U a0CTPaKTHbIE
SIBJICHHSI 00JIEKalOTCs B 3pUMBbIE (DOPMBI BOCHIPHSTHSL, TaK KaK B CBOEH CTPYKTYpE OH COJEPKUT AUCTAHIMIO MEXITy 00paszoM
U TIPOTOTHIIOM, YMO3PUTENBHBIM U YyBCTBEHHBIM MUPAaMH, KOTOpasl IPEOI0IEBAETCA C MOMOILBIO NKOHMYECKUX NIPUHILIUIIOB,
Olpe/IeNIeHHbIE METOIbI IIPUMEHEHHS KOTOPHIX NPHUBEJICHBI B Ipe/yIaracMoii Hay4HoOi padore.

Knrouesvie cnoea: NKOHONOTHS, HKOHUYHOCTh, IlepBooOpa3, MakpoypoBeHb KaHOHA, MHKPOYpPOBEHb KaHOHA,
KpHCTaIMYECcKasi CTPYKTypa, YSHEPTUH OTKpOBeHHs boxws.



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 147

REFLECTION OF THE PRINCIPLES OF ICONICITY IN THE ICONOGRAPHIC IMAGE

Osadcha Olena — Candidate of Art Criticism, Associate Professor,
Head of the Department of Monumental-Decorative and Sacred Art,
Kyiv State Academy of Arts and Grafts and Design of Mykhaylo Boychuk, Kyiv

The article raises the issue of methodological principles of iconology, associated with the creation of an iconographic
image. The approach to the retransmission of iconic principles is formed by distinguishing between two categories of images
— the image-double and the image-sign. It is determined that the world of speculative eidos is not perceived by the senses, and
in this sense the image-double, the imagery of which consists in mimesis, cannot transmit noetic experience. Instead, it is
noted that through the image-sign speculative categories and abstract phenomena are manifested in visible forms of
perception, because in its structure it contains the distance between image and prototype, speculative and sensory worlds,
which is overcome by iconic principles, certain methods, application of which is presented in this scientific work.

Key words: iconology, iconicity, Prototype, macrolevel of the canon, microlevel of the canon, crystal structure,
energies of God's revelation.
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Abstract. The purpose of the proposed article is to reveal the principles of iconicity in iconography.

Research methodology. The raised issues concern the methodological principles of iconology related to the
creation of an iconographic image.

Results. The results of the study show that the icon is a complex phenomenon in view of its artistic and symbolic
realization, because it broadcasts the images seen in the noetic illumination during prayerful contemplation. In this sense, we
can speak rather of its invisibility, because to convey the spiritual experience and depict the world of speculative categories, to
broadcast in the icon the eidos of the spiritual world is an extremely difficult task, which depends on the spiritual state of the
icon painter. Combining speculative and sensual worlds, the iconic image reduces the mind of the beholder to the Prototype.
Balancing on the border between expressiveness and imagery, another, Divine reality appears in the icon. The relationship
that is established between the imaginary and sensory worlds in a particular iconic image and is iconic. Communication
between the worlds is provided by means of transfer figures, such as metaphor, symbol, sign, emblem, grapheme, which in the
iconographic image are used to express the eidos of the spiritual world in noetic enlightenment.

The problem of expressing iconicity is solved with the help of macro-and microlevels in the icon, in particular
both at the macrolevel — through clear geometric constants laid down in the context of both compositional structure and
micro-level of the icon in terms of natural mineral pigments, crystal structure and optical properties.

The practical significance. The scientific article has theoretical and practical value, the results and conclusions
outlined in it can be used for further scientific research in the field of icon painting.

Key words: iconology, iconicity, Prototype, macrolevel of the canon, microlevel of the canon, crystal structure,
energies of God's revelation.
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[poananizoBano oHoBNeHH: (ilocodii cydacHOTro yKpaiHCBKOTO MHUCTELTBA IIijl BIUIMBOM 3MiH, 110 BilOyBaJMCh B
KyJIbTYpHO-COL[IJILHOMY JKHTTI KpaiHM HA YCIX COLIaJbHHMX PIBHSX, IO 3poOMIM contemporary art camOJOCTAaTHIM i
BUPA3HHUM SIBUILEM, K€ OHOBMJIO MUCTEIbKe OadeHHS 3a JIONOMOTOI0 KOMYHIKalil 3 ayauTopi€eto. 30KpeMa BKa3aHO, IO
CydJacHe yKpaiHCbhKe Bi3yaJlbHE MUCTELTBO IEPEHIILIO /IO MOIIYKIB OHOBJIEHOI 0Opa3HOCTI, HEPEBEPIIYIOUH CYTO €CTCTHYHI
(yHKIIT Ta BUXOASYM 332 PaMKH TPAJMLIMHUX KyJIbTYpHUX cTaHmapTiB. Lle BiMMarae HOBOI cepii acomiamiif Ta OHOBJICHHS
AQHAITHYHOTO 1HCTpyMeHTapito i ¢axiBuiB. Tak, 3 kiHmg XX CT. Tpaaumii, IO paHille NpaloBaId B paMKax
«KJIACHYHOT0» MHCTELLKOTO KaHOHY, PO3UIMPHIINCH 32 PaXyHOK OHOBJIICHHSI TEMAaTHYHMX, OOpa3HHUX W 4aco-MPOCTOPOBUX
KOOPJIMHAT, 33/Jal04l XYIOKHHKaM BEKTOp po3BUTKY. CaMe MHTII B LieH Yac CTarOTh IIEBHUMHU JIiIepaMH, IO BUSBHIINCS
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3IATHUMM TOETHATH iCTOPHYHI 00pa3y Ta HOBITHI TEXHOJIOTI B €TUHOMY XYJ0XHBOMY CHHTE31, 3aCBITIYIOUHN CIIiBICHYBaHHS
KyJIbTypH Ta 4yacy. BoHM BHBENM Cy4acHE MHCTELTBO B MOJI€ KyJIbTYPHO-ICTOPHYHOI IaM’sITi, OCKIJIbKH, BUKOPHUCTOBYIOUN
«BiYHI 00pa3m» icTOpPii MHUCTEITBA, MOCTYTOBYIOYHCh METOJaMH 3allO3WYeHHS, IMTYBaHHs, Iiajory Ta HACiTyBaHHS,
BiT0Opa3wi iX y XyHI0KHBOMY TIPOIIECi.

Knrouosi crosa: XynoxHi Tpamuii, cydacHe MACTEITBO, 0Opa3Ha CHCTeMa, MUCTEIITBO KOJIAXY, iIeHTH(IKaIIis.

THocmanosxa npobnemuy. 3MiHA, MO BiAOYBAIHUCH Y KYJIBTYPHOMY KUTTI YKpaiHW TPOTSIroM octanHix 30
POKIB i/l BIUTMBOM IOJIITUYHUX T4 €KOHOMIYHHX KaTaKITi3MiB, ITiIIITOBXHYJIU JI0 OHOBJICHHS (isIoco]ii MUCTEIITBA
Ha yCIX CYyCHUIBHHMX PiBHSX, 3pOOMBIIM contemporary art camMOJOCTATHIM 1 BUPa3HHM SIBHILEM, IO OHOBHIIO
MICTeIbKe OaueHHs 3a JOTIOMOTOK0 KOMYHIKaIIii 3 ayauTopiero. OTxe, ChOTOHI B YKPaiHCBKOMY MHCTEIITBI MHPHO
CHIBICHYIOTh pIi3HI, YacOM aOCONIOTHO TPOTWICKHI XYIOXHI IUIONIMHYU — Bifl OQiliiiHO-HAI[IOHAIBHOI, IO
TPaHCIIOE YKpaiHCBKY HalliOHAIbHY i1€t0, — A0 TpaHCaBaHTaply, MPEICTaBICHOIO «HOBOIO OOPa3HICTIO» TPYIH
xynoxuukiB xkoma O. ComnosiioBa [7]. KynapTypHi Tpanchopmariii Ha MeXi CTONITh HE JIMIIE JOKOPIHHO 3MiHIUIH
MHCTELTBO, a i BIVIMHYJIX Ha apT-IIPOLIEC Ta 3aCO0H CIIPHUHHATTS JIFOIMHOIO XyJOXKHBOI'O CBITY.

[NocnigoBHI €BOJIOLIIHI MPOLECH B MHUCTEIIBKOMY CEPElIOBHILI CTOCYIOTBHCS K (POPMOTBOPEHHS, TaK i
3MICTOBHOCTI, POOJISIYM MHCTEITBO JDKEPEIOM IOCHIAHWIBPKUX eKCIepiMeHTiB. Tak, cydacHe yKpaiHCBKe
Bi3yaJlbHe MUCTEITBO TIEPENTILIO /IO TOIIYKiB OHOBJIEHOI 00Pa3HOCTI, IEPEBEPIIYIOUX CYTO ECTETHYHI (PYHKIIIi Ta
BUXO/STYM 32 MEXI TPaAULIMHUX KyJbTYpHUX cTaHaapTiB. CTarouu MyJabTHIMCHMIUTIHAPHUM Y TEXHIYHOMY Ta
KOHIICTITyaJIbHOMY BHMIipaX, BOHO CTBOPIOE HOBI CHOCOOM BiOOpaKeHHS IIHCHOCTI, B IIPOILECI SKUX
(hOpMYIOTBCSI HOBI TUCKYPCHBHI Ta MOJI€BI CHCTEMH, IO NMPOHUKAIOTH B 1HIII KYJIBTYpPHI HpakTHKU. ['oBOpsun
PO 3MiHH XYI0KHBO-ECTETUYHOI TPAIUIIii B Cy4aCHOMY MHUCTEITBI, TEOPETUK KyabTypH B. buukoB Bi3Hauae 3a
OCHOBHI /IBa MPOIIECH: IIBH/IKI TEMITH PO3BUTKY HAYKOBO-TEXHIYHOTO MPOTPECY Ta MOIIYK MUCTEITBOM BIACHUX
OHTOJIOTIYHUX TMi/ICTaB (Tepiox «IOCTKyIbTypu») [5; 75]. Ilpn mpoMy m0 Cy4acHOTO MHCTEUTBA IOCITIJHUK
3apaxoBY€E yCi «HOBAaTOPCHKI HAIIPSIMH 1 pyXH y CBITOBOMY MHUCTEIITBI OCTAHHIX ABOX-TPHOX JECATHIITEY (TOOTO 3
1980-x pp. — npum. Hawa), 1 BBKAE IX HACTIIKOM i BiIOOPaKEHHSIM ITPOIICCIB, 110 Bi0YBaIOTHCS B KYJIbTYPHO-
MBLTI3aNiiHI cdepi 1 B caMOMy MHCTEUTBI MPOTATOM OCTaHHBOTO CTOMITTA [5;29]. Yci mi Tpancdopmartii
3YMOBIIEHI, HAaCaMIIEPE]T, B3AEMO/IIE€I0 Ta B3AEMIOIIPOHUKHEHHIM Pi3HUX cep JFOICHKOI TIsUTBHOCTI. Y TOM e Jac
OCHOBHI XYZIOHi MPUHLIMITK Ta Bi3yaJbHa MOBa 3aJIMIIAIOTECA TPAUIIHHUMH, & XYI0KHUKH BHKOPHCTOBYIOTh
iCHyroul 00pa3H, BIATBOPIOIOTH pealbHI/BHIajaHi oOpa3Hi CEpelOBMINA Ta 3aCTOCOBYIOTh 3arajbHi 3aKOHH
thopmotBoperHs. OUeBHIHO, IO BIACTUBOCTI I[HOTO0 HOBOTO XYAOXKHHOTO MHCICHHS y HOBITHIX MHCTEIBKIX
NPAKTUKAX CIIOHYKAIOTh 110 OHOBJICHHS iXHBOTO aHAJIi3Yy.

e omHiero mpoOIEMOI0 MHUCTEITBA MEXKI CTOJIITh € iCHTU(IKALIisI, BA3HAYCHHS CYyTHOCTI, TpaHe Ta
KpPUTEPIiB KpacH y TBOpax HOBOI Mojeni. SIKII0 TOBOPUTH MPO CydacHi XyZOXKHI TBOPH B KOHTEKCTI ifeit
lafigerrepa: MHCTENTBO MOPODKYE ICTHHY, BUXOBYE ii 1 JO3BOJISE iICTUHI BUWTH 3 TOro, IIO0 NPHUXOBAHO.
OCMUCITIOIYHY TIIMOMHHY MPUPOAY XYA0XKHBOI TBOpYOCTi, M. ["alinerrep 3a3Havae, 1110 XyI0KHS TBOPYICTh —
e «CHIBICHYBaHHS; BOHa HE MPOCTO PO3KPUBAE ICTUHY, BUBOASYM IIOCh HA IMUPOKUH Orisia. XyJIO0xKHI
TBOpPHU 30€piraroTh 1M03a4acoBiCTh, OPUTIHAILHICTh Ta TIUONHY. Lle 30epekeHHsT HOCATAETHCS MOABIITHOCTIO
TBOPEHHS: 3 OJJTHOTO OOKY, BOHO BiJJKPHBAa€ iCTHHY, 3 1HIIOTO — IPUXOBYE TPaBAY». XyJ0XKHs TBOPYICTh, HA
IYyMKy Qinocoda, € «Cymepedkor» MiX CBITOM (PO3KPHUTTS ICTHHHM — MPOLIECOM TBOPIHHS) Ta 3eMIICIO
(mpuxoBYBaHHS ICTUHH — XYyIOXXHIMH MaTepianamu). [loku mock 3anuimaeTbcss MaTepiadbHHM, BOHO
HACTpaB[i 1€ HE iCHYeE, XyMOXHIA TBIp 3’SMBISE€ThCSA y Tpoleci ioro creopeHHs [11; 289]. Tox cama
CYTHICTh Cy4aCHOTO MUCTEITBA TOJIATAE HE JIUIIE B 1Or0 BUTOTOBJICHH] y MaTepiallbHOMY BHMIpi, a came B
npoleci LBOr0 CTBOPEHHS, BHHANAEHHS MHOTr0 XyIOXXKHBOI MOBH Ta B IOJANbLIOMY HOro iCHYBaHHI Y
KOHLENTyaJIbHOMY Ta MeradizudyHoMy Bumipax. | came mneil mapameTrp — HasBHOCTI XYZOXXHbBOL
MoBH / 00pa3sy AK BUPaKaIBHOTO 3ac00y — 3aja€ BU3HAYAbHI, BIIMIHHI PUCH Cy4aCHOTO MHCTEIITBA.

CrocoBHO ykpaincekoro mucrenrsa 1990—2020-x pp. HEOOXiTHO 3a3HAYUTH I1Ie OJIHY HOTr0 OCOOIUBICTD —
(akTuuHe yCyHEHHs Horo mnpakTHyHoi (yHKOii. TBOpM YKpaiHCBKOIO MHCTELTBA BHUKOPHUCTOBYIOTHCS
XY/IO’)KHUKAaMU SIK TUIaTOpMHE peasti3allii HOBIX 3HA4€Hb Ta KOHTEKCTIiB. AHATI3YIOUH iX SIK CAMOCTIHHI €lleMEeHTH
XYJIO)KHIX BHCTaBOK Ta apT-TIPOCKTIB, MOXKHA KOHCTaTyBaTH IXHE BHOKPEMJICHHS 3 MOBCSKIICHHOTO KOHTEKCTY.
Lle Bumarae HOBOi cepii acowmialiii Ta OHOBJICHHS aHANITHYHOrO iHCTpyMeHTapito s axiBuiB. Takuit
TPaHCKODAOHHUH CTaH MHCTELTBA, HAa Hally AYMKY, CBIIYMTH IPO OHOBJICHHA CTpaTerii B3aeMOMil Mix
MHCTEIITBOM Ta TOBCSKICHHICTIO 1 € OJHUM i3 HaWBaXKIMBIIIMX IEPEXiTHUX €TalliB CTAHOBJICHHS CY4acHOIO
YKPaiHCBKOI'O MHUCTELITBA.

Cman Oocnidocenocmi memu. HuHi TpoBEIEHO YMMANo Pi3HOCHPSAMOBAHMX JAOCTIIKEHb KyJIbTYPHO-
MHUCTEILKOTO KHUTTS Mexki XX—XXI cT. Tema criakoeMHOCTI TIOKOJIIHD Y XYIOXKHil TBOPUOCTI B YKPaiHCHKOMY
MHCTEIITBI BXOAWUTh JI0 Koja HaykoBux iHTepeciB B. Cumopenka, JI. Typuak, O. ®enopyka, O. Pororuenka;
TIUTaHHS OHOBJICHHSI XY/I0’KHBOI MOBH y CBOIX MpaIlsix nociipkyoTh . Crispenko, H. Asep’sinoBa, M. Iportac,
O. ABpamMeHKO; PO3BUTKOM aKTyaJbHHX MHCTEUbKHUX HampsiMiB wLikaBiateess O. [omybeup, O. Yenenuk,
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H. Mapxaituykra Oarato iH. OmHak cKjIajacs CHTYyaIlis, KOJM BYECHI HEPIAKO KEPYIOThCS Yy JOCIHIIPKEHHIX
BJIACHUMH CMaKaMU, BHSBIIIOUM «IOOPO3UWIMBE CTABJIEHHS» 0 KOHKPETHOI'O KOJIa MUTIIB, BUOOPY HMEBHHUX
peTioHaNTBHUX IIIKLM, 1[0 TPU3BOAUTH A0 JIESIKOT OTHOOIYHOCTI IOCIIKeHb. [CTOpHYHI Ta KYIBETYpPHI MPOIIECH, 1110
BiOyBanuca B YKpaiHi y mepiui JecsSTWnTTs micis posnany PamsHcekoro Corody, 0e3CyMHIBHO BUMAararoTh
BCEOIYHOTO HAYKOBOTO aHANI3y Ta OCHOBHHMX MHCTEITBO3HABYMX Y3aralbHEHb UIS BCTAHOBIICHHS TEHICHITIH,
HampsIMiB Ta TOJAJBIINX IIEPCHIEKTUB PO3BUTKY VKpaiHCBKOro oOpasoTBopeHHs. 1. KoBau, aHamizyroum
PO3MAITTsl TEeMaTHYHOTO apceHally, BKasye, IO MHTII 3BEpPTAIOThCA y CBOIM TBOPHUOCTI Maiike IO BCIX TeM,
30KpeMa peliriiiHoi, eKOJIOTiYHOl, ICTOPUYHOI Ta MOJITHYHOI, HAPOJAHMUX Ta TOOYTOBHX CIOXKETIB, BPaXOBYIOTH
HAYKOBO-TEXHIYHMI TIporpec. YcCi Il TeMH BHHHKAIA 1 PO3BHBAIMCS TPOTSATOM KITBKOX JECSATHIITH, aie
nouyrHaroun 3 1990-x HaOynu Jemio iHIIoro 3a0apBIICHHS, CTArOUU OUIBII (iTI0CO(CHKO-IHTENEKTYaIbHUME 200
K 30BCIM BiJICTOPOHEHO-POMaHTHYHUMH. XYAOKHUKH 3BEPHY/IM yBary Ha TJIMOMHHI, IHTHMHI NEpEKUBAHHS
CBOIX TepoiB, HaMarajmcs BiIPOIUTH Yy Tisggada AaBHO 3a0yTi HUM abo K TPUXOBaHI AeCh Y MiACBIIOMOCTI
JATSY] BTy TTS. XYAOKHUKA MaHIITYJIOBAIN YSIBOIO TJIAa4a, HOTo MPUCTPACTSIMU, CTAaBUIM HOMY 3allUTaHHs,
HE JAfoud OJHO3HAYHMX BiAmoBimed. Takum ymHOM, MuUTHI 1990-X cTamu cOpaBXHIMH JOCTiJHAKAMHU
MeTa(Di3MKH 3BHYHHUX TTOBCSKICHHUX peueH, CMUTMBUMH EKCICPUMEHTAaTOpaMH, TOHKAMH Ta JIiPHIHAMHA
(anTazepamu i mpoBokaTopamu [6; 123-131].Vke Ha nouatky 1990-x apT-pakTUKU YKpaTHCHKUX XYIOKHHUKIB
MOKa3alyd NPHHIMIIOBUN BiIXiA BiJl METOAY COLIANICTUYHOIO peaji3My Ta MOBHE HEMPHUHHATTS PaIsSHCHKHX
CTEPEOTHITIB y XYHOXKHIM KyIbTypi, YTIM, MalCTEpHICTh Ta PO3YMIHHS TPAIWIIIHHOTO MHCTEITBA, 3100yTi Y
XyIOKHIX 3aKiazax Ie 3a PaJsfHChbKUX 4YaciB, Bce mie 30epiraetbes [2; 34]. Bimrak, ¢opmu opramizarmii
COIIJIFHOTO TPOCTOPY CY4YacHOrO0 MHCTENTBA YacTO CIPUHMAIOTBCA SK JPKEPENO «UUCTHX» 1HHOBALM Ta
HOBOBBEJICHb, JIC XY/JI0KHHKH BiJIKUIAIOTh YCi Tpamuilii. OfHaK NpU JETaTBHIIIOMY JOCTIIKEHHI 3’ ICOBYEThCS,
10 TIPOIIEC PO3BUTKY CYYaCHOTO MFCTENTBA 0a3yeThCs MepemyciM Ha (pyHKIIOHYBaHHI COLIABHOI Mmam’sITi Ta
KyJbTYPHHX TPAHIIISIX.

Sk mumre JI. MOKIISIK, «CYCHiIBCTBO HATIOJICTIIMBO IIIYKA€ HOBY HAI[IOHAJIBHY KOHIICIIIIO, 1/Iet0, ska O
TIOCITY KIJIa CTPYDKHEM, (PYHIaMEHTOM, 00’ €THABUYOIO CHJIO0, Ha OCHOBI SIKO1 KpaiHa, 1l Hapo/l Ta KyJabTypa Malld
0 3MOTy TPOIOBKHTH CBOIO iCTOpuuHy moiio» [8; 125-129.]. VTiM, He 3Bakat0uu Ha 3arajibHy T'OTOBHICTb
XyJOXKHBOI CITUTBHOTH MOCTPAASHCHKOTO TPOCTOPY 3BUIBHUTHUCS BiJl 1I€ONOTYHMX HAlIapyBaHb Ta 3alpOBAIUTH
KyJbTYpHI iHHOBAIil, CIIPUYMHEHI 3MiHAMHU y Pi3HHUX cepax CYCHUIBHOTO KHTTA, «3arallbHOI0 HOTO KPH3010
CTaia BiICYTHICTh TpoBigHOTO HampsMky» [10; 171]. Bapto 3ayBaxkuth, mo Big 1990-x pokiB mocTyrioBe
BIIPOJDKEHHSI YKpaiHChKOI KYJNBTYpH BiIOYNIOCS y KUIBKOX OCHOBHHMX HampsiMax: TIOCHIIUBCS TIPOLIEC
CaMOYCBIJIOMJICHHS Ta TCPSOCMHUCICHHS ICTOPUYHOI Mam’sTi KpaiHW, BU3HAYMIKACS IPOLIECH KOJICKTHBHOI
CBIIOMOCTI Ta 3’SIBUITUCS HOBI 1I€OJOTIYHI Ta JTyXOBHI Opi€HTHPH. BUXim BITYM3HSIHOTO MHCTEITBA HA CBITOBY
apT-CIIeHy O3HAYUB aKTYaJIbHICTh IIBUAKUAX TpaHCGHOpMAIIii ycix cep 06pa3oTBOPUOro MUCTEIITBA.

Ocnogui pezynomamu docniodicennsi. B ocranHe necatumitrss XX CT. OCHOBOIO TpaHchopMalliii B
YKpaiHChKOMY 00pa30TBOPEHHI OyJI0 MepeayciM BiIKPUTTS KOP/IOHIB Ta MOCITA0IEHHS IEPKABHOTO KOHTPOITIO
HaJl MUCTELBKHM NpOLEecOM. XYIOXHUKM BHKOPHCTOBYBAJIM BCE Te, W0 Oyno 3a00pOHEHE B IOIepenHi
JECSATHJIITTS, 30KpeMa HaIllOHaJbHI Ta €THIYHI MOTHBH, BCE HE3BHUYHE, JKUTTECTBEpIHE, 30KpeMa paHille
TaOyHfoBaHI €pPOTHKY Ta pEJirito. PyiiHyBaHHS «3aji3HOi 3aBiCH» MPHU3BEJIO JI0 IIBHJIKOTO PO3MHUBAHHS
KyJbTYPHO-MHUCTEIILKUX KOPJOHIB MiX YKpaiHoro, 3axinHoro €Bpornoro, kpaiHamu cxigaoi Aszii ra CLUA. Ie,
0E3yMOBHO, BIUIMHYJIO Ha TpAJMIiiiHIi BUIM MHCTEUTBA, TakKi, SK >XUBOMHC, rpadika i CKYJIBNOTYpa,
YKOPIHIOIOYM B MHCTEIBKI MPaKTHIl YKPaTHCBKUX XYAOKHHKIB CIIOYaTKy MOMYJSIpHI y XX cT.acaMOJsiKi Ta
1HCTaNsMi, a mi3Hime, 3 moyarkoM 2000-x, i mepdopMaHcH, BifieoapT Ta MOETHAHHS Pi3HUX BHUJIB Mefia Ta
MHCTEIBKOT JTISUTBHOCTI, 1[0 YTBOPIOBAJIM HOBI apT-MOBH i apT-mipoctopu [1 56-58].

TeMaTH4HE HaBaHTAXKEHHS Cy4acHOTO MHUCTEITBA HE 0OMEKYEThCSI JIUIIC HAI[IOHATbHUMHU Ta €THIYHUMHU
acriektaMd. MucrenrBo mnodatky XXI cT. 3acHOBaHe Ha TJIIMOOKMX aKaAeMIUHMX TpPaAWLIsX XyZOXKHBOI
MalCTEpHOCTI ITpX OHOBJIEHHI 00pa3Hoi ckianoBoi. [Ipupoaa TpaguiiiiHoro MUCTEITBAa HE BTpaTHIIa 3B’ SI30K 13
KUTTSIM  Ta 3aIWINAETBCS CYYacHOI yciM emoxaMm. [IOHATTS «Tpaauuis», SK 1 BYXYHH TepMiH
«CTIAJIKOEMHICTBY, BKIIIOYA€ BU3HAYCHI 171€1, HAITPSIMHU, CTHJI, IIIKOJIM TOIIO, 3alIOBHEHI TIEBHUM aBTCHTUYHUM
3MicToM. UnMano cydyacHUX XyAOXKHHKIB, OCOOJIMBO MOJIOALIOTO MOKOJIHHS, CbOTOJHI aKTUBHO 3BEPTAIOTHCS
JI0 aKaJeMiYHUX TPAJMIiii Ta BUKOPHCTOBYIOTH iX Yy CBOIH TBOpYiH misiibHOCTI. YacTo BHKOpHCTaHHS
KJIACUYHHUX 00pa30TBOPUMX MPUIHOMIB (haxiBIli BBAXKAIOTH TIEBHIUM «PEMICHHUIITBOMY, YTIM, Y JISSKHX TPOSKTAX
TpaAMLiiiHa ECTETHKA CTa€ BU3HAYAIBHUM XYJOKHIM IIPUHOMOM.

Hampuknan, rpynoBuii apr-npoekt «Appealtobeauty. 3BepHEHHS [0 Kpacw» i KypaTOpCTBOM
P. [llymaxepa y mpocropi Mironova Foundation moemHaB CKyJNBITYpHI TBOpH, THCTANAII Ta JEKOPATHBHY
KepaMiKy, CTBOPEHI MPOQPECIHHNMU XyI0KHUKAMH B KJIACHUHHMX TexHikaX. OIHaK 3aMiCTh BUKOPHCTAHHS MOBH
HaLiOHAJILHOTO, KOO YacTO 3JIOBKHMBAIOTH CyYacHI MHCTII, KypaTop BUKOPHCTaB CaMe Bi3yallbHy MOBY SIK TaKy,
SIKOIO TJIsIa4 TIPUHAMaE HABKOJIMIITHIO JIIHCHICTh, 03asIK (Di3MUYHMIA JTOCBIJI €CTETHYHOI KaTeropil KpacH, Ha JyMKY
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IlTymaxepa, BimoOpaxkae iHAMBIAYaIbHI Ta CYCIUIBHI aCTIEKTH, aipKe MOHATTS KpacH KOXKHA JIFOJIMHA BH3HAYAE
0COOMCTO, 3aJICKHO BiJ] TEHIEPY, CEKCYAIbHOI OpIEHTAIlii, OCBITH, IIIHHOCTEH Ta pEMIridHUX YIOJ00aHb.
VYuacauku mpoekty — A. benos, K. I'ammmipka, A. Kaxinze, I 3inpkoBcbkuii, T. ManuHOBChKa, A. BomokitiH —
Haue JaJI0ryrHuH 3 TJsIauaMu, JOCIKYBATU MUTAHHS: Y4 Ma€ MUCTEITBO 3HAWTH HOBUH ITiIXIiJT 1 BIIMOBHTHCH
BiJI 3BHYHOI €CTETHKH, 100 CTaTH PYMIIHOIO CHIIOI0 1CTOPUKO-KYIBTYPHOTO PO3BHUTKY? SIK MOYKE MHCTEITBO
CTIPHATH PO3BUTKY BIAKPUTOTO IEMOKPATHIHOTO CYCILITbCTBA?

AmTop mpoekTy, Himelpkuii kypatop P.lllymaxep nae Taky BimmnoBimp: «YKpaiHa Ma€e BIaCHHN IIDISAX
KaTaKTi3MIB 1 OUMIIIEHHS. Y TIepIlie NeCSTUIIITTS MICIsl TIAAIHHS 3aJ1i3HO1 3aBiCH Ta 3aBEpIIEeHHS XOJOAHOI BiHH Y
Cxigniit €Bpori BinOyock 6araro BUCTaBOK, (hecTrBaiiB Ta OieHare. bibmiicTs i3 HUX Oyna 00’€MHaHA CITEHOO
TEMaTHYHOIO JIHIEO: M IIHMANHCS MUTaHHS PO QYHKIIT Cy4acHOTO MUCTENTBA Y MOCTKOMYHICTUYHOMY CYCHLIBCTBI
Ta Oyna BumpoOyBaHa HOBa (opMa XyAOKHBOro BHcOBMOBaHHA. Y 2004 ming wac [TomapaHyeBoi peBomorii, a
noTim, Hanpukiaii 2014 p. — Ha Maiinasi, HIXTO He MITr ySIBUTH, III0 BCHOTO 32 KUTbKa MICSAIIiB BiiCbKOBa MOOLITI3aITis
CTaHe 3arabHOI0 npobneMoro. Hixto He Mmir cobi ysIBUTH, IO 3BEPHEHHS 10 HAILIOHAJI3MY, IepOi3My, BEIMKOI
KLIBKOCTI 30pOi, MOXE CTaTH OOMYYSM YKPATHCHKOTO MaiiOyTHEOr0. HiXTo He Mir MOBIPUTH, 1110 CBIT YBIiIe Y HOBY
(hopMy XOIOAHOI BilfHY, a y BUIIaAKY 3 YKpaiHOI0, HE CTLUTHKH XOJIOAHOT — CKUTBKH peasbHOD [4].

Ha mportuBary 3akinuky 1o 30poi, KypaTtop 3ampoIrioHyBaB 3BEpHYTHCH A0 KpacH sSIK BIYHOI KaTeropii
00pa3oTBOPUOCTi. AZKE KOJNU JIIOJM OTPUMYIOTH [TOPaHEHHs Ha BiifHI YM TOMHUPAIOTh — JIMILIE Kpaca MOXe
CTaTH CHHOHIMOM 30aJaHCOBAaHOTO CYCIIIbCTBA W 3aKIIMKaTH 1O MHPY B YChOMY CBITi. Y TIPOEKTi
«3BepHEHHS 10 Kpacw» HEMAaeE amelrllii 10 MOBEPXOBOTO TISHIYy a00 ONUCKY, BiH € HE JAaHWHOIO MO, a
Habarato TIUOIINM, PO3KPUBAE YUCTOTY 3ayMiB, CASHHS PO3yMYy, CIIPaBKHI €MOIIil, 3alpoIIye A0 YECHOTO
Ta Bimkputoro niamory. Kpaca B eKClOHOBaHHMX pPO0OOTax € BTUICHHAM TapMOHIMHOTO, abCOJIOTHO
MPOAYMAHOTO, TIOBYKIIMBOTO 1 CTAJIOr0 CHiBICHYBaHHS B IIbOMY CBITi.

PesonyBana 3 Temow pyiliHyBaHb BiHHM Ta Kpacu BucraBka xynokHuii O. CemimeBoi «Cap.
Tpanchopmartis» B ranepei «JlaBpa». OCHOBHOIO MPOOJIEMOIO MIPOEKTY € TpaHC(OpMAIlis CepeIOBHINA 1 BTpaTa
paro fK ifeanbHOI B3a€MOJIi{ JFOICHKOTO Ta JTyXOBHOTO. Y 3B’S3KY 3 TPariyHUMU IOMISIMH BiIOYBa€ThCA 3MiHA
KyTa 30py, aipKe OKUTTS MICID CTa€ IOBIMM IUIIXOM BHYTPIMIHBOI poOOTH, OE3KIHEYHOTO TIONIYKY BTPadeHOl
nockonanocti. Ha momornax O. CenimieBoi 3a¢ikcoBaHO OCTaHHI XBUIIMHA MHUPHOTO iCHYBAaHHSI, B TIOBITPI BKe
OpHHHTH HANpPYKEHHS, aKyMyJbOBaHE 3TYCTKaMH ITyJIbCYIOUOi, MEpeXTiMBoi eHeprii. B poOorax mepeBaxae
YOpHE Ta TEeMHO-CHHE TJIO SIK CHMBOJ HEBIJIOMOCTI Ta BCEMONMMHHOI Oe3kiHewHocTi. PeamicTmdHO BummcaHi
OTaX¥ MiJHUTICH Y TOBITPS, 3aBMEPIIN y TaHIli, Haue JOCATHYBIIN MKy CBOET Kpacu: 31a€ThCs, 1Ie XBUIIMHA, 1
TIOYHETHCS HOBUH BIJTIK YacCy, 3MIHUTHLCS BECh CBITOYCTPIH.

AKIIEHTOM eKCIIO3MIIii crana 3070Ta pamka aoBkoia mutatd I'. CkoBopomn 3 «Camy O0KeCTBEHHHX
miceHb». bapokoBe po3MaiTTs KOJMBOPIB PO3ILIABISIETHCS IIiJ] BIDIMBOM dYacy, MEPEeTBOPIOIOYMCH HA HIIIO,
CTalOuH, 3pEIITON, aMOpP(HOI0, XAOTHYHOI Macor. Tak XyJAOKHHUI MPOBENa Iialor i3 Isgadyami,
MIPOTIOHYIOYH IM BH3HAYUTHUCH IS ce0e: a 110 kK OyJIie TiCIIs i€l i1eanbHoi Kpacu?

CyuacHi aBTOpM 4YacTO MEPeNaroTh Kpacy depe3 KOH(IIKT, MparHydd IOKa3aTH MEPLIONPUYUHY
KpacH — eMollii, sIKi 3aBJSIKH Cy4aCHOMY MHCTEITBY ChHOTOJHI € JOCTYITHUMH KOKHOMY. Jledinimis «kpacay
HUHI € OKPEMOK) YaCTHHOIO IMPEKPACHOTO 1 TPAHCIIOE MEHII BHPa3Hy €CTETUYHY OIIHKY BH3HA4YEHOTO
00’€KkTa, SKHA MOXHA «IMO0auuTH» Yn «BimayTe». s xymoxHukiB mexi XX—XXIcr. BoHa crae
MIDKJIUCIUILUTIHAPHOIO KaTEropi€lo, 1110 YacTO BiZj00paXxkae 30BHIIIHIN MPOSB OLIHIOBAHOTO 00’ €KTA.

Tak, y cy4yacHOMy MHCTEUTBI OAWH i3 HAHTPaAMIIHHIIIMX — >KAaHP HATIOPMOPTY, IO BiJIOMBAaE CBIT
XyIIO)KHHKA caMe B MPEIMETHOMY, MaTepialbHOMY acIeKTi, PO3KPHBAIOYM CBITOPO3YMIHHS Yepe3 CepeaOBHILIE
peueil. Huni HaTtopMopT TpaHC(OPMYEThCSI Kpi3h MPU3MY HOBOi Bi3yaJIbHOCTI, PO3IIMPIOIOYHM 3BUYHI MEXI.
ExcnipecioHicTHYHI TEHJICHITIT JKaHPy, 10 CIUPAETHCS HA TIIMOOKUI CUMBOJIYHUIA ITiATEKCT, HATPUKIIA]], MOKHA
npocrexxuty 'y npoekti H. Kopd-IBaniok «LIFE. STILL. LIFE.» mus apr-npocropy Mironova Foundation.
TeMaTHYHUM MATPYHTSM JUISL CBOEI cepii XyHOXKHHII 0Opajia HEBEIHKI KBITKOBI HATFOPMOPTH OCTaHHIX POKIB
xutTst E. Mane, HanmcaHi XyJI0XKHAKOM YK€ TIiJ] Yac Bakkoi xBopoou. Came 11i ckpomHi Oyketu 1880-x — 1110
BUPI3HSIOTBCS YMCTOTOKD, BIIBEPTICTIO, BUIBHOK IUIACTHKON, TJIMOMHOK MPOCTOPY, B SKHX TeMa
«momentomori» (maM’sitail Mpo CMEPTH) 3aBXKAW 3By4aja TOHKOIO JHHIE€I0 1 KOKHa KBiTKa HIOM Haramye Impo
HEMUHYYHUI TepexiJ y BIYHICTh — HAJAUXHYJIHM XYIOXKHHIII0 HAa CTBOPEHHS apT-TIPOEKTy. YTIM, Ha MPOTHUBArY
(aranpHUM 00pa3zaM MaHe, BUBYAIOUH Ta repeocMucitoroun maiictpa, H. Kopd-IBaHtok cTBOpHIia MpUHIMITOBO
HOBUH MOHYMEHTaJIbHMUHI HATIOPMOPT, JOMNOBHUBILM IIOJIOTHA BiJBEPTICTIO KONBOPY, OaraThM 1 CKJIaJHUM
PHUTMOM JIiHiH, PO3MMPHBIIN IJIOIIMHY 3aBISKH €KCIIPECHBHI MaHepi MHCbMa, ajie He BTPATUBIUM NEPBUHHOI
¢binocodii Ta HeBUMYyIIEHOT BijiBepTOCTI y BimuyTTi npupomu. Poboru 3 cepii «LIFE. STILL. LIFE.», xo4 i
BUKOHAHI Y TpaJIUIIiiiHIii MaHepi, POTe HATIOBHEHI JKarok JI0 )KUTTS Ta KUTTECTBEPIHOIO BITANLHICTIO. Takum
YMHOM XYJIOKHHLIS TIParHe JaTH «APYTU IaHC» TPAAULIHHAM iesiM Ta 3MIHUTH TOpEe3BiCHY Mapagurmy oopasy
«MepTBOi HATypH», paray4u HoBoro racia: «Life.Still.Life! XKurrs. Sk i panime. XKurrs.



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 151

CydacHi yKpaiHChKi XYIO0KHUKH, SIKi TIPAITIOIOTE Y TPATUIIIHHOMY JKaHpi HATFOPMOPTY, peadiTiTyIOTh CBIT
Kpacu OaHAJILHOTO, YITKO NEpelaroud AyX 4acy. lnes KOHIEeNTyalbHOro MiAXOAy IO HAaTIOPMOPTY CHOYATKy
MEBHUM YMHOM MapriHaji3yBajia >KaHp, THM HE MEHII 3aBIsSKU IEBHUM XYIOXXHHKaM I TeéMa OTpHMalla HOBE
3By4yaHHs. Crienugika *aHpy BU3HAYAE MiJABUILICHY yBary XyAOXKHMKa Ta TJAada A0 CTPYKTYp 1 JeTaje,
00’emiB, (aKkTyp TOBEPXOHB TOIIO, YTiM, IIeé HE MPOCTO KOMIIOHYBAaHHS Ta 300paKeHHS MpEIMETIB, a TMeBHI
apXeTHITN IXHBOTO CIPUHHATTA. MeTor0 poeKTy «YKpaiHChKHIA HaTFOpMOPT» B [HCTUTYTI mpobieM cydacHOTO
MHCTETBa, CTBOpeHoro B maptHepcTBi 3 «Karas Gallery», crano BimHaiineHHs MeBHOi 3aranbHOI (OpMYIH
YKpalHCHKOTO HATIOPMOPTY 4Yepe3 ICTOPUIHY MEPCIEKTUBY Ta TBOPUICTh MUTIIIB PI3HUX MOKOJIHB 1 TIOMIYK y Hil
(deHomeHy yKpaiHCbKOi camoimeHTudikamii. Llei gOCTHiTHUIPKO-aHANITHYHANA MDKMY3€HHHH TPOEKT
pO3pobIIeHN 3 METOr0 3i0paHHsA Ta TOKa3y LIOHAHOUIBIIOI KOJEKLil 3pa3KiB CydacHOTO >KMUBOIHCY B YKaHpi
HATIOPMOPTY Ta aHali3y OCHOBHMX HANPSIMiB HOTO PO3BUTKY SIK SIBUILA CHEIM(IYHOr0 yKpaiHCHKOrO MUCTELTBA,
SKOMY, Ha BIIMIHY BiJl 1HITNX >KaHPiB, OpaKye eMOmiHHOCTI Ta quHaMivHOCTi. OCHOBHOIO 1I€€F0 MPOEKTY LI
CYYacHHX XYIIOKHHKIB, 3a CJIOBaMH CITIiBOpraHizatopa BucTaBku O. 3aKJICIBKOTO, cTaja MpeAMETHA «BiIMOBIIb
Ha Ty TOCTPY PEaJIbHICTh, Y LICHTPI SKOI ONMMHIJIACK Hala Kpaina» [9].

TakuM 4MHOM, SIK OPraHi3aTOPH, TAK 1 XyIO’KHUKH HAroJolIyBajJy Ha Ba)KJIMBOCTI HATIOPMOPTY SIK
CaMOCTIHHOTO T aKTyaJIbHOTO >KaHPY CydYacHOi COIiaidbHOI PeanmbHOCTI, OCKUIBKH KYJIbTYpHI apredakTd
TENepilHBOr0 Yacy BXKe HEMOXKIIMBO BUKIIOYUTH 3 TEMATHYHOTO Ta KOMITO3ULIHHOTO CIIEKTPY HATIOPMOPTY.
Le mosicCHIOETBCS 3HAYHOKO «COIIialli3alli€l0» HATIOPMOPTY, SKHiA mepeOyBae mo3a MeKaMH aKaJeMidHuX TeM
1 KOMITO3HLIH.

TBopH XyI0KHHKIB, YHi pOOOTH MpeCTaBIIeH] B eKcro3ullii apT-nipoekty — O. PoiitOypaa, A. KpuBonana,
B. Cunopenka, O. IIpunysanopoi, /1. Kacana, O. Ticrona, b. ®ipmaka, B. Illepemescbkoro, O. ANOIIoOHORBa,
A. baynosa, I1. Cmeranu, M. [apnummH, [. Korosanosa, A. Jlorosa Ta iH. — € pi3sHUME acrieKTaMu pedieKcii Ha
peanii cooronenHs. Byno mpencrapieHo jeap He BCi MHUCTEbKI TEXHIKW: JKMBOMHC, rpadiky, ¢otorpadito,
KOJIaK, POOOTH B 3MIIIAHIA TEXHilll, CKYJIBNTYPHI 00’€KTU Ta IHCTAJAIL. | 3rigHO 13 3asSBICHUMHU IUISIMA
MPOEKTY, OYEBHIHO, IO YKPAIHChKI XYIOKHHUKH MalOTh OCOOJMBY «yKPaiHCBKY PEaJIbHICTB», IO MOPOIKYE
BU3HAYEHE KOJIO CYJaCHHUX TEM 1 CEOXKETIB, a TAaKOXK TIEBHUI HAOIp MpeaMeTiB, SKi XYAOKHIUKA BUKOPHUCTOBYIOTh
JUISL CTBOPEHHSI CBOIX HAaTFOPMOPTiB. [Ipy oMY MiATPYHTSIM /IS KOXKHOTO XYAO0KHUKA 3aJIMIINIIACS aKaJIeMidHa
MalCTepHICTh Ta BIPHICTh KaHOHAM JKaHpy. 3 OAHOTrO OOKy, Cy4acHHI YKpaiHCHKWI HaTIOPMOPT 30epirae
OpHTIHANBHICTh TpaauIlii, 3 IHIIOrO — TMOETHYE 11 31 CBITOBUMH MHCTEIPKIMH IPAKTHKAMH, BTUTIOE HOBHI
€CTETHYHHUI1 00pa3 Ta eKCTiepUMEHTAIbHY (POpMY, apTHKYIIOIOUH IPOOIEMHE MOBCSIKACHHS [3].

ITin BIUTMBOM aBaHTapAHOTO MUCTEUTBA MOYATKy XX CT. B YKpaiHCHKOMY 0Opa3oTBOPYOMY IOJi TOYATKY
cromitrss XXI Ham3BUUafHO MOImMMpPHBCS Koiax. Lleit akTyanbHuI >KaHpP BHKOPHCTOBYE PI3HOMAHITHI TEXHiYHI
3aco0n, (hopMmye HOBI 3aCO0M BHPA3HOCTI Ta JO3BOJSIE BHPOOWTH iHAMBIAyaJbHHA CTHIIF Yy Pi3HHX (opmax
mucrenTBa. OCHOBOIO MHCTEITBA KOJAXY € «MOHTaXHE» OauyeHHs, ske Ha modaTky XX cT. OyJio MoB’si3aHe 3
PO3KOJIOM LUJTICHOI KApTHHM CBITY M TMOBHMM pPO3IaJ0M IOINEPEAHIX CTPYKTYp. Y TOW 4ac pO3HOYaBcsl MOLIYK
HOBUX BHUP@KAILHUX 3ac00iB, MOBH ¥ oOpasHocTi. Jlemo cxoxi mporecH BinOyBamuCh i B YKPaiHCHKOMY
MHUCTEeNTBI moyatky XXI CT., a/pke «KOHTPOJILOBAHUI Xa0C», TIOPOPKEHHUIH TPOIECOM JICKOHCTPYKILi, CTaB Uit
XY/JIOKHHKIB BHpPa3HUM 00 €JHABUYMM 3aCOO0M MDK MHCTCIBKMMH TEXHOJIOTISIMH Ta TMPHU3EMIICHOO
MOBCKIeHHICTIO. JismpHiCTh XynoxkHUIE A. [liBHeHKO Ta O. UiukaH mikaBa B KOHTEKCTI iCTOPHYHOTO PO3BHUTKY
CY4acCHOTO MHCTEIITBA, & CaME — CIIaJIKOEMHICTIO TIOKOJIIHD Y XYIOXHIiH TBOPUOCTI, Y IIbOMY BHIIAJIKY ITOB’SI3aHOIO
3 OJJHUM i3 HaWOUIbIII PEBOJIOLIMHIX BUHAXOMIB MOYaTKy XX CT. — MUCTETBOM Kosaxy. CTPIMKHIT PO3BUTOK
MHCTEUTB Y XX CT. BIATICHUB KOJaX y cepy TpaIuLifHUX MUCTELTB, 3aMiHHUBIIN HOTO CIIOYaTKy Ha MHUCTELITBO
readymade, a motiM — Ha iHcTassirO. [lopiBHSIHO 3 MECTEITBOM 00’€KTa, KOJaX 30epirac opMy MHCTEIBKOTO
TBOPY — BiH PO3MIIIYEThCS HA TOBEPXHi, MO IMITYE MOJOTHO KapTHHH, MPAIOIOYM 3 JIBOBHUMIPHUM, a HE
TPUBUMIPHUM TIPOCTOPOM 1 €, TIO CYTi, «KOMITO3HUIIIEI0», a He «KOHCTPYKIIi€t0o». Alle, Ha BiJIMIHY BiJl KITAaCHYHOTO
NPHUHIHMIY KOJXy — pisHOpiAHOCTI, B podoTtax O. Uiukan ta A. [liBHEHKO IaHye CyIiIbHa TApMOHISL.

O. YiukaH — XyJ0KHHMIIA, 110 MPAIIOE B PI3HUX MeJia, aje I'OJOBHOIO ii BI3UTIBKOK € MHCTELTBO
konaxy. Cepist komaxiB «Trash Treasurey», B SKMX XyJOXHHISI BUKOPHCTOBYE 00pa3 «(pipMOBOI» MaBiu
Oarpka (I. YiukaHa), ipoHi3ye Haj arol0 HAKOMWYEHHs Ta 00epTae IO ipOHII0 MUCTELBKUX TBOPIB MPOTH
camux cebe — a/pke BOHHU € I[IHHUMHU 00’€KTaMH, IO NMPHBEPTAIOTH YBary KOJEKIIOHEepiB. 3a cloBamu
XynoxHuili: «CMITTS BXKE JaBHO HE BHKHIAIOTh, HOro KymyioTh. HacTo 3a Benuki rpoim. Ile po3ainse
COLIiyM Ha JIBa BOPOXKUX TaOOPH — THX, XTO BUTPaYa€ BeMUE3HI CYMH Ha YEProBe CMITTS 1 THX, XTO HE MOXKeE
co0i nporo mozsonutH» [9]. Cepist «Trash Treasure» pos3BuBae mpoekT «llcuxonmapBiHi3m», 3acHOBaHHI
1. YiukaHoM, 1110 MOPYIIyE TeMHU Ti100ajizamii Ta eBOJIIOIil, CTABUTh i MUTAHHS PAIliOHAJILHICTD PEJIrii,
MOJITHKH Ta CyYacHHX TEXHOJIOTIH, TJIy3y€ 3 CYCHIJIbCTBA CIIOKUBAHHS. XYIOXKHHISL PO3MIPKOBYE HaJl
KPH3010 CYCITIIbCTBA CIIOKMBAHHSA, 1110 CTBOPIOE HOBI i HOBI CUMYJISIKpY LIIHHOCTEH, 3araHsrouu camux cede
y JKaxJIMBY LUBLTI3AIAHY KPU3Y, SKY JOCIIIHUKHA HAa3UBAIOTh «IIOCTUM BUMHpaHHSIMY. [Ipobiema cMITTS y
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npoekTax O. YidkaH CTOCYEThCS HE TaK 3aCMIdeHOCTI MaTepukiB Ta CBITOBOTO OKeaHy, SIK 3aXapaimieHOCTi
JONICEKOTO CBijoMOro 1 miAcBimomoro [9]. YHikagpbHa MIKPOTEXHIKAa CTBOPEHHS KOJAKIB BHMArae Bif
risada KpormiTKOTO PO3risiiaHHs poOiT, Ha MEPIINi MOTIIA CXOXKHUX Ha TBOPHU JKUBOITUCY.

