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MixIUCHUIUTIHAPHUN KPYTJINHA CTLI
“Tpancdopmanis KyJbTypH mamM’ATi
3a KPU30BUX YMOB
Ta NPAKTUKH 1i 30epesKeHHs”

Omnnaitn-3axig lacrutyty kynsryposorii HAM Ykpainu
(Bimmis KyJIbTYPHO-IMBUTI3AIIHHUX TOCITIIKCHB )
y MeXax (yHIaMEHTaIbHOTO HAYKOBOTO JOCITIKEeHHs « TeHaeHii MoaepHi3alii KyJIbTypHUX
NPaKTHK YKPaiHCHKOTO CYCIIJIbCTBAa B KOHTEKCTI €Bporeiichkol inTerpaii» (2020-2024),
KkepiBHUK — Jlemuyk P.B. TOKTOp KylbTypoiOrii, TOIEHT.

MUbKIUCTUTUTIHAPHAA KPYTIIAA CTLT

«Tpancopmanisi KyJbTYypH naM’siTi 32 KPU30BUX YMOB
TA NPAKTUKHU 11 30€pesKeHH >

Icmopuuni ouckypcu memopamusnocmi 8 Yxpaini ma y ceimi.

Pusuku ma euxauxu Kyaemypi nam’sami 3a YM08 KYIbMYPU CKACYBAHMHSL
(OexomyHizayis, 0eKoIOHI3aYis, 2eHOePHUl, PACOBULL MA eKOAKMUBIIM,).

Memopamuesri npakmuku 8 yMo8ax no8HOMACUMAOHOI 8iliHu pocii npomu Yrkpainu.

Domo- ma 8i0eoHapamusy siKk MEMOPaAmueHi NPosi8u.

Hogimui gpopmu gixcayii kynomypu nam’ami 3a yuacmio yu@posux akmueHoCmell.

[T’ sitaun — 1 rpynas 2023 — MS-Teams conference

Opranizatopu:

Kopouasb lennc OsiekcaHapoBHY : KaHIWJIAT HAYK (KyJbTYypOJIOTisi), AOLEHT, (HOLIEHT
kapeapu kynbryposorii HaVKMA; cT. Hayk. cmiBpOOITHUK BIIJAULY KYJBTYPHO
[UBUTI3AMIKHUX JOCTIDKeHb [HCTUTYTY KynbTyposorii HAM Ykpaiun)

Jemuyk Pycinana BikTopiBHa : JOKTOp HayK (KyJbTypOJIOTis), JOLEHT,
(mpodecop xabenpu kynpryposorii HiYKMA; npoB. Hayk. criBpoOITHUK, 3aB. BIAALTY
KyJIbTYPHO-IIUBLII3AIIHHUX TOCHTIpKeHb [HCTUTYTY KynbTyposorii HAM Ykpainn)

3a cnipusiHHS Kadeapu KyJIbTypoJorii (pakyIbTeTy T'yMaHITApHUX HAYK
HauionansHoro YHiBepcutety «KueBo-MoruisiHcbka AKaieMisi».
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MixIUCHUIUTIHAPHUN KPYTJINHA CTLI
“Tpancdopmanis KyJbTypH mamM’ATi
3a KPU30BUX YMOB
Ta NPAKTUKH 1i 30epesKeHHs”

X oHJIaWH-TIOAII TA JIIHK 10 NPUEIAHAHHS:

https://teams.microsoft.com/l/meetup-join/19%3ameeting_
YzQWZDKINTItZDg1NyOOMWZILWJIINGUtNZEXNTA2NWY 1MDV]%40thread.v2/0?
context=%7b%22Tid%22%3a%22b8chfe43-c90c-4bea-84ae-
be5d6d8a5f52%22%2¢%220id%22%3a%228cde898e-9408-4c05-9878-35c912052d18%22%7d

13:30 — mouyarok

(PEKOMEH/IOBAHO JIOJIy4aTHCS TPOXHU 3a3fayieriib, a0u TEPEeCBITUUTHCS B
YCHIITHOMY CIIOJIYY€HHI1, B pOOOT1 BCIX CUCTEM 3B’ 513Ky Ta CIIOCOOIB TPAHCIIAIIIT)

BerynHe cnoBo opranizaTopiB Ta KepiBHUITBA [HCTUTYTY KynbTyposiorii HAM Ykpainu
13:45 — cTapT CeKIIHHUX BUCTYIIIB

17:30 — opieHTOBHUIT Yac OOrOBOPEHHS Ta MiABEICHHS MiACYMKIB

Permamenr :

JomnoBiaps — 10 15 XBHIMH
Ii morenmiiine O0OrOBOPEHHS 4YM/Ta 3alMTAaHHA JOMOBigauy: 3-7 XB
Po6oui moBu: ykpainceka Ta English.

