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The idea of work in the philosophy
of Abai Qunanbaiuly

Abstract. Today, the issue of cultural and economic development of Kazakhstan is particularly acute. Competition
in the tourism, investment, and agricultural sectors necessitates maintaining the country’s image in the international
arena, developing its domestic economy, and raising the level of culture. The ways to achieve these goals are contained
in a variety of philosophical and artistic works, therefore, this paper considers some of them. The object of the study is
the work of Abai Qunanbaiuly. The purpose of the study is to consider the philosophy of work in Abai’s work as a tool
for achieving well-being by the Kazakh people. The following methods were used: biographical, literary hermeneutics,
elements of comparative analysis, cultural. This study examines the work and personality of Abai Qunanbaiuly relative
to his era. The poet’s thoughts on the value and significance of education are also analysed. Abai’s thoughts on the idea of
honest work addressed to his people are philosophically differentiated. The results of the study showed that, according
to Abai, education and employment are necessary for the development of society. In turn, laziness and unemployment
lead to lack of spirituality and economic decline. The practical value of the results obtained lies in the recommendations
on the development of the economy of Kazakhstan, derived based on the analysis of the works of Abai Qunanbaiuly
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INTRODUCTION

The current economic situation in Kazakhstan depends
on both the domestic policy of the president and the
country’s activities on the international stage. The task
of Kazakhs today is to acquire education and contribute
to their people using the acquired profession. This idea
is guided by the philosophical doctrine examined in this
paper. In Kazakh society, there were many talented think-
ers who made a significant contribution to the cultural
development of their people. Abai, who lived in the Ka-
zakh steppe in the 19" century, significantly influenced
the formation of Kazakh philosophy by developing the
theme of industriousness in his works. The practical focus

and relevance of his sayings also influenced the mentality
of the people. The era in which Abai lived was a time of
feudalism and Kazakh dependence on the Russian Tsar.
Kazakhs were mainly involved in animal husbandry, so it
is natural that his views on economy related to livestock
and property (Valenza, 2018; Barlybayeva, 2020; Yenia-
sir et al., 2020). A. Nysanbayev (2011) characterised this
situation as follows: “Abai, from his adolescence, was in
the midst of his era, and the socio-economic conditions
of the present are vividly and accurately reflected in his
socio-political views, artistic creativity, and real activities.
Abai early felt his outstanding spiritual potential and did
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not err in his high task”. In previous works, Zh. Moldabe-
kov (2009), R. Sookias et al. (2018), C. Kerven et al. (2021)
considered Abai’s creativity from literary and philosophi-
cal perspectives.

Abai was a social critic of Kazakh society. Most of his
works are devoted to criticising the society in which he
lived. The ability to see the shortcomings of society is also
an art. His consistent and just criticism is an expression of
the author’s active position, and the call to eliminate short-
comings and lead the population to historical progress is
not only contemplation but also action. All these qualities
were in Abai (Caffee, 2018). He does not condemn the rich,
the poor, or the district in particular; instead, he criticises
the negative aspects and ignorance of the Kazakh peo-
ple as a whole. He did not hate his people but wanted to
correct their mistakes through criticism: “Kafipan eJiwm,
Kasarbl KalipaH JKYpThIM’ — “Ilen ToJIFaraH 00JiaTbIH’
(Moldabekov, 2009). Abai was a talented person, but he
lived in accordance with his time. Nevertheless, it can be
assumed that if he had been directed toward the path of
science from childhood, instilled with knowledge, sent to
study in the Russian Empire or other countries, and then
given the opportunity to refine the acquired knowledge,
he would have become an outstanding scholar. Firstly,
Abai had a tendency towards scientific thinking and a cre-
ative approach to problem-solving, which gives reason to
consider him talented. Secondly, he came from a relative-
ly affluent family, having the appropriate material condi-
tions for travel and education in other states.

It is also worth noting that Abai’s academic education
was not positively influenced by his surrounding envi-
ronment. In those times, curiosity was not a widespread
trait among the population. The centres of learning were
limited to religiously oriented madrasas in cities such as
Bukhara and Samarkand. The knowledge obtained in
these institutions was considered of great value: “I sent
my son to the madrasa for him to study, not for posi-
tions or fame” (Moldabekov, 2009). For instance, I. Fe-
her (2020) preferred academic education, while Abai was
familiar with the works of poets and writers from the East,
Kazakhstan, and the Russian Empire. In this regard, Ka-
zakh researcher Zh. Moldabekov (2009) characterises his
general worldview as follows: “Jiirek {ininde, parasatty
sozinde, stiiispensilik timitinde; qarsylasynan asyp tiisetin
bihmdarlyq, sezimtaldyq, eriktihk ikemdiliginde; qazaq-
ty qor gylatyn keselderden saqtandyratyn talap, mahab-
bat, Ggym siaqty ruhtyil el myqty qainar kézinde, quat
aimagynda; ttastyq pen tynystyqty turalaityn, tatulyq-
ty tdrbieleitin toqtamynda; sygys pen batys méddenietin
tiilestiretin seberhiginde”.

Abai primarily wrote poetry, subsequently giving rise
to “Abaidyn gara sozderi” (Kunanbayev, 2012). His critical
judgments are strongly philosophical. Abai was not an
ascetic, but a considerable part of his life was devoted to
solitary contemplation. Abai stood far above the masses
in his consciousness and worldview, aiming to guide his
fellow countrymen on a noble, progressive path. There
was no second wise adviser and generally well-balanced,
enlightened person like Abai, and he was troubled by this
fact: “I was one against a thousand, don’t blame me”. Ad-
mittedly, it cannot be said that there was no one in the Ka-
zakh steppe who could engage in a discussion with him.
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It is also known that he had a spiritual dialogue with wise
individuals like Mashhur Zhusup and was acquainted
with Kazakh poets of that era and their works. The scien-
tific originality of this study lies in the fact that it, for the
first time, analyses the poet’s ideas in a cultural and eco-
nomic context. The purpose of the study is to consider the
philosophy of work in Abai’s work as a tool for achieving
well-being by the Kazakh people.

Criticism of the negative qualities

of the Kazakh society in the “Abaidyri qara sozderi”
Abai’s works do not exhibit distinct religiosity, fanaticism,
or ideology. However, he cannot be labelled as either an
atheist or a deist; rather, he is considered a son of the Ka-
zakh people adhering to the traditional Muslim religion
(Alsabekov et al., 2018). From his perspective, the popu-
lation should be armed not only with religious but also
academic knowledge. Abai’s awareness of the importance
of the educational institution and the value of knowledge
primarily developed in the humanitarian field. His teach-
ings evolved in the realm of social sciences: philosophy,
psychology, literature, poetry, history, and others. In his
works, Abai critically addresses Kazakh society, noting that
it significantly lags behind other civilised nations in terms
of education and labour. He posed the question: “Is there a
possibility for Kazakhs to equal other developed, civilized,
advanced nations of the world? Can they eliminate their
shortcomings, negative qualities?” He answered that if the
Kazakhs do not fundamentally change their lives, their at-
titude toward the world and themselves, it will be difficult
for them to join the ranks of the world’s advanced nations
(Kunanbayeyv, 2012).

Criticising the consciousness of the Kazakhs, Abai
reveals their well-established old habits that prevent the
people from changing, developing, and moving towards
progress (“Abaidyn qara sodzderi”) (Kunanbayev, 2012).
Among these negative traits, he particularly condemned
laziness and lack of courage. Abai considered laziness the
most dreadful of human flaws because, instead of build-
ing a worthy life, developing their abilities, and gaining
respect among other nations through diligent work and
active engagement, Kazakhs prefer idleness and leisure.
He believes that from this vice also arise frivolity and a su-
perficial approach to matters (“Fourth Word”). Abai notes
that there are many people in Kazakh society who do not
work conscientiously and possess all these undesirable
qualities. They are occupied with activities that do not
bring true success but instead indulge in futile and empty
pursuits. Abai attempts to uncover and explain the behav-
iour of such individuals (Bakas et al., 2020). In the philos-
opher’s opinion, such senseless actions lack logic. Unfor-
tunately, there are few people who, having mobilised their
abilities, want to achieve success through their work, that
is, to live an honest life, to strive for the good, for true hu-
man affairs, according to Abai. Everyone wants to achieve
success and fame in ways contrary to human life princi-
ples (“The Twenty-sixth Word”). Abai was always troubled
by thoughts of how to rectify society and overcome its ex-
isting contradictions (Alsabekov, 2018; Fayard, 2021).

The philosophy of labour and condemnation of idle-
ness are also evident in Abai’s poems. Quite often, he at-
tributes the poverty of the Kazakhs not only to laziness
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but also to other negative qualities. In the poem “Oh, my
Kazakhs! My poor people...” Abai puts forward the idea of
the unity of the people as a necessary condition for overall
economic development: “I do not hope for your correc-
tion, / If the people do not take their fate into their own
hands”. He considers disunity and dishonour as the causes
of the decline of Kazakh lands in this area: “No unity, no
honour, discord everywhere. / There are fewer herds, more
mistakes in the steppes” (Kunanbayev, 2012).

In the poem “The dishonourable beast is greedier”,
Abai also addresses his people, urging them not to indulge
the lords who, in the absence of high moral qualities, en-
rich themselves through nepotism and fraud: “The dis-
honourable, greedier than a beast, / Dirty in words and
deeds — / Such is the hero of our days / ruling over you,
Kazakh”. He condemns laziness and idleness in the spirit
of the philosophy of labour: “His dream is without labour /
To becomerich and important. / Lying on his side athome,
/ Wandering from feast to feast / And on free food, / Like
cattle, accumulating fat”. At the end of the work, there is a
call to free the Kazakh people from those who parasitise on
it: “It’s time to finally / Nail scoundrels to the post!” Similar
ideas are traced in other poems of the poet: “Finally, I be-
came a volost...” “The bat lives and guards its cattle”, “Jus-
tice will weigh everything on the scales”, “The ruler is hap-
py with the authorities” (Kunanbayev, 2012), and others.

In Abai’s opinion, full employment contributes to eco-
nomic prosperity (Kudaibergenova, 2018). Many try to live
the “easy way” through flattery, corruption, nepotism, etc.,
as they are not used to having a steady job with a stable in-
come. And as long as there are people with this type of em-
ployment in society, it will develop very slowly or degrade.
In turn, a high level of employment creates suitable con-
ditions for achieving social and economic well-being. Due
to their activity, the Kazakhs will be able to live like other
advanced nations. In several of his works, the poet calls
for work and criticises indifference to it, laziness, and neg-
ligence, which consume society, lead to stagnation, and
ultimately result in social stagnation. “No work, no labour,
Kazakhs are poor, seeking sustenance, not wandering...” —
Abai laments unemployment and inaction. Characteris-
ing the formation of a social group that once believed that
cattle should be obtained through deceit, terror, and theft,
the poet said: “Cunning, intimidation, and cattle theft do
not add but kill quickly... Wealth gotten without labour will
not bring profit... Snow melts quickly” — he warns against
easy acquisition. Abai teaches not to be lazy but to earn an
honest living.

“Jalga jur, ja't jerge ket, mal tawip kel, Malayn bolsa
sulamay tura almas el. Qarwifin basiida qayrat qilmay,
Qangip otgen Omir din béri de - jel...” — states the poet
(Oskembay, 2018). Abai saw that laziness is not only so-
cially harmful but also has a detrimental effect on spirit-
uality. In the third Word, he said, “Every lazy person is
cowardly and weak; all weak ones are cowardly and proud;
every proud person is stupid and ignorant; every fool is
rude, every rude person is lazy and insatiable, and insatia-
bility breeds hatred towards anyone”. Abai also noted that
there are groups of people who live by begging instead
of improving the social climate, multiplying their wealth
through work. Olap mal kébeise malshilarga baqtirmagq,
0zderi yetke, qumizga toyip, stludy jailap, juyriqti baylap

otirmaq “They have no food, no work, few people”, warns
Abai against unemployment and recklessness. — Cunning,
deceit, and begging are the lot of dogs. If you pray to God
first and rely on your own strength second, your work will
be rewarded” (Kudaibergenova, 2018). As evident, Abai
places work second after God.

Elements of the philosophy of labour

in the works of Abai Qunanbaiuly

Abai also paid special attention to social conditions, the
nature, and the content of work, concluding that many
years of labour educate a person. He concludes, “In the
end, we plant a big harvest of labour, starting to learn from
an early age” (Asemzhan, 2016). In this thought, Abai’s
foresight is evident. He wanted to change the character
and content of the Kazakh tradition of only engaging in
animal husbandry. In connection with this, the thinker
highly appreciated the role of art in the public life of the
people. Abai had a very high opinion of those who worked
conscientiously and engaged in craftsmanship, “without
adding deception”. After all, the fruits of his activity not
only improve his social position but also contribute to the
well-being of the majority, becoming a factor in their inter-
action with each other, satisfying social needs. At the same
time, mastering a craft changes the social aspect of the
content of labour. Wise Abai, who understood the essence
of his work and deeply knew the character of his people,
their unwillingness to work, and their desire to be satisfied
with less than nature can give, feared that there would be
Kazakhs who, having gained a little skill in art from the Al-
mighty, would not try to do more, improve, and hone their
skill. Pointing out the conservative nature of such work,
Abai reveals the reason for its unpopularity. “Gilim tappay
magqgtanba...”, “Internatta oqip jawr...”, “Jigitter, oin1 arzan,
qulqr qumbat”, “Bir ddwren gemdi quinge bozbalaliq...” de-
gen 6leinderi men on beseinshi, on segizinshi, on to’qizin-
shi, o'tiz altinshi, o’tiz jetinshi, o'tiz to'qizinshi, etc. With
these wise words, the poet warns about what should be
avoided in public life, what behaviour to adhere to and
what human qualities to develop in oneself.

Work is directly related to human nature and dignity.
And an example, vital proof of this is shown in the follow-
ing lines of Abai’s poem:

Oz tnfinen toiarga qoun qisqa,

As berer awild1 izdep jursin bosqa.

Bir jiliq pen bir ayaq qimiz bergen

Derew sen1 jumsaydi bir jumisqa.

Just as certain conditions are necessary for the imple-
mentation of something, there are conditions for the im-
plementation of labour. Those are a risk and a requirement:

“Taweqelsiz, talapsiz mal tabilmas,

Enbek qilmas erinsek adam bolmas.

Eseq kotin jwsaii da adam bolmas,

Qolga jwgpas, es adam gemite almas”

(Kunanbayev, 2012).

Risk and demand are conditions of entrepreneurship
and business. In the Kazakh understanding, wealth is giv-
en by God, not by man. However, there are people who
misunderstand this statement and fall into inaction. “God
created wealth, and God created poverty. But God did not
make you rich or poor”. Some people see God as the cause
of their poverty because of superficial understanding.

Interdisciplinary Cultural and Humanities Review. 2023. Vol. 2, No. 2
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“They say a bad person fears God”; “Doesn’'t God give you
all the conditions to work, earn cattle, be rich?”; “If all
twelve of your family members are healthy, do not say you
are poor”; “If you have no worries, do not complain” — inex-
haustible treasures of Kazakh wisdom teach proverbs and
sayings. Without knowing these simple worldview regular-
ities, the Son of Man, without asking God for wealth, begs
someone like himself. “You want cattle, but why do you
need it? First, do you pray to God? You just wish. God can
give, but you will not keep it. God gave you the strength to
work and raise cattle. Do you plan to spend this energy on
halal work? You do not want to. You do not want to spend
anything. He gave you great knowledge that you do not
read. He gave you reason and understanding, but how do
you use it? How can one not become rich if they work and
look for a job? You do not need it. Your lot is threats, pleas,
and deception, that is what you seek” (Kunanbayev, 2012).

Abai, who measured his whole life with labour, even
approached the question of love and infatuation from this
perspective. The thinker analysed these concepts, regret-
ting that such a feeling is inherent in a person: “Love and
friendship are not on equal terms with business. Labour
is not a five-day romance. Love is short-lived, but there is
no shortage of work”. Labour is the strength and mind of a
person, and it should be invested in something long-last-
ing, not transient and unstable. Based on these consider-
ations, Abai analysed the types of work in Kazakh culture
and introduced the concept of “narrative work”.

At the bottom years of work are laid,

Studying since early childhood.

Dancing was not an art,

Everything except labour is false
(Kudaibergenova, 2018).

There are only two types of work that Abai completely
approved, which passed through the iron knot of criticism
and reflection. These are planting crops and getting an ed-
ucation from an early age. Al jurttyn bari qyzygatyn, eldin
bari timtilatyn bi bolw men bolystyqti aqn jaramsyz dep
tawip otir. All they do is spend all their possessions, and
sometimes even conscience — this is not art. A simple pro-
fession (cultivation) places knowledge above strength and
power. Now the country’s economic situation depends on
two things — agriculture and new technologies based on
high innovations. The president’s task, who set the goal of
entering the top 30 countries, is to involve young people
not in power but in education, prepare professionals, and
boost agriculture. Admittedly, the country also needs dep-
uties and akims, but in the national plan, this is not the
goal. The goal is to do everything possible and valuable
for your people. This idea leads to the teachings of Abai,
who has become the unchanging iron support of the Ka-
zakh people, the teacher of the nation (Zhalelovich, 2011;

ideas are important and relevant even today. The teach-
ings of the thinker could be reconsidered and utilised in
the upbringing of descendants. K. Kasenova (2016) de-
scribes measures taken for this purpose as follows: “We
must glorify Abai entirely. Now times have changed, the
worldview has changed. Khakim has a spiritual motto,
which is — the education of a complete person” (Wendt et
al., 2021). A soul imbued with complete human learning
spiritually purifies itself. Now this teaching is imparted in
eight universities of the country. Now the task is to puri-
fy the Kazakh youth with Abai’s ‘education of a complete
person. “This teaching, which is absent in the West and
the East, is accessible only through Abai”.

CONCLUSIONS

Abai, who lived in the Kazakh steppe in the 19th century;,
was an outstanding thinker of his time. Since the Kazakhs
were primarily engaged in animal husbandry, his ideas
aboutthe economyrelated to livestock and property. There
is no distinct religiosity, fanaticism, or ideology in Abai’s
works, but he cannot be called either an atheist or a deist.
From his perspective, the population should be armed not
only with religious but also academic knowledge. Abai’s
awareness of the importance of the educational institu-
tion and the value of knowledge primarily developed in
the humanitarian field. His teachings evolved in the realm
of social sciences: philosophy, psychology, literature, po-
etry, history, and others. The thinker condemned negative
human traits such as laziness and cowardice, noting that
there were many such people in Kazakh society. Abai sees
a way out of the situation in knowledge and labour. He is
convinced that all the shortcomings and ailments of peo-
ple are connected with unemployment, ignorance, and
the lack of real work. According to the thinker, laziness is
not only socially harmful but also has a detrimental im-
pact on spirituality.

Currently, Kazakhstan's economic situation depends
on agriculture and innovative technologies. The presi-
dent’s task in this situation is to involve youth not in power
but in education, to train professionals, and to boost agri-
culture. Admittedly, the country also needs deputies and
akims, but on a national scale, this is not the goal; the goal
is to serve one’s people and contribute to their progress.
Abai’s teachingslead to thisidea, becoming an unchanging
support for the Kazakh people and a teacher of the nation.