PoGotu mpencraBHuI cydacHOi ykpaiHcekoi apr-cuenu A. [TiBHenko (mceBmonim — Scissorhands),
TIPUCBSYEH] IKOHAM CTHIIIO, akTopaM Ta 3ipkam XX cT. — Keiit Mocc, ®@pini Kamo, Omnexcanapy Mak Kginy,
Mepwuitia Morpo Ta Onpi ['enbepn. Ha mouatky TBop9oro nuisxy Bi MOJO/I XyAOKHUII TPAIFOBAIHA B Tapi, a
MOTIM TIEepelIIId 10 CaMOCTIMHUX apT-TpoekTiB. [liBHEHKO CTBOpIOE CBOi KoOMaxi 3 (pparMeHTIiB AECSTKIB, a
IHKOJM ¥ COTEHb TIISHIIEBUX >KYpHANTIB, 3aIIU(POBYIOYN B 300paKEHHSIX CIIOBA Ta 3HAKH, IIO ACOLIIOIOTHCS i3
300paxkeHor0 ocoOucTicTio. CBITIOTIHROBE MOZETIOBAHHS, KOJIBOPOBA raMa — BCE Y 1i poOOTax mpomymaHe 110
JpiOHMIb, 3aBISKH LIOMY CKIIaJa€ThCcA BpaKEHHS peaiicThiHOCTi. A. IliBHEHKO 3amo3uymnia iiero Mo3aiku B
TEXHilll IMIPECIOHICTIB, a/ke iXHI POOOTH TEX CKIAJEHI 3 «YaCTUHOK» — (DparMeHTIB KOJBOPY 1 CBITJIA.
BukopucranHs TISHIEBHX KYpHAIIB HAAIO XYAOKHUIN albTEPHATHBHY TEXHIKY Ta Matepian. Takum duHOM,
MUCTKUHSI HE JIMILE Bi3yalli3ye 3amymaHi oOpa3u HaHOUIbII TalaHOBHTHX JIIOJIEH Cy4acHOCTI, a i PO3MOBigae
ICTOPIIO IXHBOTO KUTTS Ta MPOGECIHOrO CTAHOBJICHHS, CTBOPIOIOYH Bi3yallbHY «CHIIMKIIOIE/II0» XapaKTepiB Ta
Oiorpadiit. [lonmpy HAOMIDKEHICTH IO TYITHIIEBOCTI Ta OJM3BKICTD O CTUIIO «IAKIIEPi», poOOTH 1M030aBlIeHI Kidy
Ta IIOTICOBOCTI», IO POOUTH iX YHIKAIBHUMH LITIOCTPAIIISIME COIIaJIbHOTO CEPEIOBHIIA Ta BHYTPIITHBOTO CTaHY i
CTBOPIOE HOBI Bi3yasbHi 00pa3u Bimomux ocobuctocteil. Toxx O. Uiukan Ta A. [TiBHEHKO He JIUIIE BiJPODKYIOTh
TEXHIKY KOJaXy B CY9aCHOMY MHCTEIITBI, a i OPYIITYIOTh MMUTAHHS €KOJIOT11, a/Ke TIITHIIEB] )KypHaIX 3a3BUYait
He TIepepoOIISIOTh, iX POCTO BUKUAAIOTH HA CMITHHK, JTOATKOBO 320y THIOFOUH JOBKULIS. XYIOKHHMIIN XK AFOTh
JKypHaIaM «IpyTe KUTTs», POOIISTh iX MaTepialloM Jisl HOBHX POOIT.

3a BiJICyTHOCTI Jiajiory 3 KJIIACUYHOIO KYJIBTYPOIO, CY4acHe MUCTEIITBO YaCTO CTAa€ M030aBJICHUM CHCTEMHU
KOOpIMHAT. B CydacHHMX yMOBax TpaMLiiHI MHUCTELbKI NPAKTHKA OTPUMYIOTh HOBE, YacTO HEOYIKyBaHE
3By4YaHHs. MOHYMEHTaIbHE MHUCTEIITBO MO3aiKM ChOTOZ[HI TaKOX HE BTPATUJIO CBOEI aKTYaJIbHOCTI, ajpke ii
JICKOPAaTHBHUI Ta XyIOXKHIH MOTEHIiaI — JificHo O6e3mexxuuid. Tak, y mepiomMy rpadiqHOMY MPOEKTi 0ECHKOro
xynoxHuka A. ['ankeBnua «Pastnoses», BIoMOro cBOiM «MO3aiqHUM» CTUJIEM JKUBOIHKCY, B TOMY 3K MO3ai4HOMY
CTHJI TIPE/ICTaBICHO TOCMEPTHI MAacKH PHMCBKHX TATPHIiB i3 BIIOMTUMH HEBITMHHUM YacoM HocaMu. Y
npoctopi Mironova Foundation XynoHUK mpencTaBMB poOOTH, CTBOPEHI HA OCHOBI CIPAaBXHIX aHTUYHHX
MOCMEPTHUX MACOK B €KCKIIFO3UBHOMY aBTOPCHKOMY CTHIII «0i0-Tpadiku», sSIKMH BiH BUHAWIIOB IS XyJOKHBOT
Bizyaumizarii Oiorpadiil iCTOpUYHIX OCOOHCTOCTEH Ta CBOTO (hiIocO(CHKOTO MECemKy — MOKa3 «TPOMaICHKOrO
00JIMYYSI» SIK JIFOICHKOI 3MaTHOCTI 10 3MIHH KUTTEBUX «MACOK.

3a cI0BaMU XYIOXKHHKA, YIIPOJIOBXK JKUTTS KOXKHA JIFOJIMHA 3MIHIOE Oe3J1id «Macok» — Ha po0oTi, ciM’1, B
KOJIi JIpy3iB Ta CYNMpPOTHUBHHKIB, 1 JIMIIE TEpe] CMEPTIO, 3BUILHUBIIKCH BiJi 36MHOI MAapHOTH, BiKPUBAETHCS
crpapxHid 0o0pa3 moauan. Came el o0pa3 (hikCyBa MMOCMEPTHI MacKH, TOMYJSIPHI B JTABHUHY B PI3HUX
KyJIbTypax, 0coONMBO B aHTHYHI yacH. ['padiuni moptpetn 3 nmpoekty «Past Noses» HiOM MOBTOPIOIOTH TEXHIKY
PUMCBKHX IIOCMEPTHMX MAacoK, Ji€¢ TilcoBy (OpMY «OXKUBILUIM» TEPAKOTOBOIO TJIMHOIO, MAaJIOBAIU
«PO3ILTIOLIEHI» 04l Ta «CTyJIEHUH poT». [loKa3yloun BUTOHYEH] yJIaMKH 3HUKJIOTO CBITY, XYZOXKHUK MiAKPECIIIOE
eeMepHICTh HABKOJMWITHBOTO JKUTTS, BUCIM3AHHS PEaTbHOCTI, Mepefardd Ii JIOCHTh aBTEHTUYHO, He
BIJICTYIIAlOYH BiJ] CY4acHOI aBTOPCHKOi MaHepu. BinOuTi HocH, siKi 3a3BMYaii MOKHA MOOAUUTH HAa aHTUYHHX
Oapenbedax Ta CKyIBNTypaX, y NpoekTi ['aHkeBnua maroTh ocobnmBe ¢inocodchke 3HAYESHHS — 1€ TTEBHHUN
TYHEJb, HOPTAI Mi>K MAHYJIUM 1 MaiOyTHIM, CIIOBHEHHIA CBITJIOM Ta ITOJIMXOM HOBOTO JKHTTS.

[Tpu nmeperuisiai TBOPiB yKpaiHCbKOro MUcTenTBa KiHI XX — moyarky XXI cT. criepiny 31a€Tbes, Io
Cy4acHE MHCTEUTBO, 3 HOro PO3MaiTiCTIO HOBUX (OpPM, HE MAa€ 3BEPTATUCH JIO KIACHUYHHMX HOrO BUAIB 1
JKaHpiB, a0bM Bi3yalli3yBaTH aKkTyalbHI TeMd. BUSBISETBCA, e HE 30BCIM TakK, i CHOTOIHI XYIOKHHUKH
peanizyloTh apT-IIPOSKTH, 110 03BOJISIOTH IM J1aJIOTyBaTH 31 CBITOBUMH IIEACBPaMH, KIIACHYHUMU YKaHPaAMH
Ta CTHJISIMH, a 1HOJII I[UTMMHU KyJIbTYPHUMH €ITOXaMHU.

VYuachuku mpoekty «CORPORE» (tino & nyma)— H. Kopd-IBaniok ta O.MipomHndeHKO B
TpaIULIHIX TEXHIKaX KepaMiku Ta TpadiqyHOro >KHBOMMCY, BHKOPHCTOBYIOUM aHTpOrmoMopdHi obpasu Ta
JIFOJICBKI TiNTa, OCHIIKYIOTh (PiIocodiro B3a€MO3B’ 13Ky (hi3MUHOT0 Ta JTyXOBHOTO B OCOOMCTOCTI JIFOIWHH, B il
xuTTi. «CORPORE) — 11e Tino, cioBHeHe aymero. Lle Ta rapMoHis 3eMHOTO Ta HEOECHOTO, SIKa pOOUTD JIIOJUHY
ocobucTicTIO, a i1 00pa3 — YacTHHOI MHCTENTBA. Bci Halli lyMKH, TPUBOTH, HACTPOI Ta PO3YMH € YaCTUHOIO
nyiri. BoHa HanmoBHIOE TUIO HIKHICTEO, MIITHICTIO, €KCIIPECIE0 UM MENIAHXOJIEI0, SIK YHCTE MOJOTHO 3MIHIOIOTh
(apOwu, sIK TJIMHA IEPETBOPIOETHCS Ha KEPaMiKy. AJDKe KOJKEeH XyIOXKHHUK LIyKae CBii 00pa3, cBoro Metadopy st
300paskenHst CORPORE — rapmMoHii ;yxoBHOro Ta ()i3HIHOr0 K OCHOBHOTO JDKEpesia HATXHEHHS, SK OCHOBHOT'O
JoKepera JKHUTTS.

I'padiunmii xuonuc H. Kopd-IBantok Bizyanizye meradopuyiHi po3ayMu PO OTOJEHI YNl 1 TIIO sIK
TJ10, 10 BigoOpaxae yci HacTpoi, Hemopo3yMiHHs i 00i1i. Un mOTpiOHO OroyItoBaTH AyIly, 3aKPUBAIOYH Tij0?
Uu kpamie OyTd momiOHMM JI0 KBITIB — PO3KPUBATH CBOE Cceplie Mepeia JIIOJbMH, HE IOCHINIAIoud i
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obepexHOo?.. POOOTH XyHOXKHUII, CTBOPEHI B aBTOPCHKIN TEXHIIl Ha MEXi MiX Tpadikoio Ta KHBOIHCOM,
CTalOTh MaTepialbHUM YTIICHHSIM AyadbHOCTI XyI0KHBOTO 3ayMY.
Ha npoTuBary ekcripecii oroieHux iHOYHMX Ta YONOBIUMX (iryp XyAOXKHHLI, KepaMiuHi CKYJIBIITYpPU-TOTIOBH
O. MipoimHryeHKka — OUTBII CTaTHYHI, aje IO CTATUKY HANOBHIOIOTH (iIOCO(MCHKUMHU 3MICTaMH OCOOJHBA
(haKkTypHICTh Ta aBTOpChKa TexHika. Lli XymoxHi mpuifoMu TIepelaroTh BHYTPIIIHIO HAMIOBHEHICTh, SKA 1 € TTEBHIM
JI3epKaJIOM eMOITiH, BiTIyTTIB, Baranb Ta TyMoK. Ha mymKy aBTOpa, came Te, IO JIFOJMHA XOBa€ B co0i, CTBOPIOE 1i
00pa3, IPOCTyIae YyJICPHALBKAM MATIOHKOM JIYII Ha CTPYKTYpi HIKipy abo rimHu. [[Bi emoliiiHo pizHi Meradopu
HAIlOBHIOIOTh OJfHA OJHY JOJATKOBUMH 3MICTAMH Ta TPOIMOHYIOTh TJISIAYeBi AOMYUYHTHCH /O PO3AYyMIB Hal
OIBIYHIMH (PLITOCOPCHKUMH MTUTAHHSMU: 1110 TIEPBUHHE — TUTO UM Y1, (Hi3UIHE UM TyXOBHE, ITiTHECEHE Y1 3eMHE?..
3a3zHaveHi apT-MPOCKTH MOPOMKYIOTh HOBI NPOYMTAHHS KIACHYHOTO MHCTEUTBA, CIOBHIOIOYM HOTO
OHOBJICHUMH CMHCJIAMH, a TaKOX JIO3BOJIIIOTH MEPEOCMHUCIHUTH MPOCTIP CYy4acHOTO MHCTELTBA, SIKOMY 4acTo
HpHUTaMaHHE ParHeHHs 10 HOBOTO Yepe3 OCMHUCIIEHHS cTaporo. ToMy BOHO pO3BHBA€ETHCS, HEPIAKO BIIKHIAIOUH
TpaIuLiiiHI TEMH 1 CIOXKETH, CTAI0UM HOBUM SIKICHUM TTOBOPOTOM PO3BUTKY, HOBOIO TPAAUIIIEI0 00PAa3HOTO PsLy
Bucnosku. 13 xinng XX cT. Tpanuiii, o paHinie MpaioBald B paMKax «KJIACHYHOT'0» MHCTEIBKOTO
KaHOHY, PO3IIMPHIINCH 32 PaxXyHOK OHOBJICHHS TEMaTWYHUX, 0Opa3HUX W Yaco-POCTOPOBUX KOOPIMHAT,
3aal04H XyIOKHAKAM BEKTOp PO3BUTKY. CamMe MUTII B [1€if Yac CTAalOTh IEBHUMH JIiJepaMH, [0 BHSIBUIIUCS
30aTHAUMH TIO€JHATH ICTOPWUYHI O0pa3d Ta HOBITHI TEXHOJOTII B €IWHOMY XyJOXHBOMY CHHTE3I,
3aCBIIUYIOUH CIIIBICHYBaHHS KyJbTYpH Ta 4acy. BOHHM BHBenIM cydacHe MHCTEITBO B MOJE KyJIbTypHO-
ICTOPUYHOT TIaM’ATi, OCKIIbKH, BHKOPHUCTOBYIOUH «BiYHI 00pa3w» icTOpii MHCTEITBA, MOCIYTOBYKOUYHCH
METOJIaMH 3aIl03MYCHHSI, IIUTYBAaHHS, JIIAJOTy Ta HACHIIyBaHHS, BIJOOPa3WIH iX y XYJI0KHBOMY IPOIICCI.
TypOyneHTHICTh ICTOPUYHHX Ta KYIbTYPHHX 3MiH OCTaHHBOTO NEeCSTWITTS XX CT. Oyna cnpuirHeHa,
TIEPIII 32 BCE, KPU30I0 TOTAJITAPHOI cHUcTeMH, poriecamu pedopm PansHebkoro Coro3y Ta HAOYTTSM YKpaiHOO
HE3aJIKHOCTI. 3 y)Ke Malbke TPUILSATHPIUHOT BiIasIi BUIHO, IO BEJIMUYC3HE PO3MAITTS KYJIBTYPHO-MHCTEIIKOTO
JKHUTTS TIOB’SI3aHE 13 IIMPOKUM PO3YMIHHSM aOCypIHOCTI METOMY COLpealli3My SIK €AWHOTO CIOCO0Y PO3BUTKY
KyJIbTYPH Ta TIOYATKOM OHOBIICHHS JIe[lb HE BCIX aCHEKTiB CYCIIFHOTO YXKUTTS: €KOHOMIYHOTO, COLIabHOTO,
MOITUYHOTO, KYJIBTYPHOTO TOMIO. B yMOBaxX TOTaliTApHOTO TMOJITHYHOTO KOHTPOIIO, OE3KOMIIPOMICHOTO
3piBHIOBaHHS TA HEMIOXUTHOI LICH3YPHU YIPOIOBXK ITiB CTOJITTS «Pi3HOMAaHITHI OQiLiifHI yCTaHOBH 3aCTOCOBYBAIH
HaiDKOpCTKIl  3acO0M CTPHMYBAaHHS THCKY HaJ3BHYaiiHOi eHeprii» [2; 32], 3BOMSYM LIMPOKE MOHATTS
«00paz0TBOpUYE MUCTEITBOY JIO PETIAMEHTOBAHOI Ta KAHOHIYHOI (hOPMH BILIMBY Ha CYCIIUTHCTBO; 1 SIK aBaHTapIHi
pyxu moyatky XX CT., I €Heprii 3 MIAICHHMH TeMIIaMH MpoOyMKyBalia y CBIIOMOCTI JIIOAEH BiTUyTTs
HE3aJIKHOCTI, MPAarHeHHs J0 CBOOOAM Ta TBOPYOCTi. I Xoua 10 HBOrO BiIbHA TBOPYICTH Y MHCTEUTBI Oyna
HEMOJKIIBOIO, TO Ha 1mo4aTKy XXI CT. XyHZOXKHHKH MOCTYNOBO 3400YBaIU MPaBO HA TBOPYI €KCIICPUMEHTH, HE
00MEXyYIOUNCh TIEBHIMH CIO’KETaMH UM XYI0KHIMI METOIAMH.
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PETPAHCJATOPHI XYJOKECTBEHHBIX TPAJUIIUIA TPOLLIOIO. IPEEMCTBEHHOCTH
MOKOJEHUM B XYJIO)KECTBEHHOM TBOPYECTBE. HCKYCCTBO KOJLITAJKA

MuponoBa Tarbsina BaagumMupoBHa — KaHAUAAT UCKYCCTBOBEJCHUS,
nupextop Kuesckoit ropojickoii rajgepen uckyccts «Jlaspay, r. Kues

[Ipoanamu3upoBadbl 0OHOBIEHHUS (WIOCOGUH COBPEMEHHOTO YKPAWHCKOTO WCKYCCTBa TIOA BIMSHHUEM
M3MEHEHUH, KOTOPbIE MPOUCXOIMWIN B KYJIbTYPHO-COLMAIbHON U3HU CTPAHbI HA BCEX COLUANBHBIX YPOBHSX, KOTOpBIE
cenany contemporary art CaMOJI0CTaTOYHBIM U BBIPA3UTEIILHBIM SIBICHHEM, YTO OOHOBHJIO XyI0KECTBECHHOE BHIICHHE
C IOMOIIBI0 KOMMYHUKALIMM C ayauTOopued. B dYacTHOCTH, yKa3aHO, YTO COBPEMEHHOE YKPAaUHCKOE BU3YalbHOE
HCKYCCTBO IEpeluIo K MOUCKaM OOHOBJICHHON OOpa3HOCTH, MPEBOCXOJS YUCTO ICTETHYECKHE (YHKIIMU M BBIXOJS 3a
pPaMKH TPaJUIMOHHBIX KYJbTYPHBIX CTaHAApPTOB. OTO TpeOyeT HOBOW CepUH accOolMaliii W OOHOBJICHUS
AQHAJTUTMYECKOT0 MHCTpyMeHTapus. Tak, ¢ koHia XX B. TPaguLMH, paHee pabOTaBIINE B paMKaxX «KIACCHYECKOTO»
XYJIOXECTBEHHOTO KaHOHA, pACHIMPUINCh 3a C4YeT OOHOBJIGHHS TEMaTHYECKHX, OOpa3HBIX U BPEMEHHO-
MPOCTPAHCTBEHHBIX KOOPAMHAT, 3a/1aBast XyA0KHUKaM BEKTOP pa3BUTHA. IMEHHO XyA0KHHUKHU B 3TO BPEMS CTAHOBSITCS
OTIpeNIeICHHBIMHI  JTHCPaMH, KOTOpPHIE OKAa3allUCh CIIOCOOHBIMH OOBEAWHUTh HUCTOpPHYECKHE O00pa3bl M HOBEIC
TEXHOJOTMH B €JIMHOM XYHOXXECTBEHHOM cHHTe3e. OHM BBIBEJIM COBPEMEHHOE HCKYCCTBO B IOJIE€ KYJBTYpHO-
HUCTOPUYECKON TaMATH, IIOCKOJBKY, HCIIONB3YsS «BEYHBIE OOpa3bl» HCTOPHHM WCKYCCTBA, IIONB3YSICh METOIAMH
3aMMCTBOBAHUS, IUTUPOBAHMSI, TUAJIOTA U TIOAPAKAHUS, OTPA3WIN UX B XyJI0’)KECTBEHHOM Ipoliecce.

Kniouesvie cnoea. XynoxecTBEHHBIE TpPAJWINH, COBPEMEHHOE HCKYCCTBO, OOpa3Hasi CHCTeMa, HCKYCCTBO
KoJTaxa, uaeHTH()UKaIus.

REPEATERS OF ARTISTIC TRADITIONS OF THE PAST. THE SUCCESSION
OF GENERATIONS IN THE ART, COLLAGE ART

MironovaTatiana — Ph.D. in art, Director City Gallery «Lavra», Kyiv

The publication analyzes there newalof the philosophy of contemporary Ukrainian art underthe in fluence of changesin
the cultural and social life of the country at all social levels, which madecontemporary art a self-sufficient and expressive
phenomenonthatrenewedartisticvisionthroughcommunicationwiththeaudience.In particular, it is stated that contemporary
Ukrainian visual art has moved in search of renewed imagery, surpassing purely aesthetic functions and going beyond
traditional cultural standards. This requires a new series of associations and an update of analytical tools for professionals.
Thus, from the end of the twentieth century. traditions that previously worked within the framework of the «classical» artistic
canon have expanded by updating thematic, figurative and spatio-spatial coordinates, giving artists a vector of development.It
is the artists at this time who become certain leaders who have been able to combine historical images and the latest
technologies in a single artistic synthesis, attesting to the coexistence of culture and time. They brought contemporary art into
the field of cultural-historical memory, because, using «eternal images» of art history, using the methods of borrowing,
quoting, dialogue and imitation, they reflected them in the artistic process.

Key words: artistic traditions, contemporary art, figurative system, collage art, identification.
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REPEATERS OF ARTISTIC TRADITIONS OF THE PAST. THE SUCCESSION
OF GENERATIONS IN THE ART, COLLAGE ART

MironovaTatiana — Ph.D. in art, DirectorCityGallery «Lavra», Kyiv

The changes that took place in the cultural and social life of Ukraine for the past thirty years under the influence of
political and economic upheavals, pushed updates to the philosophy of art at all levels of society, making contemporary art
self-contained and distinct phenomenon, renewed artistic vision using communication with the audience. Thus, contemporary
Ukrainian visual art has moved in search of renewed imagery, surpassing purely aesthetic functions and going beyond
traditional cultural standards. Becoming multidisciplinary in technical and conceptual dimensions, it creates new ways of
reflecting reality, in the process of which new discursive and event systems are formed, which penetrate into other cultural
practices. Works of Ukrainian art of the 1990s — 2020s are used by artists as platforms for the realization of new meanings and
contexts. Analyzing them as independent elements of art exhibitions and art projects, we can state their separation from the
everyday context. This requires a new series of associations and an update of analytical tools for professionals. This cross-
border state of art, in our opinion, testifies to the renewal of strategies of interaction between art and everyday life and is one
of the most important transitional stages in the formation of contemporary Ukrainian art. Since the end of the twentieth
century. traditions that previously worked within the framework of the «classical» artistic canon have expanded by updating
thematic, figurative and spatio-spatial coordinates, giving artists a vector of development. It is the artists at this time who
become certain leaders who have been able to combine historical images and the latest technologies in a single artistic
synthesis, attesting to the coexistence of culture and time. They brought contemporary art into the field of cultural-historical
memory, because, using «eternal images» of art history, using the methods of borrowing, quoting, dialogue and imitation, they
reflected them in the artistic process. Turbulence of historical and cultural changes of the last decade of the twentieth century.
was caused, first of all, by the crisis of the totalitarian system, the processes of reform of the Soviet Union and Ukraine's
independence.It has been clear for almost thirty years that the great diversity of cultural and artistic life is connected with a
broad understanding of the absurdity of the method of socialist realism as the only way to develop culture and the beginning
of renewal of almost all aspects of social life: economic, social, political, cultural, etc. And although before that free creativity
in art was impossible, at the beginning of the XXI century. artists gradually gained the right to creative experiments, not
limited to certain plots or artistic methods.

Key words: artistic traditions, contemporary art, figurative system, collage art, identification.
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TBOPYICTHh MUTIIB KJIACHYHOT' O IOBEJIPHOT'O IOMY «IOBOPTAC» Y KOHTEKCTI
CYYACHOTO IOBEJIIPCTBA YKPATHU : ICTOPIOT PA®ISI

Jlyus Cepriii Bacuab0BHY — KaHTUIaT MECTEIITBO3HABCTBA, CTAPIINI BUKIIAAa4 Kadeapu
00pa30TBOPUOTO 1 JEKOPATHBHO-TIPUKIIATHOTO MUCTEITBA TA PECTAaBpaIlii TBOPiB MHUCTEIITBA,
Kam’ssaenp-Tloginecekuii HarlioHanbHUH yHiBepcuTeT iM. . OrieHka,

M. Kam’saenp-IToainbchkni
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AHaI3YIOTBCS OCHOBHI aCIIeKTH icTOpiorpadii, IO OKpECIIOITh EBONIOIi0 TBOPUOi HistmbHOCTI KitacnaHoro
toBestipHoro Jlomy «JloGopracy y KOHTEKCTI 1oBenipHOro MucTenrBa Ykpainu Ha Mexxi XX — XXI cr. Ictopiorpadiyna kapra
O3Ha4YeHOI TEMaTUKH 1€ 3MOTY IPOCTEXHTH (OPMYBAHHs 3aralbHUX KPUTEPIiB BEKTOPY TBOPUOCTI «IOOOPTACIBLIBY,
MOCJTIZIOBHICTh HAKOITMYEHHS! JDKEPENIbHOT 0a3K Ta CTaH JOCHiKEHb PO3BUTKY O3HAUEHOI IoBeipHOT KommaHil. CUCTeMHUI
aHall3 JpKepen, JNOTHYHMX 10 JAaHOTO JOCIHIDKEHHS, OKPECIIOE PO3LIMPEHE KOJO CYTTEBUX MHTaHb INOAO BHUBYECHHS
CTAHOBJICHHsI Ta PO3BUTKY TBOPUOIo IpOLECY MPOBIIHOI YyKpaiHchkoi roBenipHoi ¢ipmu «JloGoprac» y mpocropi
BITYM3HSIHOTO 1 CBITOBOrO FOBENIPHOTO MHECTEITBA SK BaXJIMBOI HEOMPAIbOBAHOI YACTHHH CYYaCHOTO YKPAiHCHKOTO
JIEKOPATUBHO-TIPUKIIATHOTO MUCTEIITBA.

Kmiouoei crosa: KioJ] «Jlobopracy, ykpaiHChke I0BEITipHE MUCTELTBO, iCTOpiorpadist, BUIAHHS, JOCIIPKEHHS, JDKEpea.

Ilocmanoexa npobnemu. HuHi, onpu HeaOUsSKy aKTyalbHICTh KYJIBTYPHO-MUCTEILKHUX IPOIECIB Y
Cy4acHOMY FOBEJIiPHOMY MHCTEUTBI YKpaiHH, IO BUCBITIIOIOTH 1 TBOPYMM MOCTYI MPOBiAHOI YKpaiHCBKOT
1oBenipHOi kKommaHii Knacuunuit rosenipanit im «Jlobopracy (aani Kioll «Jloboprac») Ak sckpaBe SBUILIE B
KOHTEKCTI yKpaiHChKOro foBelnipctBa KiHIs XX — mouarky XXI cr. (i3 1991 p. monuHni), icropiorpadiuxa
KapTa JOCIiKEHb TBOPYOCTI 03HAYEHOT0 KOJIEKTUBY HE € HaJTO HACHUEHOIO Ta HE BUPIZHAETHCS BEIMKOIO
KUJIBKICTIO TIpalb, sIKi O Maqu camMe MHCTeNTBO3HaBuMi Xapaktep. OCHOBOIO Ta KEPENOM AJIs JaHOTO

© Jlyus C. B., 2020
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JOCITIDKEHHST CAyryroTh (hakTorpadiduni MaTepiald: OBeNipHi mpeametH; ¢otorpadii TBOpiB; 1HTEPB’'IO 3
I. JlJobopTacom (3aCHOBHMKOM Ta BJIACHUKOM INi€i CTPYKTYPH Ta IHIITMMH WICHAMH KOJIEKTHBY: IPOBIIHUMHU
XYIOKHUKaMH, CKYJIBIITOPaMH, MalicTpaMy Pi3HUX FOBENIPHUX Kiacu(iKallii, a TaKoX 13 KOJIOM MPEACTaBHUKIB
CYYacHOTO aBTOPCBKOTO YKPaiHCBKOTO IOBENIPCTBA; IIMPOKO BHUCBITICHHH iH(MOpPMATHBHUK Marepial Ha
BracHoMy caiiti KioJl «Jlobopracy Ta IHmMX iHTepHET-PKepenax; CTarTi 3 TeMH MJOCTIDKEHHS; OKpeMi
orryOIrikoBaHi Marepiai B MOHOTpadisx, arpboMax Ta gacornmcax [16].

Ozns0 Oocnioxceny ma nyonikayit. 3 MeTOI 3’SCyBaHHS NHUTaHb CTAaHOBJICHHS Ta PO3BUTKY
yKpaiHCBHKOTO FoBenipHOro MucTenTBa Ha 3mami XX — XXI cr. Ta micis Ko/l «JloGopTac» y mpomy mporeci
BUKOPHCTOBYIOTBCA TIparli yKpaiHChkuX wmwucrenTBo3HaBmiB: P. Illmarama, 3. Yerycosoi, O. Pororuenka,
P. llladpan, M. KpaBuenko, JI. [Taciunuk Ta in. [2, 5-8, 10-13, 17].

Memoio cmammi € aHajdi3 OCHOBHHMX IMUTaHb icTopiorpadiyHoro marepiaiy LIOAO €BOIIOLIi TBOPUOi
nisutbHOCTI Kimacuanoro roseniproro domy «JloGopTac» y KOHTEKCTI HOBITHBOTO YKPAaiHCHKOTO FOBEIIPHOTO
mucTenTBa Ha Mexi XX—XXI cr.

Buknao mamepiany Oocniosicenns. AHami3 icropiorpadidHOro marepialy om0 0e3mocepeaHbOoro
JOCITI/DKEHHSI 3a3HAUYeHHUX MHUTaHb JOIIJIFHO BUKOHYBAaTH 3a XPOHOJIOTIE€I0 CTAHOBIICHHS Ta PO3BUTKY Kro/l
«JIobopTacy, MmO [Ja€e MOXJIHMBICTD MPOCTEXHUTH (OPMYBaHHS 3arallbHUX KPHUTEPiiB BEKTOPY TBOPYOCTI
«J1000pTaciBLUiB», MOCIIJOBHICTh HAKOMMYCHHS JKEpeNbHOI 0a3u Ta CTaH JOCHTIDKEHb HOro PO3BUTKY B
KOHTEKCTi Cy9acHOTO IOBEJIIPHOTO MUCTEITBA Y KpaiHU.

OnpainpoByrOun TeMy, OIMyONiKOBaHI Marepiany Ta iHIN Jpkepena s aHamizy ictopiorpadii Kro]l
«JlobopTac» Bapro po3fiiuTd Ha rpymd. OCHOBHA rpyna — Iie IyOmiKamii Ta JpKepena, IO CTOCYHOThCS
CTAQHOBJICHHA 1 PO3BUTKY 3araJibHOi KOHIICTIii MHCTEIBKOTO TPOIECY <«JIOOOpPTACIBLIBY Ta MyOmikaiii B
MoHorpadisx, mepionui, amp00Max, Karaiorax, Marepiaiax MiKHAPOJHUX 1 BCEYKPATHCHKHX CIIEIiali30BaHIX
IOBEJIIPHMX BHUCTABOK. [HINA rpyma — Jpkepena, 10 XapaKTepH3Y0Th OpraHizallito KyJIbTYpOTBOPYOro MPOIECy Ta
mapketuHry muctentsa Kio/l «Jlob6oprac» y mpocTopi yKpaiHCHKOTO 1 CBITOBOTO apT-pPHHKY i COLIOKYIBTYPHOTO
CepeIOBHINA, BUCBITIICHI B iHGOPMAIIHHIX Ta MyONIIUCTUYHUX TIEPIOIMTIHIX BUIAHHSX.

Hocmimxernst icropiorpadii TBopuocti KroJl «Jloboprac» y KOHTEKCTI CydYacHOTO YKpaiHCHKOTO
IOBEJIpCTBA CJIJ aHalmi3yBaTH 3a XPOHOJIOTIEI0, IO BHSBJSIE BUCOKI PE3yNbTaTH XyJOKHHKIB-IOBEINIpPiB
3a3Ha4eHO] I0BEJIPHOI PipMHU B YKpaTHCHKOMY KYyJIbTYPHO-MHCTELLKOMY MOJi. SICKpaBUMH IMOKa3HUKAMH IHOTO €
y4acTh y CIELialli30BaHUX FOBENIPHUX BHCTAaBKaX, IO PO3TOPHYJIM CBOI CHCTEMATHYHY EKCIIO3HILHHY
IisuibHICTh B YkpaiHi 3 cepeauan 1990-x pokiB XX cr. TyT Ha roNOBHUX TO3WLISX BHCTYNAIOTh IOPiYHI
crienianizoBani MixxHapoaHi BucTaBku «tOBenip — Excrio — Ykpaina», e TBopuicTs (Ha Toit yac FOBemipHoro
atenbe «JIobopTacy) akTHBHO NpeCcTaBisIIacs B 0araTb0X MOMIIMBIX HOMIHAIIISIX FOBEIipHOTO MucTenTBa [18].

Pesynpratn BucraBok «tOBemp — Excnio — Ykpaina» 3a 1999 — 2000 pp. BHCBITIEHI B KHH3i-ab00Mi
«OBenipHe muctenTBo Ykpainu», npesenroBanoro 27.10 2001 p. Ha vects 10-7miTHROTO IOBiNICI YKpaiHU B
M. Kuesi. ®oroansboM € mepmmM B icTopii KpaiHM YHIKaJbHUM BHIaHHSM, IO 3HAHOMHTH i3 TEHASHIISIMU
TBOPYOCTI CYYaCHOTO YKPaiHCHKOTO IOBEJPCTBA, MPOBIAHUMHK IOBEIPHUMH MiATIpUEMCTBaME  ((pipmMamm),
KpaIlliMH TBOPaMHU Cy4aCHHX XYJIOXKHHUKIB-IOBEIIpIB [14]. Y posain «DoToranepest IepeMOXKIIB 1 TUIJIOMAHTIB
Bceeykpaincbkoro konkypcy «Kpama roemipra mnpukpacay (1999-2000 pp.) HOAaHO YOTHUPH TPHKPACH
NEPEMOXKIIIB y Pi3HUX HOMIHALISAX Ta OAUH JuIuioMoBaHu# TBip FOBemipHoro atense. B 1999 p. BinzHaumnmmcs: y
HomiHamii «Kpaia 3omorta npukpacay» — koMIuiekT «Uapisae mxepeno» (xyaoxuuku: 1. Kaprnosa, O. 3yOkiBcbka,
BUKOHaBellb — B. CliajikeBUY); TUIUIOM KOHKYPCY «3a IliKaBe TEXHIUHE BHPIIICHHS MPHKPACH» — KOMILICKT
«Tpiym¢ kpacn» (xynoxuuku: 1. Kaprosa, O. 3yOkiBcbka, BukoHaselb — M. I'ypin). ¥ 2000 p. BixzHaummmcs: y
HoMiHawii «MineHiym» — Konekuisi kadmydok «Bimmynns Bemukoro Ceity» (ron. xynoxnuk I. Kapmosa, rom.
maiictep B. CnagkeBud); y HOMiHaiil «EKCKIIO3MBHA MpUKpaca i3 300Ta» — koMiuiekT «Hebeca o0iToBaHi»
(xymoxuuku: 1. Kapriosa, I'. ITonbkoBa, ronosanid maiicrep B. CrnagkeBuu); y HomiHauii «Bupobu i3 cpibna» —
KOMIUTeKT «Manenbki pamorn» (xynoxkuukw: 1. Kaprosa, I'. TlombkoBa, M. Kingsak, matictpu: O. [akano,
M. Kingsik, A. Pak [14; 28, 34, 41, 45]. Kpim 115010 B anib00oMi TIpeicTaBiieHo 56 dotorpadiii 1oBeTipHIX BUPOOIB
[14; 92-149].

Bupanns paHoro anp0oMmy € crpoOOI0 BIATBOPUTH XYIOKHBO-CTHIIBOBI  OCOOJMBOCTI, PO3BHTOK
TEXHOJIOTIYHO-TEXHIUHMX 1HHOBAIIIM, CBDKUX KpPEATUBHUX (PAaxOBUX BHUPIIICHh Y CYy4aCHOMY YKpPaiHCBKOMY
IOBEJIIPHOMY MUCTEITBI 3arajioM, [0 MPOMIIIO TIeBHHH eTar BiJIpOJDKEHHS 32 YMOB CTaHOBJICHHS MOJIOZIOI
nepxaBn YkpaiHa (1991-2001 pp.). IlpencraBieHi TBopu yKpaiHCBKMX IOBENIpiB Ta, 30Kpema, (ipmoro
«JIobopTacy € pe3ynbTaToM HOBITHBOTO XYyJO)KHBO-KOHCTPYKTMBHOTO MHCJIEHHS, SIK€ BioOpaskae cBOOOmY
TBOPYOCTi, PI3HOMAHITTSl €KCIIEPUMEHTAIbHUX IO€HAHb TPAJUIIIMHIX CTUIIIB Ta TOIIYKY HOBOTO OaveHHsS
I0BeJTipHOI TBOpUOCTi. JlaHuii MaTepial Jae 3MOTy MPOCTEKHUTH 3arajibHi TeHICHIIIT FOBENIIPCTBA «JI000PTACIBIIBY
y 1997-2001 pp. Ta 3poOMTH HOPIBHILHUH aHA3 TBOPIB Yy KOHTEKCTI MOCTYIy Cy4YacHOTO YKpaiHCHKOIO
IOBEJIIPHOTO MUCTENTBA. Y BHIAHHI MPE3CHTYETHCS YMMAO UTIOCTpalliii TBOPIB TPOBIMTHUX YKPaiHCHKUX
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FOBEJTIpHUX KOMIIaHIH, 1 SK 3a3Ha4yaB Ha TOM 4Yac mpe3wnaeHT Acomiarii roBemipiB Ykpaiau [. Ilmomr: «sixi
BHPOOJISIOTH PI3HOMaHITHI 3a ()OPMOIO Ta 3MICTOM IOBEJIIpHI BUPOOH, IO KOPUCTYIOTHCSI BEJTMKUM TIOTIUTOM Y
KpaiHi Ta 3a i Mexkamu» [ 14; 5]. Cepen MUPOKOTO CHIEKTPY TBOPIB BUCOKOTO XyJOKHBOTO PiBHS, MPEICTABICHUX
Yy KHH3i-aJb0OMi, SICKpPaBO BHPI3HSIOTHCSI IOBEJIpPHI TNpPUKpacu: BXKE BUINE 3rajaHuid KOMIUIEKT «YapiBHe
mwkepeno», HOsemipue arempe «Jlobopracy (xymokamkn: I Kapmosa, O. 3yOkiBChKa, BHKOHaBEIb —
B. Cnamkesud), HoMiHamist: «Kparma skiHoda 30510Ta Tpukpacay, Haropoaa: «Ckidcpkmii oneHb» (1999 p.);
YOJNIOBIUMKA KOMIUIEKT «/Ipakon», dipma «Diam» (xynoxuuku: A. Jlackasuii, O. KyponaTkina, BUKOHaBelp —
A. Jlackawif), HoMiHamist: «Kparma q9o1oBiva 30510Ta mpuKpacay, Haroposa: «Ckidepkuit oeHb» (1999 p.); koibe
«Jlimis», BAT «Ykpainceki roBemipm» (xynokHuk — H. Maxkapenko), HomiHatis: «Kpama cpibHa npukpaca,
Haropoaa: «Ckigcbkuii onenb» (1999 p.); xadmyuku: «Mopcbka ¢eepis» (2000 p.) Ta «Taemuunus BeeciTy»
(2000 p.), mpuBatHe mimnpuemctBo «C.J.» (xynmoxuuk-maiicrep C. JpokiH), ydacHMK KOHKypcy «Kpara
foBenipHa mpukpaca» (2000 p.); komse «bykeT mompOBUX KBITIB», Ju3aiH-cTymis «301m0T0 77» (XYHOKHHUK —
A. Jlemem, BukoHaBenp K. Matuenko), HomiHamis: «Kpama mpukpaca 2000 poky», Haropoma: «Ckidcbkuit
onenby (2000 p.); cepexku «Cipiyc», TOB «/lianema» (xymoxuuk — I'. JlepyH, BukonaBenns — A. IlIBems),
Haropoma: IUIUIOM <«3a opwriHameHicTh iAei» (2000); xabmyuka «/lroiimoBouka», TOB «Apym-laBecT»
(xynoxxuuk — A. Yeban), Haropoa: IUIIIOM «3a IikaBe TeXHIYHE BUpiieHH npukpacyw» (2000) ta iv. [14; 26-
50].

IIpencraBnene B anb00Mi po3MmaitTs 1oBemipaHux Kommosumiii FOBemipHoro arembe (Kiox) «JloGopracy
BUBOJHUTH iX TBOPUICTH HA TOJIOBHI MO3MIII, sIKi BKa3yrOTh Ha ()OpMyBaHHS OCHOBHHIX KPUTEPIiB Ta HAIlIOHAJHHNX
03HaK CY4acHOTO YKpaiHCHKOTO FOBENIPHOro MHUCTENTBA. B aHoTalii 1o po3ainy «JIoGopracy. FOBemipHe aTenbe»
3a3HAYAETHCS, M0: «KOJICKTHUB ...€ TEPIIMM 1 CHOTOJHI €IMHUM B YKpaiHi, 0 mpaioe y cdepi KIacHIHOTo
toBenipHoro mucrenrBay [14; 92]. Takoxk akueHTyeThes: «OIHE 3 TOJOBHHUX 3aBJaHb KEPIBHUKIB aTelbe —
CTBOPHUTH CaMOOYTHIO 32 XyJIOKHIM CTHJIEM IOBEJTIPHY IIKOIY TAKOTO PiBHS, 00 MOCICTH HaEKHE Miclie cepes
BiZloMHX CBITOBMX KT [14; 92]. Takum YMHOM, MPAKTUYHO BiIpa3y, HAa MOYATKY TBOPYOrO HUIAXY JIiIepH
konektuBy: L. Jloboprac, 1. Kaprosa (romoBHuit xynoxxuuk), B. CagkeBud (rooBHMI MaiicTep) BUSHAYHITHCS 3
TOJIOBHUMH TIPIOPUTETAMH — BIIUCATH YKPATHCHKY CTOPIHKY B ICTOPIiO CBITOBOTO FOBETIIPHOTO MICTEIITBA.

3ayBaxkumo, mo B mepiox 1991-2001 pp. ykpaiHChbKe OBENipHE MHUCTELTBO Ta Taly3b 3arajioMm
«Ha0yJa IUHAMIYHOTO TMOCTYMAIBHOTO PO3BUTKY», IO J0OpE BHUCBITIIOEThCA B JaHOMY BuIaHHi [14; 5].
Anp60oM HaOyB MIUPOKOTO pe30HAHCY cepell PaxiBIliB, XyAOKHHUKIB, MICTEIITBO3HABIIB Ta ITaHYBAIbHUKIB
IOBEJIIPHOTO MUCTEIITBA, T4 CTaB MEPIIMM BHECKOM B icTOpiorpadiro Cy4acHOTO YKpaiHCHKOTO FOBEJIPCTBA.
BimMitumo, mo i1 BumaBili «HOBemipHe MHCTENTBO YKpaiHM» BUCIOBWJIM TOJSAKY HOBEIIPHOMY aTelbe
«JIobopracy» 3a miaATpUMKY y cTBOpeHHi anboomy [14; 187].

Y 2001 p. BuifimoB ApykoM ams00M-Karajior Bimomoro mucrenTBo3HaBIld 3. UerycoBoi «/lekoparmBHe
MHCTeNTBO YKpainu KiHig XX cromitrs. 200 iMen», e cepesi po3MaiTTs TBOPIB BiZIOMHX BITUM3HSHHX XYyJI0XKHHUKIB
y po3ain «XynoXKHIA MeTaDy IEMOHCTPYEThCS TBOPUICTh roBemipHOi (ipmu «JIobopracy. Cepen HUX Taki Bigomi
TBOPH sIK TapHITYyp «Binens Apiagam» (1999 p.) xomwe, Opacier, cepeXKu (30JI0TO, JiaMaHTH, cMapary, pyOiHu,
OypILTHH, pyYHE MOHTYBaHHS); TapHITYp «Tpiymd kpacm» (1999 p.) KoJibe, CepeKKH (30J10TO, TiaMaHTH, Pi3bOJICHUN
KaxaJIOHT, TUILHOIIMPOBaHI eMalli, pyJyHe MOHTYBAHHs); HACTiIbHA MpHUKpaca «/leck naneko Ha cxomi...» (1996 p.),
(30510TO, MOXOBHI arar, Cep/IoIIiK, JISAiC-a3yp, HeppuT, MepivHa, pydHe MOHTYBaHHS). [IpencraBmsitoun TBOPUiCTh
konektuBy «Jloboprac» xynokuuk I Kapriopa 3a3nauae: «Mera toBesipHOro areiibe «Jloboprac» — BiIHOBUTH
BTpaueHi y Haliid KpaiHi MOHATTS «POJIOBI JIOPOTOIIHHOCTI», «MYy3€iHI KOJNEKIIHHI FOBEMIPHI MpHKpachy. ... «Mu
MIAIIAEMOCST TUM, 110 Halll KOJIEKTHB CTaB IEPEMOXKLIEM 3HAUYHMX BITUW3HSIHMX BUCTABOK 1 OZIEpXKaB HA HUX HAWBHILIL
HaropoJu — (GaKTUYHO BiH € JJepoM B YKpaiHi y Tajy3i I0BEIipHOro MuUcTelTBa Ha KiHelb XX cromitrs [10; 384-
385]. 3ramanuii AnpOOM-KaTanor — Tepie B icTopii YKpaiHu BHAQHHS, JIE BUCBITIIFOETBCS TBOPYICTH MPOBITHUX
XYIO)KHHUKIB TIPO(ECIIHOr0 JIeKOpaTHMBHOTO MHCTEITBA, BIATBOPEHO IIMPOKWA LUTFOCTPATHBHUN psIl, SIKAIA
JIOTIOBHIOETHCS] TEKCTOBHM MAaTepiaioM 3 aHOTAIlisIMK TBOPYOro Kpeao MHUTIIB. TBOpH «1000pTaciBIiBy MOKa3aHi B
KOHTEKCTI KpalluX J0CATHEHb MPEICTABHUKIB JICKOPATMBHOTO MUCTEIITBA PI3HMX 3a BUJIAMH, CTUJISIMU Ta IIIUPOTOIO
XyZIOKHBOTO cripuiHSTTS MucTerrrBa 80-90 pokiB XX cT. Lle cBiqunTh PO BUCOKMI PIBEHH MUCTEITBA 3a3HAYEHOTO
TBOPUYOTO KOJIEKTHBY, ()aXOBE CTAHOBJICHHS SIKOrO BiIOYJOCS B MEpioA MEpLIOro JECSATHPIdYs BiOPOLKEHHS
YKPaTHCBKOTO FOBENIPCTBA Ta JCKOPATHBHO-TIPUKIIAIHOIO MHUCTEITBA 3arajioM. PelieH3eHTOM KHUTIH-allbooMy €
BIJIOMHMI BITYM3HSAHUIM HAyKOBEIb, JOKTOP MHCTEITBO3HABCTBA, akajaeMik HarlioHanbHOT akaiemil MHCTEITB
VYxpainu T.B. Kapa-BacunbeBa, 1o Bkasye, BlacHe, Ha MUCTELITBO3HABYE CIIPSMYBaHHS B YKJIaJaHHI i BUCBITIICHH]
1H()OPMATHBHO-aHATITUYHOIO Ta IMIOCTPATHBHOTO Matepially, 1€ BIEpIIe NPEACTaBICHO CydacHe YKpaiHCHKE
IOBEJTIPHE MHCTELITBO, 30KpeMa TBOPUICTh FOBEIIPHOTO atefibe «JlobopTacy [10; 4].