Cekini Ta monosim Kpyrioro cromay :

* [cmopuuni Ouckypcu memopamueHocmi 8 Ykpaini ma y ceimi

Beperorsa OJjieHa (ORCID: 0000-0003-4384-9365)
. YKpalHChKO-TIONbCHhKI KYJIBTYpHI 3B’M3KM MI3HIX PaJsHCbKUX 4YaciB: TpaHcopMallis nam’sTi (Ha
OCHOBI apXiBHUX JDKepen)

Ocradpiruyk IHHa
: MeMopaTUBHI NPaKTHKH SIK pEHpe3eHTallis ICTOPHYHOTO0 MUHYJIOTO

* Puzuku ma 8UKIuUKY KyJabmypi nam sami 3a yMo8 KyJabmypu CKACY8aHHs (0eKoMyHi3ayis,
O0eKONOHI3aAYIsA,; 2eHOepHULL, PACOBULL MA eKOAKMUBIIM)

I'pynoka Opwucs (ORCID: 0000-0002-9320-324X)
: DeiicOyK-IUCKYCli PO y4acTh y CHUIBHUX JITEPAaTYyPHUX MOMAISX 3 POCISTHAMHU ITiJ1 Yac BiiHM:
KOJ131i KyJIbTYpPH CKaCyBaHHS OHJIalH
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[laBjiueHkO Mupociasn
: Ko63apcTBo-nipaunrso B [loctpansucsrkomy CBiTii

PymeHko Ceprinm (ORCID: 0000-0002-2319-1845)
: Metomosnoriyaa 31uaeHHICTh JleKoIoH1ami3My

* MemopamugHi npakmuku 8 yMo8ax No8HOMAacumaoHoi 8itinu pocii npomu Yxpainu

Boryubkuii ApTem (ORCID: 0009-0002-8983-4759)
: KomemopaTuBHi IPaKTUKH SIK KYJIbTYpHE MIPOTHCTOSHHS B POCIHCHKO-YKPAaTHChKIH BifiH1

T'oHuapeHko Hanmis (ORCID: 0000-0003-2588-0991)
: KynpTypHa nekononizaiist Ykpainu B yMOBaxX BOEHHOTO CTaHy: 3aBIAaHHS, BUKJIUKH, MOKIUBOCTI

IemMuyk PycJiiaHa (ORCID: 0000-0002-4401-8953)
: MHueMonuI SK IHTEHIisI POCIHChKO-YKpaiHChKOI BIHHI

IHoBranuk OJiechb (ORCID: 0000-0002-7429-2013)
Cneundika po3yMiHHS TOJITHUKKA MaM’STI Kpi3b MNpU3MYy KyJIbTYPHHX KOMIB y IPOMOBax
B. 3enencrkoro B 2022-2023 pokax

Kuprnoon Amsa (ORCID: 0000-0003-4375-5350)
. BiiiHa ik TpaBMa: KOJlyBaHHS IIaM'sITTEBUX CMUCIIIB

JlaTym Opin (ORCID: 0000-0001-5884-5522)
. JlexosioHi3allist mam’sITi i 4ac pociiicbKo-yKpaiHChKOi BIMHU: SIK MOA0MAaTH CUHApOM XomHu ['ya3s

* domo- ma 8i0eoHaApamusU K MeEMOpamueHi nposeU

IpammHa OJIEKCAHIOP (ORCID: 0000-0001-7454-9723)
. MeniiiHa penpe3eHTalis Ta (ikcauis IPaKTUK HACKILISA Ha 1MoJi 000 B YacH POCIHChKO-yKpaiHChKOT
BIfTHH

Hemarusa OJsbTa (ORCID: 0000-0003-4634-1137)
Memu #l Qorokomaxi YKpaiHCBKHUX TepoiB 3 pEeiriiHo Ta Mi(OJIOrIYHOI TEeMaTHKOIO
SK BITUYM3HSHA iH(pOpMaIliiiHa 30post y BiifHI 3 pOCIIICBKUM arpecopom

HiximeHnko Omisg (ORCID: 0000-0002-1671-7378)
. IpakTuku nam'sTi Ha IpUKIal ciMeitHoro (hoToanbooMy

Uminb I'aHHa (ORCID: 0000-0001-6569-1066)
Excnancis Bi3yaJbHOrO NpPOCTOPY €KpaHy: BiJ «pO3YaKIyBaHHS» dYacy [0 «CHHXPOHI3aIlii»
JIOKAJIbHUX 1CTOP1H
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* Hogimni gpopmu ixcayii’ kyromypu nam’smi 3a yuacmio yu@posux akmusHocmell

BoxHIOK AJIiHa

. Ilam’sTh pedei MaTepiadbHOI KYJIBTYpPHOI CIIAIIMHUA B YMOBAaX aHTUKBAPHUX MPOEKTIB

Kopomnb [eHuc (ORCID: 0000-0001-9709-547X)
: MeMopatuBHa akTyaii3aiis IpooJIeMaTHKU «IIUGPOBOTO 6€3CMEPTsI»

KysHeuora IHHa (ORCID: 0000-0002-4292-2092)
: CucreMa pe3uCTeHTHOCTI JIFOJICTBA 32 KPU30BUX YMOB iH()OpMAIIiitHOT TiNepiHTEHCUBHOCTI KUTTS
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Amnorarii / Pe3tome BHCTYyIIB:

(6impm moBHI MaTepiaim 10 KpyTrioro CTONy IUIAHYEThCS OPOPMHUTH B TEMATHYHY 301pKY,
KOTpY OyJie ONPMITIOTHEHO HAMOIMKINM YacOM. )

* [cmopuuni OucKypcu memopamusHocmi 6 Yxkpaini ma y ceimi

Beperorsa OJsieHa: [IOKTOp MHUCTEHTBO3HABCTBA, MpO(ecop, 3acTYMHHUK AMPEKTOpa 3 HayKoBOI poboTu [HCTUTYTY
kyapryposorii HAM Ykpaiuu, ctunermiatka NAWA (Narodowa Agencja Wymiany Akademickiej, [Tonbia)