Therefore, by critiquing Kazakh society and thus con-
tributing to its advancement, the poet Abai, who praised
honest labour and education, was a great man not only in
his time; his ideas are important and relevant even today.
The teachings of the thinker could be reconsidered and
utilised in the upbringing of descendants.
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INTRODUCTION

Modern cinema remains one of the types of art that
continues to develop dynamically, and simultaneously
its genre system continues to transform. Many modern
films are not integrated into the traditional genre classi-
fication, which creates the need to search for new prin-
ciples for the formation of the film genre. It is important
in this process to identify the main trends related to the
tradition of genre formation, which is influenced by ar-
tistic and socio-cultural factors.

The problems of forming a genre in cinema, its trans-
formation, and hybridisation were considered in their
studies by Ukrainian and foreign authors. Thus, Polish
researcher A. Powierska (2017; 2020) reviews three short
films on the verge of documentary and animated films.

They tell stories about the complex relationship between
father and child. The author refers to the research of Ana-
bel Honess Ro and Polish attempts to conceptualise an
animated document, and reflects on the importance of
factual materials (family heirlooms) in animated docu-
mentaries. The author concludes that the use and coor-
dination of documentary (autobiographical) conventions
through animation and creative solutions is quite possible.

Ukrainian researcher O. Moskalenko-Vysotska (2019),
for the first time in Ukrainian film studies, has resorted to
the investigation of the genre-thematic spectrum of films of
the Ukrainian studio of Chronicle and documentary films
that were created at the beginning of the 21 century. The
author, in the context of the concept of the chronotope
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of documentary cinema, provided a three-dimensional
description of the process of combining genres. Polish au-
thor H. Margolis (2019) presents the situation of the film
institute in Poland after the years of thaw and the films of
Jan Lenica and Valerian Borowczyk, which are crucial for
understanding the paradoxes of Polish original animation,
which she presents quite differently from otherresearchers.

In the paper of the Polish author M. Gizycki (2018),
it is noted that the term “animated documentary” has
become very popular in recent years. This is largely due
to the advertising campaign for Ari Folman's Waltz with
Bashir (2008), which was touted as the first full-length an-
imated documentary. The author criticises this misused
term, showing that it is an oxymoron, and suggests the
term “non-fiction animation” instead. R. Koschany (2017)
attempts to interpret the films of directors Lars von Trier
and Jorgan Leth “The Five Obstractions”, which is a docu-
mentary recording of a real meeting between the two cre-
ators during work. The result of Trier and Leta’s collabora-
tion is a hybrid of genres that are difficult to classify using
standard categories. Still, the researcher examines various
aspects of documentary creativity in general, including
the originality of the work of art, the problem of difference
and repetition, and the position of the creator.

In the paper of the American author J. Kriger (2017),
it is stated that with the development and availability of
animation tools and techniques, filmmakers are blurring
the boundaries between documentary and animation.
The intimacy, imperfection, and charm of the animation
form give film and animation directors the opportunity to
use unique ways to tell stories, humanise events, and con-
vey information that is not easy to adapt for live media.
Turkish author B. Ekinci (2017) raises the issue of genre
hybridity in documentary cinema and proves that it can
be solved using documentary animation. On the other
hand, in his opinion, changes in the film adaptation relate
not only to the narrative but also to the fact that they can
reduce the reality of documentaries.

American researcher and filmmaker B. Bones (2015)
reveals the hybridisation of the documentary and anima-
tion genres. She emphasises that the use of animation in
documentaries opens up new ways of working, as the line
between documentary and feature films often becomes
blurred. It is at this intersection that, in her opinion,
non-fiction narratives that experiment with the hybridisa-
tion of actual and fictional elements can be found. British
researcher A. Roe (2013) provides a detailed overview of
the history of the animated documentary genre, both in
relation to its very form and in relation to how this form
was examined. The author takes a fresh look at this genre
from the point of view of how animation functions in texts,
asking what animation does that a live-action alternative
cannot do. The author suggests that by thinking about an-
imated documentaries in this way, it can be seen how an-
imation has expanded and deepened the epistemological
project of the documentary, opening up its themes that
previously eluded live cinema.

Polish researcher K. Mgka-Malatytiska (2017) analyses
two student short films directed by Marcin Podolec “Doc-
ument” and “Album”, which represent the genre of docu-
mentary animated films. In her analysis and interpretation
of films, the author uses the methodology of Annabelle
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Honess Rowe to study this phenomenon. She expands the
definition of the animated documentary base for her work.
British authors H. Rhodes & J. Springer (2006), the work
of which still remains popular in this direction, exploring
hybrid forms of film genres, suggested using a new term
for popular hybrid genre forms, “docufix”, which in their
opinion, would mean mixing the game documentary be-
ginning in a screen work. They also came to the conclusion
that along with the docudrama genre, it will also include
another genre - mockumentary, which is a completely or
partially fictional product forged to appear as a document.

The purpose of the study: considering the processes
of traditional genre formation that took place at the begin-
ning of the 20™ century, recreate the logic of the formation
ofnew genres in the modern 21% century, and analyse artis-
tic, artistic, and socio-cultural influences on this process.

The role of genre in cinema

Despite the existing steady interest in the formation of
genres in art, the taxonomy of genres, and the problems
of their functioning, the boundaries of the meaning of the
fullness of this definition remain quite wide. The concept
of “genre” can be used as a synonym for the concept of
“type”, which corresponds to the etymology of this word
(Fr. genre — genus, from Latin genus — species, origin, tribe,
and industry, breed) — a multi-meaning term for these
works performed in a certain manner, style (comedy;, trag-
edy, drama, melodrama, farce, tragicomedy) in music and
painting (Bezklubenko, 2010). Therewith, the concept can
also be used as a generalising term for such phenomena as
novels, symphonies, still life, etc., which are subject to the
definition of the genre.

Cinema still does not have an independent structure
of genre forms inherent only to it. Therefore, it continues
to actively use borrowed genre structures such as: com-
edy, film romance, film stories, film epic, film detective,
and melodrama. Even such a variety of genre as thriller
has its roots in infernal fiction, which is so well known for
the work of M.V. Gogol “Evenings on a Farm Near Dikan-
ka”, not to mention parallels with chivalrous legends that
can be traced in a wide variety of action movies. Examples
include the following films: “Kingdom of heaven” (2005),
“Joan of Arc” (2011), “Braveheart” (1995), “The Iron
Knight” (2011), “The Sword of King Arthur” (2017), etc.
This practice of genre borrowing is a clear evidence of the
socio-cultural importance of genre forms of thinking. In
addition to this, it also indicates a large number of prob-
lems related to the role of the genre in art.

First, the process of formation of cinema as an art
proves the fundamental necessity of genre importance of
a work of art for its adequate functioning in the system of
artistic culture since artistic consciousness is built on the
principle of genre identification of phenomena, but the
definition of genre classification of a work for example:
comedy, detective, thriller will be determined by a purely
visual series and simultaneously, the artistic meaning of
what is happening on the screen.

Secondly, on the example of cinema, not only the pos-
itive role of the genre in art but also the negative, conserv-
ative one can be traced. Cinema is in many ways inferior
to other types of art, thanks to which it exists, as it is based
on a system of genres that is unusual for it. The literary
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genres that the mass audience focuses on when watching
a film are to some extent, alien to the very nature of cine-
ma, they restrain its independent development in this di-
rection. This profiling orientation to an unusual system of
genres largely explains the difficulties in perception, and
sometimes misunderstanding, of cinematic searches that
go beyond the literary and genre system. Therefore, there
is an interesting dissonance due to the fact that some of
the author’s cinematic innovations are designed for a de-
veloped genre consciousness, they are considered elite
manifestations of art. However, such films are only an
attempt to go beyond the literary-centrist genre dogmas
inherent in the mass audience.

Third, since cinema has not yet formed a system of
independent genre thinking, positive qualities of a purely
cinematic nature are perceived not as those that develop
new and, in this sense — constructive, but as those that
destroy the traditional system of genre thinking and in
this sense — negatively destructive. In general, using the
example of the formation of cinema as a synthetic art,
researchers have a rare opportunity to trace the general
patterns of the formation of art forms and test existing
theories that are at the origins of the process. Receiving
factual information, modern aesthetics and art history
already have a sufficiently developed and conceptual ap-
paratus for understanding the processes that take place
in contemporary cinema.

Since cinema, during its formation as a new art form,
resorted to borrowing the experience of various types of
art, painting played a very substantial role in this process.
Cinema has borrowed a lot from art graphics, but due to
the joint interaction of the arts and their creative synthe-
sis, cinema has also influenced art, and today, computer
graphics are actively developed and used by cinema. The
possibility of the existence of cinema has become due to
scientific and technological progress, with the advent of
the computer as an information carrier, a new task of cin-
ema-the development of virtual reality — is already clearly
highlighted. Gradually, new forms of specific cinematic
genre are being formed, such as a video clip. The develop-
ment of such a phenomenon as virtual reality will largely
contribute to increasing interest in the artistic potentials
of human consciousness in its non-national component.

The originality of an art form, such as the art of cin-
ema, is born at the intersection of the genre system im-
manent to it and the technical means of objectifying an
artistic idea. Genres in the process of functioning of art
play the role of regulators of human artistic activity, coor-
dinating both the processes of education and the process-
es of perception of art. Art forms co-exist in morphological
subordination. Genre forms of art, which are forms of ir-
rational knowledge of the world by specific artistic means,
function and interact according to principles common to
thinking in general. Since there is no stability and immo-
bility in the sphere of forms of thinking, and each form has
a unique mental status, which was acquired in the course
of the evolution of knowledge, they can be repeatedly
updated in connection with the need to understand new
information. Therefore, there can be no single system of
subordination of forms of thinking, and simultaneously,
as for the systematisation of genres, it is necessary to con-
sider their mobility as one of the forms of artistic thinking.

Interdisciplinary Cultural and Humanities Review. 2023. Vol. 2, No. 2

“Film genres are very conditional categories of in-
traspecific differentiation of films, distinguished on the
basis of comparison by plots, themes, images, and char-
acters. Due to the genre, films, like other works of art,
acquire a special type of art form that unfolds over time
and actively affects the recipient” (Moskalenko-Vysots-
ka, 2019). The dialectical development of genre forms is
determined by the multiplicity of their connections with
other elements of art as a whole — types, styles, images,
patterns of composition, and directions, and is also de-
termined socially. The modern audience is often offered
films in such genres as: action movies, thrillers, comedies,
dramas, and horror films.

American film critics say that examining the history
of film production in the United States shows that modern
Hollywood is characterised by both changes and imita-
tions of classic works from the past. New Hollywood films
are being created with styles and genres that contradict
each other, so, to avoid such contradictions of star images
of the past and present, directors resort to many complex
ways. In scientific circulation, the term bricolage can be
used, and such a difficult director’s work can be called the
process of bricolage. Such a term, in its content of the cre-
ative game of postmodernism, encompasses something
endless and often far from playful. Bricolage is a term
more commonly used as a description of trends in post-
modern art rather than popular practice, or in relation to
consumption, itis popular in itself as a form of production.

The genre category is mobile, and its scope of generic
purity cannot be clearly defined in an industrial context
that is constantly evolving and eliminates the terms of
popular narratives. Overall production functions through
a game of familiarity and difference rather than reintro-
ducing any static criteria. The terms used by moviegoers
and film magazines when describing contemporary ac-
tion movies indicate the diversity of the cinematic field
in which they have to place certain films for their viewers.
Thus, descriptive phrases such as “feminist road movie”,
“post-apocalyptic thriller”, or “boys behind bars” may be-
long to the genre, but often with reservations to function
more effectively as a guide for the viewer.

Overall hybridity can include a mix of potentially con-
troversial modes and genres, as in the creation of comic
horror films such as “Reanimator” or “Return of the Living
Dead” in the 1980s. This combination also implies trans-
formation as the terms of the genre change, acquiring
new connotations. Many recent action movies also seek
to combine comic routines and sharp so that comedy acts
as an explicit part of entertainment. In the Indiana Jones
films, this is part of an attempt to attract the attention of
both children and adults. Genre criticism, at least at the
initial stage of its development in film studies, was partly
based on a populist impulse. This populism implies a de-
sire to examine popular cinema in general and not select
exceptional examples.

Interesting facts about rare film genres

In this context, the following genres are notable. Genre —
peplum (costumed historical film) has always been inter-
esting for the viewer. In such a film, the viewer travels like
a time machine to the historical past and sees epic bat-
tle scenes. As a rule, such films are represented by a large
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crowd, they amaze with their grandiosity, and require a
lot of work on the material. The ability to use computer
graphics today makes such films more realistic in accord-
ance with the era, and the film itself can run for more than
two hours. In American cinema, such films are very pop-
ular in the 50s and 70s of the 20" century since not only
the idea but also substantial material costs are required
for such a picture. For a while, the genre peplum lost its
popularity and only in 2000 Hollywood is again trying to
revive this genre. Thus, director Ridley Scott made the film
“Gladiator” (Russell Crowe played the main role of the Ro-
man general Masimo). The film won five Oscars. The film
seems to have revived this genre later such films as: “Troy”,
“300 Spartans”, “Pompeii”, “Ascension: Kings and Gods”,
“Hercules”, “Agora”, “Prince of Persia”, “Ben Hur”, etc. are
released on the screens.

The next genre worth mentioning is cyberpunk. This
genre appeared in the 80s of the 20" century, after which
many science fiction films began to be called or rather
referred to this genre. It is characterised by the fact that
it has no specific boundaries, most likely, it includes pic-
tures that talk about the technological development of
humanity, as a rule, according to the plot, the develop-
ment of cyber machines, accompanied by the decline of
human civilisation, power passes into the hands of large
corporations, and humanity enters into antagonism with
machines in both the real and virtual world, in turn, the
media affect human consciousness. As a rule, in films of
this genre, the viewer can see a future in which the latest
super mechanisms do the work for people. Such films
demonstrate the connection between people and tech-
nology. A striking example of this genre is the films: “John-
ny Mnemonic”, “Tron: Legacy”, “Robocop”, “Alita: Battle
Angel”, “Cloud Atlas”, “Elysium”, “Project Alpha”, etc. One
of the branches of the cyberpunk genre is steampuntk.
This is a genre characterised by the plot “man and steam
machines”. Examples include the following films: “Wild,
Wild, West”, “Time Keeper”, “League of Outstanding Gen-
tlemen”, “Brothers Grimm”, “Sherlock Holmes, A Game of
Shadows”, etc. In addition, in steampunk, there is a genre
branch; this is a dieselpunk genre, which is characterised
by the use of technologies of the 20-50s of the 20" century.
For example, these are the films: “Rocket Man”, “Iron Sky”,
“Mad Max: Fury Road”, “Sky Captain and the World of the
Future’, etc.

These are also adventure films that the viewer loves,
where fights take place with a sword - these are adven-
ture films of the cloaks and swords genre, and these films
often present specific historical events. Almost all of these
are based on the novels of A. Dumas about D’artagnan
and the Three Musketeers, “Fan-Fan Tulip”, “Black Tulip”,
“Captain Alatriste”, “Zorro”, etc. Today, such a genre of
Asian cinema as dorama (terebi dorama — from the Eng-
lish term drama) has become popular, a rather volumi-
nous direction in Asian cinema is represented mainly by
TV series, and Japanese, Chinese, Korean, Taiwanese, and
Thai doramas have become popular in the West. Moreo-
ver, dramas also have subgenres and can be represented
not only by melodrama but also by detectives, comedies,
horror films, and fantasy.

The most popular at the top of 2022 are the South Ko-
rean drama “Business Proposal”, “The Show Starts Now”,

the Chinese historical drama (2014) “Brotherhood of
Swords”, “The Legend of Jen Huan”, the Japanese histori-
cal drama “The Shogun Mistress and her Husbands”, the
romantic drama “Contract Marriage”, the Taiwanese dra-
mas (2022) “Plus and Minus”, “Love for You is Recorded in
the DNA”, and many others. The genre tyabmara (sword
fight) has also gained popularity, which is most related to
Japanese cinema, namely, these are historical and adven-
ture films about the fate of samurai. Examples are the fol-
lowing films: “Seven Samurai”, “Thirteen Killers”, “The Last
Samurai”, “Zatoichi”, “47 Ronin”, “Tramp Kenshin”, etc.

Genre neo-noir is characterised by the peculiarity of
shooting in dark colours, more often in grey, yellow, blue,
and with muted light. The colour and lighting in such
films emphasise the hopelessness of the main characters’
lives, their helplessness before life circumstances, frus-
tration, and depression. Even the very name of the films
causes some tension: “Black Rain”, “The Devil in the De-
tails”, “Nothing Good”, “Murder Chain”, “The Girl with the
Dragon Tattoo”, “Sin City”, “Island of the Damned”, etc.

The slasher genre is a subgenre of horror. The story of
a mentally unstable person is observed, their image may
be different, but the main point is that they hide their true
face. Usually, the motives of the maniac are not clear, the
victims are young and attractive, and they are killed one
by one. Examples include films about Freddy Krueger:
“Scream”, “Halloween”, “Final destination”, “Texas massa-
cre”, “Friday the 13®”, etc.

An interesting phenomenon in the film industry today
is the gaming genre, that is, films based on popular video
games. Thus, in 2018, in the United States, the well-known
edition of the men’s magazine “Maxim” compiled a rat-
ing of the best films over the past three decades based on
computer games. The publication emphasised that when
compiling the rating, the personal preferences of the edito-
rial staff, reviews from moviegoers, critics, and data on the
number of awards received by the film were considered.

Gamer movies have a complex hybrid genre: fan-
tasy, action, adventure. The gaming audience is very
picky about such a product, because in fact, movies are
not always exciting, unlike video games. Among the
films based on video games, the most popular ones are:
“Lara Croft: Tomb Raider” (2001); “Resident Evil” (2002);
“Bloodrain” (2005); “Silent Hill” (2006); “Hitman” (2007);
“Far Cry” (2008); “Portal: Nowhere to Run” (2011); “First-
Class Lawyer” (2012); “Warcraft” (2016); “Kingsglaive: Fi-
nal Fantasy XV” (2016); “Assassin’s Creed” (2016); “Ram-
page” (2018); “Uncharted” (2022).

Also, one of the most favourite film genres of the audi-
ence is films made based on comics. Over the past few dec-
ades of the 21* century, the highest-grossing films have
been movie comics, which are the most popular movies
based on stories about superheroes. Comic (from the Eng-
lish comic - comedic, humorous, funny; less commonly
used term — sequential art, which uses the technique “to
be continued”) — a sequence of drawings, usually with
short texts that create a certain coherent story. Comics are
one of the most popular products of mass culture and in-
teresting material for books, computer games and movies.
First of all, they gained popularity due to the fact that the
presentation of the material in them is very simple and
understandable for any age.
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Comics have existed in the form of a consistent male-
script since 1800, but they were formed as a genre only at
the beginning of the 20" century. Comics were very pop-
ular because their pages told the stories of those charac-
ters that the reader wants to imitate. In general, they were
heroes who saved humanity and the planet. Contrary to
the belief that comics are part of a degraded mass culture,
notably, they perform a substantial social role in society,
for example, educational. Despite the fact that in the mod-
ern world, many independent companies produce comics
and create graphic novels for a wide audience, today the
comic book market is dominated by the companies “Mar-
vel Comics” and “DC Comics” (USA) (UA Geek, 2022).