Pe3onancHOI0O TOzi€r0 B yKpaiHCchkoMy toBemipcTBi Ha 3nmami XX—XXI cr. crano suganns 2003 p.
IOBenipauM arenbe «JloGopTac» BIIAaCHOTO 1TIOCTPOBAHOIrO anbOoMy «PoMaHTHUHMI aBaHTrapa», IO
NPUBEPHYJIO JIO cebe yBary HE TUIbKM BITYM3HSHE, ale H €BpONeWChKe MHMPOKE KOJO IIAHYBAIBHUKIB
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IOBEJIipHOTO MHUcTenTBa. KHHUra nmpucBsdeHa HOBOMY CTHIIIO B Cy4acHOMY YKPaiHCHKOMY IOBENIPCTBI, SIKUH
caMUMH «I1000pTaciBUAMU» CHOPMYJIbOBAHO 5K «POMaHTHUHUN aBaHrapay», IO BiTOOpaXka€ CHUHTE3
OYXOBHOTO Ta E€CTETHYHOIO 3a JOMOMOTOI0 KPEaTUBHHUX MiJXOMAIB KOHCTPYKTHBHOTO (HOPMOTBOPEHHSI.
3a3HavyaeThCs, MI0 HOBUI CTWJIb YTBOPHUBCS, BJIACHE, Y MPOLECi CHCTEMHHX EKCIIEPUMEHTIB XYIO0KHBOTO
(hOpMOTBOPEHHS Ta TEXHOJIOTIYHUX 1HHOBAIlIH Ha OCHOBI KJIACHYHUX IOBETIPHHUX TEXHIK, J¢ 3aKIaJIcHa i1es
rimbokoro ¢inocodebkoro MucineHHs Ta (popMyBaHHS BIACHOI YHIKaNbHOI IOBeNipHOI miKoiu. ['oi1oBHUM
xynoxxaukoMm (1997-2010 pp.) 1. KapmoBoro y BCTynHOMY cIIOBi MOJa€ThCs iHHOPMATUBHO-ITYOTIIUCTHYHA
aHOTAIlisl 0 UTIOCTPATHBHOTO albOOMy, 1€ OKPECIIOETHCS TOJOBHHN BEKTOP Ta XyIOKHBO-ECTETHYHI
KpuTepii TBopdoCcTi kKommanii «JloGopracy, BH3HAYA€THCS CYTHICTH CTHIO «PomMaHTH4YHWIA aBaHTapm».
OcobOnuBe Micie y (GopMyBaHHI HOBHX TEHJCHIIIN, 3aKJIaJCHUX B OCHOBI TBOPYOTO TpoIeCcy B anbOomi
BiZIBOJUTHCSI TIPOBITHUM MEPCOHANIAM, SIKi € ONHUMHU 3 MEPUIMX Y KOMIUIEKCHUX MPUHIMIIAX YTBOPEHHS
KOJIEKTHBHOI TBOPYOI Mpalli, 0 B HACHIAKY Janu e()eKTHBHI pe3ylbTaTH CHHTE3y XYyJOKHBO-OOpa3HUX Ta
TEXHOJIOTIYHO-TeXHIYHUX TpoueciB i MetoAiB pobotu. Cepen nux: Ipuna Kapmosa, Biktop Crnagkesud,
l'anna IlonskoBa, Onekcanap TapuoBchbkuit, Okcana Tkauyk, Onbra 3yOkoBchka, Ayuta Cokois, Makcum
IOnrep, Anaromiii Pak, FOpiit Manpko Ta iHII TamaHOBUTI (axiBHi-BIPTYO3H IOBENIPHOTO MHUCTENTBA. Y
BCTYIHIN cTarTi 0 1poro BumanHs I. Jlobopraca, momaeTscs aHami3 0COOIMBOCTEH PO3BUTKY CBITOBOTO, a
TaKoX creuudika Ta Cy4acHHH CTaH YKpaiHCBKOTO IOBENIpPCTBA. 3a3HAyaeThCsl, MIO CydacHE IOBEipHE
MUCTEITBO MOEMHYE B 001 HAMKpaIli MOCSTHEHHS MUHYJIOTO 3 HOBITHIMH BHHAaXOJaMH B raiy3i I0BETipHOI
TeXHIKH. TakuM YMHOM, PO3BHTOK IOBEJIPHOTO MHCTEUTBA € OE3MEepepBHUM IIPOIECOM, J€ TOIIYK HOBHX
dhopM 1 TEXHONOTil CHHTE3yeTbCcS 3 MEPEBIPEHHMH METOJaMH MHUHYIJIOro. lmrocTpaTMBHHMN MaTepian
3rpyNOBaHO 32 KiIacu(iKalifHUMI 0COOIMBOCTAMH, IO OKPECIIOE TUIIONOTIYHY CTPYKTYPY Ta aCOPTHMEHT
tBOpiB Ko/l «JIobopTacy mpoTsarom m’stu pokiB cucteMHoi TBopuoi mpari (1998-2003 pp.) [15; 23].
3arrikaBIeHHS JOCIIIHUKIB FOBETIPHOIO MHUCTEITBA Ha TIOCTPAISHCHKOMY ITPOCTOPI ITOMITHO 3POCIIO MICIIs
MaJIiHHS PaJITHCBKOI CUCTEMM Ta 1 i7e0JIorii, ¢ TeMa FOBENIpCTBa OyJia «3aKpPUTOIO» 1 BBaXKAJacs O3HAKAMH
«Oypxyaznoro MuHynoro». Cepel poCiiiChKIX JOCTIIHUKIB HA JaHOMY eTart BapTo Buokpemutd B. Ckypnosa —
BIZIOMOTO MHCTELTBO3HABILI, ICTOPHKA IOBENPHOTO MHCTENTBa, KaBanepa opacHa K. dabeprke, BiI3HAYEHOTO
HH3KOIO TIPECTHKHUX HArOpoJl y Tajy3i JOCIiIKEHHS POCIICBKOro FOBENIIPHOTO MUCTEITBA, JIc TEMAaTHKa 3HAYHOIO
MIpOIO 30Cepe/KYEThCsl Ha poOOTI Ta PO3BUTKY BioMoi roBenmipHOi dipmu «Dabepke». Y 2009 p. 3’gBisieTbest
kHura BumaBHUNTBA «Jlmku Poccrm» «®Dabeprke W MpomoibKaTeNnny, JIe aBTOpaMH BHCTYMaloTh B. CKypos,
T. ®adepxe, B. D1roxiH, 1m0 € pe3ynpTaToM 0araTopidHOi pall, B SIKiii CHCTEMHO 310paHHi 1 BIOPSAKOBAHUI
iHpopMaliiiHMii Ta LIIOCTPaTUBHUN Marepial BHUCBITIIIOETHCS BEIIMKAM KOJEKTMBOM YYacHHKIB. ABTOpamu
TEKCTIiB O€3MocepeTHhO € CYJacHi TOCTIJOBHUKY Ta TIPOAOBKyBadi cripaBu Dabeprke, cepel sIKUX HaJIe)KHE Miclie
3aiimatoth TpenctaBHukd KioJl «JloGopracy — imeiinmit migep 1. JloGoprac Ta romoBHuH xymokHHK (1997—
2010 pp.) L. Kapriosa. 3a3HaveHe BuaHHs — 30ipHUK cTaTeld, 00’ €JHAHNX 3araIbHOI0 TEMOIO Ta 1/Ie€l0, Jie poOOTH
dabepxe CIOYTyIOTh JDKEPEIOM HACHArW Ta TBOPYOCTI JUI XYJOXKHHKIB 1 HACTYNHUX MOKOJNiHb. Y KHHU31
Tpe/ICTaBlIeHi  aBToOiorpadpiyHi CTaTTi, TPOUTIOCTPOBAaHI BIACHUMH TBOpPaMH MaHcTpiB [9]. MoxkmBiCTh
caMoOaHaJli3y BJIACHOTO CTAHOBJICHHS, BHM3HAYEHHS BEKTOPY PO3BHUTKY, KPUTUYHOrO Oa4yeHHsS MHUHYJOTO Ta
MalOyTHBOTO TBOPYOTO 1 TEXHIYHMX TpOIEciB y roBenipHoMy muctenTsi 1. Jloboprac Ta 1. Kaprnosa nomaroth sik
CHHTE3yBaHHs BCIX ICTOPHMYHHMX HAIpAIfOBaHb JIFOJCTBA B KOHTEKCTI 3aralbHOTO MOHATTS MHCTENTBA, 30KpeMa
1oBeipHoro. bymyun yunsmu Ta mnochigoBaukamu K. Dabepxe, skumu cebe BBaKalOTh <JI000PTACIBII
Bi/I3HAYMMO, IO 1iTicHe cnpuiHATTS Qinocodii ineiinoro cranoBnenHs KHOJ «Jlobopracy BinmOyBanocs came 3a
npuHIUamMu podotu dipmu «Dadeprxe. ['0I0BHOIO METOIO «JTO00PTACIBIIIB» € HAOIIKEHHS J0 YCITIXiB YUIUTEIs
Ta TIOTIOBHEHHSI BJIACHUMH TBOPAMH CBITOBOI ckapOHMIIi FoBestipHOro mucrenrsa. l. JlJoboprac 3a3Hadae, mo 3a s
JOCATHEHHS I1i€1 METH JIiJilepd KOJEKTHUBY 1 OpraHizyBaji CBOIO TBOPYY KOMIIaHIIO, TOJIOBHUM 3aBJIaHHSM, SIKOT
CTaJll0 CTBOPEHHSI YHIKaJIbHUX BHUTBOPIB, SIKi BiJTIOBIJalOTh KpalldM CBITOBHM €TAIOHAM, a 3a IHHOBAIlIIHOIO
TIOJTITUKOKD BOHA TTOBMHHA YiTKO HACIIAYBaTH 3pa3Kul €BOJOMiHOrO po3ButKy Dadepke i Kaptee [9; 601].
CrBepIKY€eThCs, 10 YKPATHCHKUIA apXeTHIl Crenu(piuHui, TOMY IO BMIillye B cOOl 3MilllyBaHHS 0araTthbox
TPaJIUIIMHUX TPOSBIB, OOYMOBJIEHHX TeorpadiuHAM MICIIE3HAXOKEHHSIM KpaiHW — 3BICK U TOSICHEHHS
CIIPUIHATTS YKPaiHCBKOrO roBenipHOro mucrentsa i CxomnoMm, 1 3axonoM. ['ooBHMM iHHOBaLIHUM METOIIOM Y
TBOPYOMY MiJIXOJIi € CTBOPEHHSI HOBHMX POOIT MUISIXOM TIOEJHAHHSA TEXHIK Ta MPUAOMIB KIACHYHOI FOBENiPHOT
IIKOJIM B TaKili KOMOIHATOPHIII, B SIKiif BOHM J0ci He BukoHyBaymcs [9; 603]. 1. Kaprioa Harooinye, 1110 00’ eMHO-
NPOCTOPOBE KOHCTPYKTHBHE MHCIIEHHS 3aKiano 0asy mist (GopMyBaHHS KOHCTPYKTUBHO-apXiTEKTYPHOTO CTHIIS
NPHUKPAC, YHACIIIOK YOro BiAOYIIOCS HApOMKEHHS TakuX (hyHIaMeHTalIbHHUX poOiT sk «/yma cBity» (2006 p.) Ta
«JIaBpa HebecHa» (2006 p.) [9; 607]. Takox BUCBITIIIOIOTHCS, 3arajibHi TSHACHIT TBOPYMX ITPOLIECIB IOBETIPCTBA
«I1000pTaCIBLIBY, A€ € XyIOKHIM 00pa3, ¢opMa, KoMIO3MIls. Bce 116 — MHUCTEITBO HIOAHCIB Ta MPOIyMaHHX
JieTalieid, siki He TIOPYIIYIOTh IUTiICHICTh TIPeIMeTa, a HaBIaKK IiJICHIIOIThH Horo. B KHM3I TpecTaBieHa HU3KA
(dororpadiii TBOpiB (ipMu «JlobGopracy 3 iH(pOpMAIiE0 MPO aBTOpa, XYIAOKHHKIB Ta MaHCTPIB MPOCKTY:



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 159

«BcecBiTy, «Cymo», «Anren-Xpanurtensy, [llaxu «bocnopeski moxomw», «Becenwmit Myma», «Jlap HeOec»,
«Dimocod», «Kymm» ta «Comoxa» 3 mpoekry «CopouuHCHKHME spMmapok». Jo imoctpamii «/lymia cBiTy»
MOZIAETHCS TIEPENiK XYAOXKHIX TPUHOMIB Ta TEXHIK, a TaKOXX MaTepialiB, BUKOPHUCTAHHX MpPH BUKOHAHHI
toBetipHOro TBopy [9; 610]. 3aramom iHdopMartis, MojaHa y BUJIaHHi, € aBToOiorpadiuHo0, BKasye Ha (inocodiro
KPHTEPIiB i IPUHIIMITIB BEAECHHS TBOPUOTO TPOIECY Ta MeToiB podoTH (hipmu «JlobopTacy, ne eTaioHoM € TBOpH
BHU3HAHHUX MAMCTPIB CBITOBOTO IOBEJIIPHOTO MICTEIITBA.

SIK pe3ysbTaT KOMIUIEKCHOTO AOCTIIKEHHS YKPATHCHKOTO JAeKOpaTUBHOro muctenTsa y 2005 p. Buiilnia
npykom kuura T. Kapu-Bacwibesoi 1 3. UerycoBoi «/lexkopaTrBHe MucTenTBO YKpaiHn XX CTOMITTA. Y MOIIyKax
«Benukoro ctuimoy. B po3aini «HOBenipre MuctenTBo. EMansy 3. UerycoBoro BimoOpakaeThesi CydacHHI CTaH Ta
MEPCIEKTHBU PO3BUTKY YKpaiHCHKOTO OBEMIpCTBA KiHII XX CT. Ta MOAAHO MHCTELTBO3HABUMI aHAIi3 i
okpeciieHo TBopui mpioputetn IOBemipHoro pomy «JloOoprac». VY KOHTEKCTI PO3BUTKY CYYacHOTO
JEKOpaTHBHOr0 MucrenrBa XX CT. YKpalHChKE FOBENIPCTBO, MpeacTaBieHo 3razanuM Jomom «Jlobopracy,
PO3KPHUBAETHCS IIMPOKUM EKCTIEPIMEHTATEHO-TBOPYMM PO3MAITTSIM, JIe HAPOIKSHHS HOBHX ifiei MPU3BOASATH 10
3MIITyBaHHsSI HampsiMiB 1 CTWIIIB. Y pe3ynbTaTi TakuX IpoleciB copMmyBaBcs HOBUH CTHIb «POMaHTHYHHMIA
aBaHrapzy, o TPaKTyeThes 3. UerycoBoro SIK 1Ba CyNEpewINBUX TEOPETUUHUX HOHATTS, SKI B JaHOMY BUIIAIKY
OPraHiuHO MOEIHYIOTHCS Ta JOMOBHIOIOTH OAWH OAHOTO. TYyT YiTKO MPOCTEXYETHCS €JHAHHS aBaHrapay, HOBUX
TEXHOJIOTYHO-TEXHIYHUX TPUHOMIB (OPMOTBOpPEHHS, A€ B OCHOBI 3aKNIaJieHi POMAHTHYHI i€l Ta sicKpaBi
XYIOXHI 00pa3u. AHANI3YIOUH TBOPUICTD «JI000pTaciBIiB» 3. UerycoBa akmeHTye yBary Ha ToMy, mo: «OmHi€0
3 niepeBar [lomy «JlobopTacy € BMiHHA TOAATH y HA/I3BUYAHO MPHUBAOIMBUX 1 JTOCKOHAIO KPAaCHBUX BHPOOAX
CBOEPIJIHUI CHHTE3 MHUCTEUTB, BUKOPUCTOBYIOUH €IEMEHTH apXiTEeKTYpPH, CKYJBITYPHOI IUIACTHKHU, Tpadikd i
BCIX OaraTroIMX 3aco0iB BHUPA3HOCTI CBITOBOIO IOBENIIPHOTO MHCTEITBa» [2; 263]. V 3a3HaucHOMY BHJIaHHI
TIOPSAT 13 TEKCTOBOKO YaCTHHOIO PO3MIIIYIOTBCS (POTO rapHITypiB: «Binerb Apiamam» (KOJbE, CEPEKKH, Opacier),
1999 p., ta «Tpiymp kpacm» (xomnbe, cepexku), 1999 p. Kuura € mepmmm yKpaiHCBKUM HayKOBO-
MyONIUCTUYHUM BUAAHHSM, JI€ B KOHTEKCTI YKpaiHCHKOTO Mpog)eciiiHoro MUCTENTBA MPEICTABICHO TBOPUICTb
Ko/l «JlobopTtacy i3 3acToCyBaHHIM KOMIUIEKCHOTO MACTEIITBO3HABYOTO aHANIRY.

2007 p. i1 HAyKOBUM KEpPiBHHIITBOM JIOKTOpa MUCTENTBO3HABCTBA 1. Kapu-BacumbeBoi BUHIIOB IpyKoM
5 T. «IcTopii ykpaiHCchKOro MucTeTBa. MucTeTBo XX CTOMITTSI», B SKOMY 3. UerycoBoro MoiaHO aHAJIOTIUHHH,
ane MUpPLIAI MaTepial, HiXK TOH, IO € y BUAaHHi «/lekopaTiBHe MUCTEUTBO YKpaiHu XX CTONITTS. Y MOLIyKax
BEIIMKOTO CTHITIO», JIe TAKOK BUCBITIIOIOTHCA TBOpUi no3utlii Kro/] «JlobopTacy y momi cy4acHOTo yKpaiHCHKOTO
IOBEJIIPHOTO MHUCTEITBA. ABTOp 3a3Hayae: «Y BUpoOax MaiictpiB JloGoprac BimdyBaeThCs BHCOKA KYJIBTypHA
OCHOBa ¥ KOMIIO3MIIIHHA MaiicTepHicTh. KoXeH TBip, SIK NMPaBWIIO, CIIPUIAMAETHCS «Majol0 apXiTEKTYpPOIO».
3penIToro, MaJo — He TUTHKH 3a (hi3UYHIMHU PO3MIpaMH, a 32 BHYTPIITHBOIO EHEPTIEr0, HAMPYKEHOCTI popMHu 11
TIPUKPACH € SBUILIEM CEPHO3HOI, BEMUKOI IiacTuKm» [1; 924]. Takox BoHa cTBepmKye: «OCOONMBHIA €CTETH3M
(dopM, BIpTYO3HE CriofiydeHHsI (PakTyp i KOJIbOPY CTBOPIOIOTH MEPEAyMOBH Juis cyriepHuiiTea lomy Jlodoprac i3
HAWKPAaIMMH TBOPAaMH CBITOBOTO FOBETIPHOTO MUCTEITBa» [1; 925]. V BumaHHI mpeAcTaBIeHO JBI PETIPOILyKIIii
KoJekii kabiaydok 90-x pokiB, ne Ha 3arankHOMY ()OoTO 0€3 Ha3B IMOJAHO BHPOOW, IO CTAIM TEPIINMHU
BI3UTIBKaMH KoJieKIli ka0my4dok «Tpers BcecBiTHA». Cepel npencraBieHuX TBOPIB: «[lamarl cXiHOrO COHIID»,
«HebecHuit koBuUer», «Mackapamy, «PUMChKI KaHIKyJIU» Ta iHI TBOpH [ 1; 924-925].

Cepen HOBITHIX JOCIIKEHB Y Tally3i Cy4aCHOTO YKpPaiHCHKOTO FOBEJIPCTBA CIiJ| 3raJlaTh BUIAHHS JIBOX
TOMIB €KCKJIFO3UBHOI Tpwiiorii «EHIuKIonenis xyaokHsoro merairy» (2015 p.), aBTOPOM TPOEKTY SKOTO €
JIOKTOP MHCTEITBO3HABCTBa, Npodecop JIbBIBCHKOI HallioHAIBHOI akaaemii muctenrs P. IlImarano. Bupanus
(bopMye TOTY)XHY IPKEpPEIbHO-TEOPETUUHY Ta MNPEIMETHO-UTFOCTPAaTUBHY MHMCTELTBO3HABUY Oa3y B LapuHi
XY/IO’)KHBOTO METAITy, JIe B OKpEMi PO3/ILTH BUOKPEMIICHO FOBEIPCTBO, EMAIBLEPCTBO, 30POSIPCTBO Ta iHIII BUAH
O3HAUCHOI IapuHU. TakoX TYT HAJIeXKHE MICIIe TIOCiZIa€ TEKCTOBHI Ta LTIOCTPATUBHUI MaTepia, sIKUid, 30Kpema,
BHCBITITFOE TBOpUicTh MUTILB Kitacuaroro roBesipHoro Jomy «JIo6opracy [12, 13; 151, 194-199; 17].

Y KOHTEKCTi IaHOTO JIOCITiKEHHS 3raflaeMo IyOITiKallii y Bi/IOMUX YKPaiHCHKHX Ta CBITOBHUX TIEPIOANIHUX
BUJIAHHAX — Tra3erax 1 JKypHaJlaX, SKi BUCBITJIIOBAIM IisUTbHICTH Ta TBOpuuit mnoctyn KroJ] «JIoGopracy,
NPIOPUTETH Ta TOJOBHI TO3MIIT JIiIepiB, XyJOXKHHUKIB i MaHCTpIB 3a3HAYCHOTO KOJIEKTWUBY. Tak, y YacOIHCi
«Aquatoria of Luxury Life» (qmumens 2007 p.), y crarti «Tpetbst mupoast koyuiekuus» («The third worldy )
PO3MISIAEThCS 3HAUCHHSI KaOIy4yKH a0 MepcHs B KOHIIETITIT KOJIEKIIii, Jie, OKPIM XY/I0KHbO-eCTETHYHOI CTOPOHH,
ICHye 1 TIparMaTW4He KalliTAJOBKIAJICHHS, 3[aTHE TNPHUHECTH CBOEMY BIIACHUKY I M BCECBITHIO ClIaBy.
3anouaTkoBaHa KOJEKLisl BiJI3BHAYAEThCS SIK TpeTs y CBiTi 3a 3HaumMicTio micns Pabepxe i Kaptee. B
NPE3EHTOBaHIN CTATTi pa3oM i3 TekcToM noxadi ¢ororpadii Kadmydok i3 3a3HaueHoi kojiekuii [16]. ¥V yacomucy
«International Herald Jribune» (12. 12. 2008 p.), y crarti «Bigpomkenns myxy po3skorr dadepiker
BIJI3HAYAETHCS, 10 B YHIKAJIBHUX FOBENIPHUX TBOPAX PyYHOI poOOTH MPUCYTHIH HIMPOKUH PsiJ| rapsuux emase,
BHUKOHAHHX 32 TEXHOJIOTI€I0, IIEpEeHECEHOI0 B cepetHboBiuHy KuiBceky Pych 13 Bizanrii, 3 yoro MoxHa 3pooutu
BUCHOBOK, 110 BUKOPHCTAHHS came IIi€l TeXHIKH 1IeHTH(IKYE I0BETIpHI TBOPH «JIOOOPTACIBIIB» SIK YKpPalHCHKI.
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PazoM i3 TEKCTOM pO3MIllleHI PENPOAYKIi TBOpPIB: XpecTuK «JlepeBo kuTTs», Opoiika «JIeBy, kaOiaydka
«botiyesmi» Ta iH. [16]. VY razeri «New York Daily News» (05. 07. 2008 p.), y ctarTi «YKpaiHCBhKi CKapOm»
HAroJIOIIeHO, L0 YKPaiHChKiI MaWCTpW BiIKPUBAIOTH HOBY €MOXY Cy4acHOi, i B TOW caMuil Yac KIIaCHYHOL
€CTETHKH, CYTHICTb SIKOi BiIOOpakaeThes B 11 Ha3Bi — «PoMaHTHUHMI aBaHrapay. [1opsi i3 TEKCTOBOKO YaCTUHOIO
posmimeno dororpadiro kabmyuku «Tanens anremay (2006 p.) pexopa cBiTy 837 mT. miamanTis [16].

VY 2011 p. gacommc «KoBanmbcpka MarictepHs. PykotBopHmMii cBiT» Ne 4 mpencraBisic HU3KY IOBETIPHHX
3paskiB KHO/] «JlobopTacy, 110 BiATBOPIOIOTH AOCSITHEHHS KOJICKTHBY Ha IJAHOMY €Talli pO3BHTKY. LimocTpaTtiuBHUI
PSII YTBOPIOIOTH SIK Biziomi TBopw: Kabmyuku «llicis momty», «Taneln anrenay, «BideeMcrka 3ipkay, roBermipHa
cimoHis «/lyma cBiTy», «Xomka Hacpenniny», mraxu «bocrnopcbki OXoamy, TamMIiaia Uil biarogaTHoro BOrHIO
Jlonenpkoro kadenparbHOro codopy, xiHouwit maxoBuit kyook DI/IE, manaris «Cestuit Bonomumupy Ta naHaris-
naHTaHaca «Bcenapuiis», Tak i HOBOCTBOpeHa kabiyuka — pexopn cBiTy 2011 p. «llapiena JleOinpy, e 3aKkpirieHo
2525 miamanri. Ha ¢opsari sxypramy nomaetsest Betynae ciioBo 1. JlobopTaca, B sIKOMy 3a3Ha4a€eThCs, IO JaHUM
BUIAHHSIM «BIIKPUBAIOTHCS Ti MaWCTpPH, KOTPi JIHCHO MaroTh MPaBO HA3MBATUCS TOCHTIIOBHUKAMH «BEITHKUX),
takux sik Kapree, Uemnini, ®adepixe, Daniza, Jlamika, [1lanens. Buganss 1iHHe TAM, 1110 TYT pa3oM Hpe/CcTaBiIcHa
yrMasa KUTBKICTh MPOBIIHUX CyJaCHUX XYIOXKHUKIB-IOBENIPIiB, MACTPIiB KaMEHEPI3HOTO MHICTEITBA, 30pOspCTBa,
TBOPH SIKHX (DOPMYIOTB YSIBY IIPO CTaH YKPAiHCHKOI'O XyIOKHBOI'O METaly Ta FOBENIPCTBA, 30KpeMa, nmodarky X XI
CT., Jic HaexxHe Mictie nocinae Kimacuunwii ropenmipauii [im «JIob6optacy [4].

VYcebiunuii pe3oHaHC K B YKpaiHi, Tak i CBITI BUKIMKAJIO BUTOTOBICHHA KaOyukn «llapiBHa JleOinp»
(2011 p.), ipo 1m0 3rafgyeThesl Y BITYM3HAHUX Ta 3aKOPIOHHUX MEPIOTUIHAX BHIAHHSIX.

Y 2011-2012 pp. y 3B’s3Ky 3 sACKpaBOrO INpe3eHTaliero kadbnyuku «llapiBHa JleOinp» Ha CBiTOBOMY
apT-puHKY, Jie «IO0OpTaciBUAMK» TIPEACTABICHUN YyIbTpa-KpEaTWBHUM MiAXiA y KOHCTPYKTHBHO-
(hOpMOTBOPYMX Ta TEXHOJIOTIYHO-TEXHIYHHUX IMPOIEcax, 3 SBISETHCA YMMAIO BIATYKIB PO TBOPUICTH
«Jloboprac» y 3akopaonHii nmepioguui. Tak, iHpopmartist npo pismbHicTs Homy «JIoGopTacy po3minryerbes
B «ELLE Italia» (21. 10. 2011 p.), e BUCBITIIOETbCS MHUCTEITBO «JIOOOPTACIBIIIBY», IO EKCIIOHYBAJIOCS Ha
BrCTaBIi B Minani. Bigznadaerncs, mo kadbmyuka «LlapiBra JleOGinb» — cmpaBKHE AWUBO, IO BUIIPOMIHIOE
CBITJIO, B sIKiH 3akpimmeHo 2525 miamaHTIB Ta 3adikcoBaHO K pekopn cBity B Kuusi pexopziB ['ineca.
[TinkpecmoeTbes, mo BuctaBka Jlomy «JlobopTacy Bpakae «po3KillIHICTIO, 6araTcTBOM Ta SICKpaBicTio» [16].

Mnerses npo ue it y crarri «Ring Sets World Record With More Than 2, 5000 Diamonds» (Forbes,
1.02.2012), maromomryroun, mo pekopn 3adikcoBano KHOJ[ «Jloboprac» y M. Kwuepi. 3azHavaeTscs, 1o
kabmyuka ominera B 1300000 $ ta metaqbHO BHCBITICHO Marepiaj, 3 sSIKOTO BHKOHAHO BHUpiO: 18-kapathe
oine 3omorto, miamantu 0, 001 — 0, 005 kapar 3aranpHOlO Macoro 10, 48 kapar, HajaHi 1HIIHCHKOIO
KOMITaHiero «Shrenuj», mo € oIHi€0 3 MPOBIIHUX y CBITI HA PUHKY BHUTOTOBJICHHS JiaMaHTiB. BimgmivaeThes,
mo poOoTa Hajg JU3aifHOM Ta KOHCTPYIOBaHHSAM KaOmyuku 3aiiHsuia 530 romwH, a Oe3mocepemHe
BUTOTOBJICHHS TBOPY TpUBajo 3, 625 roauH; kadayuka 30epiraerbcs B M. Kuesi [16].

OTxe, CTBOpPEHHS wLi€i KaONMydyKH CTajo SICKpPaBOIO IOAI€I0 B CBITOBOMY IOBENIIPHOMY MHCTELTBI,
3aCBIIUYIOYM BUCOKI (paxoBi pe3ynbTaTH, KPEaTHBHICTh CHHTE3Y XYH0KHBO-O0Pa3HOi Ta KOHCTPYKTHUBHO-
dhopmoTBOpuux imer «iobopracisiiy. KIOJ «JlobopTac» BIEBHEHO 3asBisi€ MPO CBOIO TBOPYICTh Ha
CBITOBIl apT-apeHi Ta CTaBUTh yKpaiHCHKE IOBENipHE MHCTEUTBO B OJWH DS i3 BEJIUKAMH MaicTpaMH
cBiToBOTrO foBemipcTBa: Yemnini, bydyenari, Kaptee, Tiddani, Padepxe, Mapimak.

Yumano >KypHaTICTCHKUX IHTEpIpeTaliii MO0 KyJIbTYPHO-MHCTEIIEKMX MPOLECIB TBOPUOi isLUTBHOCTI
KIO/] «JlobopTacy MOXHA BIJICTEKMTH B PI3HOMAHITHMX MaTepianax iHTepHET-pecypciB. Sk mpaBwiio, Iie €
iH(pOPMATHBHI CTATTi Ta iHTEPB 10, JIe BKpail 00Mab, a00 * 30BCIM BiJICYTHI MUCTEITBO3HABUMIA aHai3. [Ipote
3a3HavyeHi JpKepesa CIyryloTh cyTTeBUM PR-iHcTpymeHnToM y Mapketunrosiii croponi KHO/] «JloGopracy, mo
BHUCBITJIIOIOTh CTAQHOBJICHHS, PO3BHTOK, TBOPUYY 1JCOJIOTII0 Ta TOJNITHKY, & TaKOXX BHUCTaBKOBY JisUTbHICTb
3a3HaYE€HOr0 KOJIEKTHBY. BaskIMBUM y BHCBITIICHI KyJIbTYPHO-MHCTELBKHX TOJiH, apT-HOBHMH ILOAO TBOPYOCTI
«100opTaciBiiB» € X odiliiiHMil caliT, MO CHUCTeMAaTHYHO Tojae iH(OpMAIlifo MPO BCI MOMIIMBI apT-akiiii,
OpraHizaiiiiHy CTPyKTypy IIpaili, YYaCHHUKIB Pi3HHMX IMPOIECIB Ta, BJIACHE, W MpOIECH, IO BiAOYBAIOThCS 3
TBOPYMM 3pOCTaHHSM KOJEKTHBY. Ha caliTi KoMmaHii 3aBXAM MOXHA O3HAWOMHTHUCS 3 acOPTUMEHTOM
BUKOHAHMX TBOPIB YCIX IPEACTABICHUX THUIOJOTIYHUX TPYIl; MPOaHATi3yBaTH XPOHOJIOTII0 Ta EBOJIOLII0
TBOPYOCTI «JI00OPTACIBIliB», Jieé 3HAKOBI TBOPH, SIKI CTal BI3UTIBKAMH KOJICKTHUBY, BIJITBOPIOIOTH SIKICHHIH
TIOCTYTI, 30aradyeHHs Ta 3pOCTaHHs XyJ0KHbO-cTUITiCTHYHOT 0a3u Ko/l «Jlobopracy [16].

Bucnosxu. OTxe, cimparounch Ha OCHOBHI HAyKOBI METOIM Ta aHAII3YIOUM JKepelbHy 0a3zy AaHOro
JOCIKEHHS, JOXOAMMO BHCHOBKY, III0 BATOMHM JKepeioM iH(opMaLii npo 1o cTpyKTypy € ¢axrorpadidni
Mmarepiaii, SKi pEnpe3eHTYIOThCS, 30KpeMa JijepamMu Ta XyJaokHUKamu-toBenmipamu KroJl «JIoGopracy.
[MincymoBytoun aHaii3 icropiorpadii 3 JOCHIKYBaHOI TEMH, CTAE OYEBHIIHO, IO 3 OMJISIy HA aKTYaJbHICTh
KyJbTYPHO-MHUCTELBKHUX IIPOLECIB, SIKi BiAOYBAIOTHCSI B HOBITHROMY YKPaiHCBKOMY IOBEJIPCTBI Ta aKTHUBHIN
yuacti y Hux mutiiB KioJl «JlobopTacy, € mificTaBi BBaKaTH 3a HEOOXITHICTh y TMOAAIBIIOMY CHCTEMHOMY
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MHUCTEITBO3HABYOMY aHai3i, Ie¢ 0 yceOiuHO BUCBITIIIOBAIMCS XYyIOKHBO-CTHILOBI OCOOJIMBOCTI Ta TEHACHITT
TBOPYOTO MOCTYITy 03HAYEHOTO KOJIEKTUBY HE JIMIIE Y KOHTEKCTI Cy4acHOTO YKPaiHCHKOTO FOBETIPCTBA, aje U y
3araJbHOCBITOBOMY KyJbTYpHO-MHUCTEIIEKOMY BuMipi XXI cT.
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TBOPYECTBO XYJOXKHHUKOB KIO/JI « IOBOPTAC» B KOHTEKCTE COBPEMEHHOI'O
IOBEJIMPHOT O HCKYCCTBA YKPAUHBI: UCTOPUOI'PADUS

Jlyus Cepreii BacuibeBH4— KaHANIAT HCKYCCTBOBEICHHUS,

CTapIIMi MpenogaBaTels Kadeapsl H300pa3uTEIBHOTO U JEKOPATHBHO-NIPUKIIAAHOTO HCKYCCTBA U PECTaBpallnu
pom3BeieHui nckyccrsa, Kamenen-Ilomonsckuit HarmoHaNbHEIA yHUBepcuTeT UM. U. OrneHka,

r. Kamenen-ITogonbckuit

AHanm3upyOTCSd OCHOBHBIE aCNEKThl HCTOpHUOrpaduu, KOTOpPBIE OMNPENCHSIOT 3BONIOLHUIO TBOPYECKOM
nestenpHOCTH Kitaccmueckoro roBemupHoro Jloma «Jlobopracy B KOHTEKCTE IOBEIMPHOTO HCKyCcCTBA YKpawWHBI Ha
py6exxe XX—-XXI Beka. Vctopuorpaduyeckas kapta 0003HaU€HHOH TEMAaTHKH MTO3BOJISIET MPOCICIUTH (POPMUPOBAHNE
00IIMX KPUTEPHEB BEKTOPa TBOPUECTBA «JIOOOPTACOBIEBY», MOCIEIOBATEIBHOCTh HAKOIICHUSI MCTOYHHKOBEIIECKON
0a3pl U COCTOSHHE UCCIIEIOBAaHUN pa3BUTHSA 0003HAUCHHOH IOBENMHPHON KoMmmaHWH. CHCTEMHBIN aHaIH3 MCTOYHHKOB
KacalolINXcsl JTAHHOTO HCCIICOBAHHUSA OMPENENAeT PACIIMPEHBI KPYr CYIIECTBEHHBIX BOINPOCOB IO H3YYEHHIO
CTaHOBJIEHUs M Pa3BUTHs TBOPYECKOI'O TMpolecca BeAylled YKpauHCKOW IoBenupHOH ¢upMmbl «Jloboprac» B
NPOCTPAHCTBE OTEUYECTBEHHOT'O ¥ MHPOBOIO IOBEJMPHOTO MCKYCCTBa Kak Ba)KHOM HeoOpaboTaHHOH dwacTH
COBPEMEHHOTO YKPAaUHCKOT'0 IeKOPaTUBHO-TIPUKIIaJHOI'O HCKYCCTBA.

Kniouegvie cnosa: K]l «Jloboprac», ykpanHCKOE OBEIMPHOE HCKYCCTBO, HCTOpHOrpadus, H3AaHKe,
HCCJICAOBAaHHUsA, HCTOYHUKU.

CREATIVITY ARTISTS OF THE C.j.H. «cLOBORTAS» IN THE CONTEXT OF MODERN JEWELERY OF
UKRAINE: HISTORIOGRAPHY

Luts Sergii — Ph.D. in Arts, senior lecturer at the Department of Fine
and Decorative Arts and Restoration of Works of Art,

Ivan Ogienko Kamyanets-Podilsky National University
Kamyanets-Podilsky

The article analyzes the main aspects of historiography that outline the evolution of the creative activity of the
Classical Jewelry House «Lobortas» in the context of jewelry art of Ukraine at the turn of the XX — XXI century. The
historiographical map of this topic makes it possible to trace the formation of general criteria for the vector of creativity of
«Lobortasy, the sequence of accumulation of the source base and the state of research at the current stage of development of
this jewelry company. A systematic analysis of the sources related to this study outlines a wide range of important issues for
studying the formation and development of the creative process of the leading Ukrainian jewelry company «Lobortas» in the
space of domestic and world jewelry as an important raw part of modern Ukrainian arts and crafts.

Key words: C.j.H. «Lobortas», Ukrainian jewelry art, historiography, publications, research, sources.

UDK 739.2+671.1](477)Lobortas
CREATIVITY ARTISTS OF THE C.j.H. «LOBORTAS» IN THE CONTEXT OF MODERN JEWELERY OF
UKRAINE: HISTORIOGRAPHY

Luts Sergii — Ph.D. in Arts, senior lecturer at the Department of Fine
and Decorative Arts and Restoration of Works of Art,

Ivan Ogienko Kamyanets-Podilsky National University
Kamyanets-Podilsky

The aim of the article is to analyze the main issues of historiographical material on the evolution of creative activity of
the Classical Jewelry House «Lobortasy in the context of modern Ukrainian jewelry at the turn of the XX—XXI centuries.

The research methodology consists of an integrated approach, where the main methods are analysis and
synthesis, comparative method and others. A number of major publications on this issue in the form of monographs,
articles in periodicals, as well as other information sources.

The novelty lies in a comprehensive analysis of the historiographical material of the formation and effective progress of
the leading Ukrainian jewelry company C.j.H. «Lobortas» in the context of the general development of modern Ukrainian
jewelry, which also provides an opportunity to analyze the overall picture of Ukrainian jewelry at the turn of XX—XXI centuries.

Results. The historiographical material is analyzed, which outlines the formation and development of the leading
Ukrainian company C.j.H. «Lobortas» in the context of the latest jewelry of Ukraine, which proves — scientific art research,
which allows to trace the formation of general criteria and vector of development of this jewelry company in the context at the
turn of the XX—XXI centuries and point to the creative achievements of «Lobortas» in chronological order there is very little.
However, among researchers of Ukrainian art metal and modern jewelry, it is worth noting a number of well-known domestic
scientists who analyze the work of artists C.j.H. «Lobortasy, in particular: R. Shmagalo, Z. Chegusova, L. Pasichnyk and others.
It should be noted that some publications in monographs, periodicals, albums, catalogs, materials of international and national
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specialized exhibitions, as well as Internet sources serve as informative components, which generally outline the individual
stages of development of artists C.j.H. «Lobortas» in the context of Ukrainian jewelry of the late XX — early XXI century.

The practical significance. The information contained in this article may be useful for developing educational
programs on the latest history of arts and crafts for students of artistic specialties.

Key words: C.j.H. «Lobortas», Ukrainian jewelry art, historiography, publications, research, sources.
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TBOPH 1. CTPABIHCHKOT'O B BAJJETHOMY TEATPI YKPATHH
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BuseneHo TBopu Ha My3uKy l. CTpaBiHCBHKOTO, TMOCTaBjieHi B OajleTHOMY TeaTpi YKpaiHH. 3a3Ha4eHo, IO TIOMpPH
HE3HAYHY KUIBKICTh YTUIEHb MY3WKH KOMIIO3UTOpa B YKpaiHCBKOMY OayeTi, MO>KHA BHSIBUTH TEHICHINIO 1HTEPIPETYBaHHS
paHHIX, HaifOuIblI BimoMUX OajeriB kommo3utopa («Kap-nruis», «llerpyiika», «BecHa CBSILEHHA»), IO CIHMPAIOTHCS Ha
noyaTtkoBi Bapianth M. ®@okiHa Ta B. HbkuHCBKOrOo, a Takox mocTMozepHicTchki Bepcil. Cepen OaneriB, CTBOPEHHX
I. CrpaBircekum micist 1913 p., Ha yKpaiHCBKii clieHi BTiieHo oxHOakTHI «llominyHok ¢ei» Ta «[lympurHena». CTBepKYEThCS,
1110 OCHOBHA 3 PUYHH NEePEBAYKHOTO 3BEPHEHHSI JI0 PaHHIX OaJIeTiB KOMITO3UTOpa — iX IpamaTypriuHa CTPYHKICTb.

Knrouosi crosa: 6anetn Iropst CTpaBiHCHKOTO, YKpaiHCEKUI OaeT, OaneTHuit Teatp YKpaiHu, Xopeorpadis, TAHEIb.

Ilocmanosxa npodoremu. My3nuHi naptatypu OaneTHux BuctaB . CTpaBIHCBKOTO BHIEpPEIIM Hac,
BOHA [I0 CHOTOJIHI BBaKAIOTHCS BTUIEHHSM HOBITHOCTI Ta aBaHTapAHOCTI, IO CydYacHi xopeorpadu
HAMararThCs BIATBOPUTH B OalieTHMX BUCTaBaxX. UmcenbHi iHTepriperamis TBopiB I. CTpaBiHCEKOTO B CBITi
CBiJlYaTh MPO HAI3BUYANHY MOMYJIAPHICTH I[LOTO KOMIIO3UTOPA B SKOCTI OaneTHOro. BaKIMBO BUSIBUTH, 4d
iHTerpoBana YkpaiHa B Ipoliecy OaJleTHOTO iHTEpIIPETYBaHHS HOTO TBOPIB, IO COPUSITUME PO3YMIHHIO MiCIIs
YKpaiHCHKOTO OaneTy He JIMIIe B CBITOBiH OalleTHil CTpaBiHCKiaHi, a i B ONTaHyBaHHI MOJIEPHOI MY3HKH.

Ananiz ocmannix 0ocniodxcens ma nyonikayii. CBITYCHHAM MOKBABJICHHs B YKpaiHi iHTepecy A0 HayKOBOTO
Ta TBOPYOro ocMucieHHs 1opoOKy 1. CTpaBiHCHKOTO, 30KpeMa, «yKpaiHCHKOr0» Mepioy HOro KUTTS B Y CTHITY31
Bonuncpkoi 001, cTana MibKHapoaHa HayKOBO-TeopeTniHa KoH(epeHwis «CTpaBiHCbkuid Ta Ykpaina» 2007 p. y
Jlyupky, ne M. 3araiikeBia onprmogamia aonosias «lrop CtpaBiHCbKHil 1 yKpaiHChka OaneTHa TBOpYicTb [4].
ABTOpKa 3BepTajia yBary Ha OJIarOTBOPHUI BIUIMB HOBATOPChbKOI My3uku 1. CTpaBIHCHKOTO Ha TBOPYICTh
YKpaiHCHKMX KOMIIO3UTOPiB-CHM(OHICTIB, MO CITiBrpaioBamy 3 OanetHuM Tearpom (B. ['ybapenko, JI. Jluuxo,
M. Ckopuk, €. CrankoBud). Takoxx cepen yKpaiHCBKMX HOCIIIHHKIB, IO TOPKAIHMCS HpoOsieM iHTeprnpeTarii
TBOpiB . CrpaBincekoro B Ykpaini — FO. Cranimercekuii [ 10], €. Snina-Jlenoscebka [14] Ta iH.

Momo TBOpUOi iHTeprperamnii TBOpiB I. CTpaBIHCHKOTO YKPaiHCHKUMH MHTISIMH, BBaXKA€EMO, 1[0 CaMe
NOCTPaAsIHCHKUI Tepiof] IPUBHIC 3MIHM B penepTyap onepHo-0ajJeTHUX Teatpis, 1e TBopH I. CTpaBiHCEKOTO
NOCIIM TOMITHE Micue. BakiauBuMu A7 MHCTENTBO3HABUOTO aHANI3y TBOPIB BHUSBHIIUCH pEIEH3Il
A. €Epumenxo [3], I Pymsuuesoi [9], ). Xomaiika [12], O.Yenanosa [13]. MOHITOPUHT Cy4acHOIO
penepryapy onepHo-OaneTHHX TeaTpiB YKpaiHM 3 METOI BHSBIECHHS XopeorpadiuHuX TBOPIB Ha MY3HKY
I. CrpaBincekoro 3/ificHeHo 3aBsku oiiiHUM caiftaM TeaTpiB. JlociipKkeHHs, CemiaabHO TPUCBIISHOTO
tBOpam l. CtpaBiHChKOTO B OaneTHOMY TeaTpi YKpaiHH, BUSBIECHO He 0YIIo.

Mema cmammi — BUSIBUTH Ta MpoaHaiizyBaTH xopeorpadiuni intepnperarii TBopis I. CTpaBiHCBKOTO
B OajeTHOMYy Teatpi YKpaiHu.

Buknao ocnosnoco mamepiany oocnioocenns. TlocimyroByroduch 0OaraToro ictopiorpadiero TBOPUOCTI
I. CtpaBiHCBKOTO MOYKHa CTBEP/PKYBaTH, 1110 paHHi Oanetn kommo3utopa «Kap-ntursy», «[letpymka», «BecHa
CBSILLICHHA» — LUTICHUI Ta 3BEPILCHUH Mepio HOro TBOPUOCTI; XapaKTEePU3YEThCS BHYTPILIHBOIO CTUIIICTUYHOO
€JTHICTIO.

IIpomec mocranoBku Oanery «Kap-ntuns» (OGanermeiicrep M. @okin, xymoxauk O. I'ooBiH),
npoaemoncTpoBanui y Il Pociiicekomy cesoni 1910 p. y [apmxi, Moxe ciyryBaTH HPHKIaJOM OpraHigyHOL
cmiBnpaui OanermeiicTepa Ta KOMIIO3UTOpa y mpoueci cTBopeHHs Oanery. bamer «llerpymka» mokazanuii y
Pociiicekux ce3onax 1911 p. y mocranoBui M. ®okina, xymoxuuk — O. benya. [Ipem’epa «BecHu cBSIIEHHOT»
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I. Crpaeincekoro (xopeorpadiss B. Hixkuucbkoro, ciienorpadis M. Pepixa) BimOyiacs 1913 p. «BecHa
CBSIIICHHA», Ha TyMKYy CY4YacHUX JIOCIIJHHKIB, CTaJia HaWIIePIINM IOCBIIOM CydacHOi (HeaKaJIeMidHO1)
xopeorpadii B 6aneri XX cT.

Panni 6aneru I. CTpaBiHCHKOTO MPOTITOM MOHAZ CTOJITTS 3a3HAIOTH MOCTAHOBOK HA CIIEHAX BCECBITHBO
BIJOMHUX OaJleTHMX TeaTpiB Ta B HEBEIMYKHX TPYMax CYYacCHOTO TAHIIO, 30KpeMa TakuxX OareTMencTepis:
k. bamaruna («Kap-rrurs», 1949 p.), M. bexap («Becna cesmenHa», 1959 p.; «llerpymkay, 1970 p.),
k. Hoiimatiep («Becna cesimenHa», 1972 p.; «llerpymika», 1982 p.), b. Elidman («Kap-nitur», 1975 p.),
Amxenia [penbxokax («Kap-rrutny, 1995 p.; «BecHa cesmenna», 2001 p.) 1 iH.

Ilepiox tBopuocCTi 1. CtpaBincekoro micist 1913 p. xapakTepusyeTbcs HATMCAHHAM SIK OaJIeTHOT My3UKH
(«IcTopis conmata» («Ka3ka mpo comnnaray), «Ilicus conos’s», «[lynpunnenay, «baiika npo Jlucy, IliBus, Korta
ta bapaHna, Becena BHCTaBa 31 CIIBOM Ta MY3HMKOIO», «Becuissuko» Ta iH.), Tak 1 My3HKH, 1[0 CTBOPIOBAJIACh
BUKJIFOYHO ISl 1HCTPYMEHTAIFHOTO BHKOHAHHSA, aje 3 YacoM YBIWIUIA N0 yXHUTKy OamermeiictepiB. Cepen
OanermelictepiB, mo 3BepTaimcs A0 TBopiB I. CtpaBincekoro mporo mepiomy — JI. Mscin, b. Hixunceka,
C. Jludap, Jix. banamuun, K. Hoc, M. Bexxap, [ix. Po66inc, /1. Kpanko, I. Kimian, A. TIpebxokax Ta iH.

Bimomocreit mono0 OaneTHHX mocTaHOBOK Ha My3uKy l. CtpaBiHChKOTO Ha TpodeciiiHii TeaTpaitbHil
cieni B Ykpaini g0 1994 p. me Oymo. 1994 p, micas 3mo0yrrst Il mpewmii cepen xopeorpadi Ha [lepromy
MixnapoaHoMy KoHKypci Oanerty im. Cepxa Jlugaps, mo npoxoaus Ha cieni HarionansHoi onepu Ykpainu 3
16 mo 23 uepsus, O. PatmaHChKHIT OTpHIMaB TMpaBO 3IIMCHUTH TOCTaHOBKY Ha cieHi HarionamsHoi omepu
Vkpaian im. T. I'. llleBuenka. [ns nebroty BiH oOpaB «llomimyHok ¢ei» 1. CTpaBHHCBKOTO — OHOAKTHHMA
aJIerOpUYHUH OaJIeT Ha YOTUPH CIICHH Ha JIIOpeTo aBTopa 3a MoTHBaMu Ka3ku ['. X. Anaepcena «JIboIaHUIIsD».