: VKPATHCBKO-TIOJIbCHKI KYJIbTYPHI 3B’ I3KU IMI3HIX PAJSIHCHKUX YACIB:
TPAHCO®OPMALA [TAM’ATI (HA OCHOBI APXIBHUX JIDKEPEJ)

Komnoniansaa nonitika Pocii mono pecny0uik konuiHporo PagsHeskoro Coro3y mpusBelnia 10 TOTO, IO MPUPOIHHNA
TBOpUMII OOMIH MiX KyJbTypamu OyB TopylIeHUWiH i 3a0imokoBanuil. [locTiiiHa mpuCyTHICTH "TpeThoro" B yKpaiHCHKO-
MOJbCHKUX BIJHOCHMHAX 3HA4YHO 30i7HIOBaNa TBOPYMH OOMIH MDK JBOMa KyJIbTYpaMH, HEpEUIKOKala PO3BUTKY
€BpOIEIIChKNX NparHeHb YKpaiHu Ta BU3HAHHIO 11 KyJIbTYPHUX 3100y TKIB Ha MI>KHAPOJAHOMY PiBHI.

VYnepuie ONpuWIOJHEHI HeBioMi paHime Marepiaau Oi0miotekn Ta apxiBy Cminku kommo3utopiB [lonbmi
PO3LIMPIOIOTH HAllle YSBJICHHS MPO YKPaiHCHKO-NOJBCHKY CIIBIpPAI0 y cdepi KyJIbTypH 1 MUCTELTBA B IMi3HI PasIHCHKI
gacu. i TOKyMeHTH CBiT4aTh MPO Te, M0 KPiM HEUUCICHHUX O(IMiHHUX KOHTAKTIB, ()aKTiB HAYKOBOI CIIBIpaIli, yJacTi B
MDKHApOIHUX MY3WUYHHX (pecTHBAIIX 1 KOHKypcax TOIIO, SIKi 3aBXKAHM Y3TODKyBamucsa 3 OQINIHHAMH paasHCEKAMHU
iHCTaHIisIMI B MOCKBI, iICHYBaNy aqbTepHATUBHI KaHAIH MIKKYJIFTYpHOI KOMYHIKAMii, a came: IIPUBaTHE JTUCTYBaHHI MiXK
YKpalHCBKUMU MUTISIMHA Ta CIINKOIO ITONBCBKAX KOMIIO3UTOPiB, OOMIH iH(pOpPMALifHIMH MaTepiaJaMu, My3UIHUMH
TBOpaMH, 3amucamiu. lle BiAMOBizano MpUPOIHOMY MpParHEHHIO YKPaiHCBKUX MHTILIB OYTH YaCTHHOIO €BPONCHCHKHX i
CBITOBHX KyJIbTYPHHX IPOLECIB i MPOKIAaNo MUIIX JO IIHPOKOI €BPONEHCHKOT penpe3eHTanii KyIbTyps YKpaiHH B 4acH
BIZTHOBJICHHS HE3aJIS)KHOCTI.

Ocradiitayk IaHa: MOJIOAIINI HAyKOBHH cIiBpOoOITHUK [HCTHTYTY KynbTyposnorii HAM Ykpaian

: MEMOPATUBHI TTPAKTUKMU SK PEITPE3EHTALIA ICTOPUYHOI'O MUHVYJIOT'O

B yxpaiHChKilt rymaHiTapHI Haymi icHye ()EHOMEH ICTOPUYHOI ITaM’sTi, SKa BIAPI3HAETHCS B PI3HUX perioHax. Tomy
ICHy€ CKJIQIHICTh Y CTBOPEHHI YHIBEpcaJbHOI icTopii, sika 6 00’emHaNma pi3HI BapiaHTH iICTOPUYHOI MaM’sTi B €IWHE IIiIE.
Penpe3eHTaitist 3a CBOEK CYTTIO — Ii¢ MeTadOpHYHA MPOIMO3UINsI MPO TE, 5K HAJICKHUTh OauuTH abo CrpuiMaTH MEBHI
CEerMEHTH peajibHOCTI. 3TiZHO 3 AHKEPCMITOM TOJOBHE B iCTOPUYHII pernpe3eHTalii — 1€ CeNIeKIlis, PO3yMiHHs TOro, SKi
nofii # ¢akTu MaroTh 3HANTH CBOE Miclie B iICTOPMYHOMY HapaTuBi, a sIKi MOTPIOHO BiJKHMHYTH, OO BOHHM HIYOTO HE
MIPOSICHIOIOTb.