The similarity of the inner character of cinema and
comics is hard not to notice. They appear at about the
same time, represent figurative and visual synthetic forms
of art, and transform into each other. The audiovisual part
of the movie is compensated in the comics by its spe-
cial language. There, texts usually have a specific form of
“speech balloon” (“speech cloud”, “speech bubble”, foot-
notes), which convey the speech or opinion of the charac-
ter, titles and captions since it is impossible to use sound
accompaniment on the pages of magazines.

In fact, the first film comic in cinema history was a
game picture of the Lumiére brothers, based on a plot from
a short comic book of the newspaper — “The Waterer Wa-
tered”. Officially, comics began their journey in the history
of cinema in the United States in 1936, when Universal ac-
quired the rights from comic book artist Alex Raymond to
use his superhero Flash Gordon in the film “Flash Gordon”
(dir. E Stephanie), it was the beginning of a new business
for the film market. By the 2000s, box-office comic book
adaptations were coming out with varying success, or at
least those that paid off. In fact, it was the investigation of
anew film genre and the first attempts to shoot something
interesting that would find a response in the audience.

Over the past decades of the 21 century, the atti-
tude to the genre has been revised, and the film comic
in the modern cultural world has turned into an artistic
and socio-cultural phenomenon. This new film genre has
become a kind of creative breakthrough of modern cin-
ema. Given that comics have already gained their recog-
nition and mastered a separate market niche, were sold,
and are being sold in large print runs, businessmen are
ready to sponsor the production of such films without fear
of losses. So the following comic book feature films were
made: “War of the Worlds”, “Robot Monster”, “Aliens from
Mars”, “Godzilla”, “Kingsman: The Golden Ring”, “Thor:
Ragnarok”, “Thor 2: The Dark World”, “Justice League”,
“Black Panther”, “Ant-Man and the Wasp”, “Ant-Man’,
“Venom”, “Aquaman”, “X-Men: The Last Battle”, “Captain
Marvel”, “Man of Steel”, “The Dark Knight Rises”, “Logan”,
“Spider-Man”, “Batman Begins”, “X-Men Origins: Wolver-
ine”, “X-Men: Apocalypse”, “X-Men: First Class”, “Captain
America: The First Avenger”, “Guardians of the Galaxy”,
“The Amazing Spider-Man”, “Batman and Robin”, “Bat-
man Returns”, “Fantastic Four”, “Avengers: Age Of Ultron”,
“V for Vendetta”, “Avengers”, “The Incredible Hulk”, “Tron
Man”, “Wonder Woman” etc. (UA Geek, 2022).

The following feature series based on comics have
become popular: “The Punisher”, “Iron Fist”, “Krypton”,

“Daredevil”, “Jessica Jones”, “Supergirl”, “Agent Carter”,
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etc. Animated films based on comics: “Batman: The Kill-
ing Joke”, “Batman: Gotham by Gaslight”, “Batman Ninja”,
“The Death of Superman”, “Constantine: Demon City”,
“Spider-Man: Across the Spider-Verse”, etc. The most pop-
ular TV series based on comics and commercially success-
ful were Marvel’s 2021 film projects: “the Falcon and the
Winter Soldier”, “WandaVision”, and “Loki” (Marvel’s Big-
gest Series of 2021: three comic book stories that received
high ratings, 2022).

Documentary animation or animadoc

In contemporary art, the diversity of genres has acquired
such varieties and hybrid forms that the clear boundaries
of a particular definition of genre have essentially disap-
peared, they are blurred or varying. Such a vivid example
can be such a phenomenon in cinema as animadoc. To-
day, even experts in the field of film studies are confused
in defining the definitions of this hybrid genre by nature.
What is animadoc? Perhaps anime on a documentary
basis, or rather a documentary film using animation, or
maybe an animated interview is connected with the real-
ity of events, or it can also be a spiritualisation of archival
materials? Evidently, many options and questions arise in
accordance with the definition of clear definitions. In any
case, unity among the variety of vague terms is notable,
all of which are united by such an information carrier as a
“document”. On its basis both documentaries and anima-
docs are built.

In the late 1920s, there were disputes about the au-
thenticity and objectivity of documentaries, which con-
tinue today. With the transition to digital technologies, its
claim to the authenticity of the image is called into ques-
tion because these technologies allow interfering with the
fixed image and making any manipulations with it, while
creating the impression of altered plausibility. Creating a
film in the animadoc genre blurs the boundaries between
different types of cinema, documentaries and feature
films, poetry and information, social drama and privacy,
author and viewer. Unlike other types of cinema, the real-
ity of animadoc is created by hand recreating events from
a blank page. Working on a film, a director-artist can do
without actors, layouts, a pavilion, a plein air, a celluloid, a
camera, and of course, a large budget.

Analysing the documentary animation, the research-
ers note its interspecific type of hybridity. According to A.
Roe (2013), “the long history of hybridisation of animation
and documentary film dates back to the very first (early)
days of moving images, which refutes their inconsisten-
cy, connection, and suggests that, like many things in life,
opposites, in fact, can be attracted”. Also, this thesis about
hybridity expressed by the researcher is developed in the
study by B. Ekinci (2017), which justifies it by relying on
the theory of the imaginary in simulacra of J. Baudrillard.
In his opinion, it produces simulacrum films because they
reveal the truth, but at the same time, the presentis hidden
in them, the author notes that documentary films contain
imaginary structures since each film uses its own expres-
sive capabilities, as a result, the image of reality is edited
under their influence. Therefore, any film is fiction. Hy-
bridity gives documentaries a new imaginative language:
“filmmakers can present images, events, and reality from a
different perspective. The process of creating an animated
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documentary is similar to that of a painting or sculpture.
In this regard, hybridity can facilitate the interpretation of
reality for the audience” (Ekinci, 2017).

The authoritative Polish film director and animation
historian Marcin Gizycki considers the abbreviation of
animadoc (animated documentary) and describes it in
his study called “Animated documentary. A new genre or
a marketing ploy?”. The author suggests an alternative
name — “animation non-fiction” realising that this con-
cept is firmly embedded not only in the festival but also
in scientific circulation since reliance on real events is
insufficient, in his opinion, for the use of the word “doc-
umentary” (Gizycki, 2018). Modern researchers H. Rho-
des & J. Springer (2006) suggest introducing a new term
to refer to the popular hybrid forms - “docufiction”, which
means mixing the game and documentary principles in
the screenwork. Along with docudrama, it also includes
another genre — mockumentary, which is a fully or partial-
ly fictional product forged to appear as a document.

A. Roe (2013), who is a fairly well-known British re-
searcher of documentary animation, notes that there is
not so much a single beginning of this phenomenon as
many examples from different countries that overlap and
confirm the intuitive feeling that a “document” can en-
hance animation, or vice versa. Another important histor-
ical factis that animation was already perceived in the very
early stages of development in the context of a substantial
representative function used for a non-game image that
moves, a function that was beyond the power of the tradi-
tional alternative based on live shooting. This is about the
fact that animation can replace the missing fragments of
reality, and this is the basis of its genre hybrid form.

It is a historical fact that the first animated documen-
tary film was “The Sinking of the Lusitania”, released in
1918, created by the American illustrator and animator —
Winsor McCay. The reason for the creation of the film was
the tragedy of the sinking of a passenger liner en route
from New York to Liverpool which was attacked without
any warning by German submarines in the Atlantic Ocean.
After this barbaric act of German submariners and a large
number of human casualties, the United States entered
the First World War.

Since the tragedy was not filmed, McKay decided to
resort to a kind of reconstruction of the event, or rather,
an illustration for a newspaper article. In this first film, an
element of meta-reporting was present: in the first scene,
the director appears with a team of artists who prepared
25 thousand drawings. The animator chose a conditional
manner of visualisation. The ship “Lusitania” was shown
on general plans, without drawing details — this was the
first attempt to reconstruct events that could not be re-
corded. Today, this fact of the embodiment of the trage-
dy would have been easy to reproduce due to modern
technologies and computer graphics, including the ca-
pabilities of any special effects. Still, at that time, this was
possible only with the help of animation. For many years,
animation has been an auxiliary tool in the production of
various audiovisual works. It was mainly applied in nature
for directors who worked in the genre of documentaries,
made popular science films and advertising.

Researcher M. Gizycki (2018) emphasises that it
should be remembered that animation originates not in
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the art of photography, but in the art. First of all, this is due
to illustration: “and what is called “animated documenta-
ries” is a continuation of another media tradition of illus-
trating events In statu nascendi, or after the fact in Illus-
trated periodicals”, or simply it can be called — “animate”
screen material. Journalist A. Beige (2009), in her article
“When Documentaries Get Graphic: Animation Meets
Actuality”, holds the same opinion, writing about the in-
ability of some filmmakers to shoot old locations or, if the
story needs visualisation, the failure to capture events
without which their film will not have the characteristics
of a documentary: “faced with a shortage of materials with
which to reconstruct an event or illustrate a written word,
the trend among documentary filmmakers was to animate
a short sequence in the plot...”. Documentary animation
is a vivid example of performativeness. It animates con-
versations, memories, performances, interviews, that is,
recreates reality. The space of individual memory is as real
as reality itself, it is an integral part of it. Its representation
is possible only by means of animation, there are simply
no other ways to photograph and objectify the inner real-
ity. For documentaries, “human memories are not fiction,
they are characterised by aberrations and distortions”
(Kartashov, 2020).

B. Bones (2015), an American professor at the Kansas
City Art Institute, film critic and animadoc experimenter,
notes in his publication, “The Use and Functionality of
Animation in Documentaries”, that the use of animation
in documentaries provides exciting new ways of working,
as the line between documentary and feature film often
becomes blurred. It is at this intersection finding non-fic-
tion stories that experiment with hybridising factual and
fictional elements is possible. These hybridisations fall
under the definition of a “non-mimetic documentary” be-
cause they are based on reality, but do not claim to portray
reality. They offer a different kind of “documentary guar-
antee”, a term defined by T. Takahashi (2011) as “the ways
in which documentaries prove their truth”.

According to B. Bones (2015), non-mimetic animat-
ed documentaries, half firmly anchored in reality, while
the other half exists in a much more malleable state that
can be influenced, namely creatively discovered and ex-
plored. This balance between both halves allows factu-
al and fictional elements to co-exist in the same space
and still be recognised as fact — this provides both a rep-
resentation of reality and a critical commentary on re-
ality simultaneously. The author emphasises that the re-
ality of animadoc exists due to the sound design. In the
case of visual effects moving away from “factual images”
(or images that prove a documentary guarantee), sound
becomes the main factor in creating a sense of reality.
By using narration, dialogue, interviews, or other reali-
ty-based sounds, the film can maintain a strong connec-
tion to the statement of truth while challenging the visual
perception of what is reality.

Digital technologies undermine the index link be-
tween the photographic image and reality, which requires
a revision of the attitude toward documentary films as an
unconditional representative of the truth. “Digital image
manipulation combined with the creative imagination of
documentary filmmakers destroys the entire grissonian
construct”, states B. Winston (2008). The appearance of
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authorship in documentaries destroys its authenticity, as
the main criterion for resistance to documentarity.

In 1949, a new nomination appeared at American film
festivals — for documentary animation. The film “So Much
for So Little” gets the award, although it was essentially a
social advertisement — an agitator, not a film. It said that
Americans should pay contributions to the health care sys-
tem. In 1952, documentary animation almost met modern
standards, so Canadian director Norman McLaren won an
Oscar for Best Short Documentary “Neighbors”. In fact, in
form, it was a parable about human stupidity and aggres-
siveness, hinting at real conflicts, which combined feature
films with animated effects. American spouses John and
Faith Hubley approached documentary animation very
closely. Thus, in the film “Windy Day” in 1967, they liter-
ally animated the conversations of their children, usually
recorded during games. The result for the viewer was a fas-
cinatingly drawn world of creative children’s imagination.

In 1989, Nicholas Woolston Park, a British animator
working in the plasticine animation genre, made the film
“Creature Comforts”. In it, plasticine animals speak in the
voices of real people and share their problems. The critical
acclaim and commercial success of such a model of ani-
madoc where different types of cinema are combined and
the integration of document and animation into a single
whole, in this case in a short comedy, glorify the now very
famous animation studio “Aardman” and determine the
creative potential of the convergence of animation and
documentary (Roe, 2013).

The peak popularity of documentary animation was
in the 20™-21% centuries, when the genre of film diary, au-
tobiographical essay comes into cinematic fashion. This
has inspired many filmmakers from different countries to
explore hybrid forms’ artistic possibilities. In 1999, the film
“Sunrise Over Tiananmen Square” (1998), shot in Canada
by Chinese director Shui-Bowang, appeared in an Oscar
nomination for “Best Documentary”, where he personally
talks about his childhood and youth in communist Chi-
na against the background of the “Cultural Revolution”.
It tells about Deng Xiaoping’s rise to power and the tragic
events of 1989 in Beijing. The author boldly edits photos
and chronicles with drawings and animations, creating a
fascinating collage.

In 2004, two Oscar-winning short films appeared and
set the tone for the following Creative Quest: “Ryan”, direct-
ed by Chris Landreth, which was animated in 3D and roto-
scope — this is the director’s real conversation with Canadi-
an animation legend Ryan Larkin, who fell into a cocaine
addiction, abandoned art, became a homeless alcoholic.
In the film “The Moon and the Son: An Imagined Conver-
sation”, director John Canemaker, in contrast, presents a
conversation that never took place between him and his fa-
ther, who died ten years before filming. Canemaker brings
the dialogue with the invisible father to the screen with
the help of photo documents, archival filming, and main-
ly animation with a substantial amount of imagination.

In the film “Chicago Ten” (2007), which is about the
trial of activists of the anti-war demonstration against the
Vietnam War in 1968 in the United States, director Brett
Morgen used archival footage. The film features thou-
sands of photos to portray the trial. Morgen turns to tech-
nology motion capture, plays an old judge and transports
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the image into a rough caricature to enhance a sense of
absurd of turning the court into a political show, choosing
a replica of the defendant’s “cultural revolutionary” Ab-
bie Hoffman, who called everything that happens in the
courtroom a caricature show.

The well-known film “Waltz with Bashir” by Israeli di-
rector Ari Folman in 2008 is considered as a new starting
point. It had a huge response on a global scale and was
nominated for an Academy Award in the category “Best
Foreign Language Film”, which usually includes feature
films, sometimes documentaries, and never before ani-
mated. Folman uses animation to reconstruct the terrible
events of the Lebanon War, where the hero remembers
nothing but one flashback scene. Therewith, everything
we see is not a fantasy because it is based on the stories
of witnesses, the voices of which are heard behind the
scenes. This film is practically made using the technique
of computer 2D animation, so it is considered a full-length
film in the genre of animadoc, and only in the final docu-
mentary does the footage appear for a few minutes.

Films by Polish directors have become successful
in the animadoc genre. In the early period of the “Polish
School of Animation”, director Kazimierz Urbanik came
closest to documentaries, this fact is stated by his biogra-
pher, director Hanna Margolis (Margolis, 2019). In the film
“Sweet Rhythms” (1965), to the music of the composer
Krzysztof Penderecki, the work of the apiary is shown in
a movie with a documentary shooting, the author (burns
out) the plastic transposition of bees that are animated to-
gether with the movement of the film, which was an inno-
vative approach to film reporting (Gizycki, 2018).

Also well-known in the genre of animadoc were
the films of the following Polish directors: “Jan Karski —
Righteous Among the Nations” (directed by Slawom-
ir Griinberg, 2015), “Dokumanimo” (directed by Mal-
gorzata Bosek, 2007), “The City Sails On” (dir. Balbina
Bruszewska, 2009), “Little Postman” (directed by Dorota
Kobiela, 2010), “Paper Box” (directed by Zbigniew Chap-
lya, 2011). The film “Nyosha” (directed by Liran Kapel and
Yael Dekel, 2012) tells the fascinating story of a girl who
survived in the Warsaw ghetto but lost all her relatives us-
ing mixed media (plasticine with elements of hand-drawn
animation). The documentary core of the film is the story
of the elderly main character recorded on a dictaphone
shortly before her death.

The real deal was the film by Romanian director Anca
Damian, which was co-created with Polish filmmakers —
“Crulic: The Path to Beyond” in 2011. Damian proved that
full-length documentary animation is a fact, and filmmak-
ers can experiment more boldly with the form. “Animation
forces us to use our imagination, puta part of ourselves into
what we see on the screen, reveal the connections between
an unrealistic image and reality”, states Hauness Roe. “Ani-
mation enriches the documentary and the audience’s ex-
perience of watching it. In short, animation achieves what
a typical live documentary can’t achieve” (Roe, 2013).

If the author tries to maintain maximum proximity to
reality and its sources, documentary animation does not
contradict the basics of “traditional” documentaries, al-
though reality and documentary films cannot be consid-
ered equal. In cinema, any film is a creation of the direc-
tor, according to his subjective vision, and therefore it will
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be similar to reality and not reality itself in whatever film
genre it was created. Thus, a unique combination of the
authenticity of the material and its creative embodiment
is obtained. “The syncretism of species and forms doesn’t
seem to limit artists. With their films, they give animation
seriousness and documentaries — courage’, states Polish
director Marcin Podolec (Podolec, 2017).

Ukraine has its own school of documentary films with
its traditions, and today, the animadoc genre is also active-
ly developing. Since 2014, the LINOLEUM Contemporary
Animation and Media Art Festival, founded in Kyiv, has op-
erated in Ukraine. This show of the author’s animated doc-
umentaries in Ukraine is one of the largest. Every year, the
festival shows about 250 films from all over the world and
hosts workshops, lectures from industry professionals, and
aspecial programme for children. The main goal of the fes-
tival is to promote independent animation in Ukraine and
present it animation abroad (International LINOLEUM
Contemporary Animation and Media Art Festival (2022).

Consequently, the evolution of artistic thinking, which
occurs in the dynamics of genre art forms, is determined
not only by epistemological processes but also by social
ones. The evolution of artistic thinking reflects the prin-
ciple of expanding information that is realised and allows
improving the methods of artistic knowledge of the world
and society.

CONCLUSIONS
The paper focuses on the dialectical development of
genre forms, which are determined by the multiplicity

steampunk, dieselpunk, raincoats and swords, dorama,
samurai movie, neo-noir, slash, gamer, is considered. The
stages of development of such a specific hybrid genre as
animadoc are defined, which today blurs the boundaries
between different types of cinema, specifically between
documentaries and feature films. The interspecific type of
hybridisation of documentary animation was shown us-
ing comparative analysis. It is determined that documen-
tary animation is not only a product of modern audio-
visual culture, socio-cultural factors of the globalising
world also influence and affect this hybrid genre, which is
constantly in motion and transformation. Directors turn
to this genre for the need to tell vivid stories about both
individuals and those that have a historical scale, often,
with the help of this genre, deeply emotional, psychologi-
cal films are created, and the genre itself as a creative unit
tends to metacinema.