O. PatmaHCBKMI 3anpOTIOHYBaB OpHTiHABHE XOpeorpadiyHe pillleHHs, IIKaBO MOEIHABIIN KIACHYHY 1
Cy4acHy TaHIFOBAIBHY JIEKCHKY, I 3yMiB BUPa3HO OKPECIUTH 00pa3u TBOpY. LIfo cBOepiaHy MOETHUHY BUCTaBY
OanermelicTep 3aidcHUB pa3oM i3 aupurenTamu B. Koxyxapem i A. BraceHkoM, KaHAJICBKUM cleHOrpadoM
I1. derna i peneruropamu A. Jlaromoro i A. Kosnosum. banermelictep cTBOpHB NpO30puii, Haue KPWKUHKY,
CKJIQJIHUH 1 BIPTYO3HHI MAaJTFOHOK aKTOPCHKI HacH4YeHoi rpamio3Hoi maprii dei, BenmmdHOI Ta caM03aKO0XaHoOi;
MaifcTepHO po3poouB mapTii FOHaka, sIKOMy TIOIIUTYHOK TaeMHHYOI (el BpSATYBaB JKUTTS 1 BU3HAYMB JIONIO, HOTO
HapeueHoi. CepeJi repoiB — MOJAPYrd HAPEUCHOI, TaEMHMYI TyXH, ceysiHu. CBika xopeorpagiuHa MOBa, BUIITYKaHI
Bi3epYHKH aHCaMOJIEBMX KOMIIO3HIIN MPUBAOIIOBANIM BCiX, XTO OpaB ydacTh y Wi TapMOHIHHIN Ka3KOBil
sucrasi [10, 339].

21 ciuns 2000 p. Ha cueni HamionansHoi omepu Ykpainm im. T. llleBuenka BigOynacs mpem’epa
oIHOaKTHOTrO Oanery «XKap-ntuist», sky 3niicaunu nupureHT B. Koxyxap, 6anermetictep B. JIlutBuHOB i
xynoxHutsl M. JleBUTCbKa Ha 3aMOBJIEHHSI TaCTPOJIbBHO-KOHIEpTHOI nupekuii «Jlanarpady». B. JlutBuHOB
MOBHICTIO BIJIMOBMBCS BiJ 3HAaXiIOK TonepenHukiB. Bin nemo mnepepobuB miopeto M. dokina i
3allpOTNIOHYBaB BIIACHE TPaKTyBaHHsA, 30epiraroud KOHTYpH CIlOXeTy W mpurogu IBaHa-mapeBmya y
3ayapoBaHoMmy cany Komis bescmeprHOoro ta iforo 3yctpiui i3 XKap-ntumero i KpacyHEO-TIOJIOHSIHKOIO
IapiBHOto. «banermelicTep TOCTaBUBCSA 110 MOMIA BHCTaBH 3 IpOHIE0, 1 1€ BIAMOBIZAIO MY3UII
KOMIIO3UTOPA, IIONPAaB/Ia, 1aJIeKO He BCI TAaHIFOBAJIBbHI €I1i30¢ OyJid 0JTHAKOBO repekoriuBi. [Iporte mij yac
racTpolibHOTO TypHE Tearpy no Himeuunni ta lIBeitnapii B moromy 2000 p. moctaHOBKa «YKap-mTHIIi», M0
3a[J0BOJIBHSUIA 1HTEPEC CHOTOJHIIIHBOI €BPOIEHCHKOI MyOIiku 10 My3ukH I. CTpaBiHCBKOTO, Majia 3HAYHUI
yCIiX 1 MO3UTHBHI BIAYKH KPUTHKI», — 3a3Ha4aB FO. Cranimescokuii [10, 368-369].

Y 6epesni 2000 p. Ha ciieHi XapKiBCbKOro TeaTpy ornepu Ta oanery iM. M. Jlucenka BinOysack npem’epa
«Ilerpymkn» y mocranosmi A. Py6inoi. Te, mio BigOyBanoch Ha creni, 3a cBimueHHsM FO. Xowmaiika,
«BWIKITUKAJIO )KUBUI €MOIIMHUN BiIKIHK B 3au1i. [Ipudomy icTopist KoXaHHS 1 cMepTi 3aI[bKOBaHOTO, OCMisTHOTO
HaiBHOIO MpilHHUKa-TpocTaka [leTpylmku cnpuiiMaeTbess HE SIK MeJoJpama, a TSKIE€ J0 MPUTYl Mpo Te, SIK
CMepTeNbHO Hebe3NevHa crpoda TS iHIWBiIa BHWTH 32 paMKH POJi, HAB’sI3aHOI 30BHI, KUTH 32 BEIHHSIM
TIOYYTTiB, 0€3 03UpaHHS HA OTOYYIOUHX , SIKi BBA)KAIOTh, HIOW Kpaille 3a Tebe 3HAI0Th, SIK TOO1 CITiJ TTOBOJUTHCH
B Till 4 iHmiA cutyanii» [12]. Kputuk L. PymsiHuieBa cTBepKye, 10 «Ile HE MPOCTO iCTOpisl MEPCOHAXKIB
OajyaraHHoro Tearpy, sike Koich craBu DokiH y crmiBapyx)HOcTi 3 benya. A. PyOina Hamaranachk CTBOPHTH
¢binococbKO-TPOTECKOBY BHCTaBY, 1€ BCl JIIOAM TPOXH «Oe3yMHi». | B mpoMy Oe3aymrHoMy CBIiTI Macok
Oopcaerbes, JOOWTH, CTPAKAAE JIOMWHA 3 TPENETHOI MAYIICI0, CMIIIHUKA Ta Oe3riy3nuil uepe3 CBOIO
HEBIJITIOBIIHICTh 3araJIbHAM XOPCTKMM 3akoHaMm... [lerpymika, Apam, bamepuna — 1nie apxetunu: neprmi
300paxye JyXOBHY Ta CTPaXKAAl0vy YaCTHHY JIFOJICTBA, APYTUi — Bce O€3MyMHO PUBAOIIUBE, BIIQJHO MYXKHE 1
HE3aCIy>KeHO TOPXKECTBYIOUe, a banepuna — kpacoTty Oe3ayiHy, a TOMY CHIIy He TBOPEHHS, a pyHHauii» [9].

Bucoky oOIliHKY KpHTHKH ojiepXajia i opuriHanbHa iHTeprnperamis Oanery I. Ctpasincekoro «Becha
CBSIIICHHA» Ha CIIEHI XapKIBCBKOr0 aKaJeMidHOro Tteatpy oriepu Ta Oanery im. M. Jlucenka, B kil
SKHAUTIOBHIILIE PO3KPHIIMCS NpodecioHanizM i HeopanHapHe Oanermeilicrepebke MucieHHs A. PyOiHoi, Bupasna
naJIiTpa sIKOi CHHTE3ye KJIaCHUKY, MOJCPH-I’Ka3 TaHEl[b, BUCOKI TPAIMIIIT aKaJeMi3My 1 JTOCATHEHHS [TOCTMOJICPHY.
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VY ce3oni 20012002 pp. mHa creni HamionamsHOi omepu Ykpaiam im. T. IlleBueHKa MOCTaHOBKY
«[Terpymkm» 1. Crpasincbkoro sxiiicauB B. Spemerko. Moro TpakTyBaHHS crmpamocsi Ha xopeorpadidme
pimerass M. ®@okina, ctBopene i «Pocilickkux ce3oniB» C. [srinesa B [lapwki. banermericrep nbaiinueo
30epir COJNbHI emi30[ TepIIoKepera i BOJHOYAC MO-HOBOMY, MiJKPECICHO TAaHLIOBAJIBHO BIATBOPUB MAacOBi
MAHTOMIMIYHI KapTuHHU. B. SIpemenko mpuOpaB dmciaeHHI MOOYTOBI MAHTOMIMIYHI €301y (hOKIHCHKOI Bepcii,
«pO3KpHBIIH B Oararo0apBHOMY TaHIII Pi3HOMAHITHI TIOCTaTi YYaCHUKIB SPMapKy Ta iX HECXOXKE CTaBJIEHHS IO
JSUTHKOBOTO OaslaraHHOro JTificTBa. BiH BAaso i opraHivHO NOEHAB NOTi()OHIYHI MACOBI KOMITO3HMIIIT 3 COJTBHUMH
MApTiISIMA TOJIOBHHUX MepcoHaxiB, cTBopeHHXx M. DokiHMM, Hie HE MOPYIIMBIIM CTHIHOBI OCOOJHBOCTI
KJIACHYHOI MOCTAHOBKH i IEMOHCTPYIOYH PO3yMiHHsI My3udHOI tpamaryprii» [10, 395].

Ha mouatky TtearpaisHoro cesony 2002-2003 pp. Ha creni HarionaneHoi omepu  Ykpainu
im. T. llleuenka P. [lokitapy Brinue onHoakTHHH Oanet «BecHa csimenHay» 1. CtpaBiHcbkoro. Y camMocTiiiHif
OpHTiHANBHIM Xopeorpadiduniii Bepcii OaneTmelicTep BIAMOBHBCS BiA JIOCBiIy ITONEPENHUKIB 1 TPaaMILIH,
MIOCTaBUBIIM BHCTABY B €CTETHLI MOCTMOJCPHI3MY, LIO PO3NOBITA€ MPO TMParHEHHS MEPeciyHOl JIIOAWHU [0
0COOMCTOTO LIACTSI, Ha 3aBajli SIKOMY MOCTA€ arpeCUBHUH COLIYM, >KOpcToke oToueHHs. P. [lokmitapy Bupimms
BHCTaBy d4epe3 oOpasu (paHTaCTHUHMX YUHIB y 3eneHid yHipopwmi, crpaxkmanas [liBumam ta FOHaka, mo
TIOTEPIIAIOTh BiJ 3HYIIAHb Y UUTENsL. [ei o AMHOHEHABICHUIITBA TTi/ICHITIOE 3BYK KOJIIATOK, Ha SIKi BCTAaHOBJICHI
HapTH, TMHAMIYHE PECYBAHHS SKUX HABOAUTH KaxX, pyiHYe BCi MO3UTHBHI JIFoACkKi ouyTTs [10, 407].

CronnynHa Tpyma, BUXOBaHa Ha KIJIACHII, BIAKpHIIA HOBI TpaHi cBOro mpodeciiHOro BUKOHABCHKOTO
MUCTEITBA B I0Ci HE BiJOMOMY mocTMo/iepHi. KuiBchbka KpUTHKa, BUCIOBHIIA JOCHUTD MOJSIPHI OIMIHKH IIOI0
Buctaru P. [TokmiTapy. 3okpema, Oanero3naseis JI. BenenukToBa BOavae B Hill «OJMH 3 MEPIIUX CEPHOIHUX
MpEeLeeHTIB cydacHoi xopeorpadii B yKpaiHCbKOMY OalleTHOMY MHMCTEITBI», 1, «HE 3BaKaroud Ha
BIZICYTHICTb AIMCHO CKJIAIHOI JUIS CIIPUUHATTA IJIACTUYHOI T4 KOHLENTYaJIbHOI MOBH JAJISI CTOJIMYHOI CLIEHH,
BOHa Maibxke peBomoniiiHay» [11]. Ha xanb, clieHidHe )XUTTA 0aneTy OyJio HEeTPUBAINM.

2013 p. no cropiuust «BecHu cBamieHHOi» BUcTaBa Oyma mocraBieHa I'. KoBTyHoM B omechromy
omepHo-OaneTHOMY Tearpi. bamermeiictep Bimommii CBOIMH €KCTpaBaraHTHHMH —XOpeorpadidHIMU
€KCIEepUMEHTaMH, MPO IO CBIAYUTH 1 aBTOpKA pereH3ii Ha 10 BHCTaBy 1. ApceHbeBa, XapaKTepU3YIOUH
BUHAX{NIMBICTh OajeTMeiicTepa <K TaKy, IO «HE 3Ha€ MEX Ta iHOII HaBiTh 3alIKAIIOE, MEpeBaKAIOYH
Jno0pe mouyTTs Mipu». BoHa imocTpye 10 JyMKY OMUCAaHHSIM XOpeorpadiqHoro BCTYMy 10 OaleTy, sSKui
imoB y TanmeMi 3 «BecHoro cBsmeHHOI0», ToOTO «Kap-mtumi» toro xx CrpaBinckkoro. Y HboMy KoBTyH
MOCTABUB EKCUEHTPUYHHMNA IyeT JIBOX 3JIOBICHHMX, ajie¢ JIOBOJI CHMIIATUYHUX CKeJleTiB. «MoxHa Oyno 0e3
0CcOOJMBOTO HAMpPYKEHHSI MPOCTEXKHUTH, — MHIIE KPUTHK, — M0 xopeorpadis KoBTyHa MinmHO cTOiTH Ha
akageMivHOMY (yHIAMEHTI, alle aKaJeMi3M 3peAyKOBaHHA MaikKe 0 HEBIOBHMOCTI, a Ha MEPIINN TUIaH
BUUIIUIO €KCIIEHTPUYHE EKBUTIOpYBaHHs, TPIOKOBUH TOCTpOXapakTepHUi TaHelb. KOBTyH, 1le HaM Bimomo,
MaiicTep SICKpaBoOro 10y, BiH CIOBiAye TeaTp-BuaoBuiie [ 14, 218-219].

Cepen HOBITHIX mocTaHOBOK OaieTiB I. CtpaBiHcbKOro B YKpaini — intepnpetauis «Ilyapunnemim» ta
«Becunu cBsmenHoi» Oanermerictepa M. Ammkepi 2018 p. Ha creni JIbBIBCHKOTO TeaTpy orepu Ta OaleTy
iMm. C. KpymenpHunpkoi. banetn Bipi3Hs€ CMIUTUBICTh TPaKTYBaHHS, BiAXiA BiJ TPaaWIIHHUX BUPa3HUX
3ac00iB, IHTETPYBaHHS aKaJIEMi4HOT'O Ta MOJIEPHOTO TAHIIB, 3aCTOCYBaHHS €CTETUKU MIOCTMOJIEPHIZMY.

Bucrasu 00’eqnani min HaszBoro «llpaBma mixm mackoro». B ocHOBY koHuenmii BUCTaBHM HOKJIaACHO
CIPUIHATTS JBOX XXHUTTEBUX acmekTiB: «[lynpumHenna» yocoOnroe Bce, M0 NPUXOBaHE MiJl MAacKolo,
JIOTTYCKAIOYM XUTPICTh, a «BecHa CBAICHHAa» — ICTUHHICTb, 110 JKUBE B KOXHIW JyronuHi. [locTtaHoBka
3mo0yma TmepeMory y HOMiHamii «kpama xopeorpadiuna / OameTHa / macThuyHa BucTaBay 1l
Bceyxkpaincekoro dectuBamo-tipemii «I'PA» y 2019 p [6].

O. YenayioB BifiMivuae BEJWKY XYJOXHIO 3HAUYIIICTh MOCTAHOBKKM M. AJpKep, 3a3Havalouu, M0 «I1e
3m00yTOK XOpeorpada, sKuii cyMmilae iHTeNeKTyaabHO-(iTocOPChKUU Minxix mo Oanery 3 IiKaBUMH
IUTACTUYHMMHU IONTYKaMH B [IapHHi MOBH Tijia» [13].

®dinocodcbkuil MIATEKCT BUCTAaBU pPO3TiymMauye KpuTHK A. €dimenko: «J/lnmHamika xopeorpadii
Anmxepi B «IlynpurHemum» 10 «BecHU CBSIIEHHOD» TBOPUTH MICTEPIIO TAHIIO K OOJICHHUM Mmepexia Bij
CBITY CMIiXOBOTr'0, 1JIF030pPHOTO, HEMPAaBIUBOIO Y CBIT peaJlbHUH, >KOPCTOKWH, arpecuBHuil. HecamoBuri,
NPOCSIKHYTI TOJSIPHUMH €HEprisMU (CYNpOTHUBY 1 €IHAHHS) PYXH YHAOYHIOIOTH CIIOKOHBIYHY OOpOTHOY
crateit... Bce B KOMIUIEKCI YHAOUHIOE PEKUCEPCHKY i7IeI0 TOMBIMHOTO OaneTy SK JTOCIIHKEHHS JTIOIACHKOT
NICUXIKW: BUTOHYEHI IO3YBaHHS Nepesa [I3epKajioM, CTHIII30BaHi, JISUIBKOBI a00 MapiOHETOYHI HOYYTTA
3MIHIOIOTBCSl BUKPYYEHHMH CYrJIo0aMu, NPHUIABICHUMH 10 3€MJIi IHTOHAIIHHO-PUTMIYHUM BEJIETOM
opkectpy «BecHu cBsimeHHO» (irypamm» [3]. KpuTuk Hanossrae, mo 0ajgeTMencTep migHIBCS 10 BTUICHHS
HE KOHKPETHHUX OaJIeTiB, a CBITOBMX YHIBEpCaJlii, 1110 IIJIKOM BIAMOBIAA€ CydYaCHUM TEHACHIIISAM IPOYUTAHHS
MOJEPHICTCBKUX TBOPiB Ha HOBOMY piBHI 3MICTOBHOCTI Ta €CTETMYHOTO CHPUHHATTA. BucraBa crana
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3HaYHUM KPOKOM Juisi OaneTy JIBBIBCHKOTO TeaTpy y HampsiMi OCYyYacHEHHS BHPaKaIbHO-300pakaibHHX
3aco0iB, PO3IMIMPEHHS Jiarla30Hy MOXIIMBOCTEH TPYITH IO BTUICHHIO CYJacHUX OaJICTHUX BHUCTAB.

Bucrasu «[lynpunHena» ta «BecHa cBsieHHa» M. Anpkepi KOPUCTYIOTECS 3aCITyKEHOIO TIOMYJISIPHICTIO
y rsigaviB. Ha sxanp, BuctaBy I'. KoBTyHa He BusiBieHO B airodomy perepryapi OAechbKoro HalioHAIBHOTO
akazieMiyHoOro Tearpy omepu Ta Oarnery [8]. B ocramHi cesoHm A0 pemnepryapy JlHimpomeTpoBChKOTO
aKaJIeMigyHOTO TeaTpy orepH Ta Oarnery [2], KuiBchbkoro MyHIIMIAaIBHOTO aKaJIeMiqHOTO TeaTpy ONepH Ta 0ajery
JUIsL AiTed Ta IoHanTBa [5] TakoK HE BXOAWTH KOMHHMH Oaner Ha My3uky l. CTpaBiHcbkoro. Y pemnepryapi
HarionansHoi onepu Ykpainu im. T. I'. llleBuenka [7] 30epirarotecst Oanern «llerpymka» Ta «Kap-nitumsy; y
XapKiBCPKOMY HAIlOHATFHOMY aKaJeMidyHOMYy Tearpi omepu Ta Oamery im. M. Jlucenka y moctiitHOMY
periepTyapi 1Bi BUcTaBu Ha My3uky I. CtpaBincbkoro — «XKap-miruis» ta «BecHa csimenHay [11].

Bucnosxu. Tlompu He3HauHy KUIBKICTh OalleTMEHCTEPCHKMX — E€KCIIEPUMEHTYBaHb Ha  MY3UKY
L. CtpaBiHCBKOTO B yKpaiHCHKOMY OaleTHOMY TeaTpi, MOKHA BUSBUTH TEHICHIIIO BTUICHHS PaHHIX, HAHOUTHII
BizloMux OaneTiB kommosutopa. Ha mouarky XXI ct. B Ykpaini nocrasneni «Kap-ntusp» (B. Jluteunos, 2000
p.; A. Py6ina, 2000 p), «Ilerpymka» (B. Apemenko, 2002 p.), «BecHa cesimenHa» (A. Py6iHa), o crnimpaiuics Ha
moyatkoBi Bapianth M. ®okina ta B. Hixxuracskoro. Jlo mocTMOIEpHICTCHKHX IHTEpIIpETAaIiil HajlexkaTh Bepcii P.
Ioxmitapy («BecHa cBsmenna», Kuis, 2002 p.), I'. Koryna («BecHa cBsmennay, Oneca, 2013 p.), M. Ammkepi
(«Becna cBsmenHa», JIbBiB, 2018 p.). Ha ykpaiHchpkiil clieHi BTiIeHO Ba OJHOAKTHI OajeTH, CTBOpEHi
L. CrpaBinceknm micist 1913 p. — «llomimynok ¢ei» (Kui, O.Parmancekmii, 1994 p.) ta «llynpumnenay
(M. Ammxepi, JIpBiB, 2018 pro). Cepen nmpu4rH MEpeBayKHOTO 3BEPHEHHS 10 PaHHIX OaleTiB KOMIIO3UTOpa — iX

JipamMaTyprigHa CTPYHKICTb.
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IMPOU3BEAEHUS U. CTPABUHCKOTI'O B BAJIETHOM TEATPE YKPAUHbI

Jlyrosenko Tarbsina I'eoprueBHa — KaHIUAAT UCKYCCTBOBEACHUS,

JoLeHT kadeapsl xopeorpadun, Kuesckuii yHuBepcuTeT

nMenu bopuca I'punuenka, r. Kues

I'pex BaagumMup AHaTo/1beBUY — 3aCITYKEHHBIN 1€ATENb UCKYCCTB Y KpauHsbl,
3aBenyIomii Kadeapon xopeorpadum,

Kuesckuit ynusepcuter umenu bopuca I'punuenka, r. Kues

BersaBiens! npon3BeneHUst Ha My3bIKy V. CTpaBHHCKOTO, IOCTaBICHHbBIE B OaeTHOM TeaTpe YkpauHbl. OTMEUEHO,
YTO HECMOTpPS Ha HEOONBIIOE KOJIMYECTBO BOIUIOMICHWH My3BIKM KOMIIO3HUTOpPAa B YKPAaWHCKOM Oaiere, MOXKHO
OOHApY)XUTh TEHACHIIMIO WHTEPIIPETAllMM pPAaHHUX, HauOoJiee W3BECTHBIX OaneroB KommosuTopa («OKap-mrrimay,
«[letpymkay», «BecHa CBSIIEHHAS»), ONHUPAIONINXCA HA HadaubHble BapuaHTel M. @okuHa u B. HmkuaCcKOTO, a Tarke
nocT™MoniepHucTckre Bepcuu. Cpexm OaneroB, co3maHHbIX W. CtpaBmHCKEM mocie 1913, Ha yKpawHCKOH CIieHE
BoIuIommeHbl oxHoakTHble «llomemylh dem» wn  «[lynpumHenma». VYTBepKmaercs, 4YTO OCHOBHAas W3 NPUYMH
NPEUMYILECTBEHHOr0 0OpallleHHs] K paHHUM OajieTaM KOMITO3UTOpa — UX JpaMaTypruyeckasi CTpOiHOCTb.

Kntouegvie cnosa: 6anerst Uropst CTpaBUHCKOTO, YKpauHCKHI OaneT, GaJleTHBIN TeaTp YKpauHbl, Xopeorpadus,
TaHel,.

CREATION OF I. STRAVINSKY IN THE BALLET THEATER OF UKRAINE
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Boris Grinchenko Kyiv University, Kyiv

Grek Volodymyr — Honored Art Worker of Ukraine, Head of the
Department of Choreography, Borys Grinchenko Kyiv University, Kyiv

The article reveals works to the music of 1. Stravinsky, staged in the ballet theater of Ukraine. It is noted that despite
the small number of incarnations of the composer's music in the Ukrainian ballet, one can find a tendency to interpret the
composer's early, most famous ballets («Firebird», «Petrushka», «Rite of Spring»), based on the initial versions of
M. Fokin and V. Nijinsky, as well as postmodern versions. Among the ballets created by I. Stravinsky after 1913, the one-
act «Kiss of the Fairy» and «Pulcinella» are embodied on the Ukrainian stage. It is argued that the main reason for the
predominant appeal to the early ballets of the composer is their dramatic harmony.

Key words: ballets by Igor Stravinsky, Ukrainian ballet, Ukrainian ballet theater, choreography, dance.
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CREATION OF I. STRAVINSKY IN THE BALLET THEATER OF UKRAINE
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The aim of the article is to identify and analyze choreographic interpretations of I. Stravinsky's works in the
Ballet Theater of Ukraine.

Research methodology. The study uses historically chronological and diachronic approaches, analysis and
comparison of sources, events, facts.

Results. Despite a small number of choreographic experiments on the music of I. Stravinsky in the Ukrainian
Ballet Theater, we can find a tendency to embody the early, most famous ballets of the composer. At the beginning of
the XXI century in Ukraine were staged «Firebird» (V. Litvinov, 2000; A. Rubina, 2000), «Petrushka» (V. Yaremenko,
2002), «Rite of Spring» (A. Rubina), based on the initial versions of M. Fokin and V. Nizhynsky. Postmodernist
interpretations include the versions of Radu Poclitaru (Rite of Spring, Kyiv, 2002), Georgy Kovtun (Rite of Spring,
Odessa, 2013), and Marcello Algeri (Rite of Spring, Lviv, 2018). Two one-act ballets created by I. Stravinsky after
1913 are embodied on the Ukrainian stage — «Fairy's Kiss» (Kyiv, O. Ratmansky, 1994) and «Pulchinella» (M. Algeri,
Lviv, 2018). Among the reasons for the predominant appeal to the composer's early ballets is their dramatic harmony.

Novelty. For the first time ballet performances to the music of I. Stravinsky were discovered on the Ukrainian
stage and differentiated into two groups (before and after 1913).
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The practical significance. The materials and results of the study can be applied to further research on the
problems of ballet art, as well as to deepen the knowledge of students, graduate students, anyone interested in
choreography.

Key words: ballets by Igor Stravinsky, Ukrainian ballet, Ukrainian ballet theater, choreography, dance.
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[poanainizoBaHo moudatok Oanermeiicrepcbkoi TBopuocti I. Kimiana y 1970-x pp. Ta BHSBICHO OCHOBHI pHCH
ABTOPCBKOTO CTIUIIO, CEpesl SIKUX — ITIOEJHAHHS KJIACHYHOTO Ta CY4acHOro TaHIf0. BkazaHO Ha pucH OaneTMeicTepchKoro
CTIUTIO: IPOHIYHICTh y CTaBJICHHI O KOHCEPBAaTHBHOCTI KJIACHYHOro OajeTy; BiJICYTHICTh CKJIAJJHOTO 3MICTOBHOTO Ta iNeiiHO-
eMOLIIIHOTO HABaHTa)KEHHS TBOPIB; TiepeBara Oe3CI0KETHOCTI, MauX opM, OaJeTiB Ha OHY Mif0; aKIICHTYBAHHS HA TOTYTTSX
Ta emouisix. banermelicrep BBaxkae, IO TaHEIb MOBHHEH HAPOIDKYBATHCS 3 MYy3HKH, ajle CTBOPIOBATH BIACHI oOpasu. Iprku
Kinian kprcTasizyBaB aBTOPCHKHI OaleTMEHCTEePCHKUIA CTUITh, SIKHIA Ma€ TIOCIITOBHUKIB 1 IPIXMIBHHUKIB 110 BCBOMY CBITY.

Kniouosi cnosa: Ipxu Kinian, 6aner, OameTmerictep, aBTOpChKuil cTiub, Hinepaanacekuii Teatp taHmo, NDT,
TaHeIb, Xopeorpadis.

Tlocmanosxa npobnemu. 3Ha4aMi BIUIMB HA (POPMYBaHHS aBTOPCHKOTO CTHITIO OaneTMeiictepa CrpasIisie
TOYAaTKOBUI eTam BXOPKEHHS y mpodecito (HaBYaHHsS, BHKOHABCHKWI JOCBiA, TepIni OajleTMeHCcTepChKi
ekcriepuMeHTH Ta iH.). Came TOmi 3aKNajalThCs OaJeTMEHCTEPChKI IPUHIMITK, IO 4YacTO CTalOTh
BU3HAYATPHUMH JUISl TIOAANBIIOI TBOpuoi Oiorpadii muroa. HaykoBa yBara 1o mporo mepiomy isUTBHOCTI
OanerMericTepiB BaXXJIMBa B aCIEKTi BIATBOPEHH: LUTICHOI TBOpUoi Oiorpadii. CripaBeyiMBo L€ 1 y CTaBIEHHI 10
OJTHOTO 3 HalfsicKpaBilHx OanerMeiictepiB octanHbol uBepTi XX cT. — nouatky XXI c1. Ipxxu Kiniana.

Ananiz ocmanuix docniddcenv ma nyonixayii. Ilonpu 3Hadymicte TBopuocti 1. Kiniana e nume st
PO3BUTKY OalleTHOrO Tearpy, a i MHCTENTBa 3arajoM, IepioJ] CTAHOBICHHS Horo OaeTMeicTepchbKol
MalcTepHOCTI Ta (OpMyBaHHS aBTOPCHKOIO CTHIIIO € HAWMEHII JOCIHIKEHUM, 10 YaCTKOBO TOSICHIOETHCS
HE BIJIJIAJICHICTIO Y 4Yaci Ta aKTUBHOIO JISsJIBHICTIO OajieTMeidcrepa i chborojHi. JIo MHCTEIITBO3HABYOIO
aHai3y okpeMmux acrektiB TBopyocti 1. Kimiana 3Bepramucs 0. A6mokos [1], 1. Konorom [2], C. Jlerka [3],
B. Maiiniene [4], M. Tarapenko [5], O.Yenanor [6] Ta iH. OgHaK KOMILIEKCHOTO IOCII/KEHHS eTaIry
(dopmyBanHs baneTmeiicTepebkoro ctuimo Ipxu Kimiana y 1970-x pp. nposeneHo He Oyiio.

Mema cmammi — poaHalizyBaTi Mmo4yaTtok OanermericTepcbkoi TBopyocti I. Kimiana y 1970-x pp. ta
BUSIBUTH OCHOBHI PHCH aBTOPCBKOTO CTHIIIO.

Buknao ocnoenoco mamepiany docnioscenns. Jlo XX cr. Hinepnanau nigidnum 6e3 chopMOBaHOTO
OanetHoro tearpy. 3acHoBHHMKOM HartionanbpHoro Oajnety micis Jpyroi cBitoBoi Bitiau ctana C. ['acken —
YPO/DKEHKA MAJIEHBKOTO JIMTOBCHKOTO MicTa, sika 1923 p. mpuixama no Ilapmwky Ta crama ydeHHUIIEO
BeJIMKOI pociiicekoi Oanepunu JI. €roposoi. Ilicns BiliHu ['acken 3acHyBana OaneTHy akazuemiio i Tpyiy,
1o crana ocHoBoro HamionaneHoro Ganery Hinepmanais. Came mo tpyny y 1959 p. nokunynm kpami ii
yuHi — 18 TaHuiBHUKIB, sKi 3acHyBanu B l'aa3i Himepmanacokuii taHmroBanbHui teatp (NDT). Bonnm
BBaxkasd, mo C. ['acken 3aHaATO 3aXOILUTIOETHCS KOHCEPBATHBHOIO Kiacukow, a Higepmangam notpiben
cyJacHHUH OanerT.

3aBIsKM MMOCTAaHOBKAaM aMepuKaHChbkoro xopeorpada b. ['apkasi, a Takox cmiBmpaii 3 BiJIOMHMH
xopeorpadamu A. Cokono, Xanc BaH ManeH, ['ien Tetni ta iH., TeaTp HaOyB NOMYJISIPHOCTI, OyB BU3HAHUI
nepcnekTuBHUM. NDT craB mnepuioro Tpyrnor B €Bpomi, ¢ TPeHaX Yy CTHJII aMEpPHKaHCHKOTO MOJEPHY
BKJTFOUIJIH Y IIOJICHHUI Kiac [6, 248].

© Ileposa I'. O, XousHoscrka JI. @., 2020
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Tactponi B Hinepnanaax tpynu M. I'peM nmomiTHO BIuuHy M Ha opmyBanHs ctumictuku NDT. Xanc
BaH MaHEeH aKTHBI3yBaB MOILIYKH X0opeorpadiuHol MOBH, 10 HalKpallle BUpa)kaaa O Cy4acHICTh, OJJHOYACHO
BiH IMaM’sITaB MO 3HAYHY TaHLIOBAJIbHY LIKOJIY, Ky MPOWIIOB, BUCTyHarouu y Oanerax bamanuuna. ¥V miit
cucteMi koopauHaT X.BaH MaHeH BiB NOLIYKH, ajieé CTWIb Tearpy He HaOyB LTICHOTO BH3HAYEHHS.
be3yMoBHO, HOBHI KOJIEKTHB TPAIIOBAB y XYyIOXKHIH CTHIIICTHIN, HE CXOXIH Ha TPAAMIIHHI ySIBICHHS TIPO
OasleTHy BUCTaBy. Y IOCTAaHOBKAxX € 0arato mapTepHOi IUIACTUKH, TIOJI0KEeHb Ha M/1031, BAKKUX KOMOIHAITI I
JUTSL TAHL[IBHUKA 3 TOYKH 30pYy (Pi3MUHOTO HABAHTAKEHHSI.

Xanc BaH Manen Ta ['apkaBi 3amumaroTs Tpymy Ha modarky 70-x pp. XX cr. ¥ 1975 p. mo NDT
sampocunu Ipki Kimiana, 1 3 mporo X pOKy BiH TOYHHA€E MPAIIOBAaTH XYyIOXKHIM KEpIBHUKOM Yy
Hinepnanacekomy Teatpi Tanmro. [1ix fioro kepiBHUITBOM LIeH TeaTp 3a3HaB CBITOBOI CIIaBH.

Hocnmigaukn TBopuocti [ Kimiana cxomatecss Ha aymui, mo QopmyBaHHIO OaneTMeHCTepChKOl
MaifCTepHOCTI crpusuT HaBuaHHA y 1Ipaspkiit koHCepBaTopii, oTpuMaHHs mipodeciitHoi ocBiTr B KopomiBebkiit
Oanerniii mxomni Jlongona ta Horo misuteHicTh y LITyTrapTepkomy 6aneti mig opyaoto k. Kpanko.

VY 9 pokis 1. Kinian mouyas TaHuroBaty y miarotoBuiil mkomni HamionansHoro teatpy [Iparu, a mi3Hime —
y Konceparopii. ¥ 1967-1968 pp. Kimian HaBuaBcsi y Jlonmoncekiii KopomiBcekili OareTHid MIKOM, ae
no3HaiiomMuBcss 3 TBopamm M. I'pem, K. Mak Mimrana, M. bexxapa, k. banarmunna, JIx. Po66inca Ta iH.
BrmB TBopuocTi 1ux OanerMmelicTepiB Ha (GOPMYBaHHS XyA0KHBOTO CBITOTIAAy KiniaHa BaKKO MEpeoLiHUTH,
aJpKe came BOHM TIpoOy iy OakaHHS CTBOPIOBATH TaHEITb.

3uravyHor0 nofiero ans Kimiana cramo 3naitomctBo 3 Jx. Kpanko Ta 3ampomenss o LTyTrapTchroro
oanety. Jlo 1975 p. Kinian npairoe conicrom Oanery ta 3ziiicHioe B LIITyTrapti cBoi mepiii NOCTaHOBKH.

TyTraprcekuii 6aner 3a kepiBHHITBa KpaHKO cTaB He JHIIIE TOJIOBHUM OILIOTOM JipamOareTy B €Bpori,
a ¥ CBOEPITHOI «IIKOIOK XopeorpadiB»: KpaHko BHMXoBaB Imiesmy OajeTMEWCTepiB, MO CKIagW OOMHYYS
CBITOBOrO OaJeTHOrO TeaTpy OCTaHHBOI uBepTi XX cT., cepen sxux Jk. Holimaiiep, V. Dopcaiir,
I. Kimian [7http://www.belcanto.ru/13072901.html].

®dakTuvHO, TeaTp miJ KepiBHUITBOM KpaHko, BUKOHYBaB (hyHKIII OanermeiicTepchkoi tabopaTopii,
OpraHi30BYIOYH CIIEUiajbHI MEePETIsan, e MOJO/I TaHIIBHUKN MOTJIM TTOKa3aTH BIAcHI OalleTMercTepehKi
nocmigu. Kpanko aHamizyBaB Mpalli CBOiX MiJOMIYHWX, ajle HE HaAMaraBCsi Ha HUX THCHYTH, TOMY cepel
BUXIJIIB 3 TeaTpy Xopeorpadu pisHOMaHITHUX HaIPsMiB.

Jx. Kpanko OyB myke CHIBHOIO IJIFOJUHOIO, NTUKTATOPOM Y mpodecii, ale mpu IbOMy BiH I00pe
CTaBHBCS N0 Jrojeidl, OyB IIMPOKO O0iI3HAHWMM Yy pi3HHX cepax, YyIO0BO OpPIEHTYBaBCS B JKWUBOIIUCI,
JiTeparypi, KymiHapii. BiH He 60siBCsl HTH HE3HAHOMHMMU IIIISIXaMH, CMIJIMBO €KCTIEPUMEHTYBAB, HE 3aiiMaBCsl
CaMOTIOBTOpPEHHSIMH. Hamarouum MOXIIHBICTH IHIIMM pealli3yBaTHCS B sIKOCTiI OamermelictepiB, Kpanko He
PEBHYBaB JI0 UyXKHX YCITiXiB, a IIUPO PaJiB IMOSBI HOBUX TAJAHTIB.

ITin gac po6otu B LTyTraprcexomy Oaneri 1. Kimian creopur «Paradox» («Ilapamokey, 1970 p.), «Kommen
und Gehen» («3axoapTe Ta BuxombsTe», 1970 p.), «Noverre Kompanie with Incantations» («Komnanist Hoeppa i3
sakmHaHHAMIY, 1971 p.), «Einzelgingen («OaunoKi», 1972 p.), «Blaue Hauty («Cuns mkipay, 1974 p.) [7].

VY Ganeti «Blaue Haut» («Cuns mikipa») Ha HapoJIHY My3HKY, nam’ati . Kpanko, skuii HapoauBcst
Ta HaBuaBcs y [liBgeHHO-AdpukaHchkiii pecryomini, Kimian cnpoOyBaB pearnizyBaTu iJief0 piBHOCTI IpaB
Halii Ta pac, aje Oajer BHUHIIOB AEUIO CXEMaTHYHMM Ta JACKIApaTHBHUM. Y IJIACTULl BHKOPHCTaHI
elleMeHTH (OJILKIIOPY, TaBHIX TaHIIIB, CBAIICHHUX pUTYaliB [4, 9].

S3anpomends a0 Hinepnaunis Kinian BiamiTHB 0ajeToM Ha MY3UKY 4YE€CHKOIO KOMITO3UTOpA
JI. SInaueka «Return to a Strange Land» («IloBepHeHHs Ha 4y XHHY»), IPUCBATHBILN HOI'O CBOEMY BUHTEIIO
Jx. Kpanko. banet BiaTBOproe nmpuitoMu, SsIKUM BijiaBaB riepeBary KpaHko, 30kpeMa, caMOCTiiHI aHcaMOuti,
o0y 10BaHi 3 BAKOPUCTAHHSIM TOYHHUX JIIHIH.

Kiracuynuii TaHenmp i MOJEpH TaHelb, HANpPsSMH, IO CHPUHMAIUCh SK OMNO3WINWHI, ane Main
PIBHOIIIHHO 3HAa4YHWI BIUTUB Ha (opmyBaHHs Tpyrmu Hinmepmanacekoro teatpy Tanmto, . Kimian B3sB Ha
030po€eHHs Ta poJoBKKB po3BuBaTi NDT y boMy HampsMKy.

Cepe ICKpaBHX MMOCTAaHOBOK TIOYAaTKOBOTO Tiepiony podoti B NDT, 1o yBupa3HUIa Mo-100poMy ipoHIYHE
craBiieHHs1 Kiniana 10 akaneMiqHOl criaJuiMHU Ki1acugHoro Oanety — «Symphony in Dy («CumdoHnis pe Maxop»)
. TaiizHa (18i wacTurn noctasneni 1976 p., 1977 pp. — tpu wacturm, 1981 p. — noaas derBepTy yacTiHy). baner
CTIpUMAEThCSL SIK TApojisl Ha OaleTHI mTamiy, HernpodecioHami3M KopieOareTy, HAMIPHICTh y JOTPUMAHHI
KaHOHIB KJIACHYHOTO TAHIIIO, HAIPHKJIa/1, BUBOPOTHOCTI. TYT MPOSBHINCS PUCH OCTMOAEPHICTCHKOIO MUCTELTBA
II0JT0 MTAPOAIHOTO UTYBAHHS 3arajJbHOBIIOMUX OATETHUX (YPArMEHTIB aKaJIeMIYHOI CTIa/IIIAHH.

Leii Oaner kpi3p NpU3MY CHIBBIJJHOIICHHS MYy3WKH Ta Xopeorpadii po3risijac MHCTEITBO3HABEIb
1O. A6mokoB, BBakaroum, 1o «y “Symphony in D”, 6aneri mpo30poMy Ta BECEIOMY, PUTMOCKIIaIaH s Xopeorpadii
YaCTKOBO HalliJleHe Ha IUIACTHYHE MAapOJilOBAHHS KJIACHYHOI XOPEOJEKCHKH, ajle Oulbllie TOro — CTaOLIBbHOI
KBa/IPATHOCTI KJIACHYHOTO puTMOCKIaaanHs» [1, 115]. My3uko3HaBelp 3aX0mmoeTbest Maiictephictio 1. Kiiana y
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BTUICHHI CBOEPITHOTO «PUTMIYHOTO apTUCTH3MY» | aliHa, KU 9acTo HEMOCSHKHUM TS TOCBITICHUX TUPUTCHTIB,
aKIEHTYIOYM HA TOYHOCTI BIMUYTTs OajeTMeircTepa, «umit xopeorpadiuHuii T'yMOp BHTIKAE 3 PYXOBOI CYTHOCTI
MY3HUKH Ta HE HOCUTH BiZICTOPOHEHOT'0 JIiITepaTypHO-TeaTpaIbHOro BiATiHKY» [1, 116].

VY 1978 p. Kinian, Oyayun eiMHAM KEepiBHUKOM TpymH, octaBuB Oanet «Sinfonietta» («Cumdonieray) Ha
my3uky JI. SInauveka. s pobora mpunecna xopeorpady MiKHapoaHuil ycmix Ha (ectuBani y Yapmscroni US
Spoleto festival [7]. ¥V «Cumdonieti», mocTaBieHiil 3riqHO 3 MAPTUTYPOIO YECHKOTO KOMITO3UTOpA SIK CLIBChKA
KapTHHA, HEMa€ O3HaK HallioHanpHOro: KijiaH He BUKOPHCTOBYE HAIlIOHAIIBHU OJISIT, XapaKkTepHi pas. PimeHHsmM
xopeorpada crajo UTIOCTpyBaTH JFOICHKI 1€l o0 HAOIMKEHHS 0 3eMIT1.

O. Yenanos 3a3Havae: «OMOBIAANBHICTD, SIK CTPIDKEHB OAJIETHOI BICTAaBH Ta 3aci® TOHECEHHS 3MICTY,
Hikonu He BaOwmia Kimiana. 3 i€l TOYKM 30py HOTO KOMIO3HINT HE MOTPEOYIOTh 00CSIKHUX KOMEHTapiB abo
niteparypHO MoGynOBaHMX n1i6pero. Moro Takoxk He BaGnaATH cTapi MidomoreMm Ta iX HEpPEOCMHCIEHHS,
MaJhLOBHUYA CTHIII3AMisS. MaTepiaioM IS IIaCTHYHUX 00pa3iB CTAIOTh KUTTEBI a00 MUCTEIBKI BpaKCHHS,
MpOMyILEH] Kpi3b Mpu3My Oanermeiictepchbkoi (antasii. Ha Bimminy Big Hoiimaiiepa, BiH He po3noBinae cBoi
BPa)KCHHS BiJl IEBHOT'O MY3HYHOTO TBOPY, a CTBOPIOE HA HIOr0 OCHOBI BIIaCHY 00pa3Hy CTpyKTypy» [6, 251].

1O. A6mokoB BBaxae, mo 6aner Kimiana «Cumdonieray BiIpi3HSIE «IIOSTHKA IIIACTHYHOTO MTEPETBOPECHHS
CKJIAJIHOTO OpKecTpoBoro 3amymy» [1, 157]. Kimiany wmoxna Oyino O MOpiKHYTH B TrimepTpodoBaHOMY
TIACTUYHOMY PE30HAHC Ha HaWIpIOHIII AeTani My3WYHOTO PO3TOPTAaHHSA, KOJIHM HE 3aJIMILAETHCS 3a30py Mik
xopeorpadivHO0 TIACTUKOI0 Ta PUTMO-(PAaKTypHOIO CTPYKTYporo My3uku. lle cramo 6 mMoximBuM, sk Ou He
OJTHa BaXJIMBa OOCTaBMHA: Xopeorpad, MO0 HE BHITYCKAE 3 YBard KOJHOTO INTPHXA MY3WYHOI ITyHKTYAIlii,
CTBOpIOE MeTa(hOPUYHO TIEPETBOPEHHUN pENbe(PHO-TUIACTUUHUIA 00pa3 OpKEeCTPOBOI MAPTUTYpH, B SKid
eKCIIO3UIIIHHNI MY3UYHUN Marepial pO3BHUBAETHCS BUKIIIOYHO 3aco0aMM  OpKecTpyBaHHS. I[lpu 1mpomy
TpaHIiO3HUN (TIOCUIICHHI) CKIIaJ] BEIMKOTO CUM(OHIYHOTO OpKecTpy TpaHchopMoBaHMi XxopeorpadoM TOCHUTh
KaMEepHUMH TIACTHYHUMH 3acobamu. Bxke omHa 111 muiactiyHa MeTadopa — CBIIYEHHS TPaHMYHOI CBOOOIU B
CHUHTETUYHOMY CIDICTIHHI My3WYHOI Ta XOpeorpaiuHoi MapTUTYP.

OpnHa 3 ocHOBHEX 03HaK cTrir0 KimiaHa-OanerMeiictepa 6a3yeThes Ha CTaBIIeHHI 10 My3uku. FO. AGmOKOB
TOBOPHTH TIPO CITIBBITHOIIEHH MY3UKH Ta Xopeorpadii y bamermeiictepa: «...Kimian pearnizye 3Byko-0apBHUCTY
Ta EKCIIPECUBHO-TEMOPOBY CYTHICTh OPKECTPY HE Ha PIiBHI CKJIQJy, a BUKIIOYHO 3acO0aMH ILIaCTHYHOTO
MAJIFOHKY Ta TIOSTHKH PyXiB. Bummmu, KynbMiHaIIHHAMHI TOYKaMH TUIACTUYHOI MTAPTHTYPHU CTalOTh TOUYKH CBOTO
POy HaWBHIIIOTO OPKECTPOBOTO «TOpiHHS... KamepHuil xopeorpadidnmii CKiiaj BUKOHABIIIB 3pEMO BHPOCTAE
YH, HABIMAKH, CKOPOUYETHCS B 3AIEKHOCTI BiJ] CTYIEHs Harpyryu TeMOpoBoi nanitpu. Kinmian dikcye BapiaHTHICTb
PO3rOpTaHHs My3UYHOTO MaTepialy, B IKOMY TIOBTOPEHHSI HE Hece B c00i 3ymMHKU pyxy. He BCiM aupurenTam,
0 IHTeprpeTyBaNy BUIATHY MapTUTYpy SIHaveka, BaaBajoch, moaioHo no KimiaHa, Tak TOYHO AiarHOCTYBAaTh
MOSTHKY 3BYKY-OT3BYKY SIK OpPKECTPOBOi CBITJIOTiHI, IO CKJIQJAE CYTHICTH TeMOPOBOI MaiTpH
“Cumponieru”» [1, 158]. Xopeorpadito Kiniana MoxkHa 0XapakTepH3yBaTH K OPraHidHO MOETHAHY 3 My3UYHOO
OCHOBOIO, ajie He PO3YMHEHOIO B Hii. TaHIfOBaJlbHA MAPTUTYPa OIHOYACHO 1 YBUPA3HIOE MY3UKY, 1 «3BYUHUTHY
SICKPaBO Ta OPUTiHAIBHO.

Jlo nmporpaMHUX TBOPIB BiZHOCATH 0juH 3 nepinux OaneriB Kiomiana B NDT «CumdoHnis rncanMiy Ha
my3uky [. CrpaBincekoro (1978 p.). Kommosutop moOyayBaB My3HWKY 32 MPHHIIUIIOM KOHCTPYIOBAHHS
cuMoHii, OJIM3BKHUM 10 LEPKOBHOI'O KaHOHY. J[yxoBHe 00’€ZHaHHs CTaJl0 KIOYOBHUM MOTHUBOM Oajnery. Y
¢diHam OKpeMi €MOIliiiHI CIUIECKH OCOOMCTOCTEH TOHYTH y OE3KIHEYHOMY IOTOLl — XOMi JIOJEH, 0
PO3UYMHSIOTHCS Y IPOCTOPI Ta Yaci.

VY Ganermeiicrepa Hemae OakaHHS UIIOCTPYBATH PENiriiiHi oOpsIoBi 1ii, a JUIIE BIATBOPUTH 3arajibHy
aTMocdepy 30CepeaKeHOCTI, CIIONIAaIbHOCTI, TyXOBHOTO ouniieHHs. 3a nymkoro O. Uenanosa, Kinian He
TSOKI€ 70 MOHYMEHTalIbHUX CHUMQOHIYHUX TBOpPIB, XOo4a icHye morpeba y 3BEpHEHHI 0 JIOJICTBA 3
NPOMOBIAII0 MIOA0 30epexeHHs cBiTy, moaioHo no bexapa. OnHouacHO, Xopeorpad mparHe HapOIKEHHS
TAHIIIO 3 MY3UKH, 0Ai0HO 10 bananuuna [6, 255].