[ToHsTTS "KOMEMOpPATUBHI NMPAKTUKH" JIMIIE BXOAUTH B Y)KUTOK B YKPaiHCBKOMY KOHTEKCTI, Jie pobJiemMa rnam’siTi Ipo
JECATHIITTSIMUA 3aMOBUYYBaHI YM BUKPUBJICHI ICTOPUYHI HapaTHBH, a TAKOXK IX BIIAHYBAaHHS I10CTalla HECIIOJIBAHO TOCTPO.
Taki MpakTHKK yOCOOJIOI0Th BeCh KOMIUIEKC JIilf Ta 00’€KTiB, SIK-TO PUTYaJIH Ta LEPEMOHIi, TaM STHUKH Ta MEMOpiaJlbHi
KOMIUIEKCH, CIIPSIMOBAaHMX Ha PENpe3eHTalil0 MEeBHOTO iCTOPUYHOTO HApaTWBY, SKUH € 3HAYYIIMM ISl 3HAYHOI YaCTHHH
cnimbHOTH. OTKE, KOMeMopallis — 11e IiJecHpsMOBaHUI Mporec 30epeKeH s am Tl Mpo 3Hadymii /i Hanii moxii. Bona
peai3yeThes 3a JOMOMOT0l0 KOMEMOPATHBHUX IPAKTUK — CYKYHHOCTI CIIOCO0IB, sIKi CIIPUSIOTH 3aKPIIIEHHIO, 30€pEeKEHHIO
Ta TepeJaBaHHIO B CYCHUIBCTBI IMam’sTi Mpo Horo icropmuHe MuHyJse. JIo HUX HajeXaTh CIIOPY/DKCHHS IaM SITHHUKIB,
CTBOPEHHS My3€iB 1 MeMOpiaIbHUX KOMIUIEKCIiB, BiJ3HAUCHHS Ha JIEpXKAaBHOMY M MICIIEBOMY pIBHSAX IaM’ STHHX [arT,
myOmiKamis iCTOPUYHUX TOKYMEHTIB TOIIIO.
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* PUsuxku ma 8UKIUKU KYJAbmypi nam 'ami 3a yMo8 Ky1bmypu CKACY8aHHs
(OekomyHizayisi, 0eKoNOHI3ayisl, 2eHOepHUll, paco8Ull Ma eKOAKMUBI3M)

T'pynoxa Opucs: acmipadt kadenpu Kyasryposorii HiIYKMA,

qDEPICBVK-%HCKYCIT [IPO YHACTD YV CIIUVIbBHUX JUTEPATYPHUX HIOJAAX 3 POCISIHAMU
1] YAC BIMHU: KOJII3II KYJIbTYPU CKACYBAHHS OHJIAVH

The culture of memory amid Russia’s full-scale war against Ukraine is evolving not solely at an institutional level but
also through the narratives shared during testimonies about the conflict, especially within the context of international
literary events. While many Ukrainian authors see testifying about the war as a mission, they also advocate for boycotting
events with Russian authors. This involves conveying to event organizers the inappropriateness of including even “good”
liberal Russians, and the impossibility of dialogue between Ukrainian and Russian writers during wartime. Consequently,
many Ukrainian writers have declined participating in events with Russians, whether in discussions or festivals featuring
Russian authors.

The participation of Ukrainian writers in international literary events with Russians has sparked heated debates in the
Ukrainian cultural community, occurring primarily on Facebook. Analysing these Facebook discussions reveals the features
and limitations of personal writing on social media. Specifically, Facebook's structure situates discussions within individual
profiles, impacting their nature. Moreover, despite notions of social media fostering diverse opinions, Facebook's
architecture and culture likely promotes consensus and conformity within discrete bubbles.

[Tapniuenko MupocJsas: 3mo0yBau Hayk. cryneHto Marictpa B HaYKMA 3a cnenianbHicTio «KyapTyposoris»

KOB3APCTBO-JIIPHULTBO B ITOCTPAIAHCBKOMY CBITJIL

The report emphasizes the importance of kobzar-lyrnyk tradition for Ukrainian culture and examines the Soviet
government's policy, which simultaneously utilized kobzars for propaganda while seeking their eradication. This strategy
distorted the perception of kobzar-lyrnyk tradition, associating the contemporary image with Soviet stereotypes.

The report calls for scholarly research to restore the authentic history of kobzar-lyrnyk tradition and determine its
significance for Ukrainian identity and cultural memory.

Pynenxko Ceprili: HIOKTOp KyJBTYpPOJIOTii, TOUEHT, HOIEeHT KUIBCHKOro HalliOHAJILHOTO YHIBEPCHTETY KyJIbTYpH 1
muctenTs (KHYKiM)

METOJOJIOI'TYHA 3JIMAEHHICTD JJEKOJIOHIAJIIBMY

e  PeceHTHMEHT i MOJITHYHA MaHi(ecTallis sk OCHOBA HAyKOBOT'O JICKOJIOHI3AIIHHOTO JUCKYPCY

e [HTEenmeKTyadbHE BiNMOOpaKCHHS iHEpIi Kpaxy KOJOHIaNi3My Ta Ta CHPUYMHEHOTO [HUM IUBLII3aiHHOTO
Harnpy>KeHHS

e  XuOHICTP OTOTOKHEHHSI KOJIOHI30BaHOTO MUCJIEHHsS Ta KOJIOHI3allil NpeaMeTy MHCIeHHS. PeceHTMMeHTanbHa
KOHTario3HiCTh

e Mapsi cripoOu NpHIIaJRKyBaHHS JEKOJIOHIZAIHOIO TUCKYPCy A0 TIyMaueHHS yKpaiHChKOI iCTOPHKO-KYJIbTYPHOI
cHaIMHN BUKpUBICHHS CrIailinHHOTO MiIX0/1y

e  TiOpunHMiA poCiiicbKIT HEOKOIOHIATI3M

e Meroa My3eHHHIIFKOT TEKOHCTPYKILT SIK aJbTePHATHBA IEKOJIOHIATI3MY
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* Memopamueni npakmuxu
8 YM0BAX NOBHOMACWMAOHOT iliHU pocii npomu Ykpainu

Boryubkuy ApTeM: acmipadT kadeapu Kynprypoiorii HaYKMA

KOMEMOPATUBHI [TPAKTUKU SIK KYJIbTYPHE IIPOTUCTOSIHHS B POCINCBKO-
VKPATHCBKIN BIVHI

The contemporary Russian-Ukrainian conflict, spanning over nine years, transcends traditional military confrontations,
manifesting as a profound struggle for cultural identity and historical truth. This review delves into the significance of
commemorative practices in both countries, emphasizing their role in shaping national consciousness and promoting societal
cohesion.