In this study, the specific features of the formation of
traditional film genres were clarified and reviewed, theo-
retical problems of the development of the genre, features
of its transformation, and the formation of new hybrid
forms were considered, which is logical in the continuous
creative process that continues and is being subjected to
artistic influences in the 21 century. This study is quite
informative for those researchers who are interested in the
peculiarity of the formation of new genre forms in cinema.
Modern audiovisual technologies are constantly evolving,
so in the future, flexible and hybrid genre forms of cinema
will require detailed and systematic examination.
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Eight-membered ornament structures on Trypillia bowls and pots

Abstract. The origin of ornaments and their semantics is a problem that has not been sufficiently examined in modern
science. The purpose of the study is to clarify the semantics of Trypillia ceramic ornaments using the structural method.
The structures of bowl ornaments that are formed from eight symbols are examined. There are two types (A and B) of
symbolsin the structure. Itis established that four characters A are interspersed with four characters B. The characteristic
features of symbol A and symbol B are determined. It is hypothesised that the symbol A stands for gods, and the symbol
B - goddesses. Eight-membered structures of ornaments on pots are examined. It is shown that they are also formed
from four symbols of gods and four symbols of goddesses. The specifics of the formation of symbols of goddesses are
traced. It is presented that in the ornament behind the symbols of the goddesses, in one case, one goddess is hidden in
another — the three goddesses. It is believed that one goddess symbolises the Cosmos as a whole or the Moon, and the
three goddesses embody the three main spheres ofthe Cosmos—the underworld, the sphere oflife, and the sky or the three
phases of the Moon. The study helped to establish the patterns of the formation of ornaments and form a hypothesis,
according to which the symbols of ornaments hide the four gods and the four goddesses of Trypillia. Identification of
the patterns of formation of Trypillian ornaments can serve as a key for delving into the semantics of ornaments of
other archaic cultures and the semantics of traditional folk ornaments, in which the cult of the goddess can be traced

Keywords: semantics of archaic ornaments; structural method of studying ornaments; ornaments of Trypillian
ceramics
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INTRODUCTION

Trypillian culture belongs to cultures that have not creat-
ed their own writing. However, after it, a number of arte-
facts (mainly ceramic products) remained, which contain
symbols and images, often in the form of ornaments. Re-
searchers believe that they encode the spiritual world of
ancient people and make great effort to understand this
world. Today, no key can be used to get into the meaning
of Trypillian symbols, images, and ornaments.

A number of fundamental papers of archaeologists are
devoted to the examination of symbols and ornaments of

primitive communities, which include the Trypillian com-
munities. Ukrainian archaeologist T. Tkachuk (2005), who
made a substantial contribution to the examination of this
symbolism, identified two stages in the history of its re-
search, which differ in the methods used by researchers. In
his opinion, during the first stage, the method of retrospec-
tive analysis prevailed when researchers moved from “eth-
nographic and mythological sources to archaeological ma-
terial”. The second stage is characterised by the transition to
a semiotic method — the analysis of the symbols themselves.
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The first stage includes the studies of archaeologist
M. Gimbutas (2001) and the researcher A. Golan (1994).
Despite the shortcomings inherent in the retrospective
method, it has achievements that cannot be ignored. The
authors argue that archaic symbolism originated in the
Paleolithic and flourished in the Neolithic periods. It is
believed to reflect the main functions of the goddess, the
cult of which prevailed in primitive communities. The re-
searchers emphasise the stability of the original symbol-
ism, its minor transformations during the transition from
the Paleolithic to the Neolithic periods. The transition to a
sedentary lifestyle was not accompanied by major chang-
es in the structure of the original symbols: “Indeed, what
is striking is not the metamorphosis of the symbols over
the millennia but rather the continuity from Palaeolithic
times on” (Gimbutas, 2001).

A. Golan (1994), as well as M. Gimbutas, believes that
the process of forming a complex of archaic symbols took
place in ancient Europe and anterior Asia and covered
the period from the Upper Paleolithic to the Copper Age.
The similarity and stability of archaic symbolism are also
emphasised. Unlike M. Gimbutas, the researcher high-
lights the important role of the male and female gods in
this symbolism of dualism. Researchers who have made
a substantial contribution to the examination of archaic
symbolism through retrospective analysis can be consid-
ered the historian B. Ryibakov (1981) and the Ukrainian
archaeologist V. Danilenko (1997).

The second stage of the examination of Trypillian sym-
bolism, which is characterised by the use of the semiotic
method, includes the studies by T. Tkachuk (2004; 2005)
and some of his disciples — D. Peftits (2021), O. Hoden-
ko-Nakonechna (2017). The early stages of the formation
of ornaments, based on this method, were examined by
Yu.I. Nikishenko and S.Zh. Pustovalov (2012). The method
of semiotic analysis overcomes the subjectivism inherent
in the retrospective method since it works only with the
available empirical material (symbols), which is analysed
in various ways, and in this regard, meets all the require-
ments of scientific knowledge. T. Tkachuk traced some
rules for grouping and structuring symbols and analysed
statistics on their use. This method identified “several
stable ornamental motifs” in Trypillian ornamentation
(Hodenko-Nakonechna, 2012). This is its undoubted ad-
vantage. However, it also has certain disadvantages. This,
in particular, includes the establishment of semantics
of symbols. Thus, for example, T. Tkachuk considers the
symbol of the crescent moon as the designation of this
celestial body and nothing more. It does not follow from
the empirical approach that any deity can be hidden
behind it. Therefore, the conclusion of O. Hodenko-Na-
konechna (2012) is not surprising, according to which, “it
is impossible to decipher Trypillian ornaments as specific
texts (at least, today). We must perceive them as certain
cultural texts that contain certain mythologems — mytho-
logical scenarios”. It is really impossible to “extract” from
the symbols themselves the myth that they denote, with-
out relying on knowledge of the myths of different peoples.
Therefore, the retrospective and semiotic analysis meth-
ods should be considered not as two stages but as comple-
mentary approaches. T. Tkachuk (2004) quite rightly notes
that the study using one method does not contradict, but
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is supplemented by the study using another method, that
“the structural-semiotic method does not contradict other
studies on this subject”.

A substantial contribution to the examination of the
spiritual world of the Trypillian communities, which ul-
timately influenced the interpretation of symbols, was
made by Ukrainian archaeologists M. Videyko (2004),
N. Burdo (2008), V. Markevich (1989), in the papers of
which, the semantics of individual symbols are traced.
The eight-membered structure, which is the subject of
the study, was identified by the author on the basis of
the achievements of researchers based on the retrospec-
tive method and the studies of researchers of folk orna-
ments. Selivachov (2005) and L. Butkevich (2008). The
considered papers largely clarified the spiritual world of
Trypillians and helped to explore the semantics of some
symbols. However, a number of problems remain unex-
plored, which predetermined the purpose of this study. In
particular, this refers to the semantics of ornaments ap-
plied to ceramic products of Trypillians. Ornaments are
interesting because they demonstrate a certain structure
and order of symbols. Having a structure can serve as a key
to understanding their meaning.

Eight-membered structures of bowl ornaments

The subject of the analysis is structures formed from eight
elements (symbols) placed on bowls and pots of Trypil-
lia. First, eight-membered ornaments on bowls are ana-
lysed, as they are simpler, and after that, more complex
ornaments on pots. On a number of ornaments of Tryp-
illia bowls, there are eight elements (symbols) placed in
a circular pattern. An example is the bowl ornament in
Figure 1, which shows four double wavy lines interspersed
with four crescent-shaped arcs.

Figure 1. Bowl from the Maidanetske village
Source: Encyclopaedia of Trypillian civilisation (2004)

It is necessary to consider the grounds on which a
certain set of elements of an ornament can be seen as a
structure, and not a random coincidence of elements.
The structure, firstly, provides for a certain amount of el-
ements, (i.e., the repeatability of a certain number of ele-
ments), which is not guaranteed by their random set. In
this case, it is referring to ornaments in which eight sym-
bols are repeated. Secondly, the structure must include
elements of different quality that are ordered in a certain
way. Elements (symbols) of structures from Trypillian
bowls are divided into two classes — A and B, with four el-
ements in each class, which are placed in such a way that
elements of Class A alternate with elements of Class B.
There are simple and complex versions of this structure.

8



Eight-membered ornament structures on Trypillia bowls and pots

In the first version (Fig. 1) there are four elements A and
four B. This is the ABABABAB structure. This option also
includes an ornament (Fig. 2). Here, the rays of an oblique
cross formed from a group of lines alternate with ovals in
which crescent moons are placed in the form of birds. Or-
naments of a simple version, which are presented in Fig-
ures 1 and 2, are quite rare.

Figure 2. Bowl from Koshelivka village,
the second half of 4" millennium BC
Source: V. Mytsyk (2006)

A complex version of an eight-membered structure is
characterised by the fact that one of the classes (for exam-
ple, Class B) is divided into two subclasses — B’ and B”. It
is presented in the ornament of this bowl (Fig. 3). It shows
two large deformed ovals with double wavy lines and two
small circles with symbols that give the circles a kind of
face. Between them are placed four elements of the same
size (crescent moons), located near the whisk of the bowl.
In this study, we will assymbol these four elements to
Class A, the other four to Class B, and assuming that the
latter is divided into subclasses — B’ and B”, each of which
has two elements. This structure has the following form:
AB’AB”AB’AB”.

Figure 3. Bowl from the settlement of Cherkassiv Sad II
Source: Encyclopaedia of Trypillian civilisation (2004)

The fact that this is referring to dividing one class
into two subclasses is evidenced by the ornament of
shells (Fig. 4). Here, the eight-membered structure is
formed from four small semi-ovals with a dot inside, lo-
cated near the whisk of the bowl (Class A) and four ovals
(Class B), which depict oblique crosses with symbols be-
tween the rays. In class B, there is a difference: one pair
of oppositely arranged ovals is larger than the other two
ovals, and the symbols placed in them are somewhat dif-
ferent. It is important that this structure clearly shows
the division of Class B into two subclasses (B’ and B”).
The fact that these four ovals belong to the same class
is indicated by their desymbolation with the same sym-
bols — an oblique cross.

&)

Figure 4. Bowl from Rakovtsi village
Source: V. Mytsyk (2006)

In addition to the established number of elements,
the structure assumes a certain order in their arrange-
ment. This order manifests itself in the fact that elements
of Class A are interspersed with elements of Class B. If
Class B is not divided into subclasses, the order has the
form — ABABAB, but when Class B is divided into subclass-
es, the structure has the form — AB’AB”AB;AB”. Another
feature of an eight-membered structure is that its ele-
ments (symbols) are arranged in a circular pattern, that is,
it has a closed character.

It is also important that it was applied to products of
the same type (bowls and pots) to determine the totality of
these eight elements as a structure, and that the latter be-
long to the same culture. These factors reduce to zero the
possibility of random convergence of elements into such or-
dered populations. They show that this is a well-established
order of elements, that is, a structure. In nature, the struc-
ture is based on the law, when it comes to cultural phenom-
ena, which are Trypillian ornaments, an important ideolog-
ical idea is hidden behind the structure, which stimulated
the creators of ornaments to a certain order of elements
and the repetition of this order in various manifestations.

Before proceeding to guesses about the idea hidden
behind this structure, more variants of the eight-mem-
bered structure on the Trypillia bowls will be considered.
On the ornament in Figure 5, the main place is occupied
by two large ovals, which are crossed by two wavy lines.
These wavy lines are one of the essential features of large
ovals of this structure. Ovals are marked with concentric
arcs at the top and bottom. Between the concentric arches
near the whiskers of the bowl, three-membered structures
are depicted, consisting of two small ovals adjacent to the
whisk and a slightly larger vertical oval between them.

Figure 5. Bowl from Tomashivske village,
excavations by P. Kurinny
Source: V. Mytsyk (2006)

Based on the fact that small ovals are the same (class
A), it can be assumed that the medium, slightly larger ovals
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of these three-membered structures belong to Class B. In
this case, this ornament is an eight-membered structure
in which ovals are placed according to the AB’AB”AB’AB”
variant. The following points are notable: some symbols
(elements) of Class B are characterised by the concentric-
ity of arcs of ovals and often double-wavy lines in ovals.
The symbol structure shown on the bowl is similar to the
one considered (Fig. 6). There are also two large ovals, al-
though the arcs that form them are not closed. In the end,
and in Figure 5, they are essentially not closed. It is im-
portant that in both cases conditional ovals formed from
concentric arcs.

AV

.
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Figure 6. Bowl from Talyankovo, Trypillya stage CI,
Cherkasy Regional Museum
Source: V. Mytsyk (2006)

Between them, at the top and bottom, near the whisk-
ers of the bowl, three semi-ovals are depicted. The mid-
dle semi-oval is much larger than the other two. Evident-
ly, large ovals and these larger semi-ovals form one four
(Class B), and identical smaller semi-ovals — another four
(Class A), while Class B is divided into two subclasses. In
the bowl ornament (Fig. 7) two large irregular ovals are
separated by two slightly smaller ovals. There is also con-
centricity (it is inherent in half of each of the four ovals)
and a double wavy line, like a snake, crossing two large
ovals. Somewhat unusual are the four symbols (Class A)
that distinguish these four ovals. They are something like
a hand with four “fingers”.

Figure 7. A large painted bowl. Tripoli CI.
Diameter 29.5 cm. Collection “Platar”
Source: Encyclopaedia of Trypillian civilisation (2004)

The structure of the bowl ornament is also eight-mem-
bered (Fig. 8). Here, Class A is also represented by symbols
similar to crescent moons, which are interspersed with two
larger and two smaller ovals. Two large ovals are marked
with three wavy lines. Slightly different symbols are placed
on smaller ovals. They are formed from three lines that
have the form of arcs. Apart form this difference, the ba-
sic rules of the eight-membered structure are observed.
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Figure 8. Conical bowl, height 17 cm.
Petrena settlement. Tripoli CI
Source: Encyclopaedia of Trypillian civilisation (2004)

The repeatability of the structure and the fact that it
is reproduced with the help of various elements indicates
that it played an important role in the life of Trypillian com-
munities. General assumptions should be made to under-
stand the semantics of this structure. The first assumption
is that the symbols of the structure, according to the author,
represent deities. The second thing that follows from the
first is that two classes of symbols can denote the gender
of deities. From the research on the religious worldview
of primitive people, it is known that the opposite of the
male and female sexes played an important role in the or-
dering of the world around people. Two types of symbols
and their definite opposite (some larger, others small-
er) give reason to believe that they denote goddesses and
gods, and the structure as a whole conveys two four deities.

It follows from the above that in complex ornaments,
belonging to Class A is determined by the relatively small-
er size of the symbols, their uniformity, and their location
near the whisks of the bowl. Belonging to Class B is char-
acterised by a larger size of characters, they are usually di-
vided into two subclasses and marked with wavy and con-
centric lines. This guess is reinforced by the ornaments of
these two bowls in Figure 9 (A) and Figure 9 (B). The bowl
ornament in Figure 9 (A) is an eight-membered structure.
It consists of two large slightly deformed ovals, which are
given the appearance of conditional “faces”, one with two
“eyes”, the second — with three. These ovals are marked
with wavy lines, which are often present on larger ovals.
Large ovals are separated by two smaller ones, marked
with a straight cross. Between these four ovals, four semi-
ovals are placed near the whisk of the bowl. The latter
belong to Class A (they are located near the whisk of the
bowl, smaller, and identical), and the two larger and two
smaller ovals belong to Class B.

Figure 9. A — Conical bowl, diameter 25.5 cm.
Tripoli CI and CII. Collection “Platar”; B — Painted conical
bowl, diameter 17 cm. Collection “Platar”

Source: Encyclopaedia of Trypillian civilisation (2004)
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In the bowl ornament displayed on Figure 9 (B), four
identical figures have the likeness of a human face with
eyes and a mouth resembling a crescent moon. The other
three figures are similar to the larger symbols in the or-
nament of Figure 9 (A). They resemble faces: they have
eyes, but no mouths. Two of them also show wavy lines.
The fourth figure, according to the author, is a somewhat
elongated rhombus. This is indicated by the fact that this
figure is marked with the same colour as the others. Since
this ornament has a lot in common with eight-membered
structures, there is reason to consider it as a variant of this
structure with the peculiarity that one of the eight figures
is different from the accepted rule. This ornament is in-
teresting because it can be a key to understanding the
semantics of the symbolism of an eight-membered struc-
ture. The image of “faces” in place of symbols suggests that
deities are hidden behind this structure.

This study defines class A and Class B of these figures
and their semantics. Class A includes four identical slight-
ly smaller figures located closer to the whisk. This class can
be considered male deities. This is evidenced by the cres-
cent moon depicted in place of the mouth. The crescent
moon in archaic symbolism appeared as a symbol of god.
Ancient people often depicted it as a horn of a bull, which
researchers interpret as one of the incarnations of god.
This semantics of the crescent moon is also evidenced by
the ornament (Fig. 1), in which wavy lines — symbols of
goddesses — alternate with crescent-shaped figures, clear-
ly denoting the moon. In Figure 2, the concentric lines of
the oblique cross, symbolising Class B, alternate with birds
that look like crescent moons — Class A. This reinforces the
idea that the figure with the sickle mouth denoted Class A.

Class B includes four rhombus shapes. The rhombus,
according to most researchers (Gimbutas, 2001), symbol-
ises the goddess and, consequently, three figures with eyes
and no mouths, also symbolise goddesses. An important
argument in favour of the proposed identification is also
the size of symbols denoting a particular gender. In the era
of the dominance of the cult of the goddess, the symbols
used to denote goddesses were supposed to be larger than
the symbols of the gods. In all the drawings considered
with complex ornaments, Class A symbols are substantial-
ly smaller than Class B symbols. Despite all the hypothet-
icism of this interpretation of symbols, notably, it is based
on certain patterns and is open to both confirmations and
objections in further research. The eight-membered struc-
tures under consideration can serve as a key to analysing
the somewhat unusual ornament on the bowl in Figure 10.

Figure 10. A bowl from the village Kryvi Kolina
(Talnivshchyna). Excavations of M. Shmaglii
Source: V. Mytsyk (2006)

This ornament is also an eight-membered structure.
Four identical elements that were identified as symbols of
the male gods are absent here. However, there is repeti-
tion and differentiation of elements, there is a difference
between larger and smaller ones. It is these factors that
allow assymboling four larger elements (two conventional
“half-suns” with rays and two curls with concentric lines)
to Class B, and four smaller ones (two dark half-suns ad-
jacent to the whisks and two balls connected by a shape
similar to the letter S) to Class A, that is, symbols of male
gods. (Class A is also divided into two subclasses here,
which is rare.) This ornament is important because it gives
a reason to identify swirls with concentric lines as sym-
bols of goddesses. The fact is that the ornament with two
curls (Fig. 11) often present on Trypillia bowls. Now there
is reason to consider it as an image of two goddesses. This
example shows the fruitfulness of the method for deter-
mining the semantics of symbols through structures. With
its help, it is determined that the symbols of two curls de-
note female deities.

Figure 11. Painted conical bowl, diameter 6 cm.
Settlements Kolomiyshchyna I. Trypillya CII
Source: Encyclopaedia of Trypillian civilisation (2004)

Four- and six-membered structures

of ornaments on bowls

In addition to the eight-membered structures in the orna-
ments in Trypillian bowls, there are also four-membered
structures that were formed from eight-membered struc-
tures due to the release of symbols of the male gods. An ex-
ample of such a structure can be considered an ornament
from the bowl of Figure 12.