Orxe, Bke y nepii poku podotr B NDT y TBOpYOCTI 4echKoro xopeorpada HaMiTHIACh JyaliCTUIHICTh
0aeTMENCTEPCHKOTO perepTyapy: Oe3CIOKETHI BHCTABH, JIe TEpeBaKaB «UUCTHI» TaHellb, Ta JpaMaTH4Hi
MIOCTAaHOBKU. AJie y JpaMaTuuHMX OajieTax IepeBara HajaBajach HE MAHTOMiMi, CIOXKeTy, a xopeorpadii. He
TIOCIIYTOBYIOUHCH JIITEpaTypHUMHU Tiepmomkepenamu, [ Kimian cTBOpWB cIipaBkHIA TeaTp TaHIO, je OyB
OCHOBHMM IIOCTAHOBHHKOM YIPOAOBXK KUIBKOX JeCATHIITh. OpUriHajibHI MPUHIMIMN  CITiBBIIHECEHHS
xopeorpadii Ta My3WKH HiJHIMAIOTh NMOCTaHOBKHM KijiaHa Ha HOBHMI mIa0enb OCMHCIIEHHS PUTMOILIACTUKH SIK
(eHomeHa cydacHoro Tauio. TaHiroBansHe MuctenTBo Hizepnanais Hanpukinmi XX CT. HOCLIO OJHE 3 MEPIINX
MiCITb cepest Iepe/IoBUX XopeorpadivHux nepxas 3aBasky 1. Kinmiany, yexy 3a ImOXomKeHHSIM.

Bucnosxu. Y mparHeHHi 70 OHOBIICHHsI TaHIIOBAIBHOI Jiekcuku Ipxku Kimian cdopmyBaB BnacHuid
OaneTMencTepChbKUil CTWIIb, TO€NHABIIM KJIACMYHMM Ta cydacHWi TaHenp. Cepex HOro OCHOBHHX pHC,
copMoBaHUX Bke Ha odatkoBoMy erari podotu B NDT y apyriii ost. 1970-x pp. — ipOHIUHICTb Y CTaBJI€HHI JI0
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KOHCEPBATHBHOCTI KJIACHYHOTO OaneTy 3 OJHOYACHOIO TIMOOKOIO ITOBAror0 10 aKaAeMIYHUX OCHOB ITiITOTOBKH
TaHITIBHUKIB; BIJICYTHICTh CKJIQTHOTO 3MICTOBHOIO Ta I1CHHO-€MOITIMHOTO HAaBaHTAXKECHHS TBOPIB; IepeBara
0e3croKeTHOCTI, MamX (opM, OAeTiB HA OAHY Jif0; aKICHTYBAaHHS Ha MOYYTTAX Ta €MOIlSIX, iX MMOCTHYHA
OaraTo3HauHicTb. OcOONMMBICTH JpaMaTypriuyHoi MoOYyJOBH BHCTaB — BiJICYTHICTh PO3BMHEHOI EKCIIO3MIIii Ta
JICTATIbHO PO3pOOIICHHX XapakTepiB. bameTMelicTep BBaXKae, 10 TaHEIb OBHHEH HAPOKYBATHCS 3 MYy3UKH, aJle
OyTH He 11 TNTACTUYHHMM aHAJIOTOM, a CTBOPIOBATH BiacHi oOpasw. 1. Kimian kpucrarizyBaB BacHHUI aBTOPCHKHN
OaneTMelCTepChKUI CTUITb, SIKWI Ma€ TIOCTIJOBHUKIB i MPUXUIHHUKIB IO BCbOMY CBITY.
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®OPMHUPOBAHUE ABTOPCKOI'O BAJJETMENCTEPCKOI'O CTHJISI UPKA KUJIMAHA
B 1970-X I'OJAX

IlepoBa AHHa AJiekceeBHa — 3aCily>)KEHHasl apTUCTKA Y KpauHBbl,

JOLEHT Kadenpbl Xopeorpadrieckoro ckyccTBa, KueBcknii HalmoHaNBHBIH
YHUBEPCHUTET KyJIbTYypBl M HCKYCCTB, T. Knues

XousinoBckas Jlroamuiaa @paHueBHa — 3acayXeHHast

apTHCTKa YKpauHbl, JOLEHT, JOUEHT Kadeapsl

xopeorpapuyeckoro uckyccrBa, KnueBcknii HalmOHaIBHBIN

YHHMBEPCHUTET KYJIbTYpPHI U HCKYCCTB, T. Kuen

[Ipoanamu3upoBano Hadano Oanermeiictepckoil TBopuecTBa M. Kummana B 1970-X IT. U BBIABICHBI OCHOBHBIC
YEepThl aBTOPCKOTO CTUISI, CPEAN KOTOPBIX — COYETAaHHE KJIACCHYECKOro M COBPEMEHHOrO TaHIA. YKa3aHO HA 4YEPTHI
6ayeTMeNHCTepCKOro CTWIIS: MPOHWYHOCTh B OTHOLIEHWM K KOHCEPBATHBHOCTH KIIACCHMYECKOTO OaneTa; OTCYTCTBHE
CIIO)KHOM COJepKaTeNbHON U MIEeHHO-3MOIIMOHAIBFHON HAarpy3KH MPOU3BENICHHI; PEUMYIIECTBEHHO 0eCCI0KEeTHOCTB,
Masble (OpMBbL, OajeTsl B OJHOM JISHCTBHHM; aKLEHTUPOBAaHHE HA YyBCTBaX M dMOLMsX. banermelicrep cyuraer, 4ro
TaHel| JOJDKEH POXKAAThCs M3 MY3bIKH, HO C€O3/1aBaTh COOCTBEHHble 00pasbl. Mpmkbl KunmaH kpucramum3oBa
ABTOPCKHH OaeTMEHCTEPCKUH CTHIIb, KOTOPBII HMEeT MocieloBaTeNnel i MOKIOHHUKOB 110 BCEMY MHPY.

Kouesvie crnosa: Upxu Kunuan, Ganer, Ganermeiicrep, aBTOpCKuid CTwiIb, HumepnaHACbKUil TeaTp TaHIIA,
NDT, Tanen, xopeorpadus.
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The article analyzed the beginning of the balletmaster creativity I. Kilian in the 1970s. And identified the main
features of the author's style, among which are a combination of classical and modern dance. Indicated on the features
of the balletmaster style: ironiness in relation to the conservatism of classical ballet; lack of complex content and
ideological-emotional workload; mainly inconsistency, small forms, ballets in one action; emphasis on feelings and
emotions. The balletmaster believes that the dance should be born from music, but create their own images. Jii{ Kilian
crystallized the author's chilemaker style, which has followers and fans around the world.

Key words: Jiti Kilian, ballet, balletmaster, author's style, Nederlands Dans Theater, NDT, dance, choreography.
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FORMATION OF THE AUTHOR’S STYLE OF JIJI KILIAN IN THE 1970S

Perova Hanna — Honored Artist of Ukraine, Associate Professor of the

Department of Choreographic Art, Kiev National University of Culture and Arts, Kiev
Khotsianovska Liudmyla — Honored Artist of Ukraine, assistant professor,

assistant professor of the Department of Choreographic Art,

Kyiv National Universityof Culture and Arts, Kyiv

The aim of the article is to will analyze the beginning of the Ballet Master's creativity I. Kilian in the 1970 's and
identify the main features of the author's style.

Research methodology. Systematization of sources, consideration of events in chronological sequence, art
historical analysis made it possible to carry out a scientifically objective study.

Results. In an effort to update the dance vocabulary of rust Kilian formed his own balletmaster style, combining a
classic and modern dance. Among its main features formed already at the initial stage of work in NDT in the second half of
the 1970's — Ironicality in relation to the conservatism of the classical ballet with simultaneous deep respect for the academic
bases of training dancers; absence of complex meaningful and ideological and emotional load of works; the advantage of
unconscious, small forms, ballets per action; accentuations on feelings and emotions, their poetic multiplicity. The peculiarity
of the drama construction of performances is the lack of developed exposition and in detailed characters. Balletemaster
believes that the dance should be born with music, but be not a plastic analogue, but to create their own images. Irrid Kilian
crystallized his own author's balletmaster style, which has followers and supporters around the world.

Novelty. For the first time, the main features of the copyright ballotmaster style of rust Kiliana, which were
formed at the stage of becoming a choreographer skill in the 1970’ s..

The practical significance. The materials and results of the article can be used for further research on the
problems of development of the ballet theater of the present, in the process of training specialists-choreographers in
institutions of higher education.

Key words: Jiti Kilian, ballet, balletmaster, author's style, Nederlands Dans Theater, NDT, dance, choreography.

Hapiiimma mo pemakmii 10.11.2020 p.

YAK 477.2.11.24
PETTOHAJIBHI IIOCTATI B ITPOCTOPI CYYACHOI CIIEHM : BAJIEPISI CYIIOHBKIHA

AxcboHoB OJsiexcanap bopucoBuy — koHepT™eiictep kadeapu xopeorpadii,

KuiBchkuii HalliOHAIbHUIN YHIBEPCUTET KYJIBTYpHU 1 MUCTEUTB, M. KuiB
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Butkanos Cepriii BoonuMupoBHY — JOKTOP KYJIBTYpOJIOTii, mpodecop Kadeapu KyIbTypoJIorii i
My3€€3HaBCTBA, PIBHEHCHKUIT IepKaBHUN TyMaHITApHUH YHIBEpCHUTET, M. PiBHe
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AHaIi3yeThcsl  OpraHi3aliiHO-Xy/IOXKHS JUSUIbHICT OfiHIE] 3 MpEJCTABHMIL KEPIBHOTO CKJIaay OpHIiHAIBHOI
CHHTETHYHOI Xxopeorpadidnoi areHuii «Enensseiic» (M. PiBHe). AKLEHTYeTbCs yBara Ha 3100yTKax 1€l areHuii i pomi y
pOMY TIpOIleCi 1i KepiBHHKA. BHABIMIOTECS (QopMH XYHOXKHBOI CIHIBIpami Ii€l CTPYKTypH 3 IHIIMMH XYIOXKHIMH
KOJICKTHBAMH MICTa Ta MiIKPECTIOETBCS 1X pe3ybTaTHBHICTh. Haromomyetscs Ha TOMY, IO Cy4acHE JKHTTS CTHMYJIIOE
MHTLS cripoOyBatH cebe y pi3HuX (opMax He JIMIIE OpraHi3aliifHO-KyJIbTYpHOI JisUIBHOCTI, CIIPSMOBAHOI HA BiATBOPEHHS
MAapTUTYPH YM CLIEHapito, a i BIaCHOT MOXJIMBOCTI 110 HOBOMY TOJIMBUTHCS Ha JJABHO BIIOMMIT (KJIACHYHMIA) CIOKET 1 3HAWTH
HOBHI pakypc #oro 6auenHs. Came Ha IIbOMY €Talli XyJ0)KHsI IHTEepIIpETaLlisl IepETBOPIOETHCS HA OPUTTHAIBHY TBOPYICTB,
I1I0 PO3IIMPIOE MEXI KyJIbTYPHOTO IPOCTOPY.

Knrouosi cnosa: xopeorpadisi, opraHi3ariifHO-KyJIbTypHA JisUTbHICTB, TBOPYICTh, PETIOHAIBHUI KYIbTYPHHN IPOCTIp.

Axmyanvricms npoonemu. BinpHuil yac moquHu Mae OyTH YHOPSIKOBAaHMM i BHOpMOBaHUM. Ll maibxke
OaHaJbHA ICTUHA 3MYIIYE OPUTIHATBHO MUCIISTYMX JIFO/ICH 3HAXOAUTH BllacH! (opMu HOTo yHOPMYBaHHS 1 TAKUM
YMHOM TIO3HIIIOHYBATH 1 ce0e, 1 CBOIO TBOPYICTH Y KYJIBTYPHOMY MPOCTOPI ChOTOJICHHS 3 KOPHCTIO IS JIFO JHH.

© AxkcponoB O. b., Butkanos C. B., 2020
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A HajgTo, SKIIO BECTH MOBY IPO ITEH UM MOJIOAC TOKOJIHHS 3arajioM, SK€ IbOTrO TOTpedye 9u He
HalOIbILIe.

Tak cranmocs, mo xopeorpadis, OAWH i3 HANMOMYJSAPHIIIMX BHIIB MHCTELTBA, 3aBISYYIOUYM CBOIl
BUJIOBUIIIHOCTI Ta Oe3Miui iHIIMX TepeBar i MpHHa], Ma€ y TOH ke yac HaiOUIbLI crabKe cepes YCixX BUIIB
MUCTENTB TEOPETHYHE MiATPYHTSA. 3HaYHA YACTHHA acMeKTiB [FOTO BHIY MHCTEITBA W Ha CHOTOMHI 30epirae
YMMaJl0 HENOCTIPKEHHK JIaKyH 1 pO3poO0Ka TEOPETHYHHX HOr0 CKIANOBHX, a TaKOX MDKBHIOBHUX YH
MDKpeTioHanbHUX 3B SI3KiB, poJyii HapoaHoi xopeorpadii y craHoBieHHi mpodeciiiHoro xopeorpadidHoro
MUCTENTBA TUTBKH PO3IIOYMHAETHCS. AKE ChOTOMHI Jinie xopeorpadivyHnii kaHp cepel] YCixX BHIIB HApOIHOI
XYIOKHBOT ITPAKTHKH Ma€ CTIHKY TEHICHIIO /IO 3POCTAHHS 5K 3 KUTbKICHIMH TTOKa3HUKAMH KOJIEKTHUBIB, TakK 1 iX
y4aCHHUKaMH, yTPUMYIOUH MOMYISPHICTh YIPOAOBK POKIB.

VYcminHo QyHKIIOHYIOTh TakKi CTpyKTypH Yy 3axigHomy llomicci, 30kpemMa i Ha PiBHeHIUHI.

Wnetbes, 30kpeMa, mpo xopeorpadiune 06 eqnanns «Eaenppeiicy, 0 YNMano pokiB (yHKIIOHYE y
M. PiBHe, Ma€ JOCTaTHBO MOTYXHE KyJIbTYpHO-MUCTELIbKEe peHOME B 0c00i Beeykpaincbkoi acomiarii i uepes
XYA0KHI KOJIEKTUBH SIKOTO MPOUIIIM TUCSYI AiTeH, c(hOpMYBaBIINCEH B SICKPABUX OCOOWCTOCTEH, ISl AKHX
MHCTELTBO Yy UIMPOKOMY CEHCI CJI0Ba 3aJHILMIOCA BaKJIMBUM CEIMEHTOM OCOOMCTOIO JKUTTS, HE3BAXKAIOUU
Ha (aKT BUKOPUCTAHHA Y HE BUKOPUCTAHHS IbOTO MHUCTEITBA Y OB KUTTeAisubHOCTI [1; 211]. Tox
OpraHi3aliifHO-KyJIbTypHa AisIbHICTh 3TraAaHOr0 KOJEKTHBY W CHOTOAHI MPOJIOBKYE PO3IIUPIOBATH YSIBY PO
MOTEHIIHHI XYAOXKHI MOXITUBOCTI TPOoGeciiHOTO0 HaBYAIbHO-MUCTEIBKOTO 00’ €IHaHHS, IOCTiiTHO
MmigKpecTooun Tod (akt, mo Oyap-ika CTPYKTypa, a HAATO AWTAYA, 3[aTHA IEPEBEpPIINTH BIACHI
NOTEHIIHHI MOXKIIMBOCTI, SIKIIIO BOHA MA€ YiTKy METY 1 TAKHUX )Ke OpraHi30BaHUX XYAOXKHIX JiJIepiB.

021510 ocmanuix 0ocniodcens i nyonikayitl. XapakKTepHOK PHCOI0 CYYacHOTO KYJbTYPHOTO MPOCTOPY €
aKTHBHA cripo0a Horo MoCHiKeHHs Ta oy spu3altii. OJHaK IPYHTOBHUX HAIIPaIllOBaHb, y SIKMX O BCEOIYHO
aHajizyBajiacs TBOPYICThb, 30KpeMa W TacTpOJbHA, OpraHi3aliifHO-KyJIbTypHa MpPaKTHKa, a HAATO — OKpeMi
MOCTaTI, 0 POPMYIOTH IIeil MPOCTip 1 HaJA0Th HOMY BiAMOBIAHMX OpraHi3allifHUX O3HaK, (PaKTHYHO OOMAaIb.
YTiM, UAMall0 aHANOTIYHOTO Marepialy OIMyOJiKOBAaHO CHOTOJHI MICIIEBUMH KpPa€3HABISAMH Ta I1HIIUMH
(haxiBIIMH JIOKATPHHUX XYA0KHIX HAPSAMIB, IPECTABICHUX MMEPEBAKHO BUKIAIAIBKAM CKIIAJIOM 1HCTHTYTY
muctentB PATY um inmux 3BO, uni myOmikaiiii MaloTh IIBHIIIIC MOMYJISIPU3aTOPChKUE XapakTep. [lo mporo
Py MOXKHA BITHECTH i TUCEpPTALliiiHI JOCHTiIKEHHS, MirOTOBKA SKUX TAKOXK aKTUBHO PO3rOPTAETHCS B KpaiHi,
30kpema i Ha 3axigaomy llomicci [5], aBTOpH SIKMX HAMararoThCS MPOCTEKUTH PO3BUTOK IIHOTO BHY MICTEIITBA
B KyJIbTYPHOMY MPOCTOpi KpaiHW HA 3HAYHOMY iCTOPUYHOMY BiITHHKY iCTOpii, 00 BUSIBUTH BIUIMB HAPOIHOTO
TaHIIOBAILHOTO MMCTELTBA HAa CTAHOBJICHHS BITYM3HSHHMX HOro mpodeciiiHux ¢opM — OajieTy, a TaKoX
pisHOMaHITHI iHQOpMamiiiHO-Hacu4eHi Marepiamy b. Cromsapuyka, S. bornapuyk, T. IIpokonosuu, O. Kpych Ta
OararpoXx iH., 30KpeMa i MicreBux xypHaiicTiB (JI. Mommsra, B. TuBonuyk, B. ['opmuy), y myOminucTHaHmX
MOIIYKaX SIKKX TIEBHOI MIPOIO BIATBOPIOETHCS CYYacCHHH CTaH Ta iCTOPUYHE MiAIPYHTS KyJIBTYPHOTO >KUTTS
perioHy i Horo OKpeMHX HOCIiB Ta BHAIB MHUCTENTBA. UrnMano myONiIMCTHYHOTO Marepiany mpo ¢dopMu
XYIOKHBOI JIISITBHOCTI IIbOTO KOJIEKTUBY OITYyOJIIKOBAHO ¥ OJTHMM 3 aBTOPIB i€l CTaTTi [2], Ie TaKOXK PO3TIITHYTO
OKpeMi TBOpYI MPOrpaMu KOJIEKTHBY, HOTro OpraHi3alliifHO-KyJIbTypHA MisUTBHICTH Ta y4acTh y (pecTHBaIbHOMY
pyci. IMinkpecianmo, mo vacto mi MyOsiKallii € pe3ybTaToM BiJBiJaHHS PETeTHII YU OKPEMUX KOHLIEPTHHX
Tporpam yaroOIeHHX KOJIEKTHBIB 200 OKPEMHX BUKOHABIIIB, TOOTO MArOTh TIEBHHUI €MOITIITHII CETMEHT.

3rajaeMo y KOHTEKCTI pO3IJIsi Ly MPOoOIeMH i IPYHTOBHY MOHOTPadito MPOBIIHOIO POCIHCHKOTO J0CTITHAKA
(enomeny kynmbTypu H. Xpenosa [8], omHa 3 HasBHHX PO3BIZIOK SIKOTO 3BEpPHEHA JO 3’sICYBaHHS (P)EHOMEHY
MYOJTIKH, 1110 3aBX/TH Oyiia BAXKIIMBUM YHMHHHKOM OYIb-SIKOTO KYJIBTYPHOTO ITPOIIECY, OCKLTBKH caMe 1i XyIOXKHIN
piBeHb, peakiiis Ha mobdavyeHe i IoYyTe, a TAKOXK BpaxyBaHH: ii CMaKiB i € BAKIIMBIUM KPUTEPIEM TBOPYHX TIONIYKiB
HasIBHUX XY/IOXKHIX KOJEKTHBIB 1 B perioHi 3okpema. [TyOmiky yacto cnpriiMaroTh sik piBHOIPABHOIO YYaCHUKA
(paBma, MKa30BOro) BUKOHABCTBA. TO CripoOyeMo Ha TIiJICTaBl HAasBHOI icTopiorpadidHoi Ta JpKepenbHol 0a3n
PO3ILIMPUTH YSIBY PO OKPEMHUX MPEACTABHUKIB Cy94acHOI perioHaIbHOI Xopeorpadii.

Mema cmammi — BUSBUTH TBOPYMN TNOTEHIaN OJHI€T 3 KEPiBHUKIB PIBHEHCHKOI XopeorpadivHoi
arenii «EnenbBeticy — Banepii CynoHbKIHOT.

Buknao ocnosnozo mamepiany oocniodcenns. Xopeorpadiuna areHuiss «EnenbBeiic» — opuriHanbHa
KyJIbTYPHO-MHUCTEIbKa M OCBITHSI CTPYKTYpa, 110 BHHHKIA (PAKTUYHO 3 YacoM (POPMYBaHHS HOBOI YKPAiHCHKOI
JICpYKaBH 1 TIOCTIFHO 3HAXOMUThCS Ha BICTPI 4Yacy, MO3UINOHYIOUM cebe He JIMIIe sIK yKpai MmoTpiOHa XyJIoKHS
OpraHi3alisi B perioHi, y sikii JiTh 3700yBarOTh OCHOBH TaHLIIOBAJIBHOI KyJAbTYpH, (DI3HYHO 3arapTOBYIOTHCS,
PO3IIMPIOIOTH BIACHUM XyOOXKHIM CBITOIIISZ 13 AOMOMOIOI0 TAaHIIO, aJle M SK KOJEKTHB-JOCIITHUK, TBOPYUMA
CKJIaJl SIKOTO 3JIaT€H IOCTIMHO CBOJIIOIIIOHYBATH, BIAMOBIIAI0OYM HA BHUKJIMKU CKJIAHOTO CHOTOJCHHS. YTIM ii
pi3HONIpOQTbHA CTPYKTYpa, OpraHizalidiHO-XyJIOKHIM piBeHb Ta MIHHICHUA psI  XYJOXKHIX Tporpam
NEPEKOHYIOTh y TOMY, LIO i B perioHax € YUMo SICKpaBHX IOCTaTel, 4niMu 37100yTKaMu (QopMyeThCs
KyJbTYpHE PEHOME Cy4acHOI KpaiHu. | caMe BOHU aKTHBHO ITPOTHIIOTh MOTYKHUM III00ATi3alliiHIM YUHHHAKAM,



ISSN 2411-1546 Po3sgin lll. Pe3eHsii, ornagu, NnoBigoMneHHs 175

a TIOACKYIH, — ¥ IHOKYJIbTYPHIH €KCIIaHCii, MeTa SKUX — PO3UMHUTH HaIllOHATIbHE KYJILTYPHE HaIOAHHS B MEPEKi
IHAYCTpii po3Bar, MacoBii KyJIbTYpl TOIIIO.

Moro KepiBHUKH TNpALOKOTh, K HPABUIO, B IPYIi OJHOMYMINB, OCKUTEKM iX JisUIbHICTH Hepenbauae
NOCTIHUK TPUTOK HOBOi iH(opMmalii Ta ¢opMm 1i omepaTHBHOI OOpPOOKH il MaiOyTHHOTO BHUKOPHCTAHHS B
TIOAAJBININ XyAOXKHIM TBOPUOCTI, aKTUBHOTO pearyBaHHS Ha CBITOBHII KOHTEHT y CHCTEMi «BHKJIHK-BIITyK» [6].
IlocTiifHO 3HAXOAAYNCH Y IEHTP1 TAHIFOBATGHOTO JKUTTS, ITYKAIOUH HOBHX TAJIAHTIB Y JUTIUYOMY CEPEIOBHIII Ta
OpraHi3oByrour O€3/iY TaHIIOBAJIBHUX IiMIpe3 pi3HUX pIBHIB, Wil Tpymi Baamocs chOpMyBaTH JOCTaTHBO
OpHTiHAIBHE XYIOKHE 00’ €qHAHHS, M0 3100yi0 craryc Peneparii cydacHoi xopeorpadii Ta Bokamy YkpaiHu —
«[Ipem’ep-nira» i BeeykpaiHcpkoi MonoaibkHOI rpoMaichkoi oprasizariii Lllkoma mucTerrsa Tanio «ExensBeiicy.

Posymitoun, mo ycmix NpUXOAWTH JHIIE TOJi, KOMH OyAb-siKa ifesl peami3yeThbcsi KOMIUIEKCHO, il
KEepIBHUKM TOYaIH pO3IMpIOBaTH (OpMU TBOpHUOI camopeanmizalii y4acHUKIB, c(OpPMYBaBIIM B CBOil
CTPYKTYpi CBOEpiAHI CEKIii: XyJ0XHBOTO YHTaHHS, XOpeorpa(iqHOTO MHCTENTBA, BOKAIBHOTO CIIiBY,
(becTUBANBHOTO PyXy TOIIO, TAKMM YMHOM IIEPETBOPIOIOYKCH HA CHEUU(IYHUI XyNOXKHIM KOHTJIOMeEparT,
3JaTHUH 3alpONOHYBaTH OUTHUHI YM MOJIOJI 3arajoM 4uMano (opM TBOPUOi camopeanizamlii y cydacHOMY
KyJBTYPHOMY IIPOCTOPI PeTioHy, chopMyBaTHUCH Y MIKaBY XYIOXKHIO OCOOUCTICTB.

3romoMm, y Mipy HampalfoBaHHS BiJIOBIIHUX pPe3yNbTaTiB (METOAWMK) Ta 3A00YTTS OpraHi3almiifHo-
KyJIBTYPHOTO JIOCBify, IIi HAampsSMH HOCTYMOBO PO3IIMPIOBANKCS 1 MOrTUONIOBaKcA, HaOyBalOUd CTaNMX
opranizamiitanx Gopm y «surmsagi» Tearpy uwutms, [lkonmn mucTenTBa TaHIO, PEKUCEPCHKO-CIIEHAPHOI
TPYIH TOMIO, SKi MOCTYIIOBO, MOJCIIOIOYH BXX€ KYJIbTYPHY CHUTYAIlil0 B MicTi, QOPMYIOTh ¥ iHII paKkypcu
XYI0)KHBOTO OaYCHHS YUCICHHUX CIOKETIB Ta )KUTTEBUX CUTYaIlil.

CrpobyemMo BusiBUTH crenu(iky OpraizaliiHO-KYJIBTYpHOI MisJIBHOCTI HAWOUIBII  SICKPaBHX
MIPEJICTABHUKIB IIi€l Tpymu Ta gochiauTh GopMHU ix TBOpUOi camopeanisaiii, peKOHCTPYIOBABIIH TaKUM
YHHOM iX JYXOBHY CYTHICTb.

[TomiTHOIO TOCTaTTIO B KOJEKTHBI € Banepis CymnonbkiHa-JlarHiok, mo BukoHye (yHKIIT KepiBHUKA
3pa3koBOro Tearpy 4uTHg XopeorpadiuHoro o0’emHaHHA «EmembBeiicy, M0 CBOTO Yacy copMmyBaliocs Y
PiBrencekomy I1JIM, omHak y mporieci 3100yTTsl mpodeciOHaANBHOTO TOCBiMYy, PO3MIMPEHHS BIACHUX (hopMm
MO3UIIIOHYBAHHSA y KYyJbTYPHOMY IIPOCTOpl 3aKjiaay Ta MICTa, BHHHKJIA ifesi CIPOOyBaTH CaMOCTIHHO
OIAaHOBYBATHU IIMPOKUH BUMIp choroieHHs. HoBi 3aBmaHHs i, BiJMOBIAHO, HOBI MiJXOAW JO OpraHizaiii
KYJIBTYPHOI MisUTPHOCTI, CTUMYJTFOBAIM i 3100YTTS Ta MOTIHOIEHHS BiAMOBITHUX (haXOBUX KOMITETeHIIii. Tox
JO croemiansHOl ocBiTH Xopeorpada, 3100yToi cBoro yacy B KuiBchbkoMy HaIllOHaJbHOMY YHIBEpPCHUTETI
KyIbTYpH 1 MHCTEUTB, IIOJAaBCS OCBITHbO-KBami(ikamiiHuK piBeHb «Marictp TeaTpajgbHOI PEKUCYPH»,
3m00yTHil HEMOAaBHO Ha OCBiTHBRO-TpodeciitHii mporpami B PAI'Y, skuii HaueOTO 30amaHCyBaB HasBHI
3HaHHS. YTIM TepeBaror0 3700yTTd Bke Iii€i kBamidikamii Oynma MOTy)XKHa MOTHBAIiliHA CKJIIAIOBa, IO
BU3HAYa€, MaOyTh, yC€ Y NPOQECIOHATBLHOMY KHTTI JIFOJUHU 1 POOUTH MPOIIEC HABYAHHS OCMUCIICHUM, a TOMY
11 Oinpm ehexTuBHUM. Takoro XK cTae i moxanpiia nmpodeciiHa JTisTEHICTS.

Cepen ii ocHOBHUX (opM (axOBOTrO 3pOCTaHHS, HA3BEMO JIMIIE ACKUIbKA, 5IKi, OJHAK, MO3ULIOHYIOTh
Banepiro sik pizHo0iYHO 001apOBaHy OCOOHMCTICTh, Y SIKOT Ha BCE BHCTa4ae yacy: wieH Pagu Beeykpaincbkol
MOJIOJII’KHOI TpoMajicbkoi opranizamii «®eneparist cyuacHoi xopeorpadii Ta Bokamy Ykpainu «[Ipem’ep
Jlira» it BeeykpaiHcbkoi Moo IiHOI TpoMachKkoi opranizarii [1Ikomna mucrenTea Tanmo «EnenpBeicy.

3a HH3KY TBOpPYMX IHII[IaTUB, YCHIIIHO pEANi30BaHMX YIPOAOBXK 3HAYHOI'O Yacy, BOHAa craia
nepeMoxieM «@DopyMy MoioAMX JifepiB PiBHEHIIMHWY, TIPU BOMY pO3MMpHIKCA 11 1 QyHKIIOHATBHI
000B’SI3KM, BiATENEp BOHA Ie W pPEXHUCEp 1 aBTOpP IUTSIYUX TeNeBi3iMHUX MpoekTiB («Mikcep» Ta
HaBUYAIBHOTO cepiaiy «3 paHky no Hodi. Hami ictopii»), aBrop 36ipku noesii «Purmu crorogenns» (Pisue,
2019 p.), Bemyua MHUCTEUBKHX 3aXOIiB MICBKOro, OOJIACHOTO Ta BCEYKpPaiHCHKOTO pIBHIB, Xopeorpad
HapOJHOI0 aHcaMONII0 cydacHOro TaHuioo «EnenbBeiicy, 3aCHOBHUK 1 KEpiBHUK 3pa3koBoro TeaTpy umTus
«EnenbBeiic» Tomo. Tox, MabyTh, Takuii KOHTIIOMEpAT i Joromarae it pisHOOIYHO «OaYuTH» MUCTEIBKUI
MPOCTIp 1 Ha Iiif mijcTaBi MPONOHYBATH BapiaHTU HWOT0 «KYyJIbTYPHOIO 3a0e3rmeueHHs» 1 HacHMueHHs. | sk
pesynbTaT — Jaypeat [Ipemii KabGinety MinictpiB Ykpainu «3a 0coOIMBI JOCITHEHHSI MOJIOAI Y PO30yI0BI
VYkpainu» B HOMiHawii «3a TBOpUi JOCATHEHH», BOJIOAAp BiA3HAKH «3a 3aciayru nepea mictom» Il crynens,
a TaKOXK BaroMoi Iep KaBHOI BiA3HAKH — 3aCTy)KEHUHN JisT9 MECTENTB Y Kpaiau [4].

Ko’kHa 0COOMCTICTh, [0 Ma€ BIANOBIIHI TBOPYI 37400YTKH 1, K pe3yJbTaT, BIACHY TOUYKY 30py Ha
KyJIbTYpHE CEpEJOBUIIE 1 CBOE Miclle B HbOMY, HAMara€TbCsi MEBHUM YUHOM CTPYKTYpyBaTH BIIAacCHY
JiSUTBHICTD, 3HANTH 1HII MOXKJIMBOCTI JUIS MOJAIBIIOTO MO3HULIOHYBAHHS Y MPOCTOPI CY4acHOi KyJIBTYpPHOT
npakTUKH. | B IbOMY IUTIaHI TBOpYA rpymna xopeorpadidnoi areHiii «ExenbBeiicy HaMaraeTbCs MpalloBaTH,
31aBaniocst 0, aBTOHOMHO, OJIHAK PO3LIMPIOIOYN TBOPYI 3/J00YTKH KOKHOTO, BOHA y TOH K€ Yac MOTITUOIIOE i
3araJibHUM KyJbTYPHHI pe3ynbTaT. BigTak mocTymoBo po3muproBajiacs i KUIBKICTh YYacHHKIB iXHIX
TBOPYMX MPOEKTIB: 10 KOJIa MapTHEPIB JOJYYMBCS eCTpajHO-cuMQpoHiuHuN opkecTp «Brevisy [2] 3 #oro
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OaratopiyHMM HE3MIHHMM KepiBHUKOM [ ".DichKOBHM, IO YMMAJIO Yacy 3abe3neuye oOiacHii hiapMoHii Ta
iHcTHTYTY MECcTenTB PJI'Y sckpaBe peHOME Y BHIJIAII OPHTIHATLHUX TIPOTpaM Pi3HOMAaHITHOTO
COpsiMyBaHHS — Bix cuMdomkasy A0 MOMypi Ha BiZOMI eCTpaiHi MeENOZii CBITOBOI KIIAaCHKH, YacTo
npodeciiiHo 00poOIeHi 1 6e3nocepeHFO XYA0KHIM KEPIBHUKOM TIiJl IIOTEHIIiall BIACHOTO CKIIaly OPKECTpy.

YTiMm, 3amydeHHS HOBHX XYyIOXHIX 0apB y «BUNIAA» CHUM(OHIYHOI, MY3WKH, BepOANBHOTO TEKCTY,
«CBITJIOBOI MAPTUTYPW», PO3MHUPHIIO I TOTEHIIiiHI BUpa30Bi 3acobu 00’ eqHanns «ExensBeiic». A mpodeciitHo
chopMoBaHa ClicHapHa Tpyla peatizyBajia Ie¢ Y HU3II OPUTIHAIBHUX XYJIOXKHIX IMIpE3, 30KpeMa y BHUIJISII
MporpaMu  TIOETHKO-Xopeorpadiunoi BuctaBu «JIsumbkap» (Xxopeorpad-moctanoBHuk O. IIpucsHKHEHKO,
cuenorpad — T. Jlaraiok, aBTOp cIrieHapir0 Ta pexucep-noctaHoBHUK B. Cymonbpkina-JlarHiok), 1o sKoi
JOTYYHIIMCS ¥ BiToMi ocobucTocTi micta [2].

Ckazaru 6 110 1ie Tpaauiiiaui nepGopMeHc — He MOXKHA, OCKLIBKH JIIHCTBO YMMAJIO 4acy rOTYBaJoCH,
Y3TOKYIOYH Oe3JIi /IeTajieil sIKk CTOCOBHO CaMUX YYacHHKIB, iX BIFCYBAHHS Y BiANOBIIHY KyIbTYpPHY KaHBY,
Tak i popM ix moBemiHku Ha crieHi. OmHaK 32 CBOIM €MOIIMHUM BIUTMBOM Ha ayJUTOPIIO IILOMY 3aXO0Iy HE
Oyno aHayoOTii cepel] TOTOXKHUX KyJbTYpPHHX HpOTrpaM, PEerpe3eHTOBaHHX YIPOJOBK POKIB Ha PiBHEHCBHKIH
creni. Tox 1151 mporpama TakoX BUSBHIIACA BJIAJIO0, 3100yIIa MPUXMWIBHICTE ITyOJIiKY 1 HaBITh Hagala 3MOTY
ydacHUKaM 00’ €HaHHS He Juie 3100yTH BiamoBigHe CBigONTBO HA PEECTPAIlil0 aBTOPCHKOTO MpaBa, ane i
MPOJIEMOHCTPYBAaTH Leil JOCTaTHRO OPHUTiHAIBHHI TPOEKT Yy padiHOBaHOMY TeaTpajbHOMY CEpedOBHILI
JIsBoBa — Tearpi iM. M. 3aHbKOBenBKOT [4].

3rogoM TEeMAaTWYHUR PsI TBOPUOCTI PO3LIMPHUBCS 1 CILEHApHA Ipyna 3amnpoloHyBala KOJEKTHUBY
crpoOyBaTH peani3yBaTH MMOCTAHOBKY JWUTSIYOI BUCTABU «AJicay, TpaHC(HOPMYBABIIN BiJOMHUHA KJIACHYHHH
CIOKET 4M, TOYHilIe O CcKa3aTH, MEepeKIaBIId HOro Ha MOBY TaHIIO B OOpamileHHI cUM(OHIYHOT MY3UKH 1
NEPETBOPUBLIM BiIOMHI KOHTEHT Ha OPHUTiHAJIBHY LIOY-BHCTaBY Ul IOPOCIHX (Xopeorpad-nocTaHOBHHUK —
O. IIpucsxuenko, cueHorpad — T. JlarHtok, aBTop cuenapiro ta pexxucep B. Cynonskina-Jlaratok). Ls ines
TaKOK BHSIBIJIACS BAAJIOK0, Majla YNUMAJIO IPUXHIBHUKIB 1 3aBepIuuiacs 3100yTTsaM BiamnoBigHoro Ceigonrsa
Ha PeECTpaIlito aBTOPCHKOTO TpaBsa [4].

Ta # TaHenp g niTeld, iIMaHEHTHO 3aKJIQJICHUH B OCHOBI Ii€i opraHi3alii, MOCTYIIOBO MOTJIMOMB ii
BJIACHI MEXi — NEPETBOPHUBIIMCH HA TAHIFOBAIBHE MHUCTEITBO JIJII MOJIOIIKHOI ayJIUTOPii, PO3IIUPHUBIIN
TaKUM YHHOM i KaHPOBO-BUJOBUH BuMip xopeorpadii. Lle, y cBoro uepry, cTUMyIIOBANO i 3MiHY OCBITHBOI
CKJIAJIOBOI YYaCHHUKIB-OpTaHi3aTOPiB 00’ €JHAHHS, OPIEHTAIIIO 1X Ha crienu(iYHrA KOHTIIOMepaT TeaTpaibHOT
PEXKUCYPH 1 aKTOPCHKOI I'pH, 3HAHHS SIKUX 3MIHWJIO HANpsiM OavyeHHs TaHIIo.

Tox cporomHi Banepist ycmimHo 37100yi1a OCBITHIH CTYIiHBb MaricTpa pexXUCYpH, OUTbII NOTPiOHMIA i
JUIA PO3IIUPEHHS HAsSBHUX 3HAHb Ta KOMIIETEHIIH, c(popMOBaHMX CBOTO Yacy Ha OCBITHIi mporpami 3
xopeorpadii. I mpodeciitauii 6araxx, 3M00yTHII Ha HOBiI OCBITHIN TporpaMi He JIMIIE Hamae i MOXKIUBICTH
(hopMyBaTH HEOOXIJHY XYJIOXKHIO 1H()OPMAIIIO YXKE 3HAYHO IIUPIIOro KYJIBTYPHOTO KOHTEKCTY, BiH BKOTpE
miaATBepUKye (pakT iHTerparlii YKpaiHChKAX MHUTILB /IO 3aralbHOCBITOBOTO OCBITHBOTO KOHTEHTY, aJKE CaMe
TaKUM IIUISIXOM Y MHCTENTBI HAYTh TBOPYi OCOOMCTOCTI CBITY, KOJH IMPOIeC HABYaHHS, TOOTO 3100y TTS HOBUX
1 PO3IIMPEHHsI HASBHUX KOMIIETCHIII HaOyBa€ MEBHHUX KOPEJSIIHHUX CETMEHTIB 13 HOBUMH CXOJWHKAMH Yy
MUCTEIITBI, MiIKPIIUIEHUX BAKIMBOIO MOTHBAIIHOIO CKIIAI0BOIO.

Bigrak i ocBiTa TakoX IMOCTYIOBO BiXOMUTH (TIPUHAWMHI, Ma€ 1ie¢ POOHTH) Bil TPAIAMIIIHOI JEKIIIIHO-
CeMiHapChKOl (hOpMH, TIEPETBOPIOIOYKCH Ha CHEIU(IYHUHN, TaK 3BaHUM «TOYKOBHID» CETMEHT HAaBYAHHS, KN
MOXHa 37100yTH y KJIaci KOHKPETHOro (haxiBiisi, IPUUOMY HE JIMIIEC B TOMY K CAMOMY 3aKJiaji BHIIOI OCBITH,
NOCTIHO NOTMMOMIOIOYM 1i HABMYKM CAMOCTIMHOIO MpPAaleo, KOPEIIOIUM LE CHUIKYBAaHHAM 3 SICKPaBUMH
(axiBLsIMU y YMCIICHHHMX MaicTep-Kiacax, SIKi CTalOTh CbOTOJIHI XapaKTEpHOIO PHCOI0 OCBITHBOTO IPOCTOPY,
HaOyBalO4M HE 30BCIM BIATUX 32 HA3BOIO IHCTUTYIIIMHUX O3HAK Y SIKOCTI HehopMallbHOT OCBITH, X04a ii 3HAUCHHS
3HAYHO TJNHOIIE i, BIATIOBITHO, pe3yJbTaT — Baromile, HDK Iie BiOYyBAa€ThCS Yy TepeBakHiM OuTbImocTi ii
Tpaauiiianx QopMm. Apke Momomuii ¢axiBellb YMOTHBOBAaHO, TOOTO CBIIOMO NIYKa€ KOHTAKTy 3 OLUTbII
JIOCBITYECHUM MaNCTPOM JIJIsl PO3LIUPESHHS 1 MOMIMOICHHS 00OIUIBHUX MOXKJIMBOCTEH B JOCTATHHO JIOKAJIBHOMY
XYJIO)KHBOMY CETMEHTI MHCTeNTBa. YTIM, TaK (YHKIIIOHYe IepeBakHa OUIBINICT BaroMHX 32 TBOPYHMH
3000yTKaMu cBiTOBUX OpenaiB — JlitepaTypHuii iHCTUTYT Y MockBi, KiHo-akanemist y Pumi un Axanemist TaHIio
y IMapmxi. JIo poro psijy MOXKHA JI0JaTH i CTaTyCHUM MIXKHAPOIHUI BIIOIP, 110 3MIMCHIOETHCS HA MUCTEIIBKUX
koHkypcax im. I1.1. YaiikoBcbkoro (MockBa) 4 OUIBII JIOKAIGHHUIA — JIMIIE IS «KJIABIITHHUKIB» — KITiHreHTa)b
(HimeuunHa). CBIT MIBUIKO 3MIHIOETHCS, BUMArarOuH i CyTTEBUX 3MiH Y HOTO KYJIETYPHOMY «CYITPOBOJII.

3Ba)Kar04YM Ha MEPEBAKHO AWTIYMHA BIK ayIUTOpii, 3 KOO MPALOIOTh KEPIBHUKU I'YpTKiB «ExenbBeiicy»,
TOOTO JIOMIHYIOUMI irpoBWi CErMEHT y (hopMax CIIIKyBaHHsSI, HOTO OpraHi3aTopy HamMararoThCsl 30epiratu
«KA3KOBICTBY» JIUTSYOTO BIiKY 1 32 11 I0MOMOTO0 MPOJIOBKYBATH (POPMYBATH Y IIi€] ayMTOPIii YMMAaIO MOTPIOHUX ik
JYXOBHHX XapaKTEPHUCTHK, SIKi 3rOI0M 3HAHOOJSATECS iM Y «IOpOCIOMY» JKUTTI, SIKUX TaK Opakye cboromsi. Tox
YMMAaJIo, N0 MPUKIAAY, JUTAYMX HOBOPIYHHMX JIMCTB MHCTEIpKOro o0’eqHanHs «EjenbBeiicy (xopeorpad-



ISSN 2411-1546 Po3sgin lll. Pe3eHsii, ornagu, NnoBigoMneHHs 177

noctaHoBHUK O. IIpucsokuenko, cienorpad — T. Jlaraiok) («Koponb JIEB», «Hapisauirs CMaparioBoro Micray,
«babycuHi icTopii», «Ilipati Ta YapiBHUHA MT») [4], — TIe TOW OJATOJATHWI CBITOBMI KIIACHYHWN Ka3KOBHIA
Marepiai, Ha sIKOMYy (DOPMYETBCSI YMMAJIO MTOKOMIHb JiTel y Pi3HUX KpaiHaxX CBIiTYy. AKEe JUTHHCTBO, — II€, IIEPII
3a BCe, IIUPICTh, PAAICTh, Bipa B IEPEMOry JJ0Opa, a BOHO B YCIX HAPOJIiB TOTOXKHE. 3MIHIOIOTHCS JIMIIIC TIPi3BUCHKA
TIEPCOHAXKIB, BUXOSUH 3 JyXOBHHUX «CTaHAAPTIB» KyJIbTyPHHUX PETIOHIB Ta TBOPUOTO Oaraxky aBTopa KOMITO3HIILI.

TBopua rpyma wmcrenpkoro o0’emHanHs «EnenbBeiic» € opraizatopoM BceeykpaiHchkoro
¢ectuBamo «ART soul Rivne» ta TPAH-ipoexty «TanmroBansumnii BYM» («Bbyne B Ykpaini Mup»), siki
TaKO)XK MaJIi TIEBHUH KyJIbTYPHHUIA PE30HAHC Y PETIOHI 1 CTUMYITIOBAITN TIEPETIIsi]] CTaBIECHHS A0 MOTEHIIIHHIX
MOJKIIMBOCTEH TaHITIO B comiymi [2].

VYTiM HiICTaBOIO YCIiXy Ul HUX € €JUHE — 3aKOXaHICTh Yy BIACHY XYIOXKHIO HisUIBHICTH Ta JIIOOOB i
noBara /10 JiTeH, sIKi, K BiJOMO, HaJA3BUYaiHO TOCTPO Big4yBalOTh (ajbll, HEIIUPICTh Y BiAHOCHMHAX. TOX
¢axt monan 30-piunoro (yHKIiOHYBaHHS «EnensBeiicy» y KyJIbTypHOMY HPOCTOpI PETiOHY € HaWKpamum
MapKepoM BIpHOCTI 0OpaHOTO HUIXY Ta €(PEeKTUBHOCTI WLi€i AisUIBHOCTI. A pe3yJbTaToM iX OpraHizauiiHo-
KyJIBTYPHOI Mpalli € COTHI AiTeH, IO CTalM iHIIUMH, JOTOPKHYBIINCH O MUCTELTBA.

Ha »xamp, umMana KUTBKICTh IMX YYaCHHKIB, SIK yXX€ HEOJHOpa3oBO HarojomryBamocs [1; 211], mo
3aBEpIICHHIO HABYAILHO-BUXOBHOTO Tporecy B «llIkomi MuCTenTBa TaHIIO» Ta KOHIIEPTHUX BUCTYIIIB y CKIIAi
«EnenbBeiicy», «EnenpBedcukiB», K i B OyAb-KMX IHIIMX MOAIOHMX iM JWTSYMX KOJEKTHBAX KyJIBTYPHO-
JTO3BLIIEBOT UM TMO3AMIKITBFHOT Mepexi YKpaiHH, 3aMumnTh chepy MUCTEITBA Ha3aBXIH, 30CEPEIKYIOUNCh Ha
OUTBII TIPECTXKHUX (Ha iX IyMKy) cepax yke MOpOCIOro XHTTA. YTiM, 3700yTi B HUX Ta iM MmOmiOHWX
XyJOKHIX KOJEKTUBAX HABHYKH (KOMIIETEHI1) aKTHBHOI TBOPUOI Mpalli, BAMOITIMBOCTI 10 ce0e Ta MapTHEIB,
CHiNKyBaHHs, GOPM MOBEIIHKHY, 0a30BaHMX Ha XyJOXKHINA KYJIBTYpi 3arajioM, MUCTELITBI TaHIIIO, B3a€MOIOTIOMO31
Ta B3a€MOITOBA3i JI0 TTAPTHEpA 1 BeNTMUe3Hil MpaIe3[aTHOCTI BOHU MIepeHeCcyTh, OyAeMO CIomiBaThcs, 1 y cdepy
cBO€T MaliOyTHROT MPAKTUYHOI 1, O€33aepeyHo, TBOPYOI caMopeaizallii. Ake K 1ie BiI0YBa€ThCS B MUCTCIITBI
BOHHM Bke Oaumiy. Ta i JI0AbMH BHCOKOI TyXOBHOCTI MepeBakHa OLIBIIICTD i3 HUX 3aIUILINTHCS HA3aBK/IH.

ToX MO3UTHUBHUM acTieKToM (PyHKIIOHYBaHHS MOMIOHOI CHCTEMH OpraHi3arii JO3BULIS JiTeH B TAKUX
Ta M MOAIOHMX EKCIIEPUMEHTAJIBHUX KYJIbTYPHO-MHCTEIBKUX CTPYKTypax, HE3aJISKHO BiI IX BiOMYOTO
MiAMOPSAAKYBAaHHSA, KUIBKOCTI YYHIB-yYacHHKIB, MICISl 3HAXO/DKEHHsS TOINO, 3aJMINAEThCS BMIHHA iX
TMe1aroriB-OpraHizaTopiB chopMyBaTH 3aIliKaBJICHICTh JI0 JKUTTS, JOMHUTIMBICTh, BUCOKY IpPAaLE3/aTHICTb,
BAMOTJIMBICTh 1O cebe W OTOYyIOYHMX, CTBOPUTH CBOE€ CEpENOBHUINE IMepeOyBaHHS Ha 3emii OiibIn
KoMQopTHUM 1 3aTumHuM [1; 211].

«TeMa Ta CIOKET € BIYUHUMH. 3MIHIOETHCS JIUIIE 300pakaiabHa (Gopma, IO AUKTYEThCS YacoM. Tomy
OyIb-Ky TeMy Ta OyAb-SKHH CIOKET TOTPiOHO OOOB’SI3KOBO OSTATH Y KOJNBOPU Yacy, iHAaKIle BOHH HE
3matHi 3Bydati» [3; 233].