Russian commemorative practices prioritize the sacralization of death and the glorification of Russian achievements,
often associated with justifying aggression. In contrast, Ukrainian commemorative practices aim to unite the nation in
preserving national identity and defending territorial integrity.

While the two nations share some commemorative practices, their fundamental divergence lies in their underlying
intentions. Russia seeks to legitimize aggression by sanctifying death, whereas Ukraine focuses on commemorating the
sacrifices made in its fight for statehood and condemning war crimes.

The review concludes that this confrontation is likely to persist in the future, with memorial practices continuing to play
a vital role in consolidating these societies towards their respective goals.

T'oHuyapeHkO Hapmig: crapmmil HaykOBHH CHIBPOOITHHK BiIAIIy KyJbTYPHOI CHAAIIMHHU 1 HaM’SITKOOXOPOHHOI
cnpasu [HCTHTYTY KyabpTyposorii HAM Ykpaian

KVJBTYPHA JIEKOJIOHIBALISI YKPAIHU B YMOBAX BOEHHOI'O CTAHY: 3ABJIAHHS,
BUKIIMKHU, MOXJIMBOCTI

@dopMyOUYH CTPYKTYPH CYCHUIBHOTO (MUIITAPHOrO, E€KOHOMIYHOIO, KyJIbTYPHOIO) JIOMIHYBaHHS, KOJIOHIAJIi3M
BUOYIIOBY€e y IyOJNIYHOMY IMCKYpCi YSIBJIGHHS TPO pO3MAiTi MOBHI M HalliOHaJbHI CHUIBHOTH SIK IIPO «IPYTOPSIHI»,
«HETMOBHOIIHHI», «HEICHYI0Yi», Ce0TO HECIIPOMOXHI CAMOCTIHHO CTBOPIOBATH i PO3BHUBATH IOJITHYHI CHCTEMH, 30epiraTtu
KyJIbTypHY CHIAJIIMHY H peaizoByBaT caMOOYTHIH KyJIbTYpHHUI MOTEHIIia.

[puxmetHo, mo CPCP, 3anumarouuck 10 KiHIE XX CT. OJHIEIO 13 HAHOUTBIINX IMIIEpill 1 BAKOPHCTOBYIOYH JKOPCTOKI
NIPAaKTUKA YIOKOPEHHsS, a TaKoX «CTpaTeriyHe 3aMOBUYBAaHHS», «KyJbTypHE HACHIBCTBO» W  «EMICTEMidHY
HECTIPaBeJIMBICTEY IO0 YUCICHHUX HAIlil, MpOmaryBaB PUTOPHKY «aHTHKOJOHIAIBEHOI OOpOTHOM», ce0TO 3BITHPHEHHS
KOJIOHI30BaHHUX €BPONEUCHKUMHU KpaiHaMu HapoaiB Adpuku, A3sii ta [liBnenHoi AMepuku. BracHe, 111 «aHTHKOJIOHIAIBHAY
pUTOpHKa JIOCi «Ipamoe» y Oaratbox KpaiHax. A 3BuHyBaueHHs CILIA Ta 3axisHO€BponeiChKUX KpaiH y KOJOHiami3mi
BHUKOPHCTOBYETBCSl PAIIMCTCHKOIO IMIEpier0 Juisi OOIPYHTYBaHHS BIACHUX NpPETeH3id 10 YKpaiHu, 3HUIIEHHS ii
cy0’€KTHOCTI Ha MOJITUYHIHN 1 KyJIbTYypHIH Malli CBiTY.

[Mepexia pocii 10 BUKOPHUCTAHHS «TBEPJOI» CHIM 30pOi 3aMICTh «M’SIKOT» CHJIM KYJIBTYPH CIIPUSIE BUPIIICHHIO IIi€l
IHTEJIEKTYaJIbHOT IMJIEMH Ha KOPUCTh BHU3HAYEHHS MOCTKOMYHICTHYHOTO MPOCTOPY K YAaCTUHM IOCTKOJIOHIAIBHOTO CBITY.
Tox BHKIMKH, IIO TOCTAIM TIEpeA YKpailHCBKMMH HAYKOBIIMH B peallisix BOEHHOTO 4Yacy, CTOCYIOThCS HE JIHIIE
JEKOHCTPYKIIIi iIMIIepChKOi 1/1e0JI0Til Ta icTOpU9HOI Mi(oJIoTii, aje i MPUCKITUTMBOTO aHANI3Y, B SIKHH CIToci0 1 MioIoris
(dopmyBamacs, sIK BOHa MOIITUPIOBATach B IHIMUX KpaiHaX, sSK BOHA BIUTMBAE Ha PELEMINIO Y CBITI TEMEPINIHbOI pPOCIHCHKOT
BIfHM IPOTH YKpaiHH.