Figure 12. Large bowl, diameter 32 cm.
Collection “Platar”
Source: Encyclopaedia of Trypillian civilisation (2004)

Here, two large ovals with wavy lines are interspersed
with two small ovals depicting small trees. Both ovals are
formed from concentric arcs. They are quite similar to
Class B symbols from eight-membered structures. How-
ever, there are no characters between them that can be
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assymboledto Class A. Therefore, itcanbe assumed that the
four-membered structure originated from the eight-mem-
bered structure as a result of the release of symbols of the
male gods. It can also serve as an argument in favour of
identifying Class B symbols as denomination for goddess-
es. In the era of the domination of the cult of the Goddess,
it is quite natural to form an ornament from the symbols
of some goddesses. The four-membered structure is also
this ornament on the bowl from Maydanetske (Fig. 13).

Figure 13. Bowl, Maydanetske village
Source: V. Mytsyk (2006)

Here, each of the four symbols is formed from three
wavy lines. These wavy lines are similar to those in Class B
figures. The four goddesses are also indicated by these
four trees from the bowl of Figure 14 (A). In turn, on this
spinning wheel (Fig. 14 (B)), the four trees symbolise god-
desses, and the four little animals symbolise gods. This
is an eight-membered structure. The definition of trees
as symbols of goddesses is enhanced by the fact that the
bowl (Fig. 14 (A)) only trees are depicted.

A

Figure 14. A - Bowl, Chichirkozivka village;
B - Spindle, Pavoloch village
Source: Encyclopaedia of Trypillian civilisation (2004)

The four goddesses can also be seen on the bowl or-
nament in Figure 15. Two goddesses are represented by
ovals, and the other two are represented by eight stripes
each. (The figure eight is a symbol of the Goddess. This
can be seen in Figure 4, which shows figure eight in large
ovals — symbols of goddesses — four rays of an oblique
cross — symbols of goddesses and four symbols between
them - symbols of gods).

In Figure 15, stripes with multiple lines (symbols of the
goddess) are interspersed with hollow stripes (symbols of
the gods). From the fact that the eight is a symbol of the
goddess, it also follows that the bowl itself, which depicts an
eight-membered structure, according to the beliefs of the
Trypillians, embodied the goddess, was a kind of image of
thegoddess.Ornamentswith asixteen-memberedstructure
also originate from the eight-membered structure (Fig. 16).
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Figure 15. Conical bowl, height 7 cm. Tripoli CI.
Collection “Platar”
Source: Encyclopaedia of Trypillian civilisation (2004)

Figure 16. Bowl with a painted composition of ovals
Source: Encyclopaedia of Trypillian civilisation (2004)

Thus, in this bowl, the ornament consists of four large
ovals with wavy lines and four smaller ovals. They are lo-
cated closer to the centre. Near the whisk there are eight
small half-ovals, which are interspersed with eight ovals.
Thus, two goddesses are transmitted, each of which is rep-
resented by eight symbols. A structure of two goddesses,
often present in archaic symbolism. It is, in particular,
shown in Figure 12. Most often, the two goddesses, as will
be shown later, could be the goddess of the Cosmos (the
goddess who embodied the world as a whole) and her
daughter - the goddess of the sphere of life.

“Combination” of deities

and an eight-membered structure

The considered ornaments, in which two classes of dei-
ties are distinguished, can help to understand ornaments
in which there is a grouping of pairs of male and female
deities. This “combination” can be seen on the bowl orna-
ment of Figure 17.

Figure 17. Bowl, height 9 cm. Collection “Platar”
Source: Encyclopaedia of Trypillian civilisation (2004)

Here, oblique arcs divide the ornament into four seg-
ments, each of which shows two ovals: one with a wavy line

)
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is larger (a symbol of the goddess), and the second (closer
to the whisk) is smaller. This is the same eight-membered
structure, only in it pairs of deities of different sexes are
separated by arcs.

Figure 18. Bowl, Grebenyukiv yar. Stage A.
Excavation of M. Shmaglii
Source: V. Mytsyk (2006)

The “combination” motif is also present on the bowl
ornament (Fig. 18.) a four-membered structure in the
form of a swastika is depicted around the bottom. Its four
curls (volutes) are directed upwards to the whisk of the
bowl. From the whisk, similar curls are directed down-
wards, which are interspersed with swastika curls. thus, an
eight-membered structure was formed. The fact that this
structure symbolises deities is evidenced by small ovals
depicted at the base of each curl. It is the ovals at the base
of the curls that give reason to see deities in them. Ovals
and circles played a substantial role in the Trypillia symbol
system. Analysing the early symbol systems of this culture,
M. Videyko (2004) notes that “the circle symbol...is one of
two to four nodal elements on pots, vases, fruit bowls, and
pear-shaped vessels”. Based on previous ornaments, in
which the upper ovals were male (this is evidenced by the
following Fig. 19), it is possible to identify swastika ovals as
female and whisk ovals as male symbols.

Figure 19. Pots, Grenivka. Stage A
Source: V. Mytsyk (2006)

A similar ornament is present on a pot from the same
area (Fig. 19). Unlike the previous one, here, the swirls
from the swastika and from the crown of the pot are in-
tertwined and form joint circles. The curls extending
from the bottom symbolise goddesses. They are based
on three symbols that convey the cycle of the Moon - two
months-sickles and a circle. This three symbols, as will be
shown later, denotes the goddess Moon. Evidently, that
the upper curls, which are based on a circle and one cres-
cent moon, symbolise the gods. Notably, the curls of god
and goddess form a common circle. It probably symbolis-
es a “married” couple.

Eight-membered structures of pot ornaments
Eight-membered ornamental structures are also present
on Trypillia pots. Based on the results of the analysis of
structures on bowls, similar ornaments on pots will be
considered. Symbols of ornaments with an eight-mem-
bered structure are arranged on pots in a circle, which
is related to the ornaments of bowls. However, the orna-
ments of pots are somewhat different from those of bowls.
In them, one of the subclasses of goddesses (subclass B’)
is passed by one character, the other (subclass B”) — by a
group of three characters (less often — seven).

These three (or seven) characters were placed vertical-
ly on the pot. They, according to the author’s hypothesis,
transmitted three or seven spheres of the cosmos. Tryp-
illians considered pots to be models of the cosmos and
often conveyed their spheres with ornaments. According
to the author’s hypothesis, the Trypillians identified the
Goddess and the cosmos like most Paleolithic and Neo-
lithic peoples. Just as the cosmos was later modelled on a
tree, the Trypillians and their predecessors modelled it on
the body of a goddess. They divided the Cosmos and the
body of the Goddess into seven spheres (hereinafter sph —
sphere): 1 sph —underground waters (feet of the Goddess);
2 sph — underworlds (buttocks and vulva); 3 sph — surface
of the Earth, mountains (belt of the Goddess); 4 sph —
sphere of life (belly and chest of the Goddess); 5 sph — sky
(neck of the Goddess); 6 sph — sphere of the seven planets
(head and eyes of the Goddess); 7 sph — starry sky (skull
and braids of the Goddess). The paired spheres (under-
worlds, the sphere of life, and the heavens, or the planet
seven) were female (basic), while the other spheres were
male gods (non-basic). The latter could be released and
the cosmos and the Goddess took the form of three-mem-
bered spheres. The seven spheres of the cosmos are re-
corded by ethnographers among pre-civilised peoples.
Thus, M. Eliade (2000), analysing the world structure of
the Siberian peoples, who, in his opinion, preserved the
oldest ideas about the world, notes: “Among the Siberian
Tatars, the World Mountain has seven tiers, the Yakut sha-
man in his mystical journey climbs a seven-tiered moun-
tain”. The convergence of the Cosmos and the Goddess
also explains the anthropologism of a number of Trypil-
lian pots, which is marked by V. Markevich (1989). The pot
symbolised both the Cosmos and the Goddess.

Figure 20. Ornamental composition
on a clay vessel of Bugo-Dniester culture
Source: V. Danilenko (1997)

The vertical three -and seven-membered struc-
ture can be seen on the ornament of this pot from the
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Bugo-Dniester culture (Fig. 20), which preceded the Tryp-
illian culture. Horizontally, there are four conventional fe-
male figures interspersed with four threes of wavy lines.
This is a typical eight-membered structure. The logic of
this structure suggests that these four figures represent
goddesses, and the wavy lines represent male deities. Ver-
tically, the shapes are marked with groups of symbols. Two
are marked with seven groups of symbols, and three are
shown as groups of horizontal lines. These seven groups
clearly convey a seven-membered Cosmos in which three
female spheres (the underworld, the sphere of life, and the
heavens) are marked with horizontal lines. The other two
goddesses are marked with three groups of symbols: the
upper and lower (conditional heavens and underworlds)
are marked with horizontal lines, and the middle (sphere
of life) is marked with vertical lines. Thus, vertically, god-
desses could be transmitted by both seven-membered
and three-membered structures. Notably, the symbols
of the Bugo-Dniester culture are quite different from the
Trypillian one, but the structures by which the groups of
symbols are ordered are the same.

An example of seven-membered modelling of Cos-
mos by Trypillians is this ornament on a pot from May-
danetske (Fig. 21). Here, the lower narrow empty band is
1 sph; the wider one above is 2 sph; the narrow one, in
the form of a horizontal “ladder”, is 3 sph. The tree stripe
(sphere of life) is 4 sph; the “ladder” above is 5 sph; the
wide empty stripe is 6 sph; and the black line above is
7 sph (Prychepii, 2018).

Figure 21. Pot, Maydanetske
Source: Encyclopaedia of Trypillian civilisation (2004)

Thus, the Goddess representing the Cosmos could
be divided into three vertically arranged spheres, behind
which the three goddesses were hidden, and it can be as-
sumed that this particular Trinity is hidden behind three
vertical symbols of one of the subclasses of goddesses on
eight-membered circular ornaments of pots. Based on this
hypothesis, the consideration of these ornaments will be
continued. In the schematic image of the pot ornament
from Tomashivka (Fig. 22), four symbols (“ladders”) are
interspersed with four “pictures”, two of which show trees,

and the other two show three arcs.

N’
N’

Figure 22. Pot ornament, Tomashivka
Source: Eneolit SSSR (1982)
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Symbols are placed according to the rules of an
eight-membered structure. The external analysis suggests
that the “ladders” belong to Class A: they are the same, and
in size they are substantially inferior to the “pictures”. “Pic-
tures” symbolise Class B — they are larger than “ladders”
and two of them differ from the other two, which also
corresponds to the characteristics of symbols of Class B.
(An additional argument that increases confidence in the
correctness of such identification of “ladders” as symbols
of male gods is that in the seven-membered structure of
the spheres of the cosmos (Fig. 22) two narrow spheres (3
and 5 sph) identified as male are marked with “ladders”.
In addition, the tree depicted in two “pictures” is usually
identified as a symbol of the goddess. The second “pic-
ture” shows three arcs, assumably symbolising the three
spheres of the Cosmos (the underworld, the sphere of life,
and the heavens) and their goddesses. In general, there is
every reason to consider this ornament as an eight-mem-
bered structure, similar to the structures on the bowls. In
it, some four elements (symbols) convey male gods, and
the other four — goddesses. The structure of the pot is
also eight-membered (Fig. 23). Here, the “picture”, which
shows an ornament in the form of a grid, alternates with
the metope in which the head is placed.

Figure 23. Spherical vessel with handles
in the form of disc-shaped heads, height 13 cm.
Settlement Zwicklivka. Tripoli CII
Source: Encyclopaedia of Trypillian civilisation (2004)

The metope and grid are separated by three vertical
lines, which are similar to the “ladders” of the previous
ornament. By analogy with the previous drawing, the grid
and metope with the head can be interpreted as symbols
of goddesses, and the three lines can be interpreted as
symbols of gods. An additional argument for this interpre-
tation is that the grid is considered to be a symbol of the
goddess by researchers, in particular M. Gimbutas (2001).
The meaning of the three vertical lines as symbols of the
Gods is rather situational. This is not a common symbol,
this meaning follows from their place in the structure. The
division of goddesses into two subclasses is presented
quite clearly. One subclass is symbolised by two grids, the
other - by two heads (the head is a symbol of the goddess).

The structure of this ornament of the vessel from
Vladimirovka can also be interpreted as eight-membered
(Fig. 24). Here, “pictures” with a multiplicity of vertical
lines (the multiplicity of lines and the concentricity of
arcs in an oval is a symbol of the goddess) alternate with
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“pictures” that depict a vertical three-membered struc-
ture. In the latter, two conditional “eyes” are interspersed
with a set of lines.

Figure 24. Painted cup, height 12.5 cm.
Settlement Vladimirovka. Tripoli BII
Source: Encyclopaedia of Trypillian civilisation (2004)

These “images” are delimited by a black vertical line.
Evidently, these four single lines symbolise the gods (the
situational meaning that follows from the place in the
structure), and the images themselves symbolise the
goddesses. The subclass of goddesses formed from a
three-membered vertical structure is considered in more
detailed below. It symbolises the goddess since it takes
its place in a circular eight-membered structure. This
three-membered structure conveys the goddess, who is
divided into three female spheres of the cosmos - 2 sph
(underworld), 4 sph (sphere of life), and 6 sph (heaven,
seven planets). Since the heavens correlate with the eyes
of the Goddess, they could be referred to as the “eye”. The
correlation between the spheres of Cosmos and the body
of the Goddess is manifested in the fact that the corre-
sponding spheres of Cosmos could be indicated on the
body of the Goddess and, conversely, on models of Cos-
mos (pots and other objects) could depict the vulva and
eyes — parts of the body of the Goddess.

The fact that the underworld is also marked with the
“eye” is due to the symmetry of these spheres. In areduced
structure in bowls (Fig. 3-8), the goddesses of the heavens
and the underworlds were located opposite each other
and were depicted with the same symbols. The other pair
was formed by the Great Goddess (in Fig. 26 she is rep-
resented by a set of lines forming a separate picture) and
the goddess of the sphere of life, depicted by a set of lines
between conventional “eyes”. Their characters are also the
same. A similar ornament from the same area is shown
on the vessel (Fig. 25) also clearly traces four symbols of
goddesses: two three-membered structures and two con-
ditional “faces” (they are in an oval - the symbol of god-
desses). The symbols of the gods are clearly released.

Three-term structures are formed from two identical
symbols, which, according to the hypothesis of the three-
term Cosmos, are depicted in the spheres of the under-
world (below) and the sky (above). Their semantics are dif-
ficult to establish. The advantage of the structural method
is that without knowing what exactly a particular symbol

means, predicting what it might mean in general is possi-
ble. In this case, this refers to symbols that relate to the un-
derworld and the heavens of the cosmos and the buttocks
(vulva) and head (eyes) of the Goddess. As for the middle
symbol - the multiplicity of lines depicted between them,
itis the same as in the ornament of Figure 24.

Figure 25. Amphora, height 7 cm. Settlement
Vladimirovka. Tripoli BII
Source: Encyclopaedia of Trypillian civilisation (2004)

It is possible that the symbols in the oval also form
a three. Here, conditional eyes (the symbol of heaven),
a bundle of horizontal lines, and an empty space below
are placed vertically. Since the two higher symbols are
clearly identified as the heavens and the sphere of life, it
should be assumed that the corresponding meaning was
attached to empty space. The ornament of a pot from
Tomashivka, (Fig. 26) as on the pot (Fig. 25) shows two
“faces” and two “pictures” with a three-membered struc-
ture. The symbols of the gods are clearly released. In the
“pictures”, the idea of the identity of the Goddess and the
Cosmos can be traced.

Figure 26. Biconic amphora, height 17 cm.
Tomashivka settlement. Tripoli CI
Source: Encyclopaedia of Trypillian civilisation (2004)

Here at the top (in place of the conventional sky),
two eyes are depicted, and something similar to the nose
or beak of a bird between them, which gives reason to
identify them as the head of the goddess, that is, the
sky. The bundle of slanting lines below symbolises the
sphere of life, and the drawing below clearly conveys the

Q_ O
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underworld. It, as already noted, correlated with the sev-
en celestial spheres-planets. Therefore, there should have
been seven spheres of the underworld. It should be as-
sumed that the arcs at the bottom symbolise the spheres
of the underworld. Notably, here the heavens and under-
worlds are depicted with different symbols.

Of particular interest in this ornament is the sym-
bolism, which was conventionally called “face”. On the
previous ornament the probable three symbols “face” are
located vertically (they convey three female spheres of
Cosmos), here the three symbols are located horizontally.
These symbols are the conditional nose and eyes, which
are placed in the centre, and two semicircles shaded by
a grid, which are placed on both sides of the periphery.
Shaded semi-ovals deserve special attention. There is
reason to believe that they transmit two crescents — half
of the new moon and half of the waning one. These cres-
cents in the symbolism of the Trypillians appeared as
symbols of goddesses. They divided the moon’s cycle into
seven phases, which were represented by the four gods
and the three goddesses. They can be seen on the orna-
ment of a pot from Maidanetske (Fig. 21). Here, on the
2nd sph (wide band, second from the bottom), a symmet-
rical seven-membered structure formed from two cres-
cent moons (at the edges at both ends of the structure)
is shown in the metope. These are the new moon and the
old moon - symbols of the gods. Closer to the middle,
both sides of the contained semicircles are marked with
a grid (the grid is a symbol of the Goddess). They convey
the halves of the young and waning moons, symbolising
the goddesses. Even closer to the centre, two small circles
are shown on a white background. The circle symbolises
the gods, its small size and place in the structure indicate
that it is a desymbolation of male gods. They alternate be-
tween the full moon goddess and the crescent goddess-
es. The “lens” in the center, marked with a grid, symbol-
ises the Goddess of the full moon. (The moon cycle was
placed in 2 sph because it was the sphere of the Goddess’
vulva, whose cycle coincided with that of the Moon).

It can be concluded that the lattice semicircles of the
ornament of Figure 27 symbolise goddesses. The goddess
is also symbolised by the central Figure of the “face” — an
ear on a pot. The ear in this and other ornaments can be
identified as a goddess on the grounds that the Cosmos
between the ear and the pot has the appearance of an
oval — the most common symbol used to denote dei-
ties. These three on the ornament — an oval in the cen-
tre and two semicircles on the sides can be considered
a desymbolation of the lunar cycle. This is the seven of
the month without the four symbols of the gods. The fact
that the Moon is transmitted this way is also indicated
by rays directed from the “face” (Moon) to the bottom. In
this ornament, the three horizontally placed goddesses,
symbolising the phases of the Moon, replace the three
vertically placed goddesses, which in other ornaments
symbolised the spheres of the Cosmos. This clearly indi-
cates the special closeness of the Cosmos goddess and
the Moon Goddess. The latter could be a hypostasis of
the former, or it could be the same Goddess. Since the
physiological cycle of a woman coincided with the cycle
of the moon, this luminary could appear as the main in-
carnation of the Goddess.
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Figure 27. Painted vessel, height 7.5 cm.
Maydanetske settlement. Tripoli CI
Source: Encyclopaedia of Trypillian civilisation (2004)

The interpretation of the previous ornament is en-
hanced by the ornament of the Maydanetske vessel
(Fig. 21). The ornament is formed from a four-membered
structure, the symbols of the gods are released. Here, as
in the ornament, in Figure 26, the three symbols (grids)
denoting the Moon Goddess are arranged horizontally.
Notably, a separate Goddess is depicted in the form of a
grid. The ornament symbolises that the Cosmos Goddess
(a separate grid) is identical to the Moon Goddess.