Sk okpemuit BUJ MUCTENTBa Xopeorpadisi TAKOXK ONepye BIACHUMHU BUPaXATLHHMHU 3aC00aMU, TOMY
il M08y MOXHA BU3HAYUTH K «CHCTEMY XYI0KHBO-BHPaXKaIIbHUX 3aC00iB (3HAKIB) y €IHOCTI 3 1X CTIHKHMHU
JIyXOBHHMH 3HAUEHHSIMH, 3aKpIMNIEHUMH B CYCHUIbHIM XyHOXHIH cBimoMmocTi» [5; 24], a MOBJIEHHS,
BIJIIOBIIHO, SIK peayi3alifo 1€l CUCTeMH B KOHKPETHOMY IHJMBIIyadbHO-TBOPUOMY MHMCJICHHI.....
basytouncr Ha Bu3HaueHHI ®. Coccropa, HEOOXiTHO MOPIBHATH BepOajdbHYy Ta XopeorpadiuHy MOBY 3a
KpuTepieM ii BIUIMBY Ha riisgada (ciyxada), a came — BepOaJibHa MOBa 3[aTHa MOSCHHUTH SIBHIIE, TOMI K
xopeorpadiyHa, CIiBBiIHECEHA 3 MOBOIO MY3UYHOI0, JI03BOJISE III¢ i BIIYYTH HOTO €MOIIIHHUI BILTUB.

Bucnosku. Tonituka «rnodanizamii» (pakTHYHO CIpSIMOBaHA HAa 3HUINEHHS CYYaCHHMX HalliOHAJIbHUX
KyJbTyp 1 KynabTypu 3araiioMm. lle 3HWIEHHS BigOyBaeThbCs, 30KpeMa, MUIAXOM Ii IMIMIHU TOTYXHOIO i
HOMYJIIPHOIO 1HTYCTPIEI0 PO3BAr — TaK 3BAHOIO «MAaCOBOIO KYJIBTYPOIOY, sIKa PO3MUBAE, IEBAIBBYE, CKACOBYE
CIIPABXKHIO KYJBTYPY W CTa€ 3HAPSAIAM KOHTPOJIO 1 MaHIMyJSIil MAacOBOIO CBIJIOMICTIO, YCyBarOUM B Hik
SICKpaBiCTh HAIlIOHANBHUX OapB. YTiM, BUXIJ i3 Ii€] KOHCTAaTaMii YM CUTyalii MOke OyTH JIMIIe €IUHUM, a
came — 3pOoOWTH BIAaCHUW KyJIbTYPHHU MPOIYKT SKICHMM 1 HaIliOHAJIhbHO 3a0apBIICHUM i3 MaKCHMaJIbHO
MOBHUM Ha0OpPOM CEMaHTHYHUX XYAOXKHIX O3HAK, OyAydd J0Ope O3HAHOMIIEHHM i3 CBITOBUM XYJOXHIM
nocinom. | nmume takuii apredakt, sIK i KyJbTYpHa JisJIbHICTH 3arajioM 3JIaTHI MPOTUAISITH KyJIbTYpHIiH
eKcraHcii Y rio0amisaniiHuM BIUIUBaM.

OnHak, Tak uBe yBech CBIiT. CHIIbHUI HaB’S3ye CBOIO CHCTEMY KOOpJMHAT Ta CBOI NpaBWia TPH,
HAMarar4rch PO3IIMPUTH MEXI BIACHOT IPUCYTHOCTI, 3aXOIUTIOIOUH TIOCTYIIOBO PUHKH 30YTY, KYJIBTYPHI Hillli,
K 1 CYCTIUIBHY CBIJOMICTb 3arajoM, sIKi 3HaUHOIO MipOI0 BIUTMBAIOTH i Ha OpMyBaHHS HA3BAHUX BHUILE PUHKIB. |
JUISL CHIBICHYBaHHSI Y TPOCTOpPI HAaBiTh €BPOINEHCHKOrO KyJIBTYPHOTO PErioHy MOTpiOHE MillHE BJIacHE €CTBO,
3[IATHICTh BUTPUMATH TUCK UY)KUX KYJIBTYPHUX (OPM Ta MPOTIOHYBATH BIIACHUI KOHTEHT, TIOCTYIIOBO 3aiMaroun
W CBOIO HINly y HAasIBHIM KyNbTypHiH cucTemi. [HImoro numsixy miii nporuaii Hemae. Tox y IIbOMY KOHTEKCTI
xopeorpadiyna areHuis «EnenbBeiicy Ta yci 1l KepiBHUKM XyHTOXKHIX KOJEKTHBIB 3aranoM i Banepist Cynonekina
30KpeMa, 3a JIOTIOMOTOI0 BJIACHUX XOpeorpadiuHuX (BUpaKaIbHIX) 3aC00iB, TOMHOKEHHX Ha IMHPOKE 3aTy4YCHHS
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MY3HKH, CBITIIO3BYKOBOI MAPTUTYPH, SKICHOTO CIICHAPiIO, a TOJIOBHE — IOCTIMHOrO TIONIYKY 1 HAA3BHYANHOL
Mpare31aTHOCTI CTBOPIOIOTh KOMIIO3HIIII, 37aTHI IPUBEPHYTH Ha ceOe yBary 3Ha4yHOI KIIBKOCTI CIIyXadiB, 4d
XYIIOKHBO OCBIUEHOT ITyOJIiKH Ta CTaTH B MPOBO1 HAL[IOHAIBHOTO KYJBTYPHOTO PYXY B PETiOHI.
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PETMOHAJIBHBIE IMYHOCTH B IPOCTPAHCTBE COBPEMEHHOM CIIEHBI :
BAJIEPUSA CYIIOHBKUHA

AxcenoB Asexcanap bopucoBuy — Bexymmii koHepTMeiicrep kadeaps! xopeorpad,
KueBckuil HalMOHANBHBIN YHUBEPCUTET KyJIBTYpBl U HCKYCCTB, I'. KuieB

BeiTkanoB Cepreii BaaguMupoBu4 — TOKTOp KyJIBTYpOJIOTH, Tipodeccop

Kagenpbl KyJIbTYPOJIOTH  My3€eBe/ICHHS,

HMBHEHCKHH TOCYJapCTBCHHBIM TYMaHUTapHBIN YHIBEpCUTET, T. PuBHE

AHanmu3upyeTcsl OpraHH3allMOHHO-XYJ0)KECTBEHHAsl JAESITENbHOCTh OJHOM M3 IPEACTABUTENBHMI] PYKOBOASILIETO
COCTaBa OPUTHHAILHOM CHHTETHYECKOH XopeorpauuecKoi areHTcTBa «JuenbBeicy (T.. PoBHO). AKIieHTHpYeTcsl BHUMaHHe Ha
JOCTWDKEHMSIX 3TOTO areHTCTBA M POJNM B 3TOM IIPOIECCE €€ PYKOBOAMTENS. BBIABISIOTCS (OPMBI XYIOXKECTBEHHOH
COTPYJHMYECTBA 3TOM CTIPYKTYphl C JPYTUMH XyJIO)KECTBCHHBIMH KOJUIGKTMBAMH TOpOfia ¥ IIOJUEPKUBACTCS HX
Pe3yNbTaTUBHOCTE. [loquepkuBaeTcs, 9To COBpeMeHHas KHU3Hb CTUMYJIHPYET XyI0XKHHKA TTIOMPoO0BaTh ce0st B pa3HBIX (hopmax
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HE TOJIFKO OPTaHM3AIMOHHO-KYIBTYPHOH JAESTENHHOCTH, HAPABICHHOW Ha BOCTIPOM3BOJICTBO MTAPTUTYPHI WM CIICHAPHS, HO H
COOCTBEHHOM BO3MOYKHOCTH 10 HOBOMY TIOCMOTPETh Ha JTABHO W3BECTHBIN (KJTACCHYECKHI) CIOXKET W HAWTH HOBBIN paKypc ero
BUJICHWS. VIMEHHO Ha 3TOM 3Tale XyIOKECTBEHHAs MHTEPIIPETAIsI IPEBPAIIACTCS B OPUTHHAIBHYIO TBOPUECTBO, PACIIHPSIET
TPaHMITBI KYJIETYPHOT'O TIPOCTPAHCTBA.

Knrouesvie cnosa: xopeorpadus, OpraHH3AIFIOHHO-KYJIBTYpHAS JESTENHHOCTh, TBOPUECTBO, PETHOHAIBHBIN
KyJBTYpHOE TIPOCTPAHCTBO.

VALERIIA SUPONKINA REGIONAL FIGURES IN THE SPACE OF THE MODERN STAGE

Aksonov Oleksandr — Leading concertmaster of the department of choreography,

Kyiv National University of Culture and Arts, Kyiv, Ukraine

Vitkalov Serhii — Doctor of cultural Studies, Professor, Department of Cultural Studies and Museum Studies,
Rivne State Humanities University, Rivne

The organizational and artistic activity of one of the representatives of the management of the original synthetic
choreographic agency "Edelweiss" (Rivne) is analyzed. Emphasis is placed on the achievements of this agency and the
role of its head in this process. Forms of artistic cooperation of this structure with other artistic groups of the city are
revealed and their efficiency is emphasized. It’s also emphasized that modern life stimulates the artist to try himself in
various forms not only of organizational and cultural activities aimed at reproducing the score or script, but also his own
opportunity to look at a long-known (classic) plot and find a new aspect of his vision. It is at this stage that artistic
interpretation becomes an original creativity, which expands the boundaries of cultural space.

Key words: choreography, organizational and cultural activity, creativity, regional cultural space.
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VALERIIA SUPONKINA REGIONAL FIGURES IN THE SPACE OF THE MODERN STAGE

Aksonov Oleksandr — Leading concertmaster of the department of choreography,

Kyiv National University of Culture and Arts, Kyiv, Ukraine

Vitkalov Serhii — Doctor of cultural Studies, Professor, Department of Cultural Studies and Museum Studies,
Rivne State Humanities University, Rivne

The urgency of the problem lies in the emphasis on children's choreography as the most popular genre of
contemporary art embodied in the regional context in the activities of Rivne choreographic agency "Edelweiss".
Addressing this issue and identifying the reasons for its popularity helps to understand the principles of work with
children's art associations in general. It is argued that the modern artistic director should take into account in their own
artistic and pedagogical activities not only the demands of practice, but also to actively form their own areas of creative
activity, using the competencies acquired at new levels of special education.

The research methodology is based on the use of historical-biographical, culturological methods of scientific
research, as well as the method of comparative analysis, which allow to identify the specifics of the creative process
with children's art group and the role of artistic director in this process.

The scientific novelty of the study is revealed in the attempt to prove the specificity of the artistic director of
such a team, his efforts to constantly search for new forms of positioning the team in modern space, as well as the
constant expansion of their own educational potential, which develops a different vision of cultural problems of today
and helps to implement new approaches in their own organizational and cultural activities, using the direction of non-
formal education (workshops, communication with leaders of other teams).

The practical significance of the study lies in the possible use of this material or the principles considered in the
practice of other children's art structures. It will be useful for the system of professional development of creative
workers in various fields, as it focuses on the specifics of work with children.

Key words: Valeriia Suponkina, globalization, children’s choreographic creativity, "Edelweiss", music, transcription.
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CrarTs TpUCBSYEHA BUCBITIICHHIO TPOOJIEMH TPAAMIIMHOI TAHIIOBAJIBbHOI mpakThku 3aximHoro Ilomiyuis sk
HEBiJ'€MHOT YaCTUHU HApOIHOTO XopeorpadidHOro MHUCTENTBAa O3HAYCHOTO pETioHy, Tak 1 YKpalHH 3arajioMm.
PosrisHyTO (hakTOpW BIUIMBY Ha TpaHchopMariifHi mpouecH TPaauiliiHol TaHIFOBAIbHOI KYJbTYpPH JOCIIIKYBAHOTO
periony Ta ii cydacHuit craH ¢yHKUioHyBaHHs. [IpoaHanmi3oBaHO MisIIBHICTE aMAaTOPCHKUX JUTAYMX Ta CTYIEHTCHKHUX
xopeorpadigHuX KOJEKTHBIB, a TAKOK €AMHOTO MPoQeciiHOro akameMigHoro ancamoiio TaHmio «Han3opydankay, ski
Y CBOEMY pemepTyapi 30epiraroTe Ta MOMyIAPU3YIOTh 3aXiTHONOIUIECHKI TPAAXIIIHI TAHIFOBAIBHI 3pa3KH.

Kniouosi crosa: TpaauuiiiHuii Tanelpb, Xxopeorpadiuni KonekTiBH, 3axiane [Tomimms.

Iocmanosexa npobnemu. TpanuiiiiiHa KyabTypa Biirpaia BaKJIHBY POJIb Y CTAHOBJICHHI HAI[IOHATHHOI
camoigeHTH}iKalii yKpaiHCbKOTO HapOLy, 0COOIMBO y POKK Oe3epKaBHOCTI Ta MOMITUYHUX Perpeciii.

SckpaBuM peHOMEHOM cepell KyAbTYPHOI CIaAIIMHNA YKpaiHIiB € HApOAHHUN TaHellb, SIKUH PO3BUBABCS Yy
JIOBOJII CKJIAJHUX COLIOKYJIBTYPHHX YMOBaX YIIPOJOBXK 0araTthbOX CTOJITH Ta B CYYacHy €MOXY 3aJHIIAEThCA Y
TPaAWIIHII HApOTHIA KyNIbTYpi, JEMOHCTPYIOYHM 3HAYHI MOMIIMBOCTI HWOTO akTyawi3amii y HHHIIIHBOMY
KyJbTYPHOMY MPOCTOpi, CTUMYJIOE 3BEpHEHHS! YKPAiHIIB IO CBOrO HALIOHATLHOTO KOpPiHHS Ta HEOOXiTHOCTI
caMoyTBepuKeHHs.. HaranpHoro nmotpe0oro € BUBYEHHS PEriOHANbHMX TAHLFOBAIBHUX TPAJWLIM Ta BUSBICHHS
NUTIXIB i1 30epekeHHs, 30KpeMa, y AisTTBHOCTI aMaTOPCHKUX 1 TpodeciifHIX XopeorpadiyHIX KOIEKTHBIB.

V¥ 3axigaomy [loaimni, TpaguniiiHuil TaHEelb XapaKTEePU3Y€EThCS JOKATBHOI CBOEPITHICTIO KaHPOBO-
CTHJIICTUYHUX O3HAaK, 0araTUM periOHAILHUM KOJIOPUTOM i CaMOOyTHBOIO OPHUTiHATBHICTIO, € HEBiJl' €EMHOIO
YaCTHHOIO HapoaHOi Xopeorpadiunoi KympTypu Ykpainu. OmHak, y CydacHiii MHCTEITBO3HaBUIN HayIl
3ax1HOMOIIbCHKUI TPaJUIIIHHUI TaHEelb Ta HOro pojib y MisIIbHOCTI XOpeorpagpiyHUX KOJIEKTHUBIB IIBOTO
perioHy He OyJIM IPEIMETOM CIEHiaIbHOTO HAYKOBOTO JIOCIIPKEHHS, 110 1 3yMOBUJIO BUOIP TEMH CTaTTI.

Ananiz ocmawuHix Oocnioxcenb ma nybaikayit. AKTyanbHI TUTaHHA 30€peXeHHs HapOIHOI
xopeorpadigyHoi KyJIbTYpH, 30KpeMa PETiOHAJbHUX TPAAWLIHHUX TaHIIOBAIbHHUX 3paskiB y XIX—-XX cT.
BHUBYAQJI0 4YMMAajl0 JOCTiAHUKIB, a came: B. ABpamenko [1], P.T'apacumuyk [3], K. OctpoBcrka [12],
L. [Tickmoga [ 13], B. llkopinenko [18] Ta iH.

[IpoGiieMoro po3BUTKY XOpeorpadivHAX KOJIEKTUBIB HAPOAHOTO TaHIO 3aitmanucs C. 3a0pemoBchKuit
[8], A.Kpusoxmwxka [9], B. Cractok [16] Ta iH., MUTaHHSM ECTCTMYHOI'O BHXOBAHHS JIiTEH Ta MOJIOJI
3ac00aMu HapoIHOTO XopeorpadiyHoro mucrenTBa npuaisum yeary I ['ytauk [7], b. Konnorysenko [11],
T. JIyroenko [10] Ta iH.

3pa3ku TpaauuiitHuxX TaHWiB 3axigHoro [loxinns gparMeHTapHO MpencTaBlieHi y Mmpausix eTHorpada
ta ¢onbkiopucta B. 'natioka [4], my3uko3naBuiB b. BogsHoro [2], O.Cwmomska [15], M. Xas [17],
kpae3HaBiiB B. ['y0’axa [5], C.Crenpmamyxka, I1. Mensenuka [14], xopeonoriB P. I'apacumuyka [3],
A. I'ymeHroka [6] Ta iH.

VY pi3Hi pokH 30€PEKEHHIO Ta MOMYJIApHU3allil TPAIUIIIHOTO TAHIIO O3HAYEHOTO PEriOHYy aKTHBHO
CIpUSUIM  KEPIBHUKU MpPOQEciiHOrO Ta aMaTOPChKUX XopeorpadiuHuX KOJIEKTHBIB, pemnepryap SKuX
CTBOPIOBAJIM Ha MicuieBOMY (OJIBKIOPHOMY MaTepiaii, cepen sikux: 3aciyxkeHui apruct YPCP O. [laniukin,
3aciayKeHl MpaiiBHUKU KyibTypu Ykpainu B. Ilounnok, I. Hukomumun, 3. bupna, Haranis ta Bojogumup
I'ynoBi, BigminHUKM ocBiTH Ykpaiuu [. Anexcanmposuu, A. [omimyk Ta iH. OpHak, MONPH YHCICHHI
HAYKOBI Tpalli cepell MOCTiAHWKIB, y SKUX OM BHUCBITIFOBAINCH POJb Ta MICIle TPAIUIIHHOTO TaHIO Y
penepTyapi TaHIIOBaJIbHUX aHCaMOJIiB, BiacHe, 3axigHoro [loxinis ne Oyio.

Mema cratti nepenbadae BHCBITIIEHHS cTaHy (YHKIIOHYBaHHS TPaJHIIHHOTO TaHIIO 3axiJHOTO
Ilomimnst Ta BUSBIEHHS HOTO MICIS Yy pernepryapi CydacHHX XopeorpadiuHuX KOJEKTHBIB, MM CAMHM
aKTyaJli3yeThes MpobiieMa 30epekeHHs Ta MOMyJIIpr3allii TAaHIFOBAIBHOT TPAIUIIii 03HAYEHOTO PETiOHY.

Buxnao ocnoenozo mamepiany docnioscenns. Y npyrii mon. XX ¢r. Ha Teputopii 3axignoro [omimis
CIIOCTEPITAEThCSl aKTHBHE CTBOPEHHS Ta JisUIBHICTH aMaTOPCHKUX XopeorpadidHuX KOJEKTUBIB Pi3HOTO
PiBHS BiIOMYOTO MiIMOPSAKYBAHHS Ta PI3HOBIKOBUX TPYII, SKi 3pOOHMIM BaroMuid BHECOK y BHBYEHHS Ta
TOMYJISIPU3AIiI0 HAPOAHOTO TAHIIIO, 30KpeMa y cdepi HapoAHO-CIEHIYHOTO BUKOHABCTBA. [I[pHYMHOIO IBOTO
KYJIBTYPHOTO JIOPOOKY, B OCHOBHOMY, CTajia JisUTbHICTh KEPIBHHUKIB TAHIIOBAJIILHUX aHCAMOJIIB, AKi y CBOIH
poOoTi iHTEepHpeTyBalil YK€ BiIoMi KJIaCHM4HI 3pa3Ku HApOJHOTO TAHIIO, HAJAlO4M IepeBary BIpTYO3HiH
TEXHIYHIH MaHCTEepPHOCTi, PI3HOMAHITHOCTI KOMIO3MLIHHOI OynoBH XopeorpadidHUX MaJllOHKIB Ta
HayMaHii ctwmizanii. OJJHaK 1mo3a yBaror 4acTo 3aUIIaBCs CIOXKET HApOHOTO TaHINIO, 3aKIIaICHUH y HOTo
K HasBi, B3ATHH Oe3nocepeHbO 3 MOOYTY Ta JKUTTA Hapody, OaraTHil CBOEPIAHMM pETiOHAJIBHUM
KOJIODUTOM, XOpeorpadidHOI0 JEKCHKOIO, fKa TEeX 3aKiaZieHa Yy TaHLIOBAIBHUX pyXax, MpPeICTaBICHUI
TUTIOBUM MY3WUYHHM CYIPOBOJIOM, I[IKaBWH MPUPOJIHOI0 EMOIIHHOI0 MaHEpOI BHKOHAHHS Ta JOBIIHHOO
IMIPOBI3aIli€l0, caMOOYTHIH 3aBJSIKM BUKOPUCTAHHS TPAUIIIHOTO OJISTY 1 TAHIFOBAILHOI aTPUOYTHKH.

OpnHymH 3 epivx (axkTopiB, sIKi BIUIMHYJIM Ha TpaHC(HOPMALIiIO TPAAULIHHOI HAPOAHOT KyJBTYPH y IpyTii
nosl. XX CT. CTAJIO Take SIBUILE SK XyAOXKHS CaMOJISUIBHICTB, 10 Y CBOiM CyTi OYJIO 1€0JIOriYHO-TIONITHIHOIO
(hOpMOIO KYIIBTYpH PaJISTHCHKOTO TIEPiOTy, B SIKY TOJIIIHIN PEKUM HaMaraBcsi TIOMICTHTH BC1 IPOSIBA TPAIUIIIHHO-
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3BHYAEBUX YKJIAIB HAPOIHOTO XKHUTTS. BCl HalllOHALHO-KYIIBTYPHI HaA0aHHS, sIKi Oy TyBaMCs HABKOJIO CITLTHHOI
mmam’siTi, TPamWIii 1 CHMBOJIB, IO CTBOPIOBAINCH IOMEPEAHIMH TTOKONIHHSIMH  TIPOTOJIONTYBAJIHCS
«TEPEKUTKAMID) MUHYJIOTO 1 IEPEXOIMIIM i/l TOBHUI KOHTPOJb ACPKABHUX OPraHiB i3 BiINOBIIHAMHM JUISl HUX
MapTIHHIMH 3aBIaHHSIMH [IEPETBOPUTH (OIBKIIOP HA 3HAPAAIS OOpPOOKH MACOBOI CBIZIOMOCTI Ta BUKOPHCTATH BCl
MOXITHBI JKaHPH HAPOIHOI TBOPYOCTI YIS JIETITHMIi3amii CBOEI BIAg¥ 1 BO3BENMUYEHHS PaISHCHKOTO CIIOCO0Y
KUTTS. 7Sl TOCSTHEHHS 1IHOTO 3aBIaHHS BUAULUIACS 3HAYHI MaTepianbHi KOIITH, Oyiia BIIPOBaPKEHA CHCTEMa
MOpAJIbHUX 320X04YeHb JJIS KEPIBHUKIB Ta YYAaCHHKIB CaAMOAISUITBHUX KOJEKTUBIB, BCi iXHI JOCSTHEHHSI IIMPOKO
TIOMYJSIPU3YBAITUCA Y 3ac00aX MacoBoi iH(opMmarlii, A7sT BUCBITICHHS 1 MyOIIYHOTO OOrOBOPEHHS TEOPETHIHMX
MpoOJIeM XyAOKHBOI CaMOMAISUIFHOCTI 3aIl0YaTKOBaHO TIKHEBUK «KymibTypa 1 KHUTTS», IO B pe3yibTari
JIC30PIEHTYBAJIO 3HAYHY YaCTHUHY CYCHUIbCTBA 1 CIPaBXHIX HOCIIB HAPOJHMX MHUCTELBKUX TPaJuLii IOA0 CyTi 1
3MICTY CBO€T BJIACHOI JiISUTBHOCTI Y LIUX IITYYHO CTBOPEHUX YMOBAX.

[HmumM  gakTopoM TpaHCcopMarii TpagUIiiiHOI KyJIbTYpH IIBOTO K MEpioAy cTaja KOPCTKa
aTeicTUYHA MpoMaraHaa Ha BUKOPIHEHHSA TyXOBHUX OCHOB HapoJHOi oOpsmoBocti. Lls kammanis Oyna mie
OiNbII PYIHIBHOIO, OCKIIBKM BTpaTh y cdepi AyXOBHO-CaKpallbHOI €Heprii, SIKOI0 HANOBHEHI TpaauLiiHi
00psian, 3arPOXKYIOTh MUTICHOCTI KyJIBTYPHOI 1€ HTUYHOCTI €THOCY.

Ille omarM YMHHUKOM TpaHCchOpMAIlii TPAmUIIHHOTO TAHIIO CTala IIBHIKA TEXHIYHA MOICPHIi3arlisd
MY3WYHOTO CYIIPOBOAY, SIKa BUSBISUIACS, HaWmeple, y 3MiHHOCTI CKIaAiB TpaluLiiHUX iHCTPyMEHTAIbHHX
Karesl 4epe3 TMOABY 1 BUKOPHUCTAHHS YYXHX ISl Tpagumii iHCTpyMmeHTiB (cepemura XX cr. — OasHH,
cakcoonm; kiHenpb 90-x pokiB — enekrpodoHM — Titapw, kimasimm). [lim BomuBOM «MOmHOI» MOOYTOBOI
MY3WKH, 3MiHIOBAaBCSl pernepTyap i cama perioHalbHa TaHIIOBaJbHA Tpauilis HallOBHIOBajacs HOBHMH, HE
XapaKkTepHUMH IS Hel JIeKCUYHUMHU, )KaHPOBUMH, CTHITICTUYHUMH 1HHOBAIIiSIMHL.

YBary 3BepHEMO Ha HisTBHICTh THX XopeorpadivyHuX KOJIIEKTHBIB, pernepTyap SKuX MoOyJOBaHHN Ha
OCHOBI MICIIEBOTO TaHIIOBAILHOTO (ONBKIOPY, a iXHIM 3aBHaHHSAM € 30epeKEHHs Ta MOMYJISpU3ALis
3aX1IHOMOATBCHKUX TPAAUIIHHNX TaHIIIB y iX BTOPUHHIN (OpMi TOOYTYBaHHS.

OpanM 13 Takux € HapongHwii TeaTp TaHIO «llocmimkay LleHTpy TBOpYOCTi miTel Ta IOHANTBA y
M. Tepnomoni, 3acHoBanwmii 1979 p. T. Hlynpkoro. Y 20062015 pp. kepiBHUKOM KonekTuBy ctana l. JIymis,
a 3 2015 p. xonextuB oyonmmia JI. Hlesina (yuennns T. Ilynpkoi). Y 2004 p. KOJIEKTHB OTpUMAaB IOYECHE
3BaHHS. OCHOBY KOHIIEPTHOTO pelepTyapy CTaHOBIATh XopeorpadidHi KOMMO3UIIT y >KaHpi HapoaHOL
xopeorpadii, mns npukmany: «llompka-Teprononskay (moctanoBka T. Llympkoi); «Kozadok», «BecHsaHmiA
ko3a4ok» (y mocranoBmi . JIymis); «llonbka 3 meperymom», «llombka 3 rym3om», «llojbka-nmaHHOYKA,
«Kozak Tanenp», «CBsaTkoBuil K03auok» (mocranoska JI. [lleinm).

3pa3KoBUii aMaTOPChKUI aHcamMOIb HapomHOro TaHIo «COHEYKO» € HalMacoBiMM (32 KUTBKICHUM
CKJIaZioM) aHcamOneM HapoaHoro Tasio M. Tepromons. KomektuB mpamroe mpu Teprominbcekomy Ilamarri
KyibTypu «bepesinb» im. Jlecs Kypbaca (kepiBHHK — 3acimyKeHHH MpaliBHUK KyJIbTypH Ykpainu 3. bupna). Y
pernepTyapi KOJEKTUBY € HapOIHI TaHIi, CTBOPEHI Ha OCHOBI (ponbkiIopHUX MatepianiB 3axigHoro Iloximia, no
npukiany: «llombka-ppaepka» (mocranoska A. Ilominryka); «Oiipay, «TepHONiIbChKa MOIbKay Ta «Y HEIIIIO B
TepHomouti» — 100ipKa MICIIEBUX TaHIIB, SKi TAHIFOBAJIM Ha BECUUIX TepHONUIbIIUHM (TOCTaHOBKA 3. bupan).

3pa3koBHid JUTSAYMI TaHIIOBATBHUN KoJIeKTHB «PocuHka» cTBOpeHo y 1986 p. npu KosziBchkomy
paiioHHOMY OyauHKY auTsidoi Ta roHanbkoi TBopuocTi (kep. — I'. Craguuk-lanwmniB). Y penepryapi
«PocuHKN» nepeBaXkaloTh Taki Xopeorpadivni kommo3uii, sK: «[loainbchbkuii KpuByIsik», «[lonbkay, «Ilo
JIOPO3i )KYK», CTBOpEHi Ha MiclieBOMY (DOJILKIIOPHOMY MaTepiaJti.

3pa3koBUi TaHIIOBAILHUI aHCcaMOIb «S10myHbKa» cTBopenuid 1995 p. y M. Hoptkosi (kep. — H. I'ynosa ta
3acy)KeHUH NpauiBHUK KyabTypu Ykpaiau B. ['ynoB). Y penepryapi KoNeKTUBY € HapoaHi TaHLi, NoOyqoBaHi
Ha MicrieBoMy (oJbkiopi, a came: «Kapaner», «Kpakos’sk», «[lobka 3 iepeckokomy», «Koiomkay.

3pa3koBHil aMaTOPCHKUH TaHLIOBAJIILHUM KOJEKTHB «BizepyHok» ctBopenuid y 2000 p. npu OyanHKy
KynbTypH . Bikaunun 36apa3sskoro p-Hy (kep. — B. I'orok, Oanermeiictep — H. I'otok). Peniepryap xonektuBy
CKJIQJIalOTh HApOJHI TaHIl, MOOyJOBaHI Ha OCHOBI MicieBoro ¢oibkiopy: «l[lonbka mo-BiKHUHCBKHY,
«KpakoB’sik», a TaKoK 00PSIIOBI TaHIIl, 30KpeMa T'aiBKH.

3pa3KoBUii aMaTOpCchKuii aHcaMOJb TaHio «KannHoBUi 1BIT» TepHOMIIBCHKOrO palloHHOTO OYIUHKY
KynbTypH (OCTpiBChbKOT My3UYHOT 1IKOIH) cTBOpeHO y 2013 p. (kep. — MpOBiIHUIA METOUCT XOopeorpadidHOro
xanpy TOMIIHT JI. T'opOyHoBa). KepiBHUKOM KONEKTUBY 3IHICHEHO HHM3KY XOpeorpadidHuX MOCTaHOBOK:
¢donpkIOpHa  BOKaJbHO-XOpeorpadiuHa Kommo3uuisi «BenukoaHi  3a0aBiIsiHKM», PEKOHCTPYHOBAHO
TpaauuiiHuii Tanenps «O0epTaHelby, 3aucaHnil KepiBHUKOM Ha bepexanmuni. Takum unHOM, TUTiIHA TBOpYA
JUSUTBHICTD JIUTSYUX aMaTOPChbKHUX XOpeorpadiuyHuX KOJEKTUBIB Ta X KEPIBHUKIB JIa€ MOXKITHBICTD 3aJTHIIATHCS
HApOJHOMY TAHIIIO OJTHAM 13 HAUITOYJISIPHILIIAX BUJIiB MHUCTEITB.

B acmekti mpoOneMaTUKM HAIIoro JOCTIIKEHHS MOMITHOIO € JUSUIBHICTH CTYIEHTCHKUX TAHLFOBAIBHUX
KOJICKTHBIB Yy PETiOHI, Xoua 0 3 OIIsLy Ha Te, 0 MEPeBaKHA OLIBIICTh KOJCKTHUBIB HAPOMHOIO TAHIO CBIM
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BHUKOHABCHKUH periepTyap (HopMye Ha OCHOBI MICIIEBOTO TAHITFOBAIHHOTO MaTepiany. 3aBIsSKd [-OMY, TPaIUTIHHI
TaHIl OTPUMYIOTH ITIAHC BTOPUHHOTO TOOYTYBaHHS y CYyYaCHOMY MOJIOJIDKHOMY KYJIBTYPHO-I03BILIEBOMY
CEPEelIOBHILIL, & YYACHUKH LIMX KOJEKTUBIB CTAIOTh AKTHBHUMH HOCISIMU CTIOKOHBIYHHUX TaHLIOBAIBHUX TPAAULIIH.

Ha ocobnmmuBy yBary 3acmyroBye QonbkiaopHuid aHcamOib TaHIo <«Jbxepeno» TepeOGoBISHCEKOTO
(haxoBOTO KONEMKY KyJNbTYpH 1 MHCTENTB, CTBOpeHHMil 1986 p. (kep. — BIAMIHHAK OCBITH YKpaiHu
I'. Anexcannposud). OCHOBY penepTyapy CKIaAaloTh HApOAHI TaHIll, MOOYIOBaHI Ha TAHIFOBAIHHHX 3pa3Kax,
3i0paHMX Ta 3amMcaHi KepiBHUKOM y TepeOOBISHCHKOMY paifoHi, Uil mpukiaany: Bajbc «llepeOuBanmiiy
3amcannii y c. [Imebanika (1968 p.), «Kanamga» y m. Tepe6osmi (1971 p.), «IlIBes» y c. Cnobigka (1978 p.),
«Kusanenr» y c. apaxiB (1985 p.), «Oropomank» y TepebornsHChKil okpy3i (1985 p.), «llombka B pemieri» y
c. Bep0iBui (1988 p.) ta in. [5; 277-279).

XopeorpagiuHa KOMIO3HLIs «3pruMa MicHs» NoOyI0BaHa Ha MICIEBUX TaiBKaX, SKi i 10ci HOOyTyIOTh Y
3aximnomy Ilomimmi, a came: «'pymedka», «Mak», «Oi Ha ropi IOH», «Jlimy CTapeHBKHID»;, TaHEIb
«DOKCTPOT», MO CTaB MOMYISIpHUM Ha moyatky XX cT. mo Bci YkpaiHi, SKMH 1 AOCI TaHIIOIOTH Ha
3aXiJHOMOAIBCHKUX BECULIIX Ta 3a0aBax; jipuyHuil Tanenp «KannHa», moOynoBaHHuii HA OCHOBI BECIIBHOTO
o0psiIy, 30KpeMa 3apyduH, JIe 3a CTapOJaBHIM 3BHYAEM, TTApyOOK, KU Mae Ha METI OJPYKUTHCS, TapyBaB
KOXaHIH IIBYMHI KETSAT YepBOHOI KaMHH; Xopeorpadiuna xommosuis «OO0IuBaHUA MOHEIIIOK» 300pakae
TpeTiii neHb Benmnkoansoro oOpsay. Y neit nens y 3axinHomy [logimmi nobyrye 3Budaii o0nuBaTHCs BOJOIO,
110, 31 CITiB iIHPOPMAaHTIB, O3HAYAB «3MHTH 13 cebe yCi TPiXu».

Haponamit amatopcekuii aHCaMOIb MMiCHI 1 TaHIEO «XJ1i06omaapi» 3aliMMIBKOTO arpapHOTO KOJEIKY
iM. € XparumBoro crBopenuid y 1989 p. OngnHum i3 Horo 3aBaHb € 30€peKeHHsT MiCIIEBUX TPaAMLIiHi, 3BUYAiB
Ta 00psAniB, mo MoOyTyIOTh y 3amimIMIbKOMY paloHi Ta iX BigpoukeHHs. [linTBepMKEHHSM LBOTO €
penepTyap KOJEKTHBY, A€ YiIbHE MICIle HaJeKUTh TaKUM XOopeorpadidyHuM KOMIO3MINAM, K «JlaHersy,
no0yZOBaHOMY Ha MICLEBOMY TaHIIOBaIbHOMY Martepiani c. KomompiOku 3amimunbpkoro p-Hy Ta
«Torapumnikay, c. CHHbKIBa 3aiIIUILKOTO P-HY.

Hapomumit Teatp domnpkiaopHoro Tanmo «Heomamnma xynuHa» TepHOMITBCHKOTO —BHINOTO
npodecifinoro yummuma Ne 4 im. M. Ilapamyxka gie 3 2001 p. (kep. — 3aciTy’)K€HUH MPaNiBHAK KYJIbTypH
VYkpainu B. Iloumnok). OcHOBY pernepTryapy TeaTpy TaHIIO CKJIQIalTh XopeorpadiuHi KOMIIO3HIIi
«TepHorminbecbka BeciibHA MoJNbKay, «[liBTOpak», donbkiopHo-Xxopeorpadiyna kommnosumis «Oi MaMmyHIo,
mBeIb», «YOpHOKIHEIbKA IMOJIbKa», BIHOYOK (ompkinopHUX TaHIiB 3axigHoro Ilomimms («['opa-mombkay,
«Bonox», «Kanana», «llIBemn»), BecinbHa 00psaoBa kapTuHka 3aximHoro [loaimis «BecinbHuil kajiauy,
BEJIMKOIHI 3a0aBU «BeInKoaHI I3BOHU A3BOHITEY.

Po3BuTOK TaHIIOBANEHUX Tpaauiliid y TepHOMUIECHKOMY HaIiOHATFHOMY TeIarOTiYHOMY YHIBEpCHTETI
iM. B. ['Hattoka mounHaeThest 3 1969 p., came ToJli CTBOpEHU HapoaHWI aHcaMOb TaHIko «[IpomiHby (kep. —
3aciyKeHWH MpalliBHUK KynbTypu YKpainu B. [loumnok). Jlo pernepTyapy KOJNEKTHBY BXOAWIIN JIipUYHUH
TaHenb «bapBiHOK», JKapTiBnmuBa xopeorpadiuHa kommosumis «Bymuisy, moOymoBaHa Ha (parMeHTax
3aXiJHOMOAIBCHKIX BeUOpHULb, «umay, «Tpunandkmy», «I'pedanuxm», «Kpakos’sax», «Llymanapuxay.

JisutbHICTE MOJNOAIKHOTO (DONBKIOPHOTO aHcaMOro MmicHI i TaHIo «TepHOUBIT» cTana HOBOIO
CTOPIHKOIO B iCTOpIi TaHIFOBaJIbHUX KOJEKTHBIB, TOJI 1€ TepHOMUIBCHKOTO IEpIKABHOTO TETIHCTUTYTY.
KonexktuB crtBopenuit y 1981 p., xymoxHim kepiBHukoM OyB O Cwmoisik, Oanermeiicrepom B. Jlero,
KEpPIBHUKOM OpKecTpoBoi rpynu 3. CrenpMamiyk. Y penepryapi KOJeKTHBY OKpeMi TaHIFOBAJIbHI HOMEpH,
mo 0Oa3yBaauch Ha (OJILKIOPHOMY Matepiasi TepHOMUIBIIMHM, 30KpeMa: MicleBi TaHIl «[apkany,
«"omy6kay, «'ymynka» Ta « TepHominbchka nonbpka» (1983-1985 pp.).

TanmroBanbHu aHcaMOnb «BecHsiHKay, crBopernit 2013 p. (xkep. — JI. 1llyp) craB mociigoBHUKOM
PO3BHTKY Ta 30epeskeHHs TaHIroBanbHUX Tpaauuiin y THITY im. B. 'Hatioka, Ha 6a3i sikoro 3 2015 p. mie
aHcaMOib-aboparopis etHoxopeorpadii 3axigHoro Iloaisuis, KIIOYOBOIO 11€€I0 SIKOTO € MOIIYK Ta 30ip
MICIIEBUX TaHIIOBAJILHUX 3pa3KiB Ta ix 30epekeHHs IIISIXOM HAayKOBO-BUKOHABCHKOI pexoHcTpykuii. Ha
OCHOBI BJIACHUX TPAHCKPHIILIN TaHIIOBAJIbHUX 3pa3KiB, 3alMCAHUX il 4ac TMOJIbOBUX SKCIICAMIIIN, BIAIOCS
3MIMCHUTH PEKOHCTPYKIIIO TaKWX 3axiJIHOMOIUIbCHKMX TaHIliB: «BinOuBHa mnonbka», «l[lagecmanerny,
«ITominbchkwmii K03a40k», «KaHnama», «3a HamoM cromoiom», «BepxoBuHay, «Kamepym» Ta iH.

TakuM YMHOM, JiSUTLHICTh aMaTOPCHKHUX TAHIIOBAJIbHUX KOJIEKTHBIB BUIINX HABUAILHUX 3aKJIAMIB M.
TepHONUIBIIMHU € BATOMAM BHECKOM Yy XYJIOKHBO-ECTETHYHHMHA PO3BUTOK CTYIEHTCHKOI MOJIOJII Ta I[IHHOO
MUCTEIBKOIO YaCTKOI0 HapoJHOiI Xopeorpadiunoi KynbTypu 3axigHoro [lomims.

SlckpaBuUM penpe3eHTaHTOM TPaAULIIHHOT TaHLIOBANbHOI KynbTypH 3axigHoro Ilogimuisa € 6araropiuna
TBOpYA AISUIbHICTh aKaJeMIuHOrO aHcaMOJIt0 HapojaHoro TaHio «Ham30pydaHkay, €auHOTro npodeciiiHoro
TaHIIOBAJIbHOTO KOJEKTUBY TEepHOMIJBIIMHMA, CTBOpeHoro 1959 p., mio # Jortemep mpaitoe TpU
TepHominbcekiii oOsacHii ¢imapmonii. Benuka 3aciyra y LbOMYy HaJ€KHUTh KEPiBHHKY, CIIPaBXHBOMY
MaicTpy xopeorpadii — 3acmyxenomy aptucty YPCP O. [laniukiny. KiroyoBuM BekTOpoM TBOpUOI
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JSITBHOCTI KOJIEKTHBY TiJ HOTO KEPIBHUIITBOM € TOIYJISIpHU3aIlisl HApOAHOTO TAHITI0 HA OCHOBI TPAIUIliH,
3BHYAiB Ta 00psaAiB TepHomiibInMHU. BiibimicTs (OJBKIOPHUX MaTepiajiiB 3i10paHa KEpIBHUKOM IIi 4ac
NOJBOBUX eKcriennuiii came y 3axigaomy [logimni. Ha ocHoBi ¢onbknopaux 3anuciB O. JlaHiukiH MOcTaBUB
Taki xopeorpadiuni kaptuw, sk: «Buxumsicy, «Kanepyun, «Kusyn», «lloainsceke Becimsy, «O0KUHKI,
«lIBenp», «Habaram», « Tpsacyneusy, «llogonsakay, «Hanzopydankm», «Catuy, «["anmzs», «BapBapkay.

Hocmimkyroun poboty AAT «Ham3Opywanka», BHSBIEHO, IO OCHOBHHM HAmpsSIMOM TBOPYOI
JiSUTBHOCTI aHCaMOJII0 € TOMYJISIpH3allis HapOAHOTO TAHIIO, CTBOPEHOTO Ha OCHOBI TaHIIOBAJIBLHOTO
¢dompkiopy 3axigHoro [omimms.

Bucnosku. OTxe, TaHIIOBaNbHA TipakThKa 3axigHoro [lominms, sk ckiragoBa JyXOBHOTO KHTTS HApOLY,
y CBOEMY MPHUPOTHOMY (YHKIIIOHYBaHHI MPOMIILIA JCKiIbKa BAKIMBHX CTAIliB PO3BHUTKY: BiJ| HaIaBHIIINX
YaciB 3apO/KCHHsI 1 CTAHOBJICHHS JIOKAIBHUX ()OPM TpaauLii 10 iCTOTHUX CTPYKTYPHHUX Ta (PYHKLIIOHAIEHHX
TpaHcdopMaIii, IKi 0COOTMBO TOCTPO MposBWIH cede y XX CT. Ta Maji iCTOTHUHA BIUIMB Ha CTBOPEHHA,
PO3BUTOK Ta AisUIBHICTD Pi3HOTO PiBHS XOpeorpagiuHuX KOJIEKTUBIB 03HAYEHOTO PETiOHY.

3BigcHu, HapomHa Xopeorpadis, OpraHi4HO TIOB’s3aHa 3 OOPSIOBOIO TPATUINEID, 3a3HANIA SBHUX
CTPYKTYpHUX Ta (PYHKIIOHAIBHUX 3MiH, II0 TO3HAYUIIOCS, B OCOONMBUIN CHOCIO SIK Y POOOTI KEpiBHHKIB
xopeorpaigHIX KOJIEKTHBIB, TaK 1 IX permepTyapi.

BaromuM BHECKOM y BigpOJKEHHsI Ta PO3BUTOK TPAAMLIKHOI TAHLIOBAJIHHOI KYIbTYpH 3aXigHOTO
Ilominmns € TBOpYa AiSUTBHICTh MPOQECIHHOTO Ta aMAaTOPCHKUX NUTSYUX 1 CTYACHTCHKUX XOpeorpadidHux
KOJIEKTHBIB Ta 1X KEPiBHUKIB, 3aBASKU SIKUM TaHEIb 3aJUIIAETHCS OJHUM 13 TOMyIAPHUX BHUIIB MUCTEITB
Ta Mi€BUM 1 €)eKTUBHUM YHHHUKOM XYJ0KHBO-ECCTETUYHOTO, HAI[IOHAJIbHOTO BUXOBAHHS JITEH Ta MOJIO/II.

Lle cBiguuTH MPO HaJEKHUH PiBEHb CBIIOMOTO PO3YMIHHS HAPOJHHMX TPAJHIil, 3BHUYAIB Ta OOPSIiB,
10 BUKOHYIOTh BOXKJIHBY (QYHKIIIFO 30€pEXKEeHHS, a 1X KePIBHUKU Ta YYACHUKH € IIUPUMHU PENPE3CHTAHTAMU
TPaIUIiHHOI KyJIBTYpH PETiOHY.

Tooanvuii docniodicenHs CIPIMOBaHI Ha BUSBJICHHS TPAIUIIIMHUX TAHIIOBAJIBHHUX 3pa3KiB 3aXigHOTrO
Ilonminms Tta iX BTOpPWHHE BIATBOPEHHS Yy TIOCTAHOBKAaX (OJIBKIOPHO-OOPAIOBHX Ta (OIBKIOPHO-
eTHorpaigHMX KOJIIEKTHBIB.
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TPAIUIIMOHHBIN TAHEIL B PEIEPTYAPE XOPEOT' A®UYECKHUX KOJUIEKTUBOB
3AITAZJHOI'O TO40JIbA

Ilyp Jlrogmuaa bornanoBHa — accucteHTKa Kadeapsl My3bIKOBEICHUS 1
METOAMKH MY3bIKaJbHOTO HCKYCCTBA,

TepHOIOJIbCKUI HAIIMOHAIBHBIN NIEAArOrNYECKUI YHUBEPCUTET

uM. B. I'natroka, r. TepHonomns

CraThsl OCBAIICHA OCBEIICHUIO MPOOIIEMBI TPAJAUIIMOHHON TaHIEBALHON KYIbTYpHI 3amagHoro [lomomss, kak
HEOTHEMJIEMOH YaCTH HAPOJIHOTO XOPEeorpaduIecKoro UCKyCCTBA YKa3aHHOTO PETHOHa, TaK M Y KpauHbl. PaccMoTpeHs
(hakTOpBl BIMSHMUA HA TpPaHC(HOPMALMOHHBIE IPOIECCHl TPAAUIMOHHON TAaHIEBAIBHOM KYJIBTYPHl HCCIELYyEMOTO
peruoHa W ee COBPEMEHHOE COCTOSHHE (YHKIMOHMpOBaHUS. lIpoaHann3upoBaHa IeSTEIBHOCTH JIOOUTEIHCKUX
JETCKMX M CTYIEHYECKHX XOpeorpapuuecKuxX KOJIJICKTHMBOB, a TaKKe EIWHCTBEHHOIO MpOo(eCCHOHAIHHOTO
akageMuieckoro ancamOis tanna «Ham30pydaHka», KOTOpbIE B CBOEM pelepTyape COXPaHSIOT U MOIYIIPH3UPYIOT
3aMnagHONOA0NbCKHE TPAAUIIMOHHBIE TaHI[EBAbHBIE 00Pa3IIbL.

Kniouesvie crnosa: TpagUIMOHHBINA TaHEI, XOpeorpadriecKie KOJIeKTHBEI, 3anagaoe [loxomnse.

TRADITIONAL DANCE IN THE REPERTUARY OF CHOREOGRAPHIC GROUPS
OF WESTERN PODILLA

Shchur Liudmyla — assistant at the Department of Musicology and
Methodology of musical art,
Ternopil Volodymyr Hnatiuk National Pedagogical University, Ternopil

The article is devoted to the problem of traditional dance culture of Western Podillia, as an integral part of folk
choreographic art of the specified region and the whole Ukraine as well. The research paper considers the factors influencing the
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transformational processes of traditional dance culture of the studied region and its current state of functioning. The article

analyzes the activity of amateur children's and student choreographic groups (as well as the only professional academic dance

ensemble — «Nadzbruchankay), which preserve and popularize the Western Paodillia traditional dance samples in their repertoires.
Key words: traditional dance, choreographic groups, Western Podillia.

UDC 793.31:394.3 (477.84)
TRADITIONAL DANCE IN THE REPERTUARY OF CHOREOGRAPHIC GROUPS OF WESTERN PODILLA

Liudmyla Shchur — assistant at the Department of Musicology and
Methodology of musical art,
Ternopil Volodymyr Hnatiuk National Pedagogical University, Ternopil

The aim of the paper provides coverage of the functioning of traditional dance of Western Podillia and
identifying its place in the repertoire of modern choreographic groups, thus actualizing the problem of preserving and
promoting the dance tradition of the region.