ODeMuyk PycJiaHa: JOKTOp KyJbTYypoJorii, JomeHt, mpodecop kadeapu kyabTyposorii HaYKMA, 3aB. Biamizom
KyJIbTYpHO-IIMBLITI3a[IfHIX HOCJ'IiH)KGHL Incturyty KynLTyponoriLHAM VYkpainu

MHEMOI/ AK IHTEHIIA POCIMCBHKO-YKPAIHCBHKOI BIMHU

This report concerns a relatively new research direction — «politics of space» and its interaction with the «politics of
memory» as a set of socio-cultural practices aimed at representing the past. In the case of this mentioned synthesis, images
shaped by the political context related to the functioning of power are actualized. The corresponding monuments, as
symbols of nation-building, serve as material embodiments of «state memory». They are primarily subject to mnemocide, a
form of deliberate struggle against memory by aggressors, which is traced in the report through specific examples from the
course of the Russian-Ukrainian war. Specifically, it highlights the missile attack from the Russian Federation that occurred
on October 10, 2022, targeting the memorials in Kyiv: the column of Magdeburg Law, monuments to T. Shevchenko, M.
Hrushevsky, and Prince Volodymyr. The report analyzes the reasons behind this attack in the mode of «memory
assault» and its humanitarian consequences.
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HoBranuk OJech: acmipadT Kapenpu Kynbryposorii HoVKMA,

CIIEHU®IKA PO3YMIHHA I[TOJIITUKU ITAM’ATI KPI3b ITPU3MY KYJIBTYPHUX KO/IIB
Y ITPOMOBAX B. 3EJIEHCBKOI'O B 2022-2023 POKAX

The study defines the role and place of memory policy in the socio-cultural dimension. It is carried out a general characterization and
decoding of the concepts of "memory policy”, "place of memory", "cultural code". The author identifies and analyzes the main cultural
codes in V. Zelensky's speeches dedicated to the Independence Day of Ukraine in 2022-2023. The article reveals the essential content and
conceptualization of the policy of memory in V. Zelenskyy's rhetoric. The specifics of the construction and implementation of practices of
influence of V. Zelenskyy's memory policy on the perception of social reality by Ukrainian citizens in the context of a full-scale war are
demonstrated.

Kupunon AJjjia: JOKTOp iICTOPHYHHUX HayK, mpodecop, aupekrop JlepkaBHoi HaykoBoi ycTaHOBU «EHIMKIONETMYHE
BHJIAaBHUTITBO» (KHiB)

BIMHA SIK TPABMA: KOJIZYBAHHS TAM'ATTEBUX CMUCJIIB

VY xoutekeri Memory Studies «mam’sTb» po3rismaeMo K BaKIUBHI METOJ OCATHCHHS TPaBMH BiliHM Ta 1l BIUIMBY Ha
CyCIiIbCTBO, ()OPMYBAHHS HAPATUBY, PEIpPE3CHTAIl, KOMEMOPATUBHUX MPAKTHK TOIO0. [IOHATTEBA CiTKa 3a1eKIapOBaHOL
npoOyiemMu: BiifHa, TpaBMa, KyJIbTYpHa TpaBMa, TpaBMaTH4YHA IOJis, TPAaBMAaTHYHUH JOCBiJ BiffHHU, mam’sTh, TpaBMaTHYHA
maM’siTb, KOJICKTHBHA I1aM SITh, ITOCT-TIAM SITh, 1I€HTUYHICTh. ['iMoTe3a MOCTIKEHHS 3BOJUTHCS A0 B3a€EMO3AJICKHOCTI H
B32€MOOOYMOBIICHOCTI KOJIEKTUBHOI MaM’ATi MPO TpaBMATHYHI MOMii Ta KyJbTypHHUX KogXiB moou. [Ipm mpoMmy TpaBma i
maM’SITb PO3TIIAAIOTECS HE SIK IICHXOJIOTIYHHH, a TIEPE0BCIM SIK COLiaNbHUH 1 KyIbTYpHUIT (heHOMEH.

Bix mouarky TpaBMa COLIaJbHO MOB’sA3aHa 31 CTAaHOBJICHHSAM, AWHAMIKOIO O3HAYEHHs. ICTOpHYHA TpaBMa Mae
TpaHCTeHepaliifHi MexaHi3MH mepemadi. [lepemaua TpaBMH depe3 TOKONIHHS BiOyBaeThbcs HE TPSAMHUM MUIIXOM, a
OIOCEPEIKOBYETHCS HU3KOK MEXaHI3MIB.

KosnekTrBHa mam’sTh € MPOIYKTOM KOHKPETHOI KyJbTYpHOI (hopMallii, BifTaK BUCTYNAE PETPAHCISTOPOM YSIBICHBb PO
MUHYJIE Ta «34UUTYETHCS» B KOHKPETHHH Yac PErpoyKyBaHHS YM KOHCTPYIOBaHHs. TpaBMa poCiiChbKO-yKpaiHChKOI BiitHM
2014-2023 pp. nepedynoBye iCHYIOYl aKCiOJNOTiYHI MPIOPUTETH M LIOHAWMEHIE Ha JBA-TPH IOKOJIHHS CTaHE OCHOBOIO
HAWIOT KOJEKTHBHOT TaM’ATi, KOJAYIOUH MaM’ATTeBi CMUCIK. VeThes Mpo 1aM’siTh, OCHOBAHY Ha TPAaBMATHYHOMY JOCBIi
BiMHH.