From the interpretation of Trypillian ornaments on
bowls and pots, it follows that the eight deities occupied
a special place in their worldview. Figures from sanctuary
models also testify to the eight deities in Neolithic cul-
tures. Thus, in the model of the sanctuary from Zarkou
(Neolithic, Thessaly, Greece), eight figures were placed.
M. Gimbutas (2001) notes that the model consisted of two
rooms that housed eight figurines. In this regard, the au-
thor writes: “The largest figurine occupied the left room
together with a smaller schematised figurine, six were
placed in the second room around the oven. The sizes and
placement of the figurines suggest a hierarchical orden”.

Some idea of these figures is also given by the symbols
that are placed on them. The author notes that “the largest
figurine in the left room of the shrine (probably the main
Goddess) was carefully marked with three lines between
the breasts and over the cheeks and with a chevron on the
back. Three other, somewhat smaller, figurines (lower in
hierarchy?) were similarly marked. The remaining were
poorly preserved but clearly belong to the same category”
(Gimbutas, 2001). It is clear that the four poorly preserved
figures embodied male deities. The reason for this pres-
ervation of the figures of the gods was evidently their less
thorough formation, which reflected their status in com-
parison with the goddesses. It should be assumed that the
larger figure represented the Great Goddess, The Mother
Goddess (The Goddess of the Cosmos or the Moon), with-
out which the eight became the seven — three goddesses
and the four gods.

CONCLUSIONS
From the analysis of the symbols of the eight-membered
structures of ornaments of Trypillian bowls and pots, it can
be concluded that they hide the four Goddesses, which
are divided into two classes (B’ and B”) and the four gods
(Class A). The latter were indicated by the same symbols.
On the bowls, the symbols of the goddesses were much
larger in size and placed closer to the bottom of the bowls,
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while the symbols of the gods were smaller and placed
closer to the whisks. An eight-membered structure could
transform into a four-membered structure when sym-
bols of the male gods were released with it. It could also
become hexadecimal when the eight deities were dou-
bled. The eight-membered structure is also present on
Trypillia pots. In this case, the symbols of the goddesses
(B’ and B”) were often divided into a three-membered
structure, which could hide the three “female” spheres
of the Cosmos (underworlds, sphere of life, and heav-
en) or the three “female” phases of the Moon Goddess.

an integral system (a kind of language), built according
to certain rules. It allowed getting into the semantics
of a number of symbols, which the authors could not
achieve using other methods. The author is aware that
the arguments expressed here are hypothetical in na-
ture. In addition, using the structural method, the au-
thor managed to delve into the semantics of only some
ornaments. Despite such limitations, this method can
be fruitful in further research on archaic symbolism
and ornaments.

From the study, it follows that the eight deities formed ACKNOWLEDGEMENTS
the main pantheon of Trypillian communities. None.
The proposed structural method is interesting be- CONEFLICT OF INTEREST
cause it allows considering symbols and ornaments as  None.
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Abstract. Modern stoicism is becoming increasingly popular in the world: a large number of non-fiction books are
published on this topic; many videos reveal the essence of this philosophy; podcasts, articles in magazines, etc. are
also dedicated to stoicism. Thus, there is a need to study Stoicism at the scientific level. The study aims to provide
an in-depth examination of the history of the Stoic doctrine, in the course of which it is necessary to determine the
ideological origins of the Stoic doctrine and the contribution of the Stoics to the development of philosophy. One of
the study objectives is to compare the philosophy of Stoicism with other schools of thought to fully reveal the purpose
of the article. Analysis, analogy, systematisation, the philosophical pluralism method, synthesis, generalisation, and
comparison were used in the study. The development of the Stoic doctrine in comparison with other philosophical
concepts of the ancient times was studied. As a result of the analysis of philosophical texts, it was found that Stoicism
arose from Kinism and developed on a par with this doctrine. Stoic philosophers had an important influence on
philosophy by creating a system of dividing the world into three parts. The Stoics are the continuators of Socrates’
philosophy, and the pedagogical ideas of Stoicism are similar to the general ideas of that time. Stoicism is closely related
to Epicureanism, and the Stoics also developed their method of self-analysis. The general trends in the development
of this philosophy preserve ancient traditions. Stoicism, as a philosophical trend, developed over a long period and
managed to preserve its basic principles unchanged. The study has created several scientific hypotheses that can be
considered further at the scientific level, in particular, the following topics: the relationship between Stoicism and
Epicureanism; pedagogical ideas of the Stoics; the Stoic method of introspection require further in-depth research by
scholars. Such hypotheses can be useful for various groups of people interested in the philosophy of Stoicism and its
application in the modern world and life, such as academics (philosophers, researchers), psychologists, managers,
and ordinary people seeking personal development and a better understanding of themselves
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INTRODUCTION
Stoicism remains relevant in today’s world due to its prac-  environment where people are looking for ways to achieve
tical strategies for stress management, personal develop- emotional stability, wisdom, etc. Stoicism remains rele-
ment, and ethics in business and life. Stoicism’s relevanceis ~ vant due to its specific tools for personal development,
determined by practical insights for living in a challenging  focus on the essentials and ethical and responsible living.
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In today’s world, these principles are becoming important
for those who seek not only success but also deep inner
peace and resilience in a changing environment.

The philosophy of Stoicism was widespread at differ-
ent times, in particular, figures of the Renaissance period
were often adherents of this philosophical doctrine, but it
is in the modern world that Stoicism has become wide-
spread. This is evidenced by the great popularity of the
book by R. Holiday and S. Hanselman (2016), which was
translated into many languages and became a bestseller.
The author did not stop writing the book and launched
the Daily Stoic project. This project involves subscribing
to certain media resources, as a result of which the sub-
scriber can receive short messages that reveal the essence
of Stoic philosophy and provide advice on how to apply it
in everyday life.

Often, following modern trends, authors can present
information in a biased manner. Such a tendency can be
observed in the study by W.O. Stephens (2018), which de-
scribes the gastronomic ideas of the Stoics. The author
claims that the Stoics were vegetarians. In particular, one
of the passages in his article reads as follows: “The Sto-
ics were against harming animals, so they refused to eat
meat”. However, in reality, the views of the Stoics are much
broader and deeper. Thus, there is a need to study the topic
of Stoicism at a deeper scientific level to provide only true
information to a wide audience of fans of this philosophy.

Stoicism had a great influence in the period of its ac-
tive development, i.e., in the period of Antiquity. The phi-
losophers of this school were inspired by the teachings of
the sages of previous eras and interacted with contem-
porary philosophers. Given this, when analysing Stoic
texts, one can often notice that the Stoics borrowed ideas
from other philosophical systems. The topic of the devel-
opment of Stoicism and its interaction with other philo-
sophical systems is poorly understood, so it is necessary
to consider the history of the development of Stoic doc-
trine and determine what the Stoics borrowed from oth-
er philosophers of the ancient period. Furthermore, the
Stoic philosophers not only borrowed various ideas, but
also voiced important new concepts, so it is also necessary
to investigate what the Stoics brought to philosophy and
what impact it had in the future.

The problematic nature of the study of this topic is
that the development of Stoicism took place over a sig-
nificant period, so many aspects need to be considered
in the research. The works of the early Stoics did not sur-
vive to this day, so the study of this period is based on
the study of secondary texts, for instance, V. Caston and
R. Kamtekar (2023). When studying the later periods of
Stoicism, it is worth considering the purpose of the text,
for example, in Seneca’s letters one can find admonitions
to his friend, and Marcus Aurelius wrote the Meditations as
an appeal to himself. However, the most important thing
to consider is the ideas and where they are borrowed from,
who the Stoics admired and what schools their teachers
were from. In addition, it is necessary to find parallels be-
tween the Stoic texts and those that were created before.

This issue arose in ancient times, in particular,
D. Laertius (2021) highlighted who the early Stoics stud-
ied. Contemporaries have also studied this topic, in par-
ticular, M. Lopez-Astorga (2021, 2022) drew attention to
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the fact that the early Stoics were strongly influenced by
the philosophy of kynism. In addition, authors such as
V. Caston and R. Kamtekar (2023) studied the history of
Stoicism and noted general trends. Even though the topic
of Stoicism has attracted the attention of many scholars,
the study of what concepts the Stoics borrowed and what
impact they had on the further development of philoso-
phy is poorly understood. Therefore, the purpose of the
article is to conduct an in-depth analysis of the stages of
development of Stoic philosophy.

The following methods were used in the study: anal-
ysis, analogy, the method of philosophical pluralism, syn-
thesis of information, and the method of systematisation
and generalisation. Using the information analysis meth-
od, it is worth noting that not all philosophers left a writ-
ten heritage, or it was destroyed, so a thorough analysis
of those sources describing the activities and heritage of
a particular philosopher was carried out. The method of
analogies made it possible to establish the relationship
of correspondence between different philosophical sys-
tems and the views of their representatives, which were
discussed in the article. The method of philosophical
pluralism was also used, as it was necessary to consider
different points of view and different philosophical con-
cepts. method of information synthesis. The method of
analysis was used to isolate certain details from a large
body of information. However, it should be understood
that the Stoic doctrine developed over a long period, so
certain periods are characterised by the absence of prima-
ry sources (usually the early periods), while later authors
left references to their predecessors. Using the method of
information synthesis, you can cover a topic as accurate-
ly and objectively as possible. Along with the method of
information synthesis, the method of systematisation was
used. During the study of the philosophical topic, a large
amount of information was collected, so when analysing
these works, it was necessary to use the method of sys-
tematisation to present the doctrine in an accessible form.
The method of generalisation was used. With the help of
this method, the general features of the development of
the Stoic doctrine were recorded and the transition from
individual excerpts of the works of various philosophers to
a general scientific article was made. The consideration of
various philosophical concepts is not exhaustive, so it was
necessary to summarise the information provided and
draw clear conclusions following the study’s aim.

Stoicism in Ancient Greece and Rome:

Hypotheses about its origin and influence on philosophy
The Stoic philosophy was founded in the classical period
of Ancient Greece, around 300 BC in Athens. Its founder
was Zeno, a merchant from Kythia (modern Cyprus), who,
after losing all his property in a storm, decided to become
a philosopher. This story is important for understanding
the doctrine of Stoicism, as the merchant did not despair
after losing all his material possessions and realised that
the true good is beyond material things. In Athens, Zeno
meets the philosopher Kratetes and becomes his student.
This moment is important in Zeno’s life as his teacher was
a representative of the philosophical school of Kynism,
a well-known school at the time that studied ethics and
taught not to be ashamed of one’s actions and to disregard
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wealth. Cratetes used quite daring methods to educate
Zeno, in particular, there is a well-known story when the
teacher gave Zeno a pot of soup and ordered him to walk
around the city with this dish in his hands. After the stu-
dent refused, Cratethus broke the pot and smeared it on
Zeno, and when he ran away in shame, the teacher said:
“Why are you running away? Nothing terrible happened!”.
Arguably, such means of education led to a stoic indiffer-
ence to the opinion of the majority (Laertius, 2021).

In addition to Cratetus, Zeno studied with Stylion
and Xenocrates, and, having gained wisdom, he began
his philosophical activity. Zeno began to preach his teach-
ings in the Painted Stoa, where listeners began to come,
who were called Stoics. Zeno is also the author of many
philosophical treatises that have not survived to this day
(Rorty, 2020). The figure of Zeno of Cittia is important for
the whole of ancient philosophy, not just the Stoic school,
as he was the first to divide philosophical doctrine into
logic, physics, and ethics. All these concepts are not dif-
ferent, they are parts of a whole and inseparable from
each other. Zeno’s metaphor is an interesting one, accord-
ing to which logic is a fence, ethics is fruit, and physics is
represented by the earth. Thus, it can be concluded that
everything comes from physics, ethics gives practical ad-
vice, and logic unites everything into a single whole.

Furthermore, Zeno expressed in his doctrine the lead-
ingidea of Stoicism - living following nature. It isimportant
to understand that nature, in the Stoics’ understanding, is
not just a designation of the environment. This concept
means the way the world is organised in general, and what
a person is. From this, other theses of Stoicism are formed,
namely the idea of self-knowledge and virtue. These same
ideas are central to the philosophy of Socrates, so the Sto-
ics can be called the heirs of Socrates, who continued his
teachings (Caston & Kamtekar, 2023). The Athenians had
great respect for Zeno: they listened to his speeches with
interest and invited him to feast. Furthermore, after Zeno'’s
death, a tomb with a copper statue was erected in Athens
at the expense of the community (Laertius, 2021).

After the death of the famous philosopher, his stu-
dents continued the teachings of Stoicism. The basis of Ar-
istotle’s teachings is indifference between virtue and vice
because a wise man should be a good actor and always live
the same way. In addition, Aristotle rejected physics and
logic from his teaching (Rorty, 2020). Cleanthes of Assa and
Chrysippus of Solus were poor and worked hard all their
lives. These philosophers were students of Zeno. Their
teachings were about indifference to material wealth and
cultivating the idea that a truly wise man would not pay
attention to his material status. This way, their borrow-
ing of ideas from the philosophy of Kinism can be traced.
Chrysippus of Thessalonica was a philosopher who is con-
sidered the founder of the theory of mental models. This
theory is derived from Stoic logic and means that based
on concepts and terms firmly rooted in the mind, one
can come to new conclusions, as M. Lopez-Astorga 2021,
2022) pointed out in his works.

R. Rorty (2020) noted that in times of increasing he-
gemony of the Roman Republic, Stoicism developed along
with other philosophical doctrines, in particular, close to
the ideas of the Stoics were the Cynics, who emphasised
virtue. The philosophy of epicureanism was also actively
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developing at this time, according to this doctrine, the
highest goal of life is to achieve happiness through he-
donistic pleasure. The fundamental difference is that Ep-
icureanism is a materialistic philosophy, while Stoicism
is an idealistic one. D. Laertius (2021) wrote that during
this period, the development of philosophy slowed down
due to objective events. These were the events when An-
cient Greece passed into the Hellenistic era, primarily as-
sociated with the conquests of Alexander the Great. With
the weakening of Greece, Rome became stronger, and the
centre of ancient culture moved to that city.

Stoic logic is a difficult aspect of the doctrine to un-
derstand as it was divided into two parts. The first part
was rhetorical logic, which was seen as the science of el-
oquence because in this way one could more effectively
spread one’s teachings among the general public. In ad-
dition, it is worth noting that in ancient times oratory
played a significant role in society, so the Stoics preserved
the main trends in the development of philosophy and
culture of that time. Another component of logic was di-
alectic, which was also actively developed in the period of
Antiquity. It was the art of searching for cause-and-effect
relationships and ways of persuasion. In his study, V. Li-
otsakis (2023) noted that the Stoics, like Plato, recognised
the mind as the leading part of the soul. According to the
Stoics, the mind begins to develop in the seventh year of
a person’s life, so human development should have start-
ed at this age. It is worth noting that in Greek education
systems, in particular the Spartan system, children’s edu-
cation began at the age of seven. Therefore, in this aspect,
the Stoics also followed the classical traditions of Antiqui-
ty, according to D. Jolowicz (2023). The Stoics also depart-
ed from the concept of the abstract and imperturbable
sage, and thus brought philosophy closer to human na-
ture, giving future philosophers room for further activity.

R. Rorty, (2020) points out that in ancient Rome, Sto-
icism began to develop with renewed vigour. Three of the
most prominent Stoics of this period are distinguished:
Lucius Annaeus Seneca, Epictetus, and Marcus Aurelius.
These philosophers were from completely different class-
es: Seneca was a member of a noble family, Epictetus was
a slave, and Marcus Aurelius was an emperor. Despite
such significant social differences, they were united by
philosophy. The first representative of Roman Stoicism
was Lucius Annaeus Seneca (4 BC — 65 AD), who came
from a wealthy family. At that time, the complete disen-
franchisement of the population, the arbitrariness of the
authorities, the meaninglessness of public life and the loss
of any guidelines amidst general deterioration and con-
fusion were the factors in society against which Seneca
developed the image of a strong-minded person. The Sto-
ics often expressed a negative stance on the actions of the
authorities, but they did not take radical actions and were
representatives of the passive opposition to the imperial
power, which is why they were usually sent into exile (Cas-
ton & Kamtekar, 2023).

Although Seneca was wealthy and held high public
office, he did not attach importance to wealth and hon-
ours, as these are beyond human power and should not
be made the basis of goodness. This idea was formulated
by the first Stoics and was preserved in the works of lat-
er authors (Seneca, 2021). In addition, Seneca calls virtue
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the highest value in life, but he recognises that it is im-
possible to become completely virtuous, so the meaning
of life is constant self-improvement and self-knowledge
to detach oneself from vices. Socrates and his disciple
Plato defended the same idea in their philosophy. It is
important to note that in the Moral Letters to Lucilius,
Seneca quotes Epicurus at the end of each letter, calling
it his duty. Seneca identifies certain aspects of Epicure-
an doctrine and practices that he can honour and follow,
such as the ascetic way of life and the rejection of super-
stition. But Seneca strongly and consistently objects to
the basic and most characteristic Epicurean principles.
These principles include the creation of the cosmos from
atoms and emptiness, hedonistic ethics, and the instru-
mentalization of friendship and other concerns. In places
where Seneca endorses an Epicurean statement, he does
so cautiously, abstracting it from its philosophical context
and rewriting it into his Stoic system of thought. Guided
by these principles, the Stoic is ready to affirm several of
Epicurus’ psychological principles in his voice, excluding
only those that, in his opinion, contradict this phenom-
enon, as noted by M. Graver (2020). In his work, Sene-
ca (2020) recognised the Stoic doctrine of dividing the
world into physics, logic, and ethics, but in the sense of
physics, Seneca recognised the intelligent beginning of
all things, which was above men and gods. This idea was
initiated by Aristotle, but Seneca also respected the teach-
ings of Plato. Sometimes in the works of the Stoic, one can
find criticism of Cicero’s philosophy, so, given the above,
it is worth considering that Seneca was not a supporter of
any one philosopher, but tried to be objective in his views.

The next famous representative of Roman Stoicism
is Epictetus (date of birth unknown - died 135 AD), a
freedman (former slave) of one of the imperial officials.
The philosopher’s doctrine is based on the question of
the ability to choose, which is the ability to control one’s
feelings about certain events that occur in a person’s life.
Since Epictetus was a former slave, he knew what pover-
ty was, so in his philosophy, he reveals the essence of the
fact that material values are not a guarantee of well-be-
ing. Furthermore, the essence of the intelligent principle
is revealed in the philosopher’s teachings, often in such a
way that it can be compared to the monotheistic Christian
God. Epictetus did not write his works; in his activities,
he imitated Socrates, that is, he expressed his thoughts
in conversations and discussions, and his students wrote
them down on paper, as indicated in their work of S. Aikin
and W.O. Stephens (2023).

The third representative of the Roman school of Sto-
icism is Marcus Aurelius (121 AD — 180 AD), a member of
the Antonine dynasty. Marcus Aurelius was an emperor
and lived a rather long and eventful life, so in his old age,
he decided to compose Meditations on Solitude. Thanks
to his work, M. Aurelius (2020), the emperor became fa-
mous as a philosopher, which is the result of a personal
application of philosophy, the purpose of which was not
fame. The Notes of Marcus Aurelius are rather exercises
based on the philosophy of Stoicism, which is a kind of
written analogue of psychotherapy aimed at finding men-
tal balance and combating the fear of death. The emperor
was a classical Stoic: he shared the Stoic view of the world
as consisting of three parts, did not recognise the good in
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material values, and held the idea that the meaning of life
is self-knowledge.