Research methodology. The research paper includes the following methods: the historical-sociological method as
a necessary condition for the study of the phenomena of regional traditional cultures; expeditionary field methods of
collecting and recording ethnochoreological information; ethnopedagogical methods that provide ways for transmitting
different genres of traditional culture from generation to generation; methods of scientific and performance
reconstruction, which reflect the levels and forms of reconstructive activity.

Results. It was found that a significant contribution to the revival and development of traditional dance culture of
Western Podillia is the creative activity of professional and amateur children's and student choreographic groups and
their leaders, thanks to whom dance remains one of the popular arts and is an effective and efficient factor of artistic
and aesthetic, as well as national education of children and youth.

Novelty. The research paper considers the factors influencing the transformational processes of traditional dance
culture of the studied region and its current state of functioning. The article analyzes the activity of amateur children's
and student choreographic groups (as well as the only professional academic dance ensemble — «Nadzbruchankay),
which preserve and popularize the Western Podillia traditional dance samples in their repertoires.

Practical significance. The article covers the repertoire of choreographic groups of Western Podillia which is
based on traditional dance samples of the specified region.

Key words: traditional dance, choreographic groups, Western Podillia.

Hapiiimma mo pemakmii 5.12.2020 p.
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OPTAHIBALIITHO-TBOPYI TPAHC®OPMAILIl YKPATHCBKOTI'O LINPKY:
BIJ] HEHTPAJII3ALII JJO PE®OPM (1993 P. — IOHHUHI)

Kamry6a Baagucaas I'ennaniiioBu4 — acmipasr,
KuiBchkuii HalliOHATBHUN YHIBEPCUTET TEATPY,
KiHO i Tene6ayenHs iMm. 1. K. Kapmenka-Kaporo

ORCID ID https://orcid.org/0000-0002-4022-3626
vladgrek616@gmail.com

PosrisiHyTO 3MIHM B OpraHi3amiifHo-TBOpUii MoZeNni IMPKOBOi CIipaB B YKpaiHi MocTpaiasHChKoi noOu. BuseieHo
TIO3UTHBHI i HETaTHBHI TCHICHIIIT PO3BUTKY JIep>KaBHOI IMPKOBOI CHCTEMH Iepionis reHTpaizamii (1993-2003 pp.) Ta pedopm
(2004 p. — notenep). Po3rnsiHyTo CyTHICTH TpaHc(opMalliii Ta NPUALIEHO yBary OLiHII iX HacmiakiB. HuHinHS Monesns
IIUPKOBOI CIIPaBH OXapakTepH30BaHa B KOHTEKCTI TBOPYOI Ta rocoiapchkoi e(heKTUBHOCTI, il 3/aTHOCTI 10 CAMOBIITBOPEHHSI.

Knrouosi crnoea: ykpaiHCbKHi 1IMPK, Jep)KaBHA LIMPKOBA cUcTeMa, YKpAEPKIMPK, [lepkaBHa IUPKOBA KOMIIAHIs
VYkpaiuu, Coro3aepKIMPK, OpraHisallisi IMPKOBOI CIIPaBH.

Axmyanvricms npodnemu. AHaii3 3MiH, IO 1X 3a3HaB YKPaTHCHKHUH IIMPK YIPOJOBK OCTAHHIX JECSATHIIITS,
Jla€ 3MOT'Y BUJIUTMTH KiJIbKa TEpiofliB pO3BOIO HOro OpraHi3aiiifHo-TBOpYOro ycrporo: 3actiauii (1980-Ti pp.),
iHimamsHni (1991-1993 pp.), nenrpamizarii (1993-2003 pp.) ¥, HapemTi, A0Ci He3aBepIIEHUH Tepiof] pedopm
[5]. 3ragana mepiomm3auisi, 37iiCHEHA Ha OCHOBI iCTOpHKO-(hakTOrpaivHOro pO3IJIAAY €TariB CTAaHOBJICHHS
IIUPKOBOI CIipaBH B YKpaiHi, BIAKPUBAE MOMIIMBICT 0 TIMOIIOro aHa i3y TpaHcdopMarliid. 30kpema, i1eThes
NPO HAroy BUSIBUTH XapaKTEpHI s KOXKHOI 31 CTajill TeHJeHMil, faTH M OLHKY Ta PO3KPHUTH CYTHICTb 3MiH y
JUHaMIL X pO3BUTKY. Yce Lie JOIoMarae BUSABUTH pe3ybTaT TpaHchopmMallii, TOOTO HACTIKH iX A1 UPKOBOI
CHCTEMH, TI0 € KPOKOM JIO PO3YMIHHS MEXaHI3MIB 1 pYIIIHHUX CHJI, SIKi 3yMOBIJIH HUHIIIHINA CTaH CIpasB.

Oco0IMBOCTI 3pylIeHb TEPIINX JBOX MEPIOiB yiKe OyH MpeaMeToM po3riisiy Jiemo paxime [4], [6]. Y
NPONIOHOBAHOMY JIOCIIDKEHHI NPHUAUIAETHCS yBara TpaHchopmanism, o iX 3a3Haia UPKOBa cUcTeMa i 4ac
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OCTaHHIX JTBOX TIEPIOMIB — IEHTpaJIi3alli Ta peopM. AxkmyarbHicme PO3TIITY 3yMOBJICHA BOKIMBICTIO TAHOTO
eTaIry, OCKUILKHA WOTO XiJ 3pEeIITO0 BU3HAYAE HUHIIIHIN OpraHi3aIliifHO-TBOPYHi TTPO(LTH BITYM3HSIHOTO IHAPKY.
YCBiIOMIIEHHS «aHATOMI1» 3MiH € KOPHCHHM 13 TOUKH 30pY BIOCKOHAJIEHHS OpraHi3alii HIUPKOBOI CIIPaBH, SIKE €
OJIHI€I0 3 HaraJbHUX MOTpPeO ramy3i. TakuM YUHOM, Memoro PoOOTH € BUSBICHHSI OCHOBHHX TEHACHLIH mepioniB
HeHTpasti3amii Ta peopM, IO AOCATAETHCS BUPIMIEHHIM IBOX 3d60aHb: PO3TIBAOM CYTHOCTI 3MiH Ta OLIHKOIO
ixHIX HacHiaKkiB. 06 exmom MOCTIMKCHHS € CTaH JIEPKaBHOI IMPKOBOT CHCTEMH, SIKa PO3TILIIAETHCS Ha npedmem
SKOCTI 3MiH Y ii opranizanifHO-TBOpUOMY ycTpoi. Y poOOTi 3a/IisIHO apXiBHI MaTepialiy, OMpaboBAHO Memodamu
TIOPIBHSUIFHOTO aHaNi3y, y3aralbHEHHS W KaTeropu3allii, IO TO3BOJIMIO BHOKPEMHTH OCHOBHI 3pYIIEHHS B
IIUPKOBIH CIpaBi JaHOTO MIEPIOY 1 TaTH IM XapaKTEPHUCTHKY.

O2ns0 ocmanuix 0ocaioxiceny ma nyonixayiy. Y HayKOBiH JiTepaTypi O3Ha4eHi acleKTH BITYHM3HSIHOTO
OUpKYy Majio BHCBiTIeHi. LliHHUMH € BiZOMOCTI paasHChKUX uMpko3HaBUiB @. bapaiana [1],
M. Hemunacekoro [10], FO. [dmwurtpieBa [3] Ta iH., sIKI TO3BOJISAIOTH CKJIACTH YSBIGHHS IMPO CYTHICThH
(heHOMEHY KJIACMYHOTO IIMPKOBOTO KOHBEEPY, HOro opraHizauiiiHo-TBopui npuHuunu. Pobotu I'. Kypinnoi
[7], C. lllymakosoi [11], M. Manuxinoi [8] Ta iH. yKpaiHCBKHX JOCIIJHUKIB MPHUCBSUYEHI 31€01IBIIOTO
ICTOPHKO-MHUCTEIITBO3HABYNM ACIIEKTaM BITYM3HSHOTO IMPKy. [IpoTe mparh, NPHCBIYEHHX OCTaHHIM
JECATHPIIISAM YKPaiHCHKOTO MIUPKY caMe B TUIOMIMHI OpraHizallii BHpOOHHYO-TBOPUOTO MPOIECY — OpaKye.

Buxnao ocnosnoeo mamepiany docniosxcens. BACHOBKH 1IOA0 TEHACHIIH y IPOMIOHOBAHOMY PO3TJIsAL
IPYHTYIOTbCS Ha OMpAIIOBaHHI apXiBHUX BIJOMOCTEH MIOAO0 [ISIIBHOCTI «YKpAEpKIHUPKY» (HUHI —
JepxaBHa nupkoBa kommaHist Yipaiau abo JJLUKY). 3aranom 06po6ieno monan 20 crpas, mo 30epiratotees
B lleHTpasibHOMY JiepKaBHOMY apxiBi-my3ei JiiTepaTypu 1 wMuctenrBa Ykpainu [2]. HaiGinbm
iHQOPMATUBHUMHU JOKYMEHTaMH 3 Tepeniky [2] € NpOoTOKoNM 3acifjanb Paau IOUPEKTOPiB HHUPKOBUX
HiINPUEMCTB 1 OpraHi3amiid, Xypaan, a TaKOX ONEPAaTUBHUX HApaj y MPE3NACHTA IIIABKY»; JIUCTYBaHHS 3
BJIaJHUMHU W TApTHEPCHKUMHU CTpyKTypamu Ta iH.. Dakrorpadivyne onpaioBaHHs i€l HKepeIbHOI 0a3u 3
BiJIOBITHUMH TIOCHJIAHHSAMH Ha TISPIIOJKEepeIia Bxke 0yJI0 BUCBITICHO TPOXH paHirie [5].

[lpuctymaroun 1m0 po3MIINYy TEHNEHIM Tepiofy IIeHTpati3allii, BapTO B3STH [0 yBaru BIUIVB
TMIOTIepeTHROTO — iHiMiabHOTO — Tiepioay [5; 173-174]. Bin xapakTepu3yBaBcs, 3 OMHOTO OOKY, IHEPUIHHICTIO Ta
aMOPTHU3ALIEI0 CHCTEMH, 10 BUPKAIOCS B MiANOPSIKyBaHHI «POCIIMPKOBI» 3a BiJICYTHOCTI BIIACHOTO «TJIABKYY.
[MpumipoMm, HaBiTh michst po3namy «CO3IEPKIMPKY» XyIOOKHBO-TIOCTAHOBOYHA pPO0OTa, 3[iMCHIOBAHA B
YKpalHCHKUX IMPKax 1 IXHIM jKe KOIITOM, BimOyBaiacs 3a po3HapsAKoro i Ha kopucth «Pocrmpky» [9]. Take
T IITOPSIIKYBAHHS JISKAIO 1M03a Oy/Ib-sIKOO JIOTIKOI0, OIHAK OyJ0 BUMYILICHUM, 1 HaBiTh CTHXiHHUM, KPOKOM B
YMOBax HEBU3HAYCHOCTI, BUKJIMKAHOI HAJTO HECIOIBAHOI 3MIHOIO YMOB. 3 IHIIOTO OOKY, XapaKTePHOK €
XaOTHYHICTh 1 HEBIIBOPOTHICTh PO3May CTapoi CHCTEMH: ii €eMEHTH Majlil BUBLIBHHUTHUCS, a0W JaTH CTapT
HOBOMY OpraHi3amiiHO-TBOpUOMY ycTporo. BiH yce mie 30epiraB pricu HMONepeqHb0i CUCTEMH, YTIM HEBIHHHO
pyxaBcsi 10 TiepeOynoBH. Iif HeMMHyde MaB TepefyBaTH pPO3KJIA[A Ha OKPEMi YacTHHH, IO TIOCTYHOBO
BiZIOYBaJIOCS MPOTATOM YCHOTO iHIIANBHOTO Tepiofy. HepermameHTOBaHICTh Takoro posmamy 0arato B 4oMmy
3yMOBHJIA CKJIAJIHII NIepeOir MOabIIOro CTAaHOBIICHHS OpraHi3aliiiHo-TBOpYO0i Oy/10BH YKPaiHCHKOTO ITUPKY.

VY nepury uepry, 1 ycKJIaJHEHHS MPOSBUIIHCS MPOTITOM HACTYITHOI cTajii TpanchopmMariii, y mepios
uenrtpanizamii. TsHKiHHS BUBIJIBHEHHX €JIEMEHTIB 10 00 €JHAaHHS B HOBY CHCTeMYy OyJo mpupoaHuM. Sk i
NparHeHHs 3acTOCYBaTH B HE3MIHHOMY BHUIVIAAl YCHIIIHY, Yy 30BCIM HEJAJIEKOMY II€ MHHYJIOMY,
OpraHizaliifHo-TBOp4y MOJeNb, CTBOPUBIIM BJIACHUH «rJaBk». [IpoTe HOBI yMOBH BIAPI3HSITUCS Bij
KOJIMIITHIX HAJITO CHJIBHO, 1 1€ TIOCTABUJIO CYTTEBI MEPENIOHN B NPUKHUBIICHHI MaBoi0 «COO3IEPKIUPKY» Ha
TiIKaxX AUKOTO pUHKY. T0oX OLIBII SK AECATWIIITHIN Tepios cpoO BIATBOPUTH KOHBEEP COFO3HOTO 3Pa3Ky B
MaciTabax KamitanicTiuHol YKpaiHu MaB HeOIHO3HauHi pe3ysbratu [5; 174-176].

Huska 3MiH, SIKMX TpOTATOM Tepiofy IeHTpaii3amii 3a3Haja IUPKOBa CIpaBa B OpraHi3amiiHO-
TBOPYOMY BHMIpi, XapaKTePU3y€EThCS MO3UTHBHICTIO. 30KpeMa BapTo 3a3HAYMTH TaKi 37100y TKH:

- 3TypPTOBAHICTH MiANPUEMCTB Taly3l # peallbHa IMOBHOBAXKHICTH «IJIaBKY», IO CTBOPIOBAIO YMOBHU
JUTsE epEKTUBHIIIOTO BUPILICHHS OPraHi3aliiHO-TBOPYMX Ta BUPOOHHUO-TOCIIONAPCHKHUX MPOOIEM KOKHOTO
3 HUX 1 rairy3i 3arajoM;

- e(eKTHBHILIMNA 3aXUCT iHTEPECIB LIMPKOBOI CHCTEMU B OpraHax BiaiH, 3A1HCHIOBAaHHH TOJOBHOIO
Oprasizarli€o;

- po3poOKa «rJIaBKOM» HU3KM HOPMATUBHO-TIPABOBMX JIOKYMEHTIB Ta IHCTPYKIIH, IO
periaaMeHTyBau pi3Hi cepH AisUTEHOCTI LUPKIB;

- CTBOPEHHS JIOBTOCTPOKOBOI AEP)KAaBHOI NMPOrpaMy PO3BUTKY LMPKOBOI CHpaBH, L0 3a0e3MeunIio
CTpaTerivHe MJIaHyBaHHS 11 MEPCIEKTHB 1 IPIOPUTETHUX HATIPSMIB;

- LIEHTPAJII30BaHICTh MPOLEAYP IIAHYBaHHS 1 3BITHOCTI, MOXKIIMBICTh aHAII3Yy TCHACHIIIHN 1 IPUAHATTS
YIPaBIiHCHKUX PillIeHb Y MacIITabax CUCTEMH B LIJIOMY;

- KOOpJIUHAIIISI B3AEMOJIIT MK IIUPKAMHK Ta PO3IIOILTY MPOAYKTY MK HUMU;
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- CTBOPEHHS LEHTPATI30BAaHOTO Pe3epBHOrO (HOHAY IS HEraifHOi JONOMOTH LUPKaM Yy KPH30BHX
CUTYaIlisX;

- Ha0yTTS BIACHOTO LUPKOBOTO MPOAYKTY, Y T.4. BUCOKOT'O XyI0KHBOTO PiBHS;

- TIOHOBJICHHSI XYJIO’KHBO-TIOCTAHOBOYHOI pPOOOTH, MOOLTI3allisl «rTaBKOM» HABKOJO i€l MeTH
PeCypciB i 3yCHIIb IUPKIB Ta JepKaBHOTO (DiHAHCYBAaHHS;

- CTBOPEHHS HU3KHM KOJIETIaJIbHUX OPTaHiB, Cepel AKNX: XyI0KHbO-eKCIIepTHA pana, Paga qupekropis,
aTecraliiiHo-KkBamidikamiiHa KOMICisi TOWIO, 3aAisl KOMIIETEHTHOIO W LEHTPali30BaHOTO BHUPIMICHHS
HOTOYHUX 3aBJIaHb;

- pobora 3 iHBeHTapu3amii NHUPKOBOTO TPOAYKTYy Ta arecTamii apTUCTHYHOTO MEepCOoHAIy,
BUOpaKyBaHHS HESIKICHUX HOMEPIB;

- 3a1I0YaTKyBaHHs CTBOPEHHS BiICOTEKH LIMPKOBOT'O POAYKTY;

- TIOHOBJIEHHS (PECTHBAIBLHO-KOHKYPCHOTO PYXY y BHTJISAI BCEYKPAIHCHKUX OTJISIB CaMOMISLUTEHUX
LUPKIB, IO J03BOJMIO HaJaroJuTH 3B’S30K i3 aMaTOPCHKUMHU CTYAISIMA ¥ HApOAHMMH LUPKaMHU fK i3
JDKEpeJIoM apTHCTHYHHX KaJlpiB;

- perjameHTarlis BimHOCcHWH 13 «Pocimpkom»: po3MmexyBaHHS cep KOMIETEHINi Ta BH3HAUCHHS YMOB
CHiBMpalli, BUPIMICHHS MAaifHOBHUX INHTaHb, y T.4. mepemada (CeBacTONONBCHKOTO IMPKY Y cdepy BimaHHA
«YKpICPKIUPKY»;

- poboTa «rIaBKy» LIOJ0 HAJaro)KEHHs 30BHIIIPHOCKOHOMIYHMX 3B’f3KiB, 10 JOIIOMArajo CyTTEBO
YPi3HOMaHITHUTH penepTyap 3a paXyHOK iHO3EMHHX TIPOTPAM;

- 3aloyaTKyBaHHsS OpeHAY YKpaiHChKOTO LUPKY, KPOKH [0 YKPIIUIEHHS HOTO pemyTamii y CBiTi,
3aBJISIKM YCTIITHIA y4acTi y ecTUBAIAX Ta FACTPOIISIM 38 KOPJOHOM.

[lompu oueBMAHICTH OaraThOX IepeBar, MEHTpai3allis yNpaBIiHCHKIX (QYHKIIIH He Masla HACIiIKOM
JOKOPIHHOI 3MiHM cHUTyamii Ha Kpame. OpraHizamiiHo-TBOpYa MOJAEbh He Oyia JOCTaTHhO aganToBaHa 0
HOBHX YMOB mpami. Hu3ka HeCcnpusTIMBUX YMHHUKIB 3yMOBHJIA 11 TpaHCGOpMaIlii, O XapaKTepru3yBalucs
HeraTUBHUMU Hachiakamu. Cepen AeCTpYKTUBHUX BILTUBIB Ta 3MiH BOKJIMBHMH € TaKi:

- BIACYTHICTH CTaOiMPHMX YMOB s pPOOOTH, JECTPYKTHBHE BTPY4YaHHS B [IiSJIBHICTH
«YKpAepKIUPKY» 3 00Ky MiHKYJIBTYpH Ta BIUIMBOBHX IOJIiTHKIB;

- HEIOCTATHICTh OOCATIB Jep>KaBHOTO (hiHAHCYBAaHHS [Tl BUBOJY Taly3i 3 KPU3H;

- TOCTiiHa W MacmTabHa BTpaTa HaWKpamux apTHCTHYHMX KaapiB, a pa3oM i3 HUMH ¥ HaHOLTbII
KOHKYPEHTHOTO TIPOJIYKTY, III0 3BOAWIIO, THM CAMUM, HaHIBELlb PE3yJIbTATH XyI0KHBO-TIOCTAHOBOYHOI pOOOTH;

- 3HIDKEHHS XYyJO0XHBOTO PIBHS MPOrpaM 3a paxyHOK TOTO, IO B CHCTEMi 3IMINAIKCS MPALOBATH
MIEPEBAKHO apTUCTH, He3aTpeOyBaHI HA PUHKY, a TaKOX HE MPHUIUBIIOCS HAIEKHOI yBard peKHCEPCHKii
poOOTi Ha MPOIYKTOM;

- HEJIOCTaTHI 00CATH MOCTAHOBOYHOI JisUTBHOCTI, CIIPHYMHEH] BiJICYTHICTIO MPSIMOT MOTHBAIIIT ITUPKiB
Ta 1e(piUTOM KOIITIB;

- TEHJEHIIs 10 TepeKJIaJaHHS MOCTAHOBOYHMX BHUTPAT Ha CaMUX apTHCTIB, IO 3HAYHO 3BY3HJIO
BUPOOHWYMH 1 TBOPUMH MOTEHIaJ, PU3BEJIO JI0 JUCIIPONOPIIii )KaHPiB, 3HUKHEHHS JISSKUX 13 HUX;

- IOCTYNOBUH 3aHemnaa 0a3 XyA0)KHbO-IOCTAHOBOYHOTO KOMINIEKCY B XapKOBi;

- YCTaJIeHHS 3aJIe)KHOCTI KOHBEEPY BiJl pOCIHICEKOTO IIMPKOBOTO MPOIYKTY;

- IOTJIMOJIEHHST 30MTKOBOCTI MOCTIOAAPCHKO-EKCILTyaTalifHO1 TisUTBHOCTI IIMPKIB;

- HEJIOCTaTHBO €(DEeKTHBHA pOOOTA KOHBEEPA, 3yMOBJICHA HECTAUCHO MPOIYKTY HAJICKHOI SIKOCTI 1 KIJIBKOCTI,
HEJIOCTaTHIM ypaxyBaHHSM 3aIlHTiB IIUPKiB, OpaKkoM JOCBiTdeHHX (axiBIliB Y TOJIOBHIN OpraHizaiiii TOIIO;

- HAKONHMYEHHS NpOoOJeM MaTepialbHO-TEXHIYHOTO 3a0e3NEeYEeHHS: KPUTUYHUH 3HOC CBITIO- Ta
3BYKOOCHAIIICHHS, aBapiliHUIA CTaH 0araThoX MUPKIB Yepe3 BiICYTHICTh MOTOYHHX Ta KaMiTAILHUX PEMOHTIB,

- Hee(eKTUBHICTh 3apyO1’KHOI TacTpOJIFHOI MisTHHOCTI, 3yMOBJIEHA OpPakOM JIOCBiTy ¥ KOHTAaKTiB,
HEBIJJOMICTIO YKPaTHCHKOTO IUPKY Ha CBITOBOMY PHHKY;

- BUXiJ] HA PUHOK MPHUBATHHUX T'PaBIiB, Ki Napa3uTyBaJld HA TOTOBOMY MPOJYKTI W HE CIPHSLTH HOTO
PO3BHUTKOBI, & TAKOXK, 3aBJISKA XaOTHYHIH MPOKATHIN JisTILHOCTI, CTAHOBWIIM JIOAATKOBY MEPENIKOY POOOTI
KoHBeepy Ta «Llupky Ha cueHi»;

- 3HW)KEHHSI OXOIUICHHS ayJUTOpii Yepe3 MOTipIIeHHs TIATOCIPOMOXKHOCTI HACEICHHS Ta 3HUKHEHHS
MakJIaHYMKIB Y TIPOBIHIIIHHUX paiioHax;

- chaj, NOIMYJSIPHOCTI LUPKOBOIO MHCTELTBA, 30KpeMa i yHACHiJOK AWCKpEAWTAalii, CIPUYUHEHOT
MPOKATOM HESKICHHX MPOrpaM MPUBATHOTO CEKTOPY.

TakuM YMHOM, OpraHizaiiiHO-TBOPUii YCTpPii IUPKOBOI CIIpaBH TEPioy EHTpai3allii XapaKTepr3yeThCs
CYTTEBUMHU TpaHC(HOpMAIlisIMA, IO BHUSBISIIOTHCS, TEPEAyCiM, y TOCTYNOBOMY MOCTA0NECHHI IIEHTpati3aii
BUPOOHMYO-TBOPYMX MPOLECIB Ta «eMaHCHNALid» Cy0 eKTiB cucTeMd (LHUPKiB). XyHIO’KHBO-TIOCTAHOBOYHA
JUSsUTBHICTh Ha TIOYATKY € JIOCHTh PE3yJbTATHBHOIO, Ta Cialllac MapaiellbHO 31 CKOPOYCHHSIM JICPyKaBHHX
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aCWTHyBaHb, aJKC MEXaHi3M, 110 3a0e3MeurB OM CaMOIOCTATHICTh IMPKOBOTO KOHBEEPY, HE OyB yTBOPCHHIA.
Henani Oinbine ¢GyHKIiNA MepeOUparoTh 30BHINIHI YYaCHHUKH, 30KpEMa IMPUBATHI MPOKATHUKH, YHACIIOK YOI
nounHae (popMmyBartucs ribpuaHa opraHi3aliifHO-TBOpYa MOJIENb, IO CIIUPAETHCS BOAHOYAC Ha AepKaBHY (Gopmy
BJIACHOCTI i JoTarii, 3 0OMHOTO OOKY, Ta Ha PUHKOBI MPUHIMIIN MPOKaTy, 3 iHmoro. [IposBom i €, 30kpema, Taki
HPOTHUPIYYSL, SIK BUTOTOBJICHHS SIKICHOTO TBOPYOTO MPOAYKTY CHJIAMH W KOIITOM JIepKaBHOI IIMPKOBOI CHCTEMH
Ta TIPOKAT MOTO y BIIACHIN Mepexi, aie yepe3 mocepenHukiB. CyTTEBUM HACIHIAKOM € TaKOX TTOCTYIIOBA BiMOBa
LMPKIB BiJ] KOHBEEPY i Opi€HTALlisl IX HA CAMOCTIHHMI POKaTHUH TUIaH.

Od4eBHIHUM BUCHOBKOM PE3yJIbTATIB MEpioAy EeHTpami3alii ctajia moTpeda momnryky arbTepHaTHBHUX
thopm opranizamii upkoBoi crpaBu. Crpoda MEXaHIYHOTO MEPEHOCY B HOBI YMOBH alITOPUTMY KOHBEEPHOI
poboTH, MmO ToOKa3aB ceOe¢ HAMYCHINIHUM Y COINAJNICTHUYHIA CHUCTEMI TOCIOAAPIOBAaHHS, HE yBiHYANacs
YCIIIXOM Yy pUHKOBIiH. ['anmy3p moTpeOyBania TEpMiHOBHX KOPEKTHB, OCKIJIbKM caMe iCHYBaHHS JIepKaBHOI
[IUPKOBOI CHUCTEMH HAOMM3WIOCA 10 KpuTHIHOI Mexi. [IpoTsrom yckoro mepiomy nepskaBa (iHaHCyBasa
OUPKOBY CHpaBy, HE AAlOYM 1 3HUKHYTH, YTIM NP0 PO3BUTOK inuIocs Xi0a IO TiIbKK B HAWMEpII POKH.
Binrak Ykpaini Oyno He miJ cHily CIIOHCOPYBaTH CUCTEMY Ha MOCTilHIM OCHOBI B HAJIS)KHUX MacIITabax.

VY Takux yMoBax CTHXiifHO BM3piBala albTepHATUBHA KOHIEMIIif, 3aCHOBAHA HA JeleHTpamisarii. Ii
MiIBAaTMHU, 3aKiIaZcHi B Mporieci TpaHchopMariii Ha TMONEepemHid cTamii, OTPUMAald CBIA ITOMAJBITHI
PO3BHTOK IiJ Yac HACTYIHOTO eTamy — nepiony pedopM, sIKUi HUpKOBa ranys3b MEpeXuBae yxe moHaa 15
poxkiB [5; 176-177]. OpranizaniiHO-TBOpYa CyTHICTh CHCTEMH 3a3Haia 3MiH, 110 3aCBiAYMIN 1i OCTATOYHHUN
Bimxin Big mogeni «Coro3aepKIupKy». Xapakrep Tpancopmarliii Mae mepeBakKHO HETATUBHUM 3MiICT, TIPO
110 CcBig4aTh ix Hacuigku. Ciix Ha3BaTu GakTOpU BILUTMBY Ta 3MiHH TaKOTO POAY, TOJIOBHHMH CEpe/l SIKHX €:

- yTpara I’SThOX AEPKaBHHUX CTAIliOHAPHHUX IHMPKIB, PO3TAIIOBAHMX HA HEMiJAKOHTPOJIBHUX YPSIOBI
TEPUTOPISIX;

- CKOpOYCHHS ayJUTOpii BHACTIJOK YTpaTH TEPUTOPiIH Ta HUPKIB, MAacoBoi emirparii, 3HMKEHHS
TUTATOCIIPOMOXKHOCTI TOIIIO;

- 3HIDKCHHSI MOIYJIIPHOCTI UPKY, Y T.4. 4epe3 CTPIMKUIA PO3BUTOK MapKy MOCIYT;

- TOCTiifHE 3HMKCHHS PiBHS 3aIIOBHEHHS 3aJI, KITbKOCTI BUCTaB Ta KUTHKOCTI BiJIBiTyBaHb;

- TIEPEIIKOAN BUKOPUCTAHHIO B IMPKaX IPECHPOBAHMX TBApWH SIK HA PIBHI MPOTECTHHUX aKIii, TaK i
3aKOHO/JABYUX 1HII[IaTHB;

- CTBOPEHHS YMOB, IO JEMOTHBYIOTh IUPKH OyTH TMPUOYTKOBUMH, 1 SK PE3yNbTaT, 3aKpIIJICHHS
MICPEKOHAHHS TMPO HEMUHY4Yy 30WUTKOBICTH Taiy3i, BTpaTa Hadii Ha JOCATHECHHS HEH CKOHOMIYHOI
CaMOZOCTaTHOCTI;

- BHpPaXEHUH pOo3Maj Jep>KaBHOI IHUPKOBOI CHUCTEMH Ha PO3Pi3HEHI €JIeMEHTH, M0 I030aBIisie X
MOJKJIMBOCTI JIOCSTaTH CIUTFHUX IUIeH 00’ €THAHIUMH 3YCHIIISIMH,

- 3aHernaj] KOHBEEPHOI CUCTEMH, TIpaKTHYHA BiJ]MOBA BiJ ii 3aCTOCYBaHHs, 3aKpIIUICHHS MEPEKOHAHHS
PO HEMOXKITUBICTS 11 €PEeKTHUBHOTO (DYHKITIOHYBaHHS Yepe3 HEeAOCTATHICTh Mepexki MaliJaHIHKiB;

- pi3Ke CKOpOYEHHS 00CATIB BUPOOHHUIITBA JEP/KABHOTO IIMPKOBOTO MPOJIYKTY, OCOOIMBO MpOrpam Ta
aTPAaKI[IOHIB;

- TepeKiajJaHHs Ha apTUCTIB (YHKIIH BHUTOTOBIEHHS IIMPKOBOTO IPOAYKTY, y T.4. BHTpaT Ha
npua0aHHs 001aTHAaHHS, KOCTIOMIB, PEKBI3UTY Ta IOCTAHOBOYHY 1 peNeTHIIiifHy poOoTy;

- 3HUKHEHHsI CKIIQJIHUX aHPiB, 30KpeMa KiHHUX, TPYNOBUX aKpOOATUYHUX HOMEPIB, aTPaKIiOHIB i3
XIDKaKaMH¥ TOIIO; KaHPOBI AUCIIPOTIOPIIT i OTHOMAHITHICTD MPOIYKTY;

- 3HIKEHHS XYJOXKHBOI SKOCTI IMPKOBUX BHCTaB 1 pIiBHI BHKOHABCHKOI MaHCTEpHOCTI,
30piEHTOBAHICTh XY0XKHBO-TIOCTAHOBOYHOI JisITHHOCTI Ha KUTBKICTh, a HE Ha SIKiCTh;

- MPOTPECYBaHHSI BTPATH apTHUCTUYHUX KaJpiB, 30pi€HTOBAHICTh BUITYCKHHUKIB MPOQIIBHUX 3aKIIaJliB
Ha poOOTY 3a KOPHAOHOM;

- 3I0PO’KYaHHS IMIIOPTHOTO TPOAYKTY, Y T.4. 4epe3 po3pHB BigHOCHH i3 Pociero, mo mponoHyBana
JIEIIEBIINHI, HIK Y 1HIINX TapTHEPIB, MPOIYKT; SIK HACIIIOK, 301THEHHSI perepTyapy;

- Pi3KUii cniaJi TacTpoIei Jep>KaBHUX YKPAiHCHKUX MPOrpaM 3a KOPJOHOM;

- TIOCHJICHHS 3aJIe)KHOCTI LUPKIB BiJ MPUBAaTHUX MPOKATHUKIB; HEPaLiOHAIBbHICTh PO3NOALTY H0XOIB
Bl CHUIBHOT TiSUITBHOCTI;

- CTBOPEHHS YMOB JUIS 3JIOBXKHMBaHb;, MOTEHIIIHHA MOXJIMBICTH TIHHOBOTO 00OPOTY KOINTIB, 3aBJSKU
«CIpHM CXeMam», HETPO30POCTi KBUTKOBOTO FOCHOAAPCTBA TOLIIO;

- TEHICHIis O BUTICHEHHS OCHOBHOI JiSUTBHOCT1 HENIPOITBHUMU 11 BUAAMU;

- MOCTiHHE MOTIPIIEHHsT MaTepiallbHO-TEXHIYHOTO KOMIUIEKCY: 3POCTaHHS BiJICOTKY 3HOCY OCHOBHHX
3ac00iB, MOpaJIbHA Ta TEXHIYHA 3aCTAPUIICTh 00IaJHAHHS,

- Hee(DeKTHUBHICTD JAEP)KaBHUX MEXaHI3MIB yIPaBIiHHSA Ta KOHTPOJIIO ramysi.
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Ilompu pizHOMAHITTS ¥ MacImITaOHICTP HETaTUBHMX HACHINKIB, TpaHchopMmarii mepiomy pedopm
BIJIBHAYMIIACS W NESKUMH ITO3UTHBHUME B OpraHi3aliifHO-TBOPUOMY CEHCI pe3yibTaTaMH, Cepel SKUX BapTo
BII3HAYNUTH TaKI:

- 30epe)keHHs] MAfHOBOTO KOMIUIEKCY LIMPKIB Y JepKaBHIN BIACHOCTI;

- YHUKHEHHS TiepenpodiIFoBaHHS IUPKIB 1 3MIHH iX MITOBOTO PU3HAYECHHS,;

- 3aCTOCYBAaHHS ITOMipPKOBaHOI I[IHOBOI MOJITHUKH, MOKIWKAaHOI 30€perTd MOCTYIHICTh LHPKOBOTO
MUCTETBA HIMPOKUM BEPCTBAM HACEIICHHS;

- IPOIOBKEHHS JOTAIlii IUPKOBUM ITiIITPHEMCTBAM, SIK TapaHTIi iX 30epeKEHHS;

- 30epekeHHsI BUCOKOTO MPOQECiifHOTO piBHS BITYM3HSIHHUX APTUCTIB, IO MIATBEPIKYETHCA IXHIMH
nepeMoraMu Ha paxoBHX KOHKYpcax i (hecCTUBAIAX;

- HasBHICTb YBarW ypsJOBLIB JO MPOOJeM Tany3i, II0 BUPAKAETbCA B MOCTIMHUX TMOIIYKax MHIISAXiB
pedopMyBaHHS Ta 3aKOHOTBOPYHX 1HIIIATHBAX;

- PO3BUTOK aIbTEPHATHBHUX JACpKaBHIM opraHizaniiiHo-TBopunX (HOpM HUPKOBOI CHIPABH;

- 3HW)KEHHS CTYIIEHI0 MOHOTIOMI3aMii Aep>KaBol0 PHHKY.

ITo3UTHBHICTD AEAKHX 13 TepeliueHnuX TEeHIEHINH IMeBHOI0 MIpOI0 € HEOAHO3HAYHOI0, YTIM KOXKHA 3
HUX Ma€ OYEBHIHY YacTKy CHPUATIMBOIO BIUIMBY Ha LIUPKOBY crpaBy. OKpeMo BapTO BHIUIUTH OJIOK
MO3UTUBHHX 3MiH, IO Xail 1 OMOCepeIKOBaHO, alie CYTTEBO BIUIMBAIOTH HA XapaKTEPUCTUKU OpraHizamiiiHo-
TBOpUOi Mozeni. Humu € ycmixu B po3BUTKY BiTun3HsAHOI (paxoBoi ocBitH [5; 177], 1 30kpema Taki:

- 3MIIIHEHHS CBITOBOTO TIPECTIKY YKPATHCHKOI IUPKOBOI MIKOMH i, 30Kkpema KMAELIM;

- IOJIINIIEHHS MaTepiaTbHO-TEXHIYHOTO CTaHy Ta opraHizamiiiHo-rBopuoro crarycy KMAELIM;

- 30inpIIeHHst KOHTHHTeHTY cTyaeHTiB KMAEILM Ta 3aiyueHHst iHO3eMHHX CTYJICHTIB;

- BBEJEHHS 0akamaBpChKOTO, a 3rofoM 1 Maricrepchkoro (mo Oe3mpemneeHTHO JUIS CBIiTOBOL
MPaKTUKK) OCBITHIX PiBHIB Y chepi IUPKOBOI PEIKUCYPH;

- BUCOKHI PiBEHb MiITOTOBKU [IUPKOBHUX aPTHUCTIB Ta XyI0KHBO-TIOCTaHOBOUYHOI podoTn B KMAEILM,
0 TATBEPIKYETHCS BETMKUM TTOITUTOM Ha BHITYCKHHUKIB Ta IXHI HOMEPH CepeJl 3aKOPAOHHUX POOOTOIaBIIIB
Ta MOCTIHHUMHU IIEPEMOTaMH B IPECTHXHUX MIXHAPOAHUX KOHKYpPCaxX.

[TincymoByrouM aHaji3 Oprasi3aliiiHO-TBOPUYHMX TpaHCc(opMaliii mepiogy pedopM, BapTo 3a3HAUUTH
HacTyrHe. BiAlleHTpOBI TeHAEHIIIT Ta TSOKIHHS €JIEMEHTIB CHCTEMH JI0 BIIOKPEMJICHHS ¥ CaMOCTIHHOCTI Mayin
HACJIJIKOM OCTaTO4YHy MAElSHTpANi3aIlif0 JepXaBHOI IUPKOBOI crhpaBu. HoMiHampHO 30epekeHHH, «TIIaBK»
M030YBCsI JIIZICPChKOI ¥ IHTErpyrouoi pojii B CUCTEMi, pa3oM i3 YTPaTor Pe3yJbTaTMBHOCTI IOJO0 OpraHi3arii
XyJOXKHBO-TIOCTAHOBOYHOI POOOTH, YTPHUMAHHS apTHCTUYHOTO MEPCOHANY Ta 3a0e3MeueHHs] poTallii MPOIyKTY.
«BuxonomeHHs» WX OCHOBHHX (PYHKIIH 3yMOBWIJIO 3aKpiIUICHHS OpraHi3alliifHO-TBOPYOrO KOHIIENTY,
0a30BaHOTO Ha IHTErpallii MPUBATHUX CTPYKTYP Y BUPOOHNIO-TBOpUHH Tiporiec. OueBHIHA HECTAOUTHHICTD TaKOi
OprasizaliifHo-TBOp4O0i KOHIICTIII] Ja€ IMiJICTaBU BBAXKATH ii MepexiHO0, TOOTO TUMUYacoBOr0. [Iporiec norryky
OIITUMAILHOT MOZIEJ JUIS BITYM3HSIHOI LIMPKOBOI CUCTEMH HE 3aBEPILICHUH, a OTXKe Iepiof] peopM TPHBAE.

Bucnosxu. llepionuzamis eTamiB opraHi3alifHO-TBOpYHMX TpaHC(OpMaIliid, OIMiHKA iX XapakTepy B
JIMHAMII 3MiH JAlOTh MiICTABH JIJIS HACTYITHUX BUCHOBKIB.

Po3BHTOK yKpaiHCHKOTO IMPKY Ha 371aMi JBOX €MOX — COMIATICTUYHOI W PUHKOBOI — XapaKTepU3yBaBCs
MOETAIHOIO 3MiHOIO YCTPOIO CHCTEMH, NMPUUYOMY crienudika KOXXHOI 31 cTajiii 3yMOBMIa BHOKPEMJICHHS TaKUX
eTariB:

- nepiox 3actoro (1980-Ti pp.), KOJIM 3a MaKCHMMaJbHO IICHTPaJi30BaHOI OpraHi3aimiiHO-TBOPYOL
OyZOBY LIMPK JOCATHYB ITiKy CBOIX TBOPYHMX Ta EKOHOMIKO-TOCHIOJapUHX PE3YNbTaTiB [6];

- inimianeaui nepion (1991-1993 pp.), koau yKpaiHChKi CyO’€KTH ITUPKOBOI CHCTEMH 3a IHEPIIi€I0
BiJITBOPIOBAJIM aJITOPUTMHU COIO3HOT OpraHi3amiiHO-TBOPYil MOETI i BOAHOYAC TSXKLUIM 10 BUHOKPEMIICHHS B
HE3aIIeXKHY cucTeMy [4];

- mepion nenTpamizamii (1993-2003 pp.), M0 XapakTepuszyBaBcs CHpoOaMU afanTyBaTH KOJHUIIIHIO
LEHTPATI30BaHy MOJICIIb Y MEXKaX CYy4acHOT YKpaiHu Ta B yMOBaX PUHKOBOI EKOHOMIKH;

- nepiox pedopm (2004 p. — MOHMHI), MPOTArOM SKOro BiAOyJIacs OCTaTOYHA JEHCHTpaIi3allis
JIep’KaBHOI IUPKOBOI CUCTEMU i ycaMOCTiHHEeHHS ii eJIeMEeHTIB.

Hacminkom mocnizoBHMX TpaHcopmamiii Ha Cy4acHOMY €Tali € YTBOPEHHS MepeximaHol
opraHizariifHo-TBOp4oi MoJeNmi, SKa € >KUTTE3JATHOI TIIbKM 3aBISKH JIepKaBHOMY (iHAHCYBaHHIO.
[lepeOyBatour y BIacHOCTI JepiaBH, yKpaiHCHKUH LUPK HE HAJATO PETENbHO HEI KOHTPOIIOEThes. Hapasi
cucrtema SBIsiE cO00I0 CHMOiO3 Jep)KaBHUX IMIANPHUEMCTB 13 NPUBATHUMH CTpykTypamu. g dopma,
BOUEBH/Ib, HAHKpaIle 00CITyroBy€e iHTEPECH OCTAHHIX.

Bpak caMon0CTaTHOCTI TaKoi CHCTEMH BHUPAKAEThCS B 1 HE3IATHOCTI O CaMOBIATBOPEHHS, IO
MO3HAYMWIIOCS, TepedyciM, Ha pe3ylbTarax XyJdOKHBO-IIOCTAHOBOUHOI poOoTH. MexaHi3M BiATBOpEHHS
[UPKOBOTO TPOJIYKTY BIJICYTHIH SIK TAKHH: )KOJICH €IIEMEHT CUCTEMH HE Ma€ MOTHBAIII1 y TIOCTAHOBOYHI# po0OTi.
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Mepexa IMpPKIB € MalaHIUKOM JUISl TPOKATY TNPOMYKTY TNPHBATHUKAMHM, TOMAI SK (PYHKI[IOHYBaHHS
KOHBEEPY HAIIOHAIBHUX ITUPKOBUX TIpOTpaM (IIepKaBHOI BIIACHOCTI) MiHIMiI30BaHO. Opramizamis IpoKaTy
BEJTUKOIO MipOIO Iepeiiiiuia B IPUBATHI PYKH, TaK CaMO SK i KOHTPOIb HAJT POAYKTOM i apTUCTUYHHM I TATOM.

OpranizariiHo-TBopui  (DYHKINi JIep>KaBHOI IMPKOBOI CHUCTEMH HHHI 3BEIUCS JI0 CKCIUTyaTalliiiHo-
TOCTIONAPCHKOro 3abe3redeHHsT POOOTH TMPOKATHUX MaWTaH9IMKiB. SIK HACHIZOK, 3aHENAaB EKCIIOPTHHI HAIpsM
30BHIITHHOEKOHOMIYHOT TiSUTHHOCTI, TOJII SIK TOPOXKHEYa 1HO3EMHOTO TPOIYKTY 3HH3MIIA TIEPCIIEKTUBHICTD IMITOPTY.

VY pesynbTati crocTepiraeTbcs MOCTiHE 30iMHEHHS perepTyapHOi 0asu, [0 Mae€ HACIIKOM 3HIKECHHS
3aTpe0yBaHOCTI IMPKOBOTO MPOAYKTY, BUPKEHE HU3BKIM 3allOBHEHHSM 3aJIiB Ta 3MEHIIIEHHSIM KUTHKOCT] BHCTaB.
TaxwuM 9HOM TIPOSIBIIAETECS TTOCITA0ICHHS 3MATHOCTI IePKaBHOI ITMPKOBOI CHICTEMH IO BUKOHAHHS CBOET OCHOBHOI
(yHKLii — 3a0e3neYeHH s JOCTYIy MIMPOKKX BEPCTB HACETICHHS 10 HAMKpaIMX Haj0aHb IIMPKOBOTO MUCTELTBA.

OTpruMaHi BUCHOBKH € BIJNPaBHOK TOYKOK HACTYIIHOTO €TaIly JOCIiDKEHHS — TOMIYKY IILISXiB
ONTHMI3allii OpraHi3aIifHO-TBOPYOI KOHIIEMIIi JepKaBHOI ITMPKOBOI CHCTEMH.
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OPITAHU3AIIMOHHO-TBOPYECKHUE TPAHC®OPMAIIUU YKPAUHCKOI'O IUPKA: OT
HEHTPAJIM3ALIMN K PEOOPMAM

Kamy6a Baaauciaap I'enHaibeBHY — aclIupaHT,
KueBckuil HaUMOHaNbHBIN YHUBEPCUTET TEATPa,
kuHo U TeneBuaeHus uM. M. K. Kapnenko-Kaporo, r. Kues

PaccMoTpeHbl H3MEHEHHS B OPTaHU3ALIMOHHO-TBOPUYECKON MOJENN LUPKOBOIO Jieja B YKpauHe MOCTCOBETCKOM
3M0XHU. BEIABICHB! MO3UTHUBHBIE U HETATHBHBIC TCHICHIMN Pa3BUTHS TOCYAAPCTBEHHON HHUPKOBOM CHCTEMBI IIEPHOIOB
nerTpanuzaya (1993-2003 rr.) u pedopm (2004 1. — no cux mop). PaccmoTpeHa cymHOCTh TpaHC(hOpMaHi U YAEIEHO
BHUMaHUE OLIEHKE MX NocieAcTBUNA. HeIHEHHAsS Moenb IMPKOBOM /1€7a 0XapaKTepU30BaHa B aCIEKTE TBOPUYECKOU U
XO3STHCTBEHHOH 3()()EeKTUBHOCTH, CIIOCOOHOCTH K CAMOBOCIIPOU3BEICHHUIO.

KnroueBble cioBa: yKpauHCKHH LUK, FOCYyJapCTBEHHAs IUPKOBas CUCTEMa, YKpIEPXKIUpK, ['ocynapcTBeHHas
LUpKOBasi KoMIaHusa YKpanHsl, COI03rocuupK, OpraHu3alys NUPKOBOTO Jena.

ORGANISATIONAL AND CREATIVE TRANSFORMATIONS OF UKRAINIAN CIRCUS: FROM
CENTRALIZATION TO REFORMS (1993 — PRESENT)

Kashuba Vladyslav — postgraduate, Kyiv National I. K. Karpenko-Kary
Theatre, Cinema and Television University, Kyiv

Changes in the organisational and creative model of circus industry in the post-Soviet Ukraine are researched.
Positive and negative trends of the state-owned circus system’s development are considered during the centralisation
period (1993-2003) and reforms period (2004 — nowadays). The essence of transformations is considered and attention
is paid to their consequences assessment. The current model is characterized in terms of its creative and economic
efficiency, and ability to self-reproduction.

Key words: Ukrainian circus arts, state-owned circus system, Ukrderzhtsirk, State Circus Company of Ukraine,
Soiuzgostsirk, circus industry management.
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ORGANISATIONAL AND CREATIVE TRANSFORMATIONS OF UKRAINIAN CIRCUS: FROM
CENTRALIZATION TO REFORMS (1993 — PRESENT)

Kashuba Vladyslav — postgraduate, Kyiv National I. K. Karpenko-Kary
Theatre, Cinema and Television University, Kyiv

Aim of paper is to identify the main circus’s organisational and creative trends of the centralisation period and
reforms period considering the essence of the transformations and assessing their consequences. The research object is
the state-owned circus system’s condition that is researched in terms of character of the circus industry model’s
transformations.

Research methodology. The work involves archival materials, which are processed by methods of comparative
analysis, generalisation and categorisation used for the identification and characterisation of the main changes in the
circus industry of these periods.

Results. During the period of centralisation, attempts to adapt the former centralised model of the circus industry
within the independent Ukraine with its market economy — have proved ineffective. During the period of reforms, the
final decentralisation of the state-owned circus system took place and its elements got independent. A current model of
Ukrainian circus industry is characterised by the symbiosis of private and public players. The circus system has lost its
ability to self-reproduction, so the current model of the circus industry remains unstable, and therefore it is transitional.
The period of reforms is incompleted.

Novelty. Abovementioned issues are considered in scientific analysis for the first time. The study draws attention
to such a problem as a crisis in the domestic circus industry and describes in detail the current status of the domain.

Practical significance. Paper’s conclusions can be used in the search for how to optimise the organisational and
creative concept of the state-owned circus system.