JlaTym 0piri: KkaHAWAAT ICTOPUYHHMX HAyK, NOLEHT, 3alpOLICHUH MOCTITHUK B E€BpONEHCEKOMY TI'yMaHITApHOMY
yHiBepcureri (BinpHIoC)

JIEKOJIOHIBALIIST TAM’STI TTIJT YAC POCIFCBEKO-YKPATHCHLKOI BIMHU: SK TTOJIOJATHU
CHHJIPOM XOMU I'YJ1351

OCHOBHOIO CKJIaJIOBOI0 YKPAIHCHKOT TOJITHKM MaM'aTi MiJ Yac BilHM € JEKOJOHI3allis, SIK MPOJOBXKCHHS IEKOMYHI3aIlii Ta

nepycudikamii. JlexonoHizamis mam'aTi mependadae BHIAJCHHS 3 MyONIYHOTO MPOCTOPY CHUMBOJIIB — Ha3B 1 MaM'iTHUX 3HAKIB, SKi
BBa)KAIOTHCSI MapKepaMu pOCiiChKO1 iMmepchkoi momituku. O4iKyBaHHH pe3ynbTaT IeKOJIOHI3aMil — 3HUIIEHHS OYIb-IKUX KyJIbTYPHHUX Ta
ICTOpUYHUX 3B'A3KiB MK YKpaiHoio Ta Pociero, mo0 HIXTO He BBakaB YKpaiHIIB 1 POCISH Hi «OIHHM HapoIoOM», Hi «OpaTHIMH
HapoJaMm».
Peastizaiisi TOJIITHKY JIEKOJIOHI3aLlil BKIIOYA€E 3aKOHOIABYE PEryJIFOBAHHS TMOJIITHKHU IaM’sITi, 3HUIEHHS MaM'ITHUKIB, TIepeiiMeHyBaHHs
TONOHIMIB, NoB'A3aHUX 3 Pociero Ta PaggHcbkum Cor030M, NEPEOCMHCICHHS CBST, 3MIHM y WIKUIBHOMY Kypci icTopii, BHIyueHHS
pociiiceKoi Ta paastHChKOT JiTepatypu 3 6ibmiorek. Ha mpakTuili nomitTika AeKoJoHi3amii HaifuacTime 3BOANTHCS 10 PYHHIBHHX aKTiB Ta
PECTPUKTUBHUX NpakTuK. Taki Jii HaraayroTh MOBEAIHKY celisiH 3 moBicTi Muxaiina Korro6uncskoro «Fata Morganay, siki mig mpoBoioM
BiuHOoro Haiimura Xomu I'ya3s Humate OyJMHOK, JaMarOTh MeOJi, MajsTh TypajlbHIO JIMIIE TOMY, IO BCe L€ MaHChKe (y Halomy
BUTIAJIKY — IMIepCchKe/pansHcbke). [locTae HEOOXiqHICTH CTBOPEHHS MO3WTHBHOI Bi3ii i KpeaTMBHOTO KOHTEKCTY JAeKOJOHizamii. Sk
JNOCSATTH TOTO, INOO JEKOJOHI3allisl cTraja IMIyJbCOM 1O KyJIbTYpHOI TBOPYOCTi, MOJONAHHA (caMo)rerToi3aimii yKpaiHCBKOT
TYMaHITapPUCTHUKHU Y CBiTi, (Iepe)BIAKPUTTS CYCIIHIX CITIITBHOT?
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* domo- ma 6i<)eOHapamu6u AK M€M0pamu6Hi nposeu
IBammHa OJIekCaHIOpP: crapmuid Bukianad kadeapu kyiaprypoiorii HHYKMA

MEJIIMHA PEIPE3EHTALIS TA ®IKCALIS IIPAKTHUK HACWJIJIS HA TIOJII BOXO B YACU

POCIMCBKO-YKPAIHCBHKOI BIMHN

Contemporary technologies widely used on the battlefield give almost direct access to those far from the frontline to
what is called sensitive content. Since the outburst of the war, Ukrainian society (and, on the other side of the fence, the
russian one) has been consuming scenes of violence, suffering and death of the enemy in unlimited and rarely censored
quantities. This not only has become a kind of leisure but also generates a common affect of joy and satisfaction in view of
homicide. Furthermore, as the drone cameras fix in most precise detail all kind of wounding, suffering and death, the
violation of intimacy takes place. As there is no disgust nor obscenity any more, the gaze of the observer of a victim has no
limits and thus becomes sadistic. In times when the value of a human life becomes ephemeral, spectacular violence seems to
turn into a basis of a social play.