Marcus Aurelius emphasises that everything should
be done wisely, as the following passage makes clear: “If
you turn to the principles and the reverence of reason,
those who thought you were a creature will in a few days
consider you a god”. It is possible to trace the beginnings
of rationalism, which was the leading doctrine of the Re-
naissance, in the treatises of the ancient Stoics. The ide-
as and guidelines guiding Marcus Aurelius had been in
wide circulation for many years in literature, starting with
Homer. However, it is to the emperor’s credit that he man-
ages to express these ideas in such a context that they fit
well into everyday life. The concept of the work, accord-
ing to which the author conducts a dialogue with him-
self, is an example of the application of the principle of
self-sufficiency of the individual in achieving peace and
detachment from everyday anxieties. This goal has been
shared by most philosophical schools since the Hellenis-
tic era and is identified with the ultimate goal of philoso-
phy (Aurelius, 2020).

It is worth noting that the Stoic doctrine developed
over a long period, philosophers were representatives of
different classes, and historical conditions often changed,
but the essence of Stoicism has always remained the
same - the development of a strong personality that does
not pay attention to external stimuli and lives in harmo-
ny with nature. The topic of Stoicism is quite popular
among modern researchers, therefore, there are many
different opinions on this philosophy. K.J. Kaplan (2022)
compared the activities of the stoic Zeno with the biblical
character Job. The author is rather biased towards Zeno
and concludes that Job is a better character in all respects.
K. Kaplan appeals to the fact that Zeno was unable to re-
sume his business after his ship was destroyed by a storm.
This argument is inappropriate, as Zeno did not seek to
become a merchant again, but instead devoted his entire
life to philosophy, as he mentioned on several occasions.
The author’s next argument against Zeno is that he com-
mitted suicide, but this opinion is wrong, as a study by
D. Laertius (2021) may determine that Zeno was quite old
at the time of his death and that he did not commit sui-
cide, but instead accepted his death with dignity. Howev-
er, Kaplan’s main argument is that the Stoic could not find
the true meaning of life, and therefore his activity was re-
duced to endless wandering around the world. Such an
argument is erroneous since Zeno formulated the thesis
that life should be in harmony with nature, and this idea
became the leading one for all future Stoics.

Among the early Stoics, apart from Zeno, Aristotle has
attracted particular attention. Some researchers, in par-
ticular A. Brancacci (2002), emphasises that Aristotle was
a representative of Kynicism rather than Stoicism. How-
ever, this is not true, since Aristotle presented the main
thesis of the sage as an actor, it should be noted that this
philosopher defended the idea that a sage should coura-
geously endure all the hardships in life, which is a vivid ex-
ample of Stoic doctrine. Sometimes, to confirm the truth
of their opinion, authors may resort to certain manipula-
tions, attributing certain philosophers to a particular phil-
osophical school. Thus, R. Brouwer (2021), considering
the concept of the origin of law in Stoicism and Kynicism,
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says that Cicero is a representative of Stoicism. This thesis
is not true, since Cicero never called himself a Stoic, and
Seneca (2021) in one of his dialogues criticises the afore-
mentioned philosopher.

Stoicism as an important factor in the development
of science and psychology: A study of pedagogical ideas
and the method of self-analysis

The role of the human body in life is important in the
philosophy of Stoicism, on which researchers often make
mistakes. In particular, V. de Harven (2021) argues that
the Stoics are supporters of the concept that only hu-
man bodies exist in the world and that they are the ba-
sis of everything. But, as discussed above, the Stoics are
supporters of the theory of an abstract and intelligent be-
ginning of the universe. In their texts, Stoic philosophers
often draw attention to the importance of the body but do
not attach any metaphysical significance to it.

The Stoics’ views on the human body are often linked
to one important aspect of human life — food. W.O. Ste-
phens (2018) analysed the thoughts of Stoic philosophers
in his study. The author argues that the Stoics consciously
refused to eat meat, arguing that it seems as if the Stoic
philosophers thought in the same way as modern vege-
tarians. But this is not entirely true, as Stoics did not delib-
erately refuse certain foods, but argued that food should
not be excessive and therefore should not be harmful to
health. Such thoughts can be found in the analysis of the
Moral Letters to Lucilius, Seneca (2020).

There is also another important aspect of modern life
that is attributed to the Stoics. This is feminism, and some
authors argue that the Stoics are the founders of the idea of
gender equality. This thesis is voiced by E. McGill (2022),
appealing to the fact that the Stoics defend the individual-
istic position of man. However, this position is denied by
fragment 28 of Book 4 of Marcus Aurelius’ Meditations: “A
dark temper, a woman’s temper, a callous temper; bestial,
bestial, childish, foolish, fraudulent, jesting, traitorous,
tyrannical” (Aurelius, 2020). It can be seen that Marcus
Aurelius puts women on par with jesters, swindlers, and
tyrants, which cannot be part of the feminist concept.
When reading the texts of Stoic philosophers, one may get
the impression that the sages defend the idea of equality,
but it is important to pay attention to the general trends
in the development of philosophical thought in ancient
times since the role of women in that society was rath-
er low. In particular, Aristotle, describing the structure of
an ideal state, argued that women could be on the level
of slaves, but not on the level of free men, according to
J. Barnes (2016).

The previous three theses on the body, food, and
feminism are prime examples of how contemporary au-
thors try to simplify and apply Stoic doctrine to modern
life. However, it is important to note that some scholars
advocate objectivity in the study of Stoic philosophy and
successfully apply its prescriptions in modern times. An
example of this is the article by Ch. Chakrapani (2022), in
which the author describes the principles of Stoic mini-
malism. The author emphasises that the Stoics believed
that what is good is sufficient, and does not try to apply
modern arguments, as previous authors do. In addition,
the author draws attention to the fundamental principles

Q_ O
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of Stoicism, including the meaning of life is to live follow-
ing nature, the goal of life is happiness, and wisdom is the
main tool of the philosopher.

Often, at the popular science level, the idea that the
Stoics are certain motivators for achieving success in
material terms can be found. Mostly, to prove this point,
quotes are used that are taken out of the context of gen-
eral philosophical thought. Similar views are shared by
T. Dartington (2020), who applied the teachings of Stoic
philosophers in the context of psychoanalysis and motiva-
tion to succeed in his article. In addition, the author uses
the teachings of Buddhism along with Stoicism. But this
comparison is superficial and inappropriate since Stoi-
cism is a deep philosophy that has its system of views on
the world, and besides, Stoic authors often oppose materi-
al well-being, in particular, Epictetus. The use of Stoicism
on a par with Buddhism is not entirely appropriate, since
these philosophical doctrines have opposed metaphysical
views, but they use similar methods of cognition.

It is common to compare Stoicism to religion. C. Co-
hoe (2020) defends a similar position in his article. The
key character of his scientific work is Augustine of Hippo,
but the author mentions many other sages. The author
pays attention to Stoic doctrine in the context of Augus-
tine’s Christian confession, drawing many parallels. How-
ever, the thesis that Stoicism is a specific type of religion
is wrong because Stoic authors followed a philosophical
approach. Philosophers used rational arguments when it
came to the creation of the world and its structure. The
early Stoics were polytheists, meaning that they recog-
nised the existence of a pantheon of gods, but still, the
intelligent principle was above all gods. Thus, it is possi-
ble to note that Stoicism is a rather complex and versatile
doctrine, which is the basis for many discussions among
scholars. Furthermore, in the modern world, Stoicism is
gaining considerable popularity among the general popu-
lation, so the study of this topic has its prospects.

CONCLUSIONS

The study examined how Stoicism developed in the peri-
od of Ancient Greece and Rome. In particular, the author
examines the time of the birth of Stoicism in the classical
period of Ancient Greece; the decline of Greek philosophy
and its transition to Rome in the Hellenistic period; and
the development of Stoic doctrine in the Roman tradition.
In the course of analysing and comparing the doctrines of
the Stoics and other philosophers, several hypotheses have
been put forward that are important for further research:
The Stoics are the continuators of Socrates’ teachings; the
early Stoics’ training with the Cynics formed the Stoic in-
difference to the majority opinion; the Stoics’ pedagogical
ideas have some similarities with previous ancient ideas;
Stoic ideas gave impetus to other sages. These hypotheses
are of practical value, as they allow for an in-depth study
of the topic of Stoicism and have not been voiced before.
In addition, this study focuses on the contribution of the
Stoics to the development of philosophy and science.

Creation of the doctrine of the division of the world
into three components: logic, physics, and ethics. This
conceptual idea is one of the most important contribu-
tions of the Stoics to the development of philosophy. This
concept allowed for a comprehensive understanding of
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various aspects of life and the establishment of connec-
tions between them. The next is the foundation of the
theory of mental models, which is an important achieve-
ment of the Stoics in the development of philosophy. This
theory was defined as a key tool for a deeper study and
understanding of the processes of thinking and percep-
tion. It also created a unique method of introspection.
This method has become an important asset for individ-
ual development, contributing to a deeper understanding
of one’s thoughts and actions.

The results obtained indicate that Stoicism is not just
one of many ancient doctrines but is a philosophy that
has had a significant impact on the further development
of this science. In addition, it is worthwhile to study these
Stoic innovations, as the development of the theory of
mental models and the Stoic way of self-knowledge can

references to excerpts from Epicurus. In addition, the Sto-
ic emphasises the truth of these passages. Thus, the study
of the relationship between these philosophical doctrines
will contribute to the overall development of philosoph-
ical science. The next aspect is to study and compare the
pedagogical ideas of the Stoics. Pedagogy is an important
science because, according to its guidelines, the educa-
tion of future generations is carried out. The Stoic doc-
trine has many views on education, so it is necessary to
study this topic for the development of pedagogical sci-
ence. The latest is the study and development of the Stoic
doctrine of introspection. Marcus Aurelius is the founder
of aunique method of introspection. An in-depth study of
this method will allow modern psychologists to discover
new approaches to working with patients.

be useful for modern practical psychologists. Some as- ACKNOWLEDGEMENTS
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IcTopia pO3BUTKY CTOIYHOroO BYEHHS B Nepiog aHTUUYHOCTI

AHoTauig. Y cyyacHoMy CBiTi cToi1[13M HaOyBa€ BCe Oi/IbII0T TONYJISIPHOCTI: BUXOIUTH IPYKOM BeJIMKA KiJTbKiCTh HOH-
(piKIITH KHUT, IKi TPUCBSYEHO Lill TeMi; MOsKHA 3yCTPiTH 6araTo Bifieo, siki pO3KpUBAIOTh CYyTHICT Ii€l himocodil; Tarok
CTOIU3MY IPUCBAYYIOTh IMIOAKACTH, CTATTI B YKypHaJIax TOIIO. TakKUM YMHOM, BUHUKA€E HEOOXiIHICTh AOCTiIKeHHA
CTOIIM3MY Ha HAyKOBOMY PiBHIi. MeT010 HayKOBOI poOOTH € NIMOOKe BUBYEHHSI iCTOPil pO3BUTKY CTOTYHOTO BUEHHS, Y
XO[Ii IKOT0 HeOOXiTHO BUSHAYHTH ifIefiHi BUTOKY CTOIYHOTO BUEHHSI, TA TOTO, TKUH BRJIA]] 3[[iCHUJI CTOIKN Y POSBUTOK
dinocodii. OgauMm i3 3aBmaHP HayKOBOI poOOTH € MOPiBHAHHA dinocodii cToimu3My 3 iHIIMMHU CBITOITIATHUMU
IIKOJIAMH, 33151 TIOBHOTO PO3KPHUTTSA METHU CTATTi. Y XOJi HANMCAHHS CTATTi OYJI0 BUKOPUCTAHO METOAU aHaJi3y,
aHaJsorii, cucremarusarii, Metof; $iTocodChbKOro IIIOpaNi3My, CUHTe3y, y3araJbHeHHsI Ta MOPIiBHAHHA. Y HaHil
HayKoOBill po0oTi 0y/10 TOC/iIKeHO iCTOPil0 PO3BUTKY CTOIYHOTO BUEHHs, Y MOPiBHAHHI 3 iHIMMU (inocodcbrumMu
KOHIIENI[isIMH YaciB AHTUYHOCTI. Y pe3ynsraTi aHamisy (inocodchKux TEKCTIB OY/I0 BUSBJIEHO, [0 CTOIIN3M BUHUK
3 KiHi3My Ta po3BUBaBCsI Ha PiBHi 3 UM BYeHHAM. CTOiuHI (histocodu 3ailicHUIN BaskIUBUN BIINUB Y (dinocodii,
CTBOPHBIIIM CUCTEMY IOy CBiTY Ha TpH 9acTHHU. CTOIKHY € TpogoBKyBadamMu pinocodii Coxpara, a memarorivni igei
CTOIIM3MY CXOKi 3 3araJIbHUMHU iflesIMU TOTO Yacy. BcTaHOBJIEHO, IO CTOIIIM3M TiCHO TOB’sI3aHUN 3 eNiKypercTBOM,
OKPIiM TOT0, CTOTKM 3aCHYBAJIM BJIACHUU METOJ caMOaHasTi3y. 3arajabHi TeHIeHIil po3BUTKRY i€l (inocodii 30epiraioTh
anTuuHi Tpagumii. CToinuaM, Ak ¢isocodcbKuil HATPAMOK, PO3BUBABCA MPOTArOM BeJIHKOr0 Mepiofy Jacy, Ta 3Mir
30eperTy cBOI OCHOBHI IPUHIUIH 6€3 3MiH. Y CTaTTi CTBOPEHO Psiji HAYKOBUX TiIlOTe3, sIKi MO’KHA PO3WIAAATH A
Ha HAyKOBOMY piBHi, 30KpeMa, TaKi TeMU: B3a€MO3B’I3KY CTOIU3My Ta eliKypeidMy; IleJaroriyHuX ifeil CTOIKiB;
CTOIYHOTO METOLy caMoOaHaJsi3y MOTpeOYIOTh MOJAIBIIOT0 ITHMOOKOro NOCHTiI)KeHHs HayKoBIAMH. Taki rimoream
MOKYTb OYTH KOPHUCHHUMU JJIsI PI3HUX I'PyH 0Ci0, sIKi MiKaBIATbCA (isiocodico cToimmaMy Ta il 3aCTOCYyBaHHSM B
Cy4acHOMY CBiTi Ta sKUTTI, HanpuKJIaz: HayKoBi fisui (pinocodu, focaifHUKN), ICUX0JI0TH, KEPIBHUKY, Ta 3BUYANHI
JIIOJY, AKi IparHyTh 0COOMCTICHOTO PO3BUTKY Ta KpaIioro po3yMiHHsA cebe
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Abstract. The research relevance is determined by the frequent distortion of reality in the modern world, especially
on television, where an alternative reality is created, which helps convey the image to the largest possible audience.
The image revealed is purposefully formed to affect the emotional and psychological state of the audience. In films,
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appearance are characterised. The study materials represent practical and theoretical value for athletes, students of
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Detailed review of development and study of martial arts...

NTRODUCTION

Sport is a major industry that attracts huge investments
and utilises new technologies to address issues. Martial
arts remain an important part of modern culture and
physical training. These arts include a wide range of tech-
niques for self-defence, physical development, spiritual
growth, and sport. There is a significant difference be-
tween the way martial arts are represented on television
and how they function in real life. It is important to under-
stand that the television depiction and the real world have
different purposes, and the presentation of martial arts in
these contexts may differ.

J. Clements (2017) pointed out that martial arts have
become a far-reaching commercial process with a power-
ful influence on mass depiction, which is often projected
by the idealised images of sports professionals. This art is
inextricably mixed with mysticism and occultism and has
become a real cult for some. The essence of martial arts
and different types of combat and military skills is mostly
the fear of death, which causes specific attitudes. People
with good physical shape and refined techniques need
better use of said qualities. Hence, psychological training
is as important as the physical training of a fighter.

O.Yu. Lavrenyuk (2019) noted that the creation of fair
rules and competition honesty and equality observance
are important aspects of modern martial arts perception.
The image of athletes is often used in advertisements for
various products in different spheres, as the use of im-
ages of famous and ideal people for marking goods and
products increases the brand’s rating. Since the end of
the 1970s, sociologists primarily addressed martial arts
and single combats. The study of the combat discipline
spectrums, which address social changes and personal
transformation through the processes of embodiment, is
relevant. Literature on this topic includes such categories,
as body culture, body pedagogy, gender embodiment, and
bodily injuries, as indicated by S. Ciaccioni et al. (2023).

Y.O. Sazonova (2021) notes that sports programs are
a popular segment on television. The evolution of tele-
vision content worldwide indicates the trend of growth
and diversity of sports television channels and their gen-
re content. Sports competitions can be shown as online
broadcasts, studio commentaries, talk show discussions,
news, etc. The dynamic development of world sports con-
tent based on martial arts necessitates the systematisation
and analysis of data on artistic and communicational dis-
courses. People strive to find entertainment that depends
on the commercialisation of martial arts. On television, an
in-depth exploration of the martial arts historical back-
ground is unnecessary, as only a broad understanding and
orientation suffice. Refusal of defence, blood on the ring,
aggression, tabloids, and heavy knockouts are frequent
motives in sports competitions.

The depiction of combatants on television often dif-
fers from reality. Their style and image are an important
aspect of their influence on society and human ideals. It is
necessary to identify gaps in the existing literature, show-
ing potential new topics and strategies for research relat-
ed to physical culture. In recent years, interest in martial
arts has increased and research on the history of their or-
igin and educational opportunities has skyrocketed. The
development of moral, spiritual, and physical nuanced

elements in disciplines, as well as the process of personal

willpower development while engaged in sports, are rel-
evant. The depiction of martial arts attracts the opposite
of efficiency and movement benefits. Modern action mov-
ies or fights are often shown on television, with violence
prevailing most of the time, attracting young people and
creating an unrealistic picture of power and its realisa-
tion, as pointed out by P. Valdés-Badilla et al. (2021) and
I. Cid-Calfucura et al. (2023). In media resources, fiction-
al, “fairytale” aspects can create high interest in Eastern
martial arts, where people seek superhuman strength and
achieve such results without much effort.

In the 1990s, martial arts were banned in many coun-
tries as they propagated cruel and primitive aspects.
Creating a marketable image is straightforward, making
it unnecessary to delve into the traditions and history
of martial arts. Only the basics and an appealing image
to attract viewers are essential. UFC (Ultimate Fighting
Championship) received a profit of about 300 million
for broadcasting fights without rules (2008). Martial arts
competition participant counts in amateur classes also
dropped as mass commercial success and showmanship
were only becoming more popular. Art has become a
mere sport with an applied nature. For the masses, only
elements that evoke revolt or strong emotions (rape, heist,
robbery) are important, determining an image of a “street
fighter” is more beneficial. Such types of defence as “juka-
do”, “senshido” and “jitkundo” are popular, as indicated by
L. Pedrini and G. Jennings (2021).

The study aims to analyse martial arts in detail. Fur-
thermore, the image of a wrestler was considered, the
practices of covering sports topics on television were de-
scribed, techniques of demonstrating a professional im-
age were shown, and the specifics and features of the im-
age of athletes were diagnosed.