Key words: Ukrainian circus arts, state-owned circus system, Ukrderzhtsirk, State Circus Company of Ukraine,
Soiuzgostsirk, circus industry management.
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034 «Kymnprypomnorisy, PiBHeHChKHI Tep>KaBHUNA TYMaHITapHAN YHIBEpCUTET, M. PiBHE

PosrisiHyTO HaMOLIBII OMITHI TeaTpanbHi GecTiBal M. PiBHe, IpoBezieHi B OCTaHHI pOKH, iHiNioBaHi PiBHEHCHKMM
Mmicekum [lamamom miteli Ta Mosomi, 30kpema <«JlixTArty — QecTuBadb CTYICHTCHKUX, HAaBYAIBHHUX, MOJIOJIKHUX Ta
FOHAIIBKUX TeaTpiB, «Kpumay — pecTrBaib IHKITIO3UBHOI TeaTpabHOi TBOpUOCTi, «BinkpuTa OpaMay — TeaTpaibHa iMIIpesa,
CIIpSIMOBAaHA HA PO3BHUTOK TeaTPaNbHOI KyJbTYpH M. PiBHOro, a Takok (eCTHBAJIb AUTIYMX JIUIBKOBHX KOJICKTHBIB
«bepesneBi cxogmakmy. OKpecieHo ¢popmu GYHKITIOHYBaHHS (pecTHBAIIiB B YMOBAX IMaHACMIi.

Knrouosi cnosa: tearpanpauil pectuBans, PiBHe, iHKIIO3MBHHUN TeaTp, PiBHeHChkmid Micbkuid [lamam mitei ta
Morofi, «JIixtArty, «Kpunay, «Bigkpura bpamay, «bepe3HeBi CX0IUHKI.

Tocmanosxka npobnemu. MUCTEIIBKAH CBIT CHOTOACHHS XapaKTEePU3YETHCS PI3SHOMAHITHICTIO KYJIBTyPHOTO
MPOCTOPY Ta CTPOKATICTIO (hOPM KYITBTypHO-MHUCTEIBKOTO Tporiecy. Y OaraTiid mamiTpi Cy9acHOTO KyJIBTYPHOTO
JKHTTSL OKpEME MiCIle HAIEKUTh (PeCTUBAIAM, 30KpeMa i TeaTpallbHUM, SIK YHIBEpCAIBHOMY KOMYHIKAIIHHOMY
KaHaJy, [0 3/1aT€H BCTAHOBITIOBATH, MTIATPUMYBATH, MOTHBYBATH T4 CTUMYIIIOBATH TBOPYi, MUCTEIIbKI, CYCITITbHI
3B’SI3KH. Y IHOMY KOHTEKCTI BXKJIMBHMH U JOCTIHKEHHSA € TeaTpallbHi (DeCTHBANI, IO MPOBOAATHCS B M.
PiBHe, i cmopsMoBaHI Ha TOMYJIAPU3AIiI0 TEaTPATBHOIO MHWCTENTBA, HAJIArO/KEHHS KOMYHIKAlii Mix
yYacHHKaMH, peajizallii TBOpYHMX 3Ai0HOCTEH YYaCHUKIB (heCTHBAIIO, 30KpeMa W JroJed 3 1HBaJIiTHICTIO.
3BakalouM Ha MAHAEMIIO Ta CYMPOBITHUNA KapaHTHH, (eCTHBATBHUN NPOCcTip M. PiBHE i KymbTypHO-MHUCTEIbKE
JKUTTSI 3arajioM BiUyJIM CYTT€BI YCKIIQIHEHHS W 3MYIIIEHE pearyBaTd Ta BiIIIYKOBYBATH, OKPIM TPaIUIiHHIX,
HOBI (hOpMH pOOOTH, 1110 1 CTAJI0 00’ €EKTOM HAIIOi PO3BIIKH.

Ocmanui  docniddcenna ma nybOnikayii. BWBYEHHIO CY4YacHOTO VYKpaiHCBKOTO TeaTpy, 30Kpema W
(hecTUBAIIBHOTO PYXY, MPHUCBIYEHO OKPEMi HAYKOBI PO3BIIKK IOCITIMHWKIB. 30KpeMa, aBTOPCHKUI KOJEKTUB
eKCIIepTiB Y LAapHHI TaKuX IOCHiIKEHb BKa3ye, IO BHBYCHHS TEaTPAIHHOIO XKHTTS Cy4acHOI YKpaiHH SK
CKJIQIHOT CHCTEMHM Ta TeaTpalbHUX (eCTHBATIB SK HOro CKIAJIOBOI Mae€ BiJIOyBaTHCS KOMIUIEKCHO, 3
ypaxyBaHHAM TBOPYMX, (PIHAHCOBHX, 3aKOHOJABYMX, COIIOJIOTIYHMX TIOKA3HUKIB, a TAKOX 13 BpaxyBaHHIM
pi3HEX (aKTOpiB BIUIMBY HAa PO3BUTOK TeaTPaIBHOI Taiy3i, 30KpeMa BKIIOUCHHs YKpaiHH J0 MiKHAPOIHUX
TeaTpaTbHUX MEPEX, AKTUBHOCTI MIXKHAPOJHHUX KyJIbTYPHUX 1IHCTHTYTIB, 3MiH MEXaHI3MIB OIO/KETHOTO PO3MOJITY
xomTiB Ta iH. [10; 4]. IcTopiro, TUMONOriIO Ta TEHIEHLl PO3BUTKY TeaTpajbHHUX (DECTUBAIIB Cy4acHOI YKpaiHU
nocnipkye O. Kapnam, sika B mporeci HayKOBOTO IOILIYKY YTOUHMJIA Ta YNOPSIKYBajla TUIIOJIOTIIO Cy4acHUX
TeaTpajbHUX (heCTHUBAJIB, 3alPONOHYBajla HOBUI IOIVIS HA BIOPSIKYBAaHHS Ta CTBOPEHHs €1WHOI on-line 0a3u
TeaTpasibHUX (PeCTUBAIIIB CydacHOl YKpainu [4].

®decTuBasbHa MPakTUKa PiBHEHIIMHU cydacHOi 100U € MpeaMeTOM yBard piBHEHCHKOTO JOCHiTHHKA
C. BurkanoBa, sSIKUii OKpECITUB PETiOHATLHUI BEKTOP HAPOAO3HABYMX, KPA€3HABUMX, MY3HYHHX (DECTHUBAIB
Pipnenmunu [2]. Ille omHa piBHeHChbKa pociiauui, E. MaHenrok, y CBOili pO3BiJilli cepell MUCTEIBKHUX,
MY3UYHHX, €KOJOTIYHMX, CIIOPTHBHUX, aCTPOHOMIUHHX, JITEPAaTypHHUX, TEMATUYHUX Ta €THO(QECTHUBAIIB
BHOKpEMHUJIa i TeaTpalbHi )ecTUBAIli, BKa3yIOUH Ha CYTTEBUH BILTUB (PECTHBAIBLHOTO PYXY Ha PO3BUTOK
KyJIbTYpHO-MHUCTEI[bKOTO XKHUTTS periony [5]. Llimna indopmarmiss mpo opranizamito, TpOBEICHHS Ta
0COOIIMBOCTI TeaTpaidbHUX (ecTuBaiB y M. PiBHe MicTuThcsi Ha [HTepHET-CTOpiHKAax iHIIIaTOPIiB
MIPOBEICHHS Takux QecTuBamiB [3, 7, 8], myOiKamisx y COmMialbHUX MEpeXax Ta pecypcax BiI€OXOCTHHTY
[1,9, 12], Ha mmanpTax BCEyKPaiHCHKOT'O TEATPATLHOTO OHJIalH-XypHary [11].

Mema cmammi — BUSBUTH TEMaTUYHY CIIPSIMOBaHICTh Cy4acHUX (DecTHBaIIB, 1110 OpraHi3yroThes B. PiBHe

Buxnao ocnoenozo mamepiany docniosicenns. BITAM3HSIHE TeaTpalibHe JKUTTS OCTAHHIX POKIB BIAPI3HAETHCS
AKTUBHUM TIOIITYKOM HOBHUX (DOPM, IO MPOJAMKTOBAHO BUBLIBHEHHSM HOTO TIOTEHITIANY, SIKWI HArpOMaJIXKyBaBCs 3
nodarky 2000-x pokis [10; 21]. Lle crocyerhbes i (hecTHBAIBHOTO pyXy B YKpaiHi, 0 crpusie iHTeHCUpikarii i
0araTOMaHiTHOCTI KyJBTYPHOIO JKUTTS, 3a0C3MEUCHHIO 3aIy4eHHsS JIOJAEH J0 €CTeTHYHHMX LiHHOCTEH,
PO3IIMPEHHIO KYJIBTYpHOI 1H(pacTpykTypu. Takumii iHTepec A0 (ecTHBAIIB 3yMOBIIOETHCS, HAcaMIIEpes,
CYCITUTBHUM 3aIlUTOM Ha KyJIBTYPHO-MHCTEIBKI TOJIT, 30KpeMa i y perioHax Ta YUCICHHHUMH (YHKIISIMH, SKi
BUKOHYIOTh TeaTpaibHi (ectrBami. Cepen HHMX YyHiBepcajbHa TBOpua (PYHKIS, collianbHa, KOMYHIKaTHBHA,
Ti3HaBalIbHA, PO3BAXAIBHA, I[IHHICHO-OPiEHTOBAaHA, IIPOCBITHUIbKA, ECTETUYHA Ta iH. [4; 32].

OcraHHiMU poKamu y M. PiBHE BiIOYBa€eThCs TOCHICHHS IHTEPECY 0 IPOBEICHHS TeaTpaibHUX (DECTUBAIB.
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IMoryxHOorO 0a30t0 Ta cHeHM(IYHAM MaWIaHYMKOM JUIS peaisaiii CMUIMBHX EKCIIEpUMEHTaIbHUX
TeaTpaTbHUX 3adyMiB, 30KpeMa i TeaTpalbHHX (DECTHBATIB, € TeaTpalbHa CITIJIBPHOTA PIBHEHCHKOTO MiCHKOTO
Manarmy gite#t Ta Monoxi (PMITZIM), Ha Ga3i sikoro Bxe moHaz 40 poKiB TBOPUTBCS TeaTpalbHe MHUCTETBO. Ha
croromHi B PMITJIM nie 4 TearpansHux KonektuBu — Hapomuuii monoxibkuuii Teatp «Bim Jlixtaps», 3paskoBa
TeaTpajbHa CTyHis «MalleHpKUI TIPHHID, TeaTpainbHa jtabopatopis «BinCyTHICTEY» Ta TeaTp 0COOIMBHX aKTOPIB
«Hammctoy. 1li KoeKTHBY € iHIIIaTOpaMH Ta OpraHi3aTopaMH TPOEKTIB, 30KpeMa W TeaTpalbHHUX (ecTHBAIIB
«JlixTArty, GpecTiBaIo TeaTpis akToOpiB 3 iHBaAHICTIO «KpHiay, TeaTpanbHoi iMrpesu «Bigkputa Bpamay.

3 imimiatuy 1 3a miarpumkn PMITJIM Ta rpomaacekoi oprasizaitii « CIIpUsSHHS MO3aITKUTEHIA OCBITI»
y 2005 p. 3amogaTKOBaHO MIOpiYHE MPOBEACHHS MOJOIIKHOTO TearpansHoro dectuBaimo «CXOAN», skuit
TpaHC(hOPMYBaBCsl Y FOHALbKO-MOJIOAKHUI TeaTpalbHUM 3aXiJ, aMaTOpChbKUX KOJEKTHUBIB «JIiXTATt».
YpomoBkK JECATHIITTS y4acCHUKaMU (PECTHUBAIIO CTalM JCCATKH KOJCKTHBIB 3 Ykpainu, a 2007 p. mo
YYacHUKIB TOTyYMIIHCA 3apyOikHI TeaTpaiabHi KoJeKTHBH 31 Crnoavumaw, [lonsmi, binopyci, 1 ¢pectuBams
HaOyB cTaTycy «MiXKHApOIHHI» [5].

OecruBans «JlixtArty y 2017 p. mpoBoaunu BAecsTe, i TOAI X BiAOynOCs Kilbka HOBOBBEIEHb Y
mporieci #oro opranizamii. Haiiepmie, dectuBans opraHi3yeTbes y AeKiIbKa €TalmiB: HA MEPIIOMY, KU
MIPOMIIOB HaBECHI, BU3HAYEHO U MPE3eHTOBAHO (opMaTr Ta CTPATETilo MPOBEeIEHHS caMoro 3axony. Hpyruit
eTar, 10 TpUBaB KijbKa IHIB yJiTKy, IependauaB meperisi Ta BiaOip opraHizaTopamMH BHCTaB-yYaCHHKIB
OesmocepenHbO 6a30BOTO (PeCTHRAIIO.

B ocHOoBHOMY — TperboMy eTami — BigOymucs MaiicTep-Kiiach BiIOMHX TeaTpalbHHUX [ifdiB,
MaicTepHsl TeaTpaJlbHOTO KPUTHKA Ta, BIacHe, BimOip KoJekTuBiB a0 ydacti. Jo peui, 2017 p. y4acts y
¢ectuBani B3s10 moHa 200 ocib i3 9 micT YkpaiHu Ta 6 KOJEKTUBIB i3-32 KOPJOHY.

OcHoBHu#i etan QectuBanio «JIiXTArt» — KOHKypcHHI — mpoxoauB Bocern 2017 p. i TpuBaB KiTbKa
IOHIB. Y JHI MPOBEACHHS 3aX0/ly KOJIEKTUBHU AEMOHCTPYBaIH CBOI IIOCTAHOBKH, Mep(HOPMEHCH, IPOBOAMINCS
KPYTJIi CTOJIM, TPEHIHTH 3 JIeKIaMallii, opaTOPChKOr0 MUCTELTBA, PEKUCYPH, ApTUCTUIHUX YMiHb, CIICHIYHOL
TUTACTHUKH, BiOYBaJMCS BUCTYITM 3alpOINEHUX KOJEKTHBIB, MalCTep-KIACH BITUYM3HAHUX Ta 3apyOiKHHX
aKTOpIB, TeATPAIIbHUX KPUTHKIB.

VY (ectuBani MOraM B3STH ydacTh TeaTpalibHI KOJEKTUBH TPHOX KaTErOpid — CTYIEHTCHKI HaBYabHi
TeaTpH, MOJIOAIKHI TeaTpy Ta FOHAIbKI TeaTpH. Y IUX HOMIHAIIAX Cy/II 0OUpaiy HalKpaIux.

Ille oxHi€l0 1HHOBAIIEIO CTANO Te, MO0 (ecTHBaIh BiAOYBCS 3a MIATPUMKH MICHKOI BIaIy B paMKax
peatizaiii mpoekTy «PiBHE — MICTO YHIKQJILHUX MO,

Opranizaropu (heCTUBAIIO CTaBWIW IEpe]l cOO00I0 HU3KY 3aBAaHb, Cepel SKUX BHU3HAUYCHHS 3110HUX
MOJIOIUX AaKTOPiB, YAOCKOHAJNEHHS IXHBHOI MaWCTepHOCTi, OOMIH OCBIOM MK PI3HUMH TpPYIIAMH,
MIOIIUPEHHST TeaTPaTbHOTO MHUCTENTBA CEpell MOJIOMI, HANAro/HKeHHS KOMYHIKAIlil MK BITYM3HSHAMHU Ta
3aKOPJJOHHUMH Te€aTPATbHUMH TPYTIaMH.

Binrak ¢ectuBanp cTaB eKCIepUMEHTAIHHUM MalJaHYUKOM, OpraHi3alliifHO-KyJIbTypHA AiSUTbHICTH
SKOT'O CHPSMOBYBaJIacsi HA BUXOBAHHS MiJPOCTAI0YOro MOKOJIIHHS Ta ()OPMYBaHHSA KPEaTHBHOI IIAaTGOPMH,
sKka O BIUIMBaJA i Ha TJIs/1a4a, 1 perepTyapHy MOJIITHKY aMaTOPChKHUX TeaTpallbHUX KOJIEKTUBIB KpaiHu.

OcraHHIMHE poKaMK B YKpaiHi TeaTpaJlbHe MUCTEIITBO, 30KpeMa i opraHizatopu QpecTuBaiB, 3BepTaIOTHCS
JI0 I[HHOCTEH Ii0epalbHOrO €BPOIEHCHKOr0 CYCIIBCTBA — TAaKHWX, SK TpaBa IIFOIWHH, PIBHICTH, OCOOHCTa
cBoOO/a, camopeanizailis jgroauHd. L{i mpobiaeMu fenaii yacTiimie CTaloTh HAPDKHUM KaMEHEM JUIS 1JISHHOro
HaroBHEHHsT (heCTUBATIB, SKi MiJHIMAIOTh HAa TIOBEPXHIO aKTyaJIbHi JIJIS CYCIIUILCTBA TEMH, MPOMOHYIOTh MEBHI
¢inocoderki xontertii [10; 40]. Y nmpoMy KOHTEKCTi iHHOBAIIHNM JUts1 PIBHOTO CTaB TeaTpaibHUNA MPOEKT, IO
HiATpUMY€E OCOOJNMBE MHMCTELTBO iHKJIFO3MBHOI TeaTpanbHOI TBOPYOCTI, CIPUSIIOYM HOTO PO3BUTKY B SKOCTI
OJTHOTO 3 ()eHOMEHIB Cy4acHOi KyJabTypu. OCKUIBKH YUMaTy YacTKy Cy4acHOTO CYCIUIbCTBA CTAHOBJISITH JIFOJTH 3
IHBAJITHICTIO, BOHH IOTPEOYIOTh OCOONHMBOI YBaru y pO3BHUTKY TBOPYMX W IHTENEKTYAILHHX 3Hi0HOCTEH.
Mycumo KOHCTaTyBaTH, 10 CHOTO/IHI IHKIIIO3MBHI TeaTpH B YKpaiHi — HeyacTe SBHILE, a TUM nade — (ecThBali
THKITFO3MBHOTO TEATPAILHOTO MUCTEUTBa. TOMy — YHIKAIBHOIO TOMi€l0 i Mmicta craB | MixHapomHuit
(becTuBanb TeaTpiB ocoOMMBUX akTOpiB «Kpunay, 3anouarkoBanuii y PiBHOMy y xoBTHI 2018 p. YuacHukamu
¢ecTrBaIO OYM aMaTOPChKi IOHAIBKI Ta MOJIOJIKHI TeaTpajbHi KOJIEKTUBH, B SIKMX € YYACHUKH 3 OCOOIMBUMHU
notpedamMu, a TOJIOBHOK METOH ()ECTHUBAIIO — aJanTallis FOHAITBA Ta MOJIOAI 3 OCOOJMBHUMHU MOTPeOaMH 0
CYCHLJIbCTRA IIIIXOM JEMOHCTPALIT BIACHUX aKTOPChKHUX 3/1I0HOCTEH.

[niniaTopoM Ta opraHizaTopoM LBOro (QecTUBAIIO € TakoK PiBHeHChKMI Michkuil [laman nmitei Ta
MOJIOJ, a 10 HOro MPOBEAEHHS AOIYy4MINCs yci TeaTpanbHi Kojektusu PMITJIM, I'pomancbka opraHizamis
«CripusiHHS TTO3AIIKIJIBHIM OCBITI Ta colliayibHOMY 3axucTy nited 1 mimitkis [1IM. CmiBopranizatopamu
cTany YTpaBIiHHS OCBITH 1 HAyKW Ta YTpPaBIiHHS KYJIbTYPH 1 Typu3My PiBHEHCHKOTO MiCHBKBUKOHKOMY.
3axin Takox BimOYBCS B paMKax MpOeKTy «PiBHe — MICTO yHIKaIbHHMX MOZii» [6]. YIIpogoBx TphOX AHIB —
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19, 20 ta 21 xoBTHs 2018 p. KOJEKTHBH 3 YOTHPHOX MICT YKpaiHu Ta TeaTp i3 biopyci moka3yBaiu CBOIO
MaKCTePHICTh, OOMIHIOBAIUCS TOCBIOM ITOCTAaHOBKHY Ta pOOOTH 3 aKTOpaMH 3 iHBAJIIAHICTIO.

OxpiM meperiisay BUCTaB, pecTUBaNIb NepeadadaB i MalicTep-KilacH, 30KpeMa HaBuaHHA 3 aKTOPCHKOI
MalcTepHOCTI, MUCTELTBA JeKJIaMallii.

Oco0nmBicTh Takux (ecTUBANIB y CYYacHId KyJNbTypl IOJNSTaE B EKCHEpUMEHTAIbHINH poOOoTi
KOJIEKTHBIB, 30KpeMa, MONITYKOBI OTHOYACHOTO BUPIIIEHHS €CTETUYHUX 1 pealimiTalliiHuX 3aBI1aHb.

BaxiuBuMHM 3aBAAaHHSMH TaKOX € BKIIOYCHHS YYACHHKIB y TIOBHOLIHHE TeaTpajibHEe MKHUTTS Ta
BCTAHOBJICHHS iXHBOI KOMYHIKaIlii 3 TPOBIAHUMH KyIbTYpHHMH gissdamu. Coyryrodn 71abopaTopiero HOBOI
TeaTpabHOI MOBH, OCOOJIMBI BHCTaBH Peasli3yloTh W 0COONMBI KyJIbTYpHI OTpeOH Jrozei 3 iHBamiaHicTio. [lo
peyi, opraHizaTopu (ECTHBAIIO HaMarajaucs YHUKatd (OpPMYJIOBAaHHS «IHBAIIIM», 3aMiHSIOUH 1€
3araJIbHOBKMBAHE MTOHSTTS Ha «HE3BUYANHI» YUACHUKH.

VY 3B’s3Ky 3 KApaHTUHHUMHU OOMEKEHHSIMHU, 10 BIPOBAAWIH B YKpaiHi uepe3 nomupenns COVID-19
y 2020 p., BUHMKIN TOTpeda B HOBOMY CcIOCOOI MHUCICHHS Ta TOHIYKY HOBHX (OPM TNPOBEACHHS
TeatpanbHUX (ecTuBamiB. 3Bakaroun Ha 1e [l Mixnapomuuii QecTuBanb TeaTpiB OCOOIMBHX aKTOPIB
«Kpumna» BinOyBcs y HoBomy hopmarti — y popmari oHIaiH.

17-19 mrotoro 2020 p. decruBans «Kpuma — online» TpaHcmoBaBcs y mpsmoMy edipi y comiaabHUX
Mepekax. Lle 703BoIMI0 3aIyduTH HOBI TPYHH ISl y4acTi, CHOHYKaTH IOHALTBO Ta MOJIOJb 3 OCOOJMBHMHU
norpedaMu 10 CaMOPO3BUTKY, TIPUBAOWTH TIISIaYiB JIO TIEPETIISIy BUCTAB aKTOPIB 3 1HBAJIIAHICTIO.

OpranizaTtopu (ecTHBAIIO MOCTIMHO BiANTYKOBYIOTh HOBI IiKaBi ()OPMH TIPOBEICHHS Ta HOBHUX IapTHEPIB
y peaizaliii cBOiX MPOEKTIB. BaKIMBUM y KOHTEKCTi Cy4acHUX TeaTpalbHHUX (DECTHBAIIB € CIIBIPAIS 3 PI3HUMHU
MIDKHapOJHUMH MapTHepaMu. Tak, OCTAaHHIMU pOKaMH 3aBISKH 3yCUIUISIM MI>KHApPOJHUX KYJIBTYPHUX IHCTUTYIIIH
B YKpaiHi peai3oBaHi YCIeHHI MXKHAPOIHI IPOTPaMH, IO CIPHSUIA CHIBIIPaIl Ta KYITbTyPHOMY B3a€MOOOMiHY
[10; 46]. DectuBanp «Kpuna — online» 2020 p. Tex BiIOyBcs 32 MIKHAPOJHOT I ATPUMKH — MPOEKT 3IHCHUITH B
paMkax MoJonikHUX iHHOBaliid U-inn, 1o peasizyBaBcs mporpaMoro po3BuTKy OpraHizaiii 00’ eJHaHuX Hallili B
VYxpaini 3a ¢inancoBoi miaTpuMKH MiHicTepcTBa 3aKOpAOHHHMX crmpaB y JlaHii B paMKkax MPOEKTy
«['poManTHCHKE CYCIITBCTBO TSI IOCHIICHHS JEMOKPATIi Ta MpaB JFOIUHM [§].

3Bakarouu Ha iHHOBaliiHUK QopMaT ecTHBaANIO, Y HOMY B35UI0 YUacTh YABidi Oijbllle KOJEKTHBIB,
HiK y 2018 p. Baranmom y dectuBani «Kpuma — online» 2020 p. B3y ydyacTh AECATH TPYI i3 Pi3HUX
obnacreit Ykpainu, a Takox 3apyOixHi TearpanbHi ryptH 3 [lomei, JIuteu Ta binopyci [12]. LlinanM cramo
Te, IO OKpPIM BHCTaBH, TeaTpalibHUX IMIpE3 Ta MalCTep-KiIaciB y pamMkKax (ecTHBAIIO IPOBEACHA
KOH(EPEHIiA-PaKTUKYM JUII KOMaHIl KEpIBHUKIB Ta pPEXKHUCEpIB TeaTpiB akTOpiB 3 iHBAIIAHICTIO,
pe3yIBTATOM SIKAX CTAM METOJMYHI peKOMeHaaii Aist (haxXiBIIiB.

3aranom mpobieMa CTOCYHKIB MK JIFOJIBMH 3 1HBATITHICTIO Ta CYCIIUILCTBA CKIIA/IHA 1 OaraTorpaHHa, i 10
ChOT'OJTHI BOHA, SIK IPABWJIO, PO3IJISIAETHCS MIEPEBAKHO B COLIAIILHOMY acrekTi. A dectusaib «Kpunay crpuse
3arajJbHOKYJIBTYPHOMY PO3TIISLY 1€l MpoOIeMu, JomoMarae MoOaYmTH B JIFOSX 3 HBAIIHICTIO, OCOOTHMBOCTIMH
PO3BHUTKY, HaCAMIIEpE1, TBOPYMX JIFOJIEH, @ He 00’ €KT COLIaIbHOT IOMTOMOTH. 3axXiJ CIpsIMOBAaHUI Ha PO3IIMPEHHS
MOXKJIMBOCTEH MOJIOIUX 1HBAIIIB Y KyJIBTYPHIN Tamy3i, JEMOHCTPAIlif0 IXHROrO TaJIaHTy, BIAITY aJamnTalliio B
CYCIIUIBCTBI, HAJIArO/IXKEHHsT KOMYHIKaIlii MK TeaTpaMu aKTOpiB 3 1HBAJIiJHICTIO.

3anovaTKOBaHa iHiLliaTHBA 3 PO3BUTKY 1HKIIO3MBHOI'O TeaTpalbHOIO MUCTENTBA B PiBHOMY MaTnMe cBO€
MIPOJIOBXKEHHSI, a/PKe HOBOCTBOPEHA I'POMAJIChKa OpraHisaiisi B 0co0i IHCTHUTYTy TeaTpajbHHUX I1HHOBAIlIH
«[IpuCyTHiCcTH», AISIBHICTH SKOI CHIPSIMOBaHA Ha TOMYJSPHU3AIII0 Ta PO3BUTOK TEATPAIBHOTO 1 CIIEHIYHOTO
MHCTEUTBa YKpaiHu i MIKHApOAHOI MUCTELBKOT TBOPUO] cliBmparli. 3aCHOBHMKOM OpraHizalii cTaB pexucep,
nenaror 1 gpamarypr O. Ilackap, skuii € MOCTIMHUM iHILIATOPOM Ta HATXHEHHUKOM TeaTpajbHUX (PECTUBATIB
y wicti. Cepen iHIIOro, IisUTbHICTH TPOMAJCHKOI oOprasizamii Oyne copsMOBaHA Ha CTBOPEHHS Ta
3alpOBaKEHHS] HOBHX (OpM, 30KpeMa W PO3BUTOK IHKIIO3il B TeaTpalbHOMY MHCTeUTBI YKpaiHi 3a
TIPUHIAIIAMH JJOCTYITHOCTI Ta MOOLITBHOCTI HE JIMIIE iHPpaCTPYKTYpH, a i MECTEIbKOro rpocTopy [11].

Ile onmieto TBOPUOKO iHIMIATUBOKO TeaTpanbHOI crniibHOTH PMIIJIM crana TtearpanbHa iMmpesa
«Binkpura bpamay», cnpsiMoBaHa Ha PO3BUTOK TeaTpallbHOI KYJIBTypH PiBHOTO, TOMYJSPH3AIliI0 MiCIEBOrO
aKTyaJlbHOTO FOHAIIBKO-MOJIOADKHOTO TEaTPATbHOTO MUCTELTBA, HAJIArO/KEHHS B3a€MO3B SI3KIB MIXK CTYIIHHUMHI
TeaTpaJbHIMHU KOJEKTHBAMH Ta MOMYJISIPU3AII0 IXHLOIO TBOPUOTO JIOPOOKY, aKTUBI3AIIO TeaTPaTbHOTO YKUTTS
Micta Ta kpaiau. CriBopraHizaTtopamu imMrpesy, 3anodatkoBanoi 2017 p., crany HapoaHHUN XyJ0XKHIH KOJIEKTUB
mononixauii Teatp PMIIK «TekcTmibHUKY», HApOAHWHA XyOOXKHIH KONeKTHB Teatp «COHSX», MONOIIKHUI
eKcriepuMeHTaIbHni Teatp PiBHOro «Metpy», PiBHEHCBHKMI 0ONacHMi akajeMiuHWK YKPaiHCHKUH MY3HYHO-
JpaMaTUYHHUN TeaTp, & TAKOXK YTPaBIiHHS KYJIBTYPH 1 TYpU3My BHKOHABUOTO KOMITETy PiBHEHCHKOI MiCHKOT
pamu [3]. YipomoBx KiIbKOX JHIB Ha3BaHI TeaTpasibHI TYPTH MICTa, a TAKOXK HAPOIHHUI TeaTp «ApIJIEKiHO» Ta
TeaTp «A-mapT» Npe3eHTyBaIM CBOI poOoTH Ha Maii cieHi PiBrencekoro OAYM/T.
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Baxupo, mo TearpajbHa immpe3a «Bimkpura Opama» MmiATpUMaia IHIIATUBY 1O IHKJIHO3MBHOI'O
MHCTEIITBA Ta OydrJia A0 CBOix 3axomiB y 2018 p akTopiB i3 curapomoM [layHa 3 TeaTpy ocOOIMBUX aKTOPIB
«Hamuctoy» PMIT/IM, sixi BUCTYnHim Ha cueHi pecTuBaiio 3 mpem’ eporo BucTaBH «Pomeo 1 Kacmin» [1].

BaxuBy poss y IpoBeJicHHI TeaTpalibHuX (pecTuBatiB y PiBHOMY Bifirpae IisUIbHICTb OKPEMHX JIACPIB
TeaTtpaibHOrO mporecy, sikuMm € FO. Ilackap — pexmcep-TOCTAaHOBHUK, 3aCHOBHHK Ta XyJNOXKHINA KepiBHUK
TeaTpanbHOi Jabopatopii «BinCyTHicTeY, skuit yrmpomorx 20 p. € iHIMIaTOpOM Ta HATXHEHHHKOM OLIBIIOCTI
TeaTpaJbHUX TMPOEKTIB 1 (hecTHBaNiB, M0 BinOyBaroThCcst y MicTi. Y TpaBHi 2020 p. BiH HOIaB HA KOHKYpPC
I'pomancekoro OrOMKET MICHKHX IHIIIATHB PiBHOTO HOBWI CHCTEMHHUI TeaTpaibHUMA (DECTUBATLHUM IPOEKT
TeatPiBae — 2021, 110 MaB Ha MeTi IHTETpyBaTH MICBKUH (ecTHBAL Ta Mi>KHAPOIHHHN FOHAITBKO-MOJIOIIKHHI
¢ectuBanp «JliXTArt) Ta CTBOPUTH €1UHUI (heCTUBATLHUI TeaTpanbHUi pocTip. OUiKyBanocs, Mo JOTYIUTHCS
JI0 TeaTpajJbHOTO MUCTEUTBA PiBHOrO Manu TUCS4i piBHSH, Y IPOEKTI Majik B3STH ydacTb Maike 30 TeaTpabHUX
KOJIeKTHBIB Ta 375 y4acHUKIB [7].

MerToro ¢ecTuBaNIO CTano MOIIMPEHHS Cepell MOJIOJIi TeaTpaIbHOTO MUCTELTBA, & TAKOXK BHUCBITICHHS
KyneTypu PiBHOrO. Ha mymKy iHimiaTopis, 11e JO3BOJIUTH HOMYYUTH A0 aKTOPCTBA OUIbILE MOJO/], 3aTy4YUTH
JIO TeaTpy JitoJiel 3 0COOTUBUME MOTpeOaMu, BUCBITIMTH MICIIEBY TeaTpajabHy TPaAHWLIi0, 301TBIIATH TTOTIK
MOIOPOXKYIOUHX JIO MiCTa, MO3HAHOMHUTH 3 MICTOM 3apyODKHHX KYJIbTYpPHHX [isdiB. Maemo Hamiro, IO
iHiifloBaHUH TeaTpajdbHMN (eCTHBANb BiJHAMIE CBOIX NPHUXWIBHHKIB, OTPUMA€ MIATPUMKY PIBHSH Ta
BTUIUTHCA y PEATbHICTh HAHOMMKYIMMHU poKamu, ampke misumpHICTh 0. Ilackaps € mpukiamoM yCHiIIHOTO
MOE€THAHHS TBOPYOi Ta MEHEKEPCHKOT pOOOTH.

Jo HHM3KM BKe Ha3BaHUX TeaTpaibHUX (ecTuBatiB PiBHOrO OCTaHHIX pOKiB Jomamo BceykpaiHchkuii
(ecTHBaIL UTAYMX JISUTBKOBUX KOJICKTUBIB «bepe3HeBi cxomuHkm». DecTuBaib iHiliioBaHUN PiBHEHCHKOMO
00JIACHOI0 MOJIOADKHOI0 TPOMAJICHKOIO oOpraHizamiero «JIsupkapy, a cmiBopraHi3aropamy BHCTyHaooTh K3
«PiBHEHCHKHI aKaJIeMiYHUI OOJACHUI TeaTp JIUThoK» PIBHEHCHKOT 00JIpa iy Ta YyIpaBIiHHSA KyJABTYPH 1 TYPU3MY
obaepxkaaMiHicTpariii. @ecTrBaIL Ma€ Ha METI TIOMYJISIPU3ALIIIO TUTAYOTO JISUIBKOBOI'O MUCTEIITBA, BUSBJICHHS Ta
MATPUMKY 0OJJApOBAHUX AiTeH, BCTAHOBJICHHS TBOPYHMX KOHTAaKTIB, CIIPUSHHS JPYKHIM 3B’SI3KaM 1 3MIiITHEHHIO
B3a€MOIii MK TITBMH 3 Pi3HUX PETiOHIB YKpaiHd. YJacHHKaMHU (PeCTHBAIIO MOXKYTh OyTH IITH, BIKOM 6-17 pOKiB.
A 3 2019 p. 3axim npoxoauTh 3a MIATPUMKH TPOMAJICHKOI opraHizamii «YkpaiHcbkoro HarjioHanbHOTO LEHTpY
MixnapoaHoi chiyku gisdiB Teatpy Jsubok «YHIMA-Ykpaina». LLopoKy KUTBKICTh KOJEKTHBIB, Oa)KarOumx
B3ATH Y4acTh y ()eCTHBaNI, 30UIBIIYETHCS, TOMY BiIOYBA€ThCS PETENHHUI BIOIp YYaCHUKIB, SIKI TIPE/ICTABISIOTH
Kpallli JSUTBKOBI KONEKTHBH KpaiHU. OKpiM MHCTEIBKOTO 3MaraHHs, sIKe OLIHIOE KYpi, YYaCHUKH (ECTHUBAIIO
0epyTh yuacTh y TBOPUMX 3yCTpidax, MalCTep-KJjiacax i3 TeaTpabHOIO MUCTEIITRA.

Bucnosexku. Y wm. PiBHe ocCTaHHIMH pOKaMH BiIOYBAa€ThCS HH3KA KYJIBTYPHO-MHCTEIBKI TOmIA —
TeaTpalbHUX (pecTrBaiB. YCHIIIHAM TPUKIAJIOM TBOPYOi pOOOTH B IApWHI TEaTpaTbHOTO (PECTHBAIBLHOTO
KUTTSE M. PiBHe MOXXHa BBaXaTW isUIbHICTh PiBHeHChbkoro MIIJIM, sikuii € MOCTIMHO IFOYOI0 TBOPYOIO
1aGopaTopielo TeaTpaTbHOr0 MUCTENTBA. Moro TeaTpaibHi KOIEKTHBH B 0COGi HAPOIHOTO MOJIOIIKHOIO TeaTpy
«Bix JlixTapsi», 3pa3koBoi TeaTpaibHOi cTyAii «ManeHbKui IpHHIY, TeaTpaibHa Jladboparopis «BinCyTHicTb» Ta
TeaTp ocoOJIMBUX akTopiB «Hamucto» € iHimiaropamu W opraHizaropaMu TeaTpaibHUX (ecThBaliB «JIiXTATt»,
(becTrBaIO TEaTpiB akTOpiB 3 iHBaiMHICTIO «Kpunay», TeaTpanbHOI iMmpe3n «Binkpura bpamay. Yci HazBai
3axomu TPOBOAAThCS 3a iHimatmen PMIIJIM Tta migrpumkun MiKHApOAHMX, NepiKaBHUX W TPHBATHUX
opraHizaiiii. BoHH He O0OMEXKYIOThCS JIMIIEC NEPErIAJAOM BUCTaB, MakHCTep-KilacaMHd, OOTrOBOPEHHSAMM,
JWICKYCISIMH, a TiJHIMAlOTh Ta HAaMaraloThCsl BHUPILIYBATH COLIaJbHI MPOOJIEMH, SIK, MPUMIPOM, IHKITFO3ISL
IpoBenenns dectuBamo «Kpumay, mo pearnizye 0coONIMBI KYJIBTYPHI TTOTPEOH JIFONIEH 3 IHBANIAHICTIO Ta HOTO
OHJIaHH-BepCii MO)KHA Ha3BaTH 3HAKOBHM SIBHIIIEM TEaTPATHLHOrO (PeCTUBAIBLHOTO TPOLIECY MiCTa.

Cepen iHIUX TeaTpalbHHUX (eCcTHBAIIB PiBHOrO BapTO Ha3BaTH W IMIIPE3W IUTAYUX JISUIBKOBUX
KOJIEKTUBIB «bepe3HeBi CXOANHKIY, IHANKATOPOM YCHIXy SKOTO € PO3MIUPEHHS YNClia YIaCHUKIB U TYPTKIB.
Koxen i3 Ha3BaHUX (heCTHBAIIB JUHAMIYHO PO3BUBAETHCS, 3MIHIOETHCS, 3aJIEKHO BiJl CBOIX IIHHICHUX,
€CTeTUYHUX Ta KOHIENTYAIbHHUX 3acaj.

CrnHcoK BUKOPHCTAHOI JiTepaTypu

1. Axrtopu 3 cuHapoMmoM JlayHa BHCTYyNWIM Ha CIeHI TeaTtpanbHOro ¢ectuBamo «Bigkpurta 6pama» y PiBHOMY.
URL: https://www.youtube.com/ watch?v=sO8CjGWNsro

2. Burkanos C. B. ®ecTuBanbHuii pyX sIK KyJbTYpHHUH (DEHOMEH Cy4acHOCTIi: aHalli3 periOHaIbHOTO BEKTOpa.
URL: https://ic.ac.kharkov.ua/nauk _rob/nauk_vid/rio_old_2017/ku/kultura52/22.pdf

3. Binkpura 6pama. Teatpanpna imnpesa. URL: https://www.facebook. com/groups/1226172150823000/ ?fref=ts

4. Kapnam O.M. TeatpanbHi (ecTHBaII B KYJIbTYpO-MHUCTELILKOMY KUTTI YKpainu Kinusg XX-nouarky XXI cromirrs:
icTOpisl, THIOJIOTIs, TEHAEHMIT PO3BUTKY: JWHC. ... KaHA. MucTB.: 26.00.01 / IBH3 Ilpukapnar. Hau. yH-T iM. B. Credanuka.
Isano-®pankiecek, 2019, 275 ¢. URL: https://svr.pnu.edu.ua/wp-content/uploads/ sites/5/2019/03/dis_Karpash-1.pdf



196 ISSN 2411-1546 VYkpaiHcbKa KynbTypa: MUHYIE, CydacHe, LWAsixvu po3BuTKy. Bunyck 36/2020

5. Manemok E. B. ®ectuBanpHa npakTvka PiBHeHIInHM mnepiony aep:kaBHoi Hesamexnocti. URL: http://ku-
khsac.in.ua/article/viewFile/ 159408/ 158676

6. Hamionansna acamOues moxeit 3 imBamiguicTio Ykpainn. URL: https: //naiu.org.ua/i-mizhnarodnyj-festyval-
teatriv-osoblyvyh-aktoriv-kryla/

7. Pisue. bromker yuacti. URL: https://rivne.pb.org.ua/projects/104?fbclid=IwAR15QdgGIXziXyOk ZAVa-
DBtInhBOM4fSC-CagS_VjoHpl6jvIf NWXehgOk

8. PiBHeHchkuil Michkwmii [Tamary miteii Ta momomi. URL: http://www. pdm.org.ua/

9. Teatp ocobnmuBux akTopiB «Hamucroy. https://www.facebook.com /groups/50122481357651

10. VkpaiHncekuii Tearp: uuiix go cebe. 3moOytku. Buxmuku. Ipobnemu. Kuis, 2018. URL: http://nstdu.
com.ua/wp-content/uploads/2019/02/Doslidjennya _ UKR_PDF_Final.pdf

11. MIZANSCENA.COM. Owmnaii-xypran mnpo teatp. URL: [https://mizanscena.com/2020/11/04/rivne-public-
organization-institute-of-theatrical-innovation-presense/?fbclid=IwAROBxRg5EMwyg3kHQiNOnaulH
CO1LfBKnN6jfulC8xXk3vK38nV6WIngHT6A]

12. PDM Leaks. URL.: https://www.youtube.com/watch?v=k27vNkhDY Mg&feature=share&fhclid=
IWwAR2rgitodicjD8gn89XPOb5sd2B0431_U17GjtnilqQDraiZ73RcjX6pR14

References

1. Aktory z syndromom Dauna vystupyly na stseni teatralnoho festyvaliu «Vidkryta brama» u Rivnomu. URL:
https://www.youtube.com/ watch?v =sO8CjGWNsro

2. Vytkalov S. V. Festyvalnyi rukh yak kulturnyi fenomen suchasnosti: analiz rehionalnoho vektora. URL:
https://ic.ac.kharkov.ua/nauk_rob/nauk_ vid/rio_old_2017/ku/kultura52/22.pdf

3. Vidkryta brama. Teatralna impreza. URL.: https://www. facebook.com/groups/ 1226172150823 000/?fref=ts

4. Karpash O. M. Teatralni festyvali v kulturo-mystetskomu zhytti Ukrainy kintsia KhKh-pochatku KhKhl
stolittia: istoriia, typolohiia, tendentsii rozvytku: dys. ... kand. Mystv.: 26.00.01 / DVNZ Prykarpatskyi natsionalnyi
universytet im. Vasylia Stefanyka. Ivano-Frankivsk, 2019, 275 s. URL: https://svr.pnu.edu.ua/wp-content/uploads/
sites/5/2019/03/dis_Karpash-1.pdf

5. Maneliuk E. V. Festyvalna praktyka Rivnenshchyny periodu derzhavnoi nezalezhnosti. URL: http://ku-
khsac.in.ua/article/viewFile/ 159408/158676

6. Natsionalna asambleia liudei z invalidnistiu Ukrainy. URL.: https://naiu.org.ua/i-mizhnarodnyj-festyval-teatriv-
osoblyvyh-aktoriv-kryla/

7. Rivne. Biudzhet uchasti. URL.: https://rivne.pb.org.ua/projects/ 104?fbclid=IwAR15QdgGIXzi XyOkZAVa-
DBtINnhBOM4fSC-CagS_VjoHpl6jv JINWXehgOk

8. Rivnenskyi miskyi Palats ditei ta molodi. URL: http://www. pdm.org.ua/

9. Teatr osoblyvykh aktoriv «Namysto». https://www.facebook. com/ groups/50122481357651

10. Ukrainskyi teatr: shliakh do sebe. Zdobutky. Vyklyky. Problemy. Kyiv, 2018. URL: http://nstdu.com.ua/wp-
content/uploads/2019/02/ Doslidjennya_ UKR_PDF_Final.pdf

11. MIZANSCENA.COM. Onlain-zhurnal pro teatr. URL: [https://mizanscena.com/2020/11/04/rivne-public-
organization-institute-of-theatrical-innovation-presense/?fbclid=IwAROBxRg5EMwyq3kHQiNOnaul
HCO1LfBKn6jfulC8xXk3vK38nV6E6WIngHT6A]

12. PDM Leaks. URL: https://www.youtube.com/watch?v=k27vNkhDY Mg&feature=share&fbclid=1w
AR2rgitodicjD8gn89XPOb5sd2B0431_U17GjtnilgQDraiZ73RcjX6pR14

COBPEMEHHBIE TEATPAJIBHBIE ®ECTHUBAJIN I'. PUBHE

Ka3snayeeBa JlronMuaa— KaHAWAAT HCTOPUYECKUX HAYK, HOIEHT,

PuBHEHCKUI rocyjapCTBEHHBIM I'yMaHUTapHBIN YHUBEPCUTET, I'. PuBHE

I'punuyk MapuHa — couckaTesns BeIcIIero oopasosanus Il (MarucTepckoro) ypoBHs, CEIMAIBHOCTH
034 «KynbTyponorun», PUBHEHCKHI TOCYJapCTBEHHBIA TYMaHUTApHBIN YHUBEPCUTET, I'. PuBHE

PaccMoTpeHb! TeaTpaibHbie (hecTHBAM . PUBHE MOCISIHUX JIET, HHUIIMUPOBAHHBIC PUBHEHCKHAM TOPOICKUM J[BOpIIOM
Jereil U MonozexH, «JIMXTAr — (ecTiBalb CTYICHYECKNX, Y4eOHBIX, MOJIOJIGKHBIX U FOHOIIECKUX TeaTpoB, «Kpbuibs» —
(becTBaP MHKIIIO3MBHOTO TEAaTPajbHOTO TBOpYECTBA, «OTKPBITBIE BOPOTa» — TeaTpalbHAsl HWMIIPE3a, HANpapieHHas Ha
pa3BUTHE TeaTpabHOM KyJBTYphI TOPOJIa, a Takke (PeCTUBAIb ETCKMX KyKOJIBHBIX KOJUIEKTHBOB «MapTOBCKHE CTYIIEHBKNY;
ompesereHsl HamboJee 3hhekTrBHIE (OPMBI PYHKIIMOHUPOBAHNS (hECTHUBANICH B YCIOBHSIX ITAHIEMHUHI KOPOHABHPYCA.

Kniouegvie cnosa: teatpanbHblil (ecTuBanb, PUBHA, MHKIIO3MBHBIN TeaTp, PuBHeHckui ropojckoi [IBoper
Jetel 1 Monojexu, «JIuxtArty, «Kpsibs», «OTkpeitas bpamay, «MapToBCKHE CTYNEHbKI.

MODERN THEATRICAL FESTIVALS OF RIVNE

Kaznacheieva Lyudmyla —docent, Ph.D. in History,
Rivne State University for the Humanities, Rivne
Hrynchuk Marina — Master of Cultural Studies,
Rivne State University for the Humanities, Rivne



ISSN 2411-1546 Po3sgin lll. Pe3eHsii, ornagu, NnoBigoMneHHs 197

Theatrical festivals of Rivne in recent years, initiated by the Rivne City Palace of Children and Youth, «Licht Art» —a
festival of student educational, youth and youth theaters, «Kryla» — a festival of inclusive theatre, «Vidkryta Brama» — a
theatrical event for the development of theatrical culture of Rivne, as well as the festival of children's puppet groups
«Bereznvy shodynky», outlined the forms of functioning of festivals in the context of the coronavirus pandemic.

Key words: theatrical festival Rivne, inclusive theatre, Rivne City Palace of Children and Youth, «Licht Arty,
«Kryla», «Vidkryta Bramay, «Bereznevy shodynky».
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Kaznacheieva Lyudmyla — docent, Ph.D. in History,
Rivne State University for the Humanities, Rivne
Hrynchuk Marina — Master of Cultural Studies,
Rivne State University for the Humanities, Rivne

The aim. The article examines the theatrical festivals of Rivne in recent years, outlined the forms of functioning
of festivals in the context of the coronavirus pandemic.

The methodology. To achieve this goal, methods of scientific studies were used, such as observation,
comparison, generalization/

Results. In recent years, a number of cultural and artistic events — theatrical festivals — have taken place in Rivne.
The permanent creative laboratory of theatrical arts is Rivne city palace of children and youth (RCPCY). Its theatrical
groups People's Youth Theatre «Vid lihtarya», exemplary theatrical studio «Malenky pryncy, theatrical laboratory
«Vidsutnist» and the theatre of special actors «Namysto» are the initiators and organizers of theatrical festivals «Licht
Arty, festival of theatres for actors with disabilities theatrical event «Vidkryta Bramay. Due to quarantine restrictions
due to the spread of COVID-19 II International Festival of Theatres of Special Actors «Kryla» took place in online
format with broadcast live on social networks. Carrying out the festival «Kryla», which realizes the special cultural
needs of people with disabilities, and its online version can be called a landmark phenomenon of theatrical festival
process in the city. Among other theatrical festivals in Rivne is the festival of children's puppet groups «Bereznevy
shodynky», an indicator of the success of which is the increase in geography and the number of participants and groups.

The practical significance. In this article, theater researchers can find useful information for studying theatrical
festivals of modern Ukraine.

The novelty of the study. For the first time, scientific research has collected materials about modern theatrical
festivals in Rivne, including the festival of inclusive theatre. The search for new forms of theatrical festival activities in
the context of the coronavirus pandemic is also outlined.

Key words: theatrical festival Rivne, inclusive theatre, Rivne City Palace of Children and Youth, «LichtArt»,
«Kryla», «Vidkryta Bramay, «Bereznevy shodynky».
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