Henmarus Osbra: kanauzaar ¢pinocodcbkux Hayk, c.H.c. [HetutyTy dinocodii imeni I'.C.CkoBopoan HAH Ykpainu

MEMH 11 ®OTOKOJIAXKI YKPAITHCBKUX T’ EPO.I;B 3 PEJITTMHOIO TA MI®OJIOI'TYHOIO
TEMATHUKOIO SK BITYU3HAHA IHOOPMANIMHA 3bPOA YV BIMHI 3 POCIMCHBKUM

ATPECOPOM

During the war, the memory of national heroes, religious and mystical defenders naturally becomes actualized. Creative
interpretation and visual embodiment of this memory becomes a weapon in the information war, a means of raising the
spirits of fellow citizens and preserving the memory of past and present exploits. The Internet contains numerous memes
and photo collages representing heroes of past and present times. A significant proportion of such works contain religious
and mythical accents. This is natural in view of the significant presence of religious and legendary-mythological narratives
in the folk memory. They are still useful today. In photo collages and memes, such figures as Jesus, Mother of God, Saint
Volodymyr, Saint Olga, Angels etc. are pictured, often with weapons and in camouflage uniform, supporting Ukrainian
fighters. The ancient Kyiv dragon Serpent Horynich together with the capital's talisman symbol archangel Mykhailo, help
protect the native city from foreign attackers. Some of the memes also feature other European legendary images and
symbols. Through these masterpieces of folk memory and memes creativity, abundantly distributed on the Internet, the past
helps the present to preserve the future. This memory and this creativity will live on and inspire us for further efforts in the
name of our victory.

HiximeHko 0nisg: kaHIumaT iCTOpHYHHX HayK, TOUEHT Kadeapu KynpTyposorii HiYKMA

[IPAKTUKU ITAM'SITI HA TTPUKJIAJII CIMEMHOT'O ®OTOAJIBBOMY

Cimelinnii ab00M TpUBaJIM 4Yac OyB OJHMM i3 THX KOMIIOHEHTIB CIMEHHOIrO TOBCSKICHHS, SKMH HapiBHI i3
CiIMCHHMM apXiBOM SIBISIBCSL CBOTO pOJAY HAKONMWYyBadueM ITaM’sTi, 30epirarodym CiMeiHy ICTOpifo, BimoOpakeHYy Yy
¢dororpadisx. KoxxHe HaCTymHE IMOKOJIHHS BHOCHIIO TyIH CBOKO YacTKy iH(OpMalii, ska MOIMOBHIOBANA icTOpiro ciM’i. B
cydacHy 100y nu(ppOBUX TEXHOJOTIH ciMEHHHI arbOOM, SIK BMICTHIIHIIE Bi3yanbHOT iH(opMaIlii, BiIIHIIOB Ha 3a/IHIH TUIaH,
aJie 3 Y)KUTKY He BUHIIOB i, 5K 1 KOJIMCh, 30€piraeTbes B KOXKHIM POIHHI.

Came cimelHUH ambOOM € 00’€KTOM JOCHIPKEHHS THX CTYACHTIB-KYJIBTYPOJOTIB, SKi HPOXOISATH TOCIIIHUIBKY
(eTHOJIOTIUHY) NPAKTHKY, 1l TeMa — «CIMEHHMH anb0OM: MPaKTHUKH Mam’sTi». JlochaiuKyroun ciMelHHH amb00M BJIACHOT
POIMHHM, POINUiB, 3HAHIOMUX, 0OMparoun, mpuMipoM, (poTorpadii Ha IeBHY TeMy ab0 MEBHOTO MEPiOAy, CTYACHTH HE JINIIIe
JIETAILHO 3HAHOMIISITHCS HE JIMIIE 13 CIMEHHOI0 i1CTOPi€r0 CBOET UM iHINOT pOJIMHU, POAUHHUMU TPATHUIIISIMU TOIIO. Takox 11e
Jla€ MOJKJIMBICTh TIO3HAHOMUTHCH 31 3MiHAMH, III0 MaJl MicIie B TexHiKax (oTorpadyBaHHs, BUOOPI MICIl, aHTYPaXKy TOIIO,
a TaKOXX 3 OKPEMHMH PHCAMH TTOBCSKACHHS K CIMEHHOTO TaK 1 CyCHiIbHOTO. Pe3ynpTaTé TakuX IOCTIKEHb, BUKIAICH] y
3BiTax, € JIOCUTH IIKaBUMH 1 3aCIIyTOBYIOTh HA JE€TATLHUN aHAIi3.

10



MixIUCHUIUTIHAPHUN KPYTJINHA CTLI
“Tpancdopmanis KyJbTypH mamM’ATi
3a KPU30BUX YMOB
Ta NPAKTUKH 1i 30epesKeHHs”

% Hogimui : .
06imui gpopmu Qikcayii Kyromypu nam’ami
3a yuacmio yugposux akmusHocmeu

Boxuook AjyiiHa: 3100yBau Hayk. cryneHio Marictpa B HaYKMA 3a cnenianbHicTio «KynbTyposorisy

IIAM’ATh PEYEM MATEPIAJIBHOI  KVJIBTYPHOI  CIIAJIIIMHA B  YMOBAX
AHTUKBAPHUX ITPOEKTIB

Since the onset of the russo-Ukrainian war, Ukrainians have exhibited a heightened interest in their own culture as
a potential source of self-identification. This has led to the emergence of new antique projects that sell items of Ukraine's
material cultural heritage on online platforms. The authors assert that these objects possess a memory—a memory of who
created them and under what circumstances, how they were utilized, and a recollection of all the events they have witnessed.
Analyzing the concept of "the memory of the objects,” the authors underscore the importance of preserving information
about these objects, which antique projects often overlook. Such oversight can result in an underestimation of the
significance of these items, the creation of myths, and the distortion of information by the adversary in the information-
cultural warfare. Emphasis is placed on the critical need for a serious approach to preserving the memory of objects
comprising Ukraine's material cultural heritage, recognizing them as a substantial component of the national memory.
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