The study employed theoretical methods (study and
analysis of social, cultural, and historical literature on the
topic of research; analysis of the features of martial arts
on television and in media; generalisation of theoretical
material on the problem of the study). Deduction and in-
duction methods were used to highlight the main aspects
of the design of the study process, as well as to classify
the goals and objectives of the studied phenomenon. The
approach comparison method was employed to confer
a theoretical understanding of martial arts mass media
depiction essence, comparison, and systematization of
studies on the problem. Content analysis was used to an-
alyse the content of sports TV channels and programs. Di-
agnostic methods were also used to analyse the works of
scientists, the results of scientific studies, collection and
grouping of empirical facts.

Fundamentals of martial arts

and their development aspects

Martial arts have been practised for thousands of years.
They include various types of single combats and self-de-
fence, originating in East Asia. They are practised as sports
exercises, improving physical and mental characteristics.
Martial arts encompass various disciplines (karate, taek-
wondo, judo, wushu, aikido, etc.). They often focus on
wrestling, jointlocks and throwing techniques. Martial arts

Interdisciplinary Cultural and Humanities Review. 2023. Vol. 2, No. 2



J. Zhao & O. Stepaniuk

are offensive and defensive combat styles that include un-
armed and armed combat training. These types of sports
originated in the East and can be designated as types of
self-defence and recreation. Traditional combat schools
often have mental or meditative practices as a founda-
tion to encourage positive personal transformation. Many
communities in the USA have martial arts schools where
military personnel are trained. Children and young people
can participate in martial arts as well.

R. Liu et al. (2023) pointed out that mixed martial
arts are modern styles that combine various techniques.
Mixed martial arts competitions are often broadcast on
national television and are becoming increasingly pop-
ular. Martial arts masters can participate in fights within
several categories, depending on physical training level
and use of protective equipment. Many also participate in
tournaments. S.R. Piedade et al. (2021) noted that fight-
ing involves actions in direct contact with the opponent,
where various leading and concluding exercises can be
used: single, challenging exercises (poomsae in taekwon-
do, etc.); conditional contact actions (special sections of
sambo, judo, karate-do); single combat (counter-fighting).
Thus, combat activities include demonstration-artistic,
coordination-operational (actions in aikido, judo, sambo)
and single combat (close contact) exercises.

Ch. Xue et al. (2023) noted that Chinese martial arts
include ancient moral norms in different styles and meth-
ods of combat, which have been developed over several
thousand years. Games were frequently involved, which
created many wushu styles, which resemble mini perfor-
mances in which the fighter was associated with a hero
or an animal. An individual endeavoured to craft a fresh
image and cultivate individual consciousness to adapt to
the diverse manifestations of the world. Game technique
elements can be transmitted through television using ani-
mations. It is worth noting that the promotion of different
styles through animation is based on a visual approach,
where each has its marketing program.

Popular mass media often portray martial arts in a
negative light, glorifying stylised violence and creating
a false impression of martial arts in children. There is a
widespread opinion in society that these sports are very
dangerous. Studies show that martial arts do not cause
aggression and uncontrollable behaviour in people,
and do not promote violence. Most young people want
to practice martial arts to learn self-defence, develop
self-confidence and instil self-discipline. This testifies to
the positive influence of the above-mentioned types of
sports on personality.

Martial arts on television.

The realism of combat actions image

The cinematography helps socialise the broad mass of
viewers, promoting images of humanism and beauty,
which is expressed in the fusion of aesthetics, artistic,
valuable, and communicative functions in cinema. In
the 2010s, the image of “victorious hero” was introduced,
which is now becoming popular in sports competitions.
The change in the images of wrestlers demonstrates so-
ciety’s search for super values, reflected in philosophical
values of existence. This is often idealised and projected in
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self-perception that a person belongs to the greatest state
in the world according to V. Popova (2013).

Sports fight audiences always wait for the result as it
is the dominant aspect of modern sports values, which di-
minishes the original values of sports. The pragmatic ap-
proach became dominant, replacing the aesthetic aspects.
Inrecent years, martial arts have become important televi-
sion shows, as most watch sports events broadcast on tele-
vision. Sports spectacles demonstrate the confrontation of
places and scores, where brute force and the result consti-
tute a victory. These personal aspects are especially inspir-
ingforapassiveaudiencewho desires dynamicsandaction.

Wrestlers must be good actors and entertainers, able
to stage a spectacle. Unpredictability is an important el-
ement of a spectacle, so participants in competitions
should create tension in the situation. As such, the audi-
ence cannot guess the final result of the fight. This shows
the drama of the sport, which has its competitive struc-
ture. During the battle, observation reveals the simultane-
ous collision of numerous points, resulting in a distinctive
outcome. The viewer wants to see only the perfect and
beautiful movements of the athletes to feel the harmony
of the action. In this aspect, the appearance of the athlete,
physique, and clothes, which form the general impression,
is important. These aspects contribute to the popularity of
sports such as wrestling and various forms of martial arts
(boxing, judo, karate, etc.).

Means of demonstrating

the imageof athletes on television

Based on the study of martial arts in the media space, it is
possible to distinguish audiovisual, show, and plot meth-
ods of athlete depiction on television. Thus, the following
audiovisual approaches contribute to the improvement
of images and the positive foundation of professionals:
demonstration of ordinary people (representatives of
sports or specialities, where participants of event become
the main characters of the plot); demonstration of profes-
sional conditions (that increase the importance and social
status of performers); showcase of equipment of offices,
laboratories, gyms, sections, workplaces (which help get
immersed in the atmosphere of speciality); specificity of
the language using terms and professional slang (it is often
possible to find simple vocabulary, jargonises, slang, etc.);
verbal description of professionals by other people (cli-
ents, spectators, politicians); aspects of shooting and edit-
ing (general, medium, close-up, detailing, video realism).

G. Akranglyte et al. (2020) stated that among televi-
sion programs, it is possible to distinguish methods con-
tributing to a positive image formation:

+ predominance of entertaining context and informa-
tion presentation in such a way that would make competi-
tions more captivating, unusual and easy-going;

+ broadcast of most memorable programs that in-
crease the number of viewers;

{ availability of advertising programs for different
channels.

Ideal plots overstating wrestlers’ capabilities are main-
ly presented in movies and TV series, depicting the person-
al traits of heroes. A parallel depiction of professional life,
in conflict with different narratives, can also be unfolded.
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TV series about wrestling have become very popular in re-
cent years, especially among children and teenagers who
want to replicate what they have seen. Approximately 3%
of total injuries are associated with play wrestling, where
children try to perform movements and imitate wrestlers
without an adequate approach to training.

Transforming combat:

From tradition to spectacle in martial arts

It was proved that these fights lose their self-realisation
and moral education purposes. At the end of the nine-
teenth century, large-scale competitions were held, which
influenced various wrestling techniques. It aimed to be
spectacular and simple, as many people do not know the
principles and rules of these sports. The main task of mar-
tial arts schools and federations was to create a spectac-
ular fight. As such, many rules were changed (shortening
the time of the clinch and wrestling on the ground). These
changes remove the potential and real opportunities for
the athletes, which is a negative factor. For instance, many
wrestlers abandoned their fighting technique and began
to study a new one. As a result, a fairly effective system of
training athletes was developed, which allows them to ful-
ly reveal and showcase themselves.

If factors of entertainment in sports are considered,
then the main interest lies in sports wrestling, where op-
posing tactics, schemes, and techniques are combined.
Scientists have proven that the struggle of an athlete with
an opponent is an important part of a sports spectacle,
where characters and tactics collide. In martial arts and
game sports, this moment is expressed, and the view-
er will immediately notice a decrease in the intensity of
the fight or a decrease in the pace of movement. Martial
arts are based on action, where the path to victory is clear.
Spectacular sport is an activity combined with creativity.

The audience can understand that one of the athletes
is winning, as the fight is demonstrated in real time. It is
worth noting other provisions that the spectacle of mar-
tial arts is based on the objectively valid laws of the strug-
gle, where the composition is revealed in the tactical plan,
in the simplicity or complexity of the combinations and
becomes more interesting as the struggle increases. Un-
predictability is one of the exciting moments in a sports
spectacle, as the tension of the match captivates the view-
er. In each competition, many actions take place in one
instant, which creates the uniqueness of the moment as
results are unpredictable. Many researchers focus atten-
tion on the “spectator-athlete” relationship, where the au-
dience compares themselves with athletes and begins to
feel competition with other spectators. It is this moment
that brings excitement to the struggle and evokes an outlet
for empathy, according to Zh. Wang et al. (2021).

Decoding the dynamics: Analysing martial arts fights
and their impact on athletes, spectators, and society

N. Hutsul et al. (2020), and W. Potoczny et al. (2022) an-
alysed fights with athletes of different weight categories,
build, age, and gender, which were used to form a control
and training system. Each athlete has individual char-
acteristics that affect the formation of fighting qualities.
Here, the coach is the person who helps with self-determi-
nation, fighting techniques, etc. The spectacle of fights is

based on a clear system of rules that are changing all the
time. At this moment, it is worth comparing the athlete’s
data with the actual desires of society. For example, it is
necessary to increase the standing fight time and change
the physical and technical-tactical training. During fights,
it is necessary to determine the borderline between the
rationality of fighting and spectacularly, as a sportsman
can simply lose. It is worth noting that success in martial
arts requires a set goal and determination to achieve it no
matter what.

L. Domaneschi and O. Ricci (2022) studied the influ-
ence of martial arts on cruelty and unhealthy reactions to
peace. Martial arts are often perceived as useful for phys-
ical and mental development. Scientists have analysed
the healthy pedagogy formation process in martial arts
and sports combats. It was proven that bodily health and
well-being are the goal of practical, everyday processes of
perfection. Martial arts are based on goal setting and the
process of perfection in action. The approach, to which
the authors turned, was based on the study of the socio-
cultural-military context, where health-related behaviour
is evaluated and created. Various health resources were
also demonstrated, influencing the audience’s perception
of health, according to S. Beleziuk (2021).

E. Prystupa et al. (2019) and O. Kroner (2022) present-
ed the peculiarities of the relationship between spectator
interest and competitive activity in kickboxing. The ratio
of indicators of spectator interest concerning the weight
category of athletes or the presence of knockouts and
knockdowns was studied. Practical recommendations
on preserving and increasing viewer interest in spectac-
ular sports were also presented. Scientists have indicated
that most fights are watched by more than 1 million peo-
ple. According to research, people are more interested in
athletes in heavyweight categories who are competing for
the title of world champion. An important factor that in-
dicates the presence of audience interest in heavyweight
wrestling is the competitive activity, as the audience
wants to see strong blows, and highly trained fighters with
unique fighting styles, which is an important requirement
for the fighting show. They are aimed at entertainment
and commercial appeal. It is worth understanding that in
reality, athletes do not participate in the struggle in this
way, as they are not actors and want to receive the award
fairly. On television, people see a wrestler, who appears
prepared and highly trained.

Formation of the athlete’s image through

the prism of the mass media

The formation of an image through the media is a complex
process that requires a strategic approach, attention to
detail and interaction with various communication chan-
nels. This is especially relevant in the digital age, where
the impact of media on shaping perceptions is more im-
portant than ever before. This process can include the
use of television, radio, newspapers, magazines, online
platforms, social media, and many other media tools that
create a unique platform for building and expanding an
athlete’s image. The mass media have a great influence on
an athlete’s image, as journalists can create biographies,
highlighting achievements. Hence, it makes sense to state
that the public perceives news through mass media, which
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communicates an idealised heroic image. Therefore, an
athlete’s image can be designed through other people: ce-
lebrities, businessmen and influential people, which cre-
ates respective public associations. An investigation into
the most effective media resources has been conducted to
ascertain the types of mass media utilized for disseminat-
ing information about athletes. The most promising is the
frequent appearance during sports broadcasts.

Analysing manipulation and intentional lies in ath-
letes’ image formation, it is worth noting that it is often
created on television. Most journalists can embellish in-
formation, which is a negative phenomenon. It is possi-
ble to conclude that demonstrations and materials can be
built on rumours about the lives of athletes. This is most
relevant for disclosing unverified information. Television
serves as the medium through which communication
and the shaping of mass consciousness occur. P. Bow-
man (2020) proves that mass media, namely television,
presents many facts regarding individual skills, accom-
plishments, achievements, and personal lives which are
not always a positive perception factor.

Following G. Mindaugas and G. Akranglyte (2019),
perception creation is based on several archetypes, which
emphasise certain features and characteristics of an ath-
lete to be remembered by the audience. Thus, it is worth
highlighting the aspects that are characteristic of ath-
letes, for whom the media image is important as a tool for
promotion in commercial events. Firstly, promotion by
a company representing the leading global commercial
arena. Secondly, it is a memorable image of the fighter,
which would appeal to the audience (unusual appear-
ance, sense of humour and unique “things”). Thirdly, it is
self-actualisation when the athlete maintains a personal
level of success. The athlete’s image consists of such struc-
tural elements as the athlete’s experience (competitive
style, sportsmanship) and external facts (lifestyle). Ac-
cording to media representatives, a significant structural
element in the formation of a wrestler’s image is sports
experience and demonstration of the athlete’s lifestyle
in various aspects. The person’s charisma attracts the
audience, focusing not only on the fight, but also on the
athlete’s style, unusual game technique, successful per-
formance, excitement, and respect for opponents. Dra-
matic life episodes, social responsibility and reputation
also attract attention. According to scientists, the external
beauty of an athlete cannot be more important than the
results of the competition. An attractive image of an ath-
lete can partly help in representing a person on television
or increasing sponsorship; therefore, television and other
mass media play a key role in the formation of an athlete’s

promotion of sport in general. Interacting with the media
helps athletes become recognisable faces and influencers
in their field. Such means may include advertising cam-
paigns (helping shape the image of an athlete using asso-
ciations with certain values, lifestyles, and qualities), par-
ticipation in charity events and promotions, sponsorship,
etc. In the event of negative situations or crises, effective
media PR (Public Relations) can influence public percep-
tion and correct a negative image.

CONCLUSIONS

Everytypeofsportiscovered bythemedia, especiallyon
television. The popularity of martial arts is based on spec-
tacle and is characterised by emotionality and sharpness
of perception. In addition, modern technical means affect
the creation of an ideal image of an always-winning ath-
lete. It is also worth noting that this affects athletes’ image,
which can be associated with victories, high achievements,
and good reputation, which can only be partially true.

Television has converted martial arts into a spectacu-
lar process that affects the emotional state of a person. A
viewer can see the process in slow motion, zoom in on the
picture, and listen to comments that bring the audience
closer to the wrestlers themselves. On television, the fight
can be observed multiple times and from various angles.
As a result, the personality of the athlete, emotions, and
experiences, and not only the result of the game become
important. Martial arts are particularly interesting as they
create a rich emotional atmosphere and tension. The
viewer no longer wants to see the spirituality and aesthet-
ics of the fight, rather, the end-result thrill becomes more
important. The relationship between martial arts, media,
and society is dynamic, with the evolution of traditional
practices into modern sports influencing their representa-
tion in mass media. The impact of television and other
media channels is pivotal in shaping the narrative around
martial arts, athletes, and their cultural significance. It is
important to understand that martial arts in films and tele-
vision while inspiring to viewers, are often dramatized and
do not fully reflect the realism of actual combat situations.

It is worth continuing and deepening the research,
expanding the study of martial arts in mass media and re-
ality. The conducted analysis did not cover all aspects of
this media-psychological and social problem, requiring
further consideration of such issues as the presentation of
martial arts in other mass media and comparison of the
audience in reality and on television, changing the cultur-
al value of martial arts as a moral and spiritual aspect of
personality development.

image and are recognised as an important tool in this pro- ACKNOWLEDGEMENTS
cess, as noted by P. Bowman (2020). None.
Building an athlete’s image through the media is CONEFLICT OF INTEREST
important not only for personal success but also for the  None.
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BIJIMHYTH Ha EMOIIHUH Ta IICUXOJIOTIYHUH CTaH ayguTopii. ¥ (isbMax 9acTo MOKHA TOOAYUTH TPAHCIAIII0 IEBHUX
LiHHICHUX MaTrepHiB, 10 BimoOpaskae BUXOBHI (PYHKIII cIOpPTy Ta GOHOBUX MUCTENTB, 300pa’kKyloud COIiabHO
CXBaJIIOBaHi MojieJli MoBeliHKU. MeToIo cTaTTi OyB OIIsAA PO3BUTKY Ta BUBUEHHA O0MOBUX MUCTEIITB Ha Tejie0aueHHi
HayKOBUAMU. [IpoBiZHUMEU MeTOmaMU JOCJiIKeHHS I[bOT0 MUTAaHHSA € METOAY NMOPiBHAJBHOTO aHaJi3y, ONMUCOBUIL
Meron, kiacudikanii, iHAyKIil Ta qeAykiii, y3araabHeHHs IiAXOniB, sIKi I0OIIOMAaraioTh ONMCATH Ta BUOKPEMUTHU
OCHOBHi IIpo6JieMH peasbHOCTI Ta TeseBi3iHMX 00pasiB y O0HOBHX MHCTeNnTBaX. Y CTaTTi PO3KPUTO aCHEKTH
JOCJTiPKeHHsI 00H0BHUX MUCTEIITB HAaYKOBISIMH; ITpoaHasIi3oBaHO crerudiky Ta 0co0JMBOCTI iMiI)RYy CIOPTCMEHIB Ha
TesiebavueHHi; OMMCcaHO 3HAYEHHs iMITKRY JJ1s1 ciopTcMeHiB. IIpoBeieHo IeTaabHUN aHAMI3 JTiTepaTypu Ta 3)siCOBAaHO
3MiCT, XapaKTEPUCTUKHU Ta OCOOJIMBOCTI ILOTO SIBUIIA; BUSABJIEHO ayAioBidyasbHi, mporpaMHi Ta CIosKeTHi 3aco0u
JIeMoHcTpalil npodeciiiHoro iMigKy Ha Teje0aueHHi; TIOKA3aHO MOSKINBOCTI BUKOPUCTAHHS iMi)Ky CIIOPTCMEHIB Y
perJIaMi; 0XapaKTepu30BaHO TeH IeHILil BIIMBY CIIOPTUBHUX IIPOTrPAaM Ha IICUXO0JIOTIIO JIIOIUHY, i1eali3allilo sKUTTs Ta
30BHIIIHBOT0 BUIVIAAY. MaTepiasu CTaTTi CTAHOBJIATE IPAKTUYHY Ta TEOPETUYHY HIHHICTb JJIA CIIOPTCMEHIB, CTYICHTIB
(pisMIHMX TUCIIAIITIH Ta YIaCHUKIB 00H0BUX 3MaraHb, IKi HAMaraoThCs JOCATTH ifjeasTy Ta TOJaTH IIPUKJIa] MOJOAIM
nokoJIiHHAM. [Hopmarlis € IiHHOO U151 (paxiBIliB y rasy3i BIVIMBY Mejlia Ha JIIOJUHY Ta Il ICUXOJIOTiI0, 3aTHUX OiTIbIIT
JleTaJIbHO MOSCHUTH NPoIec CHPUNHATTA 00pasy 3 eKpaHa TeJsieBisopa